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AHoTanis. CTaTTIO IPUCBAYCHO iICTOPI0cO(PCHKOMY OCMHCIICHHIO 10J11 YKpaiHu
B moemi «llpoxmsari poxum» IOpis Knena. 3’scoBano: Hapatop ¢ikcye BiacHe
MEePEeKUBAHHS KAaTAaCTPO(DIUHUX 3MiH, [0 OXOMWIH YKPATHChKE CYCIUIBCTBO B 100y
PEBOJIIOIIN, TPOMAASHCHKOI BIHHU, OUIBIIOBUIIBKOTO TEPOPY Ta CTaJIHCHKHX
penpeciii. ABTOp, SIKOMY CYAWIOCS TPOWTH NUIAX EMIrpaHTa Ta CrocTepirada
pYWHYBaHHsSI PiTHOI 3€MJIi, CTBOPIOE MAacCIITaOHE XYJTOKHE CBIAYEHHS PO J00Y,
MO3HAYEHY JYXOBHUM 1 (DI3UUYHUM CIYCTOUICHHSIM.

3a3Haunmo, mo B moemi «IIpokisaTi pokm» MOETHYIOThCA aBToOiorpadivni
MOTHUBH Ta (itocochbke OCMHCICHHS ICTOpPHYHOIO Iporecy. Yepe3 cucreMmy
CUMBOJIIB, ICTOPUYHUX aito3iii 1 Bupa3zHoi oOpasHocti IOpiit Knen BiaTBoproe
atMocdepy cTpaxy, AEryMaHizailii Ta HAacWJIbCTBA, 110 MaHyBAIM B YKpaiHi Mia

BIIQJIOI0 TOTAIITAPHOTO pexumy. BiH mokazye, SK «IIPOKISTI POKU» 3HUIIYIOThH



TPAIULIMHUM YKIIaJ dKUTTS, JIAaMAatOTh JIOACBHKI J10J, M030aBIsAIOTh JIIOJIEH MpaBa Ha
nam’siTb 1 CBOOOY.

3’sCOBaHO, 1110 MONPHU TPATTYHICTh KAPTHUHU, BAXKIMUBOIO CKIIAJIOBOIO TBOPY €
BHYTpIIIHIA COPOTUB MUTLA: TMpPAarHeHHS 30€perTd AYyXOBHY 1€HTHYHICTD,
MEPEOCMUCINTHU NEPEKUTE Ta 3aCBIIYUTHU NIPABAY PO HAL[IOHANIbHY Tparenito. [loema
BUCTYMAa€ HE JHIIE XyJOKHIM JOKYMEHTOM €MOXH, a W MOPAJIbHUM aKTOM,
CIpSIMOBaHUM NPOTH 3a0yTTs Ta panbcudikarii icTopii.

Takum uwmHOM, «IIpOKNIATI pOKM» — 1€ HE TPOCTO TOETHUYHA pEeaKIils Ha
ApaMaThyHi moAii XX CTOMNITTS, a TPYHTOBHHM JTYXOBHO-1HTE€NEKTYaJbHUN TBIp, LIO0
MO€HYE OCOOUCTE CBITUCHHS 3 Y3aralbHEHOIO KapTUHOIO BUMPOOYBaHb YKPaiHCHKOTO
Hapoay.

«IIpoKJIATI POKH» — POKH pENpeciii, TOIOAY, )KOPCTOKOCTI Ta OHEBipsAHB. [loeT
13 Oonem 3rajaye Ta PO3MOBiNA€ MPO PENPECHUBHY MAIIMHY, >KEPTBAMHU SIKOi CTalu
YKpaiHChK1 CEJISTHU Ta THTEIITCHITIS.

Kuarwuosi caoBa: IOpiit Kien, icropiocodcbke ocMHCICHHS J0J1 YKpaiHu,

noema «IIpoxmsaTi pokny, penpecii.

Abstract. The article examines the historiosophical reflection on the fate of
Ukraine in Yurii Klen’s poem The Cursed Years. It demonstrates that the narrator
records a personal experience of the catastrophic transformations that engulfed
Ukrainian society during the era of revolutions, the civil war, Bolshevik terror, and
Stalinist repressions. The author, destined to follow the path of an émigré and to
witness the destruction of his native land, creates a large-scale artistic testimony to an
epoch marked by spiritual and physical devastation.

It is noted that The Cursed Years combines autobiographical motifs with a
philosophical interpretation of the historical process. Through a system of symbols,
historical allusions, and expressive imagery, Yurii Klen recreates the atmosphere of
fear, dehumanization, and violence that prevailed in Ukraine under the totalitarian
regime. He shows how the “cursed years” destroy traditional ways of life, break human

destinies, and deprive people of their right to memory and freedom.



Itis further established that, despite the tragic nature of the depiction, an essential
component of the poem is the poet’s inner resistance: the desire to preserve spiritual
identity, to rethink lived experience, and to bear witness to the truth about the national
tragedy. The poem thus functions not only as an artistic document of its time but also
as a moral act directed against oblivion and the falsification of history.

Accordingly, The Cursed Years is not merely a poetic reaction to the dramatic
events of the twentieth century but a profound spiritual and intellectual work that
combines personal testimony with a generalized portrayal of the trials endured by the
Ukrainian people. The “cursed years” are years of repression, famine, cruelty, and
suffering. With pain, the poet recalls and recounts the repressive machinery whose
victims were Ukrainian peasants and the intelligentsia.

Keywords: Yurii Klen, historiosophical reflection on the fate of Ukraine, poem

The Cursed Years, repression.

IToctanoBka mnpodjemu. [loema «I[IpoknaTi pokw» — SCKpaBUM NPUKIAT
mitepatypu XX CT., y sIKii SCKpaBo 300pakeHo (inocopchbke OCMHUCICHHS TpariuyHuX
eTarliB HaI[lOHAJILHOI ICTOPIi.

Opiii Knen TBOpUO mMepeoCMHUCIIOE MUHYIE, MEPEHOCSYH 4YuTadya y BHUD
NEPEIOMHUX TIOMIM, SKI TaK YW IHAKIIC BIUIMHYJIW Ha (OpPMYBaHHsS YyKpaiHCBKOi
IICHTUYHOCTI, JTyXOBHOCTI, JEPKaBHUIIBKUX IpardHeHb Ta HeaOusakoro 000
YKpaiHCHKOTO HAPOY, 3aBJAHOTO OLTBIIOBHUIIBKOIO IMIIEPIETO.

VY moemi «IpokisaTi poku» HapaTop MOKa3ye yKPAiHCHKY ICTOPIIO SK HHU3KY
ANOKAMINTUYHUX TOTPACIHB: PEBOJIOIIS, TPOMAJSHCHbKA BilfHA, BCTAHOBJICHHS
OUTHIIOBHITLKOT BIIaJIH, KOJEKTUBI3allid, ['oloqomMop, penpecii. Yce 11e moeT Ha3uBae
IPOKJISITUMU POKaMH», HE TOMY, IO MPOKIATa YKpaiHa, a TOMY, IO MPOKJIATI Ti
ICTOpHYHI CHIIH, SIKI HAMaraJIucs 1i 3HUIIUTH.

Bapro 3a3nauntun, mo mns Kiena YkpaiHa — He mpocTo TepuTOpis, a KWBa

icToTa, mo crpaxnaae i Goperbcs. i mons mocrae sik 6OpPOTHOA CBITIAA i TEMpSBH,

KyJbTYpH 1 pyHHaIii.



OueBusIHO, 110 caMe€ 3BIACHM TOCTa€ M 1CTOPIOCOPCHKUN XapaKTep IMOEMH.
Hapatop nparne He numie 3adikcyBatu (pakTu 3HYIIAHb, a ¥ 30arHYTH TJIHOUHY
3aKOHOMIPHOCTEH ICTOPUYHOTO MPOTIECY.

AHali3 ocTaHHiX Aociaimxkenb i myoaikaniii. TBopuicts FOpis Knena crana
MPEeIMETOM JOCHII)KEHb 0araTh0X HampalioBaHb. Pi3H1 acEKTH JKUTTSA 1 TBOPUYOCTI
nucbMeHHuka gociipkyBanu  O. baran, 1. HabutoBuu, 1. Pycnak, P. KosraHi,
T. binenko, B. [Ipocayiosa 1a iH.

TBopuuii n0poOOK Hapartopa cTaB mpeaMeTroMm pgociimkerHs i B. Crapuka,
30kpeMa, y crtarti «OcBanpn byprapar ta ioro moema «IIpokisTi pOKU»»
CIIPaBE/NIMBO, HA HAIl IOTJISAJ, 3a3HAYUTh «... moeMa «IIpokisaTi poku» — THIBHUU
BUPOK CTajiHI3MY, BUHECEHHI aBTOpoM He micis 1956 uu 1985 poky, a B IMXOBICHI
JTHI CepPeIMHM TPUIISATHUX POKIB, KOJM KYJbT «0aThKa HapOAiB» JOCIT CBOTO aIorero,
TBIp — PEKBIEM MUIbIIOHaM OE3BUHHUX KEPTB» [4].

Hanis Muponens y crarti «YkpaiHa B KUTTI Ta TBopuocTi OcBayibaa
Byprapara» 3ayBaxye «... «lIpokisarti poku» FOpis Kiena — 1ie moeTuuHui JiTonuc
TUX JKaXxiB, ki mepexxuBana Ykpaina B 1920 — 1930-x pp...» [2].

IMocTtanoBka 3aBaanHsA. CTaTTa Ma€e Ha MET1 MPOAHATI3yBaTH OCMUCIICHHS J10JIi
VYkpainu B moemi «llpoxmsari poxum» IOpis Krnena xpisp mnpusmy abcypay
KOMYHICTHYHOI JIHCHOCTI Ta JKOPCTOKUX PETpECiii, YTUCKIB, K 3a3HANO YKpPaiHChKE
CEJITHCTBO Ta 1HTEIITECHIII.

JIns qocsTHEHHS MeTH OYJIO TOCTIKEHO 300payKeHHsI aHTHITIOICHKOT TIOJIITHKH
OUTBIIOBUIILKOTO pexuMy B Ykpaini Ha mpukiani noemu «lIpokmari poxu» FOpis
Knena.

Buxian ocnoBHoro marepiany. HOpiit Knen — ogHa i3 KIIO40BUX MOCTaTei
MOJICPHI3MY, HApPOUKCHWM B POJHMHI KOJIOHICTIB HIMEI[LKOTO ITOXOJDKCHHS, 3
JTUTUHCTBA 3aHYPECHUI B YKPAiHOMOBHE 1 KYJIBTypHE CEpEeIOBHIIE. YIKE B CTYICHTCHKI
POKH TIPOSIBUB HEAOWAKUN XHCT Ta IHTEpeC 10 TMOCTHUKM KIACUYHOI TpPaJuIIii.
3a3HaYMMO, IO JITEPaTyPy YKPATHCHKOTO €K3WIIO MPEJACTABICHO BIIOMUMHU IMEHAMU

V. Camuyka, O. JIunu, JI. Mocenaza ta, 3BicHO X, IOpis Knena. Imutpo [{oH1I0B
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Ha3BaB €. Manantoka, IOpis Knena, O. Teniry, O. Onbxuua 1 JI. MoceHna3a HociaMu
HaIllOHAJILHOT 171€1.

BuszBonbHa OopoThba ykpaincekkoro Hapoay 1917-1920 pp. 3aBepmmiacs
MOPA3KOI0 Ta PO3YaPyBAHHSIMHU; HE3AJEXKHICTh, SIK 1 J€pKaBy, 30€perTu He BIAJOCH.
[Ipore, ykpainii 3asBUIM PO ceOe SK MPO Hallll0 HECKOPEHUX, SIKa Ma€ TIOBHE MPABO
Ha BJIACHY JIEPKaBYy.

Haitxopcrokimoto Tparenieo B icTopii JtoactBa crtaB [omogomop 1932
1933 pp. CrpamHi KapTMHUM BWIyYEHHS XJi0a y ceisiH, KoHQicKallisi 3epHa Ta
NPOAYKTIB XapuyBaHHS — HEIlla/IHA MOJITUKA OUTbIIOBUIIBKOI BJIAJIH.

OOypeHi HecrpaBeATUBOIO TOJITUKOI YKPaiHChKi MHUCHbMEHHHUKH B3SIUCS 32
nepo. Ilpote, pansHChbka Biaga oApa’y XK Y4YUHSUIA PO3IMPAaBH i3 THUMH, XTO HE
HiATPUMYBaB IIi€l TOJITHKUA. MacoBi apeliTu, penpecii, «<BOPOrd Hapoay».

Taxa x nons cynunacs 1 FOpito Kneny, sikuii OyB 3MyIIeHH eMirpyBaTu.

[IpuBomoM mna HamucanHa TnoeMu «[IpokysTi poku» cTaimu apemTH
OapumriBchkoi iHTenmirenmii. IOpiit Kien mpaitoBaB ToAl yduTenaeM 1 JIJis apemTy
noTpiOHa Oyma Jume migo3pa. Jlitepatopa 3amigo3puin B «OypKyasHOMY
MOXO/IKEHH1» Ta 3aapelTyBajlu y «IiJBajl CMEPTHHUKIBY». BiH cTaBaB CBIIKOM HIYHUX
po3mpaB, po3cTpiiiB, 6e33akonHs. Ha macts, FOpito Kineny Bnmamocst BuxuTH, aie
yYBECh MEPEIKUTHI TSTAP JIIT B OCHOBY ToeMH «IIpOKIISITI pOKI».

«IIpoKIsATI pOKKU» — 1€ CBOEPITHUIA MIACYMOK XKaXJIMBOMY Tepopy B YKpaiHi y
20-x pokax XX CTONITTS.

[Toema «IIpokmsiTi pOKM» Ma€ iICTOPUYHY OCHOBY, MOOyJIOBaHA HAa peaTbHUX
MOJIISIX Ta CIOTajax caMoro MUChbMEHHHKA.

[Ipote, BapTO 3a3HAUUTH, IO ¥ B OCHOBI TTOEMH — CIIBIIEPEKUBAHHS HE JIUIIIE
HapaTopa, a i ychoro 3HeJI0JICHOT0 YKpaiHCchKoro Hapoy. [lepedyBaroun y MroHCTEDI,
nparroroun Han moeMoro «IIpoxmsati poxn» FOpiit Knen nanume Imutpy onHmoBy
«...a MMM JHSIMH 3aKIHYUB TIoeMy, psiikiB Tak nmonaa 400. HasuBaerbes «Poku mpo-
KJIATI» Ta OXOILUIIOE€ MOi KMIBChKI CIIOra 3 MOPEBOIIOLIMHOIO Yacy...» [3, ¢. 130].

B onnomy 13 nucti FOpiii Knen nponoBxye po3moBy npo «IIpokisiTi poku»:

«Cporonni gicraB Bamy nuctiBky. /o meBHOT Mipu Maere pailito: KiHEUb MOEMU



CIpaB/il € PEKBIEM; TUIbKKM HE PEBOJIIOII, a >KepTBaM OUIBIIOBUIILKOI TUpaHIli, SIK
KOJIMIIHIM, TaK 1 Cy4acHUM. 3 IIbOTO PEKBIEMA BJIACTUBO 3apPOJIMJIACh yCsl TOeMa, 1 TOMY
s He MIr OM 3MIHMTH Horo HiuuMm iHImUM. [loema He CTaBUTH HISIKMX MPOTHO31B, a
TUIBKU MAJIIO€ KaxXH, K1 OYyJIM 1 sIKi TpUBarOTh Aayi. He MiCTUTh BOHA TaKOXK 3aKJIMKIB
10 60poThOH, 00 X0ue, 100 YnuTay, MalOUu Mepe]] OUMMa KApTUHU CTPALLIHOI pYiHU Ta
3HYIIaHHS 3 YChOTO CBATOIO, CaM 3pOOMB BUCHOBKH 1 MOYEPITHYB O 3 IIbOTO €HEPrito
10 unHy. TyT mBHAIIE XapaKTep JITOMUCHUH, 1 KE iHIIIC TPAKTyBaHHS Cylepednsio 6
3araJbHOMY HACTaHOBIEHHIO TBOpPY. Il{o yuTadi MOXYTh MO PI3HOMY PO3YMITH — II€
HeBesnKa 017a, 60 30BCIM HE MOTaHo, KOJIM TBIP BUKIIMKAE Pi3HI TAyMadeHHs: B KIHII
KIHIIIB MTPaBJMBA IHTEHIIIS CTa€ JOMIHAHTHOIO...» [3, ¢. 130].

3a3HaunMo, 10 yKpaiHChKa icTopis B moemi «IIpoKIsATi poKm» TOCTa€e sIK HU3Ka
KaTacTpod. ABTOp HEOJHOPA30BO BIAETHCS O 00pa3iB TEMPSBH, Xaocy, PYiH, m00
nepenat atMocdepy 3araJbHOTO 3HUINCHHS. Tak, 3MalbOBYIOUH OLTBIIOBHUIIBKE
HACWJIbCTBO, BIH MHIIE MPO MPUXII «TEMHOI CHIIN», sIKa «HAKpWJIAa Kpail, MOB YOpHa
xmapay. e minkpecintoe, mo Tparenis Ykpainu 1 Kiena He € BUaaKoBOO — BOHA
Ma€ TIMOWHHE ICTOPUYHE KOPIHHS.

[ToeT nmokasye, 1110 IMIIEPChKE HACUIIBCTBO — 11€ HE MPOCTO MOJITUYHUN PEXHM,
a pyHHIBHA MUBLII3aIliiHA CTHXIsI, CIPAMOBaHa IIPOTH HAIIIOHAIBHOI JyXOBHOCTI. BiH
HaroJIOIIy€e Ha TOMY, 1110 caMe 115 CHJIa IEPETBOPHUIIA YKPATHCHKY 1CTOPIIO0 HA ITPOKJIATI
POKU», IO CTAJId CUMBOJIOM >Kaxy i CTpaKJlaHHA. «... XTO 3HaB, XTO BiB CMEPTAIM 1
cTpaTam nik? e buTBM, AKUN BaM MIOKa3aB ou roJIof,
Oroii poxmsTaid 33-i pik?» [1].

OxpeMuM, HaA3BUYAWHO BaXJIUBUM IUTACTOM TIOEMH, Ha HAll TOTJSM, €
300pakenHs ['onogomopy 1932-1933 pokiB «... Jle BiTep 3ammitaB 6epe3am kocu |
IiTyBaB B po3TyiieHi ycta (O cnoraau teprki i HenoTpibHi, [Ipo Ti poku KOpCTOKi i
6e3xmibHi!)....». FOpiit Kiien ogauM 13 epmmx y JiTepatypi eMirpaiii OCMHUCIIOE 1€
SBUINE SK CBIJOMHI T€HOIU YKpaiHIliB. «Y Ti poku Benukoi pyiHu Takuit psicHui,
HeuyBaHui Bpokait IlocmaB I'ocrioap HemacHi YkpaiHi, SIkoro qoTu 1ie He OayuB

kpaii» [1], a mam nmpoAoBKye «... 3epHO y Kymnax npiyo mig gomiem. Kyaucs y Mmope, B



0e3BiICTh, 3a rpanuito, [I{o6 HacaguTn ckpi3b 1eil Ham egem, HemMoB BUTpICKYIOUH 13
KpuHMIi...» [1].

OO0Opa3u «CHycTUIMX CUI» Ta «CIINMX XaT» TBOPSATh KapTHUHY BCEHAPOJHOI
katacTpodu «... Oynu Ti gH1 bes apos, 1 6€3 enekTpuky, it 0e3 ximida, Konu BBUKaIuCh
MapeBa scHi...» [1].

['onox nnst moera — e yaap MO camMOMYy CEpIf0 Harlii, ajke Celo € HOCiEM
TPaJUIliid, MOBH, KYJIbTYPH Ta JYXOBHOT'O Hadana. ¥ IbOMY BHUSBJISETHCS BOKITUBUN
icTopiocodcrkuii BUCHOBOK IOpist KieHna: HUIEHHS CeNsHCTBA O3HA4Yae€ HHIEHHS
ictopuyHoi Tarjocti. Tomy T'onogomMop y moemi MmocTae He JIMIIE SIK COLlajbHa
KaTacTpoda, a K crpoda «BUKOPIHUTH YNy HAPOIY».

Bapro 3a3HaunTy, 110 HapaTop Moka3ye OUIBIIOBU3M SIK JEMOHIYHY CHITY, IO
3BOJIUTh JIFOAWMHY J0 TBUHTHKA «...Tomi naypHi [I'punbkn 1 Omanacu
Bwmupanu, sk y 3nuBy komapi. Toal mo cenax inoch mojcbke m’sico, | xmi6 nexnu 3
po3teptoi kopu. JuBmincs rojgoaHi AiTH Jaco Ha coyxie Timo BMepioi cectpu. Tak
MH, X0Y 1 IOKUHYJIH [TeYepH, B 1BaaaTiM Billi cTanu Ja0kepH...» [1].

O6pa3u «4OpHUX OPJI», «BOBUUX 3aKOHIB» 1 «HIUYHOI IMIEPiD» CTBOPIOIOTH y
TBOpi atMocdepy chparxHboro amokamincucy. Ha naymxy HOpis Kiena,
OUTBIIIOBUIILKUN PEXKUM — II€¢ aHTUHAPOJHA CTHXIiA, SKa HUIIUTh YKPATHCHKY
JyXOBHICTh, IHTEIIICHIIII0, TPAIUIIII0, MOBY «... Yekaro po3ctpiny. Ilerpo ITamiii». —
«Cporosai BMpy 3a Tebe, Miii Hapoxae. IBan MasHwk». — «Kinenp. Hema nHamiit.
[MpoxnstTs o katam. Bacune Makona». — «KuBiTh 1 He 3pikaiTech ropaux Mpiid,
O Bu, KOMY IIIe CBITUTH COHIIE Bpoau. Muxaitno B’ron». — «Mapyci miit ykimis. [ny Ha
cMepTh. Manropa Banentun...»» [1].

I3 s)xaxom 1 Heabusikoro HenpusizHIo 3raaye FOpiit KieH 1 TropemH1 poku, Kyau i
HOro, y TOMy 4uCJIl 3alpOoTOpUiia OUIBIIOBUIIbKA BiIajia «... BUCOKUI Myp YEKICTChKOT
B’s3HUII T0/11 MEHE Ha MICSIIb IOPITHUB 3 TYPTKOM JTIOJIEH, 110 B HUX CEPIIA, SIK MTHIII,
Jletinu 10 HeBMmaHMX pais, JlapMa 10 cMepTHHMIA X0moA IM B 3iHuI Yike GMakuTHY

BOJIOTICTh yNUB. byno Hac mrictaecsr...» [1].



Icropiocodcbkuil ceHc monsrae 'y TOMY, LIO Tpareaiss YKpaiHU € He
BUIMAJIKOBICTIO, @ HACIIAKOM 3ITKHEHHS IUBUIIBALIMHUX MOJENEeH: IMIEPCHKOro
HAaCHUJIbCTBA 1 HAI[IOHAJIBHOT BOJII.

[IpoBigHHUM MOTHMBOM TOEMHU € Te, 10 3a0yTTs — Ie Apyra cMepTb. ABTOpP
MEePeKOHaHWH, MO0 YKpaiHIli MarTh 30€pertd mam’sATh TPO JKEPTBU, OCMHUCITUTH
MPUYMHHU Tpareii, 3p0OUTH BUCHOBKH, 100 HE JOIMYCTUTH IX TOBTOPEHHS.

Bapro 3asnaunTh, mo ictopia B peuenuii FOpis Knena Buctynae ne numie
MUHYJIUM, a i MOpaJbHUM OOOB’SI3KOM CYy4acCHOTO MOKOJIIHHS. YKpaiHelb, Ha TyMKY
HapaTopa, MYCUTh PO3YMITH CBOIO 1I€HTHYHICTH, 00 CTaTH BUIBHUM JIyXOBHO M
IHTEJIEKTyaJIbHO.

[Ile omHMM MpOBIAHMM MOTHBOM Yy moeMi «IIpokmsari poku» € obpa3 Kuena.
Opiit Knen minkpecnioe, mo KuiB — 1me MicTo 3 TIHOOKOK TpaaMIlI€r0, KOJTUCKA
JIeP>KaBHOCTI Ta JYXOBHOCTI. Y MOEMI1 4aCOM BiIUYBA€ETHCS TyTa 32 «30JI0TUM MICTOM,
3a TuM KueBowm, sikuit yocoOItoBaB KyJabTypy, Bipy, CBOOOAY.

Cronuisg € 3HaKOM TOTO, yUM Moryia 6 Oyt Ykpaina, sikOu ii pO3BUTOK HeE
NEPEKPECININ TOTATITAPH] PEKUMHU.

[Ipore, y moemi «IIpoxmsiti poku» Kuis 300pakeHuit sik mpocTip, y SKOMY MaHye
CTpax, MepeciilyBaHHs, HUIIEeHHS eniTh. CTONULA CTae CBIKOM apemITiB 1 cTpat, 00
camMe TYT 30CepeKeHO «IuibHe OKO Biamm». Iloer mepemae armocdepy 3ma, 1m0
«OTIOBWJIO MICTO», 1 II€ BIAYYTTS KOHTPACTy€ 3 HOTO IMOMEPEIHBOI0 JTYXOBHOIO
BEIIUYYIO «... HOBI X 00 Ha3Bu TuMm BymunsMm HamgaBano. Crnosa x Ctapi Ha s3ulli
CUJISATh, MOB SI3BH. «XpENIaTHK» HE KaxiTh: 1le caboTtax. To x Byiuis BopoBchKoro.
Haxkaz Bu Uwm x He yntamu? lendere: «biasmax?»» [1].

3po3ymino, mo ans FOpis Knena KuiB — 1meHTp ITyXOBHOTO CHpOTUBY. Tomy
OUTBIIOBUIIBKUI TEPOpP y CTOJMINl CTAa€ OCOOTMBO OOTIOYMM: TOET MiJKPECITIOE
3HUIICHHS YKpaiHChKO1 IHTEIIreHII1, HAyKOBIIIB, MUTIIIB. Y TOEeMi 3’ SIBISETHCS MOTHB
CHIYHHUX apeITiB», «3HUKHCHHS JIFOEH», 10 HaTsIKae Ha peanbHi moaii 1930-x pokis.
VYce e popmye oOpa3 cToiuIll SIK MICTa-My4e€HHKA, SKE€ pa3oM 31 CBOIM HapoJ0M

3a3Ha€ CTPaXKJaHHs, ajie He BTpayae MNIMOMHHOT 1yXOBHO1 CHIIH.



[Ipore, mompu BClO TeMpsBYy, po3nad Ta HecnpaBennuBicTh FOpiii Kien He
300paxye CTOJIUIIO OCTATOYHO 3pYHHOBAHOIO «AJie, BCMIXalOUUCh KPi3b OJIMCKABHII],
Tu, Kuese, upiteni, sk BIYHUM COH...», K1iB yoco0t0€ HalllOHAJIbHY HEMIEPEMOKHICTh
Ta MOCTAa€ CUMBOJIOM JEP>KABHOCTI M TyXOBHOI IaM’ ST, KyJIbTypH U TpaJauLlii, KepTBU
TOTaJliTapU3My, HECKOpEeHOCTI Hapoy [1].

Jlipyuauii repoil He nuiie O0aunTh, a W BMIE JATH BiACIY MposiBaM XUOHOI
IHTeprpeTalii «COBETCHKOI» AliicHOCTI. BiH He mumie JemMackye IMIEpPChKI
NpONaraHANuCTChKi CTEPEOTHUIIH, TOKA3yI4YH AaHTHIIIOJCHKY, 00 aHTHHAIIOHAIBHY
CYTHICTb PI3HUX (Y4aCTO 3aMOBUYYBaHUX, sIK-0T ["osogomop 1932-33 pokiB) mporiecis 1
SBUIN, & ¥ TIOKA3y€ CBITOTJISAHY HEMIYHICTh UM JIMIIEMIPCTBO THUX 3aKOPIOHHHX
IHTCJIEKTyaJliB, KOTPI 3yMHCHE YM MHMOBOJII JOIOMarajid YEepBOHUM THpaHaM
PO3TMOBCIOJKYBATH Mi() PO IIACTHBEY KUTTS «IIACTUBUXY» PATSTHCHKUX JIFOICH.

[Toema «IIpokJIsATI pOKKU» CIIOBHEHA CIIPaBXKHBOTO JpaMaTu3My, poTe ii aBTop
HE MIIIa€ThCS pO3Navy, HAMara€ThCsi 3aXUCTUTH Bl HHOTO 1 CBOIX YMTAYIB.

HOpiii KineH, sik MuTenp, 3HaXOAUTh pO3paay B peyax, 1[0 iX HecHusa 3HUIIUTH
’KOJTHOMY BOPOT'OBI, — B Kpaci piIHOT IpUpoau Ta BiuHOTO MicTta KueBa, B 3BepHEHHI
710 BUIIUX TYXOBHHUX I[IHHOCTEH. Woro equna 30posi — TOCTpE CJIOBO 1 BIy4YHA IpPOHis,
SKOI0 aBTOP PasuTh yce, 10 KIsTHEThCs imeHeM CtaniHa.

Bapro Big3HauuTH, 1110 32 CBOIO OAraToBiKOBY iICTOPIiIO, YKpaiHU HE TIEpeKrBaja
HIYOro MmoioHorO0. SK, 1 YoMy Take cTanocs — Ha 1ie 3anutansas FOpiit Kien cnipoOyBas
BimmoBicTh B moemi «IIpokisiTi poku», B SKiil MPOKISAB 1 3aTaBpyBaB HE JIUIIE
HEJIOJChKY CTAIIHCHKY pEeajbHICTh, @ W PO3TJIAHYB ICTOPHYHI NUISAXH YKpaiHW,
BIIMCaHI1 B TAHOPaMy BCECBITHIO. ..

BucnoBku. IOpiit KiieH npoxuB >XUTTA «IHIaps, moera, kedpaka i BIYHOTO
MaHJIpiBHUKa». Briepiie, Horo Sk 4y)Ko3eMIlsd, BUCIada e Mapchka aJMiHICTpallis,
BIPYTe «3aMeliay HOBA BJIaJla — K JIFOJWHY KJIAaCOBOTO HETIEBHY, BTPETE BiH HE CTaB
PU3HUKYBaTH i BUTTPOOOBYBATH CBOIO B/Iady, a M0JIaB 3asBy Ha Bix 131 mo HiMmeuuwnHwm.
[{poro pa3y Hal[lOHAIBHICTh HOTO BpsAITYBaJa, 00 3 HIMIISIMUA CTaJIHCHKUM PEKUM TO/I1

Hamarascs 3arpaBatu. TyT, B emirpauii, FOpiit KiteH 1 Hanuiie 1Bi minpokoMaciiTadHi



noemu «IIpoxnsaTi pokn» ta «llomin imnepiiiy». ¥ HUX BiH MOBIJAE MPO CTATIHCHKUH Ta
TITJIEPIBCHKUH JIIOJUHOBOMBY1, aMOPAJIbHI PEKUMH, SIKI BAHUIIWIN Y KpaiHy JOUIEHTY.
[Toema-inBekTuBa «Ilpokmnsati poku» (1937), mo 3acBiguuiia MOsSIBYy HOBOTO

KaHpy y TBOPYOCTI MUCBMEHHHKA, y CBOIO Yepry, craja MIArOTOBYMM ETarloM J10

CTBOPEHHSI MOHYMEHTAJIbHOTO JIIPO-EMIYHOTO TMOJIOTHA — mnoemu-enonei «llomin
iMnepii.
Otxe, moema «IIpoknsiTI pPOKM» — BHUAATHUNA XYHOXKHIA JTOKYMEHT TI€T

MOTOpOH_IHOI enoxu. Hanyucanuii BIH TAJITAaHOBUTHUM 1 YSCHUM ImepoM BCINUKOTO MaﬁCTpa

YKPalHCHKOTI'O CJIOBA.
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