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HIATOTOBKA 31ObYBAYIB-AKOPAEOHICTIB 10
AKOMITAHYBAHHS XOPEOTPA®IYHOMY KOJIEKTHUBY

Anomauin. Y cTaTTi PO3TISAHYTO OCOOJMBOCTI MIATOTOBKU 3100yBayiB-
aKOPJIEOHICTIB /10 AaKOMIIAHYBaHHSA XOpeorpadiuHUM KOJIEKTUBAM SK BaKJIMBOTO
CKJIaJHUKA 1XHBbOI NpodeciiiHoi 1AeHTHYHOCTI. OOrpyHTOBAHO aKTyalbHICTh TEMH,
3yYMOBJIEHY 3alIUTOM CYy4aCHOT'O PMHKY Mpalll Ha YHIBepcaIbHUX (PaxiBIiB, 3JaTHUX 10
CUHEpPrii MYy3MYHOTO Ta XOPEeorpaiyHOro MHCTEUTB Yy MeXaX CHHTETUYHOTO
nepdopmancy. BusHaueHo posib HaBuYaiabHOI AUCIUIUIIHU «Dax» y dopMyBaHHI
BUKOHABCHKOT MaliCTEpHOCT1, My3UYHO-IHTEpIPETALIHHOT KOMIETEHTHOCTI Ta BUCOKOI
BUKOHABCbKOT ~KYJIbTypH MalOyTHIX MHTHIB. OcoOnMBy yBary MpHUALIEHO
H€O6Xi}IHOCTi PO3MUPCHHA TpaﬂHHiﬁHOF (0] COJIBHOI'O HaB4YaHHA ACIICKTaMU
a"ncaMOJ1eBO1 I'pu Ta MUCTCIHTBA AKOMITAHCMCHTY.

Knrouogi cnosa: akomnanyBaHHs XxopeorpapiyHOMY KOJIEKTHUBY, BUKOHABChKa
MaNCTEpHICTh,  MY3UYHO-IHTEpHpeTaliifHa  KOMIETEHTHICTh,  mnep(opMaTUBHI
MUCTEITBA, aHcamOiieBa Tpa, MpodeciiiHa I1JEeHTUYHICTh, MHCTELbKa OCBITA,
yHIBEpCaIbHUM (PaxXiBellb.

Abstract: The article examines the peculiarities of preparing accordionist
students for accompanying choreographic ensembles as an essential component of their
professional identity. The relevance of the topic is justified by the modern labor
market's demand for specialists capable of achieving synergy between different types
of art, where the accordionist acts as an active participant in a synthetic performance.
The role of the academic discipline "Specialty™ (Accordion) is defined as a foundation
for forming performance mastery, musical-interpretative competence, and high
performance culture. Particular emphasis is placed on the need to expand the training
vector beyond solo performance to include ensemble playing and the art of
accompaniment.

Keywords: accompaniment for choreographic ensembles, performance mastery,
musical-interpretative competence, performative arts, ensemble playing, professional
identity, arts education, universal specialist.

IMocTranoBka HaykoBoi npodaemu. CydacHH OCBITHINA pUHOK Tparli moTpedye
¢axiBIiB, 3[aTHUX JO CHHEPTii pi3HUX BHUJIIB MUCTEIITBA, JIE BAKOHABEIh-aKOPICOHICT
€ HE JUIIe COJICTOM, a ¥ aKTUBHUM YYaCHUKOM CHHTETUYHOTO mepdopMaHCy.
[TinroToBka OakanaBpiB cremiaTbHOCTI «My3HUHE MUCTEIITBO» Mepeadavac po3BUTOK
y HUX YMIHHSI aIalTyBaTH BIIACHUA MY3UYHO-IHCTPYMEHTAJIBHUM TOCBIJ JIsl TOTPED,
y TOMY 4uci, xopeorpadii, mo motpedye cnenudpiyHuX 3HaHb 3 PUTMIKH, TEMIIOBOT
THYYKOCTI Ta pO3YMIHHA criein(iKy TaHIIOBATBHUX PYXiB.
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Pobora 3 xopeorpadgiyHuM KOJIEKTUBOM MOTpeOye Bl aKOPAECOHICTa HABUYOK
IMITpOBi3allii, 34aTHOCTI JI0 MHUTTEBOI peakiii Ha 3MiHY CILEHIYHOI CHUTyalli Ta
rIMOOKOTO PO3YMIHHSI KOMIO3UIIIMHUX 3aKOHOMIPHOCTEN XOopeorpadiyHOro TBOpY.

OTxe, aKTyaJbHICTh TEMHU MOJIATA€ Y HEOOXITHOCTI MIATOTOBKU METOI0JIOTTYHO
IrPaMOTHOTO Ta 1HHOBALIHO Opl€HTOBaHOro  (haxiBUA-MY3UKaHTa, 3AaTHOIO
e(eKTUBHO MPaLOBaTH Yy Clielu()IUYHOMY TBOPUOMY CEPETOBHUILII.

AHaJIi3 oCcTaHHIX J0c/iKkeHb i myOJikamniii: [Ipo6iema miArOTOBKM My3UKaHTIB
1m0 mnpodeciiiHol JiSTBHOCTI BHUCBITIIOETHCA Y HAyKOBHX IpamsX. 30KpeMa, y
nocnimxeHHsx O. €. Bepemarinoi-bingascekoi, M. 1. Cymuipbkoro po3riasgaroTbes
MUTaHHS B3a€MOJI11 My3UYHOTO Ta Xopeorpadignoro muctenurs. Y mnpaisix B. A. @puiiox,
€. O. Ilaxonpyak, B. M. @puiitox aHanmizyeTbcsi po3BUTOK MpodeciiHol MOTHBAIII] Ta
TOTOBHOCTI JI0 IHHOBAIIIMHOI MisSUTbHOCTI MaiOyTHIX axiBmiB. Bomrouac mpobiema
MiITOTOBKHA aKOPJCOHICTIB JI0 aKOMITAHYBaHHS XopeorpadiyHUM KOJCKTHBAM MOTpeOye
MOAJBIIIOTO JTOCIIiIPKEHHS.

MeTa J0CHIDKEHHS — MpOaHali3yBaTH OCOOJIMBOCTI MIATOTOBKA CTYJICHTIB
KJIacy akopjeoHa JI0 akOMIIaHyBaHHsI XOpeorpadiyHOMY KOJICKTHUBY.

Buxiaax ocHoBHOro marepiany. Po3BUTOK akoMMNaHIaTOPCHKUX HABUYOK
BUKOHABIISI-AKOP/ICOHICTA B1I0YBA€THCS B OCBITHHOMY MPOLIEC 3aKJIa Ty BUILIOT OCBITH,
B TOMY YHCJI1 11T YaC BUBYEHHSI (paXOBUX JTUCIUIUTIH. 30KpeMa, MPeIMETOM BUBUCHHS
HaBYaJbHOI AUCIUIIIIHU «Dax» € CyTHICTh, 3MICT Ta OCOOJUBOCTI aKOPJCOHHOTO
BUKOHABCTBa, creludika BUKOHABCHKOI 1HTEpHpeTallli aKopJeOHHOI MY3HUKH,
perneTuliiHol poOOTH HaJ PI3HOKAHPOBUM Ta PIZHOCTUIBOBUM KOHIIEPTHUM
penepTyapoM TOIIO.

Mera BuKIagaHHS HaBYAJIbHOI AUCHUILIIHK «Pax (aKOpAEOH)» TMOJIArae y
KOMILUIEKCHOMY CTaHOBJIEHHI Mpo(deciiiHOi 1ICHTUYHOCTI MaiOyTHBOTO MUTIIS Yepes
iiecnpsMoBane (HOpMyBaHHS MOro BHKOHABCHKOI MalCTEPHOCTI, MY3UYHO-
1HTEepIpeTaIiiHOl KOMIETEHTHOCTI Ta BHUCOKOI BHKOHABCHKOI KyNbTypu. OCBITHIN
IPOLIEC TPYHTYEThCSI Ha 3aCBOEHHI CUCTEMHHUX MY3MKO3HABUMX 1 MPAKTUYHUX 3HAHB,
SIK1 CTAl0Th, Y TOMY YHCHI1, GYHIAMEHTOM JIs TTOAAJIBIIOT ()axoBO1 AISIILHOCTI y cdepi
nepPpopMaTUBHUX MHUCTEIITB.

Mu nepekoHaHi, 1m0 (axoBa MMArOTOBKA aKOPJICOHICTa HE Ma€ OOMEKYBAaTHCS
BUHSATKOBO PO3BUTKOM HAaBUYOK COJBHOTO BHMKOHaBcTBa. CydacHa mapaaurma
MHUCTEIIHKOI OCBITH MOTPEOY€E PO3MMUPEHHS BEKTOPY HaBYAHHS B IHCTPYMEHTAJIBHOMY
KJIaci, 30KpemMa, Ha TaKi aclleKTH, SK aHcamOlieBa rpa, IO mepeadadae poO3BUTOK
3IaTHOCTI JI0 KOJIGKTHBHOTO MY3UKYBaHHS, IO MOTpeOye€ THYYKOCTI, CIIyXOBOTO
KOHTPOJIIO Ta BMIHHS TIPAIFOBATH B KOMaH/]Ii; MUCTEIITBO aKOMITAHEMEHTY, 30KpeMa,
MiArOTOBKA 37100yBaviB J0 MpodeciitHoro cympoBoay xopeorpadiuHuX KOJCKTHBIB
abo CoNICTIB, IO BHUMAarae TpaHcpopMaIlli BIACHOTO JOCBITy B JUHAMIYHUUN
HaBYAJILHUN YU CLIEHIYHUN KOHTEHT.

Takuii miaxin 3abe3nedye MiAroTOBKY YHIBEpCaabHOTO (DaxiBIls, KOTPUM € HE
JUIIe  BIPTYO3HUM  BHKOHABIEM, a W KOMIETCHTHHM BHKJIQJadyeM Yd
KOHIIEPTMEHCTEpPOM, 3IaTHUM [I0 YCIHINIHOI peami3aiii B pi3HUX CETMEHTax
MHCTEIbKOI ramys3i [2; 3].

JIist miATOTOBKM CTYJEHTIB KJacy akopjaeoHa no crenudignoi pobotu 3
xopeorpapiyHuM KOJIEKTUBOM, 3aBJIaHHSI, SIKI MPOMOHY€E BUKJIAJAy MiJ] 4ac 3aHSTh,

MaroTh MOEAHYBATH CYyTO MY3UUYHY TE€XHIKY 3 HABUUKAaMHU B13yaJbHOT'O KOHTPOJIIO Ta
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MICUXOJIOrO-TieAaroriyHoi peduiekcii. 3o0kpeMa, TOIIILHO MPOINOHYBaTH 3700yBauam
TaKi MPaKTUYHI 3aBJaHH:

- «CUHXpOHHHI MyJIbC», BUKOHAHHS TAHIFOBAIBHUX TBOPIB (BajbC, MOJbKA,
TaHro0) 3 PI3KUM MEPEX0JI0M MIXK TEMIIaMH 3a BKa31BKOIO «xopeorpaday (Bukiaaaya),
10 PO3BUBAE 3/1aTHICTh MUTTEBO pearyBaTu Ha (P13UYHI MOXKJIMBOCTI TaHIIIBHUKIB;

- «KBaspaTHa iMIpoBi3alis», CTBOPEHHS KOPOTKUX My3UYHUX (PparMeHTIB Ha §
a60 16 TakTiB 13 YITKOI aKIEHTYyaIll€l0 CHJIBHUX JO0JIEH, M0 HEOOXITHO s
KOOpJMHAIli TaHLIOBATbHUX PYXIB;

- «My3u4He MaJloBaHHS pyXy», MNEPerysi Bileo3amucy XxopeorpadiqHoi
MOCTAHOBKM 0€3 3ByKy Ta miadip (a6o iMIpoBi3allis) My3HYHOI'O CYIIPOBOJY, IKUi OU
BIJIMOBIJIAB XapaKTepy Ta aMILIITY Il PyXiB;

- «AKIEHT Ha Ta», CTYJACHT Ma€ BUIUINTA MIXOBUMH akKIEHTaMu abo
apTUKYJSILIE€I0 KOHKPETHI TOYKM CTPUOKIB UM 3yNUHOK Y BIPTYyaJIbHOMY TaHI, IO
TPEeHYy€ HaBUUYKHU «CIICHIYHOI yBarmy.

Kopucaum mist MaitOyTHbO1 mpodeciiiHol MISUIBHOCTI MOKE BUSIBUTUCS CKJIAJaHHS
n00IpKHU aKOPACOHHUX TBOPIB, aIANITOBAHUX JJI HABUYAJIBHUX XOpeorpadiuHux BIpaB
(ex3epcucy), 3 OOIPYHTYBaHHSAM iXHBOT METOJIUYHOT TOIITBHOCTI.

BucnoBku. Orxe, miAroToBka 3700yBadiB-aKOPACOHICTIB O aKOMIIaHYBaHHS
xopeorpaiyHUM KOJIGKTHBAM € HEBiJI'€MHOIO CKJIaJIOBOIO (OpPMYyBaHHS IXHBOT
npodeciiHOi 1AEHTUYHOCTI B MeEKaX BUBYCHHS (PaxOBUX JTUCHMIUIIH. PO3BUTOK
aKOMITaHIaTOPCHKUX HAaBHUYOK Yy 3aKliaJjaX BHINOI OCBITH Ja€ 3MOTYy CTyJACHTaM
OMaHyBaTH CYTHICTb Ta 3MICT MHCTEITBAa AaKOPJCOHHOTO BHUKOHAHHS, a TaKOX
crienudiky peneTuiiitHoi poOoTH HaJ PI3HOKAHPOBUM PEIIEPTYyapPOM.

OCHOBHUMHU pe3yJbTaTaMH TaKOl MIATOTOBKA € KOMILJIEKCHE CTAaHOBJIEHHS
MUTIS:  (OPMYBaHHS BHUKOHABCHKOI MAaNCTEPHOCTI, MY3MYHO-1HTEPHpPETaALIiHOT
KOMIIETEHTHOCTI Ta BHCOKOi BHKOHABCHKOI KyJbTypH 3100yBauiB; HaOyTTs
dbyHIaMEHTAIbHUX 3HaHb, OCKUIBKM OCBITHIM Tmpolec 3a0e3nedye 3acBOEHHS
CUCTEMHUX MY3MKO3HABUMX 1 MPAKTUYHUX 3HAHb, HEOOXITHUX JUIsl TMOJANBIIOT
TUSITBHOCTI, Y TOMY YHCII, B Tamy3i nepdopMaTuBHEX MUCTEeNTB [1; 3]; po3mmpeHHs
npodeciiHOro BeKTOpa, Mo3asK cydacHa MmapajJurMa OCBITH BUMAarae BUXOJy 3a MEXKI
COJILHOTO BUKOHAaHHS Ta AakKIEHTy€ YyBary Ha KOJEKTUBHOMY MY3HKyBaHHI U
aHcaMmOJIeBiil Tpi; THYYKICTh Ta aJalTHBHICTh, KOTpa Iepeadadyae IiArOoTOBKY
3100yBaviB 70 CYIPOBOAY XOpeorpadiuyHuX KOJCKTHBIB, PO3BHUBAE 3IATHICTH [0
CJIyXOBOT'O KOHTPOJIIO, BMIHHSI TIPAIlfOBaTH B KOMaH1 Ta TpaHCc(hopMyBaTH BIaCHUUN
JOCBIJl y TMHAMIYHUN CIICHIYHUI KOHTCHT.

OTxe, pO3BUTOK HABUYOK aKOMITAHEMEHTY CTYJIEHTIB KJlacy akop/eoHa IiJ] 4ac
BUBYCHHS HaBUYaJbHOI JUCHUILIIHK «®Dax» 3a0e3rnedye MiAroToBKY YHIBEPCAIBHOTO
My3UKaHTa, 3JaTHOTO 10 e(eKTHUBHOI mpodeciiiHoi peamizaliii B yMOBax Cyd4acHOl
MHUCTEIbKOI OCBITH.
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«MMEJATOT'TKA BULIIOI LIKOJIN» Y NIJATOTOBIII MAT'ICTPIB 3A
CHEHIAJIBHICTIO B6 IEPOOPMATHUBHI MUCTELITBA

Anomauyia. Y cTaTTi TpOaHATI30BaHO pOJb Ta OCOOJUBOCTI BHUBYECHHS
HaBUYaJbHOI TUcHUIUTIHYU «[lemarorika BUIIOT ITKOJWY Y MPOIIEC] MATOTOBKH MaricTpiB
cremianbHocTi «IlepdopmaTBHI MHUCTEelTBay. Bu3HaueHo, MmO M IUCIUILTIHA €
dbyHaaMenToM 11 GOpMYyBaHHS M1E€1aroT19HOT KOMIIETEHTHOCTI, OCKIJIBKY 3a0e31nedye
IHTErpaIfif0 MHUCTEIBKOTO BHUKOHABCHKOTO JIOCBIY 3 BHUKJIAJAIBKOIO isSJIBHICTIO.
OcoOnmBy yBary MpHUIUIEHO TIATOTOBIII MaMOyTHIX MaricTpiB /0 HayKOBO-
NeJaroriyHoi  AisUTbHOCTI. PO3KpPUTO 3MICT OBOJIOAIHHS OCHOBAaMH METOJIOJIOTIT
HAyKOBOT'O IM3HAHHSI, CICIU(DIKY 3aCTOCYBAHHS TCOPETUIHUX Ta €MITIPUIHUX METO/IIB
JOCIIIJDKCHHS Y KOHTEKCTI mepPOopMaTHBHUX MUCTEITB (aHAII3 CIIEHIYHOI TIsUThHOCTI,
BUKOHABCHKOI 1HTepHpeTallii Tomo). Bucsitieno npouec GopMyBaHHS aKaaeMidHOI
KyJIbTypH, HABUUOK HAYKOBOI pedIIeKcii Ta 31aTHOCTI 10 BIPOBAHKCHHS 1HHOBAIIIH Y
MHUCTEIIBKY OCBITY.

Kniowuosi cnoea: mnenarorika BUIIOI MIKONW, MephOpMATHBHI MHUCTEIITBA,
Marictepcbka IMiJIOTOBKA, HAyKOBO-TIEJAroriyHa MisIbHICTh, MHUCTEIIBKA OCBITa,
neJjaroriyHa KOMIETeHTHICTh, HayKoBa pediiekcisi, iHHOBaIlii B OCBITI.

Abstract. The article analyzes the role and features of studying the academic
discipline "Pedagogy of Higher Education"” in the process of training masters in the
specialty "Performative Arts". It is determined that this discipline serves as a
foundation for forming pedagogical competence, as it ensures the integration of artistic
performance experience with teaching activities.Special attention is paid to preparing
future masters for scientific and pedagogical activities. The content of mastering the
basics of scientific cognition methodology and the specifics of applying theoretical and
empirical research methods within the context of performative arts—such as the analysis
of stage activity and performance interpretation—are revealed. The process of forming
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