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TPAHCO®OPMANLIA I'YMAHI3MY SAK OPIEHTUP ®OPMYBAHHA
COUIAJBHOI TA ETUYHOI BIIMOBIJAJBHOCTI OCOBUCTOCTI
(HA MATEPIAJII POMAHY K. IINITYPO «KJAPA I COHIIE»)

CraTTs npucBsYeHa KOMIUIEKCHOMY aHallizy TpaHchopMallli TpaauLiiHUX TYMaHICTUYHUX
11eaniB y pomaHi HoOemiBebkoro Jaypeara Kaazyo Imirypo «Kmapa 1 Conme» (2021). YV nocmimkenH1
po3risaaeTbes npolieMa OHTOJOTTYHOTO Ta €TUYHOTO PO3PUBY MK CTPIMKUM HayKOBO-TEXHIYHUM
MIPOTPECOM — PO3BUTKOM IITYYHOTO IHTEIEKTY Ta TEHETHYHOTO peJaryBaHHs — 1 KPU300 JTyXOBHUX
IIHHOCTEH. MeTa MOCHIKEHHS TOoJIsirae y 3’sICyBaHHI TOTO, SIK aBTOP IMEPEOCMUCIIOE TOHSATTS
YHIKaJIbHOCTI OCOOMCTOCTI Ta €MIIaTii B yMOBax MOCTTYMaHHOTO MaiOyTHhOTrOo. OCOOIMBY yBary
MPUIUICHO KaTeropii Bpa3IWBOCTI, sfKa B XYyI0KXHBOMY CBITI pOMaHy Iepectae OyTH O3HAKOIO
cnabKocCTi, a mocTae (pyHIaMEeHTaIbHOK OHTOJIOTIYHOI0 YMOBOIO, IO 00’ €qHY€E OI0JIOTTYHUX JTIFOACH
Ta MTYYHI CTBOPIHHS, JOPMYIOUH HOBY €THKY B3aEMO3aJIeXHOCTI. Ha 0OCHOBI1 aHaIT3y HEMPUPOTHOTO
HapaTHBy — cHenu@igyHoi (pparMeHTapHOi ONTHKH Ta MEXaHICTHYHOI MOBH aHjapoima Kmapm —
JOCIIJUKY€ETbCsl  edekT ouyxkeHHsa. [lel mnpuiloM 103BOJIsSE YMTA4YeBl JUCTAHIIIOBATHUCS BiJ
AQHTPOTIOIEHTPU3MY Ta MOOAYUTH EMOLIHHY XOJOAHICTh 1 TparMaTU3M JIFOJCHKOTO CYCHUIBCTBA, 110
KOHTPACTYE 3 IMUPOIO )KEPTOBHICTIO MAIIMHMA. Y CTATTi 10BOAMTHCS, mo K. lmirypo aexkoHcTpyroe
KJIIaCUYHUI Mi( Ipo JIFOACHKE ceplie K He3MIHHY BHYTPIIIHIO CyTHICTh. HaToMicTh mpomoHyeThCs
KOHIICTIIIS 1HTePCYO’ €KTUBHOI 1IEHTUYHOCTI, JI¢ YHIKaJbHICTh OCOOMCTOCTI ICHYE HE BCEpEIMHI
IHIUBIAA, a B MEPEXkKI eMOIIMHMUX 3B SI3KIB 1 MaM ATi TUX, XTO HOTO JIFOOUTh. Tako)K BHUCBITIIFOETHCS
COIIAJIbBHO-KPUTHYHUN AaCTEKT TBOPY: 300paKeHHs OI10JOTIYHOI HEpPIBHOCTI Yepe3 MPaKTHKY
«popcyBaHH» (TCHETUYHOIO MOKPAILEHHS) IiTe Ta MapriHaiai3allil0 «IIOCT-IPAICBIAIITOBAHOIOY
HacejeHHsA. Yepe3 mpu3My METaMOJIEPHI3MY IHTEPIPETYEThCS KOHQIIIKT MDK IOCTMOICPHHUM
ckericucoM (yocoOJIeHUM BUCHHMM-palioHajaictoM Kamanbai) Ta MOBEpHEHHSIM 10 «HOBOT IITUPOCTI»
yepe3 HaiBHy Bipy Kiapu B Conie. Y cTaTTi TakoX akIEHTYETbCS BUXOBHUH 1 METOIUYHHUI
noreHmian pomany K. Imrirypo, 30kpeMa HOro MOXIJIMBOCTI Il ()OPMYBAHHS COLIAIBHOT Ta €TUYHOT
BIJIMOBIAATBHOCTI OCOOMCTOCTI B OCBITHHOMY Tpolieci. JloBeaeHo, M0 XyH0KHE OCMHCIEHHS
BpA3MUBOCTI, €TUKU TYpOOTH Ta IHTEpCYO €KTUBHOI IAEHTHMYHOCTI MOXKE CIYr'yBaTh e(eKTHBHHUM
IHCTPYMEHTOM I'yMaHICTUYHOTO BUXOBaHHS B yMOBax npodeciitnoi ocBith. Poman «Knapa 1 Conue»
PO3IIISAAAETHCS K KYJbTYPHHH TEKCT, 3JaTHUH CIIPUSATH PO3BUTKY IIIHHICHUX OPIEHTAIII, eMIaTii Ta
BIJIOBIAaTLHOTO CTAaBJICHHS A0 [HIIOTO B KOHTEKCTI CYYaCHUX TEXHOJIOTTYHIX BUKIUKIB. 3p00IeHO
BHCHOBOK, IO TYMaHi3M y pOMaHi €BOJIIOIIIOHYE BiJ i7ei aBTOHOMHOTO CYO’€KTa JI0 C€THUKH
MIKITYBaHHS, 7€ MIPUJIOM JIIOJSHOCTI CTa€ 3JaTHICTH 10 Oe3KopuciauBOi TypOoTH mpo IHmioro,
HEe3aJIC)KHO BiJI 010JIOTTYHOT IPUPOIU HOCIS.

Karwuosi cnoBa: TpaHcdopmaliisi rymMaHiaMy, ColliajibHAa Ta €THYHA BiINOBIIAIBHICTD,
TYMaHICTUYHE BUXOBAHHS, IITYYHUH IHTENEKT, JIOJISHICTh, HApAaTHUB, METAMOJEPHI3M, «HOBA
IIUPICTH».
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The article is devoted to a comprehensive analysis of the transformation of traditional
humanistic ideals in the novel by Nobel Prize winner Kazuo Ishiguro, Klara and the Sun (2021). The
study examines the problem of the ontological and ethical gap between rapid scientific and
technological progress — the development of artificial intelligence and genetic editing — and the
crisis of spiritual values. The aim of the study is to clarify how the author reinterprets the concepts of
uniqueness of personality and empathy in the context of a post-human future. Particular attention is
paid to the category of vulnerability, which in the artistic world of the novel ceases to be a sign of
weakness and becomes a fundamental ontological condition that unites biological humans and
artificial creatures, forming a new ethic of interdependence. Based on an analysis of the unnatural
narrative — the specific fragmentary optics and mechanistic language of the android Clara — the effect
of alienation is explored. This technique allows the reader to distance themselves from
anthropocentrism and see the emotional coldness and pragmatism of human society, which contrasts
with the sincere self-sacrifice of the machine. The article argues that K. Ishiguro deconstructs the
classic myth of the human heart as an unchanging inner essence. Instead, it proposes a concept of
intersubjective identity, where the uniqueness of personality exists not within the individual, but in
the network of emotional connections and memories of those who love him. The socially critical
aspect of the work is also highlighted: the depiction of biological inequality through the practice of
‘forcing’ (genetic improvement) of children and the marginalisation of the ‘post-employed’
population. Through the prism of metamodernism, the conflict between postmodern scepticism
(personified by the rationalist scientist Kapaldi) and the return to ‘new sincerity’ through Clara's naive
belief in the Sun is interpreted. The article also emphasises the educational and methodological
potential of Kazuo Ishiguro's novel, in particular its potential for shaping social and ethical
responsibility in the educational process. It has been proven that artistic reflection on vulnerability,
the ethics of care, and intersubjective identity can serve as an effective tool for humanistic education
in the context of professional education. The novel ‘Klara and the Sun’ is considered as a cultural text
capable of promoting the development of value orientations, empathy and a responsible attitude
towards the Other in the context of modern technological challenges. The conclusion is made that
humanism in the novel evolves from the idea of an autonomous subject to the ethics of care, where
the measure of humanity becomes the ability to care selflessly for the Other, regardless of the
biological nature of the bearer.

Key words: transformation of humanism, social and ethical responsibility, humanistic
education, artificial intelligence, humanity, narrative, metamodernism, ‘new sincerity’.

AKTYyaJIbHiCTh J0cCJiIzKkeHHs1 TpaHcopmallii rymanizMy B pomani Kanzyo
[mirypo «Kmnapa 1 CoHile» 3yMOBIIEHa CTPIMKUM PO3BUTKOM TEXHOJIOT1H IITYYHOTO
IHTEJIEKTY, TEHETUYHOTO pe/laryBaHHs Ta TPAHCTYMAaHICTUYHUX 1JIeH, K1 JOKOPIHHO
3MIHIOIOTh Hallle PO3YMIHHS JIOJCHKOT MpUpOAU. Y CydaCHOMY CBITI, /i€ Hayka
MPOMOHYE MOXJMBOCTI JJI1 TOMOJAHHS OI0JOTIYHMX OOMEXEHb, KIIAaCHYHI
FYMaHICTUYHI 1IeaJIi TOCTal0Th MEPe]] BUKIUKOM MOCTITYMaHHOTO MalOyTHBOTO, Je
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MEXa MDK JIIOJUHOI0 Ta MAIIWHOIO CTa€ Jenall po3mMuTor. PomaH BimoOpaxkae
TPUBOTY CYCHUIbCTBA MIOJO BIPOBAKEHHS TEXHOJOTIH, SKi MOXYTh NMEPEBEPIINTH
JIOACHKUH 1HTENEKT, Ta CTaBUTh MUTAHHS NP0 TE, UM 3AIUIIAETHCSA B JIIOJIWHI IIOCH
YVHIKaJIbHE, 1[0 HEMOXKJIMBO CKOMitoBaTU a0 mepenatu MUGPOBI3OBAHUM IILISIXOM.
Konuenuia «popcyBanHs» (F€HHOrO pelaryBaHHs) AIT€H y TBOP1 UIIOCTPYE peajbHI
CTpaxu Tepej MOsSBOI OI0JIOriYHO OOYMOBJIEHOI HEpIBHOCTI. AKTYalbHICTh TEMHU
MIJACWIIOETHCS 300paKEHHAM HOBOI COLIABHOI i€epapXxii, 3aCHOBAaHO1 Ha O10JIOTTYHIMI
CTaHJapTH3allli, M0 MPU3BOJUTH 0 BUHUKHEHHS MacoOBOTO Oe€3pOOITTS Ta MOSIBU
KJIaCy «IOCT-TPAaLEBIALITOBAHUX JIOACH, Ui MiCIsl 3aHAIN POOOTH.

IloctanoBka mpodGjgeMu Ta T 3B’A30K 3 BAaKJIMBUMH HAYKOBUMH 200
NpPaKTUYHUMU 3aBAaHHAMU. [[eHTpansHa npobaema pomany K. Imirypo «Kiapa 1
Conue» nossrae B OHTOJOTIYHOMY Ta €TUYHOMY PO3PHBI MK CTPIMKHMM HAayKOBO-
TEXHIYHUM MPOTPECOM 1 CTarHaiiero ado HaBITh PErpecoM AYyXOBHO-TYMaHICTUYHUX
[iHHOCTEeH. Y CBIiTi, ¢ TaHye INTYYHUU IHTENEKT Ta TeHETHYHE peaaryBaHHS,
TpaJAULIiHI YSBIEHHS MPO YHIKAJIBHICTH JIIOJICHKOI OCOOMCTOCTI, BIAOMI SIK JIFOJCHKE
ceplie, ONMMHSAIOTBCS Il 3arpo30i0 JeKOHCTpyKii. Lls Tema TicHO moB's3aHa 3
aKTyaJTbHUMHU HAYKOBUMH Ta MPAKTUYHUMH 3aBJIaHHSAMH, TAKUMU SIK: PO3pOOKa €TUKH
IITYYHOTO IHTEJEKTY, COIlaJbHI HACHIJKM aBTOMaTH3allii, 6l0eThKka Ta T€HETHYHa
piBHicTb. Poman Kaazyo Imirypo «Kmapa 1 Conue» mae 3Ha4HMA METOAMYHUN
NOTEHII1aJ JIJIs1 BAKOPUCTAHHS B Kypcax 3apyO0iKHO1 JITepaTypH, €TUKHU, KYJIbTYpOJIOrii
Ta MDKIUCIHUILTIHAPHUX FYMaHITApHUX CTyill. Moro ananis y HaB4aapHOMY mporieci
cupusie  (GOPMYBaHHIO KPUTUYHOTO MHCIEHHS IIOAO CYYacHUX BUKIIHUKIB
MOCTTYMaHHOI €MOXH, 30KpeMa MpoOJieM IITY4YHOrO IHTENEKTy, Ol0eTHKH,
TeHEeTHYHOTO pellaryBaHHS Ta COILIaJibHOiI HepiBHOCTI. PoOoTa 3 TekcToM 103BOJIsIE
OCMHCIIUTH HaYKOBO-TEXHIYHHI IIpOrpec He K HEUTpasbHE SIBUIIIE, a SK MPOIIEC, 1110
noTpedye rIMO0oK0i MOpalIbHOT pediiekcii Ta TyMaHICTUYHOI BiIMOBIAAIBHOCTI, 110 €
BaYKJIMBOIO CKJIAJ0BOIO CY4acCHOT T'yMaHITapHOT OCBITH.

AHaJIi3 OCTaHHIX A0CTiIKeHb 1 myOJikaniin. He3paxarouu Ha Te, 1110 poMaH
OyB omyOmikoBanuii y 2021 porili, BiH BUKJIMKAB 3HAYHUU IHTEpPEC B aKaJIeMIYHHX
Kojax. Psn JOCHiIHMKIB yxKe 3akianu (QyHIaMEHT i aHami3dy TpaHcdhopmalii
rymanizmy y nanomy tBopi. B. I'iubepi (Guignery, 2021) posrasimae ¢irypy pobora
JUIS. TOCTIDKCHHST BPA3JIMBOCTI K (yHIaMEHTAIBHOI OHTOJIOTIYHOI YMOBH, IO
o0'ennye mroxeit 1 mammau. JI. E.E. Amonco (Alonso, 2023) mos'sizye ocobucty
IJICHTHUYHICTh 13 TEOPI€I0 MOPAIBHOTO CIPUNHATTSA, CIHPAIOYNCHh HA HAPATHUBHY
rinore3y Y. Teitmopa (Taylor, 2007). Bin cTBepKye, 10 3amMiHa JIOAUHUA POOOTOM
HEMOXKJIMBA, JOKM MaIlllMHA HE 3HaW/Ie BJIACHY YHIKaIbHY «MOPAJIbHY OITHKY.
A. banepmxki (Banerjee, 2021) mpoBoauTh mMmapajneni MK CTaTyCcOM aHIpPOiiB
(«mTyuyHUX Ipy3iB») Ta pabCTBOM, JOCHIKYIOUn «modopHiHHS» (becoming black)
MTOCTJIFOJICEKUX pac 4epe3 TEXHOJOTIYHE BIOCKOHAJICHHS OJHUX Ta MapriHamiarlito
iHmmx. Jlocmimxkenns A. baHepmki MpoOMOHYye KPUTWYHUN TIOTJISA HA COILAIbHY
iepapXxito B pOMaHi, Jie MTy4YHI IHTEJIEKTH (aKTUIHO 3aiMarOTh HIllly CydacHUX paodiB,
YK€ ICHYBaHHA LUIKOM MiANOPsAKOBaHEe noTpedam mronei. e miaxia neperykyerbes
13 3ayBakeHHAM camoro K. Iuirypo y iioro HoGeniBebkii Jekiiii mpo Te, 110 pO3BUTOK
IITYYHOT'O IHTEJIEKTY MOJKE MOPOJUTH <«GKOPCTOKI MEPUTOKpATii, IO HAraayloThb
anapTeif», e aBTOPUTAPHICTh PO3NOAUISIETHCSA YEPE3 HElllaIHI TEXHOJIOTTYH1 CUCTEMU
(Ishiguro, 2017). Takum ynHOM, TpaHcPopMallis TyMaHi3My B POMaH1 PO3IIISLAAETHCS
4yepe3 MPU3My «IIOYOPHIHHS CBITY» — MPOIIECY, 1€ ealll OUIbIIe KaTeropii icToT (K



MalIMHHUX, TaK 1 010JOTTYHUX) M030aBISAIOTECA 0A30BUX JIOACHKUX MPaB 1 BU3HAHHS
iXHBOT YHIKAJIBHOCTI.

O. Caxy ta M. Kapmakap KpUTHUKYIOTh 11€10 3BEJICHHS JIOJICBKUX E€MOLIi 10
KOMIT FOTEPHOTO KOJy, pO3IJIAIaloud pOMaH SIK 3aCTEPEKEHHS MPOTU KYJIbTYpH
oxnopasoBocti (disposable culture) (Sahu, Karmakar, 2022).

K. Carap, ®.Manima po3risgalTh IITYYHHH IHTEJNEKT AK LEHTPaJIbHHM
eneMeHT XyaoxkHboro cBity K. Imirypo, Buauisitoun 1Ba crneuu@piuHi THOU HOTo
BTUICHHS: pOOOTIB-aHIPOINiB Ta «POPCOBAHUX» NITEH, UYAi KOTHITUBHI 3110HOCTI1 OyiH
IITYYHO MOKpAIIeH] NUITXOM FeHeTUUHOro peaaryBanHs. O6pa3 Knapu ananizyerncs
Ha TJI1 JIOJChKUX MEPCOHAXKIB, MPUYOMY JOCHIIHUKY MIIKPECTIOIOTh MapaJoKCalIbHy
IHBEPCI0: MallIMHA JIEMOHCTPYE OLIbIIE EMIaTii, CAMOMOKEPTBU Ta <JTIOJITHOCTI», HIXK
010J0T1YHI ICTOTH, SKI YacTo JIIOTh MparMaTUYHO Ta MEXaHICTUYHO. ABTOpHU
NiIHIMAIOTh BaXJIMBE (PUIOCOPChKE MUTAHHS MPO Te, K HEIOCKOHAJE JIFOJICTBO, IO
nepeOyBae B CTaH1 AYXOBHOT'O Perpecy, 3MOIJI0 CTBOPUTU TaKy €TUYHO JIOBEPIICHY
MOJIe/Ib, YME€ TpPHU3HAYCHHS — O0aTH Mpo ONaromoayddss iHIIMX Ta MPUHOCUTH
TapMOHIIO y CBIT — peali3yeThcsl HEIO 3 Ha/a3BUYaiiHOO edexTuBHIicTIO. el anamni3
neperykyerbesi 3 igeeto, mo Kiapa crae HOCiEM TpagullifHUX TyMaHICTHUHHX
IIHHOCTEW y CYCHMUIBCTBI, J€¢ MeXa MDK XUBUM 1 HEXHUBUM CTa€ PO3MHUTOIO, a
YHIKaJBHICTh JIIOJCHKOTO CEpIsl OMHHIETHCS i 3arpo30i0 Yepe3 TEeXHOJIOT1YHY
crangapTu3zaiito (Sagar, Manisha, 2023).

VYkpaiHChKi JOCTITHUKUA POOJISTH BATOMUN BHECOK Y BUBUEHHS KOTHITUBHUX Ta
HapatuBHUX acnekTiB TBopy. C. Tapatyra, JI. benexosa ta O. lllanmoBan aHanizymoTh
pOMaH SIK «HENPUPOJHUN HapaTUB», (HOKYCYIOUUCh HA «HEIPHUPOIHOMY PO3yMI»
Kiapu, 4me cnpuiiHATTS CBITY oOpraHizoBaHe depe3 (parMeHTapH1 «cCeKIii» Ta
crenudigHe «posiboBe iMeHyBaHH» Nrojaei (bemexora, Illanmosan, 2025; Tapartyra,
2024).

C. Taparyra, T.MenpHUK 3a3HauarOTh, IO TpaHcopMaIis TyMaHI3MY
BiI0Opakae MpoIec JAeBalibBallii 3arajqbHOIOCHKUX I[IHHOCTEH Y TOCTIIIOJICBKOMY
CBITi, J€ JIOJMHA CTa€ MPOAYKTOM TEXHOJOTIH Ta KamiTaJiCTUYHOI CHUCTEMHU,
BTpavaroud CBOIO IeHTpabHy poib. K. [mirypo akimeHTye Ha HE0OX1THOCTI BU3HAHHS
ampiopHOi IIHHOCTI KOXXHOTO JKWTTSA, TOKa3yl4H, SK TPaIWIliiHI TyMaHICTHYHI
MOTHBHU PYHHYIOTHCS TiJ] THCKOM aHTUTYMaHHOI i/1ei BUKOPUCTAHHS KHUBUX ICTOT SIK
Oiooriunoro marepiary (Taratuta, Melnyk, 2024).

B. JlanoBa po3rnsjgae poMaH Kpi3b NPU3MY METaMOJEpHI3MY, BKa3yluu Ha
KOJMBAHHS aBTOpa MDX MOJEPHICTCHKOIO HIMPICTIO AWTS40i HaiBHOcTi Kiapu Ta
MMOCTMOJIEPHICTCHKOIO 1pOHI€TO 1 MpobiemMaTHKoIo Tpancrymanismy (Jlanosa, 2022).

Takum yrHOM, HaykoBa 0a3a J03BOJISIE PO3MIISLAATH TYMaHI3M Yy pOMaHi HE SIK
CTaJIy KaTeropito, a SK Taky, 1o nepedyBae B CTaHi MOCTiiHOT TpaHcdhopMarii min
TUCKOM HOBUX TEXHOJOTTUHUX peaiid.

Meta craTTi nonsrae 'y KOMIUIEKCHOMY aAociikeHHi Toro, sk K. Imirypo
MEPEOCMHUCITIOE  TPAIUIIAHI TyMaHICTUYHI igeanmn (yHIKaJIbHICTH OCOOMCTOCTI,
JIOJICBKE Cceple, €MIIaTiio) B yMOBaX BHUCOKOTEXHOJOTIYHOIO MalOyTHBOTO, i€
MaHyIOTh MITYYHAA IHTEICKT Ta TCHETUYHE pefaryBanHs. JIJis JOCATHEHHS i€l MEeTH
CTaTTSl Ma€ PO3B’sI3aTHU TaKl KOHKPETHI HAYKOB1 3aBJaHH:

- npoaHanizyBaTu o0Opa3 poOoTa Uisi BUCBITJIIEHHS Bpa3IMBOCTI  SK
(dyHIaMEHTaIbHOI OHTOJIOTTYHOT YMOBH, 1110 00’ €HY€ JtoJel 1 MalluHu, (HOpMyIOUn
HOBY €THUKY CTOCYHKIB 3aMICTb KJIACUYHOT aBTOHOMII Cy0’ €KTa;



- MPOCTEKUTU TMeEpexi BiJ YSIBICHHS PO YHIKAJIBHICTh K BHYTPILIHIO
CyOCTaHIli}0 JIOJMHU JIO HApAaTUBHOI Ta IHTEPCYO €KTUBHOI 1ACHTUYHOCTI, 1€
0CcOOJMBE ICHY€E HE BCEPEAUHI 1H/IUBIIA, a B CEPISX TUX, XTO HOT0 JIIOOUTH;

- 3’dCyBaTd, SIK TEXHOJOrli «dopcyBaHHS» JITEH Ta 1€ 3aBaHTAKEHHS
CB1JIOMOCTI J€KOHCTPYIOIOTh MOHATTS JIFOJCHKOI BUHSTKOBOCTI Ta CTBOPIOIOTH HOBI
dbopmu corianbHOT AUCKpUMIHAIT (TOCTIIOICHKI pacu);

- OOIpyHTYBaTH, SIK pOMaH NPUMHPIOE TOCTMOJIEPHY IPOHIIO TA CKEINCUC 1100
Ayl 3 MOJIEPHICTCHKOIO IIUPICTIO TA MOIIYKOM BIYHUX ICTUH Yepe3 IUTAYY HAIBHICTb
aHapoina;

- OXapaKTepU3yBaTH POJIb HEMPHUPOJTHOTO HAPATUBY, MOSICHUTH, K CTICIU(iTHA
ONTHKA IITYYHOTO iHTeJeKTy Kiapw momomarae yuTtadeBi MO-HOBOMY 4epe3 edeKT
OUYY)KCHHSI IMO0QYUTH MOPAJLHUN CTaH CY4acHOTO JIFOJICTBA Ta MEXKY MDK KHUBUM 1
HE)KUBUM;

- BU3HAYWTH BUXOBHY IIHHICTh pOMaHY.

Bukiang ocHoBHOro warepiaay gociaigxeHHsi. PomaH HOOETiBCHKOTO
naypeata (2017) Kanzyo Imiirypo «Kmapa 1 Conue» (2021) mpoaoBxye po3BiIKY
KIIOYOBUX  JUIS  aBTopa TEM: JIIOJICBKOI  HEJOCKOHAJIOCTi,  Bpa3JIMBOCTI,
B3a€MO3AJIEKHOCTI Ta HEMUHYYOCTI cMepTi. Y ueHtpi TBopy — Kiapa, «mrydna
HoJIpyra», 4Yds TPUPOJA CIIOYATKY 3JA€ThCSA JONMOMDKHOI, IMPOTE 3r0JIOM CTa€
THCTPYMEHTOM 1S TIIMOOKOTO (hi10COPCHKOTO aHai3y JIJICBKOTO CTaHy.

Tpanumiitauii rymaHi3M 0a3yBaBCsl Ha i1eajli aBTOHOMHOTO, CaMOJ0CTaTHLOTO
cy0’ekTa. IIpore, six 3a3Havae pocniguuis B. ['iHbEP1, Bpa3IuBICTh € «OHTOJIOTTYHOIO
J0JIChKOI0 YMOBOIOY» (Guignery, 2021), sika 3aJIeKUTh BiJ] ICHYIOUUX HOPM BU3HAHHS.
VY cBiri K. [mrirypo Bpa3auBicTh HE € 03HAKOIO CJIa0KOCT1 a00 HAJIEXKHICTIO 10 OKpEeMOi
KaTeropii 3He0JIEHUX, BOHA € CIUIBHOI PUCOIO JIJIs BCiX: AITeH, OAaThKIB, aHIPOINIB 1
HaBITh TEKCTY CAMOTO TBODPY.

[luchbMEHHUK CBIIOMO BIIMOBIISETHCS BiJ 300pakKeHHS BCEMOT'YTHBHOTO
MTYy4YHOTO 1HTeNneKTy. Kiapa — 11e icToTa, 4usi «Bpa3JIMBICTh A3EPKAIBHO BioOpakae
KPUXKICTh ii JIFOJCHKUX BI3aBi», IO CTUPAE MEXI MK JIIOJCHKUM Ta «IHITUM-HIXK-
moacekum» (Keen, 2007).

[i KpUXKiCTb BUSBIAETHCS y BCHOMY: Bijl 3a/I€KHOCTI Bifi COHAYHOI eHeprii 10
0OMEKEHOCTI i KOTHITUBHOTO amapary, sSikuii 0a4uTh CBIT ()parMEHTApHO y BHUTIISAIL
«cekIi» abo «O6okciB»: “In one box she was visible only from her waist to the upper
part of her neck... another was almost entirely taken up by her eyes...” (Ishiguro. 2021).
Le#t «HenpupoaHUI PO3yM» aHIPOiNa T03BOJISE YUTAUCB] BIIUYyTH MEXI1 MI3HAHHS Ta
CIUIBHY JIJIS JTFOJISH 1 MaIllMH ITiABIaAHICTh oOcTaBuHaM. TexHoJoridyHa aedopmartis
PEANbHOCTI BUKOHYE BaXUIMBY (DYHKIIiFO: BOHA yMOBUIBHIOE YWTAIbKE CIPHAHSTTS,
CTBOPIOIOYM CTaH HEOUEBHUIHOCTI. 3aMiCTh 0€3MOCcepeTHOT0 PO3YMIHHS €MOIlii YhuTad
3MmymieHu# pasom i3 Kmaporo 30mpaty KapTHHY CBITY 3 (PparMeHTIB, IO OTOJO€
MEXaHIYHICTh COIIaIbHUX B3a€EMOJIIN.

[Ile omHUM MPOSIBOM HEMPUPOIHOTO HAPATHBY € crenudpiyHa MOBHA MaHEpa
Kiapu. Bona BUKOpUCTOBYE aHTOHOMA3110, HA3UBAKOYUHU JIFOEH 3a IXHIMH COIIaTbHUMHU
a00 QyHKIIOHATEHUMU posisiMu: «Menemxepy, «KaBoBa yvamikay, «Kinka-OneHaep»
tomio. HanmcanHs X Ha3B 3 BEJIUKOI JIITEPU IEPETBOPIOE 3araibH1 MOHSATTS Ha BIacH1
IMEHa, 10 CBIIYUTH NMpo (YHKIIOHATBHUN 1 MeXaHi30BaHUM noriisaa Kiapu Ha CBIT.
Ileli mpuiioM CTBOPIOE MOTYXKHHUM €(PEKT OUYyXKEHHS: JIIOJAM B OYaX IITYYHOIO
IHTEJIEKTY MOCTAaIOTh HE AK YHIKaJIbHI OCOOMCTOCTI, a Ik 00’ €KTH, BU3HAYEHI IXHBOIO



30BHIIHBOI0 (OopMOIO abo0 cowiaibHOW (yHKIi€r0. TakuM 4YUHOM, HapaTHB
K. Imirypo miAcBiAOMO TOTy€e 4HMTaya A0 MNPUUHATTS AHTUYTOIIYHOI 17€i Mpo
010JIOT1YHY CTaHIAPTU3AI(II0 Ta 3aMIHHICTb JIFOIMHH.

Henpupoana napartist Knapu no36asnena m0CbKUX yIepeKeHb, BOHA OTOJI0E
rIOOKy Kpu3y rymanizMmy. Kitapa croctepirae 3a cBITOM, /1€ CAMOTHICTh € TOTaJIbHOIO.
Jitn noTpeOyroTh MTYYHUX Jpy3iB SIK OOOB’A3KOBOrO aTpuOyTa >KUTTSA uepes
HEMOXKJIMBICTh HOPMAJIbHOI coliaiizaiii. baTbku roToBi pU3MKYBaTH KUTTSIM JITEH
3apa/ii TeHETUYHOTO BJJOCKOHAJICHHS, 1110 CTAa€ HOPMOIO B IIOMY HETIPUPOAHOMY CBITI.
Knapa, Oyayuun poOOTOM, JEeMOHCTpYy€e OLIbIlIe CAMOMOXKEPTBU Ta MOPaJIbHOTO
CHOPUMHSTTS, HIK JIOJH, K1 IFOTh ParMaTU4HO Ta KOPCTOKO.

Crneuudiuna adekTrBHA HEUTpalIbHICTH onoBiAl Kiapu minkpecntoe emMoliiHy
XOJIOJHICTH THoAChKOro cycminberBa. Komn Krnapa ommcye ctpaxmanns Jxo3i abo
uHI3M BueHoro Kamanbai 3 6€30C000BOIO TOYHICTIO, YMTay TOCTPIlIE BiAUyBae
aMOPAJILHICTh CUTYAIlll, SIKY cami IEPCOHAX1 CIPUIMAIOTh K HAJIEKHE.

Ponbp HenmpupoaHOro HapaTMBY B pOMaHl JOCAra€e KyJbMiHaIlii B 1HBepCii
poneii. [loku mronu, Hampukiam, sk BUYeHWH Kamanmbii, HaMararoThCsl TOBECTH, IO
JIOICHKE ceplie — IIe JIUIIE CKJIATHUN alTOPUTM, KM MOJKHA CKOIIIOBAaTH, IITYYHA
monuHa Knapa BipuTh y MUJIOCEP/Is COHIIS Ta YHIKAJIBHICTD JHO0O0BI.

Edekrt ouyxeHHs TYT Mpaifioe napajaokcalbHO: HeXUBUM 00’ €KT (poboT) cTae
HOCIEM MOJIEPHOI IMPOCTI Ta TYMaHICTUUHHUX 17I€aNiB, TOJ1 SIK >KUB1 ICTOTU (JIFOM)
nenani OuIblle HaraayrTh MEXaHi13MHU, KEPOBaH1 COIIAIBHUM MPECTHIKEM Ta CTPAXOM
ctapinss. Lle cTupae OHTOJOTTYHY MEXKY M1k KUBUM 1 HEXKUBUM, TIEPEHOCSTUH TTOHSITTS
JIIOJISTHOCTI 3 G10JIOTTYHOT TUIONIWHU B TUIONTUHY SKOCT1 CTOCYHKIB.

LleHTpaJIbHUM €THYHUM NHTAHHSIM POMaHYy € HE Te, YM MOXKE MalllhiHa
3aMIHUTH JIIOJUHY, a T€, SK Bpa3JUBICTh AKTHUBYE MEPEKY B3a€EMO3AJIEHKHOCTI.
A. baHepmxki CTBEp/IKYe€, 110 BPA3IUBICTh MA€ MO3UTHUBHI BUSIBU, OCKUIBKH BOHA «JIa€
MO>KJIMBICTD JIJISl PO3BUTKY €MIIaTii, CIIIBYYTTS Ta cniabHOTH» (Banerjee, 2022).

VY pomani Mu 6aunMo (HOpPMYBaHHS «ETUYHOT PEISALIHHOT MOJIENI», a00 «IHUKITY
Bpa3IMBOCTI», 32 Bu3HaueHHsIM Kana-Mimens ['anto (Ganteau, 2015). Lls moxens
0a3yeThCs HA YyTIMBOCTI CTOCOBHO «BPA3JIMBOTO 1HIIIOTOY», 1€ BPA3JIMBICTh € BOAHOYAC
1 YMOBOIO, 1 BUPQKCHHSIM B3a€MO3JICIKHOCTI.

Hampuknan, [[xo31 BpasnuBa uepe3 XBOpoOy, CIPUUMHEHY TC€HETHYHHM
«popcyBanusamy», ii matm, Kpicci, BpaznuBa uepe3 cTpax BTpaTUTH IUTHHY, IO
IITOBXAE ii HA HEETUYHI EKCIIEPUMEHTH 31 IITYy4HUM iHTenekToM. Kitapa 1o6poBiibHO
CTa€ BPA3JIMBOIO, MPUHOCAYM B >KEPTBY YACTHHY CBO€I CHUCTEMHOI PITWHU 3a/is
cnacigus ko031, pakTHYHO MOMIKOKYIOUH BJIaCHI KOTHITHBHI 3/1I0HOCTI.

Le#t mporec TEMOHCTPYE MOpaTbHE CIIPUIHATTS, sIKe BUHUKAE O€3MOCePeTHBO
3 9yTTEBOTO JAOCBimy Ta emmarii. Kitapa He mpocTo BUKOHY€E MpOrpaMy, BOHAa PO3BUBAE
cnenugiuyHy ONTHKY TypOOTH, siIka BUSBISETHCSA B il 37JaTHOCTI OAUNTH BPA3JIHUBICThH
OTOYYIOUMX, HATPUKIIA]T, KPUXKICTh 1IHi MaTepi J[xo31.

KirouoBuM MomeHTOM TpaHcdopmarllii TyMaHi3My € IePEOCMHUCICHHS TTOHSTTS
JIOJICBKOTO cepld. SIKIIO KIACUMYHUN TyMaHI3M IIyKaB YHIKaJbHICTh BCEPEIMHI
iauBina, To K. lmirypo uepe3 BucHoBkuM Krnapu mnpomnoHye iHILY BIAMOBiMb.
Hamnpukinui TBOpYy aHApOin po3yMmie, 1o T€ 0cO0JIMBE, 0 poOuiio [[x031 yHIKaIbHOIO,
«ne 0yn0 ecepeouni [[icosi. Bono 6yno ecepeouni mux, xmo ii mobuey (Ishiguro, 2021).

Ile TBepMKEHHS Y3TOJKYEThCS 3 HAPATUBHOIO TIMOTE3010 1ACHTUYHOCTI
Y. Teiinopa, 3riIHO 3 AKOIO OCOOMCTA 1IEHTUYHICTb PO3TrOPTAETHCS YEPE3 CTOCYHKH 3



IHIIMMH Ta 1CTOPIi, sIKI MU po3noBigaemo mpo cBoe xurtd (Taylor, 2007). JIroboB y
11i CUCTEMI € HE TPOCTO EMOILIIEI0, a CTAE JHKEPEIoM Mopalil. TakuM YMHOM, TyMaH13M
y pOMaHi cTa€e 1HTepCyO’ €EKTUBHUM: JIOASHICTh ICHYE HE SIK 010JIOTTYHA JAHICTh, a K
AKICTB 3B’ 513Ky MIXK ICTOTaMH.

K. Imirypo Takox mnoka3zye TeMHUWA O1K Bpa3auBOCTI — 1ii ITHOpYBaHHS
cycnuibeTBoM. locmignuus B. I'iHbepi 3a3Havae, 110 B JUCTOMIYHOMY CBITI POMaHy
TypOOTa po3MoAUIA€TbCS HEpIBHOMIPHO. Ti, XTO HE NMPOWIIOB Yepe3 TEXHOJIOTIYHE
MOKpalleHHs, TOOTO «HedopcoBaHl», fAK, Hampukiaan, Pik, abo Ti, XTOo cTaB
HEMOTPIOHUM Yepe3 aBTOMAaTH3alil0 («IOCT-MpalEeBIAIITOBAH1»), OMUHSAIOTHCS HA
maprineci (Guignery, 2021).

A. baHepki TPOBOAWTH TMapayielb MDK CTaTyCOM INTYYHHX Jpy3iB Ta
pabCTBOM, BKa3ylOUM HA «IIOYOPHIHHS CBITY», /i€ MEBHI KaTEeropii iCTOT 3BOASITHCS 10
crarycy «pedeii» (Banerjee, 2022). Knapa monpu CBOIO KEPTOBHICTh 3PCIITOI0 CTAE
YACTUHOKO KYJILTYPH OJHOPA30BOCTI, ONMHAIOUUCH HA 3BaNMIi. [i (hiHanbHe 3racaHHs
HamoBHEHE TadocoM, SKHA 3MYIIye YWTa4ya BIIUYTH CTUYHHM BIATYK 1 BH3HATH
IIHHICTB i BPa3JIUBOTO ICHYBAHHS .

LleHTpaTbHUM IOJIFOCOM ITOCTMOJIEPHOTO CKEIICUCY B pOMaHi BUCTYIIA€ TIOCTaTh
BueHoro Kanambzi. Moro cBitorns yoco6Iioe po3uapyBaHHs CBITOM Ta paNKaIbHHUIA
(GyHKIIOHATI3M, SKUA PO3TISAaEe JIOJUHY SK CYKYIHICTh anroputmiB. Kamambai
CTBEP/DKY€E, IO 1€l YHIKAJIBbHOTO JIFOJCBKOTO cepisl € 3acrapiauMm Midgom: «Our
generation still carry the old feelings. A part of us refuses to let go. The part that wants
to keep believing there’s something unreachable inside each of us. Something that’s
unique and won't transfer. But there’s nothing like that, we know that now <...>
Nothing inside Josie that’s beyond the Klara’s of this world to continue. The second
Jodie won'’t be a copy. She’ll be the exact same...» (Ishiguro, 2021).

Ile TBepmKEeHHS € KpalHBOIO TOYKOI TOCTMOJEPHOI NEKOHCTPYKINi, e
0COOHMCTA 1ICHTUYHICTD TT030aBISIETHCS OHTOJIOTTYHOTO MiAIpyHT. [lo3umis Kamanpmi
BiJIOOpakae TPaHCTYMaHICTUYHUHN ONTHUMI3M, KM Iparde 00’ €KTUBYBAaTH MaIUHY,
3/IaTHY 3aMIHUTH JIFOJAUHY 4Yepe3 IMUGPoBEe KOIMIIOBaHHS. Y IIbOMY KOHTEKCTI JIFOIMHA
CTa€ CUMYJISITIEIO, 110 MIATBEPIKYE MIOCTMOJICPHY TE€3Y PO BIACYTHICTH OpUTIHAITY.

Ha nportuBary npHiYHOMY paIfioHaIi3My JTOPOCIHX, OMOBiIb AoBipeHa Kmapi —
«IITY4HIH MOAPY31» 3 OOMEKEHWM KOTHITUBHHM amaparoMm. B. ['iHbepi miakpeciroe,
mo K. Imirypo cBimomo ctBopuB Kiapy AMTHHOIO, YMs «CBIXKICTb, BIIKPUTICTH Ta
HAIBHICTh BHKHBAIOTH YIIPOJOBXK ychoro Tekcty» (Guignery, 2021)..

s nuTsda HAIBHICTH HE € CIAOKICTIO, a CTa€ CTPATETi€l0 MOBEPHEHHS 0
MojiepHOi mupocTi. Henpuponuuit posym, sikum Haguiena Kmapa, ¢yHkiionye 3a
aNTOPUTMaMH, BIIMIHHUMH BiJ JIFOJICBKUX, aJIie caMe Yepe3 0 1HAKIITICTh BiH 3JaTHUN
70 eTHuHOTO Tpo3piHHsa. Kiapa BuOy/noBye BIacHY MaridHO-peNiridiHy CUCTEMY, e
Comnrie € MuitocepaHUM 00XKECTBOM, 31aTHUM Ha no0poTy. TekcT TBopy dikcye 1ei
MoMeHT MojepHoro OnarorosinHs: «| shook my head and raised my hands, palms up,
to indicate the loveliness of the Sun’s nourishment falling over us» (Ishiguro, 2021).

Poman gjocsirae MeTaMOJEPHICTCHKOTO TPHUMHUPEHHS JIBOX TIONIOCIB Yy
¢diHanbHOMY BUCHOBKY Kitapu, sikuii cTae Kiro4eM 10 pO3yMiHHS HOBOI T'yMaHICTUYHOT
ICTUHU. AHAPOI OPUXOJUTH 10 PO3YMIHHS TOrO, IO YHIKAJIbHICTh JIOJUHU — 1€ HE
BHYTpILIHA CyOCTaHIis, sIKy IrykaB Kamanb/ii, a 30BHIIIHS Mepeka CTOCYHKIB: “‘But
however hard | tried, | believe now there would have remained something beyond my
reach. The Mother, Rick, Melania Housekeeper, the Father. I'd never have reached



what they felt for Josie in their hearts [...] There was something very special, but it
wasn’t inside Josie. It was inside those who love her” (Ishiguro. 2021).

Ha Binminy Big MexaHi3oBaHux rojei, Kiapa 30epirae 3maTtHICTH A0
0e3KOpPUCIAMBOI BIipM Ta CaMONOKEPTBM. Ii HempUpoaHAa Hapallisi, Ho306aBieHa
MOCTMOJIEPHOT IPOHIi, HOBEPTAE B JITEPATYpPy NOHATTS aQeKTy Ta MHUPOT0 EMOLIIHHOIO
BIJITYKY.

BuxoBHa LIHHICTP POMaHY 3HAYHOIO MIPOIO 3yMOBJIEHA MEPEOCMUCICHHIM
KaTeropii Bpas3iMBOCTI, sika B XynoxHboMmy cBiTi K. lmiirypo mocrae He sk o3HaKa
c1abKoCTI, a sK (yHJaMEHTalIbHa YMOBa €MIIaTii Ta B3aeEMO3aiekHOCT1. OOTrOBOpEHHS
L[bOT'O aCIEKTY B OCBITHOMY CEPEAOBHILI CIIpUsie (GOPMYBAHHIO €TUYHOI Yy TJIMBOCTI,
TOJICPAHTHOCT1 Ta 3JaTHOCTI JO0 CHIBHEpeXHBaHHS 1HIIOMY. Uepe3 obOpa3 Kmapu
YUTa4l MalOTh MOXJIMBICTh YCBIIOMHTH, IO JIFOJISIHICTh BUSABISETHCS HE Y 3/IaTHOCTI
JI0 KOHTPOJIIO YM JIOMIHYBaHHS, @ B TOTOBHOCTI JI0 TypOOTH, BIAMOBIJATBLHOCTI Ta
MOPAaJBLHOTO BUOOPY B CUTYAIlISIX PaJMKaTbHOT HCBU3HAYCHOCTI.

MeTouYHO TPOAYKTUBHUM € 3aJTYYCHHS 0 aHaIIi3y KOHIICMIIiT HEMPUPOTHOTO
HapaTHUBY, 30KpeMa pparMeHTapHOT ONITUKHU Ta MEXaHICTUYHOT MOBH aHApoina Kiapwu.
{1 HapaTuBHI cTpaTerii CTBOPIOIOTH €(EKT OUYKEHHs, SKUW JI03BOJISIE YUTAYEBI
JUCTAHITIIOBATHCS BiJl 3BUYHHMX aAHTPONOLCHTPUYHHX YCTAHOBOK 1 KPUTUYHO
NIEPEOCMHUCIIUTH COIIaJIbHI MPAKTHKH, 1110 B TEKCT1 IMOAAIOTHCS SIK HOpMaTHBHI. Takuit
MiAX11 pO3BHBA€ B UMWTAYIB HABUYKH CKJIQAHOI TEKCTOBOI 1HTEpHpeTarlii, a TaKoX
cupusie (GOpMyBaHHIO Pe(IESKCUBHOTO CTaBJIEHHS J0 MOPAJIBHOTO CTaHY CY4acHOTO
CYCHUTBCTBA Ta MEX MK JIFOJACHKHUM 1 «IHITUM-HDK-JTFOJICEKAM.

Baromuii BUXOBHHMII acleKT poOMaHy peati3yeThCsl TaKOX Yepe3 COLIabHO-
KPUTUYHE OCMHUCIEHHS KYJIBTYpH OJHOPA30BOCTI Ta IHCTpyMEHTami3amlii sK
O10JTOTTYHUX JIFOEH, TaK 1 MITYYHUX ICTOT. AHaNI3 CIOKETHUX JIiHIM, OB’ A3aHUX 13
PaKTUKOI «(opcyBaHHSI» AITEH 1 MapriHAII3aI€l0 «IOCT-MPalleBIIAIITOBAHOTO)
HACEJICHHS, JIO3BOJIIE IHTETPYBAaTH TEKCT Yy IIUPIII JAWCKYCii MpO COIlaJIbHY
CIIpaBeIJIUBICTh, 010JI0T1UHY HEPIBHICTH 1 €TUYHI MEX1 TEXHOJIOT1YHOTO BTPyYaHHS. Y
IIbOMY KOHTEKCTI pOMaH TocTaE €(EeKTUBHUM IHIAKTAYHUM I1HCTPYMEHTOM JIJIs
dbopMyBaHHS TPOMAJISIHCHKOI CBIZIOMOCTI Ta BIANOBIMAJIBHOTO CTABJICHHS IO
MaiOyTHBOTO.

3 menaroriyHoro mnorisay pomad K. Imirypo cmpusie BUXOBaHHIO I[IHHOCTEH
«HOBOI MIMPOCTI» SIK aJbTEPHATUBH TOCTMOJEPHOMY IIMHI3MY Ta MOPAIbHOMY
pemstuBizMy. HaiBaa Bipa Kmapu B Conie, ii TOTOBHICTH JO CaMOIOKEPTBU Ta
0e3KkopuCcIUBOi TypOOTH TIPO 1HIIOTO (GOPMYIOTh €THYHHM 3pa30K, aKTyalbHUHN IS
cydacHoi mojoni. Takum umHoM, poman «Kimapa 1 Conue» crupuse (HopMyBaHHIO
IITICHOTO TYMaHICTHYHOTO CBITOIUISIAY, y SKOMY JIOASHICTh BH3HAYAETHCS HE
OIOJIOT1YHOIO TPHPOAOIO, a 3AaTHICTIO 10 J00O0Bi, BiIMOBIMAIBHOCTI Ta
IHTEpCYO’ EKTUBHOTO CIIBOYTTS.

BucHOBKM i mepcneKTHBY NMOAAJBIINX PO3BIIOK. Y pe3yibTaTi MPOBEAECHOTO
nociimkernas pomany Kansyo Imirypo «Kmapa i Conne» MokHa 3p0OWTH BUCHOBOK,
110 TBIp MPOMOHYE INHOOKE MEPEOCMUCICHHS TPAAUIIIHHOTO TYMaHI3My B KOHTEKCTI
BUKJIMKIB €TIOXU TPAHCTYMaH13MYy, IITYYHOTO IHTEJEKTY Ta 010TeXHOJOoT1H. ['yMaHi3m
y pOMaH1 HE 3HHMKAa€E, a TPAHCHOPMYETHCS, 3MIITYIOUH (POKYC 3 aHTPOMOUECHTPUUYHOT
BUHSTKOBOCTI Ha €THKY B3a€MO3aJ€XKHOCTI Ta MikiayBaHHsI. PoMman neMoHcTpye
nepexiji BiJ KJIACUYHOIO YSIBJICHHS NP0 JIIOJIMHY SIK aBTOHOMHOTO Cy0’€KTa A0
KOHIIEMII1i «OHTOJIOTTYHOI Bpa3JIUBOCTI». Bpa3nuBicTh y TBOP1 OCTAE HE SIK CIA0KICTh,



a gk (pyHaamMeHTanbHa yMoBa, 110 00’ €AHye O10JIOTTYHMX JIFOIEH Ta IITY4YH1 CTBOPIHHS,
CTar04Yl OCHOBOIO JUIsl eMIAaTIi Ta CIUIbHOTH.

K. Tmirypo nekoHCTpyro€ Mi( Hpo JIOACHKE Ceple SIK HE3MIHHY BHYTPILIHIO
cyOcranuito. Yepes eBomoniro noriasfaiB Kimapu n0BOAWUTHCA, IO YHIKAIBHICTh
0COOHUCTOCTI ICHY€ HE BCEPEANHI 1HAUBIJIA, a € 30BHIIIHHOIO KATETOPIEI0 — BOHA JKUBE
B MIOYYTTSIX THX, XTO JIIOOUTH 1110 0c00y. Lle mepeTBoproe MOASIHICTh 3 010JI0TTYHOTO
(dakTy Ha €TUYHUM aKT.

Cneuudiuna onTuka omoBinaya-poOoTta (parmMeHTapHHid 31p, POIBOBE
IMEHYBaHHS) CTBOPIOE €(DEKT OUYKEHHS, KU JO3BOJISIE YUTAUEB] TUCTAHLIIOBATUCS
BiJl 3BUYHOIO CIPUMHATTSA Ta MOOAYUTH MEXAHICTUYHICTH 1 €MOIIIIHY XOJIOJHICTh
JIOACHKOTO cycminbeTBa. [lapamokcalbHUM YHHOM caMe MalldHa CTae HOCieEM
IIUPOCTi, CAMOIIOKEPTBH Ta JIOASHOCTI, TOMAL K JIOAM YacTO JIFOTh MParMaTuydHO W
KOPCTOKO.

TBip nmpumuproe noctMojepHuit ckerncuc (yocobsnenuit BuenuMm Kananbai ta
HOro BIpOIO B aJNTOPUTMIYHICTH JIIOJUHU) 3 MOJIEPHICTCHKOIO TYrok 3a BIYHUMU
ictuHamu (HaiBHa Bipa Kinapu B Coniie). ABTOp JOBOJUTS, 1110 HaBITh Y CBITI, /1€ AyIla
TEXHIYHO JEKOHCTpyiHOBaHa, MOTpeda B €THII Ta Bipi 3JIMILIAETHCS AKTYaTbHOIO.

Poman ciyrye 3acTepeXeHHSIM TPOTH «KYJIBTYPH OJHOPA30BOCTI» Ta HOBHX
¢dbopM HEPIBHOCTI (KIMOYOPHIHHS CBITY»), JI€ TEXHOJIOTTYHUN TIPOrPEC MPU3BOIUTH 10
Maprisanizamii sk JroAeil («mocT-mpaneBialToBaH»), Tak 1 MTYYHUX ICTOT, YHE
ICHYBaHHS 3BOJIUTHCS 10 PYHKI[IOHAIBHOTO BUKOPUCTAHHS.

AHaJi3 XyJ0KHIX CTpaTeriii, HApaTUBHOI ONTUKU Ta €TUYHHUX KOJI31i y poMaHi
K. Imirypo «Kmnapa 1 CoHiie» 103BOJIsi€ pO3TIAIaTH TBIp HE JuIIe sIK (HLI0COPChKY
pedekcito Haa TpaHchOpMaIli€lo TYMaHi3My B IIOCTTYMaHHOMY CBITI, a M SIK TEKCT 13
OCBITHIM TIOTEHIlIAJIOM. Y I1IbOMY KOHTEKCTI JOLUIBHUM € OKpEeME OCMHCIICHHS
METOJIMYHOI Ta BMUXOBHOI CKJIAQJ0BOI pOMaHy, IO aKTyajli3ye HOro 3Ha4eHHS s
Cy4acHOT0 TYMaHITapHOT'O Ta MEeJarorigyHoro JTUCKYpCY.

Amnani3z pomany K. Imirypo «Kmnapa 1 CoHie» BiIKpUBa€ IIHPOKE TOJE IS
NOJAIBIINX HAYKOBUX TIOMIYKiB, 30KpeMa JOIUIBHUM BOadaeThcs TIHOIIES
JOCITIJDKEHHST PEITiiiHO-Mi()OJIOT1YHOTO aCMeKTy CBITOIVISAY IITYYHOTO IHTEIEKTY,
30KpeMa aHaji3 COHAYHOro KynbTy Kiapu sk ¢popMHu MOCTCEKYIAPHOI TYXOBHOCTI B
miTepatypi MeramozepHizMy. OKpeMoi yBaru 3aciayroBye€ po3poOKa TeMH IUTSYOT
TpPaBMHU Ta T€HETUYHOTO BTPYYaHHS B jiteparypi, ne poman K. lmirypo moxe OyTu
PO3MITHYTHH y KOHTEKCTI 0106 THYHUX TUCKYCiH TTPO MEXi BJOCKOHAJICHHS JIFOIMHHU.

Poman «Kmnapa i Conue» mMoxke OyTu e(DEeKTHBHO IHTETPOBAHUH y Cy4acHHIA
OCBITHIM TpoIec SK TEKCT, 3MaTHUH (OPMYBaTH €TUYHY UYTIUBICTH, KPUTUYHE
MUCJICHHSI Ta BIAMOBiJalIbHE CTaBIEHHA 10 MalOyTHboro. Ilo€mHaHHS XyHOKHBOT
CKIIQHOCTI 3 BHUPA3HOI0 BUXOBHOIO iHTEHINEl0 poOuTh TBip K. lmiirypo BakauBuM
IHCTPYMEHTOM TyMaHITapHOI OCBITH, OpPIEHTOBAaHOI Ha 30EPEKEHHS JIOASHOCTI B
YMOBaX MOCTIYMaHHHUX TPaHCPOpMaIIiit
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