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®Penomen Pepopa Ilanuyka

Tersna 3y3sak' ", Okcana Mapymak' ", Bikrop Cososeii’ *', BikTop Kpynka!

! BiHHM I KUI iepsKaBHU A ITefjarorivH it yHiBepcureT iMeni Muxaitia Kouto6uHcbkoro, M. BiHHH 1, YKpaiHa

AwnoTanis

YKpalHCEKe 00pa30TBOpYe MUCTEITBO CHOIOAHI PO3BHUBAETHCS JUHAMIYHO 1 BIIEBHEHO B yCiX HOro HaMpi3HOMAaHITHIIIMX
aBTOPCHKUX BUsIBaX. 3alpoNOHOBaHA PO3BiJKA PO3KPUWIIA KAPTUHY JKUTTSI MUTLS Ta IPUCBSIEHA JOCIIJKEeHHIO TBOPYOTO
uuisixy Pepopa [laHuyka, BU3HaUYeHHS MO0 PoJIi i MiCLSI B COL OKY JIBTY PHOMY IIpOCTOPi cy4yacHoro [1ofiapChKOro periosy.
[TpoaHanizoBaHO HOro TBOpYY, KyJIbTYPHO-TPOMaACHKY, MyOJIiKalifiHy Ta HefarorivyHy AisaesHiCTB. Mera pobotu -
oXapakTepusyBaTy (¢GHEHOMEeH MUCTEITBO3HABI, XyJOKHUKA, NUChbMEHHMKA, rpoMajchkoro pisua . Ilanuyka.
Meromonoriss [OCHiI)KeHHs [PYHTYEThCSI HAa 3aCTOCYBAaHHI KYJIBTYPOJIOTIYHOIO Ta AaKCIiOJOTIYHOTO MiAXOHIB, IIO
repen6avaTh PO3TrOP TAHHSI LOCII JyKEHHSI B KOHTEKCTI 3araibHO-(i10codchKOro po3yMiHHSI MUCTELTBA Ta 3y MOBJIIOIOTh
posrag skuBonucy . [TaHuyKa B TiCHOMY 3B'13Ky 3 6araTCcTBOM yKpaiHCBKOIO Cy4acHOro 06pa3oTBOPUOr0 MHUCTELTBA.
HaykoBa HOBM3HA MOJISITA€ B TOMY, 1[0 CXapaKTEPU30BAHO OCOBJIMBOCTI TBOPUOrO LIUISIXY MUTLSE Bij MPUMITHBIZMY - 70
CHMBOJII 3MY; BIJI CHMBOJII3MY - ¥ JI0 aBaHTapAU3MY, IO [PYHTYETHCS SIK Ha 0co0MCcTOMY 6araTopiyHOMY [OCBifl, Tak i Ha
3aBAAHHAX camoro obpasorBopyoro mucrenrTBa. Ha ocHoBi meromy 6Giorpadictuku 3'sicoBaHo posnb P. Ilanuyka y
CTAHOBJIEHHI MUCTeNTBa MO iAbCHKOr0 Kpalw Ta XyAOXKHBOI OCBITH 30KpeMa. Y MpoLeci JOoCiyKeHHs aBTOPY [P UALILITA
A0 BUCHOBKY, Imo ¢eHoMmeH @. [laHuyka - opraHiYHMI CHHTe3 IpodeciliHOi XyHQOKHBOI TBOPYOCTI, KyJIbTYPHO-
TPOMAJICBKOI pOoOOTH, MUCBMEHHUIBKOI U mMemaroriynoi AisvibHocTi. TaysaHT i NOBCSIKYacHA Opaus Hajg cobow y
BCEOCSDKHOCTI 3€MHOTO TsDKiHHS PiZHOro Kpaw ctain GpakTtopamMy TBOpUoi eBosouii i cdopmyBamu Horo, sK JTHORUHY -
TPOMAJSIHMHA - MUTLS. 3HAWOMCTBO i3 TBopuuM popoOkom Pepnopa [laHuyka [amo MiACTaBH CTBepIKYBATH, IO
IPKEpeJIoM eHeprii Liel HemoBTOPHOI JIIOAWHU € JIIAChKa IUPICTh, He3racHa cuia ¥ jwboB mo pigHoro Ilomimms,

YKPalHCBKOr0 HApOJHOTO MUCTELTBA, NearoriuHol AisIbHOCTI.

Kniouwosi cnosa: >xusormc Pepopa IlaHuyka, IpUMITHBI3M, CHMBOJII3M, aBaHrapAU3M, CydacHe MUCTeUTBo, [lomimns,

MefarorivyHa OisUTbHICTE, My 6J1iKaLifHa AiSTbHICTE, IPOMAaIChKO-KYAbTYPHA AisSTTbHICTE.

© 2024 AsTop(n) Lis poboTta nybnikyeTbCcs y BiOKpMTOMY AOCTYMi Ta PO3MOBCIOMKYETLCA Ha ymoBax niueHsii Creative Commons Attribution 4.0 Licence
(https://creativecommons.org/licenses/by/4.0/)


https://creativecommons.org/licenses/by/4.0/
https://doi.org10.31652/3041-1017-2024(3)-01
https://orcid.org/0000-0002-5437-0272
https://orcid.org/0000-0003-0754-6367
https://orcid.org/0000-0003-0373-6008
https://orcid.org/0000-0002-2320-8045

ISSN 3041-1009. MucteuTBO B KynbTypi Cy4acHOCTi: Teopisi Ta NpakTuka HaB4aHHs, 2024, No 3 8-18 9

UDC 75.071.1:929 https://doi.orgl0.31652/3041-1017-2024(3)-01

The Phenomenon of Fedor Panchuk

Tetiana Zuziak'*', Oksana Marushchak*', Viktor Solovei'* , Viktor Krupka’

'Vinnytsia Mykhailo Kotsiubynsky State Pedagogical University, Vinnytsia, Ukraine

Abstract

Ukrainian fine art today is developing dynamically and confidently in all its diverse authorial expressions. The proposed
investigation revealed a picture of the artist’s life and is dedicated to the study of the creative path of Fedor Panchuk, the
definition of his role and place in the socio-cultural space of the modern Podolsk region. His creative, cultural, public,
publishing and pedagogical activities are analyzed. The purpose of the work is to characterize the phenomenon of the art
critic, artist, writer, public figure F. Panchuk. The research methodology is based on the application of culturological and
axiological approaches, which involve the development of the study in the context of a general philosophical understanding
of art and determine the consideration of F. Panchuk’s paintingin close connection with the wealth of Ukrainian modern
fine art. The scientific novelty lies in the fact that the features of the artist’s creative path are characterized: from
primitivismto symbolism; from symbolism to avant-garde, whichisbased on both personal long-term experience and the
tasks of fine art itself. Based on the biographical method, the role of F. Panchuk in the formation of the art of the Podillya
region and art education in particular was clarified. In the process of research, the authors came to the conclusion that the
phenomenon of F. Panchuk is an organic synthesis of professional artistic creativity, culturaland public work, writing and
pedagogical activity. Talent and constant work on oneself inthe comprehensiveness of the earthly attraction of hisnative
land became factors of creative evolution and formed him as a person - a citizen - an artist. Acquaintance with the creative
work of Fedor Panchuk gave grounds to assert that the source of energy of this unique person is human sincerity,
unquenchable strength and love for his native Podillia, Ukrainian folk art, and pedagogical activity.

Keywords: painting by Fedor Panchuk, primitivism, symbolism, avant-garde, contemporary art, Podillia, pedagogical
activity, publishing activity, public and cultural activity.

mroguny [1]. HanionaneHe 06pasoTBOpYe MHCTELTBO
B ycboMy Horo OaraTtcTBi Ta 6araTorpaHHOCTI
3aBXOH Oysio He3MiHHUM 3aco060M BHUXOBaHH,
MAIPYHTSAM [OyXOBHOTO PO3BUTKY 0COOUCTOCTI.
Croropni moTpibHO He TiJIbKU 30epiraTtu, ane ©
MepeaBaTH HallagkaM yci Hadkpaul HapbaHHS

IloctanoBka HaykoBoi mpoGaemu. CyuacHe
MHCTELITBO IOCTa€ BHMPA3HUM COLIOKYJIbTYPHUM
(eHOMEHOM,  OIpHUSBJIEHUM Y TIOBCSIKAEHHOCTI
KOJKHOTO peTioHy YKpalHH B Halpi3sHOMaHITHILIMX
nposiBax. CyCHiZIbCTBO MOCTYNOBO T030YBaeThC S
MeBHOI 3aaHTKOBAHOCTI ¥ YIMOCIIIKEHO pOOHUTH
Hal[iOHaJIBHOTO 06pa30TBOPUYOTO MUCTELTBa, SKi

Oynu  BUIUIEKaHi  yKpalHCHKUMMU MUTLAMU

CIIpoOM OCSTHEHHS MUCTELTBa, iHTErPOBAHOTO B
ny6aivaui npoctip. CTpamHi mofil ocTaHHIX poKiB

CTBOPIOIOTH MEPENyMOBU I PO3BUTKY MUCTELTBA
AK CKJIafOBOl perioHanbpHOI IiIEHTUYHOCTI Ta
imeHTHUdIKaLil YKpalHU y CBITOBOMY KyJIbTYPHOMY
IIPOCTOPI.

Muctentso XXI cT. mepeliHsio Ha cebe Miciro
dimocodii. Y pisui yacu Pisocodu BU3HAUATH
TEpPMiH «MHCTeLTBO» Mo-pizHoMy. 3okpema y X VIII
cT. (¢paniysekuil  dimocodp Kam Kaxk Pycco
BU3HAUAB MUCTELTBO, SIK BUPKEHHS JIIOOCHKUX
TOYYTTiB Ta eMoLil, HiMelbKUU dinocod Moraun
['eTe BBa)kaB, 1110 T0OJIOBHA MeTa MMUCTELTBa a)K HIifAK
He BIiOTBOpPeHHS Kpacu 30BHIIIHEO1
peabHOCTI, a 300paskeHHS BHYTPIIIHBOTO CBIiTY

Ta TIIOKa3s

BIIPOJOBXK CTOJITh. | 3HaueHHs MOJIOAI B LbOMY
mpoueci Mae BHU3HAYaIbHYy pOJIb, II03asgK 1M
BiIBOOMTHCS He JiMile Micle 00’eKTa, a i cyl'eKTa,
SKUN IIOLIAHOBYE, pearye, 3aliMaeThCq
CIiBTBOPUYICTIO, TBOPYICTIO, MOAEIIOBAaHHSAM CBOTO
MaHOyTHBOTO. JIaHLIOT Bi THX, XTO cebe peani3yBas,
i o THX, XTO JIHIIe CTyIIae Ha II0 CTe3[0, Mae OyTHU
HeriepepBHUM. OTiKe, 3aBHaHHS IIiJPOCTAIOYOr O
IIOKOJIIHHSL ~ IIOJIATa€E B  YCBIIOMJIEHHI  CBOEI
TIPUYETHOCTI JI0 THUX CIIOABMYXKHUKIB, 110 POPMYIOTb
HallloOHaJbHY KyJbTYPY $IK Ha Hal[lOHaJIbHOMY PiBHI,
TaK i B KOHTEKCTI MHCTELHKOTO PO3BOK PigHOTO

Kpalo.
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O6pazoTBopue MucteyTBO [lofiast BaXKKO
YABUTH be3 BUJIATHOTO XyOOKHUKA,
MHCTELTBO3HABLST ¥  mnHcbMeHHUKa  Penmopa

BacunroBuua [TaHuyKa, TBOPUICTB SKOTO ITO3HAYEH A
n1000B’10 [0 JKUTTS, JIIOAEeW i piIHOI TOAiJIbChKOI
3eMJIi.

AHaniz ocraHHiX gociimkeHb i myOmikamiii.
OKpec/IoloYM  CTYMiHb AOCTIPKEHHS 03HAYeHO]
TeMH, IepLI 3a BCe, 3ayBVKUMO, L0 OMTyDOJiKOBaHO
YMMAaIo PO3BifOK, 110 PO3KPHUBAIOTh Pi3HOBEKTOPHI
denopa IlaHuyka, mpoTe
beHomeHy € HOBOIO Ta

aCIeKTU [MigJIbHOCTI
OUTaHHS HoTro
MaJIOBUBUEHOIO.
Mera crarTi -
XYHOOJKHHUK3,  MHCTELTBO3HABLS,
Penopa BacunroBuua [laHuyka, oxapakTepusyBaTU

BU3HAYUTH  ¢deHoMeH

IIMCbMEHHH KA

HOTO TBOPUMH WUIAX, KyJbTYpHO-TPOMaACBKY Ta
TIeJjaroriuHy isJIbHICTb.

Buximaxg ocHoBHoro marepianmy. [louarok
KOJKHOTO CTOJIITTSI XapaKTepHUM IHTeHcHpiKalliewo
HOBUX IMeH, Teuili, HOBATOPCHKUX IIOLIYKIB ¥y
HallioHaTbHOMY  06pa3’oTBOPUOMY
KoskHe HOBe TMOKOJIHHS MMTLIB CTBOpIOE 6essiu
caMOoOyTHIX MHUCTEbKMX SIBHUIL, BiAMOBiIHO, HOBHUX
«13MIB»: €KCITPECiOHICTIB, ¢dyTypHcTiB,
CIOppeaTiCTiB, CUMBOJIICTIB i T.II. | HEMae MeX IbOMY
6e3kiHeuHOMy cBiTOBUABY. HOBi i HOBI mOKpoBUTEN]

HOBOTO MUCTELTBa

MHCTELTBI.

BMCJIOBJIIOBAIU CBOIO
IHAMBIIYJIBEHICTH YIIOBHI, @ 3200HO BUpPaKalIH H IyX
yacy, a TaKOX TOE€OHYBald HOTO 3 BEJIETEHCHKOIO
cRapbuULe0 HapogHoro MmucTentsa [2]. Omuum i3
TaKMX XYIOOKHUKIB TOAiNbCHKOTO perioHy e Pemip
Bacunsosuu [lanuyxk.

Moro TBopuicTh TIMGOKO MOB'S3aHA 3 PimHUM
[MomimmssMm 1 crajga  BaKIMBOK  YaCTUHOIO
YKpalHCBKOl ~MMCTeLbKOl CHafiH{, L0 TigHO
mpe3eHTye caMOOyTHE Hal[ioHaJbHe 06pa3oTBOpuUe
MHCTELTBO Ha CBiTOBOMy piBHI. BoHa pmapye Ham

PO3yMiHHS TOTO, IO TBOPH O0GPA3OTBOPUOTO
MUCTELTBA BeOyTh HEHACTaHHWW  fmiajgor i3
OYXOBHOMO IIeHTUYHICTIO HAILIOTO Hapoay,

CY4YacHHMHM TeH[IEHLISIMU PO3BHUTKY HalliOHAJBHOTO
>xuBomnucy. Moro poboTu BifoOpaxkaoTe 0CcOOIUBUN
3B’s130K i3 pigHuM [lominasam - Kpaem, 6araTuMm Ha

HETIOBTOPHI NPUpOAHI JaHAIadpTH, ICTOPUYHY
CTafILIMHy Ta aBTEHTHUYHY KYJIbTYpY.
Bapto 3asnaumTH, 1wo Oiorpadis Pemopa

[laHuyKa MICTUTE HHU3KYy KJIIOYOBUX IIOAIH, SIKI
BU3HAUMWJIM HOTO JKATTEBUM LIAAX, $K MHUTLA,
MMUCbMEHHHKA, KyJIbTYpHO-TPOMaACBKOTO [isua Ta

regarora.

Penip BacunvoBuu HapoguBcs 3 TpaBHA 1954
poky B camoMy cepui [Topins, B ceni c. CBepaniBKa
(avni  [lenbkiBka) JIMMOBEUBKOTO PpAMOHYy Ha
Cejyio, 4K

BiHHWYYMHI, Yy CIIbCBKIM poAMHI.

6aromaTHUM  eTHOpPETiOHANIBHUHM  XPOHOTOM, €
BU3HAUAIBHUM Y KUTTENHCI MUTLS.

Poxu OUTHHCTBA, TIpoBefieHi cepen
MaJIbOBHUYOI TOPUPOAM  TIOHiIBCHKOTO Kparo,

3UIMIIVIIM He3abyTHIN ciif y #oro mywi ¥ cranu
TOJIOBHUM [DKEPEJIOM HATXHEHHA. «3a TOpomoM
TIpOTiKasa MajeHbKa piyeduka, a Hasi MpoCTATaTIuCh
KOJITOCIIHI moJss. Ta, Ha MOe€ WacTd, Micue Ojisg
XaTHUHHU crpaBpi 6ysio Herorane. CtaHeln Ha rmarop6i
Kpall moporH i Kpyrom cebe 6ayuIl ClIBCHKI XaTH, Ki
TIOTOTIAIOTD B 3eJIeHUX Bepbax Ta KieHaX, Oe-He-Ie
BU[HIIOTBCS BUCOKI SJIMHU, a II0JIsI, IKUM He Mae
KIHIA-Kpalw TakK 1 MaHaTb 3ip» [2], aramye
XYIOYKHUK.

[NoTsir OO MaJTIOBaHHS y XJIOTILS BUSIBUBCS 1IIE B
ouTHHCTBI. Mama, JTio6oB HukudopisHa, sxa i cama
MaJlioBajia, posyMina cuHoBy moTpeby i Bcinsiko ii
MATpUMYyBasa.

Moro MHCTeLbKa ZOJIst TOPOJIKEH A
MaTEpUHUMU poGoTaMH, sKi BiAKPWIH TIOTYXHY

Teyito JI060BI 10 BCHOTO YKpaiHCBKOTO: [0
HApOJHOI'0 MMCTeLTB3, [0 YKpalHCbKOI TIiCHI,
YKpaiHChbKMX  Tpaguuiii. |  cooromai  Penmip

BacunpoBUY 3 TEIJIOTOK TOBOPUTH: «XoueThed,
3BUYAMHO, CKa3aTu 0araTo TapHUX CJiB TPO CBOIO
MaMy, sIKa He 3B&KalUM Ha XBopoby, 3Haxoausia
cwty XUTHU 1 TBopuTHU. Konm 3k Bor mocunas i1 xou
TPOXHU 3[I0POB’s - MayTiOBasia. MaJtioBasia HaBiTh TOf,
KOJIV CUJIbHO 00JIijIa roJI0Ba, UM AYLINB HeCTEPIHU N
Kaurens. YKuBonuc st Hel - 6yB 6inblie HiXK SKUTTS!
Takux XyHoXHHUKIB 3 Hapony Oarato. BoHu He nuie
BUIIIMBAIY, MaJIIOBAIM CKPOMHI KapTWHKH, a IIe U
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PO3MaIbOBYBAIM CTiHU CBOIX I'JIMHSHUX XaT, PO3ITUC
SKUX [LOPOKY OHOBJIIOBABCS. A CKIJIBKUM TakKux
PO3MUCiB 3HUKAJIO 3 10JIs1 30py
MHCTeLTBO3HaBcTBa?! fK Ha MOIO AyMKy, CKpOMHAa
TBOPUICTH TaKUX XYHOXKHHKIB, K MOSI Mama
3aCTYTOBY€E TiOHOI BUCOKOI OLiHKM U moBaru!» [3].
Came m1060B MaTepi OO HApOOHOTO MUCTELTBA
cTaja TEPENyMOBOI [jig (GOPMYBaHHS TBOPUYOTO
xapaktepy Pemopa Bacunmosuua.
Yrponosx yCbOTO
dinosmoriuHoMy ¢axyIbTeTI BinHuIBKOTO
TIeNaroTiYHOTO iHCTUTYTY MPOOOBKYBAaB MAaJIOBATH.
Sk 3asHauae cam . [laHuyk: «JloguHi Mayo

HaBYaHHA Ha

BifiBemeHO dYacy Ui >KUTTS, II00 CTaTH TapHUM
XYOOXKHHUKOM, TOMy TIOTpi6HO TroOTyBaTucs ¥y
paHHbOMY Billi. A XTO NIPOIYyCTUB LM «30JI0TUIH»
4ac, TOM TaK i1 He BCTUT PO3KPUTHUCH B IIOBHY CHIIY»
[4].

[licnia HaBYaHHS piK MpPaLOBaB IIKIJIBHUM
BunTeneM B c¢. Homa [Ipunyka Ta mponoBKyBaB
3aiMaTUCs  JKMBOINIMCOM.. 3rofoM IIpalioe ¥y
BinHnupkoMy o6sacHOMy Kpae3HaBUOMY Mys3el,
nepeMasiboBYIoun pobotu 3 doHpir. Yepes pik BiH
MMOYMHAE TMpaloBaTH y BIiHHULBKOMY 006JIacCHOMY
LeHTpi HapoxHol TBopyocti. Came TyT BinbyBaeThbcs
craHoBJeHHa Qenmopa [laHuyka £K XyHOXKHMKA.
YTpomoBX ABAALSITH POKIB OYOJIIOBaB BiHHUUBKUN
obsacHUl ocepenok HarioHanbHOI CHiJIKM MalcTpi B
HApOOHOTO MHCTELTBA YKpaiHW, a 3rofioM CTaB
OUPEKTOPOM Binnunekoro JiTepaTypHO-
MeMopianbHOTO My3elo Muxaiina Koiro6uHCEKOTO,
TIEPeTBOPUBILIM MOTO B OCEPENOK [JIsi TBOPUOI
intesnirenuil [opinns [7]. Bogaouac Ha Gasi Mysero
®enip [laHuyk po3rmOUYMHAE CBOK IMEJArorivHy
OinbHICTE 1 TIpalioe yunTerneM Maiol arkapemii
MHcTeUTB. [IpofoB)KyeThbcsi  HMOro  OCBITSHCBKA
poboTra yxe y cTiHax BiHHMIIBKOTO [ep)KaBHOTO
IIelaroriyHOTO  YHIBEPCUTETY
Komtobuncbkoro Ha  ¢akynbTerTi
XYJOXKHbO-0CBITHIX TEXHOJOTIH.

Ha ponio MmaiicTpa BUNIM 4YacH CYCIIJIBHO-
nojiTuuHux TpaHcopMmalii. OcHOBHME Tepion
TBOpUOl ~HisibHOCTi Pemopa [laHuyka npumae Ha

iMeni Muxania

MUCTELTB i

OpYyTy TosoBUHY XX CTOJNITTA - J0OU IaHyBaHHS
TOTaliTapHOro MUcTelTBa. HeBunaakoBo y TBopuit
€BOJIIOLil BHUPa3sHO BHOKPEMJIIOIOTHCS POKM KiHISA
XX - nepmux pgecaturite XXI cTomiTe.

Panni#t >xuBommc Pemopa BacunpoBuua cras
dbyHmaMeHTOM JIsi MOTO MOAANBIIOTO PO3BUTKY SIK
XYOOJKHUKA. Y Lied nepiof BiH GpopMyBaB XymodKHiH
CBITOTJISAA Ta CTUJIBb (MIPUMITHBI3M), IO TOENHYBAB
HAapOAHI Tpamguuil 3 IHAWBIAyaJIbHMMM IOUIYKaMH,

aBTOp €KCIIEpMMEHTYe 3 TeXHIKaMH U TeMaMH,
BiATOYye MalCTEpPHICTb 1 CTBOPIOE OCHOBY Il CBOEI
YHIKaJIBHOI XyHOXKHBOI MaHepH.

[MpuMiTuBi3M y  TBOpYOCTI  XYHOXXHMKa
MposiBASIBCA  $IK y  CTWIICTHLI, Tak 1 B
KOHUENTYaIbHOMY migxomi  mo  300pasKeHH s
peanbHOCTi. XYHOOKHUK aKTUBHO 4YepIiae TBOPYY
HacHary i3 mpupogu [lominus, ciabceKoro mofyTy Ta
KyJbTYpH, SIKi 3aJHIIAITh TIUOGOKHE BimOUTOK Ha
moro MucTelbKil cBimomocti. CrokeTu 06ararbox
KapTUH HApOIKEH] TOBCAKOEHHUM J>KUTTSIM CeJISTH,
HapoOOHUMH  CBSITaMM ¥ 3BHYasMu.  OTKe,
KOHLENTYaTbHO MHTELb Yy CBOIX KapTUHAX BOJIiE
OJlyXOTBOPUTH aBTEHTUYHICTh yKpPalHCBKOTO CeJla.

Bin 306paxkye mpocTi, ane eMOLifHO HacH4eHi
¢dbparMeHTH CIIBCBKOTO  JKUTTSI Yy  HIUYUM
HENMPUMITHUX CIOJKeTax i3 MOBCAKOEHHOCTI, Kpacu
pigHOTO Kpawo, TapMOHil JIOOUHU 1 TIPUPOLU.
Oco6IMBHUH aKLEHT XyHOXKHUK pobHUTH Ha mepenadyi
aTMocdepH U HaCTpOIO yepe3 HeTasli: y Mmed3aXkax -
uepe3 TPy CBiTJIa ¥ KOJIbOPY, Y )KaHPOBUX CLI€HAX -
uepe3 pyxX 1 BHpasHicTh nepcoHaxiB. I[lpupona
3aliMae LeHTpajbHe Micle, OJHAK 30BCIM He €
dboHOM, a UIBM/ILLE CBOEPIAHUM MMEpPCOHAKEM, SKUH
B3aeMOIIAB 13 aroguHoo. lle 3akimajo OCHOBU OJIsg
TBOPUOTO PO3BUTKYy, [ TIpUpofa ¥ JIIoOWHA
3UTULIAJINCS HEPO3PUBHO TOB'A3aHUMH. Y poboTax
IOOMiHYBaJIU HacTpoeBi 00pas3u piuKH, CTely, XaTy,
KBITy4YMX CafiB, II0 CTBOPIOBAJIO MOETHYHUN 06pas
[Mopisnsi. Hespaskatroun Ha MPOCTOTY 300paKeHb,
TI0JIOTHA MUTLS CIIOBHEHI €MOLIHHOI TJIHUOUHOIO:
CTIOKOEM, TEeIJIOM, CBIiTJIOM, JIF00OB'I0 A0 pigHOTO
Kparo.

[NamiTpa paHHix pobiT Pemopa BacunboBuua
Iello CIIOKiWHIIIa y TOpiBHAHHI 3 TMi3HIIIMMU
TBOpaMH, aje BCe K TaKW € HAaCUUYEHOIO i TerJolo,
aBTOpP aKTHBHO BHUKOPHCTOBYE SICKPaBi, JIOKalbHI
KOJIbOPH, $IKI HarafyloTb pO3IMC Ha TPaguLIHHUX
mpeaMeTax TOOYTYy: KUJIUMaxX, CKPUHSIX UM MOCYLI.
XyOo>KHUK TOCTYTIOBO TTOYMHAE eKCITepUMEHTYBAaTHU
3 KOHTpacTaMM Ta BifTiHKam#, 11006 CTBOPIOBATH
eMOLIMHUY HacTpii. Yce Ile BUKJIHUKAae B Tisfgada
MMOYYTTSI MPUYETHOCTI [0 300pakeHMX TOHIH UH
mei3akiB. MwuTeup Tmpaloe SK B TPagULIHHUX
TexXHiKax >KHUBOIIMCY, BHUKOPUCTOBYIOUM  OJIiHHI
¢apbu U akBapenb, TaK i CTBOPIOE OPHUTIHAIbHY

TEeXHIKYy QaKTypH.

Y GaraTboX IIOJIOTHAX PaHHBOTO Iepiony
BiAUYTHMH  BIUIMB  yKPalHCHKOTO  HapOOHOIO
IIPUMITHBI3MY: TpagHULiHHOTO ikoHoTMHCY,

IEeKOPAaTHUBHOIO PO3IMUCY Ta AepeB’sTHOI CKYJIBIITYPH.

© 2024 AsTop(n) Lis poboTta nybnikyeTbCcs y BiOKpMTOMY AOCTYMi Ta PO3MOBCIOMKYETLCA Ha ymoBax niueHsii Creative Commons Attribution 4.0 Licence

(https://creativecommons.org/licenses/by/4.0/)


https://creativecommons.org/licenses/by/4.0/

ISSN 3041-1009. MucteuTBO B KynbTypi Cy4acHOCTi: Teopisi Ta NpakTuka HaB4aHHs, 2024, No 3 8-18 12

3aBOsgKu
TOKpeCIIIoe TTPUPOIHY Kpacy U rapMoHilo, 36epirae
IyX TpajMIiHOTO YKpaiHCHKOTO MMCTelTBa. Moro
CTWJIb AOIIOMAarae He JIMIIe OCATHYTH HaliOHalbHI
XyIOXKHI Tpaguuil, a ¥ BIQUyTH IIOCH CIIPaB)XHE H
HeBUMMylleHe Vy crpuiHATTI cBiTy. OTxe, Penip
[laHuyKk HameXWUThb O MUTIIB, SKi CBIZOMO

TIPUMITHUBI3MY JKUBOTIHCELl b

3BEpTAIMCI A0 TIPOCTHUX 1 BojgHOYac TIMOOKUX
XyHOXXHiX ¢GopM, sIKi NepefalTh CYThb HapOLHOTO
CBITOTJISIY Ta OyX PigHOI MOAIIbCHKOI 3eMIIi.
CumBosiuyHuii  mepion  TBopuocti  Pemopa
[TaHuyka € OJHMM i3 HaWACKpaBIlIMX eTaliB y HOTO
MHCTEeLbKOMY IIOCTymi. Y Le{ uac XyHOXKHUK
AaKTUBHO 3BEPTAETHCS [0 CHMBOJI3MYy SK 3acoby
BUpa)keHHs TnuboKux ineanis, dinocodbcbkux imen
Ta HaliOHAIbHOI iAEHTHWYHOCTi, TOMYy ¥ IIparHyB
306pasuTH AYyXOBHY CYTHICTH SIBUIN i TMOAid. K
HacJifoK, Horo pobOTH OTPHUMYKOTH BM3HAHHS 3a
MeKaMH Y KpalHH.

Pedip Ilanuyk. babycs 3 8HYKOM, NOJIOMHO, OJis
100/120

B, Mg : =

@edip IManuyk. Hodomy, nosomno onia. 70/80

Peldip Ilanuyk. Ili0 Oepegom, nOJIOMHO OIS
90/100

Bonwu 30cepemKeHi Ha yHiBepCaJIbHHUX 1 BiUHHX
TeMax: B3aeMOJil JIIOOWHU i MPUPOAM, LUKIIIYHOCTI
KUTTS, OopoThbu cBiTIa W TiHi, HaALiOHAJIBHOI
caMmocBijoMocTi. acTo y KapTHHaX 3 SBISIOTHCS
Hatypdinocodbcbki  o6pasu  3emuti, Heba, BOOH,
Hepera JKuTTs, Kojoccs TIIEHWL, TITaxiB, KBITiB,
piuku, COHLIA, OJIEHIB, dbiryp,
reOMeTPUYHHUX 3HaKiB-CHMBOJIIB, SKi CUMBOJIi3YIOTh
rapMoHito 1 HeckiHueHHicTh. HapogHa

KaM THUX

JKUTTS,
KyJAbTYpa, Tpamgulil, mo6yT HabyBalOTh Yy TBOPUYOCTI
XYHO>KHUKA CHMBOJIIYHOTO 3HAYEHHS,
Bimo6pa)kalouu OyXOBHUM 3B’s130K i3 MIpeAKaMH.

Sk 3ayBa)KMB  XYOOXXHUK,  «BUOMpaUU
OJIM3bKUN MO OyXy CIOCi0 JKUBOTIMCAHHS, SKUH €
HaWb6iNpIll TPUUHATUM METOOOM peajizalii Moix
MOJK/IIMBOCTeH, HiKoau He 3abyBai0 PO 0COBGUCTHUH
HabyToK ByiacHUX GopM i TexHiK. Mill mo4aTKOBU U
MeTOf, THNCHhMa, a CKOPpillle JIIMJIEHHS KOJbOPOBHUX
CHMMBOJIIB Ha TIIOJIOTHI, rapMOHiIMHO yBIiHLIOB Yy
KOMIIJIEKC ~METOAWYHMX mpuiioMiB. Hamarawoch
peaslizyBaTy TBOPYMH 3aAyM 4Yepe3 CyIpeMaTU4He
TPaKTyBaHHS CBO€l MO3MLil, X04a, Ha BIAMIHY BiA
KJIQCUYHOTO Oe3MpeaMEeTHOTO JKUBOMHUCY BiZOMUX
MalCTpiB MHHYJIOTO, [al0 MOJJIMBICTH BigUyTH
YKpalHCHbKUH KOJIOPUT, YKPAlHChKUIH aKLeHT uepe3
BUKOPUCTAHHS TPagUL[iTHUX HalllOHaJIbHUX
eJIeMEeHTIB: [IOPiXKOK, po3eToK, OuHpoyok. [loBipTe,
HallioHaJlbHe - [e He IIOBEPXOBO-eTHOTpadiuHi
PYLIHHKY, LIApOBapH, BapeHHUKU. lle - ofBiuHi i
HeBMUpYLIl CHUMBOJIM. [HIIA piy, AK Ui CUMBOIHU
BBECTH B «MofepH». Xifa X He Lie mpobyiemMo o
saxomoBanuck Osekcangpa Excrep, Kasumup
MasreByu?  BuBwalouum — HadiKpalli,  HaWHOBiuIi
aBaHTapAHi ifel, yKpalHCbKi XYHOXKHHUKHM 3aBXXIOU
3HAXOOUJIU Micle i1 POJIbKIOPHUX, TPAAULIMHUX

© 2024 AsTop(n) Lis poboTta nybnikyeTbCcs y BiOKpMTOMY AOCTYMi Ta PO3MOBCIOMKYETLCA Ha ymoBax niueHsii Creative Commons Attribution 4.0 Licence

(https://creativecommons.org/licenses/by/4.0/)


https://creativecommons.org/licenses/by/4.0/

ISSN 3041-1009. MucteuTBO B KynbTypi Cy4acHOCTi: Teopisi Ta NpakTuka HaB4aHHs, 2024, No 3 8-18 13

immysibcie, ©e3 SKHX, 3pO3yMiso, YKpalHCbKUU
XYHOOKHUK He MOXe OyTH Hal[iOHWIBHUM <..> §]
BUBYAB 3HAKWU TPUIINIIS He IK ICTOPUK UM apXeoJIorT,
a K XyIOOXKHHK <..> BOHU MaloTh KOHKpeTHY popMy
iHdopmauil, BiacHy Mertadopuky. Lle cBoro ponmy
rpadiyHO->KUBOTIUCH]I 00 €KTH, JIAKOHIUHO BHUPa3Hi
Ha fobpomy omepTi KOMITO3ULiHHOI TapMoHii. Boru
OOCUTH HEOPAMHAPHO XapaKTepU3YIOTb  CHOJKET
KapTHUHHU, HiOM TepeKOHYHYM Hac BCIX, L0 Tak
MOYXHa, a MOXKe, Tak 1 Tpeba MmanmoBatu. KoskeH
SKUBUH 3HaK uuticdyBaBes POKaMH,
YOOCKOHAIIOBABCS, MOTO [OOBEOEHO [0 IIOBHOTO
aBTOMAaTHU3My, SIK ILITaMII-CUMBOJI, SKUH 3aiiMae
MeBHE MiclLle i BUKOHYE CBOI BU3HAUHY pOJIb SIK B
KOJIbOpI, TaK i B CIOKeTHIH KOMMIO3ULii. 3HAKU 3a
CBOEI0 MMCTEIbKOI0 CYTTI [OyXXe OJM3BKI [0
CTIPUMHATTS i PO3yMiHHSA. [XHS ocsiiiHa KoMeTa 1re
Mae 3iiTH no mwoneit» [5].

Y poborax ®. [lanuyka mepiomy CHUMBOII3MY
OOMIHYIOTb HacHueHi, riuboKi, Temnsi Ta CHMBOJIIUH
KoJIbOpH, 0OymoBJIeHi  TOTpeGor0  OCATHEHHS
IOyXOBHOI HallOBHEHOCTI ¥ rapMoHil cBiTy. >KoBTHH,
3eJIeHUM, CHHIM 1 YepBOHUM KOJBOPU B HOTO
[IOJIOTHAX He JIMIIe eCTeTHUYHO CaMOOOCTaTHi, a ¥
HeCyTb KyJbTYpPHI Ta CUMBOJIIYHI 3Ha4yeHHS.
XyHo>KHUK BUKOPHCTOBYE TOHKI I'pafallii KoJIbOpY,
o6 mepenatu armMocdepy, MOCHIUTU eMOUiHHUH i
OyXOoBHMH BIIMB. KosbopoBHMH CTpil KapTUH
ITPYHTYETHCSI 338 NMPUHIHUIIOM KOJIBOPOBOI PUTMIKH,
KOJIbOPOBI IJIOLIMHM IIOJAKOTBCS Y CBOEpiAHIN
KOJIbOPOBIM PO3TSIKUI 3 HallapyBaHHAM Pi3HUX
JIiHi}, TeOMEeTPUYHUX TIpeIMETiB, SIKi CKJIAfalTh
KOMITO3HLi10, Jie KOXKEH eJIEMEHT Mae CBOE 3HAYEH H
Ta 03Hauye KOHLEIMIi0. A KOMITO3HIIisl acoliaTUBHO
Haragye SKUBOTIMCHUH TIEU3aK, CBOEPIAHUH
KaJIeMI0CKOT KOJIbOPOBOi disocodii.

CumBouiuni pobotu Pemopa [lanuyka MawTh
Ha MeTi He JIMIIIe 3a4y[I0BYBaTH pelMITiEHTa KpPacolo,
asle ¥ 3ampocuTH [0 pediekrcii. Bonu BigkprBaTh
TIpOCTip A1 pO3OyMiB IIPO B3a€MO3B'SI30K JIIOAWHU,
TIPUPOAM 1 HAaLliOHAJIbHOI KYJIbTYPH, CIIOHYKAIOTh A0
TIOLIYKY TapMOHIl Ta OyXOBHOI piBHOBaru. Y LeH
Tiepiof BiH [0CsiTae BEPIIMHU Yy CBOIM MalCTepHOCTI,
CTBOpIOE KapTHHU, SIKi € He JIMIIe Bi3yaTbHO
npuBabIVBUME, ajle ¥ HacUYeHUMH TJIHGHHHOIO
dinocodiero. CUMBOJII3M y TBOPYOCTi TOJITBCHKOTO
xynoxHuka Pemopa [laHuyka € BaKIUBUM
acIeKTOM HOro MHUCTELBKOTO CaMOBUPaYKEHHS.

Pelip Ilanuyk. Cinbcbkuli MOmus, NOJOMHO 0L
70/80

®edip Ianuyk. Oneni, nonomro oxis. 70/80
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Pedip Ilanuyk. Llymepceruli 6ykem, nogomHo
onis. 70/80

Amnamizyroun  poboru  Pemopa  [lanuyka
OCTaHHIX pOKiB, MIMOBOJIi IIPUXOJHMO [10 BUCHOBKY,
1[0 BOHY € KyJIbMiHallie0 HOTO MUCTELHKOI0 IIISAXY.
Lle mepiom, KOJM MHUTeLb HaWbiIBII MOBHO
PO3KpHBa€e CBIM TaJaHT, BUCJOBUBIIM BiYHI iCTUHU
MOBOKO MHCTELTBA, KOJIU OCMUCJIEHH 5
TI0TIepeHbOTO KUTTEBOTO 1 TBOPUOTO [OCBIZly CTae
3pisiuM 1 raubokuMm. XyHo>KHUK mocsrae
TapMOHIMHOTO  TIOEOHAHHS  CTWIICTUYHUX U
TeMaTU4YHUX IMOUIyKiB, fKi CyIPOBOMXYHOTbH HOTO
BIIPOJOBX  yciel JKUTTETBOpYOCTi, a poboTu
HabyBalOTh 0COOIMBOI TMEPEKOHJIMBOCTI B AacIeKTi
emoniiiHol Ta cinmocodepkoi HacuueHocTi. OTiKe,
aBaHrapgusM y TBopuocTi Pepmopa Ilanuyka - ne
CBO€piiHe IIepeoCMUCIIeHHSI TPafuLiliHOI KyNbTypHU
H MOTHUBIB TIpUpPOAM 3aBASIKHM HOBaTOPCHKUM
XyHooXXHIM dopmamM Ta 3acobam. | Xo4 CTHIB MUTIA
TiCHO MOB’SI3aHUU i3 HAPOOHHUM MUCTELTBOM, IIPOTE
eJIeMEeHTH aBaHTapOy B HOTo po6oTax HO3BOJISIOTH
BUHTU 32 MeXi 3BUYHUX YSIBJIEHb | CTBOPIOBATHU
VHIKaJIbHI 006pasu.

Denip BacunboBuy memani 6ibiue akeHTye Ha
OYXOBHUX  acmeKTax OyTTsl, 3BEPTAEThCI MO
po3myMiB  Ta MemuTali. TemMH  IIUKJIIYHOCTI
TIPUPOJU, CTIAAKOEMHOCTI TOKOJIIHB i TapMOHil MiX
JFOOUHOI Ta BeecBiToOM HabyBarOTh BU3HAUAIBHOT O
3HaueHHs. Y pofoTax XYyNOXKHHUKA IIepeBa’kae
iHTerpallif NPUMITUBICTUYHMX 1 aBaHTapAHUX
€JIEMEHTIB, AKi OyJM YacTUHOK HWOTO TBOPUYOCTi U
paHimle, aje B Ti3HIM TEpiof BUTJISAAITH
OOKOHEYHO  OCMHUCJIIEHUMH ¥  3aBepLIEHUMMU.
Kosopuctuka po6iT crae riubuior, age BOZHOYAC
GITBII CTPUMaHO0. MHUTENb aKLEHTYE Ha HI0GHCAX
KOJIbOPY, BUKODHCTOBYE TOHKI Iepexogu Ta
KOHTPacTH IS CTBOPEHHS €eMOLMHOTO BILINUBY,

HallOBHIOE ITOJIOTHA 30JI0TUMH, CHHIMM, 3eJIeHHUMU
TOHAMH, WI0 TJKPeCII0e  €OHICTH  JIOACHKOI
IOyXOBHOCTI i NIpUpoAU Ha TeHeTHYHOMY piBHI. Bin

CMIJIUBO €KCTIEpUMEHTYE 3 SCKpaBU MU
KOHTpacTaMH Ta HETUIIOBUMH  IO€OHAHHIMU
KOJIbOPiB, TOMy ¥ KOJIBOPOBI misaMu iHO#I
BUKOHYIOTB  POJIb  CaMOCTIMHOTO  XYHOXXHBOIO
eJIEMEHTAa, CMHCJIETBIPHOTO Ta eMOL[IFHO
HacHa)KeHOTO.

XYOOKHUK  JocCsrae BIPTYO3HOI TeXHIKH,

TIOEAHYIOUM BITEBHEHICTh Ma3Ka 13 BHUTOHYEHICTIO
meraneit. Moro TMOJOTHA CTATh CBOEPITHUMU
6araToLIApOBUMU TEKCTaMH, Y TKHUX KOXKEH €JIEMEH T
BUKOHY€E CBOIO poOJib i [0Jla€ 3arayJibHid KOMITO3HUIIil
CIOKETHOI TTaHOPaMHOCTI ¥ OWHaMIYHOCTi, a OTKe,
JIiHiI, popMHU ¥ KONBOPH CTBOPIOIOTH BITUYTTS PYXY,
Harpyryd a6o eMOLiHHOTO MigHoMYy, IO XapaKTEpHO

AJIsd aBaHT'apAHOT O

-

S

fIx 3a3Havae XyOOXKHUK: «SJIKIIO XTOCh OyMae,

1[0 MOI TBOPH - Lie abCTpakTHi peui, To e He Tak.
Tounime, TyT 3HakM 06'€KTiB Ta eMoliliHe
KOJIbOpOBE  TMoJie, TMoOyHoBaHe Ha  PUTMIL],
KOJIBOPOBIM po3Tsokui, dakrtypi. KoHkperHi peui
3amiHeHi dopmamu. [Hiia piy, sika ue dopma? Ym
3posymie ii rispmau? HaeiTe ToBCcTMIT map ¢apb,
HaHeCeHUH HepeB’sHUM TMaTUYKOM 6e3MoCEpenHbo 3
TIOOMKA, poGUTH TIel3aKHY KOMITO3HULIi FO
HEBITI3HAHOIO, CTBOpIOE CUHTE3
HaWpi3HOMAaHITHIIIUX KOJIBOPiB. Y Taku#l croci6
MOXXHa IIe Gifplle 3aKpimUTU 0COOGMCTUN HOCBIX
CTBOpEHHSI BJIaCHUX GOpM, AKi 3aMiHIOIOTH peaybHi
IepeBa, piuKy, OCOKy, xMapy, Oymisii. KoxHa JiHig,
KOJKeH eJIeMeHT MalThb B MOEMY PpO3YMIHHI
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peaTicTUYHYy CyTh. Xo0dYa Ieplle Bpa)KeHHs: Iepep
HaMu abCTpaKTHWI XHUBOTIMC» [2].

OT>Ke, aBaHrapAu3M [O3BOJISIE XYHOXXHUKY
BUHTHU 32 PAMKH JIOKaJIbHOT'O MUCTELTBA 1 FTOBOPUTU
VHiBepcaIbHOI MOBOIO (POPMH TaKOJIbOPY. 3aBASKHU
LBOMYy HOTO pOOGOTH MOXYTh CIOPHHMATHCA SK Y
KOHTEKCTI YKpalHChbKOI KyJbTYpH, TaK B AHUCKypci
r106GaTBHOTO MHUCTEIBKOTO MOCTYITY.

- g
&~

®edip Ianuyk. Tpu AAUHU, MPU COCHU, NOJOMHO
onis. 70/80

@edip Ilanuyx. Bysok usime, nonommo onis. 70/80

Delip Ilanuyx. Hamwopmopm 3 keimamu,
nosommuo osis. 60/70

Dedip Ianyyk.Bimep, nonomuo onis. 70/80

Bapro 3asHauMTH, WI0 BIPOLOBX YCHOTO CBOTO
TBOpUOTO XXUTTH Penip BacunroBuu cTBOpIOe TROPHU
peIiCTUYHOrO  JKUBOIMCY, 30KpeMa  KBITKOBI
HaTIOpMOpTH.  Lleldl  pisHOBUO  JKUBOMHCY €
IEeMOHCTpalli€el0 BUCOKOI MaHCTEPHOCTI XYHOXKHHUKA,
Mo3asik BUMarae TJIMOOKMX 3HaHb KOJIOPUCTUKH,
60TaHIKH, CIIOCTEPESKIIUBOCT, TEPIiHHSA W TEXHIYHO1
mockoHanocti. [Ipo Le aBTOp TOBOpUTH Tak: «XTO
HaMa/IloO€ KBIiTHM, TOM HaMaiwoe Bcel Y KksiTax
IOCTaTHBO KOJIBOPIB, BIATIHKIB, a MPO KOMITO3UILIiIO,
SIKOI0 XYLOKHUK TOBHHEH AOCKOHAIO BOJIOLITH, -
rofi ¥ ToBOpPUTH <..> AJle 3aCIIOKOITM MeHe MOoXKe
JIWILIE MOPE TIOJTbOBUX KBIiTiB JOBKOJIA Ta 3aBUCAHH 51
>KallBOpOHKa Hap rojioBoto. TyT mouyBaew cebe, K
y ka3ui. Mama 111e B AUTUHCTBI pO3IOBijia Ipo Te, sIK
AKi POCITMHM HA3MBAKThHCA...» [6].

© 2024 AsTop(n) Lis poboTta nybnikyeTbCcs y BiOKpMTOMY AOCTYMi Ta PO3MOBCIOMKYETLCA Ha ymoBax niueHsii Creative Commons Attribution 4.0 Licence

(https://creativecommons.org/licenses/by/4.0/)


https://creativecommons.org/licenses/by/4.0/

ISSN 3041-1009. MucteuTBO B KynbTypi Cy4acHOCTi: Teopisi Ta NpakTuka HaB4aHHs, 2024, No 3 8-18 16

dedip [lanuyx. Hamwpmopm 3 6y0sKoM,
nosomuo osis. 70/80

@edip Ilanuyk. Hamwopmopm 3 keimamu,
nonommo osis. 70/80

Ha ocobnuBy yBary 3aciyroBye myb6uikanifiHa
misnpuicte Pemopa [lanuyka. Bin omy6isikyBas
GJIM3BKO ABOXCOT CTATEH Y UMCIEHHUX MHCTELBKUX
BUJAHHAX  YKpaiHH, Takux 9K, «Hapopgne
MHCTeUTBO», «CBiTnuusa», «HapogHa TBopuicTh Ta
eTHorpadgisi», BupaB Kuury «Hapomui ofepern. 3
icropil mMucrenTBa BinnuwyumHu Kingg XX cT. -
noyatky XXI cr.» (2019), me y dopmi oxpemMux
MHCTELITBO3HABUMX PO3BiJOK, HAApPYKOBaHUX y
pi3HMIl wac, 3i6paHo MarepiamyM TIpO JKUTTS i
TBOpYICTh TaJaHOBUTHUX MaHCTpiB BiHHWUYYMHE.
«KHura - mrig mMoel HaTXxHeHHOI mpati, J1T06oBi 110
HApOOHOTO MHCTELUTBAa 1 BiOAgAaHWUX TBOPYOCTI
HapoOOHWUX MaHCTpiB, MOTO Oa)KaHHS TONIJTUTUCS

OUM BCEBJaAHHMM TIOYYTTAM 3 4YHTadaMK» -

3a3Hagae aBTop [6]. Okpim Toro, Penip Bacuibopnu
BuaaB nyGmiuucTuyHi TBOopU «Biym», «SK modiT
MeTenuKa», «BimmyHus», poMmaH «Kpisp TepHU»,
«[TouinoBani coHLleM», e 03HAUNB CIIOCTEPEIKEHH 5
TIpO JI0fel, HABKOJIUIIHIN CBIiT, MUCTEI[TBO.

Bapro Takox 3asnauuty, mwo Penip Ilanuyk -
ue ¢axiBenp, STKUHA BMIJI0 TOEOHYE TBOPUICTH i3
TIearorivyHoI0 MisUTBHICTIO, CIIOYATKy Mpaloloud B
Manii akagemil MHCTELTB, a 3T0AOM - ¥
BinHnupkomy Ilep>KaBHOMY TeJaroriyH oMy
yHiBepcuTeri iMmeHi Muxaiima Koumtobuncekoro. 3
HeabUsKUM XBUJIIOBAHHAM 3ragye Denip
BacunpoBUY TIepIIME TIeNaroTiYHUW OocCBim  «3
repiioi XBWIlI cBOoel mosgBM B Maumiii akagmemil s
HaMaraBcsi 32 paxyHOK  BJIACHOTO  TallaHTY
3aBOIOBaTH 3arajJibHy CUMIIATiio yuHiB. ['0JI0BHe Moe
3aBIOAHHA: 3HAWTHU TMIAXiH OO0 KOXKHOTO YYHS,
SKHAUTOBHiLLIe PO3KpUTH Woro 3mibHOCTI.
HamaraBcsi cTBOproBaTu wLiKaBi ifiel 0 CTBOpPEHHIO
HOBUX KapTWUH, TOBOPUB, 110 B KOXHOMY
>KUBOTIMCHOMY TBOpi TIOBUHHA OyTH «POO3HUHKA».
Hamarascst 3060B’s13aTH yYHIB TPUMATUCS BUCOKOTO
MHCTELFKOTO  piBHS, 306epiraroud mpU  LBOMY
IHAMBIIYaIBHICTh KOJKHOTO BUXOBAHIIS, a HE TSKITH
Ham HHUM BJAacHUM MucTenrBoM» [5]. «Mama
akazeMiss MHCTeUTB - Ile Te Miclle, e BigdyBaeul
cebe TBOPLEM B TIOBHOMY CEHCi LBOTO cJIoBa. Tam
MO>KHa [OCSTHYTHU BHIIOTO, HIXK L0 3agyMaell, a
PO3MOBH B CTyAil y THCS4y pasiB LiKaBimi 3a iHIIi
TUTBKM TOMy, IO 3yCTpidaemicss 3 OGIU3BKUMHU II0
Oyxy JrogeMu. Ty mouyBaeuics GifibIl YIEBHEHUM Y
cobi, amKe MOPYY 3aBXKOM BiOUyBaell MigTPUMKY
Iopy3iB 1 yuntens. OpuriHasibHa MeETOAMKA 3aHITH
Oae 3MOTY CTYyHiHLSM, OCOOJIMBO TIOUATKIiBLSM,
OYKBIBHO 33 KiJIbKa YPOKiB HaBYaHHS, PO3KPUTHU
cBoi 3gi6HocTi. [IporpaMa HaBYaHHS Hajae mepeBary
eMOLisIM, BiIUYTTSM, a MOTIM y>Xe - aHIITUYHOMY
BUITMCYBAaHHIO HATypU. TyT KOXHHUH CTyHAlelb
CTIPOMOJKHHMU 3000YTH Bce, 110 KoMy mofobaeTbes i
4oro BiH moTpebye» [5]. Ha choromnimmii qens yuni
¢. IlaHuyka ©IpPOC/IABISIOTh pigHe MiCTO, TiAHO
MpefCTaBJsAI0Oud HOTO Ha BCEYKPalHCBKUX Ta
Mi’KHApOOHUX KOHKypcax i dpecTUBansx.

Huni ®depip BacunboBud >kuBe 1 TIPOIOBKYE
TIpalloBaTH 1 TBOPUTU B pigHOMy ceii. «[lepeguyTTs
He 3pagwiio MeHe. $1 TIONIOOMB CBOE ceJlo, SIK
YacTOYKY OUTHHCTBA, OCEIHBCs y OaTHKIBCHKIH XarTi.
BarpkiBcbKa xara - 1ie Te Micle, KyAu MM KOHYe
MaeEMO TIOBEPHYTHCS Ha CTApOCTi JIIT, KOJWU POKH
BUMaramTh Tuumn. lle Te Miclle, [Oe MoOXXKHAa
CTIOAIBATUCSl Ha CIOKIMHIIIMNI MPUXWCTOK AyLI Ta
MiATPUMKY MMJIOCEPIHMX miTed» [2].
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BucnoBku. OTKe, XHUTTETBOPUYHUM (DEHOMEHOM
$enopa BacunboBuua IlaHuyka e
cMHTe3  TpoceciiHOl  XyHOKHBOI
KyJbTYPHO-TPOMaACHKOI pOOGOTH, TMHCHMEHHHULBKOT

OpraHiyHU
TBOPYOCTI,

U neparoriudHol mistabHoOcTi. TamaHT 1 MOBCIKYacHAa
mpans Hap, co6010 y BCEOCSI)KHOCTI 3eMHOTO TSIKIHHSA
pimHOTO Kparo cTaay (pakTOpaMU TBOPYOI eBOJIIOLIL
chopMyBasTM HOTO, K JIOOUHY - TPOMafsHWHA -
MMTLIS.

Denip BacunpoBuu [laHuyk Mae Oaratuit
TBOpYMH [OpoOOK, SKUU CHOTOOHI LiHYeThCS
MHCTELTBO3HABLIMHU, KOJIeKLlioHepaMu Ta

MIOLiHOBYBa4aMH{ yKpalHCBKOTO MHCTeLTBa. Bin
CTBOPHUB yHIKallbHy MHCTELbKY MOBY, SIKA ITO€HY€
icTOpUYHY MaM'siTh, TPAmULIl Ta CyYacHUM Minxim.
BiH nmpauioe B pi3HUX CTHISX:  peanismi,
IIPUMITUBI3MI, CHMBOJI3MiI Ta
BOJIOJIi€ KOJIOPUCTUYHOI MaHCTEepHICTIO; Bi3yasisye
YKpaiHChKy imeHTHuHicTh. Moro
TBOPUICTH € CBOEpImHUM pAsepkasioMm [lominms,
CJIYTY€ MOCTOM MK JIOKQIBHOI aBTEHTHUKOK Ta

aBaHTapAM3Mi;

Ta OCMMCIIKOE

VHIBEpCAJIbHUMHU MHCTELIbKUMH LiHHOCTSIMU. BoHa
cTajia CBOEPIIHUM XYIOXKHIM JIITOIIMCOM
MOOIIECBKOIO Kpaw, sSKUH yBiOpaB y cebe Kpacy
TIPUPOIY, HEBUYEPMATbHICTE TOBCSIKOEHHOI mpari i
OYXOBHO-MOP&JIBHUX  TIOCTYJIaTiB Tomy
poboTH MalcTpa HEpIAKO BUKJIMKATE MOTpely
mopediiekcyBaTH,  3aMHUCJIUTHUCh TPO  MHUHYJIE,

CEJISAH.

Croucok BUKOPHUCTAHUX JKEPEI

CHOTOJEHHs], MAaHOyTHE, OCATHYTH POJIb TPaguLii y

cydJacHOMYy

YACOIIJIMH 3arajJloM.
«5l He 3akomas

CBiTI, YKpalHCBKHUN eK3WUCTeHLIHHUU

CBI Ta&IaHT y 3eMiIw0, a
BUKOPUCTOBYIO HOTO, SK MOJY: TAJaHT IIOBUHEH
CITyTYBaTH JIIOOAM, SIKI 0X04e HOro IMpUMMaioTh. Tak
yrogHo  bBoromi, mo6 TamaHOBUTa  JIIOOMHA
TlepeiaBasia CBiM OCBIJ iHIIMM, a SIKIIO TTPUXOBYE LI
oap cBifl - To BeJIUKME Tpix Ha cebe Oeperr. A 1me:
TWIAHT NOBHUHEH CIYXUTW [o6py, a He 3iy. IcHye
BMILIA OIL[iHKa CIIOJiSHOTO Ha 3eMJIi, KOJXE€H 3 Hac
mocTae mepeq Biumictio» [5].

Croromui KapTUHU denopa
rpe3eHToBaHO B HalioHaIBHOMY XYIOOXXHBOMY
my3sel Ykpainu (M. Kuis), Bimanupkomy o6sacHoMy
XYHOOXXHbOMYy My3el, XMeJbHULBKIA KapTHUHHIN
rajmepel, B TajepedxXx 1 TIPUBAaTHUX KOJEKLiAX
Barukany, CIIA, Typeuunnu, Asctpil, HimeuunHy,
[Tonpmii, [3painio, eKCIIOHYIOTHCSA Ha PEriOHATbHUX,

[TaHuyka

BCeyKPaiHCbKHX, MiKHapOJHUX BHCTaBKaXx.

Hons ®enopa [Tanuyka, 6e3 cyMHiBY, € B3iplem
30pstHOTO LUIAXY. BiH - Ynen HanioHanbHOI CIisTKU
MaHCTpiB HapoAHOTO MMCTELTBA Ta 3acCIy>KeHUH
misg  mucrenTB Ykpainu. Moro TBopuicTh Ta
caMOOyTHICTE K 3pa30K HalliOHAIBHOTO MUCTELITBA
BUCOKO LIIHYeTbCSl He JHIle B YKpaiHi, a ¥ 3a 1iI
Me)xamM, 30epirae 1 momynsipu3sye HallioOHaJbHY
1IeHTUYHICTE.

1. T.IL 3yssk. Pinocodbcebkuit morisg Ha MucTenTBo osekcangpa [unina. MucrenreosHascTeo YKpainu NO21,

2021. DOI:
http://mystukr.mari.kyiv.ua/article/view/254667/254843
MManuyk ®.B. (2019). OcobucTte inTeps'to, 6epesens 2019p.

https://doi.org/10.31500/2309-8155.21.2021.254667

[Margyk ®.B. (2019). Ocobucre inteps’o, rpasens 2019p.
[Manuyk ®.B. (2018
[Manuyx ®.B. (2019
[Manuyk ®.B. (2019). OcobucTte inTeps'to, civens 2019p.

OcobucTte inTepB’to0, TpaBenb 2018p.
Ocobucre inTepB'10, motuit 2019p.

).
).
).
).
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https://www.vocnt.org.ua/master/panchuk
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KOHKYPCHO-®ECTHUBAJIbHA IIPAKTHUKA HA
BIHHUYYHMHI B YMOBAX BOEHHOTI'O CTAHY (2022-2024 pp.)

Bacuns Pomanunimun

KomyHanbau# 3akman Buinoi ocsitu KuiBceKoi 06s1acH0i pagy «Aragemiss MuctelTB imeHi [TaBna Uybuncekoro», M. Kuis, Ykpaina

AwnoTanis

VY craTTi npoanHasi3zoBaHo 0COOIMBOCTI IPOBeeHHs (heCTHUBAITIB Ta KOHKYPCiBY BiHHMIIBKIH 06J1aCTi B yMOBaxX BOEHHOTO
CTaHy, BUSIBJIeHHs IXHBOTO BIUIMBY Ha KyJbTYPHHUH PO3BUTOK PErioHy, 30eperkeHHs Ky IbTy PHOI CIIaIIMHY i MiJTPUMKH
MOPJILHOTO [yXy CYCIIJIBCTBA, @ TAKOK aJaNTallil KyJIbTYPHOI AisSTIBHOCTI 1O HOBUX €KCTPeMaJIbHUX yMOB. MeTomouoris
OOCTIiIKeHHS TIPYHTYEThCSI Ha CHCTEMHOMY MiAXOHi, & TaKoX Ha 3aCTOCYBaHHI METOHIB aHaJiTHYHOIO,
KYJbTYDPOJIOTiYUHOTO, MOPiBHSAIBHOLO, L0 CIPUSIO KOMIUIEKCHO BHUCBITIIMTH OKpec/leHy NpobjieMaTHKy Ta OTPUMATH
BIATIOBiIHI pe3yJbTaT po3BiaKU. Jloc/iKeHHsT IPOBOJUJIOCH B YMOBaxX BOEHHOIO CTaHY, LI[0 € HOBUM COL{aJIbHUM i
IIOJII TUYHUM KOHTEKCTOM JJIs1 KyJIbTYPHOI AisyIbHOCTI perioHy. HoBusHa cTarTi mossirae B aHaTi 31 MexaHi3MiB aganramii
KYJIbTyDHO-MHCTEIL[bKHX 3aXO0MiB, GOpMaTiB i METOiB IXHBOrO NPOBEJ€HHS B YMOBAX BiHHM, BKJIIOUAIOUYM BUKOPUCTAHHS
OHJTaH-(OpMaTiB, ri6pUAHUX MofeNell i HOBUX MeTOHIB 3a0e3neveHHs: 6e3neku yuacHuUKiB. [IpupineHo yBary Tomy, sk
(beCcTUBANBHO-KOHKYPCHI 3aXOAV CHPUSIOTh MiATPUMII MOPAJBHOIO AYXY CYCIIJBCTBA, COPUSIOTH 3TYPTOBAHOCTI U
30epesKeHHI0 HalllOHAJIBHOI 1JIeHTUYHOCTI B KPU30BUM Yac. Y yac Hebe3neKHy, KO0 CTaJja BikHa, o 11 po31ovyasna MOCKOBis
TIPOTH YKPaiHH, KyJIbTYPHO-MUCTEIBKI 3aX0X CTAIM CBOEPIIHUM CUMBOJIOM 1 IPUKJIAKOM CHUJIH M He3J1aMHOCTI Hap oAy,
BipH B nepemory. [loBefeHo, IO OMHUM i3 Hi€BUX KyJIbTYPHHUX iHCTPYMEHTIB CTaB (heCcTUBAIBHO-KOHKYPCHUN PYX, IO
aKTHBHO 3aCTOCOBYyBalM Ha BiHHuuumHzi. [lonpu ckiafHoII 00 €KTHMBHOIO XapakTepy TYT NPOMOBXKWIM JOBOEHHY
TpajMLil0 opraHisalii 3axofiB pi3HMX piBHIB i cTaTyciB — Biji Mi’)KHapOJHUX A0 palioHHMUX. PaszoM 3 TUM, KiJIbKiCHO
IlepeBaKasIv Mofii Mi>KHapogHOro ¥ BceykpaiHCBKOrO piBHIB 3aBASKYU MIATPUMIIL JepPKABHUX IHCTUTYLIH, IPOMaZIChKUX
opraHizauiy, iH0O3eMHUX mapTHepiB. 3’scoBaHO, 10 Ha BiHHMYYMHY MiATPUMYBAIM TPAAMLiI0 OpTaHizauii My3WYHUX,
xopeorpadivHNX, GOIBKIOPHUX, TeaTpaJIbHUX, JIiTepPaTypHO-MUCTEIBKUX, (eCTHUBANIIB KiHOMHCTELTBa, ¢ecTHBAJiB
HaIliOHAJIbHUX KYJIBbTYD, Bi3yalbHOTO MUCTENTBA. 3 OINsIAy Ha He(esneKy, OpTaHi3aTopy 3MiHIOBAJIN (HOpMAT 3aXOmiB:
MIPONOHY BTN AUCTAHLINAHI ¢opmu ydacTi, 3mimani dopmary um odJialiH y HOBUX Oe3NevHMK JIOKALisx. 3a3HaBad
KOPUTYBaHHS NPOrpaMU IOMIM: Bi 3MEeHIIEHHsS] 3aX0fiB B MeKax MIPOEKTY J0 MepeBepIIeHHs IPONO3ULIH, IIOPIBHSHO 3
IOBOEHHUM dYacoM. Yci 6e3 BUHATKY iBeHTH MaJslM HallilOHAJBLHO-TIATPIOTHYHI O3HAaKH: y racjax, Ha3Bax IMoAiH, 3Mict
Iporpam, BUCTYTIaX y4YacHUKIB. YacTo 3aX0M OroJomryBany 6/1arofi HiHUMHY, KOLITH CIPSIMOBY BAJIM Ha MiJTPUMKY apMil.
CrarucTuKa BiABIAyBaHb KyJIbTYPHO-MUCTELbKMX 3axOAiB 1 BIAIYKM KpPacHOMOBHO CBiuWia IpPO BaKJIMUBICTb i
JIOLLJIBHICTh IXHBOTO IIPOBEJEHHS.

Knouosi cnoga: KOHKYpcH, hecTHBa, IPAKTUKA, BIHHUIBKA 0671aCTh, BOEHHHUM CTaH.
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COMPETITION-FESTIVAL PRACTICE IN VINNICHCHINA
UNDER THE CONDITIONS OF MARITAL STATE (2022-2024)

Vasyl Romanchyshyr.

Communal Higher Education Institution of Kyiv Regional Council «Pavlo Chubynsky Academy of Arts», Kyiv, Ukraine

Abstract

The purpose of the article is to analyze and study the peculiarities of holding festivals and competitions in the Vinnytsia
region under martial law, to identify their impact on the cultural development of the region, the preservation of cultural
heritage and the support of the moral spirit of society, as well as the adaptation of cultural activities to new extreme
conditions. The research methodology is based on a systematic approach, as well as on the application of analytical,
cultural, and comparative methods, which helped to comprehensively highlight the outlined issues and obtain relevant
intelligence results. The researchis conducted under martial law, which is a new social and political context for the cultural
activities of the region. The novelty is contained in the analysis of the mechanisms of adaptation of cultural and artistic
events, formats and methods of their implementation inthe conditions of war, including the use of online formats, hybrid
models and new methods of ensuring the safety of participants. Attention is paid to how festival-competition events
contribute to the maintenance of the moral spirit of society, contribute to cohesion and the preservation of national identity
intimes of crisis. In the time of danger, which was the war started by Moscow against Ukraine, cultural and artistic events
became a kind of symbol and example of the strength and indomitability of the people, faith in victory. One of the effective
cultural tools wasthe festival-competition movement, which wasactively used in Vinnytsia region. Despite the difficulties
of an objective nature, the pre-war tradition of organizing events of various levels and statuses, from international to
district, was continued here. At the same time, events at the international and All-Ukrainian levels prevailed quantitatively
thanks to the support of state institutions, public organizations, and foreign partners. It was found out that in Vinnytsia
they supported the tradition of organizing musical, choreographic, folklore, theatrical, literary and artistic, film festivals,
festivals of national cultures, and visualarts. In view of the danger, the organizers changed the format of the events: they
offered remote forms of participati

on, mixed formats or offline in new safe locations. The program of events underwent adjustments: from a reduction of
events within the project to an excess of proposals compared to pre-war times. All events, without exception, had national
and patriotic features: in slogans, names of events, content of programs, performances of participants. Often the events
were declared charitable, the funds were directed to support the army. The statistics of visits to cultural and artistic events
and reviews eloquently testified to the importance and expediency of their holding.

Keywords: contests, festivals, practice, Vinnytsia region, martial law.
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IMocTranoBka HaykoBoi mpoGiemu. Konkypcu i
decTUBaNi, 30KpeMa B KyJIbTYPOJIOTi], pO3TJIAHAI0Th
aK OGaraTorpaHHi (peHOMeHH, $Ki BimirparTs
KJIIOYOBe 3HaueHHs B 306epeXXeHi W TpaHCianii
KyJIbTypU. BoHM He TiJIEKM BinoOpayKaroTe icHYMOUI
KyJIbTYPHI IIpolLlecH, a ¥ aKTUBHO BILUIMBAIOTb Ha
dbopMyBaHHSI KyJbTYPHUX IIPaKTUK 1 HOpPM Y
CYCITIIbCTBI.

BuBYeHHST KOHKYPCHO-(beCTUBAIIBHUX TIPAKTHUK
B IXHbOMY PETiOH&JIBHOMY IIPOSIBI J1a€ MO>KJIMBICTb
OLIHUTH IXHI  COLIaIBHO-KyJbTYpHI  e(eKTH:
TIOKpallleHHS SKOCT] SKUTTH, MigTpUMKa
COL[IJIBHOTO KaIliTaly, YKpillJIeHHs HaliOHaJIbHOI
KyJIbTYpHOI ifleHTH4YHOCTI. Lle 0coOIUBO BaXKIMBO B
KOHTEKCTI  pO3poOKHM  KyJbTYpHUX  CTparTeriy,
CIIPIMOBAHMX Ha CTIMKUI PO3BUTOK DErioOHIB.

B yMmoBax BOEHHOTO CTaHy CYCIIiJIbCTBO
3a3Hae 3HAYHUX 3MiH, gKi Bigb6UBawOThCI Ha BCIX
acIeKTax JKATTS, @ TAKOXX Ha KyJIbTypl I MUCTELTBI.
KoukypcHo-decTrBanbHi BifirparTh
HeabUsAKy  pONb B KyJbTYpHOI
iIEHTUYHOCTI ¥ 3TYpPTOBAHOCTI CYyCIIJIBCTBE, IO

3ax00u
MiATpUML

0COBJIMBO aKTyaJbHO B YMOBaxX KPHU30BHX CUTYaL[il.
OxpiM TOro, perioHasbHI KyJbTYPHI 3ax0nau
TIOKJIMKaHI BifirpaBaTy KJIIOUOBY POJb Y IMATPUMII
colianbHOI iHTerpanii Ta COJIIAapHOCTI BCepenuHi
perioHy. BoHUM CcHpuUAIOTH  HAaJIaromXKyBaHHIO
3B’I3KIB MiXX Pi3HWMH COLiaIbHUMMU U €THIYHUMU
rpynamMu, 1o 0coBJIHUBO
HecTabiabHOCTI.

Ko>xuuii perioH Mae CBOI YHIKalbHI

BaKJIIMBO B Tiepiof

KYyJIbTYPHI cTparerii ¥  mpiopuTeTrH,  SKi
MIOCWJIIOIOTBCS B KPH30BUX yMOBax. KoHKypcHO-
decTuBaNBHI  MPakTUKM  CTAlOTh
IHCTpyMeHTOM peantizanii MIPaKTUK,
JOTMOMArarTh pPETIOHY BKPIMHUTH CBOI KyJbTYPHI
IT03ULil SIK ycepeAnHI KpaiHM, Tak i Ha Mi>KHapoAH 1 i

BaXXKJIIMBU M
TaKHX

apeHi.

PerionansHi ¢ectuBasni  #  KOHKypCH €
epeKTUBHUM 3acoO0M 3aly4yeHHs BHYTPIIUHIX I
30BHILIHIX  MIDKHApOAHUX  pecypciB  (rpaHTiB,
[IPOEKTIB), WO CTIPUSE PO3BUTKY PETiOHY, HABITh B
yMoBax oOMexXeHOTO (iHAHCYBaHHS.

OTxe, JOCHiPKeHHS KOHKYPCHO -
¢decTUBaNBHOI TPAKTUKK HA PErioOHATBHOMY piBHI
(BinHuubKa 061aCTh) B YMOBAX BOEHHOTO CTaHy €
oOIPYHTOBaHUM SIK 3 TOYKM 30pY 3MillHEHHS
perioHanbHOI YHIKQJIBHOCTI WKYyJIbTyPHUX
TpamyLiH, TaK i MiATPUMKU COLliaJIbHOI iHTerpauii ta
3arajgpHOl 3ryproBaHocTi. o Toro X, BiHHnM4uMHa -
MOs1 OaTHKIBIIMHA, TYT 51 poOUB CBOI Ieplli KPOKH B
MHCTELTBI, TyT BigOyBasocs MOe CTAHOBJIEHHS SK

TBOPUOI 0COBUCTOCTI, TOXK MeHe 3aBXK[U LIiKaBUTH I
BabUTHL OGaraTorpaHHe ¥ IHTEHCHBHE KyJIbTYpPHO-
MHCTeLlbKe JKUTTSL pigHoro Kpawo. o Toro x, y
3a[eKJIapoBaHOMYy KOHTEKCTi L1 TeMa He Oyia
MpeMeTOM  [IOCTiIPKeHHS, IO
CBOEYACHICTH H aKTYaJIbHICTE.
AHani3 ocTaHHIX HoCHimKeHb i myOmikamiii.
[MuTtanHst QecTUBATBHO-KOHKYPCHOTO  PYXY
MpUBepTAIM yBary 6ararbox mociipgHukiB. Tak, M.
Bb. [eexm po3srasgas TeHAeHIil PO3BUTKY
MIDKHapOOHUX  ¢ecTHBaiB  CydacHOI  My3WKH,
KyJIbTYPHO-ICTOPUUHI MepenyMOBH (eCcTUBATIbHOT O
pyxy y cBiti. Ha mpuxnagi Ilonpiii aBsTOp
MTPOIEMOHCTPYBaB 3aKOPJOHHOT 0
JocBigy opradizauil My3WYHUX IBEHTIB, a TaKOX
PO3KpHMB  IepedyMOBH, eTalld  CTaHOBJIEHHS,
KOHLIeIILIi1 BITUM3HSAHUX npodimorounx
decTuBanis. XpoHOJOTIUHI MeXi HOCHiIKEHH s
CTOCYBaIHCS KiHI MHHYJIOTO M ITOYAaTKy HAaIlIOro

mpaKpecawe 1

0CoBJIUBOCTI

CTOJIITTA.

HJoTUYHOIO [0 TEMH [HOCHiIKeHHA Oyau
nornsgou  P.  Besyrmoi.  ABropka  aHamisye
0co6IMBOCTI  (PecTUBaTBHO-KOHKYPCHOTO pPyXy B
MacmuTabax KpalHU Mif 9ac TibpumHux 3arpos [1].

HaykoBuit iHTepec Ha MUTAHHSX KOHKYPCIB,
¢dectuBanis iHmMX iBeHTiB 30cepemxkyBanu  O.
IBanoBa, T. Bepbiupka, [I. posma. PerioHanbhi
ocobauBOCTi cydyacHUMX eCTUBaIBHUX IPAaKTHUK
BUBYAIOThL fenaii Olublre pociaigHukis. Illomo
BiHHUYYMHY, TO MUTaHHSA opranisauil
decTuBanbHOl chepu B obsacTi AESKOI  Mipolo
topkatotbes F0.0. Mockosivosa [7], T. Bypneiina-
[y6nika [2], C. Ickpa [6]. Hawe pocmipxenns
MiOrOTOBJIEHO Ha Marepiasax Beb-pecypciB pi3HUX
MUCTELbKUX 3aXOMiB i mofiil BiHHMLIBKOTO perioHy.

Merta crarTi. Amnaris ocobauBoOCTEH
MpoBefeHHsT  QecTUBamiB  Ta  KOHKYpCiB Yy
BinHuMLBKiH o6siacTi B yMOBax BOEHHOTO CTaHY,
BUSIBJIEHHS IXHBOTO BIUIMBY Ha KyJbTYpPHUU
PO3BHUTOK  perioHy, 30epeskeHHST  KyJIbTYpHOI
CHAALIMHU U MATPUMKHA — MOP&JIbHOTO  AyXYy
CYCITiJIbCTBA,

Buxuiag ocHoBHOro marepiany. PectuBans, 3a
HalllUM BW3HAYEHHSM, € MAacOBUM CBSTOM, BIH
TIPUCBAYEHUM KOHKPETHOMY BULY MUCTELTBA YU
aKyMyJioe B cobi [eKimbKa BUAIB XyHOKHBOI

TBOpYocTi. PecTUBaAIL — HAA3BUYAMHO SIKiCHUH
cmoci6  meMOHCTpauil  [OCATHEHb  MY3HUYHOTO,
Bi3yaspHOTO, JIiTepaTypHOro, TeaTpasbHOTO,

€CTPafHoro, LHPKOBOTO UM KiHOMHCTELTBA, TOMY
Lel 3axil TPakTYKTb $IK O0COOJMBY MOJKJIUBICTH
KyJIbTYpPHOTO OOMiHYy, pPO3IIMPEHHS Xy[AOXKHLOTO
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CBITOTJISIMy TJsiAadiB i ydyacHUKIB cBsiTa. PasoMm 3
THM, (peCTUBATEL Bif[irpae BaroMmy poJib B MPOCTOPi
HalioOHaIbHUX KYJbTYD, YCTAHOBJIIOE
y3aeMO3B’A30K 1 TIOpOJXXYye B3aEMOBIUIUB Y
r106aJbHOMY KyJIbTYPOTBOPUOMY ITpoIieci.

Ho mouaTKy poOCIHCBKO-YKpalHChbKOl BiMHU
YKpaiHa, BjacHe, KOKHUU OKPEMHUH perioH Oyau
MaMAaHUYMKOM [JIs TIPOBEAEHHS Pi3HOMaHITHUX
(becTUBIBHO-KOHKYPCHUX ~ iBEHTiB. Y LbOMY
KOHTeKCTI BiHHMYYMHM Habysa YuMasoro IOCBIiLy,
IpocjaaBuiiacd K Opralisarop
3ax0JiB MIXKHapOJHOTO M BCeyKpalHCbKOTO PpiBHIB,
cTalla OJHUM i3 ocepeAkiB (eCTUBAIBHOTO pPyXy

OPpECTUXKHUX

KpalHHU.

3 moyaTKOM BeJHKOI BiiHHU peCcTUBAUTEHUH PyX
0yJI0 TIpUTAIBMOBAHO, NPOTe He 3YMHUHEHO. Bakki
BUNIpOOYyBaHHs, TepeOyBaHHS B MTOCTiNHIN Hampysi,
cTpecoBi curyauii (GomOGapiyBaHHs — HaceJeHM X
MYHKTiB, BTpaTa [OMIBOK, 3arubenp pigHUX,
BOMBCTBO [iTel, pO3Jy4YeHHS 3 OJIU3BKHUMHU,
BUMYyILEHE TlepecesieHHs  Toup) isuyno i
MOpaJIbHO BUCHaXyBajio Jroaed. HanssuualiHo
BaKIMBO OyJ10 MOCAabUTH HaIpyTy, HAOATH JIIOLSIM
CUJTY ¥ Bipy, 3apsiiUTH MO3UTHUBHHUMH eMOLiIMHU. Y
1IbOMY KOHTEKCTI B®KKO IIEPEOL[iHUTH pOJIb
3aKJIafiB KyJbTYpH W MHCTELTBA, $IKi TPOBOAMIU
MacoBi 3axomu, W0 Majau CBOEPIAHUN [i€BUU
TICHXOTepareBTUYHUHI edexr, CIPUSIIIN
eMOL[IMHOMY IIOHOBJIEHHIO CHJI | BIIEBHEHOCTI B
[Tepemosi. Cepen  TakuUX KyJbTYpPHO-MacOBHX
3ax0JiB, L0 IIPOBOJUJIMCSH, UM He OCTAaHHK pOJIb
BifmirpaBanu decTUBaIi ¥ KOHKYPCH.

AHajis cTaHy KOHKYpPCHO-(eCTUBaIbHOTO
PyXy Tifg 4Yac BOEHHOTO CTaHy pO3MOYHEMO 3
My3HYHUX ecTUBaNiB, SKUX B obmacti 6Gymo
HaiibinpIle ¥ BoHM Oynu Ppi3SHOMaHITHUMM 3a
CTaTyCcoOM 1 3a CTUJIbOBMMHU HalpsIMKaMHU.

IcTopis MikaapogHoro ¢decTuBai0 OpraHHOI
Ta KaMepHol My3uku «My3uKa B MOHacCTHPCbKHUX
Mypax» poanouasnacst 1999 poky 3 BCTaHOBJIEHHS B
Xpami Marepi Boxol AHrenbcbKol —oOpray.
[HiLiaTopoM 1 HE3MIHHMM XYy[OKHIM KepiBHHKOM
dectuBanto po ceoropHi e [eoprii Kypkos. 3a
pillleHHSIM  opraHizallilHOTO KOMITETy, IIOIIpU
HafckJIanHy cutyalito 2022 p., IOpiyHy TpagvLiio
TIPOBOJMTH 3axif He Oys0 TOpYyLIeHO, Xoua OyJH
BHeCeHI TMeBHI 3MiHU: (pecTHBaIb HE OrOJIOLIYBAIH
Mi>KHapOJHUM i KiTBKICTE KOHLIEPTiB
obMeXyBasacsi TPbOMa, 3aMiCTh TPaOULiWHUX 6-7.
HaromicTe mporpama cdectuBaniio 6ysa HarloBHEHAa
cumMBoJtiaMoM. Tak, y BukoHaHHi . Kypkosa 3By4aB
TBip yKpaiHcpkoro kommosutopa [O. [lleBuenka

«Mumu e» Ta iMmmposBizanis Ha Temy «Cesaruil boxe».
Moro asTop Meuncnas CyabXMHCBKMI — 6yB
OpraHicToM y KMIBCBKOMY KocTesi cB. OuexkcaHmpa.
IMin wac Ilepwol cBiTOBOI BiHHM Horo, $K
rpomagsgHuHa  HiMmeuuwnHny, IEeropTyBaIl [0
Cubipy. Hanucana B Ta6opi KOMIO3UTOPOM MY3HKa
JofaBajla TIOJISIKAM CTiMKOCTI My’XKHbO TI€peHeCTH
BUTIPpoOYBaHHS, SIKi BUMATU Ha IXHIO HOJIO Mif Yac
IOpyroi ceitosoi Bittuu [15]. HOBineftnuit XV
¢decTuBany BimbyBes moBHodopmarHo B 2023 p,,
OKpiM YKpalHChKUX, BUCTYyIIaJIU LIECTEPO
3apy6i>KHUX MysuKaHTiB: i3 [lospimi, Yropuiuuy,
dpannii. BimoMull MONBCEKUNW My3HWKaHT BikTop
Jlusk Ha 3anuTaHHsa «Yu He GoABCA BiH 1XaTU B
YkpalHy?» BigmoBiB Tak: «Mog ciM's mig dyac
HalMCTCHhKOI OKYTIalil IepexoByBajia €BpeiB — Ie
Oys0 HespiBHSHHO OinblIol HebGe3meKow, aHix
Terep IpUixaTy B YKpaiHy. MoeMy [BOIOpiZHOMY
6paToBi MOCTAaBWJIM MaM ATHUK 3a Te, IO IIif 4ac
BililHM BiH B opmHOMy 60K caM OJOWH CHAIUB 6
HiMeIIbKUX TaHKiB. | BiH TeX HapakaBca Ha 6ibury
HebesmneKy. 5 MOXOMKY 3 POOMHH, KA He GOiThCs.
TosoBHe — He 60IThCs >XUTU» [15].

[Tomilo 1WIMPOKO BUCBITJIIOBAIM B 3acobax
macoBol  iHdopmarllii, coUiabHUX  Mepexax,
JOMIHYBJIM IO3UTHUBHI BiAryku. IIpo Ba>K/IUBICTB
TpOBeNeHHsT TaKWUX 3aXOMiB CBigUaTh CJIOBa OAHieEl 3
rocted dectusanto: «Koau s ciayxana daHTasio
Baxa, y MeHe meper ouyMMa BHMaJbOBYBAJIUCH
KapTHUHU HUHIIHLOI BiltHW. Ha ¢poHTI Boloe Mii
OpaT, a HEL[OJABHO 3aTMHYB HAll HABHIA OpYT,
OTIe, s He MOXy IIpo Lie He mymaru. Ciyxaodu
MepLly YacTHHY, s YSABJsJIa Tpariuydi KapTUHU:
3pyHHOBaHi MicTa, 3arubmi Jiropd.. HaromicTs
Ipyra JacTUHA Tpo6ymKyBaia Hafio,
HaTalITOBYBaJa Ha OTMTUMI3M. S yaBAsSIa HACTy
HalllMX BINCHK, 3BIJIBHEHHS HalIMX MICT 1 cenuiy] i
MaiGyTHIO mepemory» [5].

Ko>xHOTO POKY Bifm MMOYaTKy BeJMKOl BiHHM
MpPOXOOUB  MIKHApOOHUM  KOHKYpPC  MOJIOOUX
BUKOHAaBIIiB «JITomiibCbKUM BOJIOTpam». 3
ITonoxenHs XI-ro Mi>kHapogHOTO KOHKYypCY, LIO
BimbyBcss B KBiTHI 2024p. pmisHaemocsi, IO [0
opraHisauil 3axody HoJayudryiucs: [ermaprameHT
TYMaHITapHOI TOJIITUKU Ta yIPaBJIiHHSA KyJIbTYpU
Ta KpeaTHMBHHMX TeXHOJIOTiH BinHuubkoi o6acHol
[ep>xaBHOI apMiHicTpauii, o6sacHa dinapmoHis,
rpomapceKa opranisanis «[lomisibceKRUi BOOOTpam»,
nefaroriyHuMi  yHiBepcuTeT — Tollo. KoHKypc
TPOBOAMBCA 32 KOLITU OPraHi3aTopiB 3axony,
peecTpalilHUX BHECKIB Ta MeleHariB. ['070BHOIO
METOK KOHKYPCY, SIK 3a3Hayajiocsi B INPUBITAHHSA
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OIHOTO 13 OpraHi3aTopiB 3axofy, OyJo: «3aTydeHH s
VYHIB MMCTEUbKMX IIKiJ, CTYHOEHTIB 3aKJIafiB
BUILOI OCBITM MHCTELBKOTO CIPSIMyBaHHS 3aJIs
BUSIBJIEHHS Ta MIATPUMKK 06OapoBaHOl MoOJofi,
aji>Ke 0COOJIMBO TerepilliHi Heslerki YacH, K HiKOJIH,
30CEpeIKYIOTh  CBigoMicTb Ta OUTTS ceppelb
KOJ>KHOTO 3 Hac, Ha HAllIOMy pPifHOMY, YKpalHCBbKOMY,
Ha TOMY, L0 XUTUME Y BiKaX, y HOBUX Cy4YacCHUX
TOKOJIIHHSIX ~ Ta  uepe3 Ge31iu  TIOKOJIiHB.
[Tonmynspusauisi KOHKypCy, a, OTXe? MMCTeLTBa,
CTIpHsiE  BeJIMYe3HOMYy  3MIL[HEHHI0 [IOyXy Ta
MOpaJIbHOI1 CTIMKOCTI, JOITOMAarae 3MillHEHHIO BipH,
Hamil Ta Mr060Bl. YTINIOOUM Lied Hall CIiJIbHUHI
MHCTELbKUN TMPOEKT B JKUTTS, MU [OTIOMAaraeMo
KOKHOMY 3 Hac OyTH CHJIBHUM Ta BiAMOBIiJAIbEHUM,
KpEaTUBHUM Ta BIIEBHEHUM Y cobi, MpaloBaTu Hajx
CBOIMH TaJaHTaMHU,
yOocKoHanwkoun cebe, a 0Te — cBoto Kpainy!» [20].
3BepTaoTh Ha cebe yBary yMOBH y4yacTi y KOHKypCi:

3MIOHOCTIMU Ta

KOKHUM y4YacHMK BHWKOHY€ [IBi ITe€CH, OOUH TBip,
faKaHO YKpaiHCHKOTO aBTOpa.

B wuebesrmeynuil uac He BigMoBuaMCcd Bifn
TIpOBeNEeHHS L[OPIYHOTO Mi>kHapoJHOT O
decTUBaNII0-KOHKYPCY HApOLHOTO XOPOBOTO CITiBY
«Hag CoboMm micHs pasBiHKo JjauHe» iM. B. L
[>xeBCbKOTO HMOTO OpraHi3aTopH, a came: YIIpaBJIiHHS
KyJAbTypHu limiHenbkol Mickkoi pagu Ta «LleHTp
KyJIbTYPH, MUCTELTBA Ta €CTETUYHOI'O0 BUXOBAHHS
[nninenpkol MiCcbKOl pamu» Ta CIIBOPTaHI3aTOpHU:
BinHMUbKMH 061acHU LEHTp HapOAHOI TBOPUOCTI
Ta  JlenaprameHT TyYMaHiTapHOI IIOJIiTUKU
BinHunpkol o6;acHOl [depyXaBHO1 afMiHIiCTpalii.

Meroro MpOBeNeHHs 3axony BH3HAYEHO:
«30JIM>KeHHS Mi>KHapOOHHUX 3aB’sI3KiB 3
3aKOPJAOHHUM VKpaiHCTBOM, BCTaHOBJIEHHS

TBOPYMX KOJIEKTHBIB, CIIPUSAHHSA APY>KHIM 3B’sI3KaM
i 3MiITHEHHS B3aeMofil 3 AcouLialiiMH yKpaiHCBKUX
opraizauiu KpaiH Basrrii, €apory,
BceykpaiHcbKUMU €THIYHUMH 00’ €IHaHHSIMU
(miacmiopa) B YKpaiHi, 36epeskeHHsI Ta MOAATBILIOTO
PO3BUTKY  TpagMLiHHOI  HapogHOiI  MiCEHHOI
KyJIbTYPH, BUSBJIEHHS Ta MIATPUMKH TaJaHOBUTHX
BUKOHABILIB HApOJHUX IIiCeHb, a TAKOK 3 METOIO
BILIAHYBAHHS XOPOBOTO AMPUTEHTa, KOMITO3UTOPA,
GOSBRIOPUCT,  pOJOHAYalIbHUKA  HapOAHOTO-
XOpoBOTO cmiBy Ha BiHHuuuuzi Bitania loBuua
[xeBcpkoro» [12]. YwacHukamu dectuBamo €
BOKa&JIbHI aHcaMmbJ1i Ta XOpOBi KOJIEKTUBHU 3 Y KpalHU
Ta 3apybi>kHi TBopul KosekTuBU. Y [losoyReHHi
3a3HauUeHo, 110 3aXii € HeKOMepLiMHUM i HoTro
opraHizalis 3AiMCHIOETBCS 3a PaxyHOK YHECKIB
YYaCHHUKIB KOHKYpPCY M CIIOHCOPCBHKOI [IOTIOMOTH.

®decTyBanb MPOXOAMB y MPUMIILEHH] [/iHEBKOTO
MiCBKOT0 OyOUHKY KYJIbTYpPH. Ha VIII
Mi>xHapogHOMY decTUBANTI-KOHKYPCI, 10
npoxoguB B uepBHi 2024 poKy, y3s/10 ydacTb 57
KOJIEKTHUBIB, a caMe - 46 KoJsiekTuUBiB 3 17 obnacreit
Ykpainu Ta 11 3apy6i>kHHMX KosiekTHBIB i3 Jlarsij,
Himeuunnuy, Kanamu, PymyHii,
dignaunii 1 Moapmosu.  3aranbHa
yuacHuKiB craHoBuia 330 oci6 [17].
OpuH i3 BifoMUX 3axofiB 3 A0OpOI0 JIABHBOIO
pernyTalierd € OUTSYO-IOHABKUM  eCTpafgHuH
KOHKypc «MysnuHa Tmapaconbka». 3acHOBAaHUM y
1992 poui, maHui KOHKYpC HOOMITCS BHU3HAHHS i

LIBettapii,
KIJIBKICTB

oTpumMas craryc MixunapogHoro B 2001poui. ¥ cBiit

«30pSTHMH 4yac» KOHKypCc 30WpaB [o THCSYI
Y4YacHUKIB - TaJaHOBUTHUX [iTel 3 YKpaiHM Ta
€BpOTIEMCHKUX  KpalH. MeTo  KOHKypcy €

MOIyJISIPU3allisi JUTS4Y0l TBOPYOCTI, BUSIBJIEHHS
TAJIAHOBUTOI MOJIOAI B >KaHpax Cy4dacHOl eCcTpajH.
TpapumiitHO BCTAHOBJIEHUH BIKOBUH LIeH3
VYacHUKIB KOHKypcy: Bim 6 mo 18 pokiB 6yimo
amineno B 2023p. 3 4 mo 25 pokis [3]. Y 2023p.
o6acHUIT KOHKYpPC IIPOXOOUB Yy TIpUMIllEHH]
KOHLepTHOI 3aiu BinauubKoi obsacHol dinapmMoHil
im. M. JleonTOBUMYA.

He Mo>kHa OMMHYTHM yBarowo JieTeHIJapHUH
¢dectuBany  «YepBoHa pyTa». Bigomo, 1m0
BceykpalHcbkuil  (ecTHUBaIB CyuyacHOl ImicHI Ta
TIOTTYJISIpPHOI MY3HWKM 3amodarkoBaHo B 1989 poui B
M. YepHiBui, Ha 6aTEKiBIIMHI Bosogumupa IBacioka,
aBTopa micHi «YepBoHa pyra», sKy 6araro
YKpalHLiB BBaXalOTb yKe HapogHow. [lepmmit
¢decTUBaNIE TY4YHO 3asBUB Mpo cebe, CIIPUYMHUB
CBOEpIOHUN KyJbTYpHUU BHOYyX, 3aCBiIUMB IIOSBY
SCKPaBOTO KpeaTUBHOTO HalliOHATBHO
opieHTOBaHOTro 3axofy. Tak, B mpucyTHocTi 20-
TUCAYHOI aynauTopil Ha cragioHi «bBykoBuHa»,
BIIEpIlle BUKOHAHO IEep>KaBHUM CJIaBeHb Y KpaiHU,
micHi  Ha  cJoBa TTOeTiB «PO3CTPIJITHOTO
BifpofKeHHsI». SIKIIO MpUTragaTH, M0 I IOAis
Bigbynacs 3a uvaciB CPCP, To oprauizaTopam
BUCTa4YMJIO MY>XHOCTi CBiJOMO HapakaTUCs Ha
HebGe3rneKy. 3a pOKU CBOTO iCHYBaHHs (ecTHUBAJb
BIKPUB ISl KpalHU H CBiTy 6arato TaJaHOBUTUX
ocobucrocrteil. Hassemo iMeHa  JOedKux i3
TepeMOJXKLIiB cdectuBanto  «YepBoHa - pyTar:
Onekcannp IloHomapros, Mapis Bypmaka, Pycinana
Jlwxkuuko, Bikrop IlaBnix; ryptn: «DBparm
aprokinu, «Okean Enb3u», «Crpabin», «TaHok Ha
manpani Konro», «[likkapmilickka Tepuis», «Jlaxa-
Bpaxa» Ta 6araro iHIIUX.
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Oinan BceykpalHchKOTO dectuBai 10
3ariaHoBado Ha 2025 pik. Tomy mo uporo yacy
TIPOBOAUTHCS  KPOMiTKAa TiArorosdya pobora -
IIpOBENEeHHS obnacHUX  BUOIpKOBUX  TYpIB.
HacTyrHa  MeTa
«30IACHUTH  TOUIYK

BUKOHABI[iB MO0 BCiH

Opranizaropamu
BigOipKOBUX  KOHKYpCIB:
MOJIOOUX  006OapOBaHUX

BH3Ha4Y€Ha

YKpalHi, CTUMYJIIOBaTU CTBOPEHHS IaTPiOTUYHOTO
IIiCEHHOTO perepTyapy Ta po3MilleHHs1 ioro B 3MI,
BiAKPUTM HOBi iMeHa Ta BHBECTHU IX Ha BEJIUKY
cueny» [4]. YV TlosmoxenHi d¢ecTuBano OKpemMo
BUIIMCaHI yMOBU MpOBeNeHHsT KOHKYpciB. 30KpeMa,
BU3HAYeHi  CITiBOpraHi3aTOpyW  3aXxOfiB, YMOBH
rmojayi 3asgBOK Ha y4yacTb, BIANOBIAHO OO JKaHPIB,
BU3HAa4YeH| BIKOBI KaTeropii y4acHHKIB TOIIO. TaKkox
3a3HavaIoCs, 10 y4acTh y BigbipKOBMX KOHKypcax
6e3KOIITOBHA, He TOTpedye >SKOJHUX BHECKIB.
YyacHUKaMM  KOHKYpCiB MOXyTh OyTH i He
rpoMajfsiHi YKpaiHW, Mpo 1LI0 MOTPiGHO 3aBYaCHO
MOBIHOMHUTU [HOHpeKUilo ¢decTuBao. KoHKypcHi
TIPOCIIYXOBYBAHHSI TIPOXOASTH IYOJIiUHO, BOHU €
OOCTYNIHUMM ¥ Ge3KOIITOBHUMM JJIsI BCIX OXOUMX
[9].

Hlomo Bimuuuekol obsacTi, TO 3asgBKU Ha

KOHKypC TI0fjanyd 56 BUKOHAaBCHKMX ONUHUIIb
(ycboro 145 o0ci6), BOHM TPENCTaBISTUMYTh
KOHKYPCHY rporpaMy B TaKux JKaHpax:

YKpAIHChKOTO aBTEHTUYHOTO (osbkiIopy (8 B.0.),
akyctuunoi (7 B.o.), mon (38 B.0.), pok (3 B.0.).
3arayioMm e y BimbipKOBMX KOHKypcax IO BCil
KpalHi BisbMe y4dacTh 06isst TppOX THCSY ocib - Lie
OJIM3BKO THCAYI TYpTKiB Ta couictiB. Bakko He
MIOTOAWUTHCh 3 OPraHi3aTopaMy, IO «IIPOBENEHH S
BinbipkoBux KoHKypciB XVII BceykpaiHCbKOTO
¢dectuBanio «YepBoHa pyTa» MaTUMe 3HAYHUH

BUXOBHUH, HaliOHATBHO-TIATPIOTUYHUN i
KyJIbTYPHO-TIPOCBITHULBKUN  edeKT, CIpUATHME
peamizanii  gep)KaBHOI  TOJITUKA  TIATPUMKH

TJIAaHOBUTOI MOJIOAI, BIAPOJUKeHHSI IyXOBHOCTI Ta
PO3BUTKY ¥ (PyHKLIOHYBaHHS YKpaiHCBKOI MOBH»
[9].

3 orngmy Ha eKCTpaopAWHapHY CHUTYyallilo,
YUMAJIO MY3WYHUX (ecTUBIIB INPOXOAWIM B
oHJalH pexumi. Tak, BceykpaiHchkuil decTHBanIb
Kob63apcekoro  MucrenTBa «CTpyHH BiuHOCTI»,
TIPUCBAYEHUM TaM'ATi BHUJAATHOTO YKPalHCHKOTO
GaHgypucTa Bonogumupa [Tepemnentoka,
3arrouarkoBaHo B 2003 poky. Y pucTaHUIHHOMY
pexuMi B 2024p. mpoxomuB o06JacHUE KOHKYpC
«[Tominbcpka 3acHOBHUMK  KOHKYpCY
BinHuubkitt daxoBuit xosemk mucteurs im. M. [I.
JleontoBuua. KoHKypc po3paxoBaHMiI Ha YydYHIB

BE€CHa».

MHUCTELUbKUX WKL BIHHMLEKOT 06sracTi. Y4YacHUKU
3a/1isgHI B TakKuMX HoMiHauiax: «[lianictu», « CTpyHHI

HapoaHi  iHcTpyMeHTH»,  «CTpyHHO-CMHUKOBI
iHCTpyMeHTH», «BagngicTy, aKopHeoHiCTH»,
Heper’sani IyXOB1 IHCTPYMEeHTH, «CriB»
(akameMiuHMH, HapOOHHI), «Mipgui IyXOBI
incrpymentu [10].

Y  dopwmari oHmaH  npoxomue  XIII

Mixknapogauit ¢ectuBanb «llomiabchka JSIbKA -
2023». Bin 6yB nepmmmM cepeq pecTHBaAIIB TeaTpiB
JISLTBOK, 1[0 3MOTJIM BiJHOBUTU CBOK (eCTUBAIBHY
misnpHicTe. OpmuH i3 opraHizaTopiB  3axony
3asHayae: «lleit decTuBanp - TpagULUiMHUN, BiH
BimbyBaeThcsi 24-# pik mocmisb came B 00JIaCHOMY
JspKoBoMYy TeaTpi. TeaTp mMae riimboKi Tpaguuii, B
LbOoMy poui Momy - 85 pokiB. | B To# ke yac BiH -
Cy4acHMH, Mae Ccy4dacHe  IIpUMIlLIeHHs  Ta
BUKOPHCTOBYE CydacHi TexHoJoTil. BiH HalKpamui
TeaTp JSUIBOK He TiJIbKU B YKpalHi, a 1 B €epomi. |
€NVHWH, TKUN MOOYNOBaHWH B UaCH HE3aJeKHOCTI»
[13].

3axig mpoxomuB Tix racyioMm «Yepes cepus
IiTed [0 cepAelb HApoAiB - 3apagd MUPY B
Yxpaini». Y mporpaMmi mNpeOcTaBJI€HO BHUCTABHU
I'ATHAOUATH TearpiB (OOHOrO aMaTOPCLKOTO i
mecat mpodecifiHUX) 3 pi3HUX MicT YKpaiHU Ta 3
Ispainto, I'pysil, Typeuumnu Ta JlurBu. 3a
CTIoCTepesKeHHSIMU daxiBuin oprasizarii s
decTuBasro  Oyna GesgoraHHow. [3 po3yMiHHAM
MOCTABHWJIMCS [0 TOTO, L0 B pealisix BiHU He Oyio
MOOaHO  JOCTaTHLO  3aiBOK, 11006  BimOyBcs
KOHKYpCHUU Binbip. YuacTe y dectusani Gpamnu Ti,
XTO 3apeecTpyBaBcs. [lompu Te, o icHyBaso 6araro
mpobieM Ta o0oOMeXXeHb, CKJIQOHOLII  4Yepes
00’eKTUBHI NMPUYMHU BTiJIUTH B JKUTTS BCi TBOpUi

3agymMy, ¢ecTHBaIb MaB ITO3UTUBHI BiATYKH.
Haropomkenus TepeMOIKLiB BimbyBasocs
YpOUHCTO B TIpUMIIIeHH] Binaunekoro

aKageMiYyHOTO O0OJIaCHOTO TeaTpy JISUIBOK. Ha cBATO
Oynu 3ampolueHi HiTH, GaTbKU SKUX 3aTUHYJIH B
Hal[lOHAJIbHO-BU3BOJIbHIM BilHI.

KinomucrenrBo, a Bigrak 1 KiHodecTuBaii
3aBXXIU OyJIM B LIEHTPi yBaru BEeJIMKOI IJIsHalbKOI
aypuropii. Ha BiHHMYuMHI TpaguuiliHO KOXXHOTO
pOKy  cBaTKyBaHHf  JIHa  Micra  BinHuug
PO3IIOYHHAETHCSA 3 «BiHHULiaHCBKOTO»
kinodectusaso. [lonpu HeCIpUATIUBI Ui pPO3Bar
yacu opraHizatopu (ecTUBaIIO He BiIMOBUJIUCH Bif
Woro mpoBeneHHsa. Tak, 9 maucromama 2023p.
JUCTOoTIaga BimOyBCH XVI Hesnamuuin
«BinHuliancbKkoro» ¢ecTUBanb MApOAiHHOTO Ta
KOMe[[iNHOro KiHO. B Mexkax decTuBayii0 MPOXOHUB
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GyiarofiHHUN ayKLiOH, OpPraHi30BaHUM 3aKJIafoM
KyJApTypu «Micbkuit Ilaman mucTenTB» pasoMm 3
«International United Aid Foundation». ITig uac
akuil Boasock 3i6paru maibke 400 THCAY TPUBEHBD.
Ha ni kowrtu mpupbano 60HOBY pO3BigyBasIbHO-
nosopuy maumHy (BPJIM) mns Bimawuupkoi 120-1
oKkpeMol 6puranu TepuTopianbHol o6oponu [18].
BiHHM4uMHa, K M iHII perioHU YKpalHH, €
eTHiYHO pi3HOGapBHOK. OCHOBHa eTHiUHA rpyma -
YKpalHlli, TTpoTe TYT JKUBYTHb MpencrtaBHUKU 130
HallloHAIbHOCTENW 1 HapogHOCTeW. 3 TOBarow [o
HUX, B obyacTi MIOpiuHO TPOXOAUTH (hecTUBAIIb
HaliOHAJbHUX KYJbTYp «Yci MM JIiTU TBOI,
Ykpaino!». Takull 3axim [pomomarae 36epertu
TpaguuUil, My3WKy, TaHLi, 3BHAYal Pi3HUX HapOZAIB,
I03BOJIsIE HACTYNMHUM TIOKOJIIHHAM [Mi3HATHUCT i
IIPOJOBXKUTH CBOIO KyJIbTypy. PecTHBanpy - Lie He
TIIBKHM CBATO, @ M BOKIMWBUH IHCTPYMEHT [Jid
30epekeHHs i PO3BHUTKY KYJIBTYPHOTO
pI3HOMAHITTSI 1 TapMOHIMHOTO CIIiBICHYBaHH
pi3HMX HapoAdiB B CcydacHoMy cBiTi. 3axin
3armoyaTkoBaHMi B 1992 poui B M. Illapropopi.
BesnocepenHiMu Horo opraHizaropaMu € Biggin
KyJIbTypH 1 Typu3My Llaproponcekoi MicbKOI pagu
¥ BigHunpkuii  o6JIaCHWE — L[EHTP  HApOIHOI
TBOpPYOCTi. AKTUBHY IiATPUMKY Hafae yNPaBJ/iHHA
KyJbTYPH TaKpeaTHUBHUX iHAyCTpil enapTamMeHTy
ryMaHiTapHOI TMOJITUKK BiHHMIBKOI o06JsacHOl
Oep>kaBHOl  apmiHicTpauil. B 2024poui  3axim
MpOXOAWB 4 TpaBHsl, B HOTO IpPOTpPaMy BXOJIHIIO:
BUCTYIIM  HAal[iOHAIBHUX TBOPYMX KOJIEKTUBIB
obnacTi, BHUCTAaBKM  [EKOPATHMBHO-Y)KUTKOBOTO
MHCTELTBa, MakcTep-kiaacu 1 Qya-kopn (cTpaBu
HALIOHATBHUX  KyXOHb) [16]. VYuacHUKaMmu
dectuBano  cramu 16 TBOPUYMX  KOJIEKTHUBIB
Hal[iOHATBHUX TOBApPHCTB Ta OKpPeMi BWKOHAaBL
Micta Binnung, Illapropopcbkol MiCBKOI pajiy,
[BaniBCchKOI TepuTOpianbHOI rpoManu. [ocTi 3axomy

MaJM  MOXJIUBiCTH  mobauuTH  caMOGYTHICTB
xopeorpadiyHOTO  Ta BOKAWIBHOTO  MMCTELTBA
YKpalHCBKOTO, €BPENCHKOTO, POMCBKOTO,

MOJIBCHKOTO, MOJIIOBCHKOTO, TPY3UHCHKOTO HapO[iB.
BigBimyBauam MpomoHyBasioCch i CKOIITYBAaTH CTaBU
HalioOHAIbHUX KYXOHb, 2 TAKOX BifIBIaTH MiCTEYKO
MalcTpiB HapoJHOI TBOPUYOCTI Ta MpuAbaTH BUPO6H
JeKOpaTHMBHO-TIPUKJIAOHOTO  MHCTeLTBa.  Byro
OTOJIOLIEHO, 110 BCi 3aX00U
CIIPSIMOBYIOThCs Ha foromory 3CVY.

[lopmietlo B MHCTEBKOMY JKHUTTI KpalHH €
BceykpalHCBKUH  (peCTHUBaNb-KOHKYpC  HapOAHOI
xopeorpadii  imeni [laBma Bipcekoro. 3axipg
MIPOXOAWTH pa3 Ha TPH POKU B TPU eTamu. Y

dectuBa o

¢ecTuBani OepyTb y4yacTh OKpeMi BUKOHABLI YU
xopeorpagivuHi KOJEKTHBH, sIKi MpPaLIOIOTh y JKaHpi
HapomHoi xopeorpadii.  BigmoeigHo pmo BuUMOT,
YYaCHUKH KOHKYPCY MalOTh IPECTaB/ISTH TBODH, B
OCHOBY SKMUX TIOKJIa[eHO HapoaHi Tpaguuil,
donbritop, obpsigy Ta 3BUYal Pi3HUX perioHiB Ta
HallloHalbHOCTeH KpalHu. Lle - yKpalHChKi TaHLi Ta
HapO[XHI TaHIi HalioOHAJIbHUX MEHIIWH YX KOPIHHUX
HapoxiB Gymp sKoro cTwiiio uu xaupy [11]. Big6ip
KpallMX KOJIeKTHUBiB obijacti mis yuacti vy
BceykpaiHcbKOMY KOHKYPpCi TIpOXOAUB B
KpEaTUBHOMY TIpocTopi BiHHUUBKOTO 06J1aCHOTO
LeHTpy KyabTypu «llegpux» mig wuac IX
dectuBasto  xopeorpadiuHoro - MHCTeLTBa  iM.
Bonogumupa PymsnueBa. BuurykaHe MuCTELTBO
TaHIIO Ha  ¢ecTuBai TIPENCTaBJISIIIO 47
xopeorpadiunux rosektusie (1000 oci6) [18].

Ha  uecTs  BHJaTHOTO  MOAJOJISHUHA -
donbriopucra u ernorpada ['Hara Tanuopu B
198lponi €yJio 3am0YaTKOBaHO paliOHHE CBSTO, SIKE
HeBmoB3i, B 1985 p. Habyno craTycy o06jacHOTO.
Topoxky B cemi 3aTKiBLI (Talicuncbka
TEPUTOpiaJibHA TPOMafa) TMPOXOAUTH 06JacHUN
decTuBasnsr  iMEHI BUIATHOTO OJHOCEJBI(S I.
Tauuiopu - Bimomoro inosiora i BuMTess, SIKUM
BiIKPUB IJIsT BCHOTO CBITy 0e3MexHy Kpacy i
TJAUOUHY HOyXOBHOI KYJbTYpU HAaHOTO pETioHY:
3alycaB II'SITh TUCAY IIiCeHb, THUCAYl 3araox,
MPUKA30K Ta TIPUCIIB'IB, COTHI JIETeH[, 3arajiok i
nepekazsiB. [licns gBopiunoi mepepsu B 2024 powui
dectuBany BigGyBcs. Moro yuacHUKM: 3pasKoBHIA

dbonbKIOpHO-eTHOTpABIUH U i
«[usousiT» ['HiBaHcbkol  JMIII,
aMaTOpPCBKUU  (POJBKIIOPHUH  Tearp

aMaTopChKUHU
aHcaMbib
HapOaHUHN
«T'ocnoguni» KpacaenbkiBcbkoro CBK nminenpkoi
MiCBKOI pany, 3pa3KoBUH aMaTOpPCbKU I
dboNBKIOpHUH aHcamb6J1b «Birepews»
Mupousitobiecekoro CBK  [limancbkol  cenuiiHol
pamg¥, 3pasKOBUH  aMaTopChbKUMl  (hOIBKIOPHUH
KojekTuB «LIBiT mamopoti» Cobomiechkoi JMILI,
KOJIEKTUBM Bif [alicMHCBKOI TrpoMagu: HapogHU U
aMaTopchbKUU GOJIBKIOPHUM KOJIEKTUB «PigHs» i
3pa3sKOBUM aMaTOPCHKUU (DOJIBKIOPHUE KOJIEKTHB
«3o3ynara» [adicuHcekoro  MBK, HapogHu#
aMaTOPChKUU (HOJTBKIOPHUM KOJIEKTHB «Kamuna»

Ki6nunekoro CBK, HapogHuéi  aMaTOpCcbRUE
donprIIOpHUT KOJIEKTUB «Beperuns»
PaxuiBcerkoro CBK mpesenTyBasiM  yKpaiHCBKI

HapomHi micHi Ta 06psmu. Bcel yuacHuUKHM 3axomy
OTPUMaIM  Bi opraHisaTopiB  guriomMud. 3a
TPagUIliero, BUSHAHO KpAIWi KOJIEKTMB, HUM CTaB
HapOIHUH  amMaTOpChbKUM  (OJIBKJIOPHUM  TeaTp
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«[ocnopguni» KpacrenpkiBcrkoro CBK Imminenskoi
MicbKOl pafy, BiH oTpumas [lepexiguuil nmpus ['Hara
Tanuropu. B pamkax dectusanio Bimbynacs momis
HeabUsIKOTO KyJbTYPHOTO 3HAYeHHS - BiKPUTTS
My3elo eTHorpadii, OJBKIOPY Ta HapOAHUX
pemecen [8]. BapTo 3a3sHauMTH, 1O OpraHizaTopu u
Y4YacHHKM  BCIX 3axofiB  HarojollyBajJd  Ha
BaK/IIMBOCTI KYJBTYPHOTO (poHTY B 60poThbi 3
BODOTOM CKpi3b JIyHajJHu CJIOBA IIOASKHA HAllUM
3aXHCHHUKAM.

Ilonpyu  pocifcbKy MpOXOJUB i
JIiTepaTypHO-MHUCTEeNbKUM decTHUBaIb
VinBookFest, xoua B meimo 3miHeHoMmy ¢dopmarti. B

arpecito

2023poui raciom wBineliHOoTo X decTUBaND 0YII0:
«Kaura - egnae! Binnuus - umrael». Bigkpurtsa
decTuBaio CYIIPOBOKYBaJIOCS MY3WYH UM
BUCTYIIOM OpKecTpy BilcbkoBol uacTuHM 3008
HamjionanpHol  rBappil  YKpailHM. Y  MeXax
decTuBao BimbyBanucs TaKi 3aXOMHU:
HaropopKeHHS JlaypeariB Ta  TIepeMOXKIiB
3araJlbHOMICBKOT0 KOHKYpcCy «JliTepaTypHa mpeMis
«3osotra Bexxa»; BigKpuTa Auckycigs «YuTaHHS:
CBiTJIO, YKPUTTS, 36posi» 3a y4yacTiO JIiTepaTopis,
BUJ@BLIB, I'POMafCbKUX [is4iB; TBOpYl 3ycTpiui 3
BimomMumu gmisyamu:  MupocnaBom  dounmHlem,
Banenrunolo 3axabyporo, Karepunoro Ilnmumnuyx,
[nnoto Kypumo. Ha «Bigrputomy MikpogoHi»
BUCTYIIJIM TI0€TH, IIMCbMEHHUKU 31 CBOIMM
aBTOPCBKUMH TBOpaMHU. ABTOpPCHKI Tmpe3eHTAallil
KHUT BIHHUI[BKHUX aBTOpiB Ta aBTorpad-cecii
npoxogunu Ha BuUcTaBUi «Harxuenni! CusbHil
Hezanesxui!». Hanmosominym TOCTAM
MPOTIOHYBaJIM  JISIBKOBY  BUcCTaBy  «['yceHs»
06JIacHOTO TeaTpy JIAJBOK. BimeimyBaui iBeHTY
MOTJIV BiABiZaTH pi3Hi MaWJaHYMKHU: JIOKALlid IS
OUTSYUX po3Bar, «KHWKKOBUHM aBaHIIOCT» —
BUCTABKa-TIPOJAXX KHUT BiJl JeCATH YKPalHCBKUX
BUJABHULTB; «TBOpuYa MaWCTepHsS» - MaHCcTep-
KJIaCH [JIs OiT€H, YpoKU Oe3meKu IJis OiTeH, apT- Ta
¢$0TO-30HH, TJIETIHHS MacKyBaJIbHUX CiTOK. 3a 4ac
npoBefieHHs ¢ecTuBanio 6ymno 3i6paHo 250 KHUT Ta
KOLUTH I BIHCBKOBHUX, SIKI ITPOXOJAMJIN JIIKyBaHHS
Ta peabisiTalilo y BIHHULUBKUX MEOUUYHUX 3aKJIaax
[19]. Mety decrusanio 2024p. oprauizatopu
okpecnunu: «Ilomynspusauis yKpalHCbKOI KHUTH,
CTIpUSHHS KyJbTYPHOMY PO3BUTKy MicTa BiHHuUILI
Ta iHTerpauis BHYTpILIHBO TMepeMillleHUX oci® B
Halry rpomMany». 3axif po3IodaBcs 3 JiTepaTypHO-
MHCTELIbKOTO TIpoeKTy «[lig crmamax cupeH Ta
6JIMCKaBUIIB>. B nporpami nepen6aueHo
IOBOJEHHUH SIPMapOK, Ipe3eHTAaLlil KHUTH
apxiTekrtopa [Opis [lnsacosuni «AVE VINNYTSIA»

«BIHHMUBKMH  Ia3JI:
MikpopalioniB  BinHuni», TBopul 3ycTpiui 3
BIHHUIIbKUMU JliTepaTropamuy, pisHOMaHITHI
MalcTep-KacH, a TaKoXX MOeTHUUHUN 6atJI.

Ta  IIPOEKTY icropis

3a crocTepekeHHSIMU OpPraHi3aTopiB, 3axodu
He OYJIM TaKUMH MacOBHUMH, SIK [I0 TIOYATKY BeJIMKOI
BifiHW. Ha BigMiHYy Bij momepenHix poKiB BOHM i3
MipKyBaHb Ge3MeKd TIPOXOOUJIM B 3aXUILEHUX
sokauisx. [lormpu 1e, 1X BigBiZyBaHICTh CBIAYUTH
PO Te, 110 Ha TaKl 3axomu € 3amuT [14].

decTrBaNBHO-KOHKYPCTI iBEHTH, 10
BimbyBanmucsa B o6JyiacTi BIMPOMOBXK MEPLIMX OBOX 3
MOJIOBUHOIO POKIB MOBHOMacITabHOI BiliHH, He
0OMEXYIOTHCS Ha3BaHUM CIIMCKOM. [lepemik MoKkHa

MpOJOBXKYBaTH: 00ylacHUE  (decTUBaIb-KOHKYPC
TeaTpaJbHUX KOJIEKTUBIB «TeaTpanbHUH
KaJIeWOoCKOTI»,  0OJIJaCHUM  KOHKYpC  COJIiCTiB-

BOKaJicTiB Ta 4yuTLiB «3ipKoBa Mpist», obacHuU
(eCTUBAIP YUUTEIBCKOI Ta yUYHIBCHKOI TBOPYOCTI
«[posicku Hapil, obyiacHUl ¢ecTUBATL-KOHKYPC
«InBO1BITH BiHHUI[bKOTO Kparo» TOLLO.

BucHoBku. B uac Hebe3smeKkH, gKOK0 cTaja BiliHa
MOCKOBIl TIPOTH YKpaiHH, KyJIbTYpPHO-MHCTELbKI]
3aX0OH CTAJM CBOEPITHUM CUMBOJIOM 1 IPUKIIALOM
CHJIM 1 HEe3IaMHOCTI HapoAdy, BipuM B IIepemory.
OpHUM i3 AieBUX KYyJIbTYPHUX iHCTPYMEHTOM CTaB
(becTHBANBHO-KOHKYPCHUH  pyX, 10 aKTHUBHO
3acTocoByBanM Ha BinHuuuwmHi. [lonpu ckiapHouii
XapakTepy  TYT  IPOILOBXKUIU
IOBOEHHY TpaaMIlil0 OpraHizamil 3axofiB Ppi3HUX
piBHIB 1 cTaTyciB Bif Mi>KHAapOOHMX [0 palioHHUX.

00’ eKTUBHOIO

Pasom 3 TuM, KIJIBKICHO TIepeBaXalu IOHil
Mi>kHapoaHoro i BceykpaiHCBKOTO PiBHIB 3aBASKHU
MiATPUMII [ep>XaBHUX IHCTUTYLIH, TPOMaACBKHUX
opraHiszaniy, iHo3eMHUX TapTHepiB. 3'sICOBaHO, IO
Ha BinHuuuuHi 36epekeHO Tpagulilo opraxizawil

MY3UUYHUX, xopeorpadivyHux, (OTBKIIOPHUX,
TeaTpajbHUX, JITepaTypHO-MHUCTEUBKUX,
decTuBais KiHOMUCTELITBA, ¢decTuBasiB

HaliOHAJILHUX KyJIbTYP, Bi3yaIbHOTO MUCTELTBA. 3
ornsgy Ha HebesleKy, OpPraHi3aTOpH 3MiHIOBaIH
¢opMaT 3ax0[iB: MPOMOHYBAIN JUCTaHLIiHHI dopMU
yyacTi, 3mimaHi ¢opmMatu uM oduialiH y HOBHUX
Ge3MeyHnx JOKalliAX.

3a3HaBanu KOperyBaHHS TIIporpaMu IIOAIH: Bif

3MeHIIIEHHs  3aXOfiB B MeXax IIPOEKTY [0
TiepeBepIllIeHH s MIPOTIO3ULII T TIOPiBHSIHO 3
IOBOEHHUM 4YacoM. Yci 6e3 BUHATKY iBEHTH Malu
HaliOHAJIBHO-MIATPIOTHYHI  O3HAaKM: y Tacjax,
HasBax  TIOAiM, 3MicTi TmporpaMm, BUCTyIax
YYacHUKIB. Yacro 3aX0U OTOJIOUIyBaIH
GJIaroQiiHUMM, KOLUTH  CIIPSIMOBYBAJIHCS Ha
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miagrpuMky — apmil.  CraTucTuka  BifBimyBaHb KpPacHOMOBHO  CBiguwmia TIp0  BaKJIMUBICTE 1

KyJAbTYPHO-MHUCTELbKUX 3axofiB M BiATYKH IOLiJIBHICTD 1X IPOBeNeHHS.
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®OPMYBAHHS [MTPOPECIMHOI TOTOBHOCTI KEPIBHUKA
KA®ENPU MUCTELILKOI'O CIIPIMYBAHHS 3AKJIALY
BHUIIIOI OCBITU 1O BUKOHAHHSA OPTAHI3ZATOPCBHKOI

G YHKIII

Hartanis OBuapeHko

KpuBopi3bKkuii fep>kaBHU I NefaroriuHmi yuisepcurer, M. Kpusuii Pir, Ykpaina

AnoTania

CTaTTiO MPUCBSTYEHO BUPIIIEHHIO aKTyajabHOI MpobjeMU MmeJaroriuioi HayKu - ¢GopMyBaHHK npodeciiHOl TOTOBHOCTI
KepiBHMKA Kadepy MHUCTEIbKOrO CIPSMYBAaHHS 33Ky BHUIIOI OCBITH [0 BMKOHAHHS OPraHi3aTOpPChKOI ¢yHKILI
3’scoBaHo, IO iCHy€e HarajJbHa MoTpeba B IMATOTOBL KepiBHMX KaJpiB 3aK/Ia/iB BUIIOI OCBITH, SKi JOTPUMYIOTHCS HOBOI
IyMaHICTHYHO CIpsIMOBaHOl disocodii oCBiTH, IKI BMIOTH CTpaTeriuHo MUCIMUTH, Oparu Ha cebe BigNOBIAaIBHICTE,
CaMOCTIHO [OisITM B yMOBaX HEBHU3HAYEHOCTi, MAWTh TBOpPYE CTABJEHHS OO AisSUIBHOCTI, CaMOAKTyali3yBaTH cebe i
KOJIEKTHB Ha NIOCTiMHe BJJOCKOHAJIEHHS | TBOPUUMA PO3BUTOK.

Meta crarTi nossrana B OOIPYHTYBaHHI TEOPETHYHMX acleKTiB ¢bopMyBaHHS NpodeciiHOi rOTOBHOCTI KepiBHHKa
Kadeapu MUCTELBKOTO CIIPSIMYBAaHHS 3aKJIaAy BUILOI OCBITH A0 BUKOHAHHS OpraHizatopcbkol ¢pysKLil. BigmosigHo no
METH Ta MOCTABJIEHUX 3aBAaHb BU3HAYEHO, II0 MpodeciiiHa rOTOBHICTh KepiBHMKA Kadenpu 3aKIafy BUILOI OCBITH L0
BUKOHAHHSI OPraHi3aTopchKoi PyHKLIT € 0cobUCTicHO-TIpodeci iHUM Y TBOpeHHSIM, pe3yIbTaToM NpodeciiHol i AroTOBKU
KepiBHMKA 1 CKJIafOBOK HOro mpodeciliHoi KOMIETEHTHOCTI, CUCTEMOIO OPTaHi3aTOPChKUX LIHHOCTEH, 3HaHb, YMiHb,
3110HOCTEH, ITI0 P OSIBIISIOTE cebe B 3MaTHOCTI BUKOHYBATH OpPIaHi3aTOPChKY AISUIBHICTh Y KOJIEKTHBI.

3’sicoBaHo, wo crenudika opraxizaminzoi GyHKUil 3aBigyBava Kadegpu MUCTEUBKOTO CIPSIMYBAHHSI 3aKJIAAY BHLIOL
OCBITH ONISIrae B JOCSTHEHHI BUCOKOI e(heKTUBHOCTI OCBITHBOI, HAYKOBOI, METORMYHOI, opraHi3aniiiHoi poboru kadbenpu
B MOEHAHHI 3 OpraHi3alli€e MUCTELbKO-TBOPYOl AisUTbHOCTI; PO3MOAiai mpami MidK 4ieHaMu Kapeapu A AOCSTHEHHS
IIOCTABJIEHMX LiJell Ta peasisauil MIaHiB; CIPSAMOBYBAaHHI, IHCTPYKTa&Xi ¥ KOHTPOJI JisUIBHOCTI 4YJIEHIB KOJIEKTHUBY;
3abesnedenHi MO3NTHUBHOI KOMYyHIKaMii B poboTi Kadenpu i 0CBITHROMY IIPOLECi; CTBOPEHHI TBOpYol atMocdepu.
HoBegneno, mo ¢hopMyBaHHs podecifHol rOTOBHOCTI KepiBHUKA Kade[pyu MUCTELBKOrO CIIPSIMYBAHHS 3aKJIAAY BHULIOI
OCBITH 0,0 BUKOHAHHSI OpraHi3aTopchKoi pyHKUii 6yge npoxogutu 6inbi e eKTUBHO pU 3a0e3IeveHH] B 3aKJIafi OCBITH
HACTYITHUX MeJaroriYyHuX yMOB: CTUMYJIFOBAHHS MTO3UTUBHOI MOTHBAaLii KepiBHUKA Kadeapyu MUCTELILKOTO CIIPSIMY BAHHSI
3aKJIafgy BHIIOl OCBITH A0 MiABMINEHHS pIBHS OpraHi3amifHOl KyJIBTYPH; CTBOPEHHS 1H(OpPMALiHO-OCBITHBOIO
CepeoBHINA B 3aKJIaj1i BUILOI OCBITH 1151 TpodeCiHHOI MiITOTOBKY KepiBHUKA KadeIpH 10 OpTaHi3aTOPCHKOI [IiIIBHOCTI;
BUKODUCTAHHS |HHOBALiMHMX KOMYHIKaTHUBHMX TEXHOJIOTIM, TPEHIHTIB, CIPSIMOBAaHMX Ha CaMOBIOCKOHAJIEHHS,
CaMOpO3BUTOK KepiBHHKA Kadeapu MUCTEIILKOrO CIIPpsIMY BaHHS 3aKJIaAy BULIOI OCBITH AJI51 BUKOHAHHSI OPTaHi3aTOPCHKOL
dbyuruii.

Knroyo8i c108a: TOTOBHICTD; KepiBHHUK 3aKJ1afy OCBiTH; mpodeciiiHa miarotoBka; npodeciiiHa roToBHicTh; npodeciiHa

TOTOBHICTh KepiBHUKA Kade[pHr 3aK/IaLy BULIOI OCBITH 4O BUKOHAHHSI OPTaHi3aTOpChKOL pyHKIII.
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FORMATION OF THE PROFESSIONAL READINESS IN THE
HEAD OF THE DEPARTMENT IN ART DIRECTION OF THE
INSTITUTION IN HIGHER EDUCATION TO PERFORM AN
ORGANIZATIONAL FUNCTION

Natalia Ovcharenko

KryvyiRih State Pedagogical University, Kryvyi Rih, Ukraine

Abstract

The article is about the solution of the actual problem of pedagogical science such as the formation of the professional
readiness in the head of the department in artistic direction of the institution in higher education to perform the
organizational function.

There is an urgent need for the training of management personnel to institutions of higher education who adhere to the
new humanistically oriented philosophy of education, who are able to think strategically, take responsibility, act
independently of conditions in uncertainty, have a creative attitude to activities, self-actualize themselves and the team
for continuousimprovement and development.

The purpose of the article is to substantiate the theoretical aspects of the formation of the professional readiness in the
head of the department in artistic direction of the institution in higher educationto perform the organizational function.
It isdetermined that the professional readinessin the head of the department of the higher education institution to perform
the organizational functionis a personal and professional education, in accordance with the goal and set tasks. There are
the results of the professional training of the head and components of his professional competence, a system of
organizational values, knowledge, skills, abilities that manifest themselves of the ability to perform organizational
activities of a team.

The specificity of the organizational function in the head of the department in artistic direction of a higher education
institution is to achieve high efficiency of educational, scientific, methodical, organizational work of the department in
combination with the organization of artistic and creative activities. There is to achieve distribution of work between
members of the department the set goals and implement plans; directing, instructing and controlling the activities of team
members; ensuring positive communication in the work of the department and the educational process; creating a creative
atmosphere.

If the following pedagogical conditions are ensured in the educational institution such as stimulation of the positive
motivation in the head of the department in artistic direction of the institution in higher education to increase the level of
organizational culture; creating of an informational and educational environment improve the formation of the
professional readiness inthe head of the departmentin artistic direction of the institution in higher education to perform
the organizational function will take place more effectively in a higher education institution for professional training of
the head of the department for organizational activities. It's use of innovative communication technologies, trainings
aimed at self-improvement, self-development in the head of the department of artistic direction in the higher education
institution to perform the organizational function.

Keywords: readiness; the head of the educationalinstitution; professional training; professional readiness; professional
readiness in the head of the department in the institution of higher education to perform the organizational function.

INocTaHOBKa HayKoBOi mpo6Giemu. BXomKeHH s 3YMOBJIIOIOTH BUMOTH KPUTHUYHOTO
Ykpainu po €pomnedicekoro  Coro3y, cydacHi IIepeoCMUCIIEHHST W IHHOBaUIMHOTO IMAXOXy MO
CoLliaJIbHO-eKOHOMIYHi, IIOJIiTHYHI YMOBU pedopMyBaHHS HalioOHaIBHOI BHUIOI OCBITH, sIKa
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TIOBUHHA pearyBaTd Ha HarajgbHi mpobieMu
CYCTiJIBCTBa U MpollecH, 1o BinOyBaloThcd B KpaiHi
Ta B cBiti. [lomii, moB’A3aHi 3 pocilCHKOO
BI/ICEKOBOIO arpeciel0 HeraTWBHO BILUIUBAaKOThL Ha
opraHisaiilo i fKicTe BHILOI OCBiTM B 6aratbox
perioHax KpaiHu, i Ha MOXJIHUBICTH 3abe3redyeHH s
CTAJIOT0 AEeMOKPATUYHOTO PO3BUTKY YKPalHCHKOTO
CYCITIIbCTBA.

Y Crpareril po3BUTKY BUILOI OCBITH B YKpalHi
Ha 2022-2032 poKHU MOCTABJIEHO WLiJi Ta 3aBHOaHH A
IUIST BUILOI IUKOJIH, SIKi CTOCYHOTBHCS BimOYHOBM Ta
pedopmyBaHHS

MMCJISIBOEHHUH  Tepiof,

TIPOJOBIKEeHHS CUCTEMH BMILOI

OCBITU B 3MEHIIIEeH H

HAECTPYKTUBHUX HaCJIiI[KiB, CIIpPUYNHEHU X

MMOBHOMACILITAaOHUM BTOPTHEHHSIM  POCIHCBKOI
denepauil Ha TepuTopino HesamexHol YkKpainu [16].
Cepen cTpateriunux wised B «OmepauiliHoMy TI1aHi
peamizauii y 2022-2024 pokax Crparerii po3BUTKY
Ha 2022-2032 poxu»

TIepIIOI0 3a3HaueHa: «eeKTHUBHICTh YIpaBJIiHHS B

BUIIOI OCBITM B YKpalHi

coLiaJIbHO
yBaru 7o
«YTIpaBJIiHCHKOI ITATOTOBKU KEPIBHOTO CKJIAy Ta

cucrteMi  BWIIOI  OCBITH, 10 €

BIATIOBIAATBEHOIO», BHMAarae
TIEepCIIEKTUBHUX JIiiepiB 3aKJIafiB BUIIOI OCBITH»
[11]. Tomy, icuye uaranbHa moTpeba B MiATOTOBLI
KepiBHUX KafpiB 3aK/jafiB BHUIIOI OCBITH, SKi
OOTPUMYIOTHCSI HOBOI T'yMaHICTUYHO CIIPSIMOBAaHOI
dinocodii ocBiTH, AKi BMIIOTH CTPATETiuHO MUCIUTH,
Opatu Ha cebe BiAMOBIHAIBHICTH, CAMOCTIMHO HisITH
B yMOBaXx HEBM3HA4YeHOCTi, MalOTb TBOpYE
CTaBJIEHHS A0 HisJIbHOCTI, caMoakTyanisyBaTu cebe
Ha TIOCTiWiHEe BIOCKOHAJIEHHS 1 PO3BUTOK Ta
MOTHBYBaTU Ha TaKy HisIJIbHICTb WIEHIB KOJIEKTUBY.

OcobnmBoi BaroMocTi B TaKOMy KOHTEKCTi

HabyBae ¢opMmyBaHHS TpodeciiiHOI TOTOBHOCTI
Cy4YacHOTO  KepiBHMKA KadeOpu  MUCTELBKOTO
CIpIMYyBaHHs  3aKJagy  BUILOI  OCBITHM [0
OpraHi3aTopCchKOi byHKUiI B KOHTEKCTI

TYMaHiCTUYHOTO i TBOPYOTO MiXOAIB, sIKA TTIOBUHHA
BimbyBaTucs Ha OCHOBI

3acag  OpMyBaHHS
SIBUIIA [0 BHUKOHAHHSI OPraHi3aTOPChKOI (yHKUII,

OBIPYHTYBaHH 51
TEeOpPeTUYHUX 3a3HAUEHOT 0
CTBOpDEHHS CIIelliaJIbHUX MefaroriyHuX YMOB [OJIs
3abesneyeHHs1 SKOCTi ocBiTHROTO mpouecy y 3BO.
Pazom 3 THUM, y cy4dacHOMy HayKOBOMY AOCBIfi
HEJIOCTaTHbO BiJOOPaKEHO TEOpeTHYHI
dopmyBaHHsa TpodeciiHOI TOTOBHOCTI KepiBHUKA
Kacenpu
BMIIO]

ACITEKT U

MHUCTEUBKOTO CIIpAMYBaHHSA 3aKkjagy

OCBITM [0 BWKOHAHHS OpraHi3aTopchKoi

byHKUIT, 110 Bijo6pakaeThCst Ha SIKOCTI
TPaKTUYHOTO KepiBHULTBA B 3aK/JafgaX BULIOI
OCBITH.

AHani3 ocraHHiX pmochaimKeHs i myGuikanii.
KonuenTyanpHi 3acagy Teopil FTOTOBHOCTI pO3KPUTO
B HayKoBUX pmopobrax I. [aepum, P. Kmomosa, JI
Konppamosoi, A. JlineHko, B. JIyrosoro, O. IlexoTn,
C. CucoeBoi Ta iH. IlurtanHa ¢opMyBaHHS
npocdecifiHol  TOTOBHOCTI KEPiBHUKIB  3aKjafiB
ocBiTH po3kpuTO B Ipausx H. Binuk, B. Boupaps, M.
[punroBoi, B. Macmora, JI. Mapruneus, C.
Hikonaenka, B. Onifinuka, B.IlikensHol, JI. Xopy»xol
Ta iH. BuW3HaueHHIO CYTHOCTI YIIpaBJIIHCHKOI,
30KpeMa OpraHi3aTopCchKol, MiSUIBHOCTI KepiBHHUKA
3aKJamy OCBiTU TpucBsiueHO poboTu B. ['aeBchKOTO,
B. T'nmagkoBoi, . €npHukoBa, B. JKuripe Ta iH.
[Tpob6iemamu dbopMyBaHHSA opranisaniiHo1
KyJIbTYpU KepPiBHMKaA 3aKJIafy OCBiTH 3akimanucs JI.
Pubanko, I'. Tumomiko, P. Yepuoros-TkaueHko, A.
Auguraik Ta iH. OpHak, 1032 yBarolo BYEHUX
JIMLIAIOTBCSI TeOpeTUYHI ¥ MeTOOWUYHI 3acamu
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Kadenopy 3aKyiamy BUILOI OCBITM [0 BUKOHAHHS
OpraHizaTopchKol (YHKIII.

Amnamiz mpobinemu ¢opMyBaHHA TpodeciiHO1
TOTOBHOCTI KepiBHUKa Kadenpu 3akiaagy BUIIOI
OCBITH 10 BUKOHAHHS OpPraHi3aTopchKol ¢GyHKILIl HaB
3MOTY HasfiBHI  CyINlepedHoCTi  MiX
moTpe6oi0 Cy4YacHOTO CYCIIJIBCTBA B SKICHOMY
3abe3MeyueHHi OCBITHBOTO IIPOLIECY B 3aKJIafi BUIIOI

BHUABHWUTHU

OCBITH B KOHTEKCTI pedopMyBaHHS BMILOI OCBITH Ta
HENOCTaTHHOI pO3pOOKOI OCHOB IHHOBALiIHHOTO
MEHEeIDKMEHTY B MeJarorTiyHii Teopil 1 mpakTHLi;
BMMOTaMH  BUINOI  MIKOJW [0  TIOBUILEHH S
ebeKTUBHOCTI YIIPaBJIiHCBKO], Hapasi -
opraHisaniiHoi ¢yHKUI] KepiBHMKA 3aKJIaly BHILOI
OCBITM Ta HasgBHOI CHCTEMOI0 IpodecifiHol
MMATOTOBKM 3a3HAUYEHOTO KEepiBHUKA B CUCTEMI
TlefaroTiyHoi ocCBiTH; HeoOXimHicTIO QpopMyBaHH S
nipodecifiHoOl KepiBHUKa  Kadenpu
3aKJIamy BUILIOI OCBITH 0 OpraHizaTopchKoi (pyHKLIl
Ta BificyTHIiCTIO HaBYaJIbHO-METOQUYHOT O

TOTOBHOCTI

3abe3neyeHHsT 071 €(PeKTUBHOTO 3OiHUCHEHHS LBOTO
Tipolecy.

Mera crarti - TEOpeTHYHI

0OIpyHTYBaTH
acriekTu  QopmyBaHHs —mpodeciiHOl
KepiBHHMKa Kadelpy MUCTELBKOTO CIpSIMyBaHHS
3aKIany BUILO] oCBiTH bi(o) BUKOHAaHH I
OpraHizatopcbkol GyHKLUIL

I gocArHeHHs 3asHadyeHol MeTU HeobXimHo
BUPIIIWTH Taki 3aBOaHHS: PO3KPUTHU CYTHICTb

TOTOBHOCTI

TIOHATTST  «IpodeciliiHa TOTOBHICTH KepiBHHKaA
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Kadenopu 3akiIaLy BHUILOI OCBITM [0 BHUKOHAHH S
opraHizaTtopchkoi  ¢YHKOiI»; CcXapakTepHU3yBaTH
crenndiky opraHizaTopchKol ¢yHKUIl 3aBigyBaua
Kadempy  MHCTELBKOTO CIPSIMyBaHHS 3aKJIany
BUIIOI OCBITH; BW3HAYUTH IIeJAroriyHi yMOBHU
dopmyBaHHsa TpodeciiHOI TOTOBHOCTI KepiBHUKA
Kadelpd  MHCTEL[BKOTO CIPSIMyBaHHS  3aKJIany
BULIOI OCBITM OO BUKOHAaHHSA OpraHi3aTOpPChKOI
byHKUil.
Buxnag ocHoBHOoro marepiamy. CydacHu#
3aKJIa)] BUIIOI OCBITH MOTpebye KepiBHUKIB HOBOTO
THIy, sIKi roToBi BHOYHOBYBaTH HOBi cTpaTerii
PO3BUTKY KOJIEKTUBY, BHUKOHYBaTH pi3HOMaHITHI
byHKUIT Ta CIOHYKATH KOJIEKTHB 3aKJIa[ly OCBITH A0
BIIPOBA/PKeHHST  iHHOBaUitHUX (GOpM, MeTOiB,
3acobiB HaBYaHH4, BUXOBAHH4, PO3BUTKY
3n06yBadiB  OCBiTH. PedopMyBaHHsS HalioHaNbHOI
BUILOI OCBITM BW3HAYAlOTh HOBI BHMMOIM [0
KepiBHMKa Kadenpu BUILOI WIKOJHM, 3[aTHOTO Ha
BHUCOKOMY PpIiBHI 37iHCHIOBaTH  OpraHi3auilHy
MAJBHICTE 1A 3abe3redyeHHss HAKOCTI OCBITHBOTO

mpolecy. Y peayisx ChOTOMAEHHSI 0COOJIHBOTO
3HAYeHHS HabyBae  mpodecifiHa  TOTOBHICTBH
KepiBHMKa Kadenpu  3akiamy — BUIIOI  OCBITH
BUKOHYBaTU CBOl YIIpaBJIiHCHKI, OpraHisauiiHi

¢&byHKUI], 10 3HAYHO  3aJIEKUTh  BiL  HOTO
MOTHBAL[iHHO-L[IHHICHOTO CTaBJIEHHA [0 TaKoTo
BUAY AisiIbHOCTI, mpodeciiiHOI KOMIETEeHTHOCTI H
nipodeciiHuX 3ni0HOCTeH, 3[IaTHOCTI 1o
CaMOBIOCKOHAJIEHHS.

Y mepmaroriuHif Hayli 3HayHe Miclie TIocifae
Teopisi TOTOBHOCTI, sTKa BIIPOJOBIXK CTOJIITTS 3a3Hasi1a
3HauHOlI TpaHcdopMalil ¥ ChOTOAHI MPOLOBIKYE
PO3BHBATHUCS, a 11 KIIIOYOBE IOHATTS «TOTOBHICTH» €
TIpeaMeTOM HAyKOBOTO [OCIHIi/DKeHHS CY4acHHMX
ydeHHX. 3a fouisbHOI AyMKU 1. [aBpuil, Ha IIo4arky
XX  CTONTTA TOTOBHICTH  po3rjAganacad  sSK
HaCTaHOBa, MEeBHUH ICHUXIYHMHM CcTaH JIIOOWUHH, IO
JIeKUTH B OCHOBI 11 moBemiHKH. Y cepemuHi XX
CTOJIITTS HAYKOBLI BOaYaJld B CYTHOCTi TOTOBHOCTI
TIpOSIB OCOOUCTICHUX PHUC JIIOAUHU Ta SKICHUHU
TIOKa3HUK caMmoperynsiil 1i rmoseniHku. HaykoBi
po3Bigku mepimol yBepti XXI cTONITTSA pO3KPHUBAIOTH
TIOHATTS «TOTOBHICTB» Y KOHTEKCTI HiSJIBHICHOTO
MAX0My, TICHXOJIOTIYHOTO HaJallTyBaHHS JIIOOUHU
Ha misnbHicTh (mpodecifiny mispHicTs) [2, c. 16].
CydacHUM  TOTJIsII  HAyKOBLIB  HAa  MOHATTS
«TOTOBHICTB» MOENHY€E 0COOUCTICHUH 1 HisIIbHICHUN
(byuxuionansuuil) migxomud B HOTO TAyMauyeHHi, a
OKpecjieHe  SBHUILE CUHTe3ye OCOGUCTiCHI W
dyHKUioHaNbHI TposiBM. MiANbHICHUMN MiOxXin no
PO3yMiHHSI TOTOBHOCTI PO3IJISIHAETHCS Y 3B’S3KY 3

MICUXIYHUMH  PyHKLiAMH, AKUX €

dbopMyBaHHA
HeoOXigHUMU NI JOCSITHEHHS TOTPibHUX
PEe3yABTATIB OisIBHOCTI; 0cOOUCTiCHUM mimxig - 9K
HasBHICTb  OCOOMCTICHMX pHC IS  YCIILIHOI
misuteHOCTI [2, c. 9].

BusHaueHHs1 CyTHOCTI MOHSTH «IpodeciiHa
MiJrOTOBKa, «IpodeciiHa TOTOBHICTE» 0asyeThes
Ha pe3yJpTarax [M[OCHTIIKeHHS 3araJibHoi Teopil
rotoBHocTi. 3 iHmIoro 60Ky, HaykoBi memaroriuxi
PO3BiKM, CIIPSIMOBaHi Ha BUSBJIEHHS 3MICTY
OKpecJIEHUX IIOHATH, 30aradyloTh, HAMOBHIOKOTH
HOBUM CEHCOM HasiBHE TeOpeTH4He 3HaHHA. Tak,
PO3yMiHHS CyTHOCTI pocdeciiiHOl TOTOBOCTi BUEHOIO
C. CucoeBoro TIIOTIOBHIOE BU3HaueHe, aKe
VTBOPIOETBCS 32  pe3ysjbTaTaMH  IpodeciiiHol
MiAroTOBKU. HayKoBHLS pO3risgae «mIpodecifiHy
MATOTOBKY» (K LUIICHY CHUCTeMy, KepoBaHUHK |
HellepepBHUM  TIpolec, a «mpodecitina
MIACOTOBKA € LIJICHOI CHUCTEMOIO 13 BEJIHKOIO

came:

KIJIBKICTIO TOB’SI3aHUX MIiXK cO00I0 KOMIIOHEHTIB, 1[0
TIEBHUM YWHOM YTIOPSIOKOBaHI, XapaKTEPU3YIOThCS

BiDHOCHO  CTIHKOI0O  WLiJICHICTIO,  iepapxXiyHOIO
mobymoBolo, HasgBHiCTIO cyb'ekta Ta 00°€KTa,
pO3TTYKEHUMHM  BHYTPIIIHIMH ¥ 30BHIIIHIMU
3B’13KAMH  Ta BI[JHOLUIEHHSIMY; HEMepepBHUM 1
KEepOBaHUH mipoLec HabyTTH ocobucTicTIO

cy6’eKTUBHOTO JOCBify mNpodecifiHol RisTBHOCTI»
[15, c. 251].

AHanis HayKOBMX TMpalb WIOA0 3'SICyBaHHS
TIOHATTST  «IIpodeciiiHa 3MOTY
BUSIBUTU  iCHYBaHHSA OyMOK

TOTOBHICTB» JaB
pizHo6iunoCTi
BITUMBHSHUX YYeHUX:

— CKJIaHOCTPYKTypOBaHe YTBODEHHs, $Ke
3abesreuye HeoOXigHi BHYTPIIIHI yMOBU [Jid
yemimwHoro  mpodecifiHoro  camopossutky  (O.
[TexoTa, [12, c. 216]);

- piBeHb chopMOBaHOCTI TIpodeCiHHUX 3HAHB,

YMiHb, HaBHYOK Ta OCOOUCTICHMX  SKOCTel
maiibyTHix daxisuis (P. Kmomos [5, c. 14]);
— 1iJicHe YTBOpeHHs, $Ke XapaKTepus3ye

eMOLiHHO-KOTHITUBHY 1 BOJIbLOBY MoGiizanifiHicTh
cy6’ekra (A. Jlinenko [6, c. 56]);

— pesynprar TmpodeciiiHOI MiATOTOBKH, ILIO
BU3HAUYAETHCS PIBHEM OBOJIOMIHHS HUMH CHUCTEMO 10
npodeciiinux Kommerenuiii (H. Osuapenko [9, c.
47)).

BigHemaBHa mpodeciiiHy TOTOBHiCTH yueHi
pO3TJISIAI0TE  IK  IHTerpaTWBHe  0cOOHuCTiCHO-
npodeciliHe YTBOpEHHSsI, KE OXOTUIIOE MpodeciiHy
KOMIIETEHTHICTb Ta TICUXOJIOTIYHYy TOTOBHICTH MO
npocdecitinol  pistnbHOCTI. [OCITimKeHHs TOHATTS
«rpodeciiiHa KOMITETEeHTHICTh» LO3BOJIHIIO
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ykpaiHcekil ydeHid O. JKMXOPCBKI BHOKPEMHTHU
maxonmiB [0 HOTO CyTHOCTI, a caMme:
GYHKUIOHATBHUN, SKUH OEMOHCTpPYE 3HOATHICTh
3acTocoByBaTU HabyTi 3HaHHS ¥ yMiHHA B mpodecii

I'ATh

Ta BigmoBigHICTE 1i BUMOTaM; CHUTYaLiWHUW, SKUN
BKJIIOYa€E CMUCJOBUH Ta ILiHHICHUH, TpobIeMHO-
TIPaKTUYHUH acleKTH; OisJIbHICHUH, 110 BifoOpaxkae
TOTOBHICTh 7o nipodecitinoi MisIIBHOCTI;
0COBGUCTICHUH, SKUH aKUeHTye Ha BaXKIUBOCTI
0CcOOUCTICHUX pUC, HeobXimgHux pmns mpodecii;
0COGUCTICHO-AiSNTBHICHUH, 10 iHTerpye i moemHye
nipodeciliHi 3HaHHs, YMiHHS, HABUYKU 1 0COOUCTICHI
XapaKTepUcTuKu [4, c. 21].

[McuxosiorivHa TOTOBHICTL OO mpodeciHOl
MiSUTBHOCTI € HeBif €eMHOIO CKJIafOBOI mpodeciiHol
roroBHocTi. HouineHow € mosulis JI. MaToxHOK
OO0  BM3HAYEHHS  IMOHATTA  «IICHMXOJIOTiYHa
TOTOBHICTH», IKYy TJyMauaTb SK CTaH ICHXIYHUX
byHKUIH ocobucTocTi W [ae  3MOTYy [JOCATTH
BUCOKOTO  pIBHS  yCHIILIHOCTI B
mismeHocTi  [7, ¢ 88]. Haykoseus
po3Tianaae TICUXOJIOTIYHY
0COBUCTICHY TOTOBHICTE [0 MpodeciliHOl AisIBHOCTI,
AKa € CKJTAOHUM
VTBOpPEHHSAM, 110 MiCTHUTh

KOHKpPETHI 1
IOLIJIBHO
TOTOBHICTH AK

6araTOKOMIIOHEHT HUM
rJIMO0Ke pO3yMiHHS
crrenndikK  MalbyTHBOI TpodecifiHOl AisTBHOCTI,
BUCOKUH piBeHb PO3BUTKY NpOdeciiHO BRKIUBUX
0COOUCTICHMX  SIKOCTEH Ta CTiWKUM  piBeHb
imeHTHUdIKALIl 3 TMPeNCTAaBHUKAMH YIIPaBJIiHCHKOT O
CKJIaoHUKA B MeJaroriudiu npodecii. o
HaB)KJIMBIIIMX  pUC  3a3HAa4eHOl  TOTOBHOCTI
OOCHiOHULSL AOPEeYHO BINHOCUTE: JIiflepChKi SKOCTI,
eMOLiITHY CTIHKICTb,  YMIHHA BUpilLIyBaT M
KOH(QJIIIKTH, KOMyHiKaliliHI HABUYKW, aHAJITHYHI
BMIHHA, yMIHHA MOTHUBYBaTHM Ta
YIIpaBIiHCbKi HaBUYKHU.

[podeciiiHa TOTOBHICTH KepiBHHMKA 3aKJIany

HaguxaTH,

ocBiTH, y posymiHHi B. Bobup, BimoGpaxkae
mpoc¢eciiHMEl ~ pO3BUTOK  KepiBHMKa Ta  fK
HelepepBHUH, LiJIecTIpSIMOBaHUY, OpPTaHi30BaHUM,

IHTerpoBaHUM MPOLEC TEOPETUYHOI Ta MPaKTUYHOI
MACOTOBKM KEPiBHUKA A0 3MiMicHeHHs mpodecifHo1
mismpHOCTI [1, c. 6].

Toxx, pe3yabTaTH [OC/AIIKEHHS JHaIU 3MOTY
OUTU y3araJibHeHHs, L0 TpodeciliHa TOTOBHICTH
KepiBHMKa 3aK/afy OCBITH € pe3yJbTaToM HOTO
npodecifiHol MArOTOBKY, KA BU3HAYAETHCS piBHEM
OBOJIO[IHHS HUM TIpodeciiiHOI0 KOMITeTEHTHICTIO Ta
piBHEM ICHXOJIOTiYHOI FOTOBHOCTI [0 TpodeciliHol
isIIBHOCTI.

HissnbHICTD KepiBHUKIB 3aKJadiB OCBiTH, 3a
cnymHol aymy B. T'magkoBol, € 3Hauyuomo s

PO3BUTKY OCHOBHMX IIPOLIECIiB OCBITHBOI OpraHisauii
He JIMIIe 3 TOYKU 30pYy KOHTPOJIIO Ta KOOPAMHALII,
aje 1 y KOHTEKCTI yIpaB/liHHA MUTAHHIMH KapoBO1
PO3BUTKY KOPIIOPATUBHOI KYJIBTYpPH,
JIOSITIBHOCTI CHiBpOGITHUKIB 100 CTaBJIE€HHS [0
opraHisauil, TOTOBHOCTI [0 CaMOpO3BUTKY Ta
neperBopeHb [3, c¢. 41]. JlouiikHUM € BHCHOBOK
BUEHOI 1110 «TE€PMiH «YIIpaBJiHHS» 3arajlbHUM, IKUN
MiCTUTh TPU CKJIQAHUKH: MEHEKMEHT, KepyBaHHS
Ta opranisanio» [3, c. 40].

JI. MapTuHellp, pO3IJIS[AIOYM YIIPaBIiHCHKY
OiSTBHICTE B 3aKJIaAi OCBITH, BU3HA4Yae CYTHICTH i
OCHOBHi (pyHKIl

TIOJIiTHUKH,

11 KepiBHUKa: lle OCHOBHI BUIH
IiBHOCTI, fIKI YTBOPIOIOTHCS IIJISIXOM 3BEMEHH s
OIHOTHUITHUX BUMIB pobiT, 1[0 BUKOHY€E KEPIBHUK, A0
OIIBLI 3araJIbHUX Ta TIOEOHYIOTHCSI OOHAKOBOIO
LijecripsMoBaHicTIO. Y BH3HA4YeHHI 3arajJibHUX
GYHKUIN yNpaBiiHHA HayKoBellb HOJYYa€ETbCS A0
oymkn O, KoHap)KeBCBKOTOM  BM3HA4Yae  Taki
$YyHKULIT: aHaiTUYHA, TIJIaHyBaHHS, OpraHi3auiiiHa,
peryoBaabHa [8, c. 13].
dyHKLi yhpaBIiHHS, H[OUIIBHO
3asHavyae JI. MapruHelp, moJsisirae y BHU3HAUEHHI
Micusi ¥ PpoJii KOXKHOTO UYieHa KOJIEKTHBY B
OOCSTHEHHI TIOCTaBJIeHWX Lijiel Ta peaizamil

KOHTPOJIbHA,
Opranizaniiiaa

maHiB. 3a3HadeHa (yHKLiA KepiBHHMKa 3aKJIany
OCBITM  (CTPYKTYpHOTO  Mimposmiiy — 3aKkiamy)
BIJIMBAae Ha 3aBAAHHS Ta IIpaKTUYHe BTIJIEHHA IX,
3B’SI3KM  MiXX JIIOObMH, BOHAa CIPSIMOBaHa Ha
3a[iTHHS BCiX HagBHMX pecypciB i mepenbauae
chopMoBaHiCTH y KepiBHMKA BHCOKO  piBHA
opraHizauiiiHol KyJIbTYpH Ta
OpraHizaTopCbKUX 3iOHOCTEN.
OpraHizaunifiny KyJAbTypy KepiBHUKA 3akjany

HassBHOCTI

oceitTh I'. TUMOIIKO BH3Hauae K iHTErpaTHBHE
0cOGHCTiCHe YTBOpEHHs, W0 MICTHUTb CYKYyIHICTB
3HaHb, YMiHb, HaBUYOK, LIHHOCTeH, IepeKOHaHb,

HOPM TIOBeiHKM Ta CHUHTe3 OCOOHCTICHUX,
TPOMaIsTHCHKHUX, OpraHi3al[iiHWX, TIefaroriyHux,
KYJbTYPOJIOTIYHUX CKJIQIOBHUX, npoceciiHIX
AKOCTEeHn i KOMIIETEHTHOCTEH KepiBHUKA,

HeoOXimHMX AJis ycmilrHol opranisauil ympaBiIiHHS
sakimamoM  oceitm [17, c¢. 13]. OpranisaTopcrki
37i6HOCTI KepiBHMKA 3aKJIafy OCBITH, 3a CIIYIIHOI
- e TpUPOAHI 3a0aTK{, sKi

MiIaloTHCS PO3BUTKY i€ 6a30BOI0 KaTeropien Horo

AYMKHW BUYE€HOTO,

OpraHizauiiiHOl KyJbTYypH, SIKi MPOSIBISIOTL cebe B

YMiHHI: CBO€YacCHO TIpUHMMArHd  apryMeHTOBaHI
pilLlIEeHHS; OLIIHUTHU CUTYyaLifo, BU3HAUUTU
4YeproBiCTh 3aBfaHb, pO3paxyBaTH TePMiHM IX

BUKOHAHHS; PALliOHAJIBHO PO3MOMIIATH IMPAIl0 MiX

criBpobiTHUKaMU Ta IHCTPYKTYBaTH IX,
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3abesrmeyyBaTy  IXHIO B33aEMO[iI0; HANPaBJISATH,
KOOPDAMHYBAaTHM Ta KOHTPOJIIOBATH  [isUIBHICTH
TMUTerJTUX; [OMaraTucs peajibHOl IepCOHANBHOI
BiMOBiganbHOCTI KO>XHOTO 3a BUKOHAHH
OOpPYYeHHMX 3aBJaHb; AKTUBHO BWKOPHUCTOBYBAaTH
IUIS JOCATHEHHS MeTH 30BHILIHI (akTOpH Ta 3MiHY
006CTaBUH; MATPUMYBAaTH AUCLUIUIIHY BUKOHAHHS,
CTBOPIOBATH ONTHUMAIbHI KoMGiHaLil
pecypeis Ta in. [17, c. 200].

Amnasi3 HayKOBUX Ipalb YYeHUX 3aCBiA4YMB, IO

HadgBHUX

KepiBHUKY Kadelpu 3akiafgy BHINOI OCBiTH mis
3MiMICHEHHSI OpTaHi3aTopchbKol (yHKUil HeobXimHO
MaTH cQpOpMOBaHy OpraHi3aliliHy KyJnbTypy, sIKa
BKJIIOYAE OPraHi3aTopChKi
opraHizatopchbki 3mi6HOCTI, 110 BUSBJIAITE cebe B
30aTHOCTI OpraHisyBaTH MOislJIBHICTH KOJIEKTHUBY B

3HaHHS, YMiHHA Ta

3aKjafi BUILOI OCBITH, CTBOPUTH B HBOMY TBOpPUY U
KoMGpopTHY aTMocdepy mis mmpaui, 3abesrneynTwu
CHCTeMy [eJeryBaHHS [TOBHOBa)KeHb. Bu3Hawawdmu
Miclle  opradizaropcbkol  yHKUIl
Kacepy 3aKjamy BUINOI OCBITH B CTPYKTYypi #oro
npogeciiHUX (QYyHKLIN, [OUIIBHO 3BEpHYTHUCT MO
TUIIOBMX TOCaOBMX OOOB'SI3KIB  3a3HAYEHOTO
KepiBHHUKa. Y LIJI0My ITOCai0BI BUMOTHM KEpPIBHUX
KafpiB 3akjafiB OCBiTHM po3pobsieHi Ha miacTaBi

KepiBHUKA

Iep)KaBHUX 3aKOHOJABUMX [OKyMEHTIB B YKpaiHi; a
TaKOXX - «HOPMAaTHBHUX aKTiB BHIIUX OpTraHiB
YIIpaBJiHHS  OCBITOIO; pe3yJIbTaTiB  HAYKOBUX
IOCIiIKeHb, BUBUEHHSI TEHEHLIM PO3BUTKY Teopil
Ta TPaKTUKM VIPaBJiHHS, OIpAIlOBAaHHI Ta
y3araJbHeHHs] HalKpalloTo TPaKTUYHOTO HOCBiOY
peamizayii mpodeciiiHol AOisIBHOCTI
3aKJIAMiB OCBITH pisHUX piBHiB» [3, c.42].

3a pesynpTaraMy aHaji3y THUIIOBUX ITOCAOBUX
060B’SI3KiB KepiBHUKa KadeOpu 3aKiafgy BHIIO1
OCBITH BUSABJIEHO HOTO0 MpodeciliHi GpyHKUIT, K0 TKUX
moTpi6HO BigHeCTH: KOHLENTYaJlbHO-CTpaTeriuHy:
aHami3ye pisnbHiCTH Kadempu U CIOpSIMOBYE
KOJIEKTUB Ha MOCATHEHHS $SKOCTI OCBITH, LijJeH
3aKJIafy BUILOI OCBiTH, Gepe ydacThs y pospobui Ta
TIO/JaHHI ITPONO3HLIN [0 HOPMaTUBHUX JOKYMEHTiB
3aK/JIaly OCBITH; TIPOTHOCTHYHO-MOJENIOBaIbHY:
3OiMCHIOE  TIJIAHYBAHHSA — HISJIBHOCTI  Kadempw,
3abesmneyye miabip Ta KOMILJTEKT aLli 10
NIpoecOpChbKO-BUKIANAIBKOTO  CKJIaAy KagenpH,
po3pobisie  3axonoM  OJIsT  TIOKpAallleHHsS  SIKOCTi
OCBITHBOT'0 MPOIIECY; OPTaHi3alifHy: OpPraHi3oBye Ta
3abesrmeyye  BUCOKY  ebeKTUBHICTH  OCBITHBOI,
HayKOBOi, METOOWYHOI, opraHizauiiHol poboTu
Kacenpy;
po3pobKy Ta
METOIUYHOTO

KEepiBHUKIB

KOHTPOJIbHO-PETYNTUBHY:
HAayKOBOTO,
3a0esneyeHHs

KOHTPOJTIOE
SAKICTH HaBYaJIbHO-

HaBYaJIbHUX

OUCLUUILIIH  Kadenpw, W aHamisye
MACYMKHM eK3aMeHaliHHUX CeciM, MPaKTUK, 3aXUCTY
KypcoBUX i KBamiikalifHux pob6iT, MiACYMKOBUX
aTecTallil; peryJwe Bci IIOB’SI3aHl 3
VOOCKOHAJIEHHSIM OCBITHBOTO mpoLecy,
KOMyHiKalielo uieHiB Kadeopu Ta BHUKIANAYIB |

3np00yBadiB OCBITH.

KOHTPOJIIOE

IIUTAaHHA,

HocnmimKeHHs  HAYKOBHX  Tpalb, THUIIOBUX
rocanoBuX 00OB’SI3KiB KepiBHMKa Kadempu 3akKiany
BHUIO] OCBITH, HAJI0 3MOTI'y CXapaKTepu3yBaTH
crenndiky oprasisaniiHol (¢yHKUil KepiBHUKa
Kadeopd MUCTEUBKOTO COPSIMYBaHHSA  3aKJIanqy
BUIIO] OCBITH, KA IIOJIATAE: B HNOCATHEHHI BUCOKOI
ebeKTUBHOCTI OCBITHBOI, HAyKOBOI, METOAMYHOI,
oprasizaniiHoi, MUCTELbKO-TBOPYOL pobotu
Kadenpy; posmopini mpani MK uneHamu Kadenpu
IUIs. [NOCSATHEHHSI TIOCTaBJIEHUWX LiJed Ta pearizanil

IUIaHIB;  MOTHBalil  YIeHIB  KOJEKTUBY [0
IIpOBeIieHHS TBOPYMX 3aXO0[iB; CIIPIMOBYBaHHI,
IHCTPYKT&KI ¥ KOHTPOJII [iSIIBHOCTI  4JIEeHIB

Kadenpy; 3abesreyeHHi TTO3UTHUBHOI KOMyHiKalil B
poboTi Kadempu I oCBITHBOMY TIpolieci; CTBOpeHHI
TBOpYOi aTMocdepu miIs peanisalii ¥ ocobucTicHo-
npodeciiHOTO pPO3BUTKY KOJKHOTO ujeHa Kadenpu.
MucTenpKo-TBOpUYa AiSJIbHICTh KEpiBHUKA 3aKjaagy
oceiTu mepenbauae [10]: 3abesmeuenns HeobXimHUX
YMOB 32011 30epe)XeHHs HalioOHATbHO1 iCTOPUYHOT i
KyJbTYPHOI  CHaAIIMHH, PO3MAITTS  TpaaMLii,
3abe3neyeHHsT Tmepenavi X MaUOYTHIM MOKOJIIHHSAM.

Y BU3HAuUeHHi CYTHOCTI MOHATTS «IpodeciiHa
TOTOBHICTH KepiBHMKa KadeApu 3aKjiafgy BUIIO]
OCBITH [0 BUKOHaHHsS OpraHizaropcbkol (yHKLII»
BBa)KAEMO, IO BOHA € ocobucricHo-mpodeciiiHum

YTBOPEHHSM, pe3ysbTaToM npodeciiiHo 1
MMATOTOBKM  KepiBHMKAa ¥ CKJIQ0OBOIO  HOTO
nipoceciiiHoi KOMITETEHTHOCTI, CHUCTEMO 0
OpraHi3aTopcbKHUX  LIHHOCTEH, 3HaHb, YMiHb,

30ibHOCTel KepiBHUKA, L0 TMpOSBJIsAIOTE cebe B
30aTHOCTI BUKOHYBaTU OPraHi3aTOpChbKy HisIBHICTH
Y KOJIEKTHUBI.

dopmyBaHHSA npodecititoi TOTOBHOCTI
KepiBHHMKa Kadelpy MHCTELBKOTO CIPSIMyBaHHS
3aKIIAILy BUIIO] oCBiTH 70 BUKOHAHH 5
opraHizaropchkol ¢yHKUil 6yme NpoxXomuTH 6imbIn
edeKTHUBHO mpu  3abesmneueHHi HAacTYITHUX
ITeJJaroTiuHUX YMOB:

— CTUMYJIIOBaHHS IIO3WTHMBHOI MOTHBALil
KepiBHMKa KadeOpd 3aK/aQy BHIOl OCBITH A0
MiABUILIEHHS PiBHS OpraHi3aliifHol KyJbTYpU;

- CTBOpPEHHA iHdopMaLifHO-0CBITHROTO
CepeloOBUILNA B 3aKjJafl BUIOI OCBITH [
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npodecifiHol MATOTOBKU KepiBHUKA Kadenpu Mo
OpraHi3aTopchKol NisTbHOCTI

- BUKODHCTaHHA iHHOBaLIMHU X
KOMYHIKaTUBHUX TEeXHOJIOTIH, TpPEeHIHTIB,
CTIPSIMOBaHUX Ha CaMOBJOCKOHAIEHH A,

CaMOPO3BUTOK KepiBHMKa Kadeopu MHUCTELbKOT O
CTIpSIMyBaHHS  3aK/JIady  BUIIOI  OCBITH g
BUKOHAHHS OPTaHi3aToOpChbKol (yHKLII.

Ha peanisanito mepurol ImeparoriyHol yMOBH -
CTUMYJIIOBaHHSI TIO3UTHBHOI MOTHBALil KepiBHUKA
Kadeopd MHUCTEUBKOrO COPSIMYBaHHS  3aKJIany
BUIIOI OCBITH JI0 MiBUIIEHHS PiBHS OpraHizaliiHo1
KyJIbTYpH, YIJIMBaE BCS CHCTeMa oOpraHisauil
IiSIIBHOCTI 3aKJIafy BUILOI OCBIiTH, sTKa 6a3yeThesl Ha
CYy4YacCHUX TI[XOIaxX YIPaBJiHHA i3 BpaxyBaHHIM
I'yMaHiCTUYHUX LiHHOCTe OpraHi3aTopchKol
OiITBHOCTI, [0 $IKUX BYeHI BIigHOCATH, 30KpeMa:
TyMaHHe CTaBJIeHHs 00 KOoJer, 3000yBaviB OCBIiTH;
MMapTHUCUITATUBHE VIIpaBIiHHSA Ha 3acamax
MMapTHEPCTBa; OCOOUCTY BiAMOBiHaIBHICTE KOXKHOTO
cyb'eKTa  Tpolecy  VIpaBJiHHS 33  KiHLeBi
pe3yJibTaTU HisSNTBHOCTI; TIOCTiiHEe BOOCKOHAIEHHS
SIKOCT1 yIpaBJIiHCBKOI Ta TefaroriyHol AisIbHOCTI
[17, c. 589].

3pocTaHHs TO3UTUBHOI MOTHUBALl KepiBHUKA
Kacdempu BinOGyBaeThcs  3a
agMiHicTpanil 3aKIangy
IHHOBAaI[ITHUX MIPOEKTAX,

YMOBU  TIOTPUMKU
BUILIOT oCBiTH B

posiBaX  TBOPYOI
igimiateu. Ha  3aoxodeHHs  KepiBHUKa [0
MiABUIIEHHS pPiBHA  oOpraHizauifiHol KyJbTypH
BILUTMBAE MOTO 3aIy4eHHs OO0 PO3pOOKM Ta MojaHHs
TIPOTIO3ULIHM A0 HOPMaTUBHUX JOKyMEHTIB 3aKjIany

BUIIOI OCBITH, BIOUYTTS Ba’KJIMBOCTI BJIACHOI
TIO3MILI]l Ta IMPUYETHOCTI [0 BUPIIIeHHs HarajJbHUX
3aBgads 3BO, a TakoX -  yIpOBAIKEHHS

PEUTHHTOBOTO OLIHIOBAaHHS HisJIbHOCTI BUKJIa[auiB
Kadenpu 1 3aramoM - misibHOCTi Kadempu, sike
TIPOBOIUTECS LIOPIYHO 3a MACyMKaMHu
KaJIEHJApHOTO pOKY 1 € KiJIbKICHUM ITOKa3HUKOM
SIKOCTi Ta pe3yJbTaTUBHOCTI pi3sHUX BUAIB poboTH,
SIKYy OpTaHi30BYe KepiBHUK Kadempu.

OcobnuBo BRKJIMBE 3HAUEHHS IUIS
CTUMYJIIOBaHHSI TIO3UTHBHOI MOTHBALil KepiBHUKA
Kadenopy 3aKja@y BUIIOI OCBITM OO IIiABUIIEHH S
piBHSL opraHizauiiiHol KyJbTYpU Mae MIATPHUMKA
KOJIEKTUBY KadeOpy, SKUH MpOSIBJIsIE PO3yMiHHS,
MoBary, BUABJIsE TOTOBHICTE [0 mpodeciiiHOl
B3aeMO/il Ta J0Bipy [0 MOT0 TBOPYHMX iHILiaTHUB.

Hpyra mepmaroriyHa CTBOpPEHH 51
iHbOPMaLiTHO-0CBITHBOTO CEpeNoBHIIA B 3aKjIami
BULOI OCBiTU [y TpodeciiHOl  MATOTOBKHU
KepiBHUKA kadenpu o OpTraHi3aTOPChKOI

yMoBa -

Hlomo
OCBITHBOTO CepeOBUIIa MH [OJIYYaeMOCS IO OyMKH
['. PomaHoBOI, gKa BU3HAuae MHOr0 SK KOMILJIEKC
iHpopMauifiHUX OCBITHIX pecypciB, B ToMy 4MCHi
uudpoBUx pecypcis,
TEeXHOJIOTIUHUX 3acobiB

TEXHOJIOTIH, CHUCTEM  Cy4YacHUX
TEXHOJIOTiH, 1110 3a6e3Meuye HaBYATBHO-METOOUUHY
migTpumMky ociTHeoro mpouecy [14]. CyuvacHi
3aKJaagd  BUILNOI OCBITM He 3aBXOU  MaloThb

IOisITBHOCTI. cytHocTi  iH(opMaLifiHo -

OCBITHIX CYKYyTIHOCTI
indopmaLiiHu X

MenaroriyHux

MOJKJIUBOCTI CTBOPIOBATH iH(opMaliliHe pecypcHe

3abesmeueHHss O (GOpPMyBaHHS  TOTOBHOCTI
KepiBHUKa Kacenpu hile} OpTaHi3aTopchKol
IiSIIBHOCTI, HamaBaTu HaBYaJIbHO-METOJUYHY
MiATPUMKY B 3abesmevyeHi Horo TmoTpebu B
OTPUMAaHHI HeoOxigHOl  iHpopMamii. Towmy,
3abe3neueHHs] KepiBHUKa KadeOpud KOMILIEKCOM

iHpopMaliiHUX OCBITHIX pecypciB 6yge cOpuUATH
SKOCTI HOTO TpPaKTUYHOI MiSUIBHOCTI B 3aKJami
OCBITH.

Tpers mepmaroriuHa ymoBa
iHHOBaLIMHUX KOMYHIKaTUBHUX

BUKOPHCTAHH I

TEXHOJIOTIH,
TPEHIHTiB, CIIPSIMOBAaHUX Ha CAMOBIOCKOHATEHHS,
CaMOPO3BUTOK KepiBHUKA Kadelpyu MUCTELbKOTO
CTIIpSIMyBaHHS 33Ky ~ BHIIOI  OCBiTHM s
3abesneueHHsT  opraHizaTopcbKol  ¢yHKUil, sKa
ChOTOHI HabyBae 0COGJUBOTO CEHCy B YMOBax

BiICbKOBOTO CTaHy Ta KpPUTHYHHUX CUTYyaLiil.
YeBimoMiteHHS LIHHOCTI  CaMOBIOCKOHaJIEHHSH
OpraHi3aTopCchKUX 3niGHOCTeMH CIIPSIMOBY €
KepiBHUKa Ha MiABUILEHHs KBatidikauii ¥ HabyTTs
npocdeciiHOl  TOTOBHOCTI [0 OpraHi3aTOpChKO1
OiSIBHOCTI, IO CBIOUATE TIPO PpiBeHb HOrO
BimmoBimampHOCTI i1 3abesmeuyye  cTabiBHICTH
poboTH KOJIEKTUBY KadenpH.

Y sakjlamax BUIIOI  OCBITU 3OIMCHIOETHCSH

IUIaHYBaHHS MiABHIEHHs KBasiidikalil KepiBHUKIB
3aKJIa/liB OCBiTH, Hapa3i - KepiBHUKIB Kadenpu, ske

TIPOXOAUTh B cucreMi MICIAOUIIIIOMHOL
IefaroriuHol  OCBITH, TOJIOBHHM CTPYKTYPHHUM
migpo3aiioM  sKol € LleHTpaJbHHUM  iHCTUTYT

micJasggurioMHol ocBiTu HauioHanbHOl axkameMil
TeflaroriyHuX HayK YKpalHU, «3a3HadyeHi 1HCTUTYHil
3aMalOThCSl  TATOTOBKOK 1  TIEpemigroTOBKO 0O
KEepiBHUKIB 3aKJIa[iB OCBITH uepe3 Opradizaimilo Ta
pearisalilo KypcoBol Ta MIiXKKypcOBOI TpoliefypHu
HaBuaHHs» [13, c. 46]. [lig yac HaBYAHHA Ha Kypcax

MIOBUILIEHHSA kBastidikauii cryxadi MAarTh
MO>KJIUBICTb OTIaHyBaTH iHHOBaUiMHUMU
KOMYHIKaTUBHUMH  TEXHOJIOTiIMM, MeTOIUKOI0
TIpOBEeNeHHS TpPEHIHTIB, CITPSIMOBaHHUX Ha
MIgBUILEHHSA SIKOCTI OCBITHBOI'O IIpo1ecy,
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HaJIAro/pKeHHsIM  IIO3UTHBHOI KOMYyHIKamii  MiX
4eHaMu CTpPecoBHX 1
KOH(IIKTHUX CUTyalill Tomo. Y Cy4acHUX yMOBax

BIMICBKOBOT'O CTaHy BOJIOMiHHS KePiBHUKOM KadenpHu

KOJIEKTHBY, IIOA0JIaHHHA

IHHOBalUiHHUMH KOMYHIKaliHUMU TEXHOJIOTisIMHU

s epeKTUBHOI OpraHizauiiHOl  AiSJIBHOCTI
KOJIeKTUBY €  HeobximHum 1  mpodecitiHo
3HAYEHHEBUM.

BucHoBKH. BigmosigHo 7o MeTH Ta

MOCTaBJIeHUX 3aBJaHb BU3Ha4YeHo, 110 mpodeciliHa
TOTOBHICTh KepiBHMKa KadedpH 3aKjiafgy BUIIO]
OCBITHM JI0 BUKOHAHHsI OpraHizaTopchkol ¢yHKUII €
ocobucTicHO-TIpodeciTHUM YTBOPEHHSM,
pe3yabTaToM mpodeciiHOl MiAroTOBKU KepiBHMKa U
CKJIA[IOBOIO Foro TmpodeciiiHol KOMITETEeHTHOCTI,
CHUCTEeMOI OpTaHi3aTOpChbKUX LIHHOCTeW, 3HaHb,
YMiHB, 30i6HOCTEH, IO BUABJSIOTH cebe B 30aTHOCTI
BUKOHYBaTH  OpraHi3aTOpCbKy  HisUIBHICTH Yy
kosekTuBi. Cnenudika opranizauifiHol ¢yHKUil
3aBigyBaya Kadempw MHCTELBKOTO CIIPSIMYBaHHS
3aKJIay BUILOl OCBITH TIOJIITaE B [OCATHEHHI
BHCOKOI  e(eKTHBHOCTI  OCBITHBOI, HayKOBOI,
METOAUYHOI, OpTraHi3aliiHol, MHCTelbKO-TBOPYO1
pobotu kadenpu; pos3mopisi mpali MiXK uIeHaMU
Kadenpy s OOCATHEHHS TIOCTaBJEeHUX Lijed Ta
peamizalii 1IaHiB; MOTHBallil YIeHiB KOJEKTUBY MO
TIPOBENEHHS TBOPYUX 3aXOMiB;
IHCTPYKTa&XI W  KOHTpOJI

CIIPSIMOBYBaHHI,

MiSJIBHOCTI  YJIEHIB

Cnucok BUKOPHCTaHHX JDKeEpeJI

BoGup B. I'. [lpodeciliHuii po3BUTOK KEepiBHMKa [HOOLIKIJIBHOTO HABYIBHOTO 3aKjianmy. Haykomuii
OCBITH.

YHiBepCI/ITETy MEHEDKMEHTY

KOJIEKTHBY; 3abe3reueHHi MO3UTHBHOI KOMYHiKaLil
B poboTi Kadenpu # oCBITHBOMY IIpOLIeCi; CTBOPEHHI
TBOpUOi aTMocgepu mJIs pearnisanii i ocofHcTicHO-
npo¢eciiHOTO PO3BUTKY KOXKHOTO WieHa KadempH.
$opmyBaHHs mpodeciiiHOT TOTOBHOCTI KepiBHUKa
Kadepy MHCTELBKOTO CHPSIMYyBaHHS  3aKJIaay
BULIOI OCBITM OO BHWKOHAaHHS OpraHi3aTOpPChKOI
¢yHKUil Gyme TpPoXomUTH OiNbII epeKTUBHO IIpH
3abe3meueHHi B 3aKjami  OCBITM  HAaCTYITHUX
MIefaroTiyHUX YMOB: CTUMYJIOBaHHS II03UTHUBHOI
MOTHBAlil KepiBHMKa Kacdenpu

CIIpAMYBaHHS  3aKjagy  BHILOIL

MABUILEHHS PIiBHA  OpraHisaliiHol

MUCTEIBKOT O
OCBITH 7o

KyJBTYpH;
cTBOpeHHs1 iHbOpPMAL[ilHO-0CBITHBOTO CepefoBHU II[a
B 3akiagi  BUIEI ocBiTU s mpodecitiHol
MIACOTOBKU KepiBHUKA Kadenpu 7o
OpraHi3aTopchKol LisIIBHOCTI; BUKOPUCTAHH g
IHHOBaL[IHHUX KOMYHIKaTUBHUX TEXHOJIOTIH,
TPEHIHTIB, CIPSIMOBAaHUX Ha CAMOBIOCKOHAJIEHHS,
CaMOpPO3BUTOK KepiBHMKa KadeOph MHCTELHKOTO
CTIpSIMyBaHHS  3aKjJady  BUIIOI  OCBITH  JUId
BUKOHAHHS OpTraHizaTopchKoi yHKIIL
[TepcrieKTHUBY MOJANBIINX OOCTiPKEHb y6ayaeMo B
po3pobui ¥ 06rpyHTYBaHHI MeTOAMKH (POPMYyBaHHS
npoceciiiHOl TOTOBHOCTI KepiBHMKA KagenpH
MHCTELLKOTO CIIPSIMYBaHHS 3aKJjafy BUIOI OCBITH
10 BUKOHAHHS OpPTaHi3aTopchKol (pyHKII.
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KYJbTYPHO-MUCTELILKM M IMPOCTIP BIHHUYYHWHU: HOBI
®OPMATHU B3AEMO/II 3 AYIUTOPIEIO B PEAJIIAX
BOEHHOI'O CTAHY

Ipuna [lIBens' "~ , Trogmusia BacuneBcoka-Cxkyna = , Haramis Kpasnosa'~' ,TeraHa BeniHchbKe

! BiHHMUb KUl AepyKaBHUH Tefaroriuauil yuisepeuret imeni Muxaiina Kouwo6uHeskoro, M. Binuws, Ykpaina

AwnoTanis

Y cTaTTi Ha OCHOBI TEOPETUYHOIO AOCIiIPKeHHS IIPOaHAIi30BaHO CydacHe CTAHOBUILE Ta HAMPSIMU PO3BUTKY
KyJbTYPU Ta MHUCTELTBA BIHHUYYMHU B peasisix BOEHHOTO cTaHy. BusHaueHo creludiky BifiHU B YKpaiHi fK
dbeHOMeHY, 1110 BinOyBaeThbCs He Julle y Gi3UUHOMY, ajle H KyJIbTYPHO-MHUCTEBKOMY IIPOCTOPI.

3a3HavyeHo, 110 KyJIbTYPHO-MHCTELbKHN IIPOCTIP € Al€BUM IHCTPYMEHTOM Y BiiiHI, afpKe B caMiil My3HL, IiCHI,
TeaTpaJlbHOMY MHCTELTBI IHTerpoBaHO 3AaTHICTh BIJIMBATH Ha ayduTopilo, Haguxatu Ha Ilepemory,
JOIIOMOI'TU BiYyTH CIIIBIIPUYETHICTH [0 iCTOPUYHUX IMOMIH.

Y cTaTTi pO3KPUTO MOTYKHUH 11€0JIOTIUHUHN MTOTeHLial KyJIbTYPHO-MUCTELbKOTO IIPOCTOPY BiHHUYUMHY, 1110
peasizyeTbest uepe3 XYyHOKHBO-eMOLiHHY ¢opMy. Harosomeno Ha ToMy, II0 Ha TepeHax KyJIbTYPHO-
MHCTeLBKOTO TpocTopy BiHHW4YUMHM Bimbysack mepycudikaiisi, siKka BIUIMHYJIa HAa MOBY BUKOHAaHHSI Ta
ifleiiHe HallOBHeHHS KOHLEPTHUX IIporpaM, TBOPYMX 3aXOJiB, TeaTpaJbHUX IIOCTaHOBOK. Ha 3aminy
pPOCIMICBKOTO KOHTEHTY MHTLi IIpOIaryloTh HalioOHalbHe MHCTELTBO, BHUKOHYIOTh TBOPM YKPalHCBKHX
KJIaCHKIiB Ta Cy4acHUX KOMIIO3UTOpPIB, IPOCYBAalOTh CY4acHY YKpaiHCbKy Toesito. OfHHM 3 MO3UTUBHUX
pe3yJIbTaTiB Takol AiSUIBHOCTI MOJKHA BB&KATH [OMCTAHIIIOBAHHS BIiHHMIBKOI CIIJIBHOTH Bif pOCIHCBKOTO
KYJIbTYPHOTI'O IIPOCTOPY, 3pOCTaHHS iHTepecy [0 YKpPalHOMOBHOT'O KOHTEHTY B LiIJIOMY.

Y IbOMY KOHTEKCTI JOCJIiIKEHO OCHOBHI HallpsAMU AiS/JIbHOCTI IIPOBIAHUX perioHaIbHUX OCEPelKiB KyJIbTypHU
1 MHUCTeLTB, TBOPUMX KOJIEKTUBIB 1 ycTaHOB BiHHMYUMHY, fKi MPaLlOIOTh B yMOBaX BOEHHOTO CTaHy, 30KpeMa:
Binuuupkoi obmacHol dinapmonil imeni M. . JleoHToBHMua, BIiHHHLUBKOTO aKafeMiYHOTO MY3HUYHO -
OpaMaTUyHoro TeaTpy iM. Muronu CapoBcbKoro, BiHHHULBKOTO 06JaCHOTO aKafeMiYHOTO TeaTpy JISJIbOK,
KyJbTYPHO-MHCTELIBKOTO TpOCTOpy mpocTto Heba «Pirogov Sky», kpearmsHoro mpocropy «lllempux»,
MOJIOAIDKHOT'O LIeHTPY «KBafpaT» Ta OKpecjeHO IepCIIeKTUBH IXHbOTO ITOJAIBIIOT0 PO3BUTKY.

TeoperuuHe [OCTiPKeHHSI [0 INACTaBU [JIs BHCHOBKIB IIPO Te, II0 KyJIbTYPHO-MMUCTELbKUH IIPOCTip
BiHHMYYMHU B peastisix BiHHW aKTUBHO BIIPOBaIKye HOBI GopMU B3aemopil 3i aymuropier. BiH crap He nume
PO3BaXKaIbHUM, a W BHXOBHMM Ta IHTEJNeKTYaJIbHO-OCBITHIM Cepe[OBHILEM, SKe [i€BO BIJIMBAE Ha
CYCIIITBCTBO, MOJIETUIYIOUN CTPaKAAHHS JIIOJEH Bifl IIepesKUTHUX JXaxiTh BiliHU. Bymyuu edektuBHUM 3acoboM
KOMYHiKalii, KyJbTYpHO-MHCTENBKUI TPOCTIp perioHy TakoX 3TypTOBYE JIOfeH, popMye B HUX IO3UTHUBHI
eMol1ii, TOBepTae MeILIKaHIiB PerioHy [0 HOPM&JIbHOTO XUTTS B HOBiMl BOEHHIH peaJibHOCTI.

Knouo8i cnosa: KyabTypHO-MUCTELLKUH IPOCTip, BOEHHUH CTaH, i4€0I0Tisl, 0Ocepe Ky Ky IbTY DY, My 3HUKa.
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CULTURAL AND ARTISTIC SPACE OF VINNYTSIA REGION:
NEW FORMATS OF INTERACTION WITH THE AUDIENCE IN
THE REALITIES OF WAR.

Iryna Shvets'*, Liudmyla Vasylevska-Skupa™ , Nataliia Kravtsova® ,Tetiana Belinska
! Vinnytsia Mykhailo Kotsiubynskyi State Pedagogical University, Vinnytsia, Ukraine

Abstract

The article, based ontheoretical research, analyzes the current situation and directions of the development of
culture and art of Vinnytsia region in the realities of martial law. The specificity of the war in Ukraine as a
phenomenon that occurs not only in the physical, but also in the cultural and artistic space is determined.

It is noted that the cultural and artistic space is an effective tool in the war, because the ability to influence
the audience, inspire Victory, and help to feel complicity in historical events is integrated into the music, song,
and theatrical art itself. The article reveals the powerful ideological potential of the cultural and artistic space
of Vinnytsia, which isrealized through an artistic and emotional form.It is emphasized that a de-Russification
took place on the territory of the cultural and artistic space of Vinnytsia, which affected the language of
performance and the ideological content of concert programs, creative events, and theatrical productions.
Instead of Russian content, artists promote national art, perform works of Ukrainian classics and modern
composers, promote modern Ukrainian poetry. One of the positive results of such activity can be considered
the distancing of the Vinnytsia community from the Russian cultural space, the growth of interest in
Ukrainian-language content in general.

In this context, themain areas of activity oftheleading regional centers of culture and arts, creative collectives
and institutions of Vinnytsia Region, which work under martial law conditions, were investigated, in
particular: the Vinnytsia Regional Philharmonic named after M. D. Leontovych, the Vinnytsia Academic
Music and Drama Theater named after Mykola Sadovskyi, the Vinnytsia Regional Academic Puppet Theater,
the «Pirogov Sky» open-air cultural and artistic space, the «Shchedryk» creative space, the «Kvadrat» youth
center, and the prospects for their further development are outlined.

The theoretical research gave grounds for the conclusion that the cultural and artistic space of Vinnytsia in
the realities of war is actively introducing new forms of interaction with the audience. It has become not only
an entertainment, but also an educational and intellectual-educational environment that effectively influences
society by promoting national art. Being an effective means of communication, the cultural and artistic space
of theregion also unites people, creates positive emotions in them, and returns Ukrainians to normal life in
the new military reality.

Keywords: cultural and artistic space, martial law, ideology, music.

IocTraHoBKa HayKoBoOi Mpo6eMu. BToprueHHs B YKpalHCbKMX MMTIIB Ta aKTUBHOTO PO3BUTKY
Ykpainy 36poiHux cui pd, o Tpusae 3 2022 poky, HaIi0OHANbHOI KYJIbTYPHU H MUCTELTBA.
mepedopMaTyBaio HHU3KY TIIpOLECiB B Y KpaiHi, BaRKIUBUM  KOMITOHEHTOM y OopoThb6i i3
CIIPOBOKYBaJ0  OedopMallilo  caMoi peaTbHOCT, 30BHIIIHIM BOPOTOM i BWJKMBAHHSI € KYJIbTYpPHO-
3MIHUBILW JKATTS, JO3BJIJIA, TBOPYICTH i PO3BUTOK MUCTELbKUH  TIPOCTip -  VHIK&JIbHE  TBOpUe
CyCITiJIbCTBa. Biitna manma TIOLITOBX o cepenoBuille, TUiaThopmMa  CAMOBHUpa)KeHHS  ©
TIepeoCMUCIIeHHS BaKJIMBUX MIUTAaHb 1100 cBobony, Micue He BimOyBaeThcsi OOMIH imesiMu Ta
IJeHTUYHOCTI YKpalHIIB. Cxmagui KUTTEBI €MOLiSIMH.

006CTaBMHHU CTaIM TPaMIUIiHOM IJIST  TBOPYOCTI
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BimHuuunna - 1e wMicue, o 306epirae
GaraToBiKOBY KyJbTYpHY CIafIIMHY i, BOLHOYAC,
PO3KpUBae cydacHe OOJIWYUs, YTIMIOIOUM MOAETb
IHTepKyJIbTYpPHOI iHTerpail. [i  cyvacuuit
KyJbTYPHO-MHCTELIbKUH TIpOCTip € epeKTUBHUM
3aco00M KOMYyHiKalil, ajpke B HbOMY IHTErpoBaHO
3[aTHICTh YIJIMBATH Ha ayaUTOpPIilo, HO3BOJISIIOUH
ob6’emHaTy 11 B cminbHiIE 6GopoTebi 3a mpaBo Ha
IIEHTUYHICTh, HAL[iOHAJBHY TIaM'sTh, [OUYTTH
BJIACHOI TifHOCTI, IO € O0COGJMBO 3HAUYLIMM B
peanisx BiHW. KyJeTypHO-MHMCTELBKHH ITPOCTIp
BiHHUYYMHM € TakoXX IHTeJIeKTyaJIbHO-OCBITHIM
CepemoBULIEM, sKe 3abesmedye Hianor, MiATPUMKY
Ta B3aEMOPO3yMIHHSA MIiXX KyJIbTYpaMH pi3HUX KpalH
cBiTy. CamMe TOMy HayKOBe OCMMCJIEHHS AifJIbHOCTI
ocepefKiB  KyJbTYpM W MMCTELTB,
TBOPUMX KOJIEKTHUBIB I yCTAHOB, SKi HAlIOBHIOIOTH
KyJbTYPHO-MUCTELbKUM TIpocTip BiHHMuUuYMHU B

ob6J1acHUX

peasisix BOEHHOTO CTaHy 1 ¢GOpPMyOTH L[iHHICHO-
CMHCJIOB] OpPIEHTHPU ay[UTOPpil, € aKTyaJIbHUM Ta
HeoOXIMHUM 3aBIaHHAM.

AHati3 ocTaHHIX HoCiigKeHb i myGikarmiii.

[MpobmeMM Ccy4acHOTO CTAHOBMINA YKPaiHCBKOI
KyJbTypU Ta MHCTELTBA UK HaNpsSIMH IXHBOTO
PO3BUTKY B pealisiXx BOEHHOIO CTaHy 3HAXOISAThb
BifoOpa’KeHHS B HAYKOBUX IIPAIlfX Ta aHATITHYHUX
HOCJiKeHHAX BITUM3HSIHUX i 3apyOi’KHUX aBTOPIB.

[pDYHTOBHMIA aHami3 TIPUYMH Ta BUTOKIB
pocifickkol  arpecii TpoTH YKpalHU  MICTHUTH
MoHoTpadis O6pUTaHCEKOTO roJiitosiora

yKpalHceKoTo moxomkeHHs Tapaca Kyseo (Kysbo,
2018). Piuapm EBadc, GpuTaHChKUU akafeMik Ta
ictopuk, y crarti «Art in the Time of War. The
National Interest» 3asHayae Ba&XJIHUBY pOJIb
MUCTEUTBa B 30epekeHHi TiAHOCTi, MigTpUMIL
TICUXOJIOTIYHOTO CTaHy HaceJleHHs Ta COLialbHOI
aryproBa”ocTi mipg uyac BifiHu (Evans Richard J,,
2011). Ponp  ykpaiHCBKOI KYJIbTYPH, SIK
CTPaTeriyHoro pecypcy YKpaiHM ¥ BaKJIUBOTO
IHCTpyMeHTy IlepeMOTM B YMOBax PpociHchKoil
36poriHOi  arpecii, posrmstHyTo B Tmpani T.
Hopomenko «KynbTypa sIK CcTpaTeriuHWN pecypc
YxpalHV Ha AUIIJIOMAaTUYHIN apeHi B yMOBax BiHHW»
(Dopowenko, 2022, ¢ 37-38). Cneuudiry
MUCTEL[TBa, IIOB’A3aHOTO 3 BIMHOI Ta MHCTELbKI
TIPaKTUKW BUCBITJIeHO B pociimkeHHsax $1. Hazapa
(Hasap, 2016), A. Topmaxosoi (Topmaxosa, 2022, c.
202-206), H. Pogmimosoi, O. <demopkis, H.
Makorouuyk (PominoBa, ®enopkis & MarkoroHuyk,
2022, c. 226-233).

Ponb TeaTpy, SIK Oi€BOTO IHCTPYMEHTY IJid
HaJIaro>KeHHs i

KOMyHIKalil MK pi3HUMH

perioHamMu YKpalHU IIiJi 4ac BOEHHOTO CTaHy, JIsi
BCT@QHOBJIEHHSI  JiaJioTy MK  IIPUXWUIbHUKaMU
pPi3HMX BEKTOPIB PO3BUTKY KpaiHH, NPHUMHPEHHS
MK Pi3HMMH HaliOHaJbHOCTSIMH, PpeJirilHUMU
KoHeciamy, BUCBITJIeHa MIpefCcTaBHUKAMU
CY4acHOTO YKpalHCHKOTO TeaTpalbHOI'0 MHCTELTBa
JI. Kocrenwk (Kocrenwk, 2023), O. Opsosow
(Opuioma, 2018, c. 141-150).

CyuyacHa wmwucrenrtso3Hasulsg O. Bepemrarina-
BinsBcpka TIpomoHYe HayKOBHH  IOTJISI —Ha
AQHTPOTIIOJIOTIYHUN 3MICT aKaIeMiuHOTO MYy3HUYHOT O
MHCTELTBAa BOEHHUX POKIB, aHaIi3yI0Ud TBOPYICTh
Cy4YacHMX YKpalHCbKUX KOMITO3UTOpiB (Bepewarina-
Binsasceka, 2024, c. 90-99 ). [legaroru-uaykosui JI.
Bacunescrka-Ckyma, [. IlIBeup, JI. Ocramuyk
333HaAYAlTH OCOOJIMBY BUXOBHY MICiI0 KYJIBTYpHU U
MUCTELTBA, KA [I0JIATaE Y «BUXOBAHHI HalliOHAIbHO
cBimoMux ocobucrocTel, MalbyTHIX TpPOMasH-
1aTpioTiB, TOTOBUX [0 3aXWUCTY HE3aIEeXKHOCTI U
TEPUTOpIATBHOI I[IJTicHOCTI YKpalHCBKOI [AepiKaBWH,
30aTHUX CYMJIIHHO CJIY)KUTH CBOEMY Hapody Ta
BigHOBJIEHHST  pigHOI
HIseus, &

TBOpYO IIpalloBaTHM Ha
BiTuusuu» (BacnneBCLKa—CKyna,
Ocramuyk, 2022, c. 99).

OpHak, y cuTyauil >KOPCTKOTO ITPOTHCTOSIHHS
pocificekoi pyHHIBHOI CBITOTJISIAHOI CHUCTEMH Ta
LiHHICHUX OpieHTalill yKpalHCBKOTO CYCIIJIbCTBA,
HiSJIBHICTh perioHalbHUX OCepedKiB KyJIbTYpU H
MHCTELTBa Ta 0COOIMBOCTI IXHBOT'O pearyBaHHs Ha
BUKJIMKM BOEHHOIO dYacy MOTPebyIoTh HAayKOBOI'O
aHaJIi3y Ta BUBYEHHs, ajpKe caMe BOHU (POPMYyIOTh
€OVMHWM 1 UiJiCHUHA HaUiOHAIBHUU KYJIbTYpHO-
MHCTeLbKUH TIPOCTip Y KpaiHu.

Mera crarTi nosisrae B JOCJIPKeHH] Cy4acHOTO
KyJIbTYPHO-MUCTELBKOTO IMpOoCTOpy BiHHMYUMHY, a
caMe HampsMiB  (YHKIIOHYBaHHS  KyJIbTYPHHUX
YCTAaHOB Ta TBOPYMX KOJIEKTHBIB o6sacTi, HOBUX
¢dopMaTiB IXHBOI B3aEMOAil 3 aygUTOpield Ta
BU3Ha4YeHHI IX pojii ¥ YIJIWBY Ha CYCHIJIBCTBO B
YMOBaX BOEHHOTO CTaHy.

Buknaxg ocHoBHOroO
«KynbTypHO-MHUCTeIBKUH

marepiany. [lonstTsa

IIpocTip» y
TEOPETUYHOMY OCMHCJIEHHI «e iIeflHO yHacHa)KeHa
dopmamm KyabTypu ¥ 06’ekTamm (koMIUTEKCcamMM)
OyTTeBa CYTHICTH COLiyMy, 10 yBUPa3HIOETHCS B
3BUYadgx 1 crocobax TIOBOMKEHHA JIIOOUHU B
MOBCAKAEHHOMY XHUTTi» [11, c. 106-108].

OcHOBHI HampsiIMK [OiSUIBHOCTI Ta IPIOPUTETH
PO3BUTKY  KyJIbTYPHO-MHUCTELLKOTO  TPOCTOPY
BinauyunHM Bu3HadeHi B Ilporpami po3BUTKY
KyAbTypu BinHnuskoi obmacti Ha 2023-2025 poku

[10]. Cepem HMX - CHpUSHHS KyJbTypHOMY i
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IOYXOBHOMY PO3BUTKY, NaTpPiOTUYHOMY BHMXOBaHHIO

MEILIKAHLIiB Bigauuuunuy; 36eperKeHHs Ta
IIOIyJIsipy3aLlis HeMaTepiabHOI KyJbTYPHOI
CHadIIuHU (mapomHux TpaguLi, 3BUYAIB,

GbONBKIIOPY TOLUO); CTIPUSHHSA PO3BUTKY TBOPUOTO
ToTeHLiaNy, TBOPYiM HisIBHOCTI MUTLIB, TBOPUYMX
TIpalliBHUKIB, OCEPeIKIB TBOPUYMX CITIJIOK.

KynpTypHO-MUCTelbKMH TNpocTip BiHHMUYuKMHU
y 2022-2024 p.p. 3a3HaB 3MiH, L0 CTOCYIOThCH
LiHHICHUX 3acapg Ta IJeoJIOTIYHUX TOTJAAOIB i
BigponouBCcs B HOBOMY akKTyaJlbHOMYy BHMIpI - ¥y
peanisix BIfHHU.

OcHOBHUM ocepenKoM KyJbTYpPHO-
MHCTELBKOTO JKUTTA BiHHWuuMHU € BinHULBKA
obnacHa dinapmonis imeni M. . JleonToBnua. 3
Gepesns 2022 p. pisnpHicTH pisapMoHil BinbyBanack
BIATIOBIAHO [0 BUMOT BOEHHOIO
BiANpalbOBaHUM AJATOPUTM [il Y BUIAAKY CUTHALY

CTaHy: YiTKO
TIOBITPSAHOI

eJIeKTpoeHepril;
YKPUTTS;  OpraHi30BaHWH

TPHUBOTH abo BiIKJTIOUEHH I

BM3HAueHl Micls HaHOIUKIOr O
TIOPSIZIOK  eBakyaril
TPOMafsiH Ta AapTHCTIB; 3a3faljierifny BHU3HauYeH
TepMiHH TIepeHOCy KOHLEPTiB y pasi HeoOXigHOCTI.

CxiyagHi YMOBM JKUTTSI HAJalW TIOLITOBX JJIs
AKTUBHOTO BITPOBAaPKeHHsI HOBUX GOpM B3aeMOJIil 3i
aygutopieto. Bigbysmuce 3MiHM B KOHLEpPTHIHU
IOiSIBHOCTI TBOPYMX KOJIEKTHUBIB 1 CTBOpeHi iHII
dopmu pobotu. Y couianbHill Mepexi «PelcOyk»
OyJsi0 3arovyaTKOBaHO MACIUTAOHUH BiEONPOEKT
«Tepuropis My3WKMA CIPOTUBY», [€ aKTHBHO
TIOIIMPIOBAJIUCS YPUBKH MATPiOTUUHUX KOHIEPTHUX
TporpaM, TEeMaTHYHUX My3WYHUX | TIOeTUYHUX
BifleoposMKiB. Ycboro omyb6isikoBaHo 238 Bimeo 3
KOHLIEPTIB, OXOIUJIEHHSI ayAuTOopil cTaHoBUTH 2 704
000 oci®.

TBopumit mpouec ¢inapmonii 3abesmedyBanu:
AxranemiuHuil aHcaM6ub TicHI 1 TaHuro «Ilominiis»,
ArkapemiuHUN ~ KaMepHUU  opkKecTp  «ApkaTa»,
cuMQOHIUHUN OpKecTp, [loHibCBKUN KaMepHHU U
xop «JleoHToBHMY-Kameyia», aHcambib  COJIiCTIB
«EKcripoMT» Ta oKpeMi BHMKOHaBLi. Byso cTBOpeHO
MOGITBHI KOHIepTHI 6pUramy [ist o6CIyTOBYBaHH ST
BilicbKoBUX 4acTuH, Cusl TepuTopianbHol 060poHU
3CY, a TakoX MeIIKaHLiB MicTa Ta BHYTPILIHBO
nepeMilieHUX ocib.

3HauHUX 3MiH 3a3Haja pernepTyapHa MOJIITHKA
dinapmonii:  Bimbynace  pmepycudikauis, sIKa
BIUIMHYJIa Ha MOBY BHUKOHaHHA Ta ifedHe
HalloOBHeHHsI KOHILepTHUX ImporpaM. Ha 3aminy
pOCIMCBKOTO  My3WYHOTO  KOHTEHTY
IoYaaH MiAHIMATH YKpalHChKi IJIAaCTH, BUKOHYBAaT U

KOJICGKTHUBHU

TBOPM YKpPalHCBKMX  KJIACHKIB Ta  CY4YacHUX

YKpPalHCHbKUX KOMITO3UTOPiB. 3HAaYMMOK MY3HUH 00
omiero CTaJIo BigpomKeHHS omepu M.
Bepukiscbkoro  «Hafimnuka» (2022 p) B
KOHLIEPTHOMY BUKOHaHHI CUM(MOHIYHOTO OPKECTPY,
[Toginbcbkoro  KamepHoro  xopy  «JleoHTOBHU-
Karejga» Ta cojiicTiB  (isapmMonil. AKameMiuHU#
aHcamOiip micHi i TaHur «[lominis» mpencTaBUB
HOBY KOHIIEPTHY TIporpamy «3a 4ecTb, 32 BOJIIO, 33
KosaubKy mosrol» (2022 p.), mo sKol yBiduu
Ko3albKi OyMu # Oamamy, ypakawodi
xopeorpadiyHi MOCTAaHOBKU 3

6GOMOBOr0 MHUCTELTB, JIIPUYHI ¥ MaTPiOTUUHI TicHi,

BOKaJIBHO-
eJIEMEHTaMHU

AIKi AeMOHCTPYIOTh KO3albKy Millb 1 HECKOPEHICTb
yKpaiHCchKoro Hapopy. Takosk aHcambmb «[lomimmsa»
IIpe3eHTYBaB pem epy donbrIIOpHOTO
TeaTpasiizoBaHoro midcrea «CoHsguHe koJsio» (2023
p.), V fAKOMy TIpENCTAaBJIEHO SICKpaBy TAaTiTpy
HapoOHUX OOpsmiB i TmiceHHOI CTaOUUHU Y KpaiHU.
Cumoniunuit opkectp BinHULBKOT disapMoHii
MMATrOTYBaB MarpioTU4yHy mporpamy «llepemosxHa
cumbonis» (2024 p.), sgKa Tpomarye cydacHe
YKpaiHChbKe MUCTENTBO, & caMe TBOPH KOMITO3UTOPIB
B. Camoitnoka, M. Bamnemy, O. ToHoGousiHa 3.
Anmanii.

Y 2024 poui kosiekTUB disapMoHil iHiLit0OBaB
MY3UYHUN npoert  «O6’emHaHI  My3HKOWO»,
CIIpSIMOBaHUU Ha MiATPUMKY 00[apoBaHOI MOJIOA]
BiHHMYuUMHM mif 4Yac BOEHHOTO CTaHy. 3a ydacTi
MOJIOIUX BUKOHABLIIB Ha cleHi o6sacHo1 diapMoHil
BigOy/nHMCch KOHLEPTHU CHUMQOHIYHOTO OpPKeCTpy
«CuMboHIUYHMH OpKecTp 1 My3W4YHa MOJIOMIKHA
«36ipHa» BiHHWYUMHN»; AKafgeMiqHOTO KaMepHOTO
oprecTpy «Apkara» «Croragy mpo MalGyTHe»;
BUCTYyN aHcambiwo couictiB «ErcmpomMT» pasom 3
IOHUMH COJIICTaMM - TepeMOXKUSIMH BOK&JIBHUX
KOHKYPCiB B Tporpami «Jlyx  cBobomu».
[NoxinbcbKHUM KaMepHHUH Xop «JIeOHTOBUY-Karena»

CTaB 3aCHOBHHUKOM  (QecTHBaN0 AUTAYHUX Ta
MOJIOOI)KHUX  XOPOBHUX  KOJIEKTUBIB  «AHTenu
PisgBa».

Binnnuska obsacHa ¢inapMoHis, sIK iHCTUTYLis
KyJAbTYpH, aKTHBHO MOJIy4YHJack MO0 BHUKOHAHHS
33aBJaHb HALiOHAIBHO-TIATPIOTUYHOTO BHUXOBAaHHS
mosiofi. TBopuumM  KoyieKTUBamMu  istapMoHil
HQJIArO/PKeHO  CITiBIpaup 3 HatioHanbsHO 10
akageMiero HarionanbsHol rBappHil YKpaiHu,
X apKiBCbKUM HagioHansHum VHIBEpCUTETOM
[ToBiTpssamx  Cun  imeni IBana  Koxkeny6a.
KonmexktuBn  ¢imapmoHii  opraHisyBamyM  HH3KY
KOHIEPTIB  33[yIsi TIATPUMKH  6OHMOBOTO  AyXy
BiMICEKOBOCJTYKOOBI[iB, =~ KypcaHTiB  BiHCHKOBUX
BHIIIB.
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YcBigoMIIOIOUM Te, 110 My3W4YHE MHCTELTBO
Mg 9ac BiHW BUKOHYE B@XJIUBY TEpalleBTUYHY

byHKUI1O, Iarouu MOJKJIUBICTh BiAUyTH
TICUXOJIOTIYHY IATPUMKY Ta TIO3UTHBHI eMoLil,
Binuuupka  obJsiacHa dimapmoHis aKTUBHO

moiyursiack po OnaropifiHol mistmpHOCTI. Ilekinbka
TUCSY [HiTel-cupiT, nHiTed i3 6GaraTomiTHUX Ta
MaJto3abes3neueHNX CciMel, UIeHiB pOOUH YYacHUKIB
ATO, igBanigie 6e3KOIITOBHO BiABiOam U HOBOpiuHi
BUCTaBH, KOHLEPTHI IporpamMd Ta iHLI My3HYHI
npoekTu. Aptuctu dislapMoHil TpoBesn GarofiiHi
KOHLIepTH y BiHHMIBKOMY LieHTpi peabimiTauii oci®
3 iHBaIigHiCTIO, y  Bimauusromy LeHTpi
TIpOTe3yBaHHsI Ta peabinmiTanii.

3 MeTol TiJBUILEHHS aBTOPUTeTY Y KpalHW Ha
Mi’KHapOJHIN apeHi Ta Momyaspu3allil yKpalHCbKOT O
MHUCTELTBA KOJIEKTUBU (piapMoOHii B3SJIM yyacTh y
Mi>kHapogHUX ¢ecTUBaIAX Ta TBOPUYUX TPOEKTAX,

IEMOHCTPYIOUM YKpalHCbKI AyXOBHI Ta KyJbTYpHIi

LIHHOCTI. [Toginecpkuin KaMepHUH X0p
«JleoHTOBHWY-Kareyna» cTaB YYaCHUKOM
Mi>kHapOOHOTO  TPOEKTY  «MHCTEUTBO TIPOTH

BiliHU>» (Monmosa - Pymywnist, 2022 p.), y34B yuyacTsb
y Mixuapoguomy onusaiiH-tipoekti «World Choir
for Peace» (2022 p.), siruit 06'enHae 16 kpain cBiTy,
[V International Contest for Young Singers of
Christmas Songs «REGULATION» (Jlateis, 2022
p.). CumdoHiuHME OpKecTp Ta CoMicTH Gpaiu yuacTh
y MixnapogHomy dectuBani «Mariupol Classic»
CIIJIBHO 3 KaMepHUM oOpkecTpoM «PeHecaHc»
Mapiymonbscekoi  ¢inapmonii  (2023p.). KomexTus
¢inapMoHii cTaB y4acCHUKOM Ta CITiBOPraHi3aTopoM
BceyKpalHCBKOTO MHCTELBKOTO TPOEKTY «XOpOBi
acambuitel JleouToBmua» (2022, 2023p.).

Bigmosigmro BinHUILIBKOTO aKameMiuHOoT 0
MY3HYHO-paMaTUUHOTO  TeaTpy iM. MuKoau
CamoBCHKOTO Ha BOEHHI IOl cTajia Moro akTHUBHA
IPOMafsHCHKa, HAlliOHAJIbHA U MUCTELbKa MO3ULIif.
3 mepmmx IHIB BITHU KOJIEKTHB TeaTpy 3alHSIBCS
pisHOompodinbHOIO ~ poGOTOK  Ta  JOMOMOTOI.
[NpaniBHUKM TeaTpy pomomarany OGiKeHOsIM 3
OKYIIOBaHUX TEPUTOPIA 3 TIIOCEJIEHHAM Y MICTI,

JIIKH,
LIUITN

30upanu  KOLITH, ogar s apmil  Ta
TepecesieHliB, CIIOPSIIKEHHS LIS
BiHICBKOBUX, GiTM3HY IJIf IUTIMTANIB, BUTOTOBJISIIU
MacKyBaJIbHI citrku.  YacTMHa ~ IpaUiBHUKIB
BCTYIWJIN OO J1aB TepuTopianbHol oboponu it 3CY,
pellTa 30cepefuyiach Ha MOPAJIbHIA MATPUMILI
BoiHIB Ta OixkeHniB. ByB 3amouaTkoBaHUU
BieompoeKkT y coumepexxax «Bce Oyme Ykpaina»
(2022), y gKOMYy apTHUCTH YMTalW YKpaiHCBKY
1oe3ito, Ka3Ky [JIs [iTeH, CrliBaJiu YKPalHChbKI IiCHI.

KosekTHB 1MoBepHYBCSI A0 OCHOBHOI HAiSIIBHOCTI
pasoM 3 MpeM'epol0 BUCTaBU «3a JBepHUMa» 3a
IT'ecOl0 HiMel[bKOTO aBTOpa Bosabdranra Bopxepra,
SKAY BoloBaB y [pyrii cBiTOBiM BiliHI K 3rofoM

OTIMCaB CBOK iCTOpil0 TIOBEPHEHHA 3 IIOJIOHY.
PexxricepoM BHCTaBH, 10 CIIIB3ByYHa HallOMY
CBOTOJIEHHI0, cTaB  xapkiBuaHuH  OusekcaHpap
KopuryH.

3 Merow  Iomynaspusalil — yKpalHCBKOTO
TeaTpaJlbHOTO MHCTELTBA, KOJEKTUB 0OJIacHOTO
aKageMiqHOro YKpalHCHKOT0 My3UYHO -

npamaruyHoro Tearpy im. M. K. CamoBcekoro B3sIB
yuacts y 1X MixuapogHoMmy ectuBani «CXIJ-
3AXIO» y ™. Kpakosi (Tloneina, 2022),
GsiaromiiHOMy KoHLepTi «My3suuHi moctu JluTBa -
Ykpaina» M. [laneBexxuc (JIuTea, 2022).
KynpTypHoto Micieto BimHUIBEKOTO 06J1acHOTO
aKageMigHOTO TeaTpy JISJIbOK CTajga TiATPUMKa
IlYyXOBHOT'O CTaHy AiTed. 3 IO4YaTKOM BiMHM Tearp
TIepeTBOPUBCS Ha LeHTp ApTTepamil mjis OiTewH,
30KpeMa [iTel-TiepecenenuiB. Jlume 3a 2023 pik
O6sacHUl aKageMiuHWH TeaTp JAJAbOK 3OiUCHUB
noka3 187 Bucras, 3 Hux — 80 BUcCTaB aId OiTeH
BUMYIIEHO TiepeMilleHux oci6 3 mict [pminb, Byui,
KueBa, Cym, Mapiymons, XapkoBa, XepcoHa Ta
Yepuirosa, 30kpema 6maropmiitnux - 27 Bucras [7].
Tearp y35B yJacTh B OpraHisalil Ta IpoBefeHHI
XIII MixkHapogHOTo OHJIAHH-(pecTUBATIO TeaTpiB
JISIIBOK «[TominbceKa JSAIbKa» - 2023»,
VYaCHUKaMH SIKOTO OyJId TeaTpalbHi KOJIEKTHUBU
[pysii, Ispalmto, Jlureu, TypeuunHu Ta YKpalHH.
['onoBHUHM MeceK decTuBamio — «Yepes cepus
IOiTed [0 cepAelb HapoAdiB - 3apagud MHpPY B
Ykpaini». TakoX apTHUCTH Tearpy OpraHisyBanu
HHU3Ky KOHLEPTIB Ta IrpOBUX BUCTaB IS HiTeH y
LleHTpax po3TallyBaHHS BHYTPILIHBO TTEpPEMillleH HX
oci6 y wicrax Biunuug, Jlitun,
YepHATHH.
YeBigominowoun  Te,

JKmepHHKa,

0 B peamisx BiMHHU
KyJbTypa He TIJIBKU € 00 €KTOM 3aXUCTy, ajle I cama
3axulliae, 00 eqHYye, Oae CUJIU U HacHAry, BIHHUYAH U
aKTUBHO CTBOPIOIOTH HOBi KyJIbTYPHO-MHCTELbKI
TIPOCTOPM.

3 2021 poky Ha Tepuropii HamnionansHoro
My3eto-camubu M. [luporoBa B M. Binnuusg pgie
KyJAbTYPHO-MHUCTELIBKUH  TIpOCTip TpocTo Heba
«PIROGOV SKY», sgKkuil TIoe€OHye KyJbTYpPHY,
TYPHUCTHYHY, COLajAbHy Ta MarpioTU4YHy Micil
po3BUTKY  Bimnmuumnn. Tyt  BigOyBarmoThcs
KOHLIepTH, TeaTpaJlbHi BUCTABY, My3UUHO-TIOSTUYHI
BEeUOpH, pi3HOMaHITHI MadcTep-Kaacu Tollo. 3 2022
POKy BCi TBOpYi TOAIl CIIPSIMOBaHI Ha MiATPUMKY
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3CY. Kowryu, uo 3ibpani Ha 6raromiliHux
ayKLiOHaxX, KOHLEepTax, HalpaBjeHi I 3aKpUTTS
HaraTbHUX ToTpe® migpo3niniB 1 Opuram, ge
CJTYI)KaTh 3aXUCHUKU 13 BiHHWLBKOI 06macTi.

MuTUi BiHHUYUMHM MPALIOOTh Ha PO3POOKOI0
BJIACHOTO KyJIbTypHOro 6penny «Illenpux —mesnomnist
BinumuumHu». Y 2023 poui Ha 6a3i BiHHULBKOTO
06J1aCHOTO LEHTPY KyJbTYPU CTBOPEHO KPEaTHUBHHU I
npoctip «lllempuk». Lle wMicTeyko HapogHUX
MadicTpiB, me BigOyBaloTbes — MailicTep-KiacH — 3
TOHYApCTBa, JIO30TUIETIHHS, TPagWLiHOl BUIIMBKHU
Cxignoro [lominssi, CTBOpeHHI JSIIBKA-MOTaHKH;
TIPOBOISATHCS MOJHI TTOKA3H Cy4YacHUX YKpPalHCHKUX
KOCTIOMIB Ta IIPUKPAC.

Monopi>xxuuil neHTp «Kpagpar», dyHKUioOHYye y
M. Binnuui 3 2018 poky. «KBagpar» — KpeaTruBHU U
mpocTip Jist MoJstoni 31 Bciel obsacti, Micue
00’emHAHHS AaKTUBHUX [idduiB KyJbTypHOI cdepu
JKATTS Ta CTBOPEHHS VHIKIBHOTO JIOKQJIBHOTO
KOHTEHTY, MaHaHUMK Il MIPOCYBaHH A
HalicMminusinmx igent [3]. «Ksamgpar» mpaumrpe B 4
TIPIOPUTETHUX HampsaMKax: HedopMaibHa OCBiTa,
KyJbTYypa, HaLiOHATBHO-TIATPIOTUYHE BUXOBAHHS,
Hayka. Ha mouaTKy BifiHM KynbTYpHO-KpeaTUBHHUU
npoctip «KBagpar» mokaszaB cBOO edeKTUBHICTH,
MepeTBOPUBIIMCE y Xab  [d  BHYTPILIHBO
nepeMimeHux oci6 Ta BosioHTepiB. TyT MIETyTH
MacKyBaJIbHI CITKH, BUTOTOBJISIIOTH HalIOJIOMHHKH,
HaKOJIIHHUKH, pobJsisaTe okomHi cBiuku s 3CY.
Tako>x  BemeTbCcs  TicuxoJioriyHa — pobora 3
BHYTPILIHbO nepeMillleHUMU ocobamu,
BiOOyBalOTHCS TPEHIHTW IOAO HamaHHs TEepLIoi
OOMeOUYHOI JOTIOMOTH. 3apas Iie Micle 06’eqHye He
Jiuure MoJiofbk BIHHUYYMHM, a ¥ TepUTOpiaybHI
rpomazgu obJiacti.

BucHOBKH. YKpaiHCbKa KyJIbTypa Ta MUCTELITBO
i Yac TToBHOMAcCIUTabHO1 pociichKol arpecii B3siyia

Croucok BUKOPDHUCTAHUX JDKEPEI

Ha cebe wmMicito 30poi: BoHa 3axuulae, 006’enHYE,
BUXOBYE, TIATPUMY€E BCi JEMOKpPATHYHI ITparHeHHs.
KynerypHo-Mucreupkuil  mpocTip BiHHuuunHUN
aganTyBaBCiI B pealisX BOEHHOTO CTaHy U
BUHaMLIOB HOBi ¢opMaTH B3aeMomii 3 ayguTopieio,
YPaxoBYIOUM KOHTEKCT, TpaBMaTWUYHUH MOOCBIf,
SKUA TEPeXXUJU JII0OW, TOLIo. Pa3som i3 Tum,
KyJBTYpPHI TIOfii B PperioHi € TIiOATPUMKOIO g
YKpaiHLiB. YCBIOOMJIIOIOYUM Te, 0 MHUCTELTBO ITiJ

yac BIUHM BUKOHYE BaXKJIMUBY TEpaeBTUUYHY
dyHKiIO, e o1 MOSKJIMBICTE BimuyTn
TICUXOJIOTiYHE  PO3BAHT&KEHHS  Ta TIO3UTHBHI

eMOLil, Hifui KyJbTYpU 1 MHUCTEUTB BiHHUUYUHU
aKTUBHO JOJyYMJIMCh [0 OGuaromiliHol TBOpYOl
oisnpHOCTi, cmpsimoBaHol Ha migTpuMky 3CV,
YUYaCHUKIB 60HMOBUX o 3 IHBaJIIOHICTIO,
BUMYILIEHUX T[IepecesieHl[iB, AiTel i3 GaraTomiTHUX
Ta Mayio3abe3reuyeHux CiMed.

3 MeTol Tomynspusalil B CBiTi yKpalHCBKOTO
MMCTeLTBA ¥ KYyJbTYPH, MOCHJIEHHS Mi>KHapOOHO1
T ATPUMKH, TBOpDYI KOJIEKTUBU obsacrti
TIPEACTaBJISAIOTE YKpaiHy 3a KOPAOHOM Y pi3HHUHU
croci6: GoNBKIOPHUM MUCTELITBOM, aKafeMidyHUM
My3HYHHUM MHCTELITBOM, XOpOBUM CTIiBOM,
TeaTpaIbHUM MUCTELTBOM, [IEMOHCTPYIOUH CBOIO
IIEHTUYHICTH 1 YHIKJIBHICTb.

TakuMm unHOM, Oyoydun edeKTUBHUM 3ac060M

KOMYHiKalil, =~ BUXOBHUM Ta IHTEJEKTYaJlbHO-
OCBITHIM cepefioBHILEM, KyJIbTYPHO-MHUCTELbKUHN
npoctip  BiHHUYYMHU IieBO  BIJIMBae  Ha

CYCIHIJIbCTBO, TOJIETIIYIOUM CTPaKOaHHS JIIOOed BiX
TIepeXXUTUX JKaxiTh BiMHM, Oapyloud IIO3UTHBHI
eMolil, BiApOMKYHOUYM Hafilo Ta Bipy B Kpalle
MalibyTHe U MOBepTae YKpaiHI[iB [0 3BUYHOrO, Ha
JKaJTb, JKUTTS B HOBIM BOEHHIU PeaTbHOCTI.

Bacunescrka-Ckyma, JI.II., lBeus, I. b., & Ocranuyk, JI. O. (2022). Wnsaxu dbopMyBaHHS HaLiOHaIbHOI

CaMOCBIOMOCTI MiApPOCTAIOYOr0 MOKOJIIHHS 3ac00aMU YKpaiHCBKOTO MY3WUYHOTO MHUCTeITBa. HayKoBi

sanucku. Cepist: Tlemaroriuni wayku, (204), c. 99-103.
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CYYACHI TPEHIU YKPAIHCBKOI'O MY3HUYHOI'O
MEHE/IDKMEHTY B YMOBAX IIM®POBOI TPAHC®OPMAIIII
CYCIIIJIbCTBA

OxnsraXwmwxkua'* , Onekcaugp bopmiok“* , Haranis [Tomosuu
! MyrkaviBcbKuii geprkaBHuit yHiBepcuteT, MykaueBo, Ykpaina

2 YxpalHChKMA lepyKaBHUN yHiBepcuTeT imeHi Muxaitna [lparomanoBa, Kuis, Ykpaina

AwnoTanis

CraTTio TNpUCBAYEHO TIMTAHHSAM CTAHOBJIEHHS Ta pO3BUTKY MYy3WYHOTO MeHEMKMEHTY B YKpaiHi.
HocitigkeHo, 1[0 My3UUHHUN MeHe[)KMeHT € KJIIOUOBOK CKJIa[oBOI0 1HIYCTpil, sIKa BiJIIOBi/lae 3a KOOpAWHALLi 10
BCiX eTamiB - BiJi CTBOPeHHSI MYy3WKH{ [0 1l CHPUHHATTS ayauTopieo. [IpoaHani3oBaHO BH3HA4YeHHS IOHSATTS
«My3WUYHUH MeHeIKep», PpO3MJISIHYyTO Horo ¢yHKUil, BKazaHi KpuUTepil OLIHKM edeKTUBHOCTI pobOTH.
BusnaueHo, 110 My3HYHUHE MeHEDKMEHT - Ile AUHaMiuHa cgepa, [e MOCTiHHO 3'SIBISIOTHCSA HOBI iHCTPYMEHTH
Ta TeHIeHIil, TOMy BaKIMWBO OyTH B Kypci OCTaHHIX 3MiH 1 aganTyBaTucs [0 HUX; NpaBUia, IO iU
MIPOTSITOM TPUBAIOTO yacy y cdepi My3sHUYHOTO MMCTELTB3, BXKE He BiANOBIAAalOTh BUMOTraMm HOBOI LHPpPOBOI
epyu. Bu3sHaueHo, L0 Cy4yacHI TpeHAU My3WYHOTO MeHeDKMEeHTY OXOIUIIOIOTh TakKi KJIIOUOBI HaIpsMU:
cTparerii LUGpPOBOTO MapKETHHTY, OPEHOWHT Ta iMIiIK, aHaTi3 HaHUX Ta aHATITHKA, iHTerpauis 3 iHIIUMU
Meflia, 3aXHUCT ABTOPCBKUX TIpaB Ta IOPUAWYHI acrmeKkTH, Tyobamizauis ¥ MiKHAPOOHUH pO3BUTOK, baH-
MeHemKMeHT. [loBeneHo, o6 JOHEeCTH TBOPYUICTh 0 ayOUTOPil, BULITUTHUCS B YMOBaX JKOPCTKOI KOHKYpPeHLIT,
OpraHi30BYBaTH KOHLIEPTHU Ta TacTPOJIBHI TYpH, 3aIMCyBaTH ajbOOMH, HeOOXiIHO MOCHUJIUTH YIPaBJIiHCBHKI
mpollecl B My3W4yHoMy MMcTenTBi. Lli mpouecn MOXyTh peanizyBaTH JIMILE [OCBiIUeHI MeHeIKepH, SKi
CITeLliai3yloThes Ha MY3WYHIHM iHAycTpii, MatoTh TIMOOKI 3HAHHS B MMCTELbKUN Talysi Tay ramysi Moy-
6isHecy, BOJIOLIIOTH CLIEHIYHUM MMCTELTBOM, ITPOBOASTH MapKeTHHTOBi [NOCTiI)KeHHS, IO3ULIOHYIOTE i
IIPOCYBalOTh My3WYHHI IIPOAYKT, & TAaKOXX MalOThb XOPOILUMI CMakK 1 CcHJIBHY iHTYyIuiro. HasBaHo Bigomi
YKpalHChKI areHTCTBa, SIKI CHeliai3ylThCsl Ha My3WYHOMY MeHeKMeHTi. BimsHaueHO, 1110 MapKeTUHIOBI
TEXHOJIOTIl BifirpaloTh KIIIOYWOBY pOJIb Y TIOMyJIsIpU3alil Ta MpoAaXy Oyab-sSKOr0 My3WYHOTO MPOAYKTY B
CydacHOMy CBiTi. BHOKpeMJieHI TOJIOBHI XapaKTepHUCTHUKH My3WYHOTO MapKeTHUHTY. [lOCIi[)KeHO TIOHSTTS
«TIPOCYBaHHSI My3WYHOT'O BHUKOHaBLs». [lpoaHamizoBaHO (aKTOpW, W10 BIUIMBAKTh Ha e(deKTHUBHICTH
nmpocyBaHHs. [loBeeHO, IO PO3BUTOK NpodeciiiHOr0 MeHeMKMEHTY B My3WLI y BCiXx Horo acmekrax €
HeoOXiTHOI0 YMOBOKO IUIs IPOAYKTUBHOTO iICHYBaHHS Cy4YaCHOTO YKPAlHCBKOTO MY3WYHOTO MHCTELTBA.

Kniowosi cnosa: My3UdHAN MEHEIDKMEHT; My 3UMHUN IPOAYKT; My 3WIHUM MapKeTHHT; PR TexHosoril; npocyBaHHs

MY3HWYHOI'O BUKOHaBI.
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Modern trends in Ukrainian music management in the context of
digital transformation of society

Olga Khyzhna'", Oleksandr Bordiuk*", Natalia Popovich'

! Mukachevo State University, Mukachevo, Ukraine
% Dragomanov Ukrainian State University, Kyiv, Ukraine

Abstract

The article is devoted to the issues of the formation and development of music management in Ukraine. It is
studied that music management is a key component of the industry, which is responsible for coordinating all
stages - from the creation of music to its perception by the audience. The definition of the concept of "music
manager” is analyzed, its functions are considered, and the criteria for assessing the effectiveness of work are
indicated. It is determined that music management is a dynamic field where new tools and trends are
constantly emerging, so it isimportant tobe aware of thelatest changes and adapt to them; the rules that have
been in effect for along time in the field of musical art no longer meet the requirements ofthe new digital era.
[t is determined that modern trends in music management cover the following key areas: digital marketing
strategies, branding and image, data analysis and analytics, integration with other media, copyright protection
and legal aspects, globalization and international development, fan management. It is proven that in order to
bring creativity to the audience, stand out in the face of fierce competition, organize concerts and tours, and
record albums, it is necessary to strengthen management processes in musical art. These processes can be
implemented only by experienced managers who specialize in the music industry, have deep knowledge in the
art industry and in the field of show business, possess stage skills, conduct marketing research, position and
promote a musical product, and also have good taste and strong intuition. Famous Ukrainian agencies
specializing in music management are named. It is noted that marketing technologies play a key role in the
promotion and sale of any musical product in the modern world. The main characteristics of music marketing
are highlighted. The concept of "promotion of a musical performer" is studied. Factors affecting the
effectiveness of promotion are analyzed. It has been proven that thedevelopment of professional management
in music in all its aspects is a necessary condition for the productive existence of modern Ukrainian musical
art.

Keywords: music management; music product; music marketing; PR technologies; promotion of a music artist.

CYCIIiJIbCTBa, a TakoX CTpiMKa wnudposizauia Ta
riobanisanis, CIpUsIOTE AUHAMIYHUM 3MiHaM ycix
chep JIOOCHKOI [HiSUTBHOCTI, 30KpeMa, My3WYHOI

3BepTalouuck OO TpoGIEMH  CTAHOBJIEHH S
My3U4YHOTO MeHe)KMeHTy B YKpalHi, 3rafgaeMo
BUnaTHI irypu MeHeIKepiB KyJIbTOBHUX TypTIB —

Bpasna Enmraiina, sxuii 6yB MmeHemkepoMm The
Beatles, a6o menemkepa Queen Ikuma Biua ym Jly
[lepnmana, skui crBopuB ryptd NSYNC Ta
BackStreet Boys. Lli ocobucTtocTi JUIIMIN CBOE
CJIOBO B ICTOpil My3UYHOT'0 MEHEPKMEHTY, KepyruH
poboTor0 TYpTiB Ha pi3sHUX PiBHSAX: BiJf pO3B’sI3aHHSA
aAMiHICTPaTUBHUX 3aBJaHb MO0 KOHLENTYyaJlbHUX,
Bi CTBOpEHHs IMiDKy TYpTy [0 BUpIillIeHHS
npobseM 3 KOMyHiKalil ToIo.

ITocTaHoBKa HayKoBoi mpoGaemu. TexHiuHUH Ta
COLIOKYJIbTYPHHUH PO3BUTOK YKpalHCBKOT O

ingycTpil. 3aBAOSKYM UMQPPOBUM TEXHOJIOTIAM pi3Hi
My3H4YHI JKaHpW, CTWUJi Ta crnocobyd BUKOHAHHS
PO3BHBAIOThCS HAA3BUUAIHO ILIBUAKO. Y pe3ysbTari
LbOTO KOHKYypeHIis MIX
My3UKaHTaMH, sIKi 3MararThCs 3a IOITYJISIPHICTE Ta
opuriHanbHicTh. My3uuHa IHAYCTpPis TIOCTiHHO
3MIHIOETHCS, OHOBJIIOETHCS Ta PO3LIMPIOETHCS, IO
3YMOBJIIOE pO3BUTOK  deHOMeHa
MYy3UYHOTO B VYkpaini Ta 3a

IIOCHUJIFOETHCA

aKTUBHUH
MEHEKMEHTY.
KOpAOHOM TIOHSITTSI «MeHeKep apTUCTa» Mae pi3Hi
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cercu. Y CHIA 3asBuyail MamTh Ha yBa3i JIIOAUHY,
SIKa Kepye AisiIbHICTIO apTUCTIB.

dx ckazaHo y BinsHOMY
CIIOBHUKY, «MEHEIPKMEHT (afo «ympaBiinasg») — 1e
opranisanii, MoTHBalili Ta
opraHizaulili 3 MeTOK [OCSTHEHHS

TJIyMa4H O MY

Ipoliec IJIaHyBaHHS,
KOHTPOJb
KOOpAWHALIl JIIOACBKUX, (iHAHCOBUX, MPUPOOHUX i
TEeXHOJIOTIYHUX pecypcis, HeoOXIqHUX ity ¢:¢
epeKTUBHOTO BUKOHAHHS 3aBHaHb> [1].

Y cBiTi cyyacHOI My3MKH YCIIiX apTHCTa He
BU3HAYAETHCS JIMILIE TAJAaHTOM 1 KpeaTHUBHicTiO. BiH
TaKOJX 3JIEKUTH Bif] epeKTUBHOTO YIIpaBJiHHSA, SKe
06'eMHye UMCJIEHHI aclleKTH Kap'epH apTHCTa - BiX
cTpareriit TIpOCYBaHHA hi(o) ¢inancosoro
TJIaHyBaHHS. MysuyHHi MeHEe[[PKMEHT €
HEeBiI'eMHOI0 CKJI3[OBOIO iHAYCTpil, 1o 3abesmeuye
KOOPAMHAL[II0 BCIX €TarriB: Bifi CTBOPEHHS My3UKH 0
il cno>kKuBaHHA y6IiKOIO.

CyyacHUB My3UYHMI MeHEMKMEHT 3a3HaB
3HAYHUX TpaHchopMaliil  3aBOAKM  LUUGPOBUM
TEXHOJIOTiAM, 3MiHaM y Mefdia Ta eBOJIIOLil
cyxXalubKux ymomo6anb. CpOTOOHI  yTIpaBJIiHHS

Kap'epol0 apTUCTa BKJIIOUAE He JIMIIe KJIACH4Hi
3aBIAHHS, Taki K oOpraHisauis racTpoJjied i
TIEpPErOBOPH 3 PEKOPH-KOMITAHISIMH, ajie ¥ CKJIafHINIi
cTpareril,  30Kpema nUppoBUII  MApKETHHT,
AQHATITUKY HaHuX 1 TJ06aTbHE PO3LIMPEHHS.
Mysuuni MeHemkepu MaioTh 6yTH nobpe 06i3HaHi 3
HOBITHIMM TpeHJaMH Ta TEXHOJIOTIIMHM, ajyKe IXHS
3[aTHICTH aanTyBaTHUCS [0 MiHJIMBOTO PUHKY MOJXKe
BUPILIUTH JOJII0 apTUCTA.

AHai3 ocTaHHiX JochimKeHs i myGaikamiii.
HocnikeHH  My3U4HOIO MeHeIKMEHTY €
MIKOUCLUTUTIHADHUM II0JIEM, sAKe TIOEAHY €
elleMeHTH 0Oi3Hecy, MapKeTUHry, couioJsiorii Ta
KyabTypu. Cepen pocnmigHuKiB IUiel cdepu, ki
3aMpOTIOHYBaJIM TIMOOKUH aHaTi3 Ta HOBI Migxoou
OO BUpillleHHs Mpo6yieMH, BapTO BHOKPEMHUTH P.
BiTtHepa - aBTopa kHuru «The Music Business: It's
Only a Business!». P. BiTTHep mocmimKye acrmekTu
GisHecy Ta ympaBmiHHA B IHEYCTpil My3UKH,
TIPUAIIAIOYA  0COOJIUBY yBary IOPUAUYHHUM i
dinancosum nutanusam; . C. Bpenngra - Bigomoro
ceoeto kuHro «The Complete Guide to the Music
Business», y sKill pgeTaJbHO PO3TJISHYTO Pi3Hi
acTIeKTH My3WYHOTO MEHEKMEHTY, OXOILTIOIYHN
KOHTPaKTHe IIpaBO Ta YIPaBJIiHHA Kap'epoio
aptuctiB»; M. Pegninr - aBtopa «This Business of
Music: The Definitive Guide to the Music Industry».

M.Penminr Hagae BceGiYHUN OTJISIA  MYy3UYHOIT
ingycTpii Ta i 6i3Hec-acleKTiB, BRJIIOUYAIOYU
MEHE)KMEHT, MIPOCYBaHHS Ta cdinancoBe

yrpasiainHag; . [oHzaneca - y4yeHOro i IpaKTHKa,
BifOMOTO CBOIMHU  [JOCHI[DKEHHSAMU B  Talysi
My3M4YHOTO MapKeTHHTy Ta HOBMX Memia. Koro
po6oTH 30CepelPKeHi Ha BIUITMBOBI IU(PPOBUX
TEeXHOJIOTiH Ha MysuuHui 6isHec; [Ix. Jlomakca -
JOC/iAHMKa YIIpaBJIiHCBKUX CTpaTeridl B iHAycTpil
My3WKH, 30KpeMa B KOHTeKcTi riobanisanii Ta
PpO3LINpEHHS Ha  MixHapogHi  puHKYM; H.
Komanmkeno - aBTopa mpalb, siKi aHaJli3yl0Th BILIWB
HOBHX Meflia Ta COLiaJIbHUX MepeXX Ha yIpaBJIiHCBHKI
cTparerii B MysuuyHoMmy OisHeci; Kp. Tlo#ipa -
BijoMOro CBOIMHM  JOCHIIpKeHHSMM y  cdepi
MY3HUYHOTO MEeHEKMEHTY Ta PO3BUTKY apTHCTIB, a
TaKOXX HOBUX Oi3Hec-Momened y CydyacHid Mys3HL.
®. Konwbepa i k. [. Piua, ski BUBUanu B3aeMoiito
PR-Texnomorii i MucTenTBa B paMKax Cy4acHUX
KyJAbTypHUX TeHfeHuiit. K. Hantens, ska
aHajisyBajla 3aCTOCYBaHHS LMQPPOBUX Mefia Ta
coLiaJIbHUX TI1aThOPM [ IIPOCYBAHHS MUCTELTBA
1 KyJIbTYPHUX TTOMIH.

OTiKe, Mi MOHATTAM «My3WYHHUM MeHeIKep»
pO3yMieMO «He3alexXHoro (axiBlsg/ MpencTaBHUKA
KOMITaHil ~ 4Msl  [Ai9bHICTH  CIpAMOBaHa  Ha
yTpaBJiHHS Kap'€pHUM pOCTOM apTucta» [2].
TpaguuiitHo Kap’epa Oyap SIKOrO apTHCTA TICHO
MoB’si3aHa He TIiJBKM 3 TBOpUOK, a U 6GizHec-
CKJIaoBOI0. Ha 1poMy erami came My3HUYHUH
MeHe[PKep  CTae PpYyLIHHOI  CHJIOK  IIPOEKTY,
IIepETBOPIOIOYM TBOPYMI eHTy3ia3M apTHUCTIB Ha
cucTeMHUM Gi3Hec. B YKpaiHi MOHATTS «My3HYHHUH
MeHe[)Kep» € [O0BOJII He UiTKO CTPYKTYPOBaHUM 1
PO3MUTHUM.

Mera crarTi — pPO3TJISHYTH OCHOBHI TPeHOU Yy
cdepi yKpaiHCBKOTO MY3WYHOTO MeEHEDKMEHTY, a
TAKOXX OOIPYHTYBAaTH, K Cy4acHi IHCTpYMEHTU Ta
cTparerii AoIoMararwTh apTHUCTaM OOCATaTH YCIiXy
B yMOBax MeHilHOTO JaHAmagry,
3MIHIOETBCSL.

Buxinag

L0 CTPIMKO

OCHOBHOro Marepiany. 3asBuuai
MY3HYHHH MeHepKep BIAMNOBiae 3a KOMepLiHHY
CKJIQfOBY My3U4YHOTO IIPOEKTY, JOIIOMAaramdu
apTUCTy TpUMMaTH  BOKIMBI  pillleHHsd,  LIO
BIJIMBAIOTh Ha Horo kap'epy. OpHak, 3ayeXHO Bif

IIOMOBJIEHOCTE 3 AapTHUCTOM, MeHe[DKep MOXKe

BUKOHYBaTH TakoX ¢yHKOil PR-meHemxepa,
TIpoMoyTepa, Au3aliHepa, OyxranTepa abo HaBiTh
0CcOGUCTOTO acuCTeHTa. 3 PO3BUTKOM Kap'epu

aptucta obcAr 1 XapakTep 3aBHaHb MeHeIKepa
4acTO 3pPOCTAOTh.

Hanmpukian, mis ouiHKU ebeKTUBHOCTI poboTH
MeHeIDKepa BUKOPUCTOBYIOTH TaKi TTOKA3HUKH, SK
3pOCTaHHs ay[AUTOpil, KIJIbKICTh ITPOAAHUX KBUTKIB
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Ha KOHIIEPT, pPO3Mip TOHOpapy, SKUH IIPOIOHYIOTh
apTHUCTY 3a BUCTYI, Ta IHTEpec peKJIaMOJaBIliB.
SIK1I0 1l TTOKa3HUKHM He MOKPAUIyIOThCs, MeHemKep
a6o 3MiHI0e cTparerito, a0 MPUMHHSE CITIBIpaLiO 3
apTUCTOM.

Cepepn THX, XTO ITparHe MpaloBaTU 3 apTHUCTAMU
Ta OymyBaTHU Kap'epy MeHeMKepa, IOLIMpeHa OyMKa,
0 B YKpalHi BaXKO OTPUMATH SIKiCHY (axoBy
ocBiTy. Lle moB's13aHO 3 THM, 1[0 )KOAEH HaBUaIbHUU
3aK/iaf He TOTye axiBLiB camMe B Tanysi
MEHEeKMEHTY  MysuuHol iHpmyctpil. Hali6ine m
HabJIMKEHO [0 LBOTO HANPSMY € CIeLiasIbHICTh
028 «MeHemKMEHT COLIOKYIbTYPHOI HiSIBHOCTI»,
OOHaK 1i Aiama3oH OXOTUTIOE pi3Hi chepu — Big apT-
OisHecy [0 TypusMy. ToMmy cepen NpeACTaBHHKIB
YKpalHChbKOI My3W4YHOI 1HAycTpil iCHye OyMKa, W10

Taka oOCBiTa He 37JaTHa 3a0e3MEeUUTH  PUHOK
npo¢eciiHUMM KafpaMm.
3rifHO 3 [JAHUMM [OCHiIPKEHHS IIPOEKTY

«My3nyHMH PUHOK Ta HMOTO 30BHIIIHHOEKOHOMIYH]I
MepCreKTUBH», OIIBIIICTE My3UYHUX MEHEIKEPIB B
YKkpaini He wMae cneniambHol ocBitH, a 37,5%
OTIMTAHWX BBayKAIOTh, 1[0 iICHYIOYl OCBITHI TIporpamMmu
He BignosimaroTe moTpebam puHKy. Hali6inein
ebeKTUBHUM 3000yTTs  HeoOXimHUX
3HaAHb € IPaKTU4YHa po6oTa, MgKpimieHa HOCBioOM 3
inumx coep [2].

CyuacHi KOHLeILI] My3U4YHOTO MeHeMKMEeHTY
BKJIIOYAIOTH KiJIbKA KJIIOUOBUX HaIpPSMIiB!

1. Crparerii undppoBoro MapKeTHHry:

criocobom

— CouianbHi Mepexi: MeHemXepd  aKTUBHO
BUKOPHUCTOBYIOTh KaHJIM COLaJIbHOI KOMyHiKalil,
aKk Instagram, TikTok, Facebook um Twitter mis

IIPOCYBaHHS AapTHUCTIB, CTBOPEHHS B3aeMOmil 3
daHaTaMU Ta 3aMyCKy peKJIaMHUX KaMITaHiMH.
- CrpuMinrosi mmardopmu: aHamiz pmaHUX  3i

Spotify, Apple Music Ta iHWHUX CTPUMIHIOBUX
CepBiciB fgormomarae BU3HAUWUTH, SKi TpeKH Ta
anb60oMM HaWObINbII TOMYJISIPHI, a TAKOX HO3BOJISIE
TApreTyBaTH peKJiaMy. TapreToBaHa pekjama - Le
TIOTY)KHUU {HCTPYMEHT LUU(DPOBOTO MAPKETHHTY, IO
OO3BOJISIE TIOKA3yBaTU pEKJIAMHI OTOJIOLUEHHS IS

meBHol aypuropil. Ha BigMiHy Big MacoBuX
peKIaMHUX KaMIlaHid, peKjama, 0 Taprerye,
TO3BOJISIE 3 BHCOKOIO TOUHICTIO  [OCATTH

TIOTEHUIMHUX KIII€HTIB, 3al[iKaBJIE€HHUX Y IIeBHOMY
TIPOAYKTi abo mociysi.

2. Bpenpunr taimimk:
— [lepcoHanbpHMT OpeHAMHT: po3pobKa YHIKaJIBHOTO
cTWII0 Ta o0pasy apTHUCTa, L0 BifgpisHdge HOTO Bif
inmux. lle BKiIodyae sIK Bi3yalbHi €IeMEHTH, TaK i
My3UYHUH CTHJIb.

— CropiTesiHT: CTBOPEHHS 1CTOPiM HABKOJIO apTUCTA
abo rpymu s MiOBUIIEHHS piBHA €eMOLIHHOTO
3B’SI3Ky 3 ayIUTOpi€l.

3. AmHani3 JaHuX Ta aHATITHKa:

- aHayi3 ciyxaubkoi aygutopil: 36ip Ta aHamis
OaHUX TIpo pgemorpadiio, TMepeBarn Ta 3BUYKHU
ciryxadiB s 611b1I ebeKTUBHOTO TapreTyBaHHS Ta
TUTaHYBaHHST MapKETUHTOBUX CTPAaTeTiy;

- ¢QiHaHcOBa aHamiTHKA:
BUTPAT, POSUITI Ta iHWIHUX (PiHAHCOBUX TTOKA3HUKIB
IUTST OTITMMI3alil mpubyTKOBOCTI.

4. InTerpanis 3 iHIIUMYU Meqia:

BUBUEHHS JOXO/IB,

— KoJiabopalii Ta Kpoc-TpoMOLlis: CIIiBIpans 3
OpeHpaMd, IHIIMMH apTUCTAMH Ta Megia s
30iJIbIIEHHS] OXOTIJIEeHHS U TpHUBEpPHEHHS HOBUX
CITyXadiB;

- MyJNbTUMENIMHUM KOHTEHT: BUKOPHUCTAHH S
Bigeo, mopkacTiB, 6JIOTIiB Ta iHIIOTO KOHTEHTY OJIs
MMATPUMKH IHTepecy A0 apTHCTa.

5. 3axuer aBTOPCHBKHX IMpaB Ta HPUAMYHI

acneKTH:
— yUpaBIiHHA TpaBaMu: 3a0e3MeueHHs 3aXUCTy
aBTOPCBKHUX TIIpaB, JIilleH3yBaHHSA MYy3UKM Ta

VIIpaBJIiHHSI KOHTPAaKTaMH 3 PeKOpA-KOMITaHisgMU,
areHTaMH Ta IHIIUMM CTOPOHAaMU;

— MeJlla-MeHeDKMEHT: poboTa 3 Ipecolo Ta IHIUMU
Mefia Uit OTPUMaHHs TyGJivyHOCTi Ta BUpilIeHH S
KpH30BUX CHUTYaliil.

6. T'noGanizanis Ta MbKHApOJHUI PO3BUTOK:

— MIXKHapogHi racTpoJii: opraHisauisi TypiB 3a
MekaM{  pigHol KpaiHW, 110 MOXXe BKIIIOYAaTH
VKJIQOAaHHS yTOH 3 MiCLIEBUMH TTPOMOYTEPAMH;

— JIoKasi3alis KOHTeHTY: afamnTalis My3uKU Ta
IMIIDKY IS PISHUX KyJIbTYPHUX Ta PUHKOBHX YMOB.

7. daH-MeHemKMEHT:

— ys3aeMopist 3 daHaTraMu: po3pobKa cTpaTeriét
IS TATPUMKHA aKTUBHOTO 3B’A3Ky 3 ¢aHaraMu
yepe3 ¢aH-KIyOM, CreliadbHi 3aX0OW Ta iHIII
1HiL1aTUBY;

— peaklis Ha BIATYKW: BIACTEXXeHHS peakiii
danaTie i BigmoBimP Ha HUX OIS MATPUMKHA
JIOSIIIBHOCTI Ta 330BOJIEHOCTI.

Ha pgymky JI. O6yx, «y cucTeMi CTaHOBJIEHHS
MYy3UYHOTO MEHEDKMEHTY B YKpalHi 3acobu
MacoBoi iH¢opmarii Ta KoMyHiKalili BimirparThb
ocobmuBy  posib  iMimKkMmelikepa Ta  JjobicTa
aKafieMigyHoro MYy3U4YHOTO  MHCTelTBa. 4
My3UYHOTO MeEHEe)KMEHTY Taki Mepexi 30KpeMma,
YouTube Ta Facebook, e edexTuBHUM 3acobom
miapy Ta mpomoyiueny» [7, c. 356].
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B VYxkpaini e KiJbKa BIIOMMX areHTCTB, IO
CTeLia/i3yloThCs Ha My3WYHOMY MeHEKMEeHTI.
Ocb mesKi 3 HUX:

1. Contrabass Promo - aredTcrBo, §Ke
3aliMaeThCsl OpraHisalielo KOHLEPTIB Ta My3HYHUX
TIO[i}, @ TaKOK MeHeMKXMEHTOM apTHUCTIB.

2. Best Music - ogHa 3 MPOBIAHUX My3WYHUX
KOMITaHi B YkpaiHi, gKa 3aliMaeThCA
TIPOAIOCYBAHHSIM @pTHUCTIB, BUIYCKOM My3WYHUX
ans60MiB Ta IXHIM IIPOCYBaHHIM.

3. MOON Records - BizomMa My3uuHa KOMIIaHif,
SKa 3aliMaeThCsd IIPOAIOCYBAHHSM, ITPOMOLIED Ta
MeHE)KMEHTOM My3UKaHTIB i I'ypTiB.

4. Secret Service EA - areHTCTBO, SIKe IIpalIIoOe 3
faraTepMa MOMYJISIPHUMH YKPailHCBKUMH apTHCTaMU,
3alIMa€TbCd  1X MEHEeIKMEHTOM,
KOHIIEPTIB Ta IMPOMOLII€I0.

5. Master Management -
crieliasi3yeTbCsd Ha MeHeI>KMeHTI
apTUCTIB, oOpraHizamgii KOHLIEPTHUX
KOPTIOPaTUBHUX 3aXOIiB.

opranizaiieto
areHTCTBO, fKe
YKpalHCbKU X

TypiB Ta

6. Pop Corn CA - areHTCTBO, L0 3alMa€ThCs

KOHLEPTHOI  HiSJIBHICTIO Ta MEHEMKMEHTOM
apTUCTIB, a TakoXX OpraHizalielo My3U4YHUX
decTuBasis.

Li areHTcTBa IpallolOTh 3 pi3HUMU JKaHpPaMU
MY3MKM Ta Ha#aloTh IIMPOKWM CIEKTp TIOCHYT,

BKJIIOUAIOUM  MEHEMKMEHT, MapKeTHHI, PR,
opraHisallito KOHLEPTIB I TypiB.

Basxknusoto CKJIa[I0BOIO MYy3WU4IHOTO
MEHEKMEHTY € MapKeTHHI. MapKeTHUHI ¥y

MY3W4HIH iHAycTpil BK/IIOUae AOCHiIKEHHS PHHKY,
noTpeb Ta OUiKyBaHb ayAUTOPii, @ TAKOXK PO3POOKY i
pearizallilo MapKeTHHTOBUX CTpaTeriil: MpOCyBaHH g
apTHCTa, MY3WUYHOTO MIPOEKTY, ansboMmy,
¢dopMyBaHHsa TyOJIiKM, OpraHisalis peKJIaMHHX
KaMITIaHil TOIO.

My3u4HUH PHUHOK KyJIbTYPHHUX IOCHIYT, KpiM
OCHOBHUX HAIPsIMKIB IiSJIBHOCTI, BUMarae
HasgBHOCTI KOHKYPEHTHUX mepeBar y
MIPOMIOHOBAHOMY MYy3WYHOMY TIPOAYKTi. Bymb-saka
misTeHiICTE Yy Uit cdepi  6e3  pospobru
MapKeTHHI'0BOI CTpaTeril Ta IUIaHy, He3BKaloUM Ha
BiAMIHHMH My3W4YHUM Marepial Ta SICKpPaBy
0coOHCTICTE BUKOHABLs, Oyage ManoedeKTHUBHOIO.
[IpogymaHa MapKeTHHTOBa CTpaTeris, YiTKUH TJIaH
mitt i BubipKoBMM migxim mo indopmaliiiHUX KaHamiB
€ HeBi eMHOIO CKJIafj0BOIO MY3HWUYHOT O
MeHeDKMEHTY.

Y My3uUYHOMY MapKETHHTY BHIIIAIOTH ITSATh
OCHOBHMX HANpAMIB:

1. PagiompoMoyllH - 1l IIpOCyBaHHS ITiCEHb,
KOHLIEPTIB 1 O, OB SI3aHUX 3 My3UKaHTOM, uepes
pamiorpaHcisuito. s 1poro moTpibHO HamiciaTu
IEMO-BEpCiI0 TPeKy Ha pafioCTaHLio i CTIaTUTH 3a
edipHUll yac.

2. Public Relations (PR)
3MIUCHIOEThCSA

- Ccy4acHMH miap
TTepeBaykKHO yepe3s  [HTepHeT.
My3HKaHTH CTBOPIOIOTH CTOPIiHKM B COLIIbHUX
MepeXXax, 3alpollyloTh [py3iB IpUegHATHCA U
minuTtucs iHdopMalier, 110 [OMOMAarae IMpoCyBaTH
IXHIO My3UKY.

3. Konueptu - >xuBi BuCTynu 3abe3meuyloThb
GesmocepenHill KOHTaKT 3i ciyxauamu. g HOBUX
MY3HUKaHTIB KOHLEPTU € BVKIUBUMH O HabyTTs
IIOCBiy Ta CTBODEHHS perryTauil.

4. CrpimiHrosi cepsicu - Taki ruratrdopmu sk

Spotify, Apple Music, YouTube Music paroTh
clyxXadyaM — MOJKJIMBICTBH JIETKOTO  JOCTYIly A0
My3UYHOTO KOHTEHTY. 3pDOCTaHHS KOPUCTyBadiB

CTPIMIHTOBUX CepBiciB 3MeHIIye MOMUT Ha (Pi3uuHI
Hocil Ta uudposi komii.

5. Posmpi6bHi mpomaski - TMPOAEK MYy3HYHUX
KOMIO3ULIH y ¢isnuyHOMy ¢opmMaTi cTae MeHIN
MOTYJISIPHUM,  OCKUJIBKM  OINBLUICTE  MYy3HKHU
PUHOK Opi€HTOBaHUH
TepeBa)KHO Ha KOJIeKLiMHI BUJAHHSI.

Onuiero 3 HaUBaK/IUBILINX

IOCTYIIHA OHJIAMH. 3apas

CKJIa[IOBUX
MapkeTHHTy € PR—TexHosoril. OCHOBHI TexHOJIOTIl y
cdepi PR BriOUaroTH iHCTpYMeHTH, CIIpSIMOBaHI Ha
YIIpaB/IiHHS TPOMaAChKOI0 AYMKOIO: iH(pOPMyBaHH
Ta 3aIy4eHHS yBard pi3HUX LIJIbOBUX ayOAUTOpil
i ¢GopMyBaHHS ¥ MiATPUMKH iMimKy. [lepen
aHa/li30M  TOHATTS  «IIPOCYBaHHS»  BAXJIMBO
IOoCaiguTH COL[1aJTbHO-TICUXOJIOTIYHI
MPOCYBaHHSA My3WYHOTO IIPOEKTY (BHKOHaBLs abo
TPYIIH) Ha BITYM3HAHUH My3UYHUN PHUHOK.

ACITEKTH

Hocniguuku . Konwbep, K. Hanrens, [x. .
Piu 3a3HauaroTh, L0 «y My3UYHOMY MeEHE)KMEHTI
Ta B cUcTeMi 1I0y-6i3Hecy (peHOMEH «IIpOCYBaHHS»
pPO3IJISINAIOTE SIK NOBeHNeHHs anbb6oMiB, BUKOHABI S
OO TPOOYKTY MacoBOTO TMOMUTY. [lpu ubomy
TIPOMIOCEPH  Ta MAOCIIAHWUKH ITUTaHb TEXHOJIOTI]
MY3WYHOTO MTPOJIOCYBaHHSI OHOTOJIOCHO
333HAYalOTh, 110 OCHOBHE 3aBHAaHHs LIOY-OisHecy
TIOJIATaE Y CTBOPEHHI MPOAYKTY, TKHH Ma€ MOTHUT Y
MacoBill KynbTypi» [4, c. 112].

[lpocyBaHHST ~ My3WYHOTO  BHKOHaBLS 32
BU3HaYEeHHAM . JleBiTa - «COLIaJIbHO-
TICUXOJIOTIYHUH (PEeHOMEH, 1LO € BJIaCHE MPOLIECOM, a
TAKOXX TPOEKTHOI HiJIBHICTIO 3 «PO3KPYTKU» Ta
TIOTTyJIsIpU3alil jia(eya(e) 3MiHU
CIIPUHHSATTS Ta CTaBJIEHHS [0 BUKOHABLS 3 OOKY

BHKOHAaBIL4A,
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CJTyXaubKol ayauTopil,
3MiHU

3aX0/1iB, fKI CTOCYHOTHCS
COL[1AJIbHO-€KOHOMIYHO] MOBeOiHKHU
CIIOKHMBAdiB Ta CTUMYJIIOBAaHHS 30yTy MpPOMYKLil»
[5, c. 206].

OTyke, Tpoliec TNPOCYBaHHS 3aJIE€XKUTh SK Bif
LiJIeCTIPAMOBAHMX, 3alljlaHoBaHMX mik (PR-3axomu,
npeckoH(epeHUil TOWE), Tak i Bij CMOHTAHHUX,
He3allJIaHOBaHUX  (paKTopiB, TaKUX $K ILTITKH,
YYTKH, BpayKeHHs BifgBimyBauiB micis KoHuOepty abo
CHIiJIKYyBaHHS 3 apTUCTOM.

EdekTuBHicTE  mpocyBaHHS
pisHuMu daxkTopamu 06'eKTHMBHOrO (HampUKJIa,

BH3HAYaAETh CHA

GdinaHCOBI MOKIIMBOCTI TIPOEKTY) Ta Cy6'eKTUBHOTO
xapakTepy (mpodecitini 3mifHocTi Ta mcuxooTiuHi
pucu BukoHaBUg). Lli dbakTopr MOKHA aHai3yBaTu
Ha piBHI 0COOUCTOCTI, MAITUX | BEJIUKUX COLIaIbHUX
TpYIL

Y  mpoueci
CcOL[iaJIbHO-TICUXOJIOTIYHI
ayauTopiio,
HaBiIOBaHHS,

IIpOCYBaHHA 3aCTOCOBYIOTHCS

MeXaHi3MH BIUIMBY Ha
3apaskeHH s,

BIIJIUBAKOTh Ha

Taki SK HacJaigyBaHHS,

TIepeKOHaHHs, SIKi
eMOLIMHHI cTaH i noBefiHKy. lle mposBiseTsed y
3MiHi CTaBJIEHHS, CIIPUMHSATTS, OL[iHOK i TTOBENiHKH,
a TakoX y ¢$opMyBaHHI MOOU ¥ MOTIMTY Ha II€BHY
My3UYHY MPOAYKIIIO.

CroropHi ISt MPOCYBaHHS My3WYH U X
TIPOOYKTIB AKTHBHO 3aCTOCOBYIOTHCS TaKi
MapKeTHHTOBI HarpsMH, K 3B’SI3KU 3
rpoMancekictio  (PR), KOHLepTHa  HiANbHICTE,
CTBODEHHS Bifleo Ta ayfio (a TAKOX CITIJIbHI 3arTucH 3
iHIMMU  apTucTaMu) Ta pekyiama. KrouoBUMU
IHCTpyMeHTaMu peaJtizanii MapKeTUHTOBUX

CTparerii € aKTHBHA MisJIBHICTH Yy cOLiaJbHUX
Mepeykax 1 Mefiia, a TAaKOX IMOCTIMHUN MOHITOPHUHT
puHKy mnpopaxiB. Hoei dopmu KomyHikauii 3i
CTIO’KMBAYaMHU II03BOJISTIOTH He JTule
MiATPUMyBaTH, a ¥ 36imblryBaTy o6csaru MpomaskiB
MY3WUYHUX IPOAYKTIB.

ABTop ¢dyHpmamenTanpHol  mpaui  «Public
Relations: Strategies and Tactics», amepukaneus C.
Karminm 3asHayae, 10 «Bech TIpOLleC ITIPOCYBAHH S
My3UYHOTO TIPOEKTY YMOBHO MOYXHA PO3IiJIUTH Ha
KiTbKa TIOCITIOBHUX, a HEPIOKO 1 MapajielbHUX
eTamiB: TeHepalis imed, po3pobka KOHLeMLil
TIPOEKTY, 3aTyuyeHHs (piHAHCIB, CTBOPEHHS TPOEKTY
(mouaTKoBa CTais - MPOBENEHHS KACTUHTIB, Bifgbip
apTUCTIB BUKOHAaBIiB, CTBOPEHHS IMiDKy, CTHIIIO Ta
pereTuLiiiHa), opraHisauis MPOMOKaMIIaHil, 3amyck
mpoeKTy (mueTpubyuisi, opradizallis KOHLEPTHOI Ta
racTPOJIbHOT MIANBHOCTI) Ta MOCTIPOMOYILH>» [3, C.
467] AmTop 3asHayae, IL[O TIPOMOKAMITAHIs
My3UYHOTO IIPOEKTY OXOIJII0e Bci Ail Ha eTarax

npocyBaHHd. lle Tak 3BaHi 3axogm A
CTUMYJIIOBaHHS TIOMUTY Ha anbboM uM cuHTI. o
HUX BiJHOCATBCS TIpsIMa peKJiamMa B 3aco06ax MacoBoi
indopmauii, epipu Ha papio, MOKa3 BiNEOKIIIMiB Ha
TesiebaueHHi, a TaKOX aKuUii B [HTepHerTi.

Hocmignuk II. MoticeeB po3poOUB HOCHUTH
OeTaTbHY Ta iHQOpPMaTUBHY CXeMy CTBOpEHHS
Bkiaroyae 37 eramiB. Cxema

TTO3WLIIOHYBAHHS BUKOHAaBLSA |

«3ipku», sKa
TTOYHMHAEThCA 3
BU3Ha4YeHHs] BIKOBMX Ta COL[iaJIbHUX XapaKTEPUCT UK
uizpoBol ayguropili. Ha ocHOBI nux pmaHuX
dopMyeThcsi  06pas  Ta imimk aprtucra.  [Hai
BUSBJISIIOTHCS BiATIOBIOHI pafiocTaHIlil, TeJleKaHaIU
Ta [pPYKOBaHI BHAaHHA, [ MOXXHA pPO3MICTHUTH
iHpopmauiro mpo aprtucra: «PosmucyroTees  BCi
KPOKM Ha KiJbKa MICSLIB yIlepen, 1 Juile TOZI
BUMaJIbOBYETHCSI 3arajbHa KapTUHA BallUMX OiM Ta
Butpar» [6, c. 87].

TakuM YWMHOM, MOXXHA BUOKPEMMTH TOJIOBHI
XapaKTepUCTUKA MY3WUYHOTO MapKeTHHTY:

1) MysuuHMII MapKETHHT Opi€HTOBaHMM Ha
CTBOPEHHSI 3B'SI3Ky MiX MY3UYHHUM IPOAYKTOM 1
moTpebaMu  KiHLEBOTO cJiyXaya, SKAW TIparHe
puabaTH Leil IPOgyKT;

2) BiH CIYyXUTB
MY3HU4YHOI TIPOAYKLIl A0 cllyXadiB, 30CepeKylouu
yBary He JIMIIe Ha T[O3UTHUBHIN acomiamii 3
MY3UYHHM TBOpPOM, aje i 3 KOMIIaHielo, L0 HOTo
BUITyCKae 1 IIPOITOHYE;

3) MysWUYHUU MAapKeTHHT

OCHOBOIO [JISI JIOCTaBKM

OXOIUTIOE YOTHUPH
OCHOBHI €Taly: CTUMYJIIOBAHHS IIOIIUTY Ha IIPOYKT,
¢dopmyBaHHsT TpuBabIMBOTO MKy Ta mobpoil
permyTauil KoMmaHil Ta BHUKOHAaBL, peKiIaMy Ta
TIpsIMi TIPOJAXKI;

4) 'y Ccy4acHOMY CYCHNUJIBCTBI My3SHYHUU
MapKeTHUHT BKJIIOUAE CTBOPEHHS Bimomoro
0COOUCTOTO OpeHpy, TIPOCYBaHHS BJIACHOTO

MIPOAYKTY H afanTaliio o pUHKOBUX MOTPeD.
BucnoBku. Ha cyuacHomy erami Bce 6Oinbury
aKTYaJIbHICTh HabyBae 3aCTOCYBaHHS
MEHE)KMEHTY B KyJbTYPHO-MHCTELBKiM cdepi,
30KpeMa B My3WYHOMY MHCTELTBI, IS TOUIYKY
IHHOBALIMHUX ITAXOMIB [0 3aJTyuyeHHS ayOuTopil,
pO3poOKK Ta peasizallii MHCTELBKUX IPOEKTIB, a
TaKOX BHUKODHUCTAHHS MapKeTHHTOBHUX TeXHOJIOTIH
IUIS TIPOCYBaHHSI My3WYHOTO TPOAYKTY. My3udyHuUU
MeHe[PKMEeHT - Lie AWHaMiyHa cdepa, Ae MOCTiHHO
3'ABJISIFOTHCS HOBI IHCTPYMEHTH Ta TeHIeHLil, ToMy

BOKJIMBO OyTH B Kypcli OCTaHHIX 3MiH i
amarTyBaTHC [0 HHX. [lpaBuia, 10 iSO
TIPOTSITOM TPUBAIOTO 4Yacy y cdepi My3UYHOT O
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MHCTELTBa, B)Xe He BIOIOBIJal0Th BHMMOTaM HOBOI
uudpoBoi epu.

Bunmkiia rocTpa moTpeba BMIpOBaIKEHHS
cyyacHUX 3acobiB ympaByiHHg B LiK ramysi. o6
OOHECTH TBOPYICTh [0 AayguTOpil, BUAIIUTHCA B
YMOBax JKOPCTKOI KOHKYpeEHLil, OpraHi3oByBaTHu
KOHLIEPTH Ta TacTpoJIbHI TypH, 3alUCyBaTH
anbbOMH, HeOOXiJHO TOCHJIUTHU  YIIPaBJIIHCHKI
mpollecl B My3nyHoMy MucTelTBi. Ui mpouecu
MOXXYTb peaslizyBaTH JIUIIe IOCBigUeHI MeHemKepH,
SKI CITeriai3yoThCsd Ha My3UYHIH 1HAyCTpil, MalOTh
rauboKi 3HaHHS B MHUCTELbKWH Tanysi Tay ramysi
uoy-6i3Hecy, BOJIOOIIOTH CLEHIYHUM MUCTELTBOM,
TIPOBOASATE MapKeTUHTOBI IOCJTiPKeHHS,
TTO3MLIIOHYIOTh | MPOCYBalOTh MY3UYHUHN IIPOAYKT, a
TAaKOXX MalOThb XOPOIUWH CMakK 1 CHJIBHY IHTYILIfO.
OT>ke, PO3BUTOK TPOGdECIHHOTO MEHEMKMEHTY B
My3HLi y BCiX HOTO acmeKkTax € HeoOXiHOK yMOBOIO
VI TIPOAYKTUBHOIO iCHyBaHHSI ~ Cy4acHOT O
YKpalHChKOTO MY3WUYHOTO MMCTELTBA.
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MY3N4YHO-BUKOHABCHKA KOMYHIKATHUBHICTD
CTYIOEHTIB ®AKYJIBTETIB MUCTELTB: IIEJAT'OI'TYHHA
HIATHOCTHUKA TA PE3YJIbTATHU KOHCTATYBAJIbBHOI'O
EKCIIEPUMEHTY

Mumpuxk Muxaiino

HanionansHa my3u4Ha akagemis Y kpainu imeiI1. I. HafikoBebkoro, M. Kuis, Ykpaina

AwnoTranis

Y cTaTTi BUCBITJIEHO IIpoLieC Ta pe3y/IbTaTU IeAaroriyHMX BUMIDIOBaHb, CIIPIMOBAHUX Ha BU3HAUEHHS U
KOHCTaTalilo piBHIB cpopMOBaHOCTI My3WYHO-BUKOHABCBKOI KOMYHIKAQTHUBHOCTi CTYHOEHTIB (aKyIbTeTiB
MHCTeLTB. 3’sCOBaHO, L0 Mepebir mpoLiecy MeJaroTiyHol AlarHOCTUKU 341HCHIOETHCS MOCIIiI0OBHO, BiAIOBiAHO
IO CTPYKTYPHO-3MICTOBHX KOMIIOHEHTIB My3WYHO-BHUKOHaBCHKOI KOMYyHIKaTMBHOCTI Yy 3rigHO [0
po3pobiieHnx Ta chopMyJIEOBAaHUX KPUTEPIiB i TOKA3HUKIB.

Y crarTi mpeAcTaBieHO KOHCTATyBalIbHUM eTal JOC/IiAHO-eKCIIepUMeHTanbHolI poboTH mono ¢popMyBaHHS
MY3WYHO-BHKOHaBCbKOI KOMYHIKaTMBHOCTI, IO peajli3yeThCsl UUISXOM TPOBENEHHS CYKYITHOCTI TaKUX
€KCITepUMeHTabHO-BUMIDIOBaJIbHUX  3aXO[iB, $K Tinbip, po3pobisienHs, Mopaudikalis Ta iHTerpoBaHe
3aCTOCYBaHHSI I1€HaroTiYHO-BHMIPIOBAIBHOTO I1HCTPYMEHTApil0 [JIs BCTAHOBJIEHHS Ta KOHCTaTauil piBHIB
cpopMOBaHOCTI B PECIIOHJEHTIB KOXKHOTIO i3 CTPYKTYPHUX KOMIIOHEHTIB, a TaKOX My3UYHO-BHKOHABCHKOI
KOMYHIKaTUBHOCTI 3araaoM.

Cepen HaUOIIbII [i€EBUX €KCIIEPUMEHTANbHO-BUMIPIOBAIBHUX METOMIB Big3HAYMMO METOMAM MeHaroriyHoro
CIIOCTEpEIKEHHSI, eKCIIEPTHOTO OLIHIOBaHHS, IHOUBIAyaIbHOTO BepOAIIBHOTO OMMUTYBaHHS Ta IHTEPBIOBAHH A
CTYHeHTiB, MHCbMOBOTO Ta YCHOTO My3HYHO-TEOPETUYHOr0 aHalisy 3aco6iB My3WuHOI BHUPAasHOCTI, aHANi3y
pe3yabTaTiB IIOTOYHOI Ta IMiJCYMKOBOI arecTalil, aHajily pe3yabTaTiB MOOY/JIBHOTO Ta IiJCYMKOBOTO
KOHTPOJIIO, aHATI3y pe3yJsIbTaTiB My3UYHUX (eCcTUBATIB Ta KOHKypciB; MomgudikoBani MeToguku O. Xopykoi
- «[liarHOoCcTMKa BUSIBY eK3HCTEHLIIHOI CYTHOCTI y AyXOBHIM Ta palioHaJIbHIM AifIBHOCTI CTYHOEHTIB»,
«CaMoaHai3 30aTHOCTI A0 MPakTUYHOTO BOJIOHAIHHS iH(OPMaUilHO-KOMYHIKALIMHUMH TEXHOJIOTISIMHU»,
«JliarHOCTUYHO-ONMUTYBAJIbHA METOAMKA BHUSBY (PaXOBOI CIIPSIMOBAHOCTI CTYHEHTIB (paKyJIBTETIB MHUCTELTB
Ha IHCTPYMEHTaIbHO-BUKOHABChKY His/IBHICTH>.

Y cTaTTi mIpefcTaBIeHO U MTPoaHani30BaHO CTATHUCTUYHI pe3yJIbTaTH MPOBENEeHOI MefaroriyHol AiarHOCTHKH,
AKi 3aCBIQUYIOTh TEPEBAKAHHS HHU3BKOrO (MOYATKOBOrO) piBHA CPOPMOBAHOCTI My3MUYHO-BUKOHABCHKOT
KOMYHIKATUBHOCTI Hap mpodeciinum (BMcokMM) 1 pmocraTHiM (cepenHim) piBHAMH, 1O OByMOBIIOE
BX/IUBICTh TONAIBIINX TIEJArOTiYHMX  3aXOAiB 3 VYIPOBAMKEHHS  pO3pOOIEHOTO  METOOAMYHOTO
IHCTpyMeHTapiio.

Kniowosicnosa: My 3U4HO-BUKOHABCbKAa KOMYHIKaTUBHICTb, CTYJ€HTH PaKyJIbTeTiB MUCTELTB, KOHCTATY BAJIbHUIH
€KCIIEPUMEHT, CTPYKTYPHI KOMIIOHEHTH, [IearoriuHa AiarHocTUKA, KpUTePil, MOKa3HMKY, PiBHI cpopMOBaHOCTI
MY3UYHO-BUKOHABCHKOl KOMYHiKaTUBHOCTI.
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MUSICAL AND PERFORMING COMMUNICATION OF ARTS
FACULTY STUDENTS: PEDAGOGICAL DIAGNOSTICS AND
RESULTS OF CONSTITUTIONAL EXPERIMENT

https://doi.orgl0.31652/3041-1017-2024(3)-06

Mymryk Mykhailo

National Music Academy of Ukraine named after P. I. Tchaikovsky, Kyiv, Ukraine

Abstract

Inthe article, the author highlights the process and results of pedagogical measurements aimed at determining
and statingthe levels of formation of musical and performing communicative skills of students of the faculties
of arts. The course ofthe process of pedagogical diagnostics is carried out consistently in accordance with the
structural and content components of musical and performing communicativeness in accordance with the
developed and formulated criteria and indicators. The ascertaining stage of research-experimental work on
the formation of musical-performance communicativeness presented inthe articleisimplemented by carrying
out a set of such experimental-measuring measures as the selection, development, modification and integrated
application of pedagogical-measuring tools for establishing and ascertaining the levels of formation of each of
the structural components in the respondents, as well as musical and performing communication in general.
Among the most effective experimental and measuring methods, we note the methods of pedagogical
observation, expert assessment, individual verbal questioning and interviewing of students, written and oral
music-theoretical analysis of means of musical expression, analysis of the results of current and final
certification, analysis of the results of modular and final control, analysis of the results of music festivals and
competitions; modified methods of O. Khoruzhaya - "Diagnostics of the manifestation of existential essence in
the spiritual and rational activity of students", "Self-analysis of the ability to practical mastery of information
and communication technologies”, "Diagnostic and survey methodology for revealing the professional
orientation of students of the faculties of arts to instrumental and performing activities". In the article, the
author presents and analyzes the statistical results of the conducted pedagogical diagnostics, which testify to
the predominance of a low (initial) level of formation of musical and performing communication over
professional (high) and sufficient (average) levels, which determines the importance of further pedagogical
measures to implement the developed methodological tools.

Keywords: music-performance communication, students of arts faculties, ascertainment experiment, structural
components, pedagogical diagnostics, criteria, indicators, levels of formation of music-performance communication.

IMoctaHoBKa HayKoBoi mpoGiemu. [IpakTuuHe chOpMOBaHOK B CTYOEHTIiB-iHCTPYMEHTAJIBTIB €

$bOpMyBaHHS B CTYOEHTIB My3UYHUX Ta My3UYHO -
MefarorivyHUX 3aKjafiB BULIOI OCBITHU MY3WYHO -
BUKOHABCBHKOI repenbavae
TIpOBeNeHHSs IOCJIigHO-
€KCIIepUMEHTAIBHOI POGOTH, IPYHTOBHHUM €TAaroM

KOMYHIKaTUBHOCTI
KOMILIEKCHOI

AKO1 € KOHCTAaTyBIbHUN €KCITepHMEHT,
TIPUCBSUEHWM BU3HAYEHHIO pEWIBLHO iCHYIOYOTO
cTaHy chopMOBAHOCTI [OCITIMKyBaHOTO (HEeHOMEHY B
TiIbKM TOYHO
HAaCKIJIbKU

MaHOyTHIX ¢axiBLiB-My3UKaHTiB.
BCTAaHOBUBUIIM M  KOHCTAaTyBaBLIU

My3WYHO-BUKOHABCbKa KOMYHIKAaTUBHICTb, MOJKHA
ebeKTUBHO  TPOBOAWUTH  TOHAIBINY  HOCIiAHO-
eKCIIepUMeHTaNbHY  poboTy 3  YNpOBamKeHH s
po3pobiieHOl MeTOOUYHOI Moperi, BiC/IiAKOBYBaTH
SK OCHOBHI TeHAeHUil pauHaMmikd (opMyBaHHS
OOCHiKyBaHOTO (PEeHOMEHyY, TaK 1 XapakTepHi
0coBGUBOCTI, KOJIUBAHHS OUHAMIYHUX 3pYLIEHB, 110
BUSABJISIIOTBCST Y Tpoueci (OpMyBaHHS OKpeMHUX
CTPYKTYPHUX KOMIIOHeHTiB. OTike, aKTyaIbHICTB
KoHCcTaTauil piBHIB  chOpPMOBAHOCTI  My3WUHO-
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BHUKOHABCbKOI KOMYHIKaTMBHOCTI B  CTYHEHTIB
dakynbTeTiB MHCTELTB LTS TIPOBENEHH I
TTOBHOLIIHHOI TOCJIiTHO-eKCTIEpUMEHTAIBEHOT pOB6OTHU
€ be33arepeyHolo.

Amnaniz ocraHHix pociimpkens. [lpoBegeHu#
aHasi3 HayKOBO-TEOPETUYHHUX [Kepesl 3acBifuye,
o OpofiieMaTHKa, HOTUYHA A0 Pi3HUX aCIeKTiB,
TIIOB’SI3aHUX i3 TEMOIO KOMyHiKalilHuX

TIPOIIECIB, BUKJIUKAE B
GiNbIIME  HAyKOBUM  iHTepec,
POSLIMPIOIOYM  HAYKOBI TOPHU30HTU.
3okpema, distocodcbKUil acteKT wUiel mpobiieMaTU KU

Mi3K0COBHCTiCHUX
CYCHiJIbCTBI  Bce
[OCTYTIOBO

(I. Buuko, O. Bapeuuus, B. [Ixeiimc, k. [Opioi, E. Y.
Tonmen, B. ®. Ckiunep, K. JI. Xayi, K. dcrepe Ta in.),
TpefCTaBJIeHU pO3pO6JIEeHHSIMU eK3UCTEHLIWHO1
Teopil KOMyHiKallil, OKpecsr0e KOMyHIKallilo B IKOCT1
TIEPLIOOCHOBH JIFOACHKOTO JKUTTH, K2 QPYHKLIOHYE B
CYCITIIbCTBI Ha €TUYHO-KOMYHIKaTUBHUX
BigHocuHax ysaemomii [8], [10], [11]. [Tcuxomnoriunmit
acrmekt pociimkysanoi mpobremaruku (B. Bifmep,
M. By6ep, K. Pompxepe, A. Jlenrne, 3. ®poiig Ta iH.)
BUCBITJIIOE KOMYHIKaLilHI TIpollecM B TUIOLIMHI
Tiajorisaril JIIOACBEKOTO CTJIKyBaHHS, aKa
IPYHTYeThCSI Ha MPUHLMUINAX Cy6'€KTHOCTI, eMIarii,
ysaemoposyminas towpo [7], [9], [12]. Hocnimxenn s
Mpo6JieMaTUKY My3HWYHOI KOMYHiKalii, My3W4HO -
BUKOHABCBKOT KoMyHikaTuBHOCTI (A. 3aiiuesa, O.
3notHuUK, JI. Onapuk, I1. Pikep, Y. Yieep, K. lllenHoH
Ta iH.) YMOXJIMBHJIO pO3POGJEHHS BIANOBIAHOTO

HayKOBO-TEOPETUYHOTO OopobKy, vy  gKOMY
MY3HU4YHO-KOMYHIKalilHi TIpoLecH
CYTIPOBOKYIOThCS KJIIOUOBHUMU aTpubyramu

KJIaCUYHUX Mofejlell KOMYyHiKalil ¥ OXOIJIIITh
XyOOXKHbO-MHUCTELbKI fBUWIA, W0 IIPOTIKAKTh Yy
My3HYHO-KYJbTypHOMY wacorpoctopi [4;17], [3].
Mera crarri € BUCBITJIEHHA TIpolecy U
pe3yJIbTaTiB  TeNaroriyHol  [AiarHOCTUKU  LIOJO
3’ CyBaHHS U  BU3HAYeHHS B  CTYJHEHTIB-
IHCTpYMeHTaJIiCTiB piBHIB chopmoBaHoOCTi
My3UYHO-BUKOHABCHKO1
HasgBHUX [0 Yacy BIIPOBA/KEHHS B OCBITHIN Mpoliec
¢darkynbTeTiB MHCTELTB pospobeHoi

KOMYHIKaTUBHOCTI,

€KCIIEPUMEHTATBHOI MeTOIUYHOI MOMETI.

Buknaxg ocHoBHoro Marepiany. EdekTusHa
peasizallis KOHCTATYBaJIbHOTO €KCIEPUMEHTY, IO
aroro 6yno momydeHo 316 cTymeHTIB (akyJIbTeTiB
MHCTELTB LIOA0 BCTAHOBJIEHHS U KOHCTaTallil piBHIB
chopmoBaHoOCTi B PEeCIIOHAEHTIB MY3UYHO -
BUKOHABCBHKOI KOMYHIKaTUBHOCTI BUMarajia
HaJIe)XHOI OpraHizauil Ta INpOBeleHHA CYKYIIHOCTI
TIOCJIIIOBHUX eKCIIepUMEeHTaTbHO-BUMIPIOBATb HUX

3aX0/IiB, 10 AKUX HAJIEXKATh:

v miabip,
iHTerpoBane
BUMIpPIOBaJIbHOTO

po3pobiieHHs,
3aCTOCYBaHHS

Mopudikalis Ta
[Iearorivuio -
iHcTpyMeHTapito o1
BCTAHOBJIEHHS Ta
chopMoBaHOCTI
iHdopmaliiHoro,

KOHCTaTaLil piBHIB
B PECMOHIEHTIB MOTUBALiHHO -
IyXOBHO-0COOUCTICHOTO,
pedIIeKCMBHO-KOHCTPYKTHUBHOTO,
E€BPUCTUYHOTO Ta
CTPYKTYPHUX
BUKOHABChKOl KOMYHIKaTUBHOCTI;
v nudepeHUiallis pecroHAEHTIB 3a piBHAMH
cchopmoBaHoOCTi My3UYHO-BUKOHaBCHKO1

eMIIaTiMHO -
XyIOKHbO-TBOPYOT O

KOMITOHEHTIB MY3HWYHO -

KOMYHIKaTUBHOCTI
y3arajabHIOKYHX
06uMCIIeHb

3arajioM Ha migcTasi
PO3paxyHKOBO-CTATUCTUYHHUX
TIOTIEPeNHE O KOHCTaTOBaHUX
pes3yJIbTATIiB 100 HAABHUX PiBHIB chOpMOBaHOCTI
B PECTIOHAEHTIB MOTHUBaUilHO-iHpOopMaLilHOTO,
OyXOBHO-0COBUCTICHOTO, pPeQIIEKCUBHO -
KOHCTPYKTUBHOI'0, €MIIaTiliHO-€BPHCTUYHOTO Ta
XyIO>KHBO-TBOPYOTO CTPYKTYPHHUX KOMITOHEHTIB;
v Ha OCHOBI aHaJli3y nepebiry Ta pesyJsbTariB
KOHCTaTYBAJIBHOTO €KCIIEPUMEHTY pPO3pobIeHH I
OTIMCOBO-CYTHICHUX XapaKTepHUCT UK,
MPUTaMaHHUX PiBHAM CcOPMOBAHOCTI MY3HUYHO -
BUKOHABCbKOI KOMYHIKaTHBHOCTI.

[TpoBenenus MeJaroriyHo-qiarHOCTUUH U X
BUMIpIOBaHb LI0JIO BCTaHOBJIEHHS piBHIB
cdopmMoBaHOCTI 03HaueHUX CTPYKTYPHUX
KOMIIOHEHTIB My3UYHO-BUKOHaBChKO1
KOMYHIKaTUBHOCTI CTYOEHTIB ¢akynbTeTiB

MHCTELTB BimOyBastoCh BiAMOBiOHO [0 po3pobieHux
Ta cHOpMyNTBOBAHUX KPUTEPIIB 1 MOKA3HUKIB Ha
mijgcTaBi METOAMKM TIeJaroriyHUX BUMIpIOBaHb,
pozpo6ienoi C.onuapenkoMm [2, c. 219].

Ha mnovarky mnpoBeneHHs KOHCTATYBAJIBHOTO
BIOMOBIAHO [0 IOC/JIOOBHOCTI
OKpeCcJIEeHUX BUILE €KCTIEPUMEHTAIBHO -
BUMIPIOBaIBHUX 3aXO[iB, OYyJI0 IpOLiarHOCTOBaHO H
KOHCTATOBAaHO HasiBHI piBHI chOpMOBaHOCTI B
CTYHeHTiB  (aKysNbTeTiB  MHCTEUTB  IEpIIOro
MOTHBaUiHHO-1HdopMaLiiHoTO CTPYKTYPHOT O
KOMITOHEHTY My3UUYHO-BUKOHABChKO1

€KCIIEpUMEHTY,

KOMYHIKaTUBHOCTI.
BUKOHYBAaJIUCh
BU3HAUEHOTO

KouTponpHni 3pi3u
ToTIepeHE O

MOTUBAL[IHO1L

BIAIIOBILHO 1o
KpuTepito  «Mipa
CTIPSIMOBAHOCTiI [0 MY3WYHOTO BUKOHaBCTBa», a
TaKOX 3TiIHO TPbOX OKpEeCJeHUX ITOKa3HUKIiB
chOpPMOBAHOCTI LBOTO CTPYKTYPHOTO KOMIIOHEHTY.

3 MeTo10 AiarHOCTYBAHHS Ta KOHCTATallil piBHIB

chopMOBaHOCTI B pECIIOHAEHTIE MOTHUBALiHHO-
indopmauiriHoro CTPYKTYPHOTO KOMITIOHEHTY
My3UYHO-BUKOHABCbKOI KOMyHIKaTMBHOCTi 3a |
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TMOKA3HUKOM, HasBHICTIO (axoBol CIIPIMOBAHOCTI Ha
BUKOHaBCBKY  [HisIbHiCTB, ©OyJI0  3aCTOCOBAHO
IefaroriyHo-BUMIpIOBaJIbHUN 1HCTpyMeHTapil, mo
IKOTO BBIUILIIH: METOJI BepbaTbHOTO
TIEpCOHAJIBHOTO I1HTEpB'IOBAHHSA CTY[AEHTIB Micis
eK3aMeHIB Ta 3alikiB 3 KypciB
IHCTpYMeHT», «JlogaTKOBUH IHCTPYMEHT», a TaKOXK
micasg KOHIIEpTiB, TIPUCBSYEHU X
IHCTpYMEHTalIbHOMY MeTon
caMoaHalizy  CTyH#eHTaMH  BjacHOl  ¢axoBol
CIIPSIMOBAHOCTI Ha  BHKOHABCbKY  [JiSIJIBHICTE;
«JllarHOCTUYHO-ONIUTYBaJIbHA  METOAWKA  BUABY
¢$axoBoi CHPIMOBAHOCTI CTYHEHTIB (aKyJIbTEeTiB
MHCTELTB  Ha  IHCTPYMEHTaJIbHO-BUKOHABCHKY
OisnbHicTh», MoaudikoBaHa Ha 06a3i MeTOOUKH-

«OCHOBHUH

BUKOHAaBCTBY,

3anuTanbHUKa B. BonmomumHoi [1, 169].

[leparoriuxe JiarHOCTYBaHHS piBHIB
cpopMOBaHOCTi B CTY[EHTIB (paKyNbTeTiB MUCTELTB
MOTUBaLiHHO-iHbOpMaLiTHOTO CTPYKTYPHOT O
KOMITOHEHTY MY3HYHO-BUKOHABChKO1
KOMyHiKatuBHOCTI 3rigHo nmo Il moxasHWKa, BUABY
moTpeCH B YHOCKOHATIEHHI BUKOHABCHKO1 HisTIBHOCTI
yepes 3m00yTTS HeoOXigHUX yMiHB Ta HaBUYOK

IHCTPYMEHTAIBHOTO  BHKOHABCTBa, IIPOBOAUIIOCH
HUTSIXOM 3aCTOCYBaHHS TMEefIarOTiIHO -
BUMIPIOBaJILHOTO  IHCTpyMeHTapilo, [0  SIKOTO
YBIMIIIU: METOL, BepOATBHOTO MTOTOYHOTO
OTIUTYBaHHS 1LIOAO0 HasgBHOCTi abo BigcyTHOCTI B
CTYyHEHTIB mMOoTpebM B YOOCKOHAJIeHHI IXHBOI
BUKOHABCHKOI IisIJIBHOCTI uepes 3n006yTTs

HeOOXiAHUX YMiHb Ta HaBUYOK iHCTPYMEHTAIBHOTO
BUKOHABCTBa, MeTOH BepOIbHOTO JiaJIOTiUHOTrO
aHanizy B3a€EMO3B SI3KIB Mi>K JUHaMIKO 10
BIIOCKOHAJIEHHS OisIpHOCTI |
chOPMOBaHICTIO TeXHIYHUX Ta IHTepIpeTaliiHuX
YMiHb Ta HaBUUYOK IHCTpYMEHTaIbHOT O

BHUKOHaBCBHKOI

BHMKOHABCTBa3; «TecT Ha BUAB piBHH HOTpe6I/I B

VOOCKOHAJIEHHI BUKOHABCHKOI [iSIBHOCTI 4epe3
3000yTTs  HeoOXigHMX  yMiHP Ta  HaBUYOK
IHCTPYMEHTAJIbHOTO BUKOHABCTBa»,

MomudikoBanuii Ha 6a3i metomuku O. Xopyxoi [6, c.
254].

Busnauennsa piBHIB  cpopMOBaHOCTI B
PEeCITOHAeHTIB MOTUBaLiMHO-1HDOPMaLiHOT O
CTPYKTYPHOTO KOMITOHEHTY MY3W4YHO-BUKOHaBCbKO1
KoMyHiKatuBHOCcTi 3rigHo mo III mokasHuKa, BUSABY
3matHocTi  mo  poboru 3 iHdopMaLiiHUMU
IDKepesiaMu i3  BUKOpPHCTaHHSIM CYYacHU X
MHCTELbKUX TEXHOJIOTIH, mependavyasio 3aIydyeHHs
TaKOTO TIearoTiYHO-BUMIPIOBAIBHOT O
IHCTpyMeHTapilo: METOH TefaroriyHor o
CTIOCTEpEesKeHHsI, 3aCTOCOBAHUM IIif yac opraHisaiil

Y TIpOBefleHHSI My3WYHO-TIPOCBITHHUIBKHX 3aXO[iB Y
33aKJIQfiaX 3arayIbHOl CEepelHbOI OCBITM B MeXax
TIPOXOPKEeHHSI CTYAEeHTaMH IeJaroriyHol IIpakTHKH;
METO[  aHali3y IMiJCYMKOBOTO  PeHTHHTOBOTO
OLIIHIOBaHHSI Ppe3yJIbTaTiB BUBYEHHS CTyHAEeHTaMU
Kypcy «lHdopmaLiiHO-KOMyHIKaLilHI TeXHOJIOTIl B

ocBiTi»; Mertomuka «CamoaHayii3 30aTHOCTI O
TIPaKTHUYHOTO BOJIOIIHHSA iHpopMaLifiHO -
KOMYHIKaUiHHUMH  TEXHOJIOTisIMM Y  TIpolLieci
IHCTpYMeHTaIBHOI MiAroTOBKHU CTYHEHTIB
dakynbTeTiB MHUCTELITB enaroriyHux
YHIBEPCHUTETIiB».

Peamizaniss KOHCTaTyBaJbHOTO €KCIIEPUMEHTY
L[OJI0 BCTAHOBJIEHHd W  KOHCTaralil piBHIB
chOpMOBaHOCTI B CTYHEHTIB (aKyJIbTETIB MUCTELTB
MOTUBaLiHO-iHbOPMaLITHOTO CTPYKTYPHOT O
KOMITOHEHTY My3UYHO-BUKOHABChKO1
KOMYHIKaTUBHOCTI, 3[iMicHEHAa 32 OIIOMOTOIO
pospobisieHoro ¥ MOAMGIKOBAHOTO  TEHATOTIUHO -
BUMIDIOBJIBHOTO  IHCTPYMEHTAapioo,  [O3BOJIMJIA
OTPUMAaTH HACTYIIHI pe3yJIbTaTH BIANOBIZHO [0
BU3HAYEHOTO KPHUTEpIfo:

v npodeciiHuit (BucOKMT)
MOTMBALIiIMHOI  CIPSMOBAHOCTI [0

piBeHb
MY3UYHOTO

BUKOHaBCTBa 3adikcoBano mume y 1835 %
PECTIOH/IEHTIB;
4 mocratHil (cepenuiil) piBeHb MOTHBALiMHOT

CIIPSMOBAHOCTI [0 MY3WMYHOTO BUKOHABCTBAa
3adircoBano y 43,35 % pecrioHIeHTIB;

v IOYaTKOBUH (HU3BKUH) piBeHB
MOTHMBALIHOI  CIIPSIMOBAHOCTI OO MYy3HWYHOTO
BUKOHAaBCTBA 3aiKCOBaHO y 38,29 %
PECTIOH/IeHTIB.

Busnauena TIOTIEPEIHE O MOCJIiIOBHICTE
OKpecJIeHUX BUIIE €KCIIEPUMEHTAJIBHO -
BUMIpIOBUTEHUX 3axomniB, HeoOXximHa s
TIpOBeNEHHS KOHCTAaTyBalIbHOTO  eKCIIEPUMEHTY,

BUMarajia [iarHOCTYBaHHS U KOHCTaTalil PpiBHIB
chOpMOBaHOCTI B PeCITOHAEHTIB IPyTroTO - AYXOBHO-
ocobucTicHOTO CTPYKTYPHOTO KOMIIOHEHTY
My3UYHO-BHKOHABCHKOI KOMYHIKaTUBHOCT].
[leparoriuHi BUMipIOBaHHS BUKOHYBAaJIH BiATIOBINHO

o KpHUTEpito «CryriHb chopmoBaHOCTI
0cOOHCTICHUX SKOCTEH CTYyHeHTIB ¢aKyJbTeTiB
MUCTELTB>.

[Nenaroriuna [piarHOCTWKa, TpOBedeHa IIOJO
piBHIB CpOPMOBAHOCTI B PpECIIOHAEHTIB IYXOBHO-
0COBUCTICHOTO CTPYKTYPHOTO KOMITOHEHTY
MY3HYHO-BHKOHAaBCbKOI KOMYHIKaTMBHOCTI 3rifiHO
mo | mokasHWKa, BUSBY eK3UCTEHLIWHOI CYTHOCTI B
IyXOBHIM Ta palioHaJbHIN iSJIBHOCTI CTYHNEHTIB,
MeaaroriyHo -

MpoBaguJach 32 JIOTIOMOTOIO
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BUMIPIOBJILHOTO iHCTpyMeHTapito, SIKUH
OXOILTIOBAB: METOJ TEeNaroridyHOTrO CIIOCTEpPEKeHH s
OO 3HAaTHOCTI CTYyOeHTiB [0 ocofucTicHol
aKTUBHOCTI ¥ BifCTOIOBaHHS BJIAaCHOTO BHOOPY TMif
yac  3aTBEep[PKeHHS  HaBYIbHO-IIENAroridyHoTo

penepTyapy 3 HaBU&JIbHUX AUCUUIIIH «OCHOBHUMI

IHCTPYMEeHT», «JlopaTkoBUH IHCTpYMeHT»,
«OpKeCcTpOBMM  KJIac»; MeETO[  IIeJaroriyHoTo
CTIOCTEPE)KEHHST 100 3JATHOCTI CTYHEHTIB [0

0cobUCTiCHOI aKTUBHOCTI 1 BifiCTOOBAaHHS BJIACHOTO
BUOOpPY T dYac iHTepmperaunidHol poGoTH Han
My3UYHHUMM TBOpaMH y TIpolLleci BHUBYEHHS
HaBYATBHUX OUCLUUIIIIH «OCHOBHUM iHCTPYMEHT»,
«JloJaTKOBUH IHCTpyMeHT», «OpKecTpOBHUH Kiac»;

METOJ IHAMBiZyalbHOro iHTEepB'IOBaHHSA IIOMO
MPUAHSTT S abo HeNpUUHATTS Ha cebe
BIANIOBIJAMBHOCTI 3a MO3MTUBHI Ta HeraTUBHI

HaCcJigKW TIPUMHATHUX pillleHb y Taly3i BJIACHOTO
BUOOpPY HaBUAJILHO-NEAaroriyHoro penepryapy Ta
inTeprperaniiigol po6oty (micisa 3axomiB MOTOYHOI
Ta mifIcyMKOBOT aTecTanil Ta KOHIEPTHUX BUCTYTIIB);
MomudikoBaHa MeToOMKa «[iarHOCTHKAa BUSBY
eK3UCTEHLIMHOI  CYTHOCTI Yy  [HOyXOBHIM  Ta
paLioHanbHiN AigapHOCTI cTymeHTIB» (MogudikaLis
3a MeToquKow B. Bomommnoi) [1, 169].
HiarHocTyBaHHs  piBHIB  chOPMOBAHOCTI B
CTyHeHTiB  (aKyJbTeTiB  MHCTELTB  OYXOBHO-
0COBUCTICHOTO CTPYKTYPHOTO KOMITOHEHTY
My3UYHO-BUKOHABCbKOI KOMYHIKaTMBHOCTi 3TiAHO
1o 11 MTOKa3HUKA, HasgBHOCTI YMiHBb
CaMOCTBepKyBaTHCS y  Tpoleci  BJIACHOTO
npodeciliHoro Ta 0cobHCTiCHOTO pPO3BUTKY, 6YJI0
IIpOBefEHO 3a ZIIOTIOMOTO10 TIefaroTiyHo -
BUMIDIOBJIBHOTO  IHCTPYMEHTAapilo, [0  SKOTO
VBIMIIUIM: MeTOJ IHOWBimyaspHOTO BepbaTIbHOTrO
OTIUTYBaHHA 1I0A0 HasBHOCTI abo BigcyTHOCTI B
CTYHOEHTIB YMiHb CaMOCTBePIKyBaTUCS y
HeopManbHO-KOMYHIKaTUBHI N cdepi,
3aCTOCOBAHWM TMif 4Yac opradizanii Ta mpoBeHeHH S

OpraHizalifHMX  3aX0diB Y  CTYAEHTCbKOMY
TYPTOKUTKY; MoaudikoBaHa MeTOAM KA
«CamoaHaiis chopMoBaHOCTi YMiHb
CaMOCTBep/IKEeHHS y mpo1eci BJIACHOT'O
npodeciiHOrO  Ta  OCOOGHCTICHOTO  PO3BUTKY»

(Momudikauis 3a meTomukoi A, Kosup) [5].
HiarHocTyBaHHS piBHIB CPOPMOBAHOCTI BUABY
30ATHOCTI CTYHEHTIB (aKyJIbTeTiB MHUCTEUTB [0
3aCBOEHHS YKPalHCBKHUX AYXOBHUX Ta MHUCTELIbKUX
ninHocTel ([II moxasHUK) 3OiMCHIOBAIOCH LLISXOM
3UTy4YeHHS TIearoTiYHO-BUMIPIOBAIBHOT O
IHCTpyMeHTapi, 0 SKOTO yBIMIIJIM: METOM aHaJli3y
pe3yJibTaTiB

MOIYyJIBHOTO  Ta  IifCyMKOBOTO

KOHTPOJIK CTYHeHTiB aKyJbTeTiB MHUCTEUTB 3
HaBuajgbpHOl  gucouniiHu  «HapopmosHaBcTBOo i
My3HYHHUHE (OJBKIOP YKpaiHW»; MeTOH aHaji3y
pesysbTaTiB  MOTOYHOTO BepOalbHOTO
KOHTPOJIIO CTYHAEHTiB (aKyJIbTeTiB MHCTELUTB 3
mucuunniau  «HapopmosHaBcTBO I

eKCIIpec-

HaBYaJIbHOI
My3UYHHUE PoTBbRIOp YKpaiHu» 1o TeMi «Cucrema
LiHHOCTeM  yKpalHCTBa Ta BUXOBHMH  ifean
VKpalHChKO1 €THIYHOI Tenaroriku»; MomudikoBaHa
«JliarHOCTyBaHHS 3JaTHOCTI 1o
IyXOBHUX LIHHOCTEH  YKpaiHChKOI
KyJbTYpM Ta YKpaiHCBKOI HAapOAHOI
meparoriku»  (Momudikaris
Xopyxoi) [6, c. 239].
3 ornsgy Ha
KOHTPOJIBHMX  3pi3iB, OTpUMaHuWX y TIpoleci
peamizalil KOHCTaTyBaIbHOTO E€KCIePUMEHTY 00
BCTaHOBJIEHHSI ¥ KOHCTaTalil piBHIB cpopMOBaHOCTI

MeTOoauKa
3aCBOEHHS
€THIUHO]1

3a Meromukoio O.

CTaATUCTHUYHI pe3yiabTaTUu

y PECTIOHAEHTIB OyXOBHO-0COOUCTICHOT O
CTPYKTYPHOTO KOMITOHEHTY MY3WYHO-BUKOHABChKOI

KOMYHIKaTUBHOCTI, HOPEYHO CTBEpPKyBaTh IIpPoO
HacTyIIHe!
4 npodeciiHuit (BucOKMT) piBeHb
copmoBaHoCTi OYXOBHO-0COOHCTICHOT O
CTPYKTYPHOTO KOMITOHEHTY MY3HUUYHO -
BUKOHABCbKOI ~KOMYHIKAaTHMBHOCTi  3agiKcoBaHO
e y 18,04 % pecrioHneHTiB;
4 IOCTaTHIN (cepemnii) piBeHb
chopmMoBaHOCTI OYXOBHO-0COOUCTICHOT O
CTPYKTYPHOTO KOMITOHEHTY MY3HUYHO -

BUKOHABCHKOI KOMYHIKaTUBHOCTI 3aikcoBaHO ¥
37,97 % pecrioHAEeHTIB;

4 I10YaTKOBUH (HM3BKMH) piBeHB
chopmoBaHocCTi LyXOBHO-0COOUCTICHOT O
CTPYKTYPHOTO KOMITOHEHTY MY3WUYHO -

BUKOHABCHKOI KOMYHIKaTWBHOCTI 3aikcoBaHO ¥
43,99 % pecrioHfIeHTIB.

HaBepnieHi BuIle CTaTUCTUYHI AaHi CBigYaTh TIpoO
CyTTEBE TIEPEBAKAHHA HM3BKOTO (TOYATKOBOTO)
piBHA  cpOpMOBAHOCTI  IYXOBHO-OCOGHCTiCHOTO
CTPYKTYPHOTO KOMITOHEHTY MY3WYHO-BUKOHABCHKO1
KOMYHIKaTUBHOCTI He TiBKM Haj mNpodeciiHUM
(BucOoKMM), ane ¥ Ham mocTaTHIM (cepenHiM) piBHEM.

[MponoBskeHHs KOHCTaTyBAJIBHOT O
EKCTIEPUMEHTY BUMArajo MTOIAJIbIIMX
3aX0miB,
CIIPSIMOBAHUX Ha [iarHOCTYBaHHS W KOHCTaTallilo
piBHIB cdopMoBaHOCTI B CTyHmeHTIB ¢aKyIbTeTiB

E€KCIIEPUMEHTAJIbHO -BI/IMipIOB AJIBHUX

MHCTELTB TPEeTHOTO, pedIieKCUBHO -
KOHCTPYKTHBHOTO CTPYKTYPHOTO  KOMITOHEHTY
My3UYHO-BUKOHABCHKO1 KOMYHIKaTUBHOCTI.

[legaroriuna [iarHOCTHMKA MPOBAAMIIACH 3TiJHO 3
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KpuTepieM «Mipa 30aTHOCTI cTyHeHTIB (aKyIbTeTiB
MHCTELTB 1o YCBiZOMIIEHOTO 33CBOEHH I
MHCTELbKUX TBOPIB».

HiarHocTyBaHHSI piBHIB 3[aTHOCTI CTYHOEHTIB
¢$aKkyJIbTETiB MUCTENTB yCBIMOMJIIOBATH MYy3WYHHUH
TEKCT IHCTPYMEHTaJbHOTO TBOPY Ha OCHOBI
TIOSICHEHHSI ~ HOTO
miepenbayvasno
BUMIipIOBaILHOTO

TTOKa3HMUK)
egaroriyxo -

kouTerety (I
BUKOPHUCTaHHS

iHcTpyMeHTapilo, [0  SIKOTO
VBIMIJIN: [IarHOCTUYHO-TBOPUi 3aBOaHHS, B OCHOBY
SKUX TIOKJafeHo MeTrop  Bepbamizanil

MY3WYHOTO TeKCTy IHCTPyMeHTaJlbHOI0

3MicTy
TBOPY;
MarHOCTUYHO-TBOPYI 3aBaHHS, B OCHOBY SIKHUX
TOKJTafeHo BepOanbHi  MeToOu
TTOTOYHOTO KOMeHTapsi ILIO/I0
CTyHEHTaMU OCOOJIIMBOCTEH KOHTEKCTY CTBOPEHHS
My3U4YHOTO TEeKCTy IHCTPYMEHTA&ILHOTO TBOPY;
MeTO[T aHanisy pe3ybTaTiB OUCbMOBOTO
OiarHOCTHUYHO-TBOPUOTO 3aBIaHHs «/[liarHocTHKa
BUSBY PIBHIB  30aTHOCTI [0  YCBIIOMJIEHHS
MY3WYHOTO TEKCTY IHCTPYMEHTAIbHOI'O TBOPY Ha

TIOACHEHHA Ta
TJIIyMad€HH A

OCHOBI TIOSICHEHHST MOTO KOHTEKCTY».

HiarHocTyBaHHS ~ HAsgBHOCTI  pedleKCUBHO-
KOHCTPYKTUBHOTO 3aCBOEHHSI CTYAEHTAaMU HOBHUX
3HaHb y KOHTEKCTI iHTepnperauiitHol migabnocti (11
MOKasHWK) OyJio TPOBENEHO 3a BUKOPUCTAHHSAM
TIeJlaroriyHO-BUMIPIOBAJIBHOTO 1HCTPYMEHTAapilo, IO
SKOTO YBIMIUIM: MeETOJ aHajlisy pe3yJbTaTiB
MOJYJIbHOTO KOHTPOJIIO 3 HaBUaJbHOI AUCLMWILIIHU
«OCHOBHMY IHCTPYMEHT» (TeopeTudHa JacTWHA) 3a
TeMoOlo «[HTepriperauifiHa KOHLEIMIig MY3WYHOTO
TBOPY: KOHCTPYIOBaHHSI»; MOAMGIKOBAHA METOOMKA
«JliarHocTHKa  3maTHocTi {0 pedrieKCHUBHO-
KOHCTPYKTHUBHOTO 3HaHb y ramysi
IHTepIpeTauiiHoTo OTIpallfOBaHHS My3U9IHHU X
TBOpiB» (Momudikais 3a meromukoio O. Xopyxoi)
[6, c. 240].

HiarHocTWYHI 3pi3y L1010 BUSBJIEHHS BJIACHOI
CTWIBOBOI TO3ULIl 3 My3WYHO-BUKOHAaBCBKOTO

3aCBOEHHSA

BTiJIEHHSI Xy[OXXHbOTO 33aAyMy IHCTPYMEHTaJIbHOTL O
TBopy (11 mokasHuUK) 6yso 3MiHCHEHO 3a HOTIOMOTO0
TIearoriyHO-BUMIpIOBAIBHOTO 1HCTpyMeEHTapilo, H0
SKOTO YBIMLIJIM: METOJ aHaji3y pe3yJIbTaTiB
nMoToYHOI Ta TACYMKOBOI — arecramii  (3amikis,
eK3aMeHiB, aKaJeMiYHUX KOHLIEPTIB) 3 HABUAIbHUX
MUCLUITIIH «QOcHOBHUU IHCTPYMeHT»,
«JlomgaTKOBUM  IHCTPyMEHT»;  MeTOf,  aHali3y
pe3yabTaTiB My3W4YHUX (PecTHUBAJIiB Ta KOHKYpCIB 3
IHCTPYMEHTaJIbHOTO BUKOHABCTBY; MeTOox
€KCITepTHOTO OLiHIOBAHHSI BUSBJIEHHS CTYAEHTaMH
BJIACHOI ~ CTHJIBOBOI  MO3MLilL 3  MY3HUYHO-

BUKOHABCBKOT'O  BTIJIEHHSI XYHO)XXHBOI'O
IHCTPYMEHTaJIBHOT'O TBODY.

TakuM YWMHOM, CIIUPAIOYMCh HAa CTATUCTHUYHI

330y My

IaHi, OTpUMaHi LLIIXOM IMPOBeNeHHsS KOHTPOJIbHUX
3pi3iB mij 4ac KOHCTaTyBaJIbHOTO eKCIIEpPHMEHTY,

SIKI  [I03BOJIAIOTH  KOHCTATyBaTu  INIpo  piBHI

chOpMOBaHOCTI B pECHOHIEHTIB pedIeKCHBHO -

KOHCTPYKTUBHOTO  CTPYKTYPHOTO  KOMIIOHEHTY

My3UYHO-BUKOHABCHKO1 KOMYHIKaTUBHOCTI,

IOPEeYHO 3a3HAUMTH:

v npodeci iHM (BuCOKMIA) piBeHb
chopMOBaHOCTI  pedIIeKCUBHO-KOHCTPYKTUBHOT O
CTPYKTYpPHOTO KOMIIOHEHTY MY3WU4HO -
BUKOHaBCbKOI ~KOMYHIKaTUBHOCTi  3agikcoBaHO
snuure y 19,30 % pecrioHzieHTiB;

4 IOCTaTHIN (cepennii) piBeHb
chopMOBaHOCTI  pedIIeKCUBHO-KOHCTPYKTUBHOT O
CTPYKTYpPHOTO KOMIIOHEHTY MY3WU4HO -

BUKOHABCbKOI KOMYHIKaTHMBHOCTI 3aiKcoBaHO ¥
38,29 % pecrioHAEHTIB;
v IIOYaTKOBUH (HU3BKUH) piBeHB
chopMOBaHOCTI  pedIEKCUBHO-KOHCTPYKTUBHOT O
CTPYKTYpPHOTO KOMIIOHEHTY MY3WU4HO -
BUKOHABChKOI KOMYyHIKaTMBHOCTI 3adiKcoBaHo ¥y

42,41 % pecrioHOEHTIB.

IlpepcTaBieHi  pesyJabTaTH  CBiguaTb  IIpO
3HAuHe TMEepPeBKAHHS HU3BKOro (M0YaTKOBOTO)
piBHA cchopMoBaHOCTI pedIIeKCUBHO -
KOHCTPYKTUBHOTO  CTPYKTYPHOTO  KOMIIOHEHTY

My3WYHO-BUKOHABCbKOI ~ KOMYHIKaTMBHOCTI  He
TibKK Hap mpodecilinum  (BucOKMM), aje U Hap
mocTaTHiM (cepenHim) piBHEM.

[TpooBIKeHHS KOHCTaTyBaJbHOT 0
eKCTIEPUMEHTY TIOAAJTB ILINX
€KCIIEPVMMEH TAITbHO-BUMIPIOB JTb HUX 3aXO0.iB,

CIIPSIMOBAHMX Ha [IarHOCTYBaHHS M KOHCTATALlilo

BHIMarajo

piBHIB copMOBaHOCTI B CTyHEHTIB (paKyJIbTETiB
MHCTELITB YETBEPTOIO - €MIAaTiMHO-eBPHUCTHUYHOTO
CTPYKTYPHOTO KOMITOHEHTY MY3WYHO-BUKOHABChKOI

KOMYHIKaTMBHOCTI. [lemaroriuna IiarHOCTHKaA
IpoBafWiiack  3TifHO A0 KpuTepito «CryImiHb
30aTHOCTI ~ MaHbyTHIX  yUUTeNiB  My3UYHOTO

MHCTELITBA [0 IPOSIBy TJIMOOKOTO OCMHCIIEHH I
06pa3Hol CyTHOCTI My3HYHOT'O TBOPY.
HiarHocTyBaHHSI piBHIB 3[0aTHOCTI CTYHOEHTiB
($aKyJIbTETiB MUCTELTB OO0 PO3KPUTTS, PO3YyMIHHS
THUX 3ac00iB BUpasHOCTi, gKi 06paB KOMIIOSUTOP AJIs

BUpaKeHHS cBoix  mouytTiB ([ mMOKasHUK
chopmoBaHoOCTI €MIIATiHO-eBPUCTUUHOT O
KOMITOHEHTY) nepenbavano BUKOPUCTAHHS

TIearoriyHO-BUMIpIOBAJIBHOTO 1HCTPYMEHTAapio, IO
SKOTO yBIHUUIM: METOJ THUCbMOBOTO Ta YCHOTO
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MY3UYHO-TEOPETUYHOr0 aHajli3y 3acofiB My3WYHOI
BUpasHocTi (Meonii, rapMoHil, IUHAMIKY, (PaKTypH,
My3uuyHOl (OpMM TOLIO); METOI TMHUCHMOBOTO Ta

YCHOTO XYIOKHbO-TIENAaroTiuHOTO aHasnizy
MY3H4YHHX TBOPIB.
HiarHoCTyBaHHA  HasfBHOCTI  €MOILIIOTEeHHUX

€JI€MEHTIB y Ipolieci BUBYEHHS IHCTPYMEHTAaIbHOT O
tBopy (II mokasHUK cOPMOBAHOCTI eMmaTiiHoO -
eBPUCTUYHOTO KOMIIOHEHTY) Oyyio MpoBedeHo 3a

BUKOPUCTAHHAM TMeflaroTivHo-BUMIpIOBAJILHOT 0
IHCTpYMeHTapilo, [0 SKOT0 YBIHLIIM: METOA
MefaroTiuHoro CIIOCTepEsKEHHS 32 BUSABOM

CTyHeHTaMU €eMOLIOTeHHUX MoJeJiel TIOBeNiHKU y
mpoleci IHOWBIAyadbHUX 3aHATH 3 HaBUAJBHUX
MUCLHILIIH «OCcHOBHUH IHCTPYMEHT>,

«JlomaTkoBUH IHCTPYMeHT», a TakoX Yy IIpoIleci

TPYMOBHUX 3aHATh 3 HABYAJIBHOI OUCLHUILIIHU
«OpKecTpOBMM  KJIac»; METO[  IIeJaroriyHoTo
CTIOCTEPEXKEeHH ST 3a BUSIBOM CTyOEeHTaMH
eMOI[IOTeHHHUX Mojesiell TIOBeHiHKM Yy TIpoLeci

IIOTOYHOI, IMACYMKOBOI arecrauili 3 HaBYaJIBHUX
MUCLUITIIH «QcHOBHUM IHCTpYMeHT»,
«JlomaTKOBUH IHCTpyMeEHT», a TaKoX M dac
KOHLI€EPTHO-BUKOHABCHKOI [iSITBHOCTI.

HiarHocTuuHl 3pi3u jas(eyafo)
30aTHOCTI [0 eMIIaTiMHOTO TIepe)KUBAaHHS MYy3UKH
yepes immysnecu iuTencudikauii ([II moxkasHUK
chopmoBaHoCTi €MITaTiHHO-eBPUCTUYHOT O
KOMITOHEHTY) 6ysi0  3MiliCHEHO 3a [OTIOMOTOW
T1eJaroriyHo-BUMIPIOBAJIBHOTO 1HCTPYMEHTAapioo, A0

BHUABJIEHH A

SKOTO YBIWIIJIM: METO[ eBPUCTUYHOTO [IaJIOTy IIOI0
eMITaTiMHOTO TIEPEeKUBAHHS 3MICTY MY3HWYHOTO
TBOpPY y Ipolieci HOTO IIPU/IIOAHOIO BHKOHAHHS;

3MaTHOCTI [0
MY3HUKH uepes

MeTOJ[  CaMoaHaji3y  BJIACHOI
€MITaTiHHOTO TTepe>XKUBaHHS
iMIynbcu iHTeHcHGiKaril.

3 oragmy Ha pe3yJbTaTH CTAaTUCTUYHHX
obuncnenp, siKi Oyaud oTpuMaHi Ha mipcTasi
TIpOBefeHHs IefaroridyHol [AiarHOCTHKM y IpoLeci
KOHCTaTyBaJIbHOTO eKCIIEPUMEHTY, MO>KHa
KOHCTaTyBaTM  IIp0  Taki  3HaueHHs  PiBHIB
copMOBaHOCT] B CTYJEHTIB (paKyNbTETIB MUCTELTB
eMITaTiHO-eBPUCTUYHOTO
KOMITOHEHTY
KOMYHIKaTHUBHOCTI, a came:

CTPYKTYPHOT O
My3UYHO-BUKOHABChKO1

v nipodeciiHuit (BuCOKMT) piBeHb
cchopmoBaHOCTI €MITaTiiHO-eBPUCTUYHOT O
CTPYKTYPHOTO KOMITOHEHTY MY3HUUYHO -
BUKOHABCBKOI ~KOMYHIKAaTUBHOCTI  3agikcoBaHO
snuule y 16,14 % pecioHAeHTiB;

4 JIOCTaTHIHN (cepemuiti) piBEHB
cchopmoBaHoOCTi eMITaTiHO-eBpUCTUUHOT O

CTPYKTYPHOTO KOMITIOHEHTY MY3WU4HO -
BUKOHABCHKOI KOMYHIKaTMBHOCTI 3aiKCOBaHO ¥
40,19 % pecrioHAeHTIB;

v MI0YaTKOBUH (HM3BKRUH) piBeHb
cchopMOBaHOCTI €MITaTiHHO-eBPUCTUYHOT O
CTPYKTYPHOTO KOMITOHEHTY MY3UYHO -

BUKOHABCHKOI KOMYHIKaTMBHOCTI 3aiKcoBaHO ¥
43,67 % pecrioHIeHTIB.

OTKe, TIpenCTaBeHi CTATUCTUUHI pe3yJbTaTU
BUABUIIU CyTTEBE TiepeBakaHHS HHU3BKOTO
(mowaTkoBOro) piBHA cHOPMOBAHOCTI €MIATIMHO -
€BPUCTHUYHOTO CTPYKTYPHOTO KOMITOHEHTY
My3WYHO-BUKOHABCHKOl ~ KOMYHIKaTMBHOCTI  Hap
mpodeciiiuuM  (BUCOKMM), a TakKOX He3HayHe
MepeBa’kaHHA Hap JOCTaTHIM (cepemHiM) piBHeM.

[Mopaneuwia poGoTa HaL KOHCTATyBaJbHUM
eKCITepMEeHTOM BHMarajga eKCIIepUMEHTAIbHO -
BUMipIOBTbHUX 3aX0/iB, CTIPSIMOBAHUX Ha
IlarHOCTYBaHHS u KOHCTAaTalilo piBHIB

chOpMOBaHOCTI B CTYHEHTIB (HaKyIbTETIB MUCTELTB
OCTAaHHBOTO  ITSITOTO -  XYHOXKHBO-TBOPYOT O
CTPYKTYPHOTO KOMITOHEHTY MY3WYHO-BUKOHABCHKO1
KOMYHIKaTHUBHOCTI. TlemaroriuHa IiarHOCTHKaA
TpoBagusach 3rigHO [0 KpuTepito «Mipa 3maTHoCTi
CTYHEHTIB (paKyJIbTEeTiB MHUCTEUTB [0 XYHOXXHBO-
MY3HUYHOI TBOPYOCTI».

HiarHoCTyBaHHSI HafBHOCTI yMiHb XYHOJKHBO -
TBOpYol MucTelpKol misibHOCcTi ([ MTOKAasHUK
cpOpMOBAHOCTI XYHOKHBO-TBOPYOTO KOMIIOHEHTY)
epen6avasno BUKOPHCTAHHS Mefaroriyxo -
BUMIPIOBJILHOTO  IHCTpYMeHTapilo, [0  SIKOTO
YBIMILIM:  MeTOJ  €KCIepTHOI0  OLIHIOBAHHA
HasBHOCTI yMiHb XYHOXKHbO-TBOPYOI MMCTELbKOI
OiSUTBHOCTI TIiJ Yac NPUJIIOAHUX BUCTYIIIB; METOH
TIe1aroTivHoOTO CTIOCTEpesKeHHS y  mpoueci
IHOMBIMyaIbHUX 33HATHh 3 HAaBYAIBHUX IHUCLMILIIH

«OCHOBHHUH IHCTpyMeHT», «JlogaTkoBU I
IHCTpyMeHT».
HiarHoCTyBaHHS  TBOPYOTO  CTaBJIEHHS [0

BUOOPY IHCTPYMEHTaJIBHO-BUKOHAaBCHKUX  3ac006iB
BUpPa3HOCTi y mpoleci cTBopeHHs iHTeprperauii (II
MTOKa3HUK  C(OPMOBAHOCTI  XYHOOXKHBO-TBOPUOT O
KOMITOHEHTY) 6yJio NMpOBeNeHO 3a BUKOPHUCTAHHAM
ITearoriyHo-BUMIPIOBAJIBHOTO 1HCTPYMEHTApio, 10
SKOTO YBiHLIUTM: METOH BapiaHTHOI PpO3poOKHU
MY3UYHOTO MaTepiasly y Ipolieci iHTeprpeTalilfiHoI
poboTH Ham My3HYHHM TBOPOM; METOL €CKi3HOTO

OTIpAL[FOBaHHS iHTeprperanifinol Mopeni
My3WUYHOTO TBOPY.
HiarHocTyBaHHS ~ 3[aTHOCTI OO  TBOPYOTO

CaMOBUpakeHHSI y BMKOHABCHKi#M misbHocTi (III

ITOKa3HUK  CPOPMOBAHOCTI  XyHO>XKHBO-TBOPUOT O
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KOMITOHEHTY) GyJio MPOBENEHO 3a BUKOPHCTAHHSAM
T1eJaroriyHo-BUMIPIOBAJIBHOTO 1HCTPYMEHTAapioo, A0

SIKOTO YBIALLLIIM: MeTo[ IIeJaroriyHoT O
CTIOCTEpe)KeHHsl ITif 4Yac 3ajiKiB, iCIHUTIB, §Ki
noTpebyloTh  TPUJIIOOHOTO  IHCTPYMEHTAIBHOTO
BUKOHABCTB3, a TaKOX 0e3mocepeqHbo Tif yac
KOHILI€PTHO-BUKOHABCHKOI IIiSIJIBHOCTI; MeToq,
€KCITepTHOTO OLIIHIOBaHHS TBOPUOTO
CaMOBUpPaKeHHS CTYOEHTIB Yy  BHUKOHAaBCHKIH
MisIIBHOCTI.

Hageneni pe3yabTaTu emaroriyHol
OIarHOCTWKY, OTPUMAHI T Yac TIPOBENEeHH S

KOHTPOJIBHUX 3pi3iB y Mpoleci KOHCTaTyBaJIbHOL O
MATBEP/PKYIOTh  TakKi 3HaYeHHS
piBHIB chOpPMOBAHOCTI B PecrOHAEHTIB XyHOXKHBO-

€KCIIEPUMEHTY,

TBOPYOTO CTPYKTYPHOrO KOMIIOHEHTY MY3HUYHO -
BUKOHABCbKOI KOMYHIKaTUBHOCTI:

v npodeciiHuit (BuCOKMT) piBeHb
chopmoBaHoCTi XyLOXKHbO-TBOPYOT O
CTPYKTYPHOTO KOMITOHEHTY MY3UUHO -

BUKOHABCBKOI KOMYHIKaTHBHOCTI 3aiKCoBaHO ¥
19,62 % pecrioHAEHTIB;

v mocTaTHiN (cepenmiti) piBeHb
chopmoBaHoCTi XyLOXKHbO-TBOPYOT O
CTPYKTYPHOTO KOMITOHEHTY MY3UUHO -

BUKOHABCBKOI KOMYHIKaTHBHOCTI 3aiKcoBaHO ¥
42,09 % pecrioHMEHTIB;

4 ITOYaTKOBUII (HU3BKUH) piBeHb
copmoBaHoCTi XyIOKHbO-TBOPYOT O
CTPYKTYPHOTO KOMITOHEHTY MYy3UYHO -

BUKOHABCBKOI KOMYHIKaTHUBHOCTI 3aiKcoBaHO ¥
38,29 % pecrioHIeHTIB.
OT>xe  mopmaHi  CTAaTHUCTHU4YHI  pe3yJbTarTHU
OEMOHCTPYIOTh [BOKpAaTHE IepeBakaHHS HU3BKOTO
(mouaTkoBOTO) PpiBHS CHOPMOBAHOCTI XYHOKHBO-
TBOPYOTO CTPYKTYPHOTO KOMIIOHEHTY MY3HUYHO -
BUKOHABCBKOI KOMyHiKaTUBHOCTI Hap npodeciiHUM
(BUCOKMM) piBHEM, a TaKOXX HE3HAYHE TEpPEeBaKAH H
OoCTaTHLOTO (cepenHbOro) piBHA cPOPMOBAHOCT i
[BOTO KOMITOHEHTY HaJ| [IOYAaTKOBUM (HU3BKUM).
INocTymoBa  peanizalis  KOHCTAaTYBaIbHOTO
€KCTIEPUMEHTY, TIPOBENEHOTO LITAXOM
BCTAHOBJIEHHS U KOHCTaTalil piBHIB chOpMOBaHOCT i
B CTYHEHTIB (paKyJIbTETiB MHUCTELTB MOTHUBALilHO-

indopmauiitHoro, OyXOBHO-0COOUCTICHOTO,

CrnHcoK BUKOPHCTAHUX JDKepell

pedIeKCUBHO-KOHCTPYKTHBHOTO, eMIIaTiHHO -
XYIOXKHBO-TBOPYOT O

CTPYKTYPHUX KOMITOHEHTIB [03BOJIMJIA INAINTH [0

€BPUCTUYHOT O Ta

HayKOBOTO y3aralbHeHHs piBHIB c(OpMOBaHOCTI

MY3UYHO-BUKOHaBChKOI KOMYHIKaTUBHOCT]
3arajom.
[IpoBenene HayKOBe y3arajJbHeHH s

CTaTUCTUYHHUX PO3pPaxyHKIB, 3[iMCHEHe Ha MiACTaBi
BCTaHOBJIEHOI AucepeHLialii piBHIB cdopmMoBaHOCTI
B CTYHeHTIB ¢aKyJbTeTiB MUCTELTB MOTUBAaL[iIHO-
indopmauiiiHoro, IyXOBHO-ocoBucTicHOTO,
pedIeKCMBHO-KOHCTPYKTHBHOTO, eMIIaTiHiHO -

E€BPUCTHUYHOTO Ta XYIOOXKHBO-TBOPYOT O
CTPYKTYPHUX KOMITOHEHTIB, JI03BOJIMIIO
KOHCTaTyBaTH PO HACTYIIHE!
v nipodbeci Mt (BHCOKMIA) piBeHb
chopmoBaHOCT] My3UUYHO-BUKOHABCHKOT
KOMyHiKaTUBHOCTI 3adircoBaHo jsumre y 18,29 %
PEeCIIOH[IEeHTIB;
4 IOCTaTHIN (cepemniin) piBeHb
cchopmoBaHoOCTi My3UYHO-BUKOHaBCHhKOT
KOMyHiKaTHUBHOCTI  3adikcoBano y 40,38 %
PECTIOHMIEHTIB;
4 ITOYaTKOBUI (HU3BKUH) piBeHb
cchopmoBaHoCTi My3UYHO-BUKOHaBCHKO1
KOMyHIKaTuBHOCTI  3adikcoBano y 41,32 %
PECTIOH/IEHTIB.

BucHoBku. AHani3 TpeAcTaBiIeHHUX — BUILE

CTATUCTUYHHUX pe3yJIbTaTiB 3acBiguMB OLIbLI, HiX
OBOpPa30Be IepeBaKaHHS HHU3LKOTO (IIOYAaTKOBOTO)
piBHS  chopMOBAHOCTI  My3UYHO-BUKOHABChKOI
KOMYHIKQTUBHOCTI Ham mpodeciiHUM (BUCOKHM)
piBHEM, a TaKOXX He3HAuHe IepeBaKaHHS HU3BKOTO
(mowaTkoBOro) piBHA Ham pmocTaTHIM (cepemHim)
piBHEM.

OsHaueHl pe3ynbTaTH 1lle pa3 MiATBEPKYIOTb
B&XJIMBICTH TIOAANBIIMX TENAaroTiYHUX KpOKIB 3

YIIPOBaKEHHS i yac dbopMyBanIBEHOT O
€KCIIEPUMEHTY po3pobiieHoro METOIUYHOT O
IHCTpYMeHTapilo, HalLlJIEHOTO Ha IiABUIIEHH A

KiJIBKOCTI CTYHIEHTIiB Ha BHCOKOMYy U CEpemHbOMY
piBHSIX cOPMOBAHOCTI HOCTIIHKYBaHOTO (eHOMEHY,
a TaKOX Ha 3HWXKEHHS KUIBKOCTI CTYHOEHTIB, SIKi
pO3MiCTWIIMCS Ha HU3BKOMY PiBHI.
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METOIHUKA 3ACTOCYBAHHS TEXHOJIOTIH IITYYHOI'O
IHTEJIEKTY IJISI PO3BUTKY KPEATUBHOCTI MAMBYTHIX
NOU3AMWHEPIB Y I[IPO®ECIVMHIN IIIATOTOBII

Bosogumup Ymaneus ' ,Bikrop CosoBeii -~ , Jlrogmuina JIro6apcska’™ , Borgan PosmyTrHs

! BIHHUIbK1H iep>KaBHU I MejaroriyHmii yHiBepcureT iMeni Muxaiina Kouo6uHesKoro, M. BiHHu 1, YRpaiHa

AmnoTanis

Y cTarTi po3TNISIHYTO METOAMKY 3acTOCYBaHHS TEXHOJIOTIM IUTYYHOTO IHTEJEeKTY [JIs CTHMYJIIOBaHH S
KpEaTUBHOrO0 MHCJIeHHs MaifyTHIX [u3aiiHepiB y mnpoueci IxHbOI mpodeciiiHOI MIAroTOBKU. ABTOpH
HAaroJIOCUJIU Ha aKTyaJIbHOCTi TIpobJieMH pO3BUTKY KPEaTHBHOCTI IU3aUHEpIB, a)Ke caMe TBOpPYE MHCJIEHH s
Ta OPUTIHAIBHI PillleHHs € 3aMopyKOI0 CTBOPeHHS iHHOBAaLIMHUX AW3alH-TIPOAYKTiB. BopHouac mociigHUKMH
3ayBKMIIM, LIO TEXHOJOTII LUTYYHOrO iHTeJIeKTy BIAKPHBAIOThH IIMPOKI MOJKJIMBOCTI U1 CTUMYJIIOBAaHH S
TBOPYOTO MOTEHLITy 0COOHUCTOCTI, JO3BOJISIIOUM FeHEepyBaTH HOBI ifiel, IIBUAKO aHAIi3yBaTy BeIHKi 06Caru
indopmaliii, MOeJTIOBaTH IHHOBAL[IMHI AU3aliHEPChKI pillleHHs.

MeTor0 CcTaTTi € JOCIIIKEHHS 3aCTOCYBaHHS MeTOJiB BUKOPHUCTAHHSI TEXHOJIOTIHM IITYYHOTO IHTEeJeKTy IJIf
CTUMYJIIOBaHHSI KPEATUBHOT'O MHCJIEHHs MalOyTHIX gu3aliHepiB y mpolieci IXHBoI mpodeciiiHoi MigroTOBKH.
s OOCATHEHHSI ITOCTABJIEHOI MeTH aBTOPH PO3KPWJIM CYTHICTh 1 3HAUeHHS KPeaTUBHOCTI, SIK KIIIOUOBOI
KOMIIETeHIiI Cy4acHOTO [Au3aiiHepa, IpoaHarisyBaiy moTeHuian lII-TexHosorii, 110 BUKOPUCTOBYIOTECS B
OV3aliH-AisUTBHOCTI, YIS CTHUMYJIIOBAaHHS KpeaTHBHOTO MUCJHeHHs ¢axiBuiB, OOGIPYHTYBaIM MeTOAWYHI
migxomu mo iHTerpauii LUI-iHcTpymeHTiB y mpodeciiHy MiATOTOBKY AW3aliHepiB 3amis PO3BUTKY IXHIX
TBOPUUX 3Ai6HOCTEH.

Y mpoueci [oCHiIKeHHST aBTOPHU [HETaJIbHO PO3TJISHYIH OCOOIHMBOCTI BHUKOPHUCTAHHS MOJKIHMBOCTEH
Heiipomepexxi DALL-E pns reHepyBaHHS OpWUTiHaJIbHUX KpeaTHBHUX ifel, CTBOpPeHHS Bisyasisauin
KOHLIeMNil, IpUCKOpeHHs Ipoliecy eckizyBaHHs. [IpoaHanizoBaHo iHTerpauito MoBHoI Mofeni GPT-3 3 MeTo1o
aBToMaru3alii 36opy HeobXigHOI TeKCTOBOI iH(popMallii, TOKpaleHHsT B3aeMOAil 3 MOTEHI[iHHUMM KITieHTaMHU
TiJ yac po3poOKU TIPOEKTIB.

3a pesysbTaTaMHu TPOBENEHOTO OOCHIIKeHHsS chOpMyJIBOBAaHO KOHKPETHI peKoMeHpalil IIoAo iHTerpauil
incrpymenTie LI mns onTuMisanii ocBiTHBOrO mponecy MakOyTHiX ¢axiBUiB AusaliHy, MiABUILEHHS HOTO
IHTEpaKTHUBHOCTI Ta pe3yJbTaTUBHOCTI. OKpeclieHO IepCHeKTMBU OpraHizauil TBOPYMX CTYAEHTCHKHUX
3Marab, KOJeKTUBHUX MO3KOBUX LITYPMiB, HAYKOBUX €KCIIEpDUMEHTIB i3 BUKopuctaHuam LIII.

ABTOpHY OOIpYHTyBaIH, 110 peasisallis 3almpoNOHOBAaHUX MiAXOMAIB CIIPUSATHUME MiATOTOBLI OU3aiiHEpiB HOBOI
reHepallil, 3gaTHUX epeKTHBHO KOHKYPYBaTH Ha Cy4acHOMY KpeaTMBHOMY PUHKY Ipalli.

[TpoBeneHe mociimKeHHSI [OBEJIO, IO BIPOBAKEHHS TEXHOJIOTIM ILITYYHOTO IHTEJNEKTY AJIS OTTHMI3alil
AKOCTI MATOTOBKY MalbyTHIX (axiBUiB y cdepi arzaliHy Mae BUCOKMH IOTeHL{ias, OCKiIbKY iHTerpauis LII-
IHCTpYMeHTIB BIJKpHMBae HOBI MOJXJIMBOCTI [JIs PO3BUTKY KpeaTHBHOCTI, YHOOCKOHaIeHHS (axoBUX
KOMITETEHTHOCTEH, MigBUILEHHS KOHKYPEeHTOCITPOMOXXHOCTI MaHOyTHIX Au3aliHepis.

Kanwuosicnosa: mTydyHA# iHTeNeKT, HelpoMmepexi, LLM, uyar GPT, ocBiTHi# npolec, Au3aiH. KpeaTUBHICTE.
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METHODOLOGY FOR THE APPLICATION OF ARTIFICIAL
INTELLIGENCE TECHNOLOGIES FOR THE DEVELOPMENT
OF THE CREATIVITY OF FUTURE DESIGNERS IN THE
PROFESSIONAL EDUCATION

Umanets Volodymyr , Viktor Solovei'* , Lyubarska Lyudmyla‘™, Rozputnia Bohdan

! Vinnytsia Mykhailo Kotsiubynskyi State Pedagogical University, Vinnytsia, Ukraine

Abstract

The article presents a methodology for applying artificial intelligence technologies to stimulate the creative
thinking of future designers during their professional training. The authors highlight the significance of
fostering creativity among designers, emphasizing that creative thinking and original solutions are essential
for developing innovative design products. Simultaneously, the researchers indicate that artificial intelligence
technologies present a vast array of possibilities for fostering the creative potential of the individual, enabling
the generation of novel ideas, rapid analysis of vast quantities of information, and the modeling of
groundbreaking design solutions.

The objective of this article is to examine the utilisation of artificial intelligence (AI) technologies in the
stimulation of creative thinking among prospective designers throughout their professional training. To
achieve this objective, the authors elucidate the essence and significance of creativity as a pivotal competency
for contemporary designers, examine thepotential of Al technologies employed in design activities to enhance
creative thinking among professionals, and justify methodological approaches to integrating Al tools into the
professional training of designers to cultivate their creative abilities.

In the course of the study, the authors undertake a detailed examination of the features of utilising the
capabilities of the DALL-E neural network, with a view to generating original creative ideas, creating
visualisations of concepts, and accelerating the sketching process. The authors examine theincorporation of
the GPT-3 language model with the objective of automating the collection of requisite textual data and
enhancing interaction with prospective customers throughout the project development phase.

Based on the findings of the study, specific recommendations for the integration of Al tools are put forth with
the aim of optimizing the educational process of future design professionals, increasing its interactivity and
effectiveness. The potential for organizing creative student competitions, collective brainstorming sessions,
and scientific experiments using Al is discussed.

The authors demonstrate that the implementation of the proposed approaches will contribute to the training
ofa new generation of designers who are equipped to effectively compete in themodern creative labor market.
The study demonstrates that the incorporation of artificial intelligence technologies to enhance the quality of
training for future design professionals is a promising avenue for exploration. The integration of Al tools
presents novel opportunities for fostering creativity, advancing professional competencies, and enhancing the
competitiveness of future designers.

Keywords: artificialintelligence, neural networks, LLM, chat GPT, educational process, design, creativity.

ITocraHoBKa HaykoBoi mpoGiemu. CydacHUH 3aCTOCYBaHHSI IHHOBAL[IMHUX TEXHOJIOTiH, 30KpeMa
erarl pPO3BUTKY CYCIIJIBCTBA XapaKTEPU3YeThCs CHCTeM IITYYHOTO IHTEeJIeKTYy, KapAUHAIbHO 3MiHIOe
CTPIMKHUM BIIPOB3PKEHHSIM LHU(PPOBUX TEXHOJIOTIH y MAXOAW [0 AW3aMH-TIPOlieciB, BHCYBaw4M HOBI
Bci cdepu OKUTTSH, a TakoX 1 B mpodeciliny BUMOTH JI0 KOMITETEHTHOCTeH (axiBLiB y Iilf ramysi.

misteHiCTE  au3aiiHepiB. [logBa Ta aKTHBHe
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OcobnuBol akTyanbHOCTI HabyBae mnpobiema
PO3BUTKY KpeaTHMBHOCTI MalbyTHIX nu3aiiHepis,
ajKe caMme KpeaTHBHEe MMCJIEHHS Ta HecTaH[apTHI
pillleHHSI € 3allopyKOX CTBOPEHHS YHIKaIbHUX I
3aTpebyBaHUX OU3alH-TIPOAYKTiB. BogHouac
TEeXHOJIOTil IUTY4YHOTO iHTeJeKTy BiAKpHBAaIOTb
LIMPOKI MOXXJIUBOCTI JJIsI CTUMYJIIOBAaHHS TBOPUYOTO
MOTeHLiaTy 0coBHUCTOCTI, NO3BOISIOUM TeHEpPYyBaTH
HOBi ifel, IIBUAKO aHATI3yBaTH BeJUKI 00cATH
iHdopmaLii, MOMIeI0BaTH iHHOBAaLIIMHI
IOW3alfHepChKi pilleHHS.

IIpoTe nmuTaHHA MeTOAMKM 3acTocyBaHHsa LIII-
TEXHOJIOTIH y mpodeciiHIN MigroToBLi qu3aiiHepiB 3
METOI0 PO3BUTKY IXHBOTO KPEaTHBHOTO MHCJIEHHS
Hapasi 3aJIMIIATHCS HEeJOCTATHBO HOC/iMKEHUMMU.
Heob6xigHuM € wUOinicHe BHUBYEHHS TOTEHLiaTy
cydacHux UII-iHCTpyMeHTIB mJisi CTHUMYJIIOBaHH s
KpeaTUBHOCTI MalOyTHIX QaxiBLUiB [H3aiiHYy Ta
po3pobiieHHS epeKTUBHUX METOOUYHUX ITiAXOAIB [0
iXHBOTO BIPOBAIKEHHS B CHUCTeMy mpodeciliHol
OCBITH.

AHani3 ocTaHHIX JoCTimKeHb i myOmikamiii.

[Tpo6Gyema pO3BUTKY KpeaTUBHOCTI MalOyTHIiX
IV3aliHepiB y KOHTEKCTI 3aCTOCYyBaHHS Cy4aCHUX

uudpoBUX TEXHOJIOTI! TIPUBEPTAE yBary
BITUM3HAHUX 1 3apyOiKHUX HayKoBLiB. Ocobmusoi
aKTyaJbHOCTI HabyBae THTaHHS BUKOPUCTAHH S
TEXHOJIOT1! LITY4YHOTO IHTeJIeKTY 1S

CTHMYJIIOBaHHSI KPEaTUBHOTO MHCJIEHHs (GaxiBLiB y
cdepi nuzadHy.

Tak, y mpausx BITUM3HAHUX HAocHigHukiB H.
Babuu [1], B. Tlorpe6usika [3], O. Yemypuoi [7]

BUCBITJIEHO  TEOPETHUKO-METOA0JIOTIUHI 3acagu
dbopMyBaHHS KpeaTUBHOCTI Ir3aiiHepiB y
npodecifiHiit migrorosui. HaykoBHi akKUeHTYHOTH
yBary Ha HeoOXimHOCTI BIIPOBA/KEH H A
IHHOBal[iMHUX  MigXomdiB, MeTOmiB 1  3acobiB
HaBYaHHS,  30aTHUX  320€e3MeYuTH  PO3BUTOK

TBOPUOTO MOTEHL[iany MalubyTHIX daxiBuis.

3apy6ixkai Bueni R. Sternberg, T. Lubart, G.
Kaufman [5] mocmimpkyoTs 0co6amuBocTi TBOPYOTO
MHCJIEHHS, BHOKPEMITIOIOUN (akTopH, 10
BIUNIMBAOTh  HAa  KPEATHUBHICTh 0cobucToCTi.
BusHaueHo, 110 BUKOPHCTAHHS KOMII'IOTEPHOT O
MOJIeJIIOBAHHSI, aJITOPUTMIB TeHepyBaHHsS  igell,
aHaJli3y BEJIMKMX JaHWX Mae 3HAUYHUH IOTeHLian
IV CTUMYJIIOBaHHSI KpeaTMBHOCTI B [OU3alH-
Ipoliecax.

[Tpobsemy 3aCTOCYBaHHS TEXHOJIOTi!
LITYYHOTO IHTENeKTY y cdepi AU3aliHy BUBYAIOTH
taki HaykoBui, sk S. Elmorshidy, A. Khalil, D.
Saunders [2]. Yueni amanmisytors wmosxxmmsocti [I1-
IHCTpYMEeHTIB (reneparuBHMI IOu3aiiH,

KOMIT'IoTepHe  GaueHHs, o6po6ka MOBM) s
aBTOMATH3allil PYTUHHHUX OIlepalill, Bi3yaJabHOTO
TIOLIYKy, CTBOPEHHS IIPOTOTHITIB TOIIO, 110, HAa IXHIO
OYyMKy, 3BiJIbHSA€ [M3alfHEepiB Big MOHOTOHHOI
poboTu Ta Hapmae 6inplme dwacy JUIsi  TBOpUOL
OistIBHOCTI.

BopHouac  muTaHHsS ~ po3pobsieHHST  [ii€BOI
METOAMKHM 3aCTOCYBaHHSI TEXHOJIOTIM LITYYHOTO
IHTeJIEeKTY 3 MeTOI CTHUMYJIIOBaHHS KpeaTHUBHOTO
MUCJIEHHsT MalOyTHIX Au3aiiHepiB y mpodeciiiHii

migroToBli moTpebyloTh GBI IPYHTOBHOTO
BUBUEHHS.
Mera crarti. TmoJsigrae B JOCJIKEeHHI

3aCTOCYBaHHSI MeTOHIB BUKODHUCTAHHS TEeXHOJIOTIN
LITYYHOTO IHTeJeKTy  OJIS  CTHMYJIIOBaHHSA
KpeaTUBHOTO MHUCJIEHHsT MalbyTHiX AW3aiiHepiB ¥y
mpoueci ixHBOT mpodeciiiHoi migrotoBKu. s
OOCATHEHHS  3a3HaueHol MeTH IlepenbadaeMo
PO3KPUTH CyTHICTH 1 3Ha4YeHHs KPEaTUBHOCTI, SK
KJII0OYOBOI ~KOMIIETeHI[il Cy4acHOTO [M3aiiHepa,
TIpOAHAIi3yBaTH ITOTEHLIAT TEXHOJIOTIM IUTYYHOTO
IHTeJIeKTy, 1[0 BHUKOPUCTOBYKOTHCA B AU3aHH-
OiAIBHOCTI, [/ CTHUMYJIIOBaHHS  KpPEaTHBHOT O
MHCJIeHHsT QaxiBLiB OOIPyHTYBaTH METOOWYHI
migxoau po inTerpauil [II-rexnosorit y mpouec
npocecifiHOI MiArOTOBKY AU3alHEpIB IJIST PO3BUTKY
iXHIX KpeaTHMBHUX 3[i6HOCTeH, a TakoXX po3poOUTH
MpakTU4YHI peKoMeHpalii 1opo 3actocyBaHHsa LIII-
iHCTpyMeHTIB 1 (OpMyBaHHA  KpPEATHBHUX
KOMITeTeHLIH MalbyTHIX [u3aiiHepiB y cUcTeMi
mipocecifinol (mpodeciitHo-TexHiYHOI) 0CBiTH.
Buknanx ocHoBHOro mMarepiary. KpeaTuBHicTh €
KJIIOUOBOIO KOMITETEHIIi€l0 Cy4yacHOro Au3aiHepa,
aJyKe caMme BOHAa A03BoJIse (axiBLSM CTBOPIOBATH
IHHOBAlIMHI, YHIKQIbHI IPOLYKTH Ta MOCIYTH, LIO
33[J0BOJIBHSIIOTE TIOTpebU crokuBauiB. [locuseHHs
POJIi KpeaTUBHOCTI B AM3aMH-OiSJIBHOCTI 3YMOBJIEH O
JMHAMIUHUMU 3MiHaMu B CYCITIIbCTBI,
TEeXHOJIOTIYHUM IIPOTpEecoM, IOSIBOI0 HOBUX 3allUTiB

i TeHpmeHUi#. 3a TakKMX YMOB  0C0oGJIMBOI
aKTYalIbHOCTI HabyBae MUATAHHA MTOUIYKY
ebeKTUBHUX  LUISXiB  PO3BUTKY  KPEaTHUBHOTO

MHUCJIEHHsT MaliOyTHiX HAu3aliHepiB, cepel SIKUX
IIpOBifHe Miclle ITOCIAATh TEXHOJIOTIl LITYYHOTO
iHTenekTy. 3a3HaueHe BHU3Ha4Yae HeoOXigHiCTH
KOMIIJIEKCHOT'O TOCITiIKeHHS MeTOOUKH
3acrocyBaHHs lIII-TexHOJOTIN 7 CTUMYJIIOBaHH s

KpeaTHBHOCTI  CTyHeHTiB y 1polleci ixHbOI
npocecifiHoI MiATOTOBKML.

KpearusHicTb € faraTorpaHHUM
IICUXOJIOTIYHUM  (PeHOMEHOM, IO XapaKTepHu3ye
3IaTHICTH ocobucTocTi 70 TBOPYOTO,
HeCTaHJApTHOI'O  MMCJIeHHf Ta IOPOJAKEHHSH
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OpPUTIHANIBHUX ifed. Y TICUXO0JIOro-TefarorivHiu
JiTepaTypi MOHATTS «KPEAaTUBHICTb» TJIyMaudaTh SIK
«AgKICTb 0COOMCTOCTI, IKA BUABJISAETHCA B TOTOBHOCTI
IO CTBOpPEHHS TIPUHIUIIOBO HOBUX ifeH, IO
BiOXUIAIOTBCA Big TpaguUiHUX abo TPUUHATUX
CXeM MMCJIeHHSI 1 BXOHAATH [0 CKJIafy TBOPUMX
3nibHoCTel nMronuHU» [6, c. 24]. [HIMMK cioBaMH,
KpeaTUuBHICTH BU3HAYaKOTh K 3[IaTHICTH
MpOAYKyBaTH HeTpUBIiaJbHI PpillleHHsI, BUSBJATU
THYYKICTH Ta OpPUTIHAIBHICTD Yy TMmAxoAi 1o
BUpillleHHss mpobseM, BiAKPUTICTE [O HOBOTO
nocBiny. Po3BUTOK KpeaTHUBHOCTI 0cobucToCTi BUeHi
pPO3TJSNAIOTE K BOKIWBUH YHHHHUK 11 yCHIiIIHOI
camopeastizanii Ta amanTalil g0 OJUHAMIYHUX yMOB
CY4YacHOTO CYCITIIbCTBA.

BaknuBe wMicue B TpodeciliHiE  ocBiTi
OU3aliHepiB Mociae KOMITeTEHTHICHUH MiAXif, TKUN

nepenbavae dbopMyBaHHSA B CTYLEHTIB
KOMIIETEeHLIIH, OB 'A3aHUX 3 KpeaTHUBHICTIO,
HECTaHOAPTHUM MUCJIEHHSM, 3[aTHICTIO

reHepyBaTH oOpuriHambHI ifel. Peamizauis wusoro
migxony mepenbadae  BKIIIOYEHHS  CHeliaibHUX
OUCLIMTILITIH, CTIPSIMOBaHUX Ha PO3BHUTOK
KpEaTHBHOTO MHCJIEHHs], TBOPYOI YsIBH, XYIOXKHbBO-
06pasHOro CIIpPUUHSTTS.

CucreMHUM  TIOXig  pO3TJISAE  pPO3BUTOK
KpeaTMBHOCTI [AM3aliHepiB SIK LJIICHYy CHCTeMy, IO
B3a€MOIIOB 'sI3aHI
MOTHUBALIMHUN, KOTHITUBHUH, OisJIbHICHUH. TaKUH
Mmigxin mepenbavae BpaxyBaHHS B3aeEMOIIl pi3HUX
YUHHUKIB (0COBGUCTICHUX, OCBITHIX, CEPENOBUILHUX)
y mipoueci popMyBaHHS KpeaTUBHOCTI.

BKJIOYae KOMITOHEHTH .

OcobucTicHO-OpieHTOBaHUM migxin y
npocdecifiHii  ocBiTi  Au3aliHepiB 3yYMOBJIIO€
HeoOXifHICTB ypaxyBaHHS IHAMBigyanbHUX

ocobmuBocTel, morpeb Ta iHTepeciB
CTBOpPEHHsI YMOB [JIsi IXHbOI caMmopeaslizauil Ta
CaMOBHpaXeHHSI B OCBITHIiH i TBOpUill AiSIIBHOCTI.

KpearusHicTs, TIPUBEPTAIOYH yBary
IOCJIIAHUKIB, 3HAXOAWJIAcs B LEHTPl yBaru pi3HHUX
¢$imocodpchbKUX, MCHUXOJIOT0-TIENATOTIUHNX HANPSIMIB.
PiBenb mpodecitinoi  kBamidikauil MabyTHiX
YUYUTENIB TEXHOJIOTIN 3HAaYHOK MIpOI 3ajleKaT hMe
Bl 3HaTHOCTI caMOCTIHHO TOpPYBaTH ULUIAXHU
BUpIlIeHHsT KOHKPEeTHHUX HUAAKTHYHUX
BUSBIISITH  HeTPafuliliHe  MHCJIEeHHS,
3HAaXOAUTU BUXiL y TpobiieMHUX
obupaTu OpUTIHAIbHI
KpeaTuBHOCTI [6, c. 146].

AHani3 ICHUX0JIOro-TIegaroriyHol
IaB MOJJIMBICTH  yTOYHUTH  3MICT
«KpeaTHUBHICTb» K AUHAaMIUHOl, IHTerpaTUBHOI
0COGHUCTICHOI ~ XapaKTepUCTHKH, sIKa BM3Ha4ae
30aTHICTh A0 TBOPUOCTi, € YMOBOIO caMopeasizanil
ocobucTocTi.

CTYHEHTIB,

33aBJaHb,
IIBUAKO
CUTYyaLlisX,
pilmeHHss - To06TO BiR
JliTepaTypu
TIOHSITTS

Tab.1

OCHOBHI mixXo0au 10 pO3BUTKY KPeaTHBHOCTI B
npogeciiiniii ocBiTi 1M3ailiHepiB

Mipxin XapakTepHCcTHKa

KommneredTHicHUN OpHWTiHANBHI ifel.

— dopMyBaHHS B CTY[eHTIB-IU3aliHepiB KOMIIETEHIiH, TTOB'A3aHUX 3
KpEaTUBHICTIO, HECTAHIAPTHUM MHCJIEHHSM, 3[ATHICTIO FeHepyBaTU

— 3anyyeHHs CHeUiaTbHUX OUCLMUILIIH, CIIPIMOBAaHUX Ha PO3BUTOK KPEATUBHOTO
MUCJIEHHS], TBOPUOi ySIBY, Xy[OXKHbO-00pa3HOTO CIPUIHATTS.

CucreMHUM MistABHICHUH,

— Posrinsig po3BUTKY KpeaTHWBHOCTI AW3alHepiB SIK LIJ1ICHOI CUCTEeMH, 110
OXOILJTIOE B3a€EMOIIOB 's13aHI KOMITOHEHTH: MOTHUBAL[IMHNUIN, KOTHITUBHUH,

- YpaxyBaHHa B3aeMOMil Pi3HUX YMHHUKIB (0cOBHCTICHUX, OCBITHIX,
CEpEeNOBULIHMX) y mpoLeci GopMyBaHHS KPEeaTUBHOCTI.

OcobucricHo-
OpieHTOBaHUH

ov3alHepiB.

- YpaxyBaHHS IHOUBIOyalIbHUX 0COOJIMBOCTEH, moTped Ta iHTepeciB CTyHeHTIB-

— CTBOpeHHs yMOB [JIg camopeasizalil Ta CaMOBHUpaKEHHS CTYHEHTIB y
OCBITHIM i TBOpPYIH HiSIIBHOCTI.
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PO3YyMiIHHSI KPEaTHBHOCTI.

IMimxinx XapakrepucTHKa
— BusHaueHHS CyTHOCTI Ta 3MiCTY IOHSATTS «KpPeaTUBHICTb» SK AWHAMIUHOI,
IHTETPAaTUBHOI 0COGUCTICHOT XapaKTEPUCTUKHY, 10 BU3HaYa€ 3OATHICTh OO
HediniTuBHUM TBOPYOCTi Ta € YMOBOIO caMopeastizauii ocobucTocTi.

— Ananis pisHoMaHiITHUX Gin0coPCHKUX, TICUXO0JIOTO-TTeJATOTiYHUX TiOXOMIB [0

3acTocyBaHHs 3asHadeHWX migxomie (tabm. 1)
KOMIUIEKCHO  Crpusie  epeKTUBHOMY  pPO3BHUTKY
KpeaTHUBHOCTI MalbyTHiX mu3aiiHepiB, GopMyBaHH 0
IXHBOI TOTOBHOCTI [0 HECTAaHAAPTHOTO BUPpIllIeHHS
npodecifiHUX 3aBOaHb Ta TBOPYOI camopeatizatii.

CyuacHi OU3alH-TIpOLIecH aKTHUBHO
BIIPOBaDKYyIOTh y CBOIO IIPaKTHKy TeXHOJIOTil
IITY4YHOTO  IHTEJEKTY, fAKI  37aTHi  3Ha4HO

MiJBULIUTH e(peKTUBHICTb Ta KpEaTUBHICTh pobOTH
nusaitHepiB. Cepen ocHoBHux [lI-TexHomori#, 1o
3aCTOCOBYIOTBCS B [M3alHI, MOXHa BHUOKPEMHUTH
Taki [8]:

[eHepaTuBHUE musaiiH. Llg TexHoJsoris go3Bosse
aBTOMATHU3yBaTH TIOLIYK Ta TeHepalil BeINKOl
KiJIBKOCTI Au3aliH-pillleHb Ha OCHOBI 3afaHuX
mapaMeTpiB Ta obmexeHb. Asnroputrmu I
aHaJi3yIoTh BUXIHI JaHi, BHM3HAYaIOTb
3aKOHOMIPHOCTI Ta TeHepylThb COTHI abo HaBiThb
THCSYI BapiaHTIB IU3aliHy. Husaiinepy
3QIWILAETHCS JiMIIe BifibpaTtu Habikpauly inel mjis
MOJaIbIIOl  po3pobku. ['eHepaTUBHWMM  [OU3alH
0co6nuBO epeKTUBHUN I TaKWUX 3aBHaHb, $SIK
oNITHUMI3ALS dopm, CTBOPEHHS KOHLIETITiB
YIIaKOBKH, po3pobKa iHTepdelciB TOILO.

O6pobka mpupopHoi MoBu. TexHosorii 06pobku
TIPUPOIHOL MOBH IAIOTh MOJKJIUBICTB
ABTOMATHU3yBAaTU PYyTHUHHI TEKCTOBI 3aBHaHHS, TaKi
SIK TIATOTOBKAa TEXHIYHOTO 3aBJaHHs, TeHepaLlis
TexcTiB g UX-KomipalTUHTY, pedaryBaHHSI Ta
dopMaTyBaHHsI TeKCTiB Tolo. Binbure Toro, meBHi
[III-mopeni 34aTHI IIPONOHYBAaTH KpeaTHBHI ifel Ha

OCHOBI  ITIOCTaBJIEHOTO  3aBIAHHS,  HANPUKIIAM,
reHepyBaTH OMMCH abo cleHapil Au3aiiHy.

YupoBamrenuss  LlI-rtexHosorii y pusaiH-
MIpoLleCH 3HAYHO MiABUIINYe edeKTUBHICTH pobOTH
OV3aliHepiB, HaJamyuu M MOTY>XHUN
IHCTpYMeHTapill [yist BUpillleHHS LIMPOKOTO CIIeKTPY
3aBOaHb — BiJ aBTOMAaTM30BaHOI  reHeparil
KOHLIeNITIB [0 aHalisy Ta IepeBipku Au3alH-
pilreHb. 3acToCcyBaHHS LMX TEXHOJIOTIM [0O3BOJISE
BUBIJIBHUTH Yac [JIS TBOPYOCTi, KOHLEHTPYKOUHCh
Ha HaubGINbII KpPeaTUBHUX Ta HeCTAHOAPTHUX
acreKkTax OM3aiHy.

[HHOBaLifHI TeXHOJIOTII IUTY4YHOT'O IHTeEJIEeKTY,
Taki Kk DALL-E pns reHepyBaHHSI YHIKIBHUX
BisyanmpHux o6pasie Ta GPT mis mpomykyBaHHS

OpUTIHAIBHUX TEKCTOBUX KOHLENLIH, BiAKPUBAIOTb

LIMPOKI  MOXJIMBOCTI I PO3BUTKY TBOPYMX
3mi6HOCTel CcTymeHTiB y cdepl KyapTypu Ta
mucreyrea. [lpoTe, iX BUKOpPHCTaHHS MOTpebye

3B)KEHOTO TIJAXOIy, ajyKe IIOps[ 13 mepeBaramu i
inctpymertu LI MaroTe meBHI oOMeXXeHHs, SKi
BapTO PpeTeJbHO PpO3TJAAHYTH. [eTalbHUH aHali3
MO>KJIUBOCTEH Ta PHU3UKIB 3aCTOCYBaHHS
TexHosorii I ang cTUMyIIOBaHHS KpeaTHBHOCTI
MaiOyTHIX axiBLiB rayysi KyJbTypHU Ta MACTELITBA
MpEeACTaBJIeHO B TabAUL 2 HUKUE.

Tab6.2
MosknuBocTi Ta 06MexxeHHd 3acTocyBanHsa 1111
JUJISl CTUMYJIIOBaHHS KpeaTHMBHOCTi y migrorosui
¢axiBLiB KyJIbTYypH Ta MHCTELTBA
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MosxuBocti Ob6merxeHHSs 3acrocyBaHHA Pusuku
e  3ayIeXXHICTH Bif .
. e JlomimiueHHsa .
BXiTHUX OaHWUX e  Pu3uK 3aKpinjieHHs
. TeHepyBaHHS .
[CeHepyBaHHs e BinrBopenns YCTATEHUX 1IabJIOHIB
. HeCTaHJApTHUX
OpUTIHATbHUX yIIepelKeHb, i MUCJIEHHS
. . nei )
imen Ta CTepeoTHITiB Ta e TlimcueHHs HagBHUX
. CruMyTIOBaHHS
KOHLIETILIi M oOMeXXeHb Y MeHTaJbHUX
TIOLIYKY HOBUX
TBOPUYOMY . . YCTaHOBOK
Y MMiaXO0MiB
TMOoTeHLHani
HenocraTtua
OpPUTIHAIBHICTH
Ta
. e CrOpodYeHHsI yacy e dopMmyBaHHS 3BUYKH
HECTaHAapTHICTh . .
. . Ha Bigyasizauito 1o abJIoHHUX
Bisyauizauis Ta [eHepyBanus L. .
iment pilleHb
MPOTOTUITYBaHH HOBUX
.. . . e [losermeHHs o  OOMeXKeHHS TOUIYKY
a iment KoMbiHaniy, ane . .
iTepauiii Ta HOBUX TBOPYHX
B MeXKax . . .
BiAmpaloBaHHA MMiaXomaiB
CTAHOAPTHUX Arpan fxon
TIaTepHIB i
dpetimis
. e  Onrumizanis
e HeBusHaueHicT .
TIpOLIECiB
. b pe3y/bTaTy . .
ApTomaTu3zarig . MMiATOTOBKU e Heporipa mo
e CrkylamHicThb .
PYTHHHUX TIPOEKTIB aBTOMATHU30BaAHMX
TTPOTHO3YBaHHS . .
3aBOaHb e [ligBuIlleHHS pilleHb
Ta KOHTPOJIIO .
. edeKTUBHOCTI
pe3ynbTaTiB
poboTu
Pusuru
LleTrepcoHatizaril
. e  OTpuMaHHA
HeraTuBHuit ,
00'eKTUBHUX . .
. BILJIUB . L. e  3aJeXXHICTH Bif
3BOpPOTHUHU . OL[IHOK imel Ta . .
, HaMipHOTO o 30BHILIHBOI OLIHKUA
3B'I30K Ta KOHLIETILi .
) 3axorteHHs 111 e  3HUKeHHS piBHA
OL[IHIOBaHHSA e  YTOoCKOHaJIeHHd .
Ha PO3BUTOK CaMOKPUTHYHOCTI
HaCTYITHUX
0COOUCTUX . .o
iTepauii
TBOPYHX
HaBUYOK
e HemocrarHicTh
KOHTEKCTyaJIbH
. e TenepyBaHH#
OTO PO3YMiHHS e HespaxyBaHHs
. KpeaTUBHUX
e TpynHoui y BaYKJIMBUX
. . : rnoegHaHb Ta . .
KombinatopHi BpaxyBaHHI Y 3MICTOBHUX aCIIEKTIiB
MOKJIUBOCTI COLIOKYJBTYPH p o [loBepxHeBicTh Ta
e CruMy/IIOBaHHA . o
oro, HEeBIAMOBIOHICTH
- HeCTaHAApTHOTO
eMOI[iHOTO, KOHTEKCTY
MMCJIEHHS
CMHCJIOBOTO
KOHTEKCTY
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e DBpax
TJIMOMHHOTO . e [loBepxoBicTh Ta
[ligBuILIeHHS
OCMHCJIEHHS . HEeOCTAaTHSI
MPOAYKTUBHOCTI . . .
. e OOMeXeHHS Y . 3MICTOBHICTH pillIeHb
Macwrabysanic .. . TOWIYKY imel
. po3yMiHHi cyTi . e  PH3MK HEXTYBaHHS
b Ta LIBUOKICTH ApnanTUBHICTE,
SABUIL, 3HAYEHHS L. BaKJIMBUMH
.. IMHaMIYHICTh
Ta HacJIOKIB KOHTEeKCTyaJlb HUMU
po3po6oK
TIPOTIOHOBaHUX aCIeKTaMU
pillieHs
e BUKIUKH €TUKHU
Hakomuuenns
Ta aBTOPCHKUX .
OCBImy Ta
TIpaB FOCBIAY T o JlopymeHHs
pecypcHol 6a3u
. e [lurauusa aBTOPCHKUX TIpaB Ta
36epiranHsa Ta . IJIST HOBUX
. HeNnpaBOMipHOTO €TUYHUX HOPM
apXiByBaHHS po3po6oK
. BUKOPHUCTaHHS . . e  PU3HKU 37I0B)XXUBaHb,
igen . . IHcmipauis .
iHTeJIeKTyanbHOI . riariaty,
4 HOBUMM ieaMu, . .
BJIACHOCTI, MaHI Ty s
. nepexpecHe
MaHiTyTI0BaHHS, .
. . . 3arTigHeHHsT
BiMMoOBigAIBHOCTI
3acTOCYBaHHSI TEXHOJIOTIM IITYYHOTO IHTENeKTYy BUKOPHUCTAHHS DALL-E ISt LIIBUIKOT O

B mpoueci mpodeciiiHOl MTArOTOBKM MalOyTHiX
ou3aiiHepiB y 3akiamax $axoBol TepedBHLIOI Ta
mpodeciiHO-TEXHIUHOT OCBITH € aKTyaIbHUM i
TIEpCTIEKTUBHUM HampsiMOM. [eHepaTWBHI Mopeni
[II, soxpema DALL-E Tta Midjourney, s3parsi
reHepyBaTHW YHIK&aIbHI Bi3yasbHI KOHLEITH, SIKi
MOXXYTBh CTaTU OCHOBOIO IJIS IOAAIBILIOT TBOPYOI
pobotu CTYHeHTIB. Bopnouac aJITOPUTMH
aBTOMATHUYHOI  TeHepaLil  TEKCTOBUX
clieHapiiB Ta TexHiYHUX crenudiKamiil Ha KIITaIT
GPT s3pmaTHI CyTTeBO ONTHMI3yBaTHM MpOLECH
TiATOTOBKU IU3alHEPChKUX TIPOEKTIB,
BUBUIBHSIIOUY Yac JJIs KpEaTUBHUX TOLIYKIB.
Meromura 3actocyBaHHa  Ull-texHosorit y
nipodecitinii OiAroTOBI OV3aliHepiB Mae
0asyBaTHCh Ha KOMIUIEKCHOMY MiAXOHi, SKUH Ou
OO3BOJIMB  e(peKTHBHO  IIO€NHYBaTH  IepeBaru
LITYYHOTO IHTEJIEKTY Ta JIIoAChKol KpeaTuBHOCTI. Ha
TI0YaTKOBOMY erarri  AOLIJBHO TTPOBOAUTH
03HAMOMUI 3aHATTS, HA SAKUX CTYHEeHTH 3MOXKYTh
rnublie BUBYUTH MPUHLUMIHU po6OTH reHepaTUBHUX

OTIUCIB,

HII-momenen, HUMH Ta
OLIHUTH  IXHI CIIpHUSTUME
¢dopMyBaHHIO y MaubyTHiX ¢axiBLUiB HaEKHOTO
piBHS nM(POBOI KOMITETEHTHOCTI Ta FOTOBHOCTI [0
interpanii LI-iHcTpyMeHTiB y BitacHy mpodeciliny
MiSJIbHICTD.

HactymamM KpokoM Mae cTatu Oe3nocepefHe
BIIPOBaPKEHHS TEXHOJIOTIM IITYYHOTO iHTeJIeKTy B
OCBIiTHI TIPOEKTHU Ta  3aBOaHHA. 3okpeMa,

eKCIIEPUMEHTYBAaTH 3
moyxinuBocti. e

reHepyBaHHS ecCKi3iB An3alH-KoHuenuid, a GPT -
IVl TIPOJYKYyBaHHSI TEeKCTOBUX OIIMCIB, CIeHapilB
Touo. Take moegHanHg LII-iHCTpyMeHTiB Ta py4HOl
po0OOTH CTYHOEHTIB HO3BOJIUTH IM HAapalbOBYBATU
ribpuaHi HaBUUKM, $IKi Tepen6avyaroTb edeKTHUBHE
BUKOpHCTaHHs TepeBar obox migxoniB. Kputnunuit
aHaji3 Ta [oompauioBaHHs 3reHepoBaHux LI-
MOMEeJISIMA  pillleHb  CIIPUSITUME  pPO3BUTKY B
CTYHOEeHTIB KpeaTHMBHOTO MHCJIEHHS, 3HOATHOCTI MO
HeCTaHJAPTHUX MiOXOMiB.

BaXJIUBUM acmeKTOM METOOWKH Mae
330X0YEHHS CTYLEeHTIB [0 KOMOIHYBaHHS py4HOI

CTaTHu

poborn  rta  llI-iHCTpyMmeHTiB. Hanpuxinan,
BUKOPUCTAHHS DALL-E IJis HIBUIKOT O
TeHepyBaHHS €CKi3iB, a MOTIiM  IXHBOTO
IOOTIPALIOBAHHS BPYyYHY 3  BUKOPHUCTaHHAM
TPAOULI HTHUX IHCTpyMeHTIB. Lle  mosBoUTH

IIOENHYBaTU IlepeBaru JIOACHKOI KpeaTHBHOCTI Ta
MOSKJIMBOCTI IITYyYHOTO iHTeNeKTy, (opMyoun vy

MaibyTHIX  [OU3aiiHepiB ribpupmHi  HaBUYKH,
3arpefyBaHi Ha Cy4acHOMy DHHKY ITpaLli.
KommekcHe BIIPOBa[PKeHH S TEXHOJIOTIH

LITYYHOTO IHTEJIeKTY B OCBITHIM ITpO1[eC MiATOTOBKHU
Ou3aiiHepiB y 3akiamax ¢$axoBol TEpedBULIOI Ta
npoceciiHO-TEXHIYHOT OCBITH HO3BOJIUTH 3HAUHO
MABUILUTH PiBEHb IXHbOI KPeaTUBHOCTI, THYUYKOCTI
MHCJIEHHs Ta MpodeciHHUX HaBUYOK, 3aTpedyBaHUX
Ha Cy4YacHOMy PHHKY Impaui. TakuM UHHOM,
MeTomuka 3acrocyBaHHs Il B mgusaiiHepchKiH
ocBiTi Mae 6asyBaTMCh Ha CHCTEMHOMY TMiOXOAI,
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SIKUH TI0€JHy€ MOJKJIMBOCTI TeHepaTUBHUX MoJenel
Ta JIFOACHKOI TBOPYOCTI.

BucHoBku. [IpoBeneHe mocaifyKeHHS [O3BOJISE
3pOOHUTH TPYHTOBHI BMCHOBKH LIOLO IIEPCIIEKTH B
BUKOPUCTAHHS TEXHOJIOTIM LITYYHOTO iHTENEeKTy B

mpoueci  mpocgecifiHol  MArOTOBKM — MalbyTHIiX
OU3aiiHepiB.
Hacammepen, akTyanizyeTbes  HeoOXigHIiCTBb

MoOJepHi3alii 3MiCTy Ta METOMIB HaBYaHHS (axiBL(iB
y cdepi mumsaliHy BIiAMOBIDHO OO CYYacHUX
TeHOeHLiM uudporizauii cycrmiaberBa. Y CHilIHICTh i
KOHKYPEHTOCIIDOMOJKHICTb [U3aliHepiB Ha PUHKY
Ipari
YMiHHAM

6inbIOI0  Miporo ixHiM
ebeKTUBHO IpalIOBaTH
LU(PPOBUMU TEeXHOJIOTiAMY, 30KpeMa i3
TEXHOJIOTiAMM  IUTY4YHOro  iHTeJeKTy. Biprak,
YIIPOBAIKEHHS [I-rexHomorist 'y  mpolec
MMATOTOBKA  [U3alHepiB  BUCTYIAE  BAXKIUBHUM
HanmpssMOM  MoJepHizauii mpodeciiiHol
yMOBax LHUPpoBOi TpaHcdopMaLlii.
BukopucranHs TeXHOJIOTIN LITYYHOT O
iHTe/lleKTy B HaBUYaHHI [u3aliHepiB Mae 3HauHUU
ToTeHLiall WIOAO0 1HAMBiAyasnizauil  OCBITHBOTO
IIpo1jecy, ONTUMI3alil po3MOoAiIy OCBITHIX pecypcis,
aBTOMATH3allil OLIHIOBAHHS Ta KOHTPOJIIO SKOCTI
¢dbopMyBaHHST ~ KOMIIETEHTHOCTeH,  e(peKTUBHOTO

TIOEOHaHHS CaMOCTiliHOl ¥ mucTaHUiiHOI po6oTu

BU3HAYAETLCS
3 HOBITHIMHU

OCBITH B

CrHcoK BUKOPHCTAHUX JPKepell

crygeHTiB. lle [03BOJIUTH CYTTEBO MiABULIMTH
ebeKTUBHICTh MIArOTOBKU MalOyTHIX ¢axiBuis.
Interpauis LII-TexHos0TiH y IpOLeC HABYaHH A
Ov3aliHepiB PO3ILIMPIOE MOKIWBOCTI (OpPMyBaHHS B
HUX (QyHOaMEeHTaIbHUX  3HaHb, IMIPaKTHUHUX
HaBUUYOK TIPOEKTYBAHHS, 3D-MopentoBaHH 4,
Bizyasnizauii, aHasisy BEJIMKUX IaHHX,
IHTEpaKTUBHOTO  MOJEJIOBaHHS [OW3alH-pillleHb
Tomo. OpHouacHo, BukopuctaHHs LI moxe
CTAHOBUTHU  TIeBHI PO3BUTKY
KpeaTUBHOCTI Ta TBOPYOTO MOTEHLialy MaHOyTHix
¢daxiBuiB. ToMy BaKJIMBHM 3aBAAHHSIM € IIOLIYK

BUKJIIMKHU I

ONTUMAJBbHUX LULIAXIB NoenHaHHsa TexHoJorid I 3
TBOPYMMH AM3aHHEPCHEKUMH MPaKTHUKaMH.

3arasom, pe3yabTaTH MOCHiMKeHHS CBigYaTh
IIpo  3HAUHHUM IOTeHLiasl 1 IIepCHeKTUBHICTb
BUKOPUCTAHHSI TEeXHOJIOTIM IUTYYHOTO IHTENEKTY
IVIs MOJepHiszalil Ta MmiABUIIeHHS edeKTUBHOCTI
MiATOTOBKM MaHOyTHIX pAu3aliHepiB, 30aTHUX [0
iHHOBariHOI [isfMBHOCTI B yMoOBax NuUpPOBOI
TpaHcgopMmanii exoHomiku. Ilogambima po3pobka
KOHKPETHUX UUIAXiB iMmiiemenTauii LI-TexHomorin
B OCBITHI mporpaMy Ta IMpakTHUKy PoOOTH 3aKJIafiB
BUIIOI OCBiTH, 110 34iHCHIOITE TpodeciiiHy
MMATOTOBKY  OW3alHepiB, €  aKTyalbHUM 1
TIepCIIeKTUBHUM HaIpsIMOM HAayKOBUX OOCHiJDKEHb.
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INEJAT'OI'TYHI YMOBU TA METOIHU ¢OPMYBAHHS
CEMIOTHUYHOI KOMIIETEHTHOCTI MAWBY THIX
YUYUTEJIIB MY3UYHOI'O MUCTELITBA

Ipuna JlsgmeHkKo

KpuBopisbkuii gep>kaBHu# NeparoriuHui yHiBepcurer , M. Kpusuii Pir, Ykpaina

AwnoTanis

Y ctarTi 3'9cOBaHO, L0 MHUCTELbKUN HampsiM € OJHHM 3 NIPIOPUTETHUX Yy Cy4acHi¥ YKpalHChKIM OCBITI.
MogpepHi3alis MHCTELBKOTO, 30KpeMa My3W4YHOTO, OCBITHBOI'O IIPOCTOPY, IO BXXe TPHUBae BIIPOJOBIK
IeKiIbKOX AeCSITUJIITh, BUMarae IrepemyciM IOCHJIEHHS MpodecifiHOl MiAroTOBKM 3000yBadiB BHUILOL OCBITH.
CyuacHi OCBITHI BUMOT'M CIIOHYKAIOTh MaOYTHIX yUHTENiB My3HYHOTO MMCTEL[TBA He JIMIIE JIO [PYHTOBHOTO
BUBYEHHs TPAfUL[iHUX OIS My3UYHO-TIeAaroriuHol TpakTUKU GyHAAMEHTAIbHUX TEOPETHYHUX OCHOB, ajle
¥ 10 3aTy4eHHsI HOBIiTHIX, KOHKYPeHTOCIIPOMOJXHMX 3acafl y Ipoliec iX ¢axoBol MigTOTOBKH.

JoBeneHo, 1110 BAOCKOHaJIeHHs IpodeciiiHOI KOMIIETEHTHOCTI Mepe0ayae HUHI HU3KY BOKIMBUX CKIANOBHX,
0e3 SIKMX HEMOJXJIMBA IMOAaJIbIIa TMPaKTHUYHA peali3alis MOTeHUialy MOJIofAI y My3WYHO-TlearoriyHiu
OisITBHOCTi: BUKOHABCbKY MalCTepHICTh, TIMO0KY My3WUHO-TEOPEeTHYHY MiATOTOBKY, CYTTEBUH piBeHb
HAayKOBO-TIe[aroriuHol MpaKTHUKY, OPUTiHAIBHICTh TBOPYOI camopearisanii. Y wil mpodecifiHill cucreMi HUHI
ITOMITHE MicLle BiABOAUTHCS ¥ My3HWKO3HABUO-aHATITUYHOMY BHMIpPY, SKUH B&XKO YSIBUTU 6e3 TTMOMHHOTO
PO3YMiHHS CITeLU}IKM MOBM My3HYHOI'O MMCTELTBA. TOXX JOLIJIBHUM BUTJISMAE 3alTy4deHHS B aHAIITUYHY
OiSJIBHICTh MaOyTHIX YUYHTENIB My3WYHOTO MHCTELTBA 3acal My3W4YHOI CEeMIOTHKM 3 il HagIIMPOKUMHU
MOSK/IIMBOCTSIMU JlelIN(ppyBaHHS Ta iHTeprperauii Oyap-gKOro My3HYHOTO TEKCTY.

3amas cTBOpeHHs 6a30BUX TEOPETUYHUX IIOJIOKEHb, HeOOXigHWX y NOAAAbIIOMYy s HOCHIMKEeHHS
CeMiOTHMYHOI KOMIIETEHTHOCTI MaMOyTHIX YyUUTeldiB My3HYHOTO MHCTELTB3, BUOKPEMJIEHO aKTyajbHI
MeJaroriydi YMOBU Ta METOOU LIS 11 GOpMyBaHHS.

BusnaueHo MeTy [OCIHIIpKeHHs, IO IOJIsATae y BUBYEHHI ABOX ITeJaroriyHUX yMoOB 1 BIONOBIMHUX IJIS HUX
METOAiB, TOB’SI3aHUX y Tpoueci ¢GoOpMyBaHHS CeMIOTUYHOI KOMIIETEHTHOCT]I IeHaroriB-My3HWKaHTIiB i3
TIpakKTUYHUM OTpALIOBAaHHAM HalyToro 3HAHHEBOTO 0asWCy Ta CTHUMYJIIOBAHHSM TBOpPYOI caMopeamizanii
0COOUCTOCTI.

HoBeneHo, 10 HaKGiNbII COPUATIWBOI MJIS peadizauil Ha3BaHUX II€JAroTiYHMX YMOB MOJKHa BBaXKATHU
MY3HYHO-CEMIOTUYHY aKTHUBHICTh 3000yBadiB OCBITH ITiJ 4ac My3WYHO-TEOPETHYHOI MiATOTOBKH, 0COOIMBO
Ha MaTepiayli OUTSAYUX My3UYHUX TBOPIB.

Kouosi cnosa: cemiomuiHa KoMnemeunHicms, Mati6ymui yuumeJsti My3uyHo20 MUCTEYM8d; Ne0dz0ziuHi yMosu ma
Memoou; My3Uu4HO-MEOPeMuUYHA Ni020mMosKa; umsa4i My3usHi meopu.
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PEDAGOGICAL CONDITIONS AND METHODS OF FORMING
SEMIOTIC COMPETENCE OF FUTURE MUSIC TEACHERS

Liashchenko Iryna

KryvyiRih State Pedagogical University, Kryvyi Rih, Ukraine

Abstract

The artistic direction is one of thepriorities in modern Ukrainian education. The modernization ofthe artistic,
particularly musical, educational space, which has been ongoing for several decades, requires, first of all, the
strengthening of the professional training of higher education graduates. Modern educational requirements
encourage future music teachers not only to thoroughly study the fundamental theoretical foundations
traditional for music-pedagogical practice, but also to involve the newest, competitive foundations in the
process of their professional training. The improvement of professional competence currently requires a
number of important components, without which the further practical realization of the potential of young
people in music-pedagogical activities is impossible: performance skills, deep musical-theoretical training, a
significant level of scientific-pedagogical practice, originality of creative self-realization. In this professional
system, a prominent place is now given to the musicological and analytical dimension, which is difficult to
imagine without a deep understanding of the specifics of the language of musical art. Therefore, it seems
appropriate to involve the basics of musical semiotics with its extremely wide possibilities of deciphering and
interpreting any musical text in the analytical activity of future teachers of musical art. In order to create the
basic theoretical provisions necessary in the future for the study of the semiotic competence of future teachers
of musical art, it is important to highlight the current pedagogical approaches and methods of its formation.
The purpose of the research is to study two pedagogical conditions and the methods corresponding to them,
connected in the process of forming semiotic competence of music teachers with practical processing of the
acquired knowledge base and stimulation of creative self-realization of the individual. The most favorable for
the implementation ofthe mentioned pedagogical conditions can be considered the activity of students during
music-theoretical training. It is proved that the semiotic analysis of children's musical works is of special
importance for future music teachers in this context.

Keywords: semiotic competence; future music teachers; pedagogical conditions and methods; musical and theoretical
training; children's musical works.

IMocTaHoBKa HayKoBoi mpoGaemu. CydacHUH ramysi po3yMieMo IlepedyciM HagaHHS TaKMUX
YKpalHCbKUM  TefarorivHufl  mIpocTip  CTPiMKO BHCOKOKBANi(piKOBaHUX OCBITHIX MOCIYT, AKi AAIOTh
OHOBJIIOETBCS Ha 3acajax TryMadisalii  ocBiTH, Ginbuie ($ax0BUX MOXJIMBOCTEH $K MalbyTHIM
IHAMBIAyaJIbHOTO  IIAXOAY [0 KOXKHOTO  HOTO VUIUTENAM, TaK M BilacHe IXHIM MalOyTHIM YYHSIM.
y4YacHHUKa. Y KOHTEKCTi 3abesreyeHHsT MOJIOAI Cepenl  Ha3BaHUX MOJKJIMBOCTEH, YBa)KaeMo,
HaJIEKHOTO BWXOBAHHS, HABYaHHS BiAMOBIOHO OO TIEPCIIEKTUBHOID  BUAAEThCT  (PyHOAMEHTATbHA
Cy4YacHMX BUMOT Ta 0COOHMCTiCHMX ToTpeb TOMiTHe aHaNiTUYHA pobOTa i3 My3UUHHUM 3HAKOM, TEKCTOM,
Micle 3aliMae MHCTelbKa i, 0CcOGJIMBO, My3WUYHAa 1[0 CKJIaJa€ CYTHICTb  MYy3WYHO-CEeMIOTHYHOI
ocBita. CyuyacHa d¢axoBa migroToBKa MaiOyTHIX MiJIBHOCTI. fpyHTOBHa My3WYHO-AO0CTIIHULbKa
VUUTENIB My3WUYHOTO MUCTELTBa Bce Olyble OiSTBHICTHP MOJIOOMX IIefaroriB-My3WKaHTIB  Ha
OpieHTyeTbC HA HOBI COLIOKYJBTYpPHI 3aMuTH, OCHOBI 3aJTy4eHHS OCHOB My3WYHOI CEMIOTUKU € TUM
cepen fIKMX BaK/IMBY pOJb Bifirpae ycmiimHa dbyHOamMeHTOM, KU BU3Ha4Yae HOBI mpodeciiiHi
camopeaJtizanis MeaaroriB-roYaTKiBIIiB. Ilig MO>KJIMBOCTI MOJIOZOTO daxiBus B Horo
ITPYHTOBHUM OHOBJIEHHSIM MY3WYHO-TI€AaroTiuHOo1 GaraToBUMIpHIN TMegaroriuHii pisyibHOCTi. [locuThb
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HOBa /Il HallOHAIbBHOI My3MYHO-TIEAaroriuyHol
Teopil Ta TPaKTUKKA TMpobieMaTuka My3HYHOI
CeMiOTUKU noTpebye BiAIIOBIAHOTO
METOHOJIOTIYHOTO TMiOIPyHTS, YacCTUHOK SKOTO €
JOCTipKeHHSI HaleXKHUX TefaroriyHux ymos. Lle #
BU3Hayae aKTyalIbHICTh [OCHiIKyBaHOTO acleKTy
Ha3BaHOI TIPoOJIEMH.

AHaiti3 ocTaHHi#M gocnimKens i myOurikaniii.

[pobmemaruui IeqaroriyHmux YMOB
TPUCBSATWIIM  cBOl pociimkeHHs [ 3s3ioH, A.
Jlursur, O. [ybacenrok Ta iH. Pi3HI acmekTu
MIeJarorivyeiMX yYMOB Y MHCTEIbKIM Tmemarorini
mocmimkyBanu [, Tlaganka, O. Pynaunexka.
[Tpo6aemaTuka MeJaroriyumx IHHOBaL[IHHUX
TEXHOJIOTIM IIpeficTaBjieHa B HAyKOBHUX PO3BiKax
Garateox pociipguukis (O. Byxuiera, JI. Baukyu, C.
Crpineus, ['. Eppemona, J1. Jlebenur, O. Yybxo, .
[Tinuyk). KoHuenTyanbHi ocHOBM aHamizy Ta
3acTOCYyBaHHS {HHOBAaLIiMHUX TEXHOJIOTiHM y cydacHi
My3WUHil ocBiTi o6rpyHTyBanmu pociigHuku O.
Onekciok, K. 3aBasmko, O. Herpebenpra, B.
Yepracos, ['. Ilaganka Ta iH. [luTanHa TBOpYOI
caMmopearnizauii MaliGyTHIX YYUTENIB My3UYHOTO
MHCTELTBa TJIiAHO BUpillleHi B HAYyKOBOMY HOPOOKY
€. Kypumesa, O. Oumnekciok, O. Pymuumbpkoi, B.
[ynbrinoi Ta iH.

Pasom 3 TuM, npo6sieMa CTBOpEHHS HaJlEKHUX
TeNaroTiYyHUX YMOB Ta MeTOAdiB (opMyBaHHS
CeMiOTHYHOI KOMIIETEHTHOCTI MaHOyTHIX Yy4YUTesiB
MY3WYHOTO MHCTELTBA 3aJIHLIAETHCS AKTYaJIbHOIO,
TOX MOTpebye LiJIICHOTO, CUCTEMHOTO HOCJIiIKEHH 5T
337715 TTPaKTUYHOTO BTiJIEHHS HOTO pe3yJIbTaTiB.

Metor cTaTTi € BUBYEHHS [OBOX MENAroriyHMX
YMOB Ta BiMOBIIHUX [JIsl HUX METOMIB, MOB sI3aHUX

y mpotieci ¢dopMyBaHHS CEMIOTHUYHO1
KOMIIETEHTHOCTI TTe[JaroriB-My3UKaHTIB i3
TIPaKTUYHUM  OTIPalIOBaHHSIM OCHOB MY3WYHO -

CeMiOTHYHOTO aHaIi3y Ta CTUMYJIIOBAaHHSIM TBOPYOI
camopeastizaiii  ocobuctocti B Ppi3zHUX dopmax
aHa/IITUKO-CEeMIOTHUYHOI HisIJIbHOCTI.

Buknax ocHoBHOro Mmarepiany. PopmyBaHHS
KOMIIETEHTHOCTI, 30KpeMa CeMiOTHYHOI,
XapaKTepu3yeThbCsl  IepenyciM  GeslepepBHICT 0.
Yepes HeoOXimHICTE HAJAIITYBAaTH AKICHUH Mpoiec
OCBOEHHSI KOMIIETEHTHOCTI, IPOJOBXXeHUW Yy daci,
SKUM Mae TIpUHECTM OuiKyBaHi  pe3yJbTaTy,
ocobiuBa yBara B MMEeNAroTiyHil HayLli HagaeThCs
CTBOPEHHIO BI[IMMOBIAHMX YMOB. 3arajioM, «yMOBOIO»
Ha3WBalOTb OOCTAaBUHY, OCHOBY, TIEPEOYMOBY,
HeoOXiHY OJ1s HOCATHEHHS TIEBHOTO PE3YJIbTAaTY: Lie
«pimocopcrka KaTEropis Ui TIO3HAYEHHS THX

dakTOpiB, KOTPi € HEOOXiMHUMHU [JIsT BUHUKHEHHS,

iCHyBaHHS Ta 3MiHM MTEBHUX NPEMETIB Ta ABuL [9,
c. 230]. Y saranbHOHAyKOBOMYy MpPOCTOPI yMOBY
XapaKTepU3yIOTh TaKi BJIACTHUBOCTI, AK:
MHOXUHHICTb (dakTopu abo CyKymHICTH ABUILY,
eBOJTIOL{MHICTE (B BUHWKHEHHS OO PO3BUTKY Ta
3MiHM), KOHKpeTHicTh (MeBHicTb, BiAMOBimHICTS),
3B’g3aHicTh (Bif Hel 3a/I€>KUTh 1LIOCH iHIIe).

[llomo po3yMmiHHS YMOB y TI€Haroriui, Ha3BaHI
BUILE  XapaKTepUCTHKU €  BJIaCTUBUMH "
MefjarorivyHOMy  SIBULIY, aJpKe IIeJaroriuHuMU
YMOBaMH  Ha3MBalwTb  «0OCTaBUHH, 3a

3aJ1eKUTh Ta BinbyBaeThCs LIJIICHUH

AKHUX

TIPOAYKTUBHUN TEJaroriyHui mpolec mpodecitiHol
MATOTOBKM  (axiBUiB, L0 OMOCEPEOKOBYETHCSH
AKTMBHICTIO 0COBUCTOCTI, IPYTIOI0 JI0fel (Ha LyMKy
B. Cractok) [uwmr. 3a: 9, ¢. 193]. TorymaueHHS MOHATTS
«TIeNaroriydi yMoBH» € HOCUTH 00’ eMHUM. AKe
YMOBH - Lie U OTITUMAIbHE CepedOoBUILE i 06CTaBUHH,
i cutyauis, i otouenns [2]. Came ToMy B 3aranbHid
Iefaroriui CHiBiCHYIOTh PI3HOMAaHITHI ONTHMalIbHI
XapaKTEpUCTHUKH TI€aroriYHuX yMOB, SIK-OT:

1. TIlpioputernicts (ocHOBHE
BUSIBJIEHHS,  OOTPYHTYBaHHS,
nepesipka BigmosigHux ymos [2].

3aBIAHHAM €
peaizanis Ta

2. VYperynwoBaHicTh  (megaroriuni  ymMoBM
MOYKHA DETYJIIOBATH).
3. TlpuuunHIiCTH (o  yMOB  BKIJIIOYAIOTh

TIPUYKHY, KA TIOPOMKYE TIEBHE SBULLE).

4. udepenuiioBanicts (po3pisHAIOTL Ppi3Hi
TUNM yMOB (Hampukiap, HeoOXigHi Ta pmocrari,
cy0’eKTUBHI ¥ 00’€KTHBHI, 3arayibHi Ta cuenudiyHi
TOLIO).

5. OcobucricHicTs (yIIMB Ha yperyJrOBaHHS
VMOB He 30BHI, a KOHKpeTHOl ocofucrocTti - 3 1i
BHYTPILIHIMHU HaCTaHOBaMU, MOTWBaMU 1
motpebamu). BTopuHHICTb 30BHILIHIX ParTOPIB.

6. CTpykrypHicTs (3MmicT, 3acofu, MeTomu
HABYaHHS, KOMYyHIKaL[isl <«y4YMTesTb-y4eHb» TOLIO).

7. LlinHicHe craBneHHa (Ha Bcix eTanax
opraizanii Ta mepebiry @K [0 pe3ysabTaTiB
KOHKPETHHX TEHNArOTIUHUX YMOB).

[loHATTA «IeparoriyHi yMoBU» CTOCYEThCH

PI3HUX acCITeKTIB YCiX CK/Ia[JOBUX IIpPOLleCy HaBUYaHHS,
BUXOBAHHS M PO3BUTKY: Lijed, 3MICTy, MPUHLMIIIB,

MeTOHiB, ¢opmM, 3acobiB Tou. BoHO MoXe
BXMBAaTUCd  CTOCOBHO  IL(IJIICHOTO  HaBYaJbHO-
BUXOBHOTO mpoLecy Mpy  XapakTepUCTHLIi

refaroriyHoi cucrtemMu abo OKpeMux 11 CTOpIH 4H

eleMeHTiB. S$IK mTpaBWJIO, Tig TeHarorivHUMU
YMOBaMM  pO3YMIIOTh  Taki, 10 CITelialbHO
CTBOPIOIOTBCS B OCBITHBOMY TIpOIleCi 3 METOIO

MiBUILEHHS Woro edeKTUBHOCTI abo peasizarii
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TIEBHUX iHHOBaLiH. Amnanizyroun
«ITeJarorivdl yMOBW» y MMCTelbKil, My3W4HIN

Teflarorini, Mo)XKHa NPUWATH A0 BHUCHOBKY IIpO IIe

TIOHATTA

6iyBIly MHOJXHUHHICTH TJIYMaueHb I[bOTO TOHSTTS,
ajiKe MAeThCs PO KOHKPETHI cUTyalil, 3aBAaHHA Ta
MeXaHi3MHM IXHBOTO OTIpALlFOBaHHS.

BusHavaloun menaroriyHi ymMoBU ¢OpPMyBaHHS
CeMiOTHMYHOI KOMIIETEHTHOCTI MalOyTHIX yuuTemis
My3U4YHOTO MMCTELTBAa Ha MaTepiali AUTSIYUX
My3HUYHUX TBOpiB, MU 6payiu [0 yBaru TeOpeTHUYHi i
MIPaKTHUYHI acMeKTH OCBITHBHOTO IPOILECY B yMOBAaX

MYy3WYHO-TEOPETUYHOI  MiATOTOBKM  MaHOyTHiX
daxiBuis  (HaBuanbHi  gMCUUTUTIHYM,  TOB'A3aui
mepefyciM 3 aHaTITUUHUM CrpsMyBaHHSIM). Kpim
L[bOTO, Ba&KJIMBOK € KOMIIOHEHTHa CTPYKTypa

CeMiOTMYHOI KOMIIETEHTHOCTI MaiOyTHIX y4YUTesiB
My3HYHOTO MMCTELTBa (30KpeMa, MpolecyaIbHO-
IisIbHICHUHM Ta TBOpUO-pedIeKciiHUH
KOMITOHEHTH). BifmosigHo o 3a3HaveHux (akTopis,
BApTO BUIJIMTH [BI B&KJIMBI IeJaroriydi yMoBH.
OpHy 3 BHU3HAY&JIBHHUX [MeJaroriyHUX YMOB
dbopMyBaHHS CEMIOTHUYHOI KOMIIETEHTHOCT i
Ma6yTHIX YyYMTeNiB My3UKH BHU3HAUaeMO SIK TaKy,
10 poOUTBH aKLEHT Ha MPaKTUYHOMY OIpalLllOBaHHI
HabyToro 0asucy: 3acTOCyBaHHS
IHHOBaLIHUX TEeXHOJOTIM My3WYHO-CeMiOTHUYHOT O
HaBYaHHS  MalOyTHIX  y4WUTeNiB  My3UUYHOTO
MHCTeLTBa y TPpaKkTU4HIA  pissipHOCcTi. Llg
TeflaroriyHa yMoBa CIIOJIYYaeThCs 13 MpoliecyanbHO-
MSJIBHICHUM KOMIIOHEHTOM CeMIOTHUYHO1

3HaHHEBOTO

KOMIIETEHTHOCTI MaHOyTHIX YYWUTENiB My3UYHOTO
MHCTELTBa.

IgHoBaLig aK TIOHATTS TPagULIiFH O
pO3TJISIJAETbC Yy  HAYKOBIM  OyMmii  [OCUTH
pi3sHOMaHITHO: $IK 00’€KT, pe3yJbTar, Mpolec,

MEPETBOPEHHS, CUCTEMa, IHCTPyMeHT, sBuie [3].
Ha3BaHi  acrieKTH  CIOJy4alOThCS — 3arajoM 3
OCHOBHUM IIPUHIIUIIOM IXHBOTO (PYHKLIOHYBaHHS -
HOBU3HOIO, HOBOTBODEHHSIM. [legaroriuxa
iHHOBaLisi $K fABHIE TaKoX 0a3yeTbcs Ha
HOBOBBEIOEHHX, & TAKOXX BUCTYTIAE i IK iIHCTPYMEHT,
i $K cucTema, 1 K Tpolec. 3arajoMm, TIif
MefarorivyHMMHM {HHOBAL[IIMA PO3YMIEMO «IIpOLIeC
CTBOpPEHHSI 1  TOIIMpEHHS HOBUX  3acobiB
(HOBOBBENEHB) Ui PO3B’SI3aHHS  TENATOTIYHUX
npobiem. Lle pesynpTaT  TBOPYOTO  TIOLIYKY
OpWriHAJIbHUX, HECTAHIAPTHMX pillleHb (BUXOBHUX
ilell, HOBUX TexHoJoTiHd, d¢opM 1 MeTofiB
BUXOBaHH)» [7].

Y CBOW0 uepry, TOHATTS <«TEXHOJoTia» (Bin
«MalCTepHICTh», «TexXHiKa») oB’si3aHe 3

MpakKTUUYHUMHU 3acobamu, criocobamMu, TepeBaXkKHO

«TexXHIYHOro» (38  TMOCEepemHWMLITBOM  3HapALb,
[IPUMOMIB) BTIJIEHHS THX YM THX KOHKDPETHMX
notpe6. Tobro, mompu pi3sHOMAHITHUN KOHTEKCT
TIyMadeHHsI SIBUIL «iHHOBALlisI» Ta «TEXHOJOTisI»,
CITITBHUMU [JIST HUX BUCTYIIAIOTH TIEBHI UMHHUKU:

HasgBHicTE  iHCTpyMeHTYy  (3acofy,  TexHiKW);
MpakTUYHE CIIpSIMYBaHHS; NPOLECyaIbHICTh
(cucrema eTaris peasrizanii TIpUAOMIB);

pe3yIbTaTUBHICTL ab0 TPONYKTUBHICTE (3115 4OTO
BigbyBaeThest mpouec i ob6uparoThea 3acobu). To x
3pO3yMiJI0, YOMy OKpeCJieHi TepMiHM ITO€IHAIHCS B
onvH (QeHOMeH - «iHHOBALilHA TEeXHOJIOTisi», IO
OTpUMaB OCOOGJMBUH pO3BUTOK Y TENaroTivHii

Iy M.
Matounr  3apy0i>kHe  TIOXO[KEHHS, TepMiH
«I1enaroriuga TexHosorigs»  (Big  educational

technology - GyKBaJibHO «OCBITHSI TEXHOJOTis») i
moci Mae SK HAOUIMPOKUM KOHTEKCT HAYKOBOTO
IUCKYypCy, TaK 1, OTXe, BiACYTHICTb €OUHOTO
TJIyMa4yeHHs1 caMoro ¢eHOMeHy. Y TiM, MOLIMPEHUM
€ aKIeHT Ha [AiSUIbHICHOMY, NMPaKTHUYHOMY BHMIpi
Ha3BaHOTO TEeAaroTiyHoro sBuila. [lorogumocs, 110
332  [IOTIOMOTOI0  «TEXHOJIOTii  iHTeJeKTyaJbHa
iHdopMauis MepekyafacTbCsl Ha MOBY NPaKTUUYHUX
piurens. TexHostorist - 1e i crioco®u HistAbHOCTI, 1 Te,
Ak ocoba Gepe yuacTs y migasHOCTI» [8, . 205].

Cepen IHHOBaLIMHUX TEXHOJIOTIN y 3arayibHiu
negaroriui BUOIISIOTH TaKi: OHOBJIEHHS HaBUYaJIbHOI
JIiTepaTypH, PO3BHTOK IHTEpHET-KyJIbTYyPHU
CTYyHEHTIB Ta BukiIagaviB. Oco6iMBYy yBary B
cuctemi mpodeciiiHol OCBITH TPUAOINSAIOTBIO TaKid
iHHOBaLiMHIN TexHOJOTI (3acHOBaHIM Ha IUMPOKOMY
3aCTOCYBaHHI 3acobiB MyJIbTUMEL]Q), K
OMCTaHLIMHe HaBYaHHSA.

IHHOBALIMHI TexHOJOTil B CydacHIM My3u4HiN
OCBITI TPOAYKTHMBHO [OCHI[UKYIOTH Ta YCIIIIHO
BBOJSATH Yy IPaKTUYHUK BUMIp. 30KpeMa, ['. [Taganka
3a3Havae, L0 3ac00M MyJIbTUMENiHHUX TEeXHOJIOTiM
aKTMBHO Ta IUIIJHO 3aJIy4YalOThC B PO3BUTOK
«XYLOYKHBO-TBOPYUX SIKOCTeH ocobucToCTi,
dopmyBanui fmocBimy misHaHHs MUCTeUTBa» [5, c.
34]. 3acTepiraroun Bif dopmanbHO1
«indopmaruzauii MMCTELbKOTO HaBYaHHA»,
HayKOBHLIST  3aK/IHKae 06eperxHO 3aIyYaTu
KOMITIOTE€pHI HaBUYalbHI NPOrpamMH, BUOYHOBYHOUHU
JOOLIJIBHI, HayKoBO  OGIpyHTOBaHI
MapKepy Bif6opy KOHKPETHHX TEXHOJIOTil, abu He
3aryouTu iHOMBigyaiam, TBOPYICTE,

TTO3UTHUBHI,

BJIacHE
eMOL[ifHe  Mi3HaHHS, acoL[laTUBHE  MHCJIeHHSI
0cOoGHCTOCTI «IIpU Ti3HAHHI, OL[IHIOBaHHI i TBOPEHHI

MucTenTBa» [5, c. 33].
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3arasoM, NMPOBIAHMMU METOAaMHU B OCBITHBOMY
ipo1ieci MaHOyTHIX YUUTEINIB My3UYHOT O
MHCTELITBA BBayKalOTh «TIPUHLIUTT
KYyJIbTYPOBIIOBIAHOCTI; HiajoTy; MidXKIIpeOgMeT HUX
3B’AI3KiB, TBOpPYOI OpraHisalil HaBYaJIbHOTO IIPOLIECy,
a TakoXX TpPUHUUI ypaxyBaHHS  creludiku
npodecifiHol IiSIIbHOCTI My3UKaHTa Ta
IHOUBiOyaTbHUX SKOCTEH HOTO 0CcOOHCTOCTi» [4, c.
214]. i MeToaM BU3HAYATH CYTHICTh Ta MEXaHI3MHU
BIIPOBAJPKEHHST B  OCBITHIM Tmpolec TOHATTS
«1HHOBAILl UHI OCBiTHI My3WUYHO-TIeJaroTiuHi
TexHosorii» [1].

«Ha ocuHoBi BapiaTuBHOCTi MeTomiB i ¢opm
XyIOXHBO-TBOPYO1 Ta
TEeXHOJIOTIAH MOJXHA BUOIJIMTU TakKi

XyIOXHbO-MHCTELbKO1
MemaroriyHi
METOHOH, L0 CIPUAITL  XYHLOXKHBO-TBOPYOMY
PO3BUTKOBI y4YHIB TIif Yac BHUBYEHHS MY3WYHOTO

MHCTELTBA: METOA MO3KOBOTO IUTYPMY; MeTON
TIPOEKTiB; METO[I CUHEKTHUKH; MTOLIYKOBO-
OOCHITHULBKUH  METOH; eBpUCTHUYHUN  MeTOT;

MynbTUMenia. Peamizanis OyX MeETOAIB Ha YpPOKax
My3WYHOTO MHCTElTBa CTBOPIOE TIPONYKTHBHE,
XYIOXHBO-TBOpUE cepenoBuie» [1, . 112].

[lpakTu4yHe 3aCBOEHHS HAOYTOTO TEOPETHUYHOT O
IOCBily CTOCOBHO CEMiIOTHYHOTO aHAII3y 3acobaMu
IHHOBAIIMHUX TEXHOJIOTIH A MaOyTHIX yIUTesiB
My3WYHOTO MHUCTELTBA € YM He HAaWBaKJIWBIIIUM
$akTOpOM Yy  CHUCTEMiI  My3UYHO-CEMIOTUYHOTO
HaBYaHHA. AJKe HOBITHS VI CTYAEHTIB MisJIBHICTh
oxoTJTtoe 6araTo acreKkTiB MpodeciHHOro 3poCcTaHHsS
B YMOBax IX, MepeayciM, My3WYHO-TeOpeTHYHOT O
HaByaHHA. CHCTEeMHICTb, MOCTYNOBICThH, HUHAMIKA,
HaKOMUYyBaJIbHUN edeKT Ta IpaKTHYHA aKTUBHICTb
- 0OChb OCHOBHM MY3WYHO-CEMIOTHYHOI'O HAaBYaHH S
MaHOYyTHIX  yYHUTENiB  My3MYHOTO  MHCTELTBA.
['0JI0BHMM JKe OpieHTHPOM LIbOTO HaBYaHHS CTAIOTh
pe3yJbTaTH MPaKTUYHOTO IOCBIAY CTyAeHTIB. ToXK,
OKpEeCJIUMO OCHOBHI CeMiOTHUYHI BMiHHsSI MaifOyTHix
VIUTENIB My3UYHOTO MUCTELTBA:

— TIIpalioBaTH 3 Pi3HOMAaHITHOK [KepesJbHO -
TeKCTOBOW 6asoo  (Bim [OKyMeHTIB,
JIiTepaTypH [0 HOTHMX, ayhio-, Bineo-marepianis) Ha

HayKOBOI1

IOCTIOHUIBKUX 3acafax;
—  BOJIOOITH  Pi3HUMH aHasnizy
MY3UYHOTO TEKCTY - LiJiCHOTO aHasi3y, TeKCTOBOTO

THUITIaMH

aHaTi3y, CEMaHTUYHOTO aHaIi3y, TEPMEHEBTUYHOT O
aHasi3y, BjacHe CeMiOTHYHOTO aHajisy;
— BUKOPHCTOBYBAaTH METOMOJIOTII0 CEMIOTHKH
KYJIBTYPU Ta CEMIOTUKUA MYy3UKY;
— aHami3yBaTH IIeBHUU
(beHOMEH $IK 3HAKOBY CUCTEMY;

COLIOKYJIbTYPHU

— TBOPYO peasli30ByBaTH HaOyTUH aHATITUYHUA N

mocBinm y BJIACHIN MHUCTELTBO3HaBYI 1,
My3UKO3HaBUif HayKOBO-OCJIiAHUIBKI T
MisTABHOCTI.

Bapna IIPOJYKTHBHOCTI My3UYHO -
CEeMIOTMUYHOTO HaBYaHHA MaHOyTHIX yuuTesiB

My3WYHOTO MHCTENTBA y MPaKTU4YHIN MOisSIBHOCTI
BapTO 3BEPHYTH YyBary Ha 3aCTOCYBaHHS IIE€BHUX
IHHOBAL[IMHUX TEeXHOJIOTIN. Cepen
dbyHIaMeHTaJIbHUX TEXHOJIOTIM MOJKHa Has3BarTH,
30KpeMa, BOPOBAKEHHS TOPSH 13 TPaguLiAHUMU
dopMamMu  MyJIBTUMeHOIHHUX  TexHosorik. Tak,
HalpuKIaL,  aHaTi3ylud  OKpeMi  eJeMeHTH
My3UUYHOTO TEKCTy Ha HABYATbHUX 3aHATTIX 3
«Teopil Mysuku» (pocTHil piBeHb - IHTEpBAJIKa,
iHTOHAL[IMHI aCMIEeKTH TOILO), 3aKPIiMJIeHHsT HAbyTUX
TIPaKTUYHUX YMiHb BiIOYBa€THCH BXKE HA 3aHSATTAX 3
«Conbdemxkio» (inToHyBaHH1, CIyXaHHS 3
MMOAabIIMM BMU3HAYeHHSAM 3MiCTy Ta GYHKLUIN
OKpeMMX ejieMeHTiB) Ta «[apMoHil» (BMKOHaHH S

aKOPAWKM 3 KOMIUJIEKCHUM AaHali30M IeBHUX
rapMoHiuHUX  3acobiB). I[IpaKTHUHO  OCBOIIOYH
KOHKpETHI MY3HYHO-TEOPeTHYHI 3aBJaHH g

aQHAIITUYHOTO CIPSIMYBaHHS, MOJKHa y3arajbHIOK0 Ui
¢dopmMu poBOTH BUKOHATHU CTYHEHTaMH CaMOCTiHHO
32 JOMOMOrOK TOMYJIIPHUX HOTHHX pENaKTOpiB
FINALE Ta SIBELIUS, saki HagaloTh 3MOTY
mobauuTH Ta ITOYYyTH Pe3yJbTaTH MPaKTHYHOI
nistnbHocTi. [lemaror Mo)ke BKasaTH CTyHAEHTaM, fKi
caMe IHTOHALilHI, CUMBOJIIYHI (3HaKkoBi) 3acobu
TMOBWHHI OyTH 3aCTOCOBaHi y TPEACTaBJIEHOMY
3aBOaHHi a0 3 ypaxyBaHHSIM OGiJibII BUCOKOTO PiBHS
3HaHb TEBHUX CTYHOEHTIB (Tpymud  CTyOeHTiB)
3UIMLINTHU LIe Ha pO3Cy[l BUKOHABLS poOOTH.

Lo dopmy MOKHa OpI€EHTYBaTH He JIMILIE Ha
iHpuBigyanbHMit, anme ¥ TpymoBHE (OMTHMAaIBHO, 2
abo 3 crymenta) dopmar poGoTH MabyTHiX
VUUTENIB My3WYHOTO MHCTELTBa, IO JO3BOJIUTH
MOMIJIMTUCS [OOCBIIOM OOMH 3 OOHUM, a TaKOX
3aMPOTIOHYBAaTH CBOE 3aBJAHHS KOJIEraM.

HouineHow MOXXHa BBaXKaTH TaKOX pobOTy 3

IHTepHeT-[)KepesjaMM, COLiaJbHUMU MepeXXaMH Yy

IIPaKTUYHOMY [OCJIiIPKEHHI 3HAaKOBOI IIPHUPOIH
MY3WYHOTO MHCTeLTBa (3 MPaKTUYH UM
3aKpiTJIEHHAM OTPUMaHUX pe3yJIbTaTiB -

IIpe3eHTallil, aHaIiTU4HI HapUCH, HAyKOBI PO3BiAKHU
y BUIJIsAl Te3 abo crarei). Ha ocHOBI 3amyueHHs 1o
My3UYHO-CEeMiOTUYHOL HigJIbHOCTI OUTAYUX
MY3U4YHHX TBOpiB, IPOAYKTMBHHMMH € BJacHi
KOHTaKTH 13 Cy4acCHHMU aBTOpaMM JUTSYUX TBOPIB,
CYMiCHI TIPOEKTHM ToIIo. To0X, MOAepHi3youun

My3UUYHY 3acobamu

MHCTELBKY, OCBITY
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IHHOBaLIMHUX TEXHOJIOTIH, 0cobGaMBO y Tmpoueci
dbopMyBaHHS CeMiOTHUYHOI KOMITETEHTHOCT 1
Ma#OyTHIX  y4YMTeNiB  My3WYHOTO  MHCTENTBA,
MO3KHA PO3paxoBYBaTH Ha MO3WUTHUBHI MOKpAIleHH s
YMOB Ta CTiMKi, SKiCHI pe3yJbTaTH 3pOCTAHHS
rmpodeciiHOro  piBHA ~ MMIATOTOBKA — CyYacHHUX
TIe[laroriB-My3UKaHTIB.

Lile omHieo 3 HeOOXiMHUX TENATOTIYHUX YMOB
st eheKTUBHOTO HalyTTs CeMiOTHMYHOTO MOOCBINY
MaiOyTHIX YIUTENiB My3SUYHOTO MHCTELTBA MOXKHA
BB2)KATH CTHUMYJIIOBaHHS TBOpPUYOl camopeasisailil
0coOHCTOCTI CTYEHTa Y CEMIOTHYHIHN OisIIBHOCTI Ha

OCHOBI JUTSYUX MY3HYHHX TBOpIB 3
BUKOPHUCTAHHIM I1033ayAUTOPHUX (OPM HaBYaHHS.
TBoOpUicTb  HayKOBLi  BM3Ha4yalOTb 1 §K

Gionoriunuil, 1 K couianpHuil deHomeH. Haykosui,
BJIacHe, BUAUISIOTH MiSIIBHICHUY acIieKT, HOBHU3HY,
collia/ibHy 3HAYMMICTh, IHAWBigyanizm («camicTs»)
y denomMeHi TBopuocTi. TBOpYa 0COOUCTICTH MTOCTAE
y ¢oKyci pocaimKeHb NPaKTUYHO BCiX TpobiieM
neparoriku. OcobucTicHUHM TMmipxin IOB'A3aHUM 13
ypaxyBaHHSIM iHOUBiOyaTbHUX  0COGIHMBOCTEH
KOXHOTO  3m00yBava  OCBiTH, 110
TIPUTPHUMYIOUHChH iHOMBimyanbHOI
TPaeKTOpil cuHTe31 3
CTy#eHTa [0 TBOpYOIl
cTabiBHO AKiCcHI,

pesynbTaTd. OKpeMUM HaINpsSIMKOM B ITeJaroriuHid
OymLi MOXXHa BBaXaTWU BUBYUEHHS  aclleKTiB
dbopMyBaHHS Ta TpPaKTUYHOI peasisalii TBOpYOI

TIO3BOJISE,
OCBITHBOI
Ta B CTUMYJIIOBaHH 1M
peatizamil, OTpPUMYBaTH
MMO3UTHUBHI HaBYaIbHI

ocobucTocTi BumTens (memaroriuHoi TBOpUOCTI).
CrpaBemuBO, 10 TBOpYA CHHEPTis TIpaLloe B
TenaroTivHill B3aeMopil nBO6GiUHO, TOOTO «y mpoileci
IIefaroriyHol TBOPYOCTI TBOPYMH PO3BUTOK YUHIB
BUCTYIIae SK METOI [iSUIBHOCTI BYHMTE Js, TaK 1
3ac000M TBOPYOTO PO3BUTKY OCOOUCTOCTI CaMoTO
Horo
piBHA

npoceciiHoT
nemaroriuydol

BUM  TeNs, TiABUIIEHHS
KOMIIETEHTHOCT] i
MmaiicTepHocTi» [6, c. 11-12].
3aKkoHOMIpHO, 110 peHOMEH TBOPYOCTi, TBOPUOI
camopeatizalii 0COOHCTOCTI € LEeHTpaJbHUM i B
MHCTeLbKiM, My3U4YHIH Ta My3U4YHO-TIefaroriuHii
oceitTi. TIlpoGisiemaTuka TBOpuYOl camopeasizalii
MaHOYyTHIX  y4YUTeNiB  My3HYHOIO  MHCTELTBa
IIUPOKO BUCBITJI€HA y BITUM3HSIHUX Ta 3apyOiKHUX
HayKOBHX po3Bifkax. bpuraHcbkuil yuenuid EHTOHI
Cropp Takud  GYHKUIOHATBHUHU
Vy33€MO3B’30K: IHAMBIZYaNi30BaHUM HaBYAJIbHUN

«BCTaHOBJIIOE

TIPOLIEC 33 CBOEIO CYTTIO € TBOPYMM 1 €CTETUYHHM.
CripaBeyIMBOIO €1 3BOPOTHA 3AIEXKHICTh: eCTEeTUYHEe
BUXOBAHHS € TBOPUYMM Ta iHOMWBIAyaai30BaHuUM»
[umr. 3a: 10, c. 83]. llikaBo, mpo Ilitep E66c

«CTIpaBe[yIMBO 3a3HAuae, 100 TBOPYMU MPOAYKT
MOJKe OyTH CIIPUMHSATHUM, SKLIO BiH IIpefcTaBIeH Ui
Yy 3araJbHOJAOCTYIHIM CHCTeMi CHUMBOJIIB. [Hakie
CUIpaBXXHIM  TBOpPLEM  MOXe  CTaTH  TiJIbKU
ocobucTicTh, sKa Mae TJIMOOKI 3HAHHS y TeBHIiH
cdepi mismpHocTi» [umr. 3a: 10, c. 82]. To x,

OMUpAIYMCh HA TBOPYMH moTeHuian (TBopui
3mi6HocTi, TBOpUy 06mapoBaHicTB),  MOJIOOMIA
VUYUTEND MMCTEL[BKOTO CTIpSIMyBaHHS Mae

CTHMYJIIOBaTU TBOPYY camopeasisalilo CBOIX Y4HIB,
He ry0/4d MpU LUBOMY TPafHLIiHHI OCBITHI BUMOTrH
Ta nmotpebu. 3 iHUIOro 60Ky, po3yMieMo, HAaCKiIbKHU
B&KJIUBUM € TaKe CTHUMYJIOBaHHS Ui CaMoOTO

BUMUTENST  MY3WYHOTO  MHCTELTBAa Ha  €Tami
¢dbopMyBaHHs Horo mpodeciiiHOl 0COOUCTOCTI.
Y KOHTEKCTI CeMIOTUYHOI MSJIBHOCTI

MafyTHIX yUMTeNIiB My3UYHOTO MHCTELTBA TBOPYA
peamizallis 3aifiMae MOMITHe MicClle, aJi’ke caMe BOHA
II03BOJIIE  IIPOAEMOHCTPYBaTH  BHUILUMM  piBeHb
OCBOEHHSI CEMIOTHUYHHX 3HaHb Ta YMiHb. TBOPUYMH

IpolleCc  3BWUYAMHO IIPUCYTHIA TOBCSIKYaC Ha
haxoBUX 3aHATTHX, 3aHATTSX My3UYHO -
TEOPETUUHOTO CTIpSIMYBaHHS, ane Horo

perJiaMeHTye, KOHTPOJIIOE ITefaror Ta KoJIeTu aX J0
O4UiKyBaHMX pe3yJabTaTiB. AJjie piBeHb TBOPYOI
camopeasizalii TOKJIMKAaHUNW CTaTH fKICHO HOBUM,
Oa>kaHUM [  CTYHOEHTCTBA  MIpWIOM  HOTO
nipoceciiiHoi, $axoBoi CIIPOMOIKHOCTI SIK Cy4acHOT O
MHTIS, My3UKaHTa, neparora. OcobinBOI0O LJApHHOI0
BUUIBHOI  TBOpYOI  caMopeastizaril MaHGyTHI X
VUUTENIB My3HYHOTO MHCTELTBA MOXYTh CTaTH
mmo3aaymuTopHi  ¢opMu  HaByaHHd.  OCHOBOWO
TBOPUOCTI TakKUX (HOPM TIEPIIOUEPTOBO MOXKYTh
CTaTH [AMTSYl My3WYHI TBOPH, aKe B MeXKax
OCHOBHOTO OCBITHBOTO TIIpOL[eCY aHAIITUYHOIO,
CEMIOTMYHOTO CIpSIMYyBaHHS 3a3BUYall  CTalOTh
TpaguLiMHI akafgeMiuHi My3uuHi TBopH. Ha rpyHTI
TIUOUHHOTO BHBUEHHS OUTSYUX MY3HYHHUX TBOPIB
3-TIOMiXK 1103aayAUTOPHUX 3aXo0iB MOJKHa
BUOKPEMUTH Taki (GOpMM CeMiOTHYHOI AisUIBHOCTI,
K

1. Tsopumii / HAyKOBO-METOOWYHHUH TyPTOK
(yuuTenb-cTyieHTH), Wo MoXe OyTH peanizoBaHu i
i TOMIpHUM IIe KOHTpOJIeM BWKJIafaya, aje 3
BHICOKOIO CTYAEHTCHhKOIO AHATITUYHO1O,
CEMIOTHUYHOIO CaMOCTiHHICTIO.

2. Teopuuii / HAyKOBO-METOOUYHUM TYPTOK
(crynenT-crynent). TyT cTUMYJIOETLCS poboTa Hap
CTBOPEHHSIM BJIaCHOTO TBOPYOTO rypTKa (rpymu) Ha
3acafax CeMIOTMYHOTO aHajisy (3 mpeseHTalicio
pe3yJsbTaTiB TEBHOTO THUITYy HiAJIBHOCTI, il eTary).
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3. Teopui dopmMu poboTu 3i wIKOAIPAMU yMOB y mpoueci QopMyBaHHS ~ CEMIOTHYHOI
(aHkeTM / TWTaNTBHWKKA / TBOPYI 3aBOAHHA IUIS KOMITETEHTHOCTI MauOyTHIX y4YUTeNiB My3UYHOT O
LIKOJISIPIB @HATITUYHOTO CIIPSIMYBAHHSL). MHCTELTBAa Mg  dac My3UYHO-TEOPEeTHYHO1

4. BiacHe caMoCTiliHa HayKOBO-METOOUYHA MMATOTOBKM  JO3BOJISIE ICTOTHO MOJEpPHI3yBaTH
pobora crTymeHTiB  (odopMIIEHHS — pe3ysbTaTiB TpamULUifHy aHaJiTHYHy [isIbHiCTh 3m00yBadiB
BJIaCHOI ~ CeMiOTHUYHOI  [JiSIBHOCTI Y  BUIJIAAL BULLOI OCBITU 3apjisd TigBUILIEHHS PpiBHA IXHBOI
HayKoBOI CTaTTi, Te3 BUCTYIy Ha KOH(epeHIil, ¢daxoBoi MmaticTepHocTi. OcobiuBe Micle TYT
HAyKOBO-METOJUUHOI poGOTH TOLIO). HAJIEKUTh CEMIOTMYHOMY  aHajlizy  BasKJIMBOI

gk Gaunmo, Ha3BaHi TO33ayOUTOpHI dopMUu YAaCTUHW My3WYHO-TIENAroTiuHOTO pemnepTyapy mis
HaBYaHHS MarTh BUKJIMKAaTU 0cobIUBY MabyTHIX (axiBLiB - OUTAYUX My3UUYHHUX TBOPIB.
3al[iKaBJIEHICTh y CTYHEeHTIB-My3HUKaHTIB 1 [Topanpurl [OCTimKeHHS IUIAHYEMO IPOJOBKUTU B
CTIOHYKaTH o TTOAATBIIOT camopeasizanil HarpsMi BUBYEHHS Ta MPAaKTHUYHOIO 3alTy4eHHS ¥y
ocobuCTOCTI KOKHOTO B  KOHTEKCTi  (paxoBoil nipoceciiHMA MY3UYHO-TIefaroriyHui BUMIp
TIPaKTUYHOI HiSIIbHOCTI. CUCTEMH BIOIOBIOHUX METOMIB.

BuchHoBku. IlifcymMoBylouH, BapTO 3a3HAUWTH,
LI0 CTBOPEHHS WIPOAHAI30BAaHUX TIeJaroTidHUX
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HAYKOBI IHIIXO0OU U IIPUHIIUIIM $OPMYBAHHS
XYOOXHbBO-ECTETUYHOI'O JOCBIOY YYHIB
IMIOJIITKOBOI'O BIKY Y ITPOLECI ®OPTEIIIAHHOI'O
HABYAHHSA

Oxkcana CymeHKo

YkpalHChLKUM AepyKaBHUM yHiBepcuTeT iMeHi Muxaiiia [lparomanosa, M. Kuis, Ykpaina

AwnoTranis

Y crarTi BUCBITJIEHO HayKOBi MiOXOOW M NPUHLMITHM, 10 € BU3HAYAJBHUMH B KOHLEMIil MeTOOUYHOTO
3abe3meyeHHsT TIpoLecy (POPMyBaHHS XyOOXKHBO-€CTETUYHOTO MOCBiAy MiAJITKIB Ha 3aHATTAX 3 TPU HA
dopremniano. TaKUMM TIAXOOAMHU €: AKCIOTOTIYHUN (DO3TIIsiflac HABYAIBHUIM TIPOLEC 3 TOUKH 30Dy ECTETUYHUX
LIHHOCTEH MMCTELTBA); FefOHICTMYHMM (BKJIIOYa€ IIparHeHHd OO 3aJ0BOJIEHHS, OTPMMAHHS HACOJIOH,
pajocTi, TO3UTHBHOTO [OCBifly Bij CHIJKyBaHHS 3 My3WUHUMM TBOpPAaMH); OCOGHCTICHO-Opi€HTOBaHU i
{(oxormioe kouueruii Ta 3aco6u opramizauii cy6'ekT-cy6'ekTHol B3aemomii B Tpoueci opTemiaHHoT O
HaByaHHs); pedyieKCUBHUUN (TPyHTyeThCs Ha camMoaHaslisi 0co6ucTol XymoKHbo1 iHTeppeTalii, caMooUiHIi Ta
CaMOKOHTPOJIi My3HUHO-BUKOHABCBKUX [iH); [MissbHICHUU (Opi€HTOBAaHMU HAa aKTHBI3aLil0 My3WUYHO -
BUKOHABCHKOI [isUIBHOCTI XYI0OXKHbO-ECTETUYHOTO CIPAMYBaHHS).

BusHaueHO OCHOBHI NpUHIUNU (GOPMYBaHHS XYHOKHBO-eCTETUYHOTO [OCBifMy MimiiTKiB y mpoueci
($OpTeMiaHHOTO HaBUAHHS: MPUHLIMT XYHOOXKHBO-E€CTETUYHOI OeTepMiHalil My3UYHO-BUKOHABCHKOTO TIPOLECY
(yci erTamy HaBYATBHO-BUKOHABCHKOI MAiSIBHOCTI TIPOHW3aHI XYHOKHbO-ECTETHUHHUM  CIIPAMYBAHHAM);
eMOL[IHHO-eCTETHYHOTO OCMMCJIEHHST 3MICTy Ta eCTeTWYHWX LIHHOCTeM My3WYHMX TBOpiB (mepenfauae
HASBHICTB €MOLIMHOTO BiiTyKy,/BpakeHb, €MMATil, eCTETUUHUX CyIPKEHb LIKOJAPIB ITifi YaC yCBIMOMIIEHHS Ta
OL[iHIOBAHHA XYHOOJKHBO-ECTETMYHOTO 3MICTy My3WUHMX o00pasiB); miamoroBol B3aeMomii ¥ XyHOKHBO-
MEeNaroriuHoro CITIIKYBAHHS TIe[arora Ta yuHs, ([PYHTYETbCA Ha BiEKpUTOCTi, emmarii, Ho6pO3UUIUEOMY
CIiNKyBaHHI 1 Mi’)KOcOOHUCTICHIN B3aemopii, sika gocsarae cBO€i eheKTUBHOCTI yepe3 y3aeMHY HOBipy, IOBary
Ta crmisbHY peduiekciio);  opieHTamil HA  XYHOXKHBO-€CTETUYHE  CaMOBUDaXKEHHS (mepenfauae
CaMOaKTyami3allilo, CaMOpPO3BUTOK, caMopeanisallilo YYHS-IIaHICTa 3 TOYKU 30py XYHAOXKHBO-eCTeTHYHOTO
BUMIpY HOTO My3HUYHO-BHUKOHABCHKOI HisIBHOCTI).

Knio4086i cnosa: HAyKOBI T AXOIY; TIP MHIUOY; Xy IOKHBO-€CTETUYHUH OCBI; i 1T TK ¢ Hop Teri aHHe HABYAHHSL

© 2024 AsTop(n) Lis poboTta nybnikyeTbCs y BioKpMTOMY AOCTYMi Ta PO3MNOBCIOMKYETLCA Ha ymoBax niueHsii Creative Commons Attribution 4.0 Licence
(https://creativecommons.org/licenses/by/4.0/)


https://doi.org10.31652/3041-1017-2024(3)-09
https://orcid.org/0009-0002-6442-7890

ISSN 3041-1009. MucTeuTBO B KyJbTYpi Cy4aCHOCTI: Teopis Ta npakTuka HaB4vaHHs, 2024, Ne 3, 81-88 82

UDC 374.091.3:780.616.432-053.6 https://doi.orgl0.31652/3041-1017-2024(3)-09

SCIENTIFIC APPROACHES AND PRINCIPLES OF FORMING
THE ARTISTIC AND AESTHETIC EXPERIENCE OF
ADOLESCENT STUDENTS IN THE PROCESS OF PIANO
TRAINING

Sushchenko Oksana

Dragomanov Ukrainian State University, Kyiv, Ukraine

Abstract

The article highlights scientific approaches and principles defining the concept of methodical support of the
process of forming the artistic and aesthetic experience of teenagers in piano lessons. Such approaches are:
axiological (considers the educational process from the point of view of the aesthetic values of art); hedonistic
(includes the desire for pleasure, enjoyment, joy, positive experience from communication with musical
works); person-oriented (covers concepts and means of organizing subject-subject interaction in the process
of piano learning); reflective (based on introspection of personal artisticinterpretation, selfevaluation and self-
control of musical and performing actions); active (oriented to the activation of musical and performing
activities of an artistic and aesthetic direction). The main principles are the principle of artistic and aesthetic
determination of the musical and performing process; emotional aesthetic understanding of the content and
aesthetic values of musical works, dialogic interaction and artistic-pedagogical communication between the
teacher and the student, orientation towards artistic-aesthetic self-expression. The main principles of forming
the artistic-aesthetic experience ofteenagers inthe process of piano training are defined, such as: the principle
of artistic-aesthetic determination of the musical-performance process - determined by the fact that all stages
of the educational-performance activity are permeated with artistic-aesthetic direction; emotional-aesthetic
understanding of the content and aesthetic values of musical works - implies the presence of emotional
response/impressions, empathy, aesthetic judgments of schoolchildren during awareness and evaluation of
the artistic-aesthetic content of musical images; dialogic interaction and artistic-pedagogical communication
between teacher and student, based on openness, empathy, friendly communication and interpersonal
interaction, which achieves its effectiveness through mutual trust, respect and joint reflection; orientation to
artistic and aesthetic self-expression implies self-actualization, self-development, and self-realization of the
student-pianist from the point of view of the artistic and aesthetic dimension of his musical and performing
activities.

Keywords: scientific approaches, principles, artistic and aesthetic experience, teenagers, piano training.
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IMoctaHoBKa HaykoBoi mpobnemu. [Ipouecu
MOMepHizalil Ta eBpoiHTerpalil, mpUTaMaHHI
OUHaMIYHOMY XXI CTOJIITTIO, CIPUYMHHUIU

pamvKanabHI 3MiHHU B CHCTEMI Cy4acHOTO OCBITHBOTO
npoctopy. ['mobamizanis Ta iHpopMaTH3aLis 0CBITH
BUCYBa€ HOBI BHUK/IHKH IIepel MHUCTELbKUMHU
OCBITHIMM  3aKJIaJaMH,
XYIOOXKHBO-€CTETUUHOTO
AxTyamizyeTbcsi HeoOXimHICTB pO3pOOKM HOBUX
MiAXOAIB Ta TIPUHLMIIB OCBOEHHS  XYOOXKHIX
LIHHOCTell MMCTeLTBa U My3UYHO-eCTeTHYHOT O

PO3BUTKY MiAPOCTAIYOr0 TTOKOJTIIHHS 3

30KpemMa, Y KOHTEeKCTI

BHWUXOBaHHA.

ypaxyBaHHSIM BHMOT CY4YacHOTO COLIiOKYJIbTYPHOI'O
cepefloBHIIA.

AHauti3 ocTaHHIX gociipKeHb i myGaikamin

BukoHaBceKy ¢dopremiaHHy OiSUTBHICTB
HayKOBLi BUBUAIOTh y Pi3HMX acleKTax, fKi Tielo uu
iHIITOI0 MipOI0 KOPECTOHAYIOTHCS 3 (OPMyBaHHSIM
XYIOXKHbO-eCTETUYHOTO [0cBimy cy0O'ekra. Tak,
HaMpuKIaL, y pakypci QopTemiaHHOTO HaBYaHHS,
dbopMyBaHHS  €CTETUYHO-LIHHICHUX  OpI€HTUPIB
yuHiB pocmijpryBanu [. Ilamanka, B. Ilynbring;
ysBM Ta My3uuHoro MuciaeHHs — O. JoHceka, H.
Sumorasan, O. IlaHaclooK; eMOLIMHO-eCTEeTUYHOTO
nepexxuBaHHg My3uku — . Calk; cyTHICTB
XYHOOXXHBOro 00pa3sy Ta XyHOXHBOI iHTeprperarii
TBOpiB My3uuHoro wmucrenrsa — JI. 3aps, O.
[Torouska, B. Kop3yH, B. Caniii, b. Hara#i, JI. ®ycik,
JI. MesIbHUK; TIUTAaHHS €CTETUYHOT'O PO3BUTKY Ta
XYIOKHBOT CTIPSIMOBAHOCTI dopTremnianHoTo
BUKOHaHHsA — L3510 IH, 10. {ub.

ITpoBepeHUM aHai3 HAyKOBUX IIpallb BUSBUB,

mo mnpobiemMa XyOOKHBO-eCTETUYHOTO HOCBiAY
pPELUIIieHTIB He OTpUMaja HAIEKHOI yBaru B
IOCITIIHKEeHHIX HayKOBIIiB, 30KpeMa, Opaxye

HeTalbHOI PO3pOOKU TeOPETHKO-MeTOAUYHUX 3acaf,
SKi JIe)KaTb B OCHOBI 03HAueHOro [OCBify Y4YHIB
migmiTkoBoro BiKy B Tpolleci ¢opTemniaHHOTO
HaBUYaHHS.

Mera cTarTi — BUCBIT/IIEHHS HAYKOBHX IIiIIXOMIB

Ta TIPUHLMIIIB dbopMyBaHHs XyIO>KHBO-
€CTeTHYHOTO  JOCBimy  TIMJIITKIB y  TIpoLeci
dopTeniaHHOTO HaBUAHHS.

Buxiay ocHOoBHOro marepiamy. 3aranbHa
cTpareria  cy4acHoro HayKOBOTO Mi3HaHHA
TpagULilHO 6ynmyeTbcs Ha MiLIHOMY

MeTofoJIoriyHOMy mifgIrpyHTi. Came MeTOmOIOTIUHI
nigxond, K 3asHayae C. I'Bo3mill, € TUM
IHCTpyMeHTapieM, KUY
TIOSICHIOBATH IOCJIiKyBaHi

TIpUTaMaHHI IM 3aKOHOMIPHOCTI.

OO3BOJIAE BUEHU M
ABHUIIA Ta BHABJIATHU

dopMyBaHHS XyHOKHBO-ECTETUYHOI'O [OCBIiAY
MiIJIITKIB Y Tpoleci ¢opTemiaHHOr0 HaBUaHHS MH
PO3TIISIAAEMO 3 TMO3ULIi1T aKCiOJIOTiUHOTO,
TeOHICTUYHOTO, 0COOHUCTICHO-OpiEHTOBAHOTO,
pedIeKCUBHOTO Ta HisJIBHICHOTO TIiOXOMiB. [xHiit
BUOip 00ymoBieHUH crelU}iKow OOCTImKyBaHO1
mpo6eMU Ta [HO3BOJISIE CPOPMYBAaTU IPYHTOBHY
KOHLENTyaJIbHy OCHOBY. KpiMm ToTo, cuHepris uux
METOHO0J0TIUHUX Oigxomis, AKI OpraHiuyHo
TIOENHYIOTHCS Ta B3aeMO 36arauyioTb OOUH OLHOTO,
3abesmeuye KOMILJIEKCHE Ta  BaraTorpaHHe
OOCTiIPKeHHsT TIPOGIeMH, YMOKIIUBIIIOE OTPUMAHH 5
00'eKTUBHUX pe3yJbTaTiB, 110 MAaWTh
TEOPETHYHY Ta TTPAKTHYHY L[iHHICTB.

Bukopucranus

3HAYHY
aKcioJIoTiyHOTO  Tifgxodgy B
MeTtoposiorivHol  6asu  QopMyBaHHA
XyIOXKHbO-eCTEeTUYHOTO  AOCBifMy TIiJIITKIB [ae
MOJYKJIMBICTB: PO3TJISIHATH OCBITHIHM TIpoIeC 3 TOYKH

SIKOCTI

30py eCTeTMYHMX L[iIHHOCTEH MHCTELTBa; HO3BOJISIE
MpoaHaJIisyBaTH mpouec (GOpMyBaHHS XYLOXKHBO-
€CTEeTUYHOTO AOCBiAy YyUYHIB MifyIiTKOBOIO BiKy Kpi3b
IIpYU3MY IXHBOTO L[iHHICHO-3MICTOBOTO OL[iHIOBaHHS
XYIOKHIX SBUILL

OCHOBHI  TIPUHLUTIH
TUTiZ{HE 3aCTOCYBaHHS B HAyKOBUX IIpaLlsiX 3 Teopil Ta
MEeTOOMKH MY3WYHOro HaBuaHHS. IocmimpreHHs A.
Kosup Ta I'. Taganku [9] cBiguats mpo Te, 1o
aKkCioJIOTiYHMHM MiOXig € Hag3BUYakHO LIHHUM
iHCTpyMeHTOM Y cdepi MHUCTelbKOI OCBITH.

O. OTuy aKUeHTye Ha BUHSTKOBIA BaXKIWBOCT

akciosiorili  3HAWUIIH

akciojoriuHoro  migxomy — mopo  (OpMyBaHHS
XYOOXXHBO-eCTETUUHOTO  PO3BUTKY  OCOOUCTOCTI.
et mipxin, Ha AYMKY HayKOBML, PpO3KpHBae

IHTepiOpU30BaHy CUCTEMY «XYOOKHIX LIHHOCTEH»,
o TicHO B3aeMopmie 3 mpodeciiiHO 3HAYYLIUMU
SIKOCTSIMM 0COOMCTOCT. YTIpOmOBX iHTepiopu3aril
IHTeJIeKTyaJbHa cdepa, e BinmOyBaeThCH
PO3YMIiHHS, OCMHUCJIEHHS Ta 3acBOeHHs iHpopmariii,
IIOTIOBHIOETLCST EMOLIMHO-UyTTEBUM CTABJIEHHSM [0
3aCBOEHOI0 MaTepiany, BiANOBIGHUMH TOUYyTTSIMU
Ta MepEeXXUBAHHAMU. Y IbOMY KOHTEKCTi 3HaHHS Ta
LIHHOCTI CTalTh 0COOHCTICHO 3HAUYILIMMH.
AxcioJyoriuHUY TigXizg 30pieHTOBaHO HA OLiHHE

CTaBJIEHHSI [0 MYy3WYHOrO TBOpY, Ii3HaHHS
XYHOOXKHBOI CYTHOCTI sKoOro mepembadae  Ioro
OLIIHIOBAHHA. OcMuciieHHs " OL[IHIOBAJIbHE

ITi3HAaHHSI My3HUKHU € OCSATHEHHSIM 1l L[IHHOCTeH.

B ocHOBI refoHICTUYHOTO TIiOXOOY JIEXKUTH
TIparHeHHsI [0 3a[0BOJIEHHS, OTPUMAaHHS HACOJIOOU
Ta PafoCTi, €CTeTUYHUX TIOYYTTIB i MMO3UTHBHOTO
OOCBiNy CIiJIKYBaHHS 3 My3HWYHUMM TBOPaMHU.
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Ha cporommi erwuHi Ta ecTeTWYHi HOPMU
IPYHTYIOTHCS Ha IIPAaTHeHHI MO3UTUBHUX BPaKEHb, &
caMe: YMiHHI OTpUMyBaTH pafiCTb BiJ| CIIpUMHATTS
MY3HUYHOTO TBODY,
TiHeceHHi.

Kpaca Ta Xxy[0o>XHbO-eCTeTUYHA L[iHHICTbh TBOPY

eMOLIMHO-eCTETUYH O MY

MHCTELTB pO3KPUBAETbCS 4Yepe3 HOro ocoGIUBY
BJIACTUBICTH 3aHypHOBaTHU y  cBIT  emouiH,
BUKJIMKAIOUN TJIUOOKUM Ta 6araTorpaHHMI BiATYK,
eMOLIMHUM pe30HaHC. 3araJibHOBIZOMO, WO eTHYHI
Ta ECTETUYHI HOPMH I'PYHTYIOTHCSI Ha IIparHeHHl Ao
MO3UTMBHUX  BpaKeHb  (mig uyac  My3WYHO-
HaBYaJIbHOIL OiSABHOCTI), a caMme: YMiHHI
OTPUMYBaTH PaficTh BiJf CIPUHHATTS My3UYHOIO
TBOPY, HOTo  XYHOKHbO-06pasHOTro 3MicTY,
BiAdyyBaTH eMOLIHHO-eCTeTH4YHe TIifIHECeHHS BiA
0cobuCTiCHOI iHTepnpeTanifiHOl AisTABHOCTI.

3rigHo 3 pociimkeHHsAMM . ManuineBcbKo1,

YIIPOBaPKeHHS refgoHiCTUYHOTO migxomy o
mmpoLecy  MYy3WYHOTO HaBUYaHHS LIKOJISIPIB
TIOSUTHUBHO BIJIMBAE HAa TrapMOHI3al[il0 IXHBOTO
TICUX0}i3ioNOTiYHOTO  CTaHy, CHOpPUSE KpallUM
pesysibTaTaM Yy MY3W4YHIM [isiJIBHOCTI, OCBITHIN
Ipoliec  CTae Cy4acHHM Ta OITHMIi30BaHUM.
3acTOCYBaHHA ~ CYyTeCTHMBHMX  METO/IiB/TIpUHOMI B,
TBEPAUTb aBTOPKA, [O3BOJISIE YYHAM [OCATTHU
eMOL{NHO-TICHXOJIOTIYHOTO ~ KOMGOPTY  3aBASIKH

BIJIMBY IIOSUTUBHUX [OyMOK, TMOUYYTTSI LIHHOCTEH,
CTBOPEHHSI HacTpOl0 Ha YCIiX, GopMyBaHHS BipH y
BJIACHI CHJIY Ta ONTHMI3MY.

PoskprBatoun ecTeTUYHUU acreKT TefOHi3My B
mucrenTsi, JI. CTelleHKO IMOCHJIAa€ThCI Ha OYMKY
BifjoMol BueHoi B ramysi ecreTuku JI. JIeBuyk, ska
CTBEPIPKYBasa, 1110 refqoHisM
IPYHTYETHCS Ha JEKiJIbKOX KIIIOUOBUX TMOHATTSIX, IO
OpraHiuyHO NOEAHYIOThCS B MOro CTpyKTypi. Jo HuX

eCTeTUYHUH

HaJleXaTh: «eCcTeTWKa, LiHHICTb, UYTTEBICTH,
XYHOJKHS JiSIJIBHICTH, CEPLIEBUHOI0 KOl € XYHOJKH 5
TBOPUICTE - OJWH 3 IIOJPA3HHUKIB Ta CTHUMYJISITOPIB
repoHiamy» [8, c. 60].

O6ucTicHO-opieHTOBaHUHI migxin  OXOILIIoE
KOHLeMLil Ta 3acobu opranizauii cy6'ekT-cy6'eKTHOT
B3aeMoZil B mpoueci QopTemiaHHOT0 HaBYaHHS, Y
LIeHTPI $IKOTO 3HAaXOOUTHCS OCOOHCTICTH YYHS-
migiTka (foro iHAMBIMyaNbHICTH, YHIKaTBHICTH,
HEMOBTOPHICTh Ta CAMOLIIHHICTB).

Y ranysi Mefaroriku ocobucricHo-
OpieHTOBaHMH TMmifaXin 0as3yeTbcs Ha MPUHLUIAEX
ryMaHisMy ¥ TOBaru [ho
TIPOSIBJISIETBCS B
arMocepi
mamoriyHiit  y3aemopil.

ocobucrocTi, 110
IHOMBITyaTbHOMY oigxomi,
CIiBpOGITHUI[TRA, piBHOIIpaBHIN

CmiBmpanys B peXxumi

Iiasory cTBOplOe aTMmocdepy HOBipH, Ae MiMIiTOK
MOJKe BIIKpHUTO 0OroBOpIOBaTH Oynb-siKi acmeKTH
OCBITHBOI OiTIBHOCTI, obuparu OIJTISXU
OTIpaLIOBaHHSI My3WYHOTO MaTepiaiy.

Po3BUTOK XYyJO)KHBO-eCTETHUYHOTO JOCBiZy B
mpoueci  ¢QopTemiaHHOTO  HaBuaHHs ~ 1oTpebye
PETeNIbHOTO TIJIaHYBAHHS Ta OpraHisalil OCBITHBOTO
mpouecy. BuciTiiolouM  NUTaHHS ~— MeTOAMKU
HaB4YaHHd TpuU Ha ¢opremiaHo, T. 'pusormasosa
HaroJIONIye, 10 BIIPOBAKEHHS  OCOOHCTICHO-
opieHTOBaHOTO MiAX0ony B mpoueci «dopTeniaHHOT O
HaBUaHHS repenbavae TOCTiliHe  BUBYEHHS
TIeNaroroM OCOOUCTOCTI y4HS Ta Horo cy® eKTHOTo
mocsiny (iHTepecis, mparHends, ymomoGaHb, imeanis,
TepeKOHaHb, MY3WUYHUX 3[i0HOCTEH, CaMOOLIHKH,
3HaHb, YMiHb T4 HABMYOK) 3 METOK MAaKCUMATBHOTO
ix poskputTa» [3, c. 10].

3aBgaHHA BUMTENS - CIPUATH IIOCTIMHOMY
iHAMBigyanbHO-0CcOOHCTICHOMY 3POCTaHHIO
MIQJTIiTKa, PO3BUBAIOYU uoro KpeaTHUBHICTE,
caMopearizanio, My3WYHO-BUKOHaBCHKI 3HiOHOCTI,
CTBOpPIOBATH aTMocdepy, y SKill yuyeHb Mae 3MOTY
IIOBHOK MIpOI0 peajizyBaTH CBiM IOTeHLias,
OTPUMYIOUM HAIEXKHY OLIHKY CBOIX JAOCSTHEHb.

Ha pymxy naykoBuiB T. I'puzormaszosoi, H.
['ysuk, I. €pmakosol, 3. XKwuramns, O. KoBanenka, H.
Maii6opomior, P.I[lenpepeunkoro, B.lunumnenka, I.
[TonesikoBa, C. Cadapsin, H. Pemoporoi, T.
Xinebuikosoi, M. UYabaitoscekol, A. daconi, H.
denopoBoi OCHOBOIO 0COOHCTICHO OpIEHTOBAHOTO

HaBYaHHA € KOHLITITYaJIbHi MTOJIO>KEHHH,
CIIPSIMOBaHi Ha:

- MakCHMaJbHe PO3KPUTTS Ta PO3BUTOK
0COBUCTICHMX — AKOCTeH  wKossApa  (YHIKATbHHX
3ni0HOCTeH, TaJIaHTIiB Ta MOTEeHII UHUX
MOJKJIMBOCTEL);

- TyMaHHe M JeMOKpaTH4YHe CTaBJIeHHS [0
yuHs (cTBOpeHHs1 armocdepu
3aMOPYKH YCMILIHOTO OCBITHBOTO MPOLECY);

B3aeEMOIIOBaru —

- IHAMBigyasizauioo  OCBITHBOTO IIpOILeCy 3
ypaxyBaHHSIM Tcuxodizionoriunux oco6auBoOCTeH
YUHiB;

- CTBOpPEHHf  CIOPUATJIUBUX  YMOB  IJIA
B3aeMofil, CIiBIIpalli Ta AOBIPJAMBUX y3aEMHUH B
aT™Mocdepi MICUX0JIO0TiYHOTO KOMPOPTY;

- CTBOpPeHHsI yMOB [Jjig  OCOGHCTiCcHOTO
3pOCTaHHSI Ta B3AEMOMIK0 3 yUYHEM Ha OCHOBI HOTO
notpeb Ta iHTepeciB.

3acTocyBaHHA pedIeKCHBHOTO migxony
OpieHTy€e Ta CIpPSIMOBYE BUKOHABCBKUM IIpollec Ha
CTBOPEHHS  eMOLIMHO HacH4eHOol XyIOKHBOI

iHTepIipeTalil My3U4HOTO TBOPY, CIIPUSIE TJIIUOIIOMY
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PO3yMiHHIO My3UYHOI iHTOHaUil,  LimicHMX
My3UYHHUX  obpasiB. BiH rpyHTyeThcs  Ha
caMoaHaJIisi, CaMOOLIHIII Ta  CaMOKOHTPOJI

OUiKYyBaHUX pe3yJbTaTiB HisJIBHOCTI y4HS, 110 Befe
OO KOpeKLil Ta camMOBOOCKOHAJeHHS poboTu B
mpoueci ¥Moro My3W4YHO  BMKOHaBCbKMX  [ii,
CHIBBIOHOILIEHHS MO>K/IIMBOCTEeH 3
BUMOTAaMH My3W4HO-HABYAIbHOI IisIIBHOCTI.
Os3HayeHuMd miaxig Mae Ha MeTi JOIOMOTTH
VUHIO TIpUTrafiaTH, BU3HAUWTH Ta YCBIAOMHUTU
OCHOBHI CK/JIaOoBI [MOisJIbHOCTI: 11 3HAa4YeHHS, THIIY,
METOAM, TPYHLHOL, LIISXH IX TIOAOJIaHHS Ta
OTpPUMaHi pe3ynbTaTH; 3OIMCHIOBATH aHaliz U
06'eKTUBHO OLiHIOBAaTH BJIacHI HaBuanbHi mOil [1, c.
36]. Bes oBOJIOLiHHSA HAaBUUYKaMU peduiekcii yueHb-
MiOJITOK He 3MOJXKe IIOBHOK Mipoio cdopMyBaTH
0cOOHCTICHUHN XYHOKHBO-ECTETUYHUN [OCBiH, amKe
JIvtie pediercuBHa TTO3ULIig TO3BOJISAE
OTITUMI3yBaTu OCBITHIO HAisIJIBHICTb, MiABUIIMTH il
Pe3yJIbTaTUBHICTL Ta JOCIATTH ITOCTaBIEHUX Lijew.
3rifHO 3 HOBITHIMM HOCHIKEeHHSMH B ramysi

BJIACHUX

¢dinocodii, mcuxonorii Ta memaroriky, pediexcis
BM3HaHA OfHi€l0 3 HaUCyTTeBIMX  QYyHKUIN
MUCJIEHHS peLuIieHTa. [lopsy 3 LiJIeNoKIagaHHsI M,
pO3yMiHHSIM, BHUpilleHHSIM 3aBOaHb Ta mpobiieM,
BOHa cKiapjae (yHOaMEeHT HOTo iHTeNeKTyalbHOI
misieHOCTi (B, Amppyuienko, M. I'puroposuy, T,
Koctiok, K. Jlim, B. Cabamyxa, H. Tokapesa, E.
Tomosnbebka), mip uac sarol (sa O. Xopykow)

PO3BUBAIOTHCS MY3UYHO-BMKOHABCHKI Ta TBOPYO-
IHTeJeKTyalbHi 30iOHOCTI.
I' Tlaganka YiTKO OKpecjauaa MMCTELbKY

pedrekcito gK YCBiOMIIEHHSI JIOAMHOK BJIAaCHUX
IICUXIYHUX CTaHIB Ta IIPOLECiB HAa TJI XyHOXKHIX
00pasiB; camoaHaIi3 MOYYTTIB y KOHTEKCTI TBOpY
3icTaBieHHsT 00'€KTHBHOTO  3MICTy
XYHOKHBOTO obpazy i3 pe3yabTaTaMu
camomizHanus [6, c. 159]; A. Kosup - mpoiuecom
CaMOTIi3HAHHS BHYTPILIHBOTO CTaHy cy0’eKTa, Tif

MHUCTELTBA,

yac sgKoro peduieKCHBHA [iSJIBHICTH [dae 3MOTY
BUSIBUTH Ta YCBIJOMHTHU OCHOBHI aclieKTH po6oTH

(MeTomu, TmpoGieMM, ULIAXU iX  BUpilIEHHA,
[OCATHYTI pe3yJIbTaTy TOWIO).

Cepeny,  witouoBuXx  pedsieKCMBHUX  BMiHb
XyIOKHbO-eCTEeTUYHOTO mocBigy VYHIB
MiAIiTKOBOTO BiKy BapTO BUAIIUTU:

- 3[OaTHICTH [O caMoaHanisy (peTeixbHOTO
IOCJIiMPKeHHs  BJIacHOI HAaBYaJIbHOI  OISIJIBHOCTI,
TIOPiBHSIHHA 3 ITOCTaBJIeHUMU mijagaMu  Ta

OYiKyBaHHSIMM, BHU3HAUEHHSI OCOOMCTICHUX CHIIBHUX
Ta ciaabux cTopin);

(3marHicTh cBimoMo
MPOIecOM Ta
IHTepIIpeTyBaHH A

- CaMOKOHTPOJIIO
KOHTPOJIFOBATH/KEPYBaTH
pesysbTaTaMu  0COGUCTiCHOTO
TBODIB My3UYHOTO MUCTEL(TBA);

- CaMOOLIHKHU (ouiHrOBaHHS BJIQCHUX
MOXXJIUBOCTEH Yy Tpoleci My3MYHO-BUKOHaBChKUX

nitn);

- CaMOKOpeKIil (camocTiiiHOTO aHasnizy
ocobucToOl XyHOXXHBOI iHTeprperauil My3WYHOTO
TBODY, BUSBJIEHHSA HeJoJIIKiB, HEAKICHOTO
BUKOHAHHS, BHECEeHHS HeoOXimHUX 3MiH I
LOCATHEHHSI KiHIEBOTO pe3yJIbTary).

CyTTeBUM MeTOHO0JIOTiYHUM KpHUTepieM
$bOpMyBaHHS  XYHOYKHbO-€CTETHYHOTO mocBigy

MTITKIB € OigAbHICHUU Migxin, skui mepepbauae
aKTHMBHY y4YaCTh Y4YHIB Yy My3W4YHO-BMKOHAaBChKIHN
OisSTBHOCTI XyOO>KHBO-€CTETUYHOTO CIIPSIMyBaHHS,
CTIpSIMOBaHIM Ha CaMOTII3HAHHS, CaMOPO3BHUTOK Ta
camopeastizayio. 3a TBepiKeHHAM HaykoBLiB (I.
Bex, I. 3asi0H), camMe B pi3HOMaHITHHUX BHIAX
MisTbHOCTI 0COGHCTICTE  pPO3BHUBAE CBOI BMiHHSA,
dbopMye cBiTOTJIAN i peanisye cebe.

Ham immounye maykosuii migxig T. Ciymyx [2],
SIKa aHali3ye My3UYHO-BUKOHABCHKY [iSJIBHICTH He
JuIle K CYKYIHICTE  OKPEMHX  eJIeMEeHTiB
(«BMKOHaBeb», «TBip», <UIKOJa», <KOHIEPTHA
MIPaKTHKa», «HisJIbHICTH», «TBOPYICTE» TOLLO ), ale
1 SIK CKJIaIHy CUCTEMY B3a€MOIIOB’sI3aHMX IpOLieCiB,
1[0 BUHUKAKOThL I 4Yac My3UYHOTO CIIPUHHATTS,
BITBOPEHH#/CTBOPEHHS, aHAJI3y Ta OLIHKM TBOPIB
MMCTELTBA.

Xyno>xHs iHTepmpeTanis, Ha OyMKY
mocaigHukiB A. 3amnesoi, JI. Macos, I'. ITaganku, O.
Pygaunekoi, H. TepentseBoi, O. [Ilosokosol
MOTHUBYE BHUKOHAaBIiB, HallJIIOIYM Ha IIOMIYK
epeKTUBHUX CIT0cO0iB yTiJIeHHS My3U4HOTO 06pasy,
a cBimoma opieHTauis Ha XyHoXXHil  o6pas
3abe3meuye  TBOpUMH i ocobucTicHMIT Tipxin
ITUTITKIB 10 BUKOHABCHKOI [iSIJIBHOCTI, HaJlae 3MOTY
pe3yJIbTaTUBHO 3aCTOCOBYBaTH 3acO0M XYHOOXKHBOI
BUPA3HOCTI.

OTiKe, yIIpoBampKeHHs HisUIBHICHOTO TAXO0My €

OOCUTh BaYKJIIMBUM [JIS PO3BUTKY XYHOXKHBO-
€CTEeTHUYHOrO0  JOCBify, XYHO>KHbO-BHKOHABCHKOI
MOTHBaLI, ¢opMyBaHHs TOTOBHOCTI Zo

MOJE/IIOBAHHSA BJIACHUX IHTepIIpeTalilfHUX PpillleHs,
pedyeKCMBHOTO  OL[iHIOBAaHHSI Ta CaMOKOHTPOJIIO
BMKOHABCHKHUX JIOCATHEHb.

YcnimHe GopMyBaHHSI XYLOKHBO-ECTETUYHOTO
IOCBigy TiIUIITKIB 3HAYHOI MIpOI0 3yMOBJIEHE
TeJAaroTiYHUMU TPUHLMTIAMU, $Ki BiHoOpaskaioTh
uboro rmpouecy. Jo

00'eKTUBHI 3aKOHOMIpPHOCTI
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TAaKMX TNPUHLUMIIB MK BiJHOCHMO: TIPUHLMII
XyIOKHbO-eCTETUYHO] JeTepMiHaril
(BM3HAYEHOCTI) My3MYHO-BUKOHABCBKOTO TIPOLIECY;
€MOLiMHO-eCTEeTUYHOTO OCMMCJIEHHS
€CTETUYHUX LiHHOCTEeH MY3UYHUX

IiamoroBoi B3aeMOfii ¥ XyHO>KHBO-TIe[aroriyHOT O

3MicTy Ta
TBOPIB;

CHiJIKyBaHHSI Ilefarora Ta VY4YHS; OpieHTalil Ha
XyIOKHbO-eCTETUYHE CaMOBUPa)KeHHS.

[MpyUHUMTT XyOO>KHBO-ECTeTHUYHOI HeTepMiHalil
MY3WYHO-BUKOHaBCbKOTO IIPOLIECY BU3HAYAEThCSH
THUM, IO BCl eTanu OCBITHBOI OiSJTBHOCTI MTPOHU3aHI
XYIOXKHBO-€eCTETUUHUM CIIPSIMYBaHH 51 M,
CUHTE3YIOUUCh 3 eMOL[IMHOIO CKIAIoBOI0 (BIATYKOM,
TIOYYTTSMU, BPaKEHHSMH, eMTrarieio), (GopMylTh
SAPO XYIO>XHBO-eCTeTUYHOTO JocBify. XyHmoXKHBO-
€CTeTHUYHUH acIleKT 3alMa€ KJIIOUOBE IIOJIOXKEHHS B
ipo1ieci My3WUYHO-BUKOHABCHKO1 HOisSITBHOCTI,
meTepMiHye 3 il CyTHICTIO, B OCATHEHHI SIKOI 3afisTHi
XYIOXHbO-eCTeTHUHe (emonifiHo-1IiHHiCHe,
4yTTEBE) CTIpUMHAT TS, MY3HUYHO-XyHOKHE
MHCJIEHHSI, TBOpYa VsBa (banTasis, acouiarusHi
MexaHi3Mu),  XyHOoXHBO-oGpasHa  mamM’saTh  Ta
XYyHOOJXKHS IHTepIpeTawis.

[TpyUHUMIT eMOLiHO-eCTeTUYHOTO OCMHCJIEHH 51
3MICTY Ta eCTETWUYHUX LIHHOCTEH My3WYHHUX TBOPIB
mepenb6avae HasABHICTb €MOLIITHOTO
BIOTyKy/BpaKeHb, €MTIaTil, eCTEeTUYHUX CYIKEHb
LIKOJISIpIB Tif Yac yCBiNOMJIEHHS Ta OLiHIOBaHHS
XYIOJKHBO-eCTETUUHOTO 3MICTY XYLOXKHIX 00pasiB.

Ha gymxy pocinigHUWKIB, eMOUiMHWM  3MicCT
My3U4YHOTO  TBOPY OCSTAETbCS Kpi3b  INPUIMY
eMOL[iHUX TOYyTTiB, L[0 SBJSIOTH coboio dpopMy
€CTeTUYHOTO IIePEKMBAaHHS Ta BUHHUKATh
CBIIOMOCTI YYHS IIi[I Yac CIPUHHATTS XyLOKHBO-
€CTeTUYHOI CYyTHOCTI My3HYHOTO TBODY.

$opMyBaHHST €CTETUUYHUX TIOHATH i CYIKEeHb
HEMOJXKJIUBe 0e3 3iCTaBjIeHHs eCTeTUUHUX SBUIL i3
3araJIbHOTIPUMHATOIO IIKajolo LiHHOcTel. [Ipouec
ecTeTHuyHOro ouiHoBaHHA (3a [. [Nagankoroo, O.
Pymaunekoro, O. PocrtoBchbkumM, YikaH T(by) 3
CUHTE30M KOTHITUBHUX, TIEpLENTUBHHUX i
KOMYHIKaTUBHUX CKJIQNOBUX, LI0 BKJIIOUac B cebe
XyOOKHbO-eCTeTHUUHe CTIpUHHSATTS, aHais,
iHTepmperanin xymoxkHix TBopis. 3a 1. [Ixosorw [4],
KJIIOYOBHM  €JIEeMeHTOM MeXaHi3My eCTeTHYHOI
OLHKHY € 06pasHe CIIPUNHATTS, Ha TKOMY 6a3yI0ThbCS
€CTEeTHUYHO-OL[iHHI CYIPKeHHs.

KitrouoBy posib cepep; MPUHLMIIIB GOPMYBaHH o
XyIOKHbO-eCTEeTUYHOTO [OCBIy IJTITKIB Bigirpae
TIPpUHUMI ~ OIaIOoTOBOI B3aEMOZil M XYHOXXHBO-
TIefarorivyHOTO CIIJIKYyBaHHS ITefarora Ta y4Hs. Y
Iporieci niajorosa

dopTeniaHHOTO  HaBYaHHSA

B3aeMogisi BigOyBaeThes mip wac cminbHOI poboTu
Hal My3WYHUM MarepiaJioM 1 IIPOSBJISEThCS B
y3aeMHOMy OOMiHI OyMKaMH LIOAO iHTeprpeTauii
MY3WYHOTO TBOPY.
Hianoriunicte (3a  O.
HEeBIJ €MHOIO0 CKJIagoOBOIO

PymHULBKOKW) €
Cy4yacHOl ~MMCTeLbKOl
OCBITH, 10 OXOIUIIOE SIK PpeajbHI [iaJoTivyHi
BigHOCHHU (L0 CTOCYIOTHCS TEMU MUCTELTBA), TaK i
BHYTpIILIHI  TIpOL[eCM  OCMHCJIEHHS  OTPHMaHHUX
CTIiBPO3MOBHUKAMU XYHOXHIX BpakeHb [7 ].

3rigao TaymadeHHro [. Ilaganku, edekTHUBHAa
OiayloroBa B3aEMOMIA 31 IIKOJIIpEM HEMOXKJIIUBA,
SKILO0 BUMTETb HE OTIAHYyBaB TEXHIKYy MeNaroriyHor o
CTIJIKyBaHHS Ta He 3[IaTeH CBiJOMO HaJIarofpKyBaTH
MikocofHCTicHI B3aeMMHU. BomHouac, siK 3ayBaXKye
mociigHULs, 106 3poGUTH yUHS TOBHOLIHHUM
YYaCHUKOM MYy3WYHOTO TIPOIlecy, BHUKJIafad My3WKU
TIOBUHEH BOJIOMITH LINPOKUM CTIIEKTPOM
crieluivyHUX TeJAaroTiyHuX HABUUOK, a CaMe:

- YMIJIO CTABUTHM 3alUTaHHA (CIIOHYKAKUM
yuHs fo Tinbokoi pediekcii);

- Oyt yBaKHMM cioyxaueM (pikcyBaTH
CJIOBECHI BIfIIOBifi, po3Mi3HaBaTU Ta MiATPUMYyBaT U
TBOpUi TIPOABU YUHIB);

- BOJIOLITH IeiKaTHOT O
KOpWUTYBaHHSI HAaBYAIBHUX 3YCHUJIb YUHIB;

- CTBOPIOBAaTH TMPOOYKTHBHO-AOOGDPO3UUIHBY,

3MaTHICTIO [0

HaTXHEHHY arMocdepy, y SKiM KOXXeH y4yeHb Mae
MOJKJIMBICTE BHUCJIOBUTH CBO€ OadeHHSI MHCTELbKUX
sy [6, c. 171].

Takuit  npuHOUn  nepenbauae aKTHUBHE
3aTyUeHHs] YYHS [0 TJIMOGOKOTO aHali3y My3WUYHOT O
TBOpYy. Bukiiamau cTBOpIOe YMOBH MJISI BIJKPHUTOTO
moiasory, y sKOMy yd4eHb Oepe aKTHBHY y4YacTb i
BUCJIOBJIIOE CBOI BpayKeHHS 3aIst  TIIHOIIOTO
PO3YyMIHHSI CYTHOCTI XyHOXXHBOTO 006pasy. YMoBU
miamorizauil TPyHTYIOTBCS Ha BiIKPUTOCTI, eMMAaTil,
DoOpO3UUINBOMY CIIJIKyBaHHI ¥ MiXkocobucTicHii
y3aeMofii, sika Jocsrae cBoel eeKTHUBHOCTI uepes
y3aeMHY JOBipy, MOBary Ta CIiyibHy pediiekcito.

[MpuHNUI opieHTalil Ha XyHOXKHbO-eCTETUUYHE
caMOBUp&KeHHs Tepefbadac  caMoakTyasisalilo,
CaMOPO3BUTOK,
TOUKH 30py XYy[AOXXHbO-eCTeTHYHOTO BUMIPYy HOTO
MY3HYHO-BUKOHaBChbKOI  mismpHOCTI.  OcobauBy
yBary TIPUITISIOTH BIATIOBIOHOCTI Mi>X
0COOHCTICHUM CaMOBHUP&KEHHSIM Ta XYHOXKHBO-
€CTEeTUYHOI0 LiHHICTIO TBOPY.

Jle#r Csio, onmpatourich Ha AOCTiIKeHHsT Wang
X., IpOTIOHYE KOHLENTYalIbHY «MOJEIb BUPLKEHHH
XYyHOXKHBOI iHAWBINYaJIbHOCTI Ta CAMOBUPaKEH H S »

camopeanizalilo y4JHsA-TiaHicTa 3

[10, c. 202] B MUCTeLTBI, 1110 OXOILIIOE:
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- peduiekcUBHICTB,
OOCTOBIpHiN ocoOGUCTICHIHM iHTepIpeTauil My3SUYHHUX
TBOPIB Ta OLIHLI BJIACHUX MOYXJIUBOCTEW;
mo BigoGpakaeTbcs B
My3UYHHUX iHTepIIpeTaLii,
HEeCTaHAAPTHOCTI OL[IHOK Ta TJIMOWHI eMOLiHHUX

AKa BUABJIAETECA B

- KpeaTHBHICTB,
yHiKaspHOCTI

TIOYYTTiB;

- XYOOXHIO LIHHICTb, 10 BUSBISETHCT B
TIUOUHI OLIHOK, €CTEeTUYHIN HaCHYeHOCT1
TepeXMBaHb Ta TApMOHIMHOCTI iHTepIpeTauii.

Mu noromkyemocs 3 gymxamu B. Kopayn [5,
¢.76], o My3uKa € JUKEPEJIOM eCTETUUHOI HACOJIOIH
mpouec 1 06pas; BUKIHUKAE ¥
BUKOHABLIB pi3HOMaHITHI acol[iaTUBHI YABJIEHHS,

IK  XYHOKHIN

danTaszito,
CTIPUUHHSIE

eMol1lil,
Hece

Haguxae Ta
eCTeTUYHI

pobymKye
TepekuBaHHA U
KOHKpeTHY 00pasHy iHdopmariio.

BucHoBkMH.

TakuM YMHOM, BU3HAUEHHS HAyKOBUX IiIXOJiB
Ta TIPUHLUIIIB dbopmyBaHHA XYHOHbO-
IOCBily CJIYyTye MeTOHOJIOTIHHO 0
6a3010 [y MOJAIBIIOTO HAYKOBOT'O JOCIIiMKEHHS,
CIIpSIMOBAHOTO ~ Ha  DO3KPUTTS Ta  PO3pPOOKY
TeOpeTHUKO-MeTOAUIHUX OCHOB no6ynoBu
edbeKTUBHOI cTpaTerii MEeTOAUYHOro 3abe3rneyeHH s
mpoiecy  (OPMyBaHHS  XYHOXKHBO-eCTETUYHOTO
IOOCBify MIiJJIITKIB y Ipolleci HaB4YaHHA TpU Ha
dopTermiaHo.

€CTEeTHUYHOTO

CTHMYJIIOE

iHTeNleKTyalbHy  peaklil,  y#ABY,

CrHcoK BUKOPHCTAHUX JDKepell

L.
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PO3BUTOK BUKOHABCTBA HA YOJAPHUX MY3NUYHUX
IHCTPYMEHTAX: BIJI MIOI'O 3APOJIJKEHHS 1O ITOYATKY
AKAJEMIYHOI'O BU3HAHHS

3amumnseB Imutpo

BiHHUIEKUH Hep>KaBHU U NeflarorivHmii yHiBepeuTeT iMeHi Muxaiina Korrobunceroro, M. BinHuns, Ykpaina

AwnoTanis

CraTTs NpoToHYye AeTaJbHUM OTJIA[ iICTOPUYHOTO LIIAXY PO3BHUTKY BHMKOHABCTBA HA yAApHUX My3UUHUX
IHCTpyMeHTaX, IIOYMHAIUM Bif IXHIX mepBicHUX ¢GYHKUIM y PpPUTyabHUX oOpsifax 1 3aKkiHUyHO4H
(GOpMyBaHHSIM Cy4YacHOTO aKaeMiqHOTO CTaTyCy, BKJIIOYAIOUM pi3HI MY3HYHO-CTHUJIBOBI TeHJeHIMl.
HocimKeHHST OXOIUIIOE IIMPOKUW XPOHOJIOTIYHMW Tiepiofl, [03BOJISIOUM TIPOCTEXUTH, SK IIOCTYTIOBO
3MIHIOBaJIOCH CIIPUMHATTS YAAPHHUX IHCTPYMEHTIB Yy CYCIIJIBCTBI Ta My3M4YHOMYy MHCTeUTBI. JlocaimKyeTbcs
BIIJIUB Pi3HHUX KyJbTYpP Ha PO3BUTOK BUKOHAaBCTBA Ha YAApHUX IHCTpyMeHTaX. AHai3yeTbCs eBOJIIOLiA
TEXHIYHMX TIpMIOMIB TpH HA YHApHMX I[HCTPyMeHTaX, BIA3HA4YalOud, SK 3 PO3BUTKOM MYy3UKHU
VCKIIaOHIOBAIUCS PUTMIYHI MTIOHKY, OUHAMIUHI HIOAHCHM Ta TEXHIUHI MOYKJIHMBOCTI BUKOHaBLiB. Oco6iHBa
yBara NpHAiASeTbCs PO3BUTKY pelepTyapy s YAApHUX IHCTPYMEHTIiB. BaXUIMBMM acmeKTOM HOCHimKeHHS
€ aHasli3 opraHisalil HaB4aHHs T'pH Ha yHApHUX IHCTpyMeHTaX. ABTOP NPOCTEXYE, SIK 3MIHIOBJIUCS METOJUKHU
HaBYaHHS, pO3po0OJIsIIMCA HOBi HAaBYaIbHI MOCIOHMKM Ta CTBOPIOBAIMCS CIIelLia/ibHi HaBYaIbHI 3aKJIafu I
MiAroTOBKU mnpodeciiHUX yoapHWKiB. CTaTTsd TaKO)X BHOKPEMIIIOE KIIIOYOBI eTanmy BU3HAHHS YyHApHUX
IHCTpYMeHTIB $IK HeBiJ'€eMHOI YacTUHH OPKEeCTPOBOI'O Ta COJIBbHOTO BHUKOHAaBCTBA. PO3TIAHAlOThCSA Taki
TIUTaHHS, sIK BKJIIOUEHHs YOAapHUX iHCTPYMEHTIB [0 CKIamy CHUMGOHIYHOTO OPKECTPY, PO3BUTOK COJIBHOTO
perepTyapy [Js yJapHHX, a TAKOXX II0sBa HOBUX JKaHpiB MY3UKH, B SKHX yJapHi iHCTpPYMeHTM BifirpaioThb
poBigHY poJik. Ha 0cHOBI mpoBeeHOro JOCIIPKeHHSI aBTOP IiJKPeC/II0€ BayKJIMBICTh YapHUX {HCTPYMEHTIB
y Cy4acHi¥l My3W4HIN KynbTypi. Y apHi IHCTpPYyMEHTH CTaJIM YHiBepcaJbHUM 3ac000M My3WUYHOI BUPA3HOCTI,
37aTHUM TIepefiaBaT IHPOKUN CIEKTP eMOIill Ta CTBOPIOBATH pi3HOMaHiTHI 3ByKOBi 06pasu. Bonu sHaiimu
LIMPOKe 3aCTOCYBAHHS B Pi3HMX My3WYHMX CTHJISIX, Bifl KJIaCHYHOI My3UKH JI0 JDKa3y, POKY Ta eJIeKTPOHHOI
MY3HUKH. Y[apHi iIHCTpyMeHTH NPOAEMOHCTPYBAJIM CBOK 3[ATHICTh afalTyBaTUCS A0 MOCTiIHHO MiHJIHMBHX
My3UYHMX YMOB. BoHU cTanm HOCIIMU HOBMX 3BYKOBUX 1fiel, PO3LIMPHUIIN MOXKJIMBOCTI My3WYHOI BUPA3HOCTI
Ta 36araTWJIM 3BYKOBY MaJliTPy Cy4YacHOI MY3HKH.

Kniowosicnosa: yaapHi iHCTpyMeHTH, BUKOHABCTBO, 1CTOPisi My 3UKH, aKafleMiuHa My3HUKa, My 3W4Hi CTII, KOMIIO3UTOPH,

BUKOHABII, TEXHIKA DY, PENIEPTyap, HABYAHHSI.
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DEVELOPMENT OF PERFORMANCE ON PERCUSSION
MUSICAL INSTRUMENTS: FROM ITS BEGINS TO THE
BEGINNING OF ACADEMIC RECOGNITION

https://doi.orgl0.31652/3041-1017-2024(3)-10

Zamyshlyayev Dmytro

Vinnytsia Mykhailo Kotsiubynskyi State Pedagogical University, Vinnytsia, Ukraine

Abstract

The article offers a detailed overview of the historical path of development of performance on percussion musical
instruments, starting from their original functionsinritualrites and ending with the formation of modern academic status,
including various musical and stylistic trends. The study covers a wide chronological period, allowing us to trace how the
perception of percussion instruments in society and musical art gradually changed. The influence of different cultures on
the development of performance on percussion instruments is studied. The evolution of technical techniques of playing
percussion instruments is analyzed, noting how rhythmic patterns, dynamic nuances, and technical capabilities of
performers became more complicated with the development of music. Special attention is paid to the development of the
repertoire for percussion instruments. An important aspect of the research is the analysis of the organization of learning
to play percussion instruments. The author traces how teaching methods changed, new teaching aids were developed, and
special educational institutions were created to train professional drummers. The article also highlights the key stages of
recognition of percussion instruments as an integral part of orchestral and solo performance. Issues such as the inclusion
of percussion instruments in a symphony orchestra, the development of a solo repertoire for percussionists, as well as the
emergence of new genres of music in which percussion instruments play a leading role, are considered. Based on the
conducted research, the author emphasizes the importance of percussion instruments in modern musical culture.
Percussion instruments have become a universal means of musical expression, capable of conveying a wide range of
emotions and creating various sound images. They have found wide application in various musical styles, from classical
music to jazz, rock and electronic music. Percussion instruments have demonstrated their ability toadapt to ever-changing
musical conditions. They became carriers of new sound ideas, expanded the possibilities of musical expressiveness and
enriched the sound palette of modern music.

Keywords: percussion instruments, performance, history of music, academic music, musical styles, composers,

performers, playing technique, repertoire, education.

IocranoBka HaykoBoi mpoOsemu. IcTopis KJIIUYOBUX UMHHUKIB, $Ki CIOPUSAHU IXHBOMY
BUKOHaBCTBa Ha YIOapHUX iHcTpyMeHTax aKaZleMiYHOMYy BU3HaHHIO.
3aIMIIAeThCSA HemooLiHeHUM acIIeKTOM AHani3 ocTaHHIX AociipKeHb Ta MyOmikawii.
My3UKO3HaBCTBa. [lompu BaKJIIMBY POJIb LHUX YnapHi IHCTPYMEHTH PO3TJISAAAOThCS B YMCIEHHUX

IHCTpYMEHTIB y PO3BUTKY My3UUYHUX TpagMLid
pi3sHMX  KyJAbTyp, IX axafeMiyHe  BH3HAHHSA
Bigbysocs nume B XX crositti. [Tpobsemarnka
TIOJISITAE y BHUBYEHHI IepefyMOB, SIKI CIPHUSIJIM LiH
3MiHI crarycy, Ta aHaji3i BIJIUBY TEeXHIYHOTO
mporpecy ¥ 3MiH y My3HMYHHMX CMaKaX Ha eBOJIIOLII0
BUKOHABCTBA.

Merto10 € mocaigKeHHs eBOJIIoLil BUKOHABCTBa
BU3HAUeHH I

Ha yJapHUX IHCTpyMeHTax Ta

ICTOPUKO-KYJIbTYPHUX, MY3HWKO3HABUHX, My3WU4HO -
MeJaroriyuyx MOOCAIMKEeHHSX. Tak, OOCTigHUKU
B.KoroHncekuit Ta O.AHApeeBa aHali3ylOTh poOJb
VOQpHUX IHCTPYMEHTIB B CUM(OHIYHOMY OpPKeCTpi
[1;1]; O.Bexbymo - B cywacHiid pok-mysuui [3];
H.BabkoBa BUsIBJIsiE ceMiOTHYHE 3HAYeHHS YOAPHUX
iHCTpyMeHTIB y pisHux Hapomie cwiTy [2]. Yucienui
poboTH  CydacHHX YKpalHChbKUX TefaroriB
MPUCBSYE€HI  MeTOOUKaM TpU  Ha  YOApHUX
IHCTpYMeHTax, $IK B aKa[eMiyHil, Tak i B )Ka3oBiH
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manepi [12;26;24;9]. TIoTy)XHUM J[IOCTIIPKEHHAM €
crBopeHa C.MakieBcbkuMm — «[lIkonma cywacHoOI
TeXHIKM Tpv Ha yHapHid yeraHosui»  [I5].
OpyKyloTbCcS pemepTyapHi 30ipKU I yOapHUX
incTpymenTiB [25] Ta HaBuaibHi TOCIGHUKM ISt

aHcaMOJIIo yIOapHUX iHCTpyMeHTIB [8].
CrBOpIOIOTHCA AOBIAHMKY IPO YIApHI IHCTPYMEHTH
Cy4acHOTO CHUMGOHIYHOTO  OPKECTpY. OpHaxk,

KOMILJTEKCHI TOCIiKeHHs, 10 00 €OHYIOTh icTopilo,
TeXHiKy BUKOHAHHS Ta COLiOKYJIbTYPHUH KOHTEKCT,
3TUIIAIOTECS PIAKICTIO.
Buxiag  ocHOBHOro  marepiamy.  YpapHi
IHCTpyMEeHTH MalTh OJHY 3 HAMOOBIIMX iCTOPIHM
cepef, yciX My3HMYHUX IHCTPYMEHTIB, IX KOpeHi
CSITAOTh TJIMOOKOI JaBHUHU. BOHU 3apomKyBanivCh
Ta  QpopMyBaIUCh
IpoLiecaMu  JIIOACTBA.

TIOIIMPEHHA MY3HWYHHX

pasoM i3 eBOJIOUIWHUMU
[ToyaToxk CTBOpeHHs Ta
IHCTpyMeHTIB paTyeTbcd
Yacom TiepBicHoTo Jany [17, ¢.222-229]. Y nepsicHux
CYCITIIBCTBAX BOHU CNYTYBaIM BaXKJIMBHUM 3aco60M
KOMyHiKalil, pUTyaIiB i comiaJibHOTO 00’€IHaHHS.
OcHoBHOWO (YHKIi€0 YAAPHUX iHCTPYMEHTIB y TOH
yac 6yJI0 CTBOpPEHHSI PUTMIYHMX 3BYKIB, SIKi MOTJIH
repefaBaTU TIOBIOMJIEHHSI Ha BeJIMKI BifCTaHi,
CUTHaTi3yBaTu Tpo Hebesneky um 36ip niemeHi, abo
K CyIpOBOIDKYBaTH TaHI, II0 MaIM pUTyaJbHe
3HavyeHHs. Tak, HapuKiay, 6apabaHy, BUTOTOBJIEH]
3 IepeBUHM ab0 KiCTOK TBapHH, 3 HATATHYTOK Ha
HUX IIKIpOIO, BUKOPHUCTOBYBalIHCS B 6ararbox
KyJlbTypax cBiTy, Bin Adbpuku mo Amepuku. [xHe
3BYYaHHS BBaKAJIOCS CHMBOJIOM ToJIoCy 6OTiB uum
OyXiB, i el 3B’130K i3 HAATIPUPOOHUM pOOUB yHapHi
IHCTPYMEHTH LEHTpaJbHUM eJleMeHTOM 6aratbox
peniriitanx o6panis (13, ¢.267-268].

CakpasmbHa PpoJb YOAPHUX  IHCTPYMEHTIB
moJjiAraga y 3OATHOCTI BUKJIMKATH TpaHC abo
3aHypeHHs B MeOMWTalil0 uepe3 TOBTOPIOBaHi

puTMH. Y adppUKaHCBKUX 1 a3iMCbKUX KyJIbTypax

YOapHI  3BYKM  acoLiIOBaJMCI 3  JyXOBHHUM
OUMIIEHHAM, BUKJMUKOM [HOLIIB abo IHIIUMU
MariyHMMHM TIpaKTHKaMH. 30KpeMa, MIaMaHChbKi

GapabaHu BUKOPHUCTOBYBAJIUCA [JisS KOMyHiKauii 3
IyXaM{d Ta BOPOJXKIHHA. Y MeCcOaMepHKaHChKHUX
LUBLII3aligX, TaKMX $K alTeKH Ta Mals, BeJIHKI
6apabaHu CyNpOBOMKYBAIU JKEPTBOMPUHOLIEHHS, a
IXHIM TY4HHMH 3BYK CHMBOJIi3yBaB 3BepHEHHS [0
6oriB. Ha Bnusekomy Cxomi it y CrapomgaBHBOMY
€runti Gapabanu Ta iHWI yOapHi iHCTpyMeHTH

TAaKOXX CyNpOBOKYBalM  KyJIbTOBI IllepeMoHil,
CBSTKYBaHHS Ta BiMCbKOBI mapaju.

Oxpim pUTyanbHOI dbyHKUii, yAapHi
IHCTPYMEHTH MaIM CcolliaJibHe Ta KyJIbTypHe

3HaueHHs. BOHU CHpUsiid 3MILTHEHHIO IUJIEMIHHOI
IIEHTUYHOCTI, a/pKe IXHI pUTMM BifgobpaXka U
VHIKQIBHUH CTHUJIb KOXXHOTO OKPEMOIo ILJIeMeHi.
Purmu Takox Oynu TicHO TOB'sI3aHi 3 MOBOIO:
HampuKiaf, y 6araTbox adpUKaHCBKUX KyJIbTypax
0apabaHu MOTJIM IMITyBaTH TOHAJbHICTb i pUTMIUHY

CTPYKTYPY MOBJIEHHS, 10 T03BOJISLIIO
BUKOPHUCTOBYBATH IX [JIs lepefadi ImoBigomneHs. Lis
30aTHICTH  3yYMOBWJA IOSBY  «PO3MOBJISIOUMX
Gapabani» (Hanpuknam, Yy Hapomis Mopyba B

Baxigniit Adpuui).

3 mepexooM [0 KJIaCUYHUX LMBIJTI3al[iH, TaKUX
gk CrapomaBHs ['penis Ta Pum, poss ymapHUX
iHcTpyMeHTiB  TpaHcopMmyeThesi.  Xoua  BOHHU
30epiratoTh pUTyalnbHY GYHKLi0, Oemani vacTrilre
BUKOPHCTOBYIOTHCS y BIHCBKOBUX Ta PO3BAKAIBHUX
uissix. Hampukian, y Pumcekin immepii 6apabanu Ta
quMGany  (QHTUYHWUH aHANOT CYYacHHX Tapisiok)
CYITPOBODKYBaIH apMito, JOTIOMararouu
KOOpAMHYBATH PyXM coJifaTiB y 6utBax. BonHouac y
'penii BOHM 3aCTOCOBYB&JINCS B TeaTPaIbHUX
BUCTaBaX, peJITiHHUX o0pAmax Ha uecTb 6ora
HioHica Ta CBATKOBUX MPOLIECISX.

OcobnuBOI0 TOMYJSIPHICTIO KOPHUCTYBaIMCS
MeHIIl yIapHi IHCTPYMeHTH, TaKi SK THUMIIaHU Ta
KaCTaHbETH, sKi mommpuinucs Ha CepenzeMHoMOp'1
3aBJAKH TOPTIiBJAI Ta KyJbTypHOMY o06MiHy. Ix
BUKODUCTOBYBIM He Ji{llle B  peJiriiHux
LlepeMOHislX, a ¥ y MmoOyToBil Mys3WLi, TaHUAX i
CBATKyBaHHAX [6, ¢.299-301].

Y cepenHBOBIUYl yAapHiI iIHCTPYMEHTH CTalOTh
BaKIIUBUM €JIEMEHTOM €BPOTIEHCHKOI MY3HKH, X0Ya
ixHIM pemepryap 1  GyHKLUIl  3aIMILAIOTHCS
obmeskeHuMHU. [0J10BHOW cdeporo X BUKOPUCTAHH s
Oyna LepKOBHa MYy3HKa, [e TaKi IHCTPyMEHTH, $IK
O3BOHM U MaleHbKi 6apabaHu, MigKpecTOBaIU
ypouucTicTe 6GorocimyxiHb. Pasom i3 TuM, ¥
CepenHbOBIYHIM CBITCHKI KyJbTYpl 3 SIBJISIETHCS

TpaguLis BUKOPUCTAHHSA  yHAapHUX  Iif — 4ac
JIULAPChKUMX  TYpHIpIB, dpMapKiB Ta IHIIMX
TPOMaJICbKHX 3aXOliB.

Emoxa BigpomxrenHs cTana TiepiofoM

BiJpO[>KeHHSI MHCTENTB 1 My3WKH, IO ITO3UTHBHO
BIUIMHYJIO Ha PO3BUTOK YHAPHUX IHCTPYMEHTIB.
BoHu oTpuMyloTh OibII BUTOHUEHe 3BYUYaHHS
3aBAIKHA TEXHIYHMM BIOCKOHaJeHHaM. Hampukinag,
TUMIIaHI CTalM YacTUHOI IPUABOPHOI MY3HKH, Je
iX BUKODHCTOBYBAJIM IUIsl CTBODEHHSI BeHYHUX
PUTMIB, $IKi aKlLeHTyBalHd YyBary Ha KOPOJiBCHKiM
BeJIMUI.

KomnosuTopu moYanu eKCIIepUMEHTYBaTU 3
TEeKCTYPOI ¥ KOJIOPHUTOM YHAPHUX, IIO JO3BOJIMIIO
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iM iHTerpyBaTucs B aHcambii. 3aBOSKA LbOMY
3’SIBJISTIOTHCS TTepIi CITpoOU COJTBHOTO BUKOHAHHS Ha
VOApHUX. [HCTPYMEHTHM INOYMHAITh CIPUIMATHUCS
IK He JIMIIe PUTMIYHUH,
elIeMeHT OpKecTpy.

Y ©apokoBy
yoapHi
OpkecTpoBi TapTUTYpU KOMIIO3HTOpPIB, TaKUX K

a ¥ KOJIODUCTHUYHHUH

(XVII-XVIII croaitTs)
IHCTPYMEeHTH CTajau IIe BaKJIUBIIIMMHU.

eToxy

Noraun CeBacTbsin Bax, MOUMHAKTH BKJIIOYATH
mapTtii Qs TUMIAHIB, L0 HAAAlTh TBOPaM
IpaMaTu4yHOCTI ¥ ypouucrocTi. BukopucraHHS
TaKUX IHCTPYMEHTIB, K 6apabaHu Ta TapiJIKH, CTae
3BUYAaWHOK TPAaKTHUKOI0 y CBATKOBHX LIEPEMOHINAX i
BiMICBKOBUX T1apafax.

Knacuunuit riepion 3HaMEHYETb CS
$bopMyBaHHAM Cy4acHOTO CHUMQOHIYHOTO OpPKeCTpy,
y SIKOMy  yhoapHi TTOYHMHAKTh

BimirpaBaty BaskyuBimly possb. [aiigHa, Mouapra #

IHCTpyMeHTHU

BerxoBeHa 3al[iKaBJIIOIOTh HOBI MO>KJIMBOCTI PUTMY
¥ AMHaMIKY, SIKi MOTJIM 3allpONIOHYBaTH TUMIIaHI. Ix
BKJIFOYEHHSI [0 OpKEeCTPOBMX  TBOpIB  CTajo
craumaptom [8, ¢.108-110].

Y XIX cTomiTTi, T BIJIMBOM pPOMAaHTHU3MY,
yOoapHi IHCTpYMEHTHM [OCSraloTh HOBOIO piBHSA
PO3BUTKY. 3pOCTa€ pi3HOMAHITHICTh IHCTPYMEHTIB:
3'ABJAIOTHCS TPUKYTHUK, KacTAHBETH, A3BIHOUKH,
AKi HomalTh OpKecTpy  Oinbmroi  BHUpasHOCTI.
Kommosurtopu, sik-or I'ektop Bepisios Ta Pixapn
BarHep, iHTerpylooTk yHAapHi [ CTBOpPEHHS
OpaMaTU4yHOro edekTy, 10 BinoOpayKaJio eMOUilHY
HaIpy>KeHiCcTh IXHIX TBOpIB.

YroapHi iHCTpYMEHTH MalTh HABHIO iCTOpilo, i
IXHIM PO3BUTOK Yy €BPOIIEMChKIM My3U4YHIH TpaguLil
6yB TpPUBaJIMM Ta €BOJIOLIMHUM IPOLECOM.
[TpoTsarom CTOJIITH yIapHi IHCTPYMEHT U
BUKODHUCTOBYBJIMCS IIEPEBKHO I CTBOPEHHS
PUTMIYHOTO CYTIPOBOHY, CJIYKaud CBOEPIOHUM
byHOaMeHTOM [Jis MEeJIOAWYHUX Ta TapMOHIMHHX
nigift. ¥ poby CepenHboBiuus Ta PeHecaHcy ypapHi
IHCTpPYMEHTH BUKOHYBaIM (PYHKIII CynpoBOAy B
TAHLAX, Mapliax i BiCHKOBUX LiepEMOHIiSX. Ixus
posb Gyna [OOTIOMIKHOMNO: 3abe3meueHHs  YiTKOI
pUTMiUHOI myJsbcauii, ska o6'egHyBasia  iHII
IHCTPYMEHT&JIbHI IapTii UM XOpOBe BUKOHAHHS.

OpHak TmepeloMHUH MOMEHT Yy PO3yMiHHI
MO>KJIMBOCTEH  yHapHUX
eroxy 6apoko.
PO3LIMPEHHSIM

IHCTpyMeHTIB cTaBcs B
Lleit mepion XapaKTepU3YeThCs
iHCTPYMEHTaIBHOTO CKJIamy
OpKecTpiB Ta OinpII BiIIBHUM TAXOOOM A0
BUKOPHUCTAHHS Pi3HUX TeMOpiB. OpHUM i3 HaH6imbII
3HAaKOBUX IHCTPYMEHTIB, fIKMM IIOYaB INPHUBEPTATU
yBary KOMIIO3UTOPIB nobwy,

6apoKoBO1 cTanu

Tumrani. lleli  iHCTpymeHT, AKMH  paHnile
BUKOPHCTOBYBABCS MaikKe BUK/IIOYHO Y BiHCHKOBIH
MY3HLi, IIOCTYIIOBO IHTerpyBaBcs B OpKeCTPOBi
TBOPH, 30KpeMa Y LIEpKOBHY Ta CBITCbKYy MY3UKY. Y
TaKUX KOMITIO3UTOPIB, K 1.C.Bax, TuMmani 3aliHsiu
BaKJIMBE MicClle B MacIITaOHUX KOMIIO3ULISIX, TaKUX
K KaHTATH, MecH Ta racionu [7, ¢.78-79].

1.C.Bax BMKOpPHCTOBYBAaB THMIIAHI He JIHIIE
IUIS THAKpecyieHHsT PUTMy, aje W Iy CTBOpPEHHS
OpaMaTUYHOrO edeKTy, L0 MTOCHJIIOBAB eMOLiHHY
BUpasHicTh TBOpiB. 30KpeMa, B Woro «Meci ci
MmiHOp» Ta «Crpactsix 3a Mareiem» THUMITaHI
IoTIoMaraiu aKLEeHTyBaTU KYJIbMiHaLi i H i
MOMEHTH, [O[Al0UM BeJIMYi Ta yPOUHUCTOCTi. Y TakKUX
BUIAJKaX BOHHU YacTO «JiamoryBaimu» 3 Tpybamu,
dbopMyrOUM  CBOEpPIOHWUH  SICKpaBUH  TeMOpPOBUH
KOHTPACT i3 CTPYHHUMH Ta BOK&JIBHUMHU TapTisMH.
Lle cBigYMTH TIPO YCBiAOMJIEHHS KOMITO3UTOpPaMH
0apoKo IOTeHLialy VyOQpHUX IHCTPYMEHTIB K
3aco0y He JIMIIe PUTMIYHOrO, aje ¥ MeJIOAUYHOT O
BILJIMBY.

Kpim Ttoro, 6apokoBi KOMIIO3UTOPU TIOYaTHU
3BepTaTH yBary Ha HaJAIUTYBaHHS THUMIIaHiB, IO
IO3BOJIMJIO IM BUKOHYBaTH IIpOCTi MesofilHI
MOTUBU abo TapMOHiMHI migTpuMKu. Hampuknan, B
OPKeCTPOBUX CIOITax 4M KOpoHaLiMHuX aHTeMy baxa

THUMIIAHI MOTIJIM 3MIHIOBATU TOHAJIBHICTB, IO
pobwio ixHio TapTito GinpLI iHTerpoBaHOWO Y
3araJbHYy TEKCTYpYy TBOPY. Takoxx BOHU

BUKOPUCTOBYBAIHCS IS MifCHIIeHHT 6acoBol JiHil,
JOJAI0YM Baru 3arajlbHOMY 3BYUaHHIO OPKeCTpY.

Posmmmpenns ¢yHKUIM yOapHUX IHCTPyMeHTiB
B eroxy 6apoko OyJio TakoXX MOB's3aHe 3 IXHIM
BIJIMBOM Ha CTPYKTYPy 1 AWHAMIYHy ApaMaTryprio
My3WYHUX TBOpPiB. TUMIIaHi CTalmyd CBOEPIAHUM
CUMBOJIOM  YpPOUMCTOCTI M CWJIM, IX 4YacTo
BUKODUCTOBYB&JIM B  TBOpax, IIOB'SI3aHUX i3
MOHApXiYHUMH YW pedirinHumu mopismu. Lle
TIOSICHIOETHCST THM, IO NOTY’KHE U YiTKe 3BYYaHH S
TUMIIaHIiB acoLIi I0BAJIOCST 3 BICBKOBUMHU
TlepeMoraMH, TpiyM¢oM i 60’KeCTBEHHO BEJIMYYIO.
Y rTakux BUMaOKax IXxHa Taprigs 6Oyna  TicHO
Tpybamu, ¢opMylUM CBOEpigHY
TeMOpOBY <KOPOHY» ODKECTPOBOTO 3ByuaHHs |21,
¢.194-196].

Oco6nuBO BapTO Big3HAYWUTH, LIO THUMITaHI B
0apOKOBUX OpKeCcTpax IOYalIM pO3MISAATHCS SK
yacTMHA Olmbmiol My3W4HOI OpamMaTypril, a He
IIPOCTO JOJATKOBUM puUTMiuHUM map. Hanpukian, y
TBopax ['eopra ®pimpixa ['eHpensi, Takux sIK HOTO
3HAMeHUTI KOpOHauUilHi riMHHU uKM «Mys3uka [id

yIapHi

[IOB’sI3aHa 3

beepBepkiB», IHCTPYMEHTHU IIOCifaloTh
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LieHTpaJIbHe Micle B T00YyOBi apXiTEKTOHIKK TBOPY.
Y OUMX KOMIIO3WLIAX THUMIIAHI [gOIIOMAraioTh
CTBOPHUTH MacHITAabHUN 3BYKOBUM TIPOCTIp, a IXHSA
mapTis  4iTKo

PUTMIUHY  CTPYKTYPY,
CaMOCTiMHY BHPa3HICTb.

IHTeTpyeTbcsl B TapMOHIMHY i
36epiraloud  BOJHOYAC

HoOaTkoBUM CTUMYJIOM [JIsT PO3BUTKY PpOJIi
VOApHUX Yy Led Tepiof CTano BOOCKOHAIEHHS
TEXHIYHUX MOJKJIMBOCTEeH iHCTPYMEHTIB. 30KpeMa,
IoYaJy BUKOPUCTOBYBATH PpeTyJbOBaHI MeXaHi3MH
VI  HATATYBaHHs  MeMOpaH  THUMIIaHIB, IO
IO3BOJISIO TOYHIIIE HaJAlITOBYBAaTU BUCOTY 3BYKY.
Lle, y cBoio depry, pOSLIMPUIJIO CITEKTDP IXHBOTO
3aCTOCYBaHHS, OCKIJIBKU Tellep KOMIIO3UTOPU MOTJIU
TUIaHYBaTH OiiblI CKIIaAH] MmMapTil IS yOapHUX i3
TIepexoaMu MiXK pISHUMH TOHQIBHOCTSIMH. Take
HOBOBBeJIeHHS 3HAYHO IiABUILIMIIO IXHIO iHTETpalio
y TapMOHIMHUM KOHTEKCT OpKeCTPOBOT'0 BUKOHAHHS.

BapTto 3asHauuTH, 10 3MiHM B POJIi YOAapHUX
iHCTpyMeHTIB y 0apoKOBHH Iepiof BimoOpaskaioTh
LIMPII TeHJeHLI] pO3BUTKY My3WYHOI MOBH LIBOTO
yacy. [HTepec 10 KOHTpacTiB, [OpaMaTHU4HOI
BUpA3sHOCTI Ta edeKTHOCTI 3BYKOBOI MaiTpu
CIIOHYKaB KOMIIO3UTOpiB LIYKaTHM HOBI crmocobu
BUKOPUCTAHHSA IHCTPYMEHTIB, SKI paHimre
BUKOHYB&JIM  IIEPeBa&)KHO  YTUJTapHy  pOJIb.
TuMmani cTagu SICKpaBUM IIPUKJIAAOM TOTO, $IK
IHCTPYMEHT i3 YiTKO BH3HaYeHOK (YHKLIEH MOXKe
OTPUMATH HOBEe JKUTTS 3aBIOAKU BUHAXIIJIUBOCTI
KOMIIO3UTOPIB 1  BHOCKOHWIEHHI  MYy3WYHHX
TexHosorii [10, ¢.40-42].

[Nepexin mo KJIAaCHYHOI €MOXH IMpHHIC i3 coboto
me Gigplle 3MiH Y BUKOPUCTaHHI  yHapHUX
IHCTpyMeHTiB. B emoxy wiacuuusmy, 3 1i
TIparHeHHSIM [0 piBHOBAarW, CHUMeTpil Ta rapMoOHil,
pOJIb YOApHUX B OPKECTPOBIM My3HIi ITOCTYIIOBO
PO3LIMPIOETHCH. Tumrani 3JIUIIAITHCS
OCHOBHUMM yJApHUMM IHCTPyMEHTaMH, OJHAaK iXHS
mapTisg cTae OUIBII IHTETPOBAaHOK VY 3arajbHY
CTPYKTYpPY OpKecTpy. BiaTemep BoHM He Juile
aKLeHTYIOTh KyJbMiHAl[illHI MOMeHTH, a U 6epyTsh
y4acTs y mobymoBi ApamaTyprii TBOpy Ha piBHI 3
IHIIMMH 1HCTPyMEHTaMH.

KirouoBuM  HOBaropoM Yy  BHUKOPHUCTAHHI
Tumnanis 6yB Mosed Caitn. Y cBoix cumpoHniax BiH
BUKOPHUCTOBYBaB THMIIaHI He JIUIle I8 PUTMIYHOI
MATPUMKY, a W [T CTBOpPEHHS IOUHAMIYHUX
KOHTPACTIB. Hampukinag, y 3HaMeHUTI U
«BiiicekoBi cumponii» (N2100) Taiiga 3acTocoBye
THUMIIaHI JJIg Tlepenadi BiMCBKOBMUX acowiawlii,
TOCUJIeHHS e¢eKTy TpPHUBOTHM Ta YPOUMCTOCTI.
BopHouac BiH po3uIMproe IXHIO PyHKLiI0, HOJAYHU

iM posi y OpaMaTHYHUX Ta €MOLIMHO HacH4YeHUX
MoMeHTax. lle [eMoHCTpye HOBMM mmiaxim mo
YOApHUX IHCTPYMEHTIB, [ie¢ BOHU CTAlOTh BAKIUBUM

3ac000M XYHOKHBOI BHPAa3HOCTi, a He JIMIIe
PUTMIYHOIO OITOPOIO.
[Mopibuuit minxig po3BuBaB 1 Bousbdranr

Awmapneii Mouapt. Y #oro cuMdoHifx i omepax
THUMIIaHI  9acTO  BifirpaloTh  3HAUHY  pOJIb,
TTAKPeCTI0I0UN [IpamMaTHU3M TaeMOLiWHy Harpyry. Y
TaKUX TBOpaX, K «PekBiemM», yHapHi iHCTpyMeHTH
BUKOPUCTOBYIOTHCSI [JISI CTBOPEHHS BEIWYHOTO H
HaBiTb 3/10BicHOTO0 edeKTy, 110 MiACHUJIIIOE 3araTbHU U
HacTpil  Kommosuuii. TuMmaHi  [OTIOMAaramTb
CTPYKTYPYBaTU MY3WYHUH Marepiajl, BUKOHYIOUU
byHKUI] He JMIlle PUTMIYHOIO akKLEHTy, ajle |
OVHAMIYHOTO KOHTPACTy, IO CIIPUsS€ BHUPA3HOCTI
My3uuHOl TKauuHM [19, ¢.237-238].

OpHak crpaB>XHIM IIpOpPUB Yy BHUKOPUCTAHHI
YOApHUX IHCTPYMEHTIB cTaBcsl y TBopuocTi Jltoasira
BaH Berxosena. Moro HOBATOPCBKUU migxig mo
OPKeCTPOBKH BiIKpPUB HOBI TOPU30HTHU [JIsl yHAPHUX
iHCTpyMeHTiB, 0cCOOGNIMBO THUMMaHiB. Y CBOIH
Hew’siTii  cumdonii BeTxoBeH Hamae TummaHam
KJIFOYOBY POJIb Y PO3BUTKY (POPMH Ta ApaMaTypril
TBOpPY. BOHM He Jsuie TIATPUMYIOTH PUTMIYHUHI
TMyJIbC, ajle 1 BUKOPUCTOBYIOTHCS K IHCTPYMEHT [Is

CTBOpEHHS 0cob6IHMBOTO ApaMaTHYHOT 0
Hampy>XeHHs. Y ¢iHanbpHIA 4YacTuHi cuMpoHiT
TUMIIaHI aKTUBHO OepyTh yd4acTb y pianmosi 3

IHIIMMU TpyTlaMH 1HCTPYMEHTIB, HiAKPecI00YU
emiyHiCcTh 1 MacIITabHICTL TBOPY.

BerxoBeH TakoX akKTUBHO €KCIIEpUMEHTYBaB i3
OUHaMIiKOI0 Ta apTUKYIALIE0 yOapHUX
inctpymenTiB. Hampuknan, y Ceomiii cumdoHnii BiH
BUKOPUCTOBYE THMITaHI [JIsI CTBOPEHHS MOTY>KHOTO
PUTMIYHOTO IIyJIbCY, L0 PyXa€ BeChb OPKeCTp BIIepef,
CTBOPIOIOYM BIOUyTTS HEBNMHUHHOrO pyxy. Lle 6yB
PEBOJIIOLIMHUH ITiAXifd, OCKIJIBKY YHAapHI CTaliu He
IIPOCTO  [OTIOBHEHHAM, a pYWIHHOKW  CHJIOI0
MY3HU4YHOI CTPYKTYPH.

Y ned nepiofy TAKOXX MOYMHAE PO3LIMPIOBATH CS
CKJIa[ OpKecTpy, 1 [0 YHApHHUX IHCTPYMEHTiB
moparoThbesi HoBi. Hampuikian, 6Gacouit Oapaba,
TAaplIKU ¥ TPUKYTHUK CTalOTh IOMYJISPHUMH
3aBOAKA IXHBOMY BHUKOPHUCTAHHIO B TYpeLbKil
My3uli, sgKa HabyJia BEeJIWUKOTO BIJIUBY Ha
€BPOIENChKY  KyJbTypy. beTxoBeH Ta HOTO
cy4acHUKH, Taki ik @pany [lybept, iHTerpyroTh Li
IHCTpYyMeHTH y cBOl CUM(OHIUHI TBOPH, HOJAI0UM M
eK30TUYHUX 1 SICKpaBuUX KoJsibopiB. lle crpusio
TTOAAUTh LTI 1 IuBepcudikarii posi  ymapHUX
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IHCTPYMeHTIB 1 IXHbOl iHTerpauili B OPKecTpoBY
mysuky [13, ¢.267-268].

Takum unHOM, po mnouatky XIX cromiTTs
yOapHi iHCTPYMEHTH IepeTBOPHIIMCS 3 PUTMIUHOTO
CYNpOBOJY Ha BKIMBUH BUPa3HUM eJeMeHT
OopKecTpoBoi My3uku. lleil mpouec TpuBaB i Hajal,
3HaxoOs4yu CBIM amoredl y MiSHIIMX ernoxax, e
VOapHI CTajld OCHOBOIO [JIsT €KCIIepPUMEHTIB Yy
TeMOpaIbHIN, JUHAMIUHIN Ta pUTMIUHIN IIOIIMHAX.
Bigo6pakatoun  3arasibHy €BOJIOLII0 My3WYHOT
MOBY, BOHHU IIOCTYIIOBO 3aWHSJIM MicClle OJHOTO 3
HaWBa)KJIMBIIIHUX 3aco0iB OpKeCcTpPOBOI IpaMaTypril.

[NosBa cy4acHUX YJApHUX IHCTPYMEHTIB, TaKUX
K GapabaHu, Bi6padoH, MapuMmba, KCHIO(OH Ta
iHII, cTajla BaKJIUBUM eTalloOM Yy PpO3BUTKY
My3WUYHOTO BUKOHAaBCTBA. Lli iHcTpymMeHTM mouanu
AaKTUBHO BUKOPHCTOBYBaTHUCS Y CHUMpOHIUHIHN
My3UI[i, 3HAQUHO PO3MIMPUBIIM HATITPy TeMOpiB i
BUpPa3HUX 3acobiB opKecTpoBoi My3ukd. CydacHi
GapabaHu, HaANpUKIa, OTPUMAIH YIOOCKOHAIEHY
KOHCTPYKLio, 10 3abe3nevyrio IIMPIINK Hiana3oH
MMHAMIKM Ta 6araTCTBO 3BYUaHHS. IX 3aCTOCYBaHHS
IO3BOJISIO TIEpefaBaTH Ppi3HOMAaHITHI PUTMIiYHI
MaJIIOHKHM, a TaKOXX CTBOPIOBAaTH [paMaTH4YHUH
edekT, HeOOXiDHWMH IS MYy3WYHUX TBOpPIB KiHLSA
XIX — mouatky XX cTOMiTTS.

Bi6padon i mapumba, 1o 3'9BUIMCT 3aBIIKHU
TEXHOJIOTIYHMM  TIpOpMBaM y  BHUPOOHUITBI
My3UYHMX IHCTPYMEHTIB, BHeECJU [0 MYy3HUKH
VHIKQUIEHUH ~ MeNOLiHO-TeMOpalbHUK  eJIeMEHT.
Bi6pador i3 oro XapakTepHMM MeTalIeBUM
3BY4YaHHSIM Ta MOJKJIMBICTIO CTBOpIOBATH BibpaTo
3aBAAKH CIIELiaIbHUM MOTOPH30BaHHMM KJlallaHaM
BIOIKpMB HOBI TOPW30HTHU [JIT KOMIIO3UTOPIB.
Mapumba, 3i cBOIM MSKUM 1 TemiuM TemMOpoM,
cTaja ifealbHUM IHCTPYMEHTOM [Js CTBOpPEHHS
rnuboKUX, 6araTUx TapMOHIMHHUX TEKCTYp, a TaKOX
BUKOHaHHsI BIPTYO3HMX COJIBHMX mapTiit [18, ¢.108-
110].

Buparni xomrmosutopu, 30kpema [. Maep,
M.Papens Ta [.CrpaBiHCBKME, Bifirpasiy KIIIOYOBY
POJIb Y BIIPOBa>KEeHHI HOBUX yHapHUX iHCTPYMEHTIB
y cumdboHiuHuE opKectp. [.Masep, Hampukiapg,
AaKTUBHO BUKODHCTOBYBaB yJapHi ISl ITOCHJIEHHS
eMOLITHOT0 BIUIMBY CBOIX cHUMGOHIH, iHTerpyodu
mapTii 6apabaHiB, TapisioK Ta TOHTa, MO6 CTBOPUTU
[paMaTHYHy HArpyry Ta koHTpacT. Moro Cumdois
N26 ("Tpariuna") € ACKpaBUM TIPUKJIIOM, [I€ yIapHi
BUKOPUCTOBYIOTbCSI He JIMIIIe SIK PUTMIUHMH, ajne U
K CYTO OPKECTPOBUH TeMOpaIbHMI pecypc.

M.PaBensb, 3aBOKU CBOEMY TOHKOMY BiIUyTTIO
KOJIOPUCTHKH, BIIPOBAAUB yHapHi IHCTPYMEHTH SK

3aci® 1 cTBOpeHHs aTMocdepd Ta OPKeCTPOBUX
HI0OAHCiB. Y Woro BIJIOMil OpKecTpoBil m'eci
"Bosepo" ymapHi 3amaloTb OCHOBHUM PHUTM, SKUH
TIOCTYTIOBO €BOJIIOLIIOHYE, CTAIOYX OCHOBOIO IUIA
3pOCTayoi  AWHAMIKM 1 eMOLilHOl
Bibpadon i mapumba 4acTo BUKOPUCTOBYBAIMCS B

HarIpyTry.

HOTO OpKeCTpOBHX IapTUTypax ISl [OAAaBaHHS
HI)KHUX | BUDa3HHUX aKLEeHTIB.

[.CrpaBiHCBKMM CTaB OOHHUM i3 IIepIIUX
KOMIIO3UTOPIB, XTO MaKCUMAaJbHO  pO3IIUPUB
MOXJIMBOCTI yHOapHUX IHCTPYMEHTIB Yy CydYacHIi#
My3uLi. Y CBOIA peBoJIIOLiNHIN OayeTHIH MysuLi,
HaTpUKJIaf, y "Becui CBSILIEHHIN", BiH
BUKOPUCTOBYBaB y[apHi AJIsI CTBOPEHHS CKJIagHUX
MIOJIIPUTMIB 1 HE3BHYHUX 3BYKOBHUX TeKCTYp, LIO
CIIPUSLIIO HOBATOPCBKOTO  TiAxomy  mO
BUKOPUCTAHHS LUX IHCTpyMeHTiB. CTpaBiHCbKUI He

JIMIlIe BKJIIOYAaB y IMapTUTYpPU CTaHIAPTHI yHapHi

osBi

IHCTPYMeHTH, aje W BUKOPUCTOBYBaB €K30THUYHI,
Taki sk Gy6HM, KACTAHBETW Ta HABITH JA3BOHM [6,
¢.299-301].

OxpiM 3a3HayeHUX HOBalil, poJb YyAAPHUX
iHCTpyMeHTiB y cuUM@oOHIUHIA MysuLni 3pocTana
3aBISKM AaKTUBHOMY €KCIIEPUMEHTYBAaHHIO 3 iX
3By4YaHHSM 1 BUKOPHCTAHHK $K CaMOCTIHHHUX
BUpasHUX esleMeHTiB. Hampukiag, y TBopdYocTi
B.Baproka ymapHi Habynu ocobGiauBOTO CTaTycy. Y
poro "My3uli Os CTPYHHMX, YOAPHUX Ta yenecTH"
yOapHi BUKOHYIOTb CTPYKTYpPOYTBODIOIOUY pOJIb,
33[JAaF0YM PUTMIYHY OCHOBY, Ha SIKiH OyOylOTbCS
CKJamHi ToJipoHIUHI Ta TapMOHINHI CTPYKTYpH.
B.BapTok Tako)XX 3acTOCOBYBAaB He3BHUYHI IIpUHOMU
TpH, HANpUKIIad, BUKOPUCTAHHS M'SKUX ITaJIHUOK
IUIST CTBOPEHHSI OKCAaMHUTOBOTO 3BYy4aHHsS abo
BUKOHAHHSI TJIICAH[AO Ha JINTAaBpaX, L0 HOAABAIO
OpamMaTH3My i HampyTH.

Hani, ocobnuBy poib y PO3BUTKY YyHAPHUX
iHcTpyMeHTiB Bigirpas Epnrap Bapes, sikuii akTUBHO
IHTerpyBaB y[AapHi y CBOI aBaHrapfAHI KOMIO3ULil. Y

TBopi ‘"lonisation" s aHcamMOaK0  BUKITIOUHO
YOApHUX  IHCTPYMEHTIB  KOMIIO3UTOpP  IIOKa3aB
HeoOMeXXeHI ~ MOXKJIMBOCTI  TeMOpoBoi  masniTpu

yoapHux. Lle#t TBip cTaB 3HaKOBUM 1y1st XX CTOTITTS,
OEMOHCTPYIOUH, K  yOapHI  MOXyTe  OyTHu
LIEeHTPAIbHUM eJIeMeHTOM KOMIIO3ULlil, a He JIMIIe
akoMmaHemeHToM [20, c.312].

He menHm BaxkiauBuUMM Oyau 1 HOCATHEHHS B
TeXHIli I'PU Ha YOAPHUX IHCTpyMeHTax. 3aBAsAKH
PO3BUTKY iHCTPyMEHTAIbHOI TENaroriku 3 IBHITUCS
HOBI  METOIUKU II03BOJIUIIU
My3UKaHTaM piBHS

HaBUaHHs,  AKi
mocaraTu BUCOKOTO
MaiictepHocTi. Taki BMIaTHI BUKOHaBLi, K JleBOH
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ManykssH 1 Kiaye  Tpeddenbn,  pospobuiiu
IHHOBALIIMHI TexHiKU rpu Ha mapumbi Ta Bibpadoni,
1[0 3HAYHO PO3ILIMPHJIO BUPa3HI MOXKJIMBOCTI IUX
IHCTpYyMeHTIB. Y IapHi IHCTPYMEHTU CTalH He JIUIIe
YACTUHOIO  OpKecTpy, aje U  TONyNsipHUMHU
COJIBHHMM IHCTpyMeHTaMM, [Jis SKUX II04YaB

CTBOPIOBATHCS CHeEL[iaIbHUI penepTyap.

Bnnaue mKa3oBoI MY3HMKM TaKOX — CIPUSB
MOy IsIpU3allil yHoapHUX iHCTPYMeHTIB. Y MKa30BUX
aHcaMbJIsIX 6apabaHHa yCTaHOBKa crana

LIeHTPAJIbHUM eJIeMEeHTOM, a TaKi 1HCTPYMeHTH, $SIK
Bi6padoH 1 Mapumba, 3HaWLUIA CBOE Micle ¥
TBOPUYOCTi TaKMX BUKOHABLIB, gK JlalioHen XeMnToH
i MinT [kekcoH. lle, y cBow 4epry, BILIMHYJIO Ha
aKafeMiyHy My3UKy, ajpke 6arato KOMITO3UTOPIB
IoYaIy BUKOPUCTOBYBATH PKa30Bl PUTMH 1 TeXHIKM
T'PH B CBOIX TBOpax.

P03BUTOK yOapHHX iHCTPYMeHTIB y XX CTOMITTI
TaKOX MiATPUMYBaBCS 3POCTalOUMM iHTEpecoM [0

CBITOBOI My3UYHOI KYJIBTYPH. Bruius
adbpUKaHCHKUX, a3iiChRUX Ta
JIATUHOAMEPUKAHChKUX TpaguLii CIIpUSAB

PO3LIMPEHHIO apCeHally OPKEeCTPOBHUX YAApPHUX
iHcTpyMeHTiB. Hampukiapm, Taki iHCTpyMeHTH, K
OOHTO, KOHIH, AMNOHCHLKI TAMKO 4M IHOIHCHLKI Tabiia,
Ioyany IHTerpyBaTucs B CHMQOHIUHY MY3UKY,
Hofaluy 1M YHIKaJBHOTO €THIUHOTO KOJOpUTy [16,
¢.53-55].

Taxkum YKMHOM, yOapHi IHCTPYMEHT U
MEepeTBOPWJIMCS Ha MOTYKHHUM 3acié My3WU4HOT O
BUP&KEHHS, 30aTHUM IepefaBaTy HaMIIUPIIKHN
CIIeKTp €eMOLiH — Big JaipuyHOl HIXKHOCTI A0
BubyxoBoi eHeprii. Lle#l mpolec cympoBomKyBaBcs
MOCTIHHUMU TEXHOJIOTIYHUMU BOOCKOHAJIEHHSMMU,
HOBaTOPCHKUMU imesmu KOMITO3UTOPIB i
MaUCTEPHICTIO  BUKOHABLIB, 110 3a0e3Me4yuJio
yOapHUM IHCTpYMEHTaM IXHe HaJleXXHe Micle ¥y
CBiTOBI}M My3U4HIH KyJbTYypi

AKapieMiuHe BW3HAaHHS YHOAPHUX IHCTPYMEHTIB
CTAJIIO Pe3ylbTaToM 0araToBiKOBOI €BOJIIOIII, IO
o0’eNHalla TEXHiYHI BOOCKOHAJIEHHS, PO3LIMPEHH s
pemnepTyapy Ta 3MiHY CIPUHHSTTS POJii LMX
IHCTPYMEeHTIB y My3u4Hi# KynbTypi. o xiamgs XIX
CTONITTH ymapHi  iHcTpymMeHTH — 31ebijbIIoro
BUKOHYBalIM (PyHKIII0 PUTMIYHOTO CYIpOBOAy abo
ClTelliaIbHUX 3BYKOBUX e(eKTiB B OPKECTPOBHUX
tBopax. OpHak y XX crosiTTi cuTyauis
KapaWuHaJIBHO 3MIHHJIaCT 3aBOAKU KIJIBKOM
KJTIOUOBUM UMHHUKAM.

Ilepm 3a Bce, PO3BHUTOK COJIBHOTO peliepTyapy
IJIsT  yOapHUX  {HCTPYMEHTIB CTaB MOTYXXHUM
KaTarisaTopoM IXHBOI akazeMiszauil. $Kipo padiire

yOapHi IHCTpYyMeHTH BUKOPHCTOBYBaIH CS
MepeBayKHO B aHcambiisix abo opkectpax, To B XX
CTOJIITTI KOMIIO3UTOpPM IIOYAJIX 3BepTaTHCHd Ao
IXHBOT'0 IOTEHLiATY K COJIbHUX IHCTPYMeHTIB. Taki
TBopH, K Concerto for Percussion [ansica Ta
[onisation Eprapa Bapesa, cramyu BaXXIUBUMU
BixamMu B posmmupeHHI perepryapy. Lli TBopum He
JIWIIe  TIOKPeCJIOBAIM  TEXHIYHI  MOYKJIUBOCTI
YOApHUX IHCTpYMeHTIB, aje H BiAKpMBaIM HOBI
XYHOOXKHI TOPHU30HTH 3aBISAKU eKCIIepUMEeHTaM i3
TeMOpOM, OUHaMIKOK Ta PUTMIYHOK CTPYKTYPOIO.
YoapHi  iHCTpYMeHTM TmepecTayii  OyTH  JIHILe
PUTMIUHOIO  OCHOBOK, CTal0YM  IIOBHOLIHHUM
3acoboM MysuuHOI BHpasHocTi [22, ¢.512].

He MeHII BaXJIMBY poOJib Yy LBOMY ITpolieci

Biflirpasio cTBopeHHs Kadeop BHKOHABCTBA Ha
yOAapHUX IHCTPYMeHTax Yy KOHCepBaTopiax Ta
My3WYHHUX  aKafeMisiXx. Y CTaHOBJIEHHS  TaKHUX

Kademp os3Havyano odilifiHe BU3HAHHA YyOAPHUX
IHCTPYMEHTIB $IK Ba>KJIMBOI CKJIa[J0BOI aKafeMiuyHOI1
My3uku. Hanpuknan, y CHIA rtaki mporpamu
royanu 3'aBastucs B 1930-x poxax, a B €Bpomi Leit
mpollec CTaB iHTeHCUMBHUM Iiicias Ipyrol cBiToBol
BifiHH. OCBITHI ITporpamMu [Ajs yAapHUKIB BKIIOYAT U
He JIMIlIe OTIaHyBaHHS TPaJULINHUX TEXHIK I'py, ajne
¥ BUBYEHHS Cy4YacHUX CTHJIIB i miaxoniB. CTynmeHT M
OTPUMYBJIM MOXJIMBICTH HaBYaTUCA TpU Ha
GaraTboX pi3HOBMAAX YOAPHUX IHCTPYMEHTIB, Bif
TpaguuiliHux ©6apabaHiB i KcusaodoHIB OO HOBUX
€JIEKTPOHHUX YCTAHOBOK. BW3HaHHA yHapHUX y
cuUCTeMI My3UYHOI OCBITM TakKOX CTUMYJIIOBAIO
3pOCTaHHs KiMBKOCTI TpodeciiiHUX BUKOHABLIB,
30aTHUX TiHO NPeACTaBJIATH LeHl iHcTpyMeHTapil
Ha CBITOBHUX ClLI€HaX.

Kpim Toro, axagemiune
MOXUJIMBUM 3aBASKM 3arajbHIM 3MiHI My3HYHUX

BU3HAHHS CTaJIo
cMakiB y XX cTosiTTi. 3poCTaHHsS IOIYJISPHOCTI
Cy4acHOl My3HUKH 3 i CXMJIBHICTIO O HOBATOPCTBA i
eKCIIEPUMEHTIB CTBOPHJIO CIPUSITIMBI YMOBH IS
iHTerpauii YOapHUX iHCTpyMeHTIB y
HaWpi3HOMaHITHILI My3W4HI KOHTEKCTH. Y JapHi
TIoYyaay BUKOPUCTOBYBATHUCS B aBaHTapAHIA My3ulli,
IDKasi Ta HaBiTh eJIeKTPOHHIN My3uui. Hanpuknap,
CriB Paiix i ®inin 'macc akTuBHO 3amyyany ypapHi
y cBol MiHIMaJiCTU4YHI TBOpPH, MiAKPECIIOIOUN IXHIO
30aTHICTh CTBOPIOBATH CKJIAAHI PUTMIiUHI TeKCTypu
Ta 0co6JIUBY eHepreTuky [5, ¢.22-24].

Busnanusa yOapHHX IHCTpyMeHTIB K
PIBHOIIpaBHUX yYacHUKIB aKaleMiYHOI'0 MY3HUYHOT O
Ipoliecy TakoX CTalI0 MOXJIHWBUM  3aBOAKU
Mi>KHapOOHUM KOHKYpcam, decTuBaANIM i
racTpOJIBHIN AisibHOCTI BUKOHaBLiB. Y XX cTomiTTI
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3’ ABUJIUCS crienianizoBaHi KOHKYypCH s
YOAPHMKIB, Taki $K MDKHApogHWII  KOHKYpC
yOapHUX IHCTpyMeHTiB y JIlokcemOypsi, sKi
CIpUSIAM  MiABUILEHHIO  piBHS  MalCTEpHOCTI

BHUKOHABLIB i MpUBepPTaIN yBary IMIMPOKOi IyGJiKK
Ta My3HWKO3HaBLIB [0 LbOTO iHCTpyMeHTapiro. Taki

3aX0OM  [aBalM  MOMJIMBICTE  HIE€MOHCTPYBaTH
VHIKaJIbHI TexHiuHi MO>KJIUBOCT] YOapHUX
IHCTpYMeHTIB,  CTBOpIIOUM  YMOBM  Oad IX

TIOITYJ/IsIpM3aLlil IK COJIbHUX IHCTPYMEHTIB.

Kpim TOrO, 3HauHMII BHECOK Yy PO3BUTOK
VOApHUX  IHCTPYMEHTIB  3poOWJIM  BUKOHAaBLIi-
BipTyO3W, #AKi NpauioBajiu HaA YHOOCKOHAIEHHSIM
TEXHIYHOT'0  apceHajlly Tpu Ta TIOIIMPEHHSIM

peneptyapy. Taki My3uKaHTH, sIK [BesiH JJMMUTPOB,
Egenir [enHi ta Ctus LUK, moBesH, 110 yOapHi
MOXYTh OYyTH pIBHOLIHHMMU 3a BHpa3HICTIO Ta
faratcTBOM 3ByYaHHA iHIIUM COJIBHUM
incTpymenTam. [xHa misnpHiCTH He nMIIe cripusia
3pOCTaHHIO TOMYJISPHOCTI MX IHCTPYMEHTIB, aje U
330X04yBajia KOMIIO3UTOPIB CTBOPIOBATHU HOBI TBOPH
IVIsT HUX. 3aBOAKM TaKUM BHUKOHAaBUSIM YHOAapHi
IHCTPpYMEHTH ITOYaIU 3BYyYaTH y HaWIMIPECTH KHILIUX
KOHLIEPTHUX 3a/laX CBiTYy, MiATBEpPIKyIOUM IXHIO
akajileMiuHy 3HauywicTs [14, ¢.123-126].

OcobnuBy ponp y Tmpoueci akagemizamii
YOapHUX  IHCTPYMEHTIB  Bifirpaqiu 1 cydacHi
TexHoJIoTil. BUHaxify HOBUX eJIeKTPOHHHUX YAapHUX
VCTAQHOBOK, TaKWX $IK eJeKTpoHHI Oapabanu ¥
CEHCOPHI TIIepKyCifiHI II0BepxHi, BIAKPUB HOBI
TOPU30HTH [JIS KOMIIO3UTOPIiB 1 BHKOHaBUiB. Lli
IHCTpyMEeHTH [03BOJIMJM IHTEerpyBaTu YHapHI ¥y
MYJIbTUMEAINHI  IIPOEKTH,  eKCIIepUMEHTAIbHY
MY3HKY Ta TeaTpaIbHi MOCTAHOBKY, 110 PO3LIUPHUJIIO

Crucok BUKOPHCTAHHUX JpKEpea

ayguTopito 1 cdepy BHUKOPHUCTaHHS  yOApHHUX
IHCTPYMeHTIB. TaKo’X IOLIMPEHHS 3BYKO3aITHMCy Ta
LU(POBUX TEXHOJIOTIH Jao MOKIUBICTE (ikcyBaT U
TEXHIKM U KOMIIO3HILi],
pobsisTUM My3UKy [UIsl YOAPHUX OilbLI JOCTYITHOIO
IU1s1 BUKOHABLIB y Pi3HMUX KpaiHax CBITY.

IHmmi

Ta IIOIIHPIOBATHU HOBI

BaKJIUBUH aCIIeKT — e
oOMiH. YpapHi IHCTpyMeHTH
MalTh TTHMOOKI KOpeHi Y TpafUUiMHUX My3WYHHUX
KynbTypax ©6aratbox HapomiB. Y XX crouiTTi

MiKKYJIbTypPHHUMI

IHTerpauiss eJgeMeHTiB  eTHIYHOl My3WKH [0
akageMIivyHoI IIO3BOJIMJIA BUBECTH yOapHi
IHCTpyMeHTH Ha HOBMUM piBeHb. Hampukian,

3aM03WYeHHs] PUTMIB adpHUKaHCbKOI Ta asifchKol
My3HUKH 3Ha4yHO 30araTusiao apceHal NIpUHOMIB I'puU
Taka B3aeMonisa
TPagUUIMHUX 1 aKageMiyHUX TIiAXOMIB Ccrpusiia
CTBOPEHHIO YHIKQJIBHOTO penepTyapy Ta
IIpUBEPHEHHIO yBaru [0 YHOAPHUX Vy CBiTOBOMY
My3U4HOMY TpocTOpi [4, ¢.654-655].

BucaoBku. Ha 3aBepiuenHs, ciig 3asHaumMTH,

Ta TeMOpPOBUX MOJKJIIMBOCTEH.

1[0 PO3BHUTOK YyOApHUX IHCTPYMEHTIB He JIMIe
3MIiHMB IX CTaTyc B aKaieMiyHil My3uli, aie H
MIPOAEMOHCTPYBaB  YHIKaJAbHY  3HaTHICTH  LMX
IHCTPYMEHTIB aJalTyBaTuCS [0 3MiH My3HMYHHX
cTuTiB i TexHosoriit. IxHill uwaX Bin pUTyanbHUX
IHCTPYMEHTIB [I0 COJIBHUX Ta OPKEeCTPOBHUX 3ipOK
MATBEP/PKYE  BOKIMBICTH IOCTIHHOTO TOLIYKY
HOBUX (OpPM BHPA3HOCTI. YAapHi IHCTPyMeHTH
CBOTOJHI 3alIMalOTh 3aciIy’KeHe MicClle Y My3U4YHOMY

CBiTI, CTaw4M JpPKepesom HaTXHEHHSI I
KOMIIO3UTOPIB, BHKOHABLIB Ta CJIyXadiB yChOTO
cBITY.
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BUXOBHUMU IMOTEHLIAJI IHTETPALIIl MUCTEILITBA B
OCBITHIH ITPOIIEC

Ovutpo Komomiens™ ,FOpiii Babuyk™ , Yamrok [anuna'

! BiHHUMIIb KUt [lep>KaBHU U Me[aroTivuH Ui yHiBepcuTeT iMeHi Muxaiina Korro6uHerroro, M. Binnu1s, Yrpaina

AHoTauis

Y cTaTTi MpOAEMOHCTPOBAHO MOJKIIMBOCTI BHUKOPUCTAHHSI IHTErpaiii MUCTELTB B OCBITHIN mpoliec mjis
PO3BUTKY B 3000yBauiB OCBiTM HaBMUYOK MucJeHHs. [IpoaHanizoBaHo ocobGimBocTi mporpamu «Creative
Partnerships», sxa Hafyyia IIMPOKOr0 BUKOPHCTAHHS B pi3HMX KpaiHax. [HTerpauis MucrtenTBa B iHII
OVCLUTUTIHU CTUMYJIIOE KpeaTHUBHe ¥ KpUTHUYHe MHCJIeHHs, 30aradye po3yMiHHS HaBUAIBHOTO MaTepialny Ta
pobUTH ocBiTHIHM mpolec 6Ginbiu LikaBUM i pisHoMaHiTHUM. lle momomarae 3po6yBauam OCBiTH 6auuTH
npoGseMy HAaBKOJIMIIHBOTO CBITY, PO3YyMITH 3B’I3KM MK pI3HUMM Taly3sMH 3HaHb, BiJUyBaTH CBOIO
BiAMOBi#aIbHICTD 32 MOOYIOBY Kpal[oro MabyTHBOTO.

3pobiieHO BUCHOBOK, WLI0 3aIY4YeHHST MUCTELTBa IS ITiABUILIEHHS €KOJOTIYHOI CBimOMOCTI Hmomomarae
eMOLiIHO 3aliKaBUTH 3000yBaduiB OCBITH, CTIOHYKae A0 PO3AYMIB 1 KOHKPETHHUX Aill 3a[JId CTAJIOTO PO3BUTKY
Ta 306eperXeHHs HaBKOJHWIIHBOTO CBITY.

HaitedekTHBHIIIOW TexXHOJOTI€ iHTerpauii MUCTEUTB aBTopaMu BuU3HadyeHO STEAM-mpoekTH, y SKUX,
OKpiM HayKOBUX 3HaHb | BUKOPHCTAHHSI BUPOOHWUMX Ta iH(popMaliliHO-KOMYHIKAL[iHHUX TeXHOJIOTIH, 3HAUHY
YacTKY BifIBeNEHO caMe MUCTelbKil ckiamoBill. Taki iHTerpoBaHi NMpoeKTH PO3BUBAIOTH TBOPUI 3Mi6HOCTI
3006yBaviB OCBITH ¥ CIIPUSIIOTH TJIMOIIOMY PO3YyMiHHIO HaBYaJbHUX TeM i Mpo6yieM CydacHOTO CBITY.
3ayBaKeHO IIpO Te, IIOTIPOBe[eHHsI MUCTEL[bKUX BODKILOIIB 3 IIepepoOKH BTOPHHHUX MaTepialiB, CTBOPEHHS
apT-00’€KTIiB 3 NMPUPOJHUX MarepianiB abo oprarisallif eKOJOTIYHMX BUCTABOK 3a Y4acTi MOJIOAI CIIpHSsiE
BUXOBaHHIO CBIJJOMHMX TPOMaffH, fKi PO3yMilOThb B&KJIMBICTh CTaJ0OTO PO3BUTKY. TOMy aBTOpHM BKa3zaau Ha
HeoOXiAHICTh TATOTOBKY MalfyTHIX yUMTeNiB 0 TAKOTO BUAY iHTETpOBAHOI MisTIBHOCTI I HABEMH IPUKIaAH
iHTerpalil MUCTEeLTB B OCBITHIH HisUIbHOCTI 3000yBayiB Ha 3aHATTSX 3 PI3HUX HAaBYAJbHUX AUCLUILIIH.

Knou08i cnosa: BUXOBHME TOTEHLia)l MUCTELTBA, iHTerpaLlisi MUCTELTB, KPeaTHUBHICTh, KPUTHYHICTh MUCJIEHHS,
HaBUUKHU 4151 CTaaoro po3BUtky, STEAM-nipoekT
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EDUCATIONAL POTENTIAL OF INTEGRATION OF ART IN
THE EDUCATIONAL PROCESS

Dmytro Kolomiiets'", Yuriy Babchuk'", Galyna Chadiuk’

! Vinnytsia Mykhailo Kotsiubynskyi State Pedagogical University, Vinnytsia, Ukraine

Abstract

The article demonstrates the possibilities of using the integration of the arts in the educational process for the
development of sustainable development thinking skills in students. The peculiarities of the "Creative
Partnerships" program, which has become widely used in various countries, are analyzed. The integration of
art into other disciplines stimulates creative and critical thinking, enriches the understanding of educational
material and makes the educational process more interesting and diverse. This helps students to see the
problems of the world around them, understand the connections between different fields of knowledge, and
feel their responsibility for building a better future. It was concluded that the involvement of art to increase
environmental awareness helps to emotionally interest students, encourages reflection and concrete actions
for sustainable development and preservation ofthe environment.

The authors identified STEAM projects as the most effective art integration technology, in which, in addition
to scientific knowledge and the use of production and information and communication technologies, a
significant share is devoted to the artistic component. Such integrated projects develop the creative abilities
of students and contribute to a deeper understanding of educational topics and problems of the modern world.
Holding art workshops on recycling secondary materials, creating art objects from natural materials, or
organizing ecological exhibitions with the participation of young people contributes to the education of
conscious citizens who understand the importance of sustainable development.

Therefore, theauthors indicate the need to prepare future teachers for this kind of integrated activity and give
examples of the integration of arts in the educational activities of students in classes from various educational
disciplines.

Keywords: educational potential of art, integration of arts, creativity, critical thinking, skills for sustainable development.
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ITocranoBka HaykoBoi mmpoGiemu. MaiGyTHe
YKpalHM 3HAUHO 3aJIEKUTH Bi[ IKOCTi HABYaHHS Ta
BUXOBaHHS Cy4YacHHX 3[000yBadiB OCBITH, OCKIIBKH
caMe BOHU OymyTh BifiirpaBaTy BUpIlIANBHY POJb Y
IIOBOEHHOMY  BIIHOBJIEHHI Hallol KpalHWH, ¥y
po30ymoBi  CHJIBPHOI ~ TIpaBOBOI  JepiKaBH, y
3abe3neyeHH] CIPOMOJXKHOCTI KpalHU HiATPUMYBAaT U
CBi¥ PO3BUTOK 1 eKOHOMIYHHM Tmporpec. TomMy Hapasi
HeoOXiIHO OLIHUTH BHXOBHUH 1 pO3BUBAIBHUU
TIOTEeHLiaT yCiX HAaBYAITBHUX OUCLUILIIH Y 3aKi1anax
OCBiTH.

Bigomo, 1110 MUCTeLITBO Mae 3HAYHMH BUXOBHUU
TIOTeHLia/l IS YYacHUKIB OCBITHBOTO TIpOLIECy.
MucTenTBO CTUMYJIIOE€ TBOPUICTH 1 Y4By, LIO
BOXJIMBO I BCIX YYacHUKIB OCBiTH. 3aHATTS
MHCTELTBOM [OMOMAraloTb pPO3BUBATU eMOLiMHUU
IHTeJIeKT, CIIBUYTTA 1 30aTHICTh PO3YMITH MOYyTTS
AHaniz  XyHoXKHIX  TBOpPIiB  pO3BMBaE
KPUTUYHE MUCJIEHHS | HAaBUYKHU OLIHIOBaHHS, SIKi €
B&KJIMBUMH B HaBYaHHI. MUCTeLbKI ITPOEKTH YaCTO

IHIIINX.

BUMAralTh CIIBIpali, 1o crpuse ¢GOpMyBaHHIO
coLlaTbHUX HAaBUYOK 1 KoMyHikKauil. Mmwcrenurso
JO3BOJIsIE OOCIIIKYBaTH pi3HI KyJAbTYypH Ta eTamlu

icTopii, 10 pO3LIMPIOE CBITOIVISAL YYacHUKIB
OCBiTHBOrO  Tpouecy. ToMy  IMIJIeMeHTallis
MHCTELITBA B OCBITHIA TIIpollec MO’Ke 3HA4YHO
OiBULUTH  1HOTO e(peKTHUBHICTh Ta CIPUITH

BUXOBaHHIO U yceGiyHOMY pO3BUTKY 3H00yBauiB
OCBITH.

s YKpaiHM BaOKJIMBO BU3HAUUTH KOHKPETHI
MeXaHi3MH 4M 3aco0H, 106 JOTIOMOTITH 3400yBavyaM
OCBiTHM PO3BHBATH HABUYKHU MHUCJIEHHS JIsI CTAIOTO
po3BUTKY. KoHLeNuUisi HaByaHHA [Js CTaIOro
PO3BUTKY Iepefbavae ¢opMyBaHHS B MalOyTHIX
¢daxiBUiB MiKOUCUMIUIIHADHUX  HABUKIB, KYyIOHU
BXOOSTH TBOpYE, CUCTEMHE, CTpaTeriyHe, KpUTHUYHE
Y IPOTHOCTUYHE MUCJIEHHS, HE3JIEXKHICTh CYIDKEHb
i 30aTHICTB OO {HTErpoBaHOTO BUpIlUEHHS MPOOJIeM.

[Ii HaBUYKM MMCJIEHHS, HKI IIe Ha3suBawTb
HaBUYKaMM  MaHOyTHBOTO, € HAUCKJIagHIIINM
BUJOM JIIOACHKOI IOBEMiHKH, OCKIJIBKM BOHO

BimfyBaeThcsl Ha HaAMBHUINMX PIiBHSIX pPO3yMOBOI
misgJIbHOCTI i
sKocTel JoguHau [15].

BIJHOCUTBCA OO HaMBaOXKIMBILIUX

AHati3 ocTaHHIX JocaimpKeHb i myGikarmiii.

JupgakTyUuHa IIHHICTR MHCTEL[TBAa Ta MOTO
6e3MeXXHUHN TTOTEeHLiaN st PO3BUTKY KOMITETEHIi i
ocobucrocti e saranpnoBusHanumu [20]. Haykosui

HaAMararThCsl pPO3pOOJIATH METOOUKM iHTerpauii
MHCTELTBA B OCBITHIM Tmpolec, MiATOTYyBaTH
BUMTENIB OO Takol IHTErpoBaHoOl HisIIIBHOCTI.

Hampuknag, y crarti [20, ¢.720] mpencrasieno

METOOMKY (POPMyBaHHS  XYHOXKHBO-€CTETHYHUX
KOMIIETEHTHOCTe! MaHGyTHIX YUHTeIiB i3
3aCTOCYBaHHAM IEKOPaTHUBHO-TIPUKJIAAHOT O
MHCTELTBA Ta OOBENEHO ii epeKTHUBHICTE.

OcHoBYM iHTerpalii MUCTELITB B OCBITY, & TaK0 X
Pe3yJIbTaTH OOCIiPKEHD 100 BIIMBY MHUCTELITB Ha
HaBYAIBHUN TIpOLleC MpoaHajizoBaHO B 6araTtbox
CYy4YacHUX MOCJI[PKeHHSX 3aKOPAOHHUX HAYKOBLIB
[10; 14; 16; 17; 18; 21].

Hampuknan, y crarti [18] mpogemouncTpoBsano,
SIK MHUCTELITBO MOJKE€ CIIPUSTH PO3BUTKY HaBUYOK
TBOPUOTO MHCJIeHHsI Ta BupilleHHs mnpobiiem XXI
cTomiTTA. 3pobJjieHO BHCHOBOK, 0 MUCTELbKA
OCBiTa Ta iHTerpoBaHe HAaBYaHHS i3 BUKOPUCTAHHSIM
MHCTeLTBA MOXXe CYTTEBO BIUIMBATH Ha OCBITHIO
MIPaKTHUKy Ta MojiTUKy. OKpiM TimoTesu IIpo Te, IO
CIiJIKyBaHHSI 3 MUCTELTBOM TPUPOOHUM UHWHOM
BUKJIMKa€e pi3HOMaHITHI e(peKTH maM’aTi, HaBYAHH I
pasoM i3 MHCTELTBOM i 32 JOTIOMOTOI0 MMCTELTBa
MO>Ke OyTH TIOTY)KHHUM CIIOCOOOM CIIOHYKaTH Ta
HaJaBaTH YYHSIM MOJKJIMBICTH TBOPYO MHUCIHUTH Ta
BupilyBary npobsemu [18].

[HTErpanis MHCTEUTB y 3aKiIafax
aKTUBHO TIPaKTUKYeTbCs B 0araTboX KpaiHax.
Hampuknag, y CIIA mupoKo BIPOBaIKEHO
KoHUenmito «Arts Integration», me MHCTeLTBO
IHTETPY€EThCA B yCi IpeAMETH HAaBUAILHOI MPOTpaMyu
[13; 16; 17]. Barato 1IKiJa MaloTh cHeLianizoBaHi

OCBITH

TIporpamM, fIKi CIIPUSIIOTE PO3BUTKY TBOPUHX
3nibHoCTel 3n00yBauiB. Yy LIKOJIaX, AKI
BUKOPHCTOBYIOTH iHTerpario MICTEL[TBA,

BUSIBJIEHO, 110 OOCATHEHHS YYHIiB MiOBHULIYIOTHCT Ha
10% a6o it Ginbiue 3a BciMa Harmpamamu [9; 22; 23;
24].

Y Benukiti Bputanili akueHT Ha iHTerpauiro
MHCTELTB Yy HaBUAaHHS € BKJIUBUM acleKTOM
HAaliOHAIbHOI OCBITHBOI TMOJIITUKY, 30KpeMa B
pamrax mporpamu  «Creative  Partnerships».
[Mporpama KpeatuBHoro mnaprtHepctBa (Creative
Partnerships) - 1Le mnporpaMa Kp€aTHBHOTO
HaBUaHHS, gKa  CIOpsSIMOBaHA  HA  PO3BUTOK
KPEAaTUBHOCTI Ta KPUTHUYHOTO MUCIEHHS MOJIOOUX
JiIofed, a TAaKOoXX Ha IMiABUILIEHHS edeKTUBHOCTI
BUKJIQ[JAHHS Ta HaBYaHHA B IIKoJgi. [Iporpama
HaBYae MUTLIB ITPALIOBATH 3 YUUTENISIMH Ta IXHIMHU
VYHSIMH B IXHiX Kjacax, o6 HOCATTU CTiUKUX 3MiH
y criocobi BUKIamanus BuuTenis [11].

Pospobnena y Benukiit Bpuranii mporpama
«Creative Partnerships» 6ysia mwBuako npuitHATAa i B
inumwmx Kpainax (Asctpanis, Jlursa, HimeuunHa,
VYropumua). i  xpaiHu
VCIIIIHI  TMpUKIafd  iHTerpauii

Hopgeris, Yexig,
IEeMOHCTPYIOTb
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MHCTELTB B OCBITHIM TIpolieC 3 MeTOI BUXOBaHHS
3p00yBadiB 1 PO3BUTKY IXHIX TBOPYMX HaBUUOK. Y

pamrax  «Creative Partnerships» mpodecifini
MUTL{/CTYyIEHTH MUCTELITB (oxomrOROUH
XYJOXKHHUKIB, apXiTeKTopiB,
rpadiuHKUX,/MPOMUCIOBUX,/ TEKCTUIbHUX

[M3alHepiB, MYy3HKAaHTIB TOWIO) MOTIOMATATh
BUMUTENSIM CTBODUTH HaBUAIbHE CepeloBUIIE, VY
aKOMy 3000yBaui OCBITHM TOBHICTIO 3alydeHi

(bisuuno, couianbHO, eMOLIMHO, HTeNeKTyalIbHO),
TOOTO CTalTb «BUCOKOdyHKUioHampbHUMMU». Came
1Iel CTaH «BUCOKOI Mpale3gaTHOCTI» MPU3BOAUTE [0
BiuyTTs 6JIaromosiyydss B CBiZOMOCTi KOKHOTO
3mofyBaua oOCBITH, a Lie, V CBOIO uepry, ¢dopmye
CTIUKICTE 1 BIIeBHEHICTh, $KI JieKaTb B OCHOBI
yemimwHoro HagyanHs [10]. Teopui mpodecionanu 3
pi3HUX OPM MHCTELTBa MPALIOITh 3 YUHUTEJISIMH -
TpeIMETHUKAaMH, 1106 HABYUTH IX [OOTIOMOTTH
3pobyBayaM  OCBITHM  ONaHyBaTH  pi3HOMaHITHI
HaBWYKM Ta 3HaHHA (TBOPYI KOMIETEHLI], KpUTUYHE
MMCJIeHHS, IPeIMETHI 3HAHHSA, HABMYKH CIIBIIpaLli).
PesynpraromM ympoBampKeHHsS  TIpOTpaMH  CTajlu
3MiHM B TIOBeiHLI Ta MOTHBALil y4dHiB. 30KpeMma,
criocTepirayocs MMiABUILIEHHS BHYTPILIHbBOI
MOTUBAaLil, aBTOHOMIl Ta camMoedeKTUBHOCTI B
GispiocTi 3n00yBayiB.
Tpancdopmalis BUKIAOAHHS
6asyeTbcs Ha TBOPUYMX TIpo1lecax, SKi
CIPSMOBYIOTHCSI B KJacH Ta UIKIJIbHE JKUTTSL.

Ta HABYaHHA

TexHikM, §KI 3aCTOCOBYITHCSI B MeTOOHUKAX
BUKJIa[aHHs pI3HUX TIpeaMeTiB, IOXOASTh BiA
XYyHOOXKHIX TpakTHK. [lpamioroun Ha ypoui 3i
3n06yBayamMu, XYJOKHUK 3aJTUIIAEThC ST

XYIOJKHUKOM, a BUMATENb - yUUTeneM. [Iporpama He
IIpoTnIoHye MucTelbKol ocBiTh. [Iporpama Creative
Partnerships cmpsiMoBaHa Ha MiATOTOBKY MMTLIB i
BUMTENIB J0 CHiIBHOI po6OTH 3 YUHAMU TaKUM
HOBUM  criocoboM, SIKMHM  TIPUHOCHUTH  CTiMKi
TIO3WTHBHI 3MIHU B [TPAKTHUKY BUKJI3[JaHHS BUATEJIB
[10].

[lporpama BpaxoBye KOHKpPETHI mpobiieMy,
BU3HAYeH|i IIKOJaMM Ta BUMTENSIMU, HaIpUKJIIaL:
PO3BUTOK crmiBMpali,  yIpaBJliHHA

MOBEAiHKO0, 3MiLHEHHS1 TO3UTUBHOro 0o6pa3y

HaBHUYOK

MaUOYyTHHOTO, 3MEHIUEHHs Pi3HULI MiXX COLiaJIbHO
He3axUILEeHUMU Ta IHIIUMU 3pobyBayamu

cepemHbOI OCBITH. Y LbOMY TIpOeKTi 3mo6yBadu
BUsABJIAE MOOIJIBHICTE, eMoLil, 3JaTHICTL [0
KOMaHAHOI pob6oTu. 3a [0TOMOrow HAKiCHUX 1

KIJIBKICHUX MOCJIP)KeHb HAayKOBII JOBEIW BILINUB
mporpamu [Iporpama Creative Partnerships nHa
KOHKDETHI HaBUYKH Ta KoMreTeHuil [14].

B iHIIMX KpalHax TaKOX CIOCTepiraeMo 3HauHIi
3yCcrIas s iHTerpauil
Ipollec, IIO CIpHSIE PO3BUTKY KpPEAaTHMBHOCTI Ta
iHHOBaUilHOCTI YUHIB. Tam LIMPOKO
BIPOBKYIOTBCS TIPOTPaMH IMIATOTOBKU BUYUTENIB

MUCTELTB B OCBITHIHN

IO BUKODHUCTAHHSI  KpeaTUBHOCTI  miTed s
noraubJieHHsT Ta BAOCKOHaJIeHHS 3HaHb 3 pi3HUX
HABYUTHHUX aucuuILIiH [23]. Y KaHanchKUX IIKOIax
MHCTELTBO YaCTO BUKOPHUCTOBYETHCA IJISI PO3BUTKY
KPUTUYHOTO MUCJIeHHSI Ta COLaJbHUX HAaBWYOK,
30KpeMa uepe3 TIpOTPaMH MHCTELBKOI OCBITH.
OcBitTa y PiHngHAil Big3HAYAETHCS  TBOPYHUM
ITAXOIOM [0 HaBYaHHS, Jie MHUCTELTBO iHTerpyeThCs
B pi3Hi mpegMeTH Uil CIpUSIHHS BcebGiUHOMY
PO3BUTKY 3000yBauiB

Y Kwural

Konuermnuis

Ha [ep)KaBHOMY PpiBHI IIpUHHATA
«IISITU OCBIT», KA MiOKpeCTIoe
HeoOXigHICTH CIPUSIHHS BCcebGiUHOMY PO3BUTKY B
3n06yBadiB IHTeNneKTyanbHOCTI,
disnuHUX AKOCTEH, eCTeTWKHU Ta J0OoBi 0 Tpari.

MOpPaJIBLHOCTI,

s KoHLemnuis He JulIe BimoOpaykae KOMILJIEKCH
BUMOTH [lep)KaBU [0 IIEKaHHS TaJaHTiB, a ¥ €
BKJIMUBOI METOK MOAEpHi3alil Ta pO3BUTKY
KUTaMcbKol ocBiTH. Cama KoHLenuisgs «Ir'saTU ocBiT»
HJIEXUTh 00 GYHOAMEHTaTbHUX BHUMOT SIKICHOI
ocBitu Kwuramw, gKa He TIJIBKM [JOIIOMarae
BIOOCKOHAJIMTH HABYAIBHUM TIAH 1 CHCTEMY
BUKJIaaHHsA, a U Crpusie BCeGIYHOMY PO3BUTKY
VYHIBCBKOTO KoJIeKTHUBY. B KoHuenuil «mw’'aTu ocBiT»
pi3HOMaHITHI BHUXOBHI €JI€MEHTH MOpali, po3yMy,
¢disuunoi QopmMu, ecTeTHKM 1 mNpaui HeBinminbHI
onMH Big omHoro [12].

[IpoTe mo3a yBaror B 3rafaHUX Iporpamax
3aJIUILIUBCA 3B'SI30K MIXK €CTEeTUKOIO Ta €KOJIOTier,
Mi’)K MUCTETBOM 1 HaBUYKAMWU CTaJ0T0 PO3BUTKY.
He anasmizyroTs TakoX MOJKJIMBOCTI ¥ [OLIJBHICTH
MATOTOBKKM  BCIX  yUHUTENiB-TIpeAMETHUKIB [0
iHTerpalii MUCTeLTBa B OCBITHIM TpoLiec, 1106 BOHU
MOTJIM 3OIMCHIOBAaTM TaKWM BHI [MOiJILHOCTI 6e3
IOTIOMOTH TPOodeciiHUX MHUTLB.

Mera cTarTi - TPOEMOHCTPYBATH MOJKJIMBOCT i
BUKOPUCTAHHS iHTerpauil MHCTeLTB B OCBITHIHN
TIpoLiec AJIsl pO3BUTKY B 3100yBauiB OCBITH HAaBUYOK
MHCJIEHHSI CTQJIOr0 pO3BUTKY Ta BKas3aTH Ha
HeoOXifHICTh TiATOTOBKM MaMOyTHIX YYMTENiB OO
TaKoro BHUJY iHTETPOBAHOI AiSIBHOCTI.

Buxiag, ocHoBHoro Mmarepiamy. Ipes cramoro
PO3BUTKY BIIPOBAIPKYETHCSI B OCBITHIN Ipolec i3
METOI0 MiATOTOBKM IIOKOJIIHHA, fKe Oyme 3pHaTHe
CTBOPIOBAaTHM HOBE CTajJe CYCIJBCTBO i3 CTaJIolo
€KOHOMIKOI0 Ta €KOJIOTielo, po6GUTH HaBKOJIUIIHIHN
CBIT Kpawmm, a XUTTs KomdopTHimmMm [7; 8].
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OcsiTa, 1[0 3acCHOBaHa Ha ifiessX CTaJI0TO PO3BUTKY,
CIIpsIMOBaHa He JIMLIE Ha NepefaBaHHs MalbyTHIM
MTOKOJiHHAM iHopMalil mpo TJI06GaNbHI L[IHHOCTI,
BUKJIUKM Ta CIIocoOU BUSKHUBaHHS JIIOACTBA, a U Ha
$bopMyBaHHS TOTOBHOCTI POOUTH CBIT KpalluMm Yy
BCiX FOTO MMPOSIBaX: AYXOBHOMY, bi3HYHOMY.
HaBWuk® MUCIEHHS [JIS CTajJoro PO3BUTKY
dbopMyrOThCH i dYac aHaTi3y HaBKOJHLIHBOTO
cBiTy. JlfomMHA TIOCTIMHO TIPUCTOCOBYETHCS [0
cepemoBHIA, Yy SIKOMy TepebyBae. [i koruiTusHa
CTPYKTypa PperyJspHO  3MiHIOEThCH,
cBiZoMoCTi MOTPiOGHO MOCTIMHO OPraHi30BYBaTH CBOI
YSIBJI€HHA ITIPO CBIT, BHYTPILIHBO IX KOOPAUHYBATH i
BIIOPSAAKOBYBAaTH. TOMy TTOTOMKyeEMOCS 3 THUM, LI0

OCKIJIbKU

3po0yBadiB OCBITM BapTo BUMTU OaunTH Kpacy W
rapMOHIK0 B yChOMY: TIPHPOJ, Hayli, TexHini [2; 19].

Y cBoemMy [OCHiPKEHHI MM BHUXOOUMO 3
TIpUTIYLIEHHS, 100 MMCTellbKa OCBiTa 3pHaTHa
30iHCHUTH 3HAYHUH YHECOK Y PO3BHUTOK HaBUUYOK
MHCJIEHHS [JIsl CTJIOTO Po3BUTKY. OOrpyHTOBYyEMO
e THM, W0 CIOTJSAAHHS, aHajli3 1 CTBOpPEHHS
BUTBOPIiB MHUCTeLTBa (PopMye KOMILIEKC HaBHYOK,
SKi BiOHOCATH OO HAaBMYOK MUCJIEHHS JISI CTAJIOTO
PO3BUTKY.

Hampukiap, TBOPUOTO MUCJIEHH 51
BKJIMBI [T CTBODEHHSI TapHUX ified, 0e3 sKux

HaBHUYKH

HEMOXXJIUBO  CTBOPUTH JKOJHOTO MMCTELBKOT O
TPOOYKTY. MHCTEUTBO € 3aco00M PO3BUTKY He
auule emouiiHol cdepu  ocobucrocti [5; 6]
OckinbKHU eJleMeHTH TBOPYOTO
(T1aBHICTB, THYYKICTh, OPUTIHANBHICTD, Uy TIUBICTD
[0 TPOGJIEM TOILO) € YaCTUHOI MUCTELIBKOI OCBITH,

MHMCJIEHH g

TO TaKi HAaBUYKW MOYXHA PO3BHUBATH 3a AOIMOMOTOIO
XYIOJKHBOI OCBITH, fIKa HABYa€ AyMaTH, MELWUTYBATHU
Ta PO3YMITH HABKOJMIUHIN cBiT. CTanmuil po3BUTOK
IOCATAEThCA LISIXOM 3aCTOCYBaHHSI HOBUX iJeH,
TOMy HaBWUYKM TBOPYOTO MHCJIEHHSI CTAlOTh yKpah
TBopui JII0AU OynyTh
BUKOPUCTOBYBAaTHM CBOI HaBWUKM, 11006 [OHaTH
SKUTTIO Kpacu U CTBOPHUTH CIIPUSITIUBY armocdepy
IJ151 TPOMafH.

CunpHuit BUXOBHUM 1  pO3BUBAJIbHUHU
TIOTeHLiaJl Mae iHTerpalis pi3HUX BUIB MUCTELTBRA,
L0 MOXKe CYTTeBO 30aradyBaTH OCBITHIM mpouec i

BaXXKJIMBUMMU.

CIIpUATH BUXOBAaHHIO U pPO3BUTKY 3700yBadiB
ocBiTu. Hampuknan, moegHaHHs JKUBomMCY abo
rpadikd 3 BHUBUEHHSIM JIiTepaTypH, Oe 3mo6yBaui
MO>KYTb 17I0CTpyBaTH cBOI yitobseHi YPUBKHU 3 KHUT
abo  CcTBOpIOBAaTM  KOMIKCHM 33  MOTHUBaMU
JiTepaTypHUX TBOpiB. [HTerpauis TeaTpaJbHOIO
MMCTELTBA 3 MY3MKOK MOXXe OyTH KODHCHOKO IUIS
PO3BUTKY HaBUYOK ITyOJIIUHUX BUCTYTIB i CITiBIIpaLli.

3mobyBaui MOXYTh CTBODIOBaTH MIO3UKIKM abo
TeaTpaJbHi ITOCTAHOBKU 3 My3UYHHM CYIIPOBOJOM.
Pospofka TaHLIOBAIBHUX HOMepiB, HATXHEHHUX
NIEBHUMM  XYOOKHIMM  TBOpPaMH,  JOIOMArae

3n06yBayaM  MOCHTIAUTH BHPasHICTb pPyXy uepes
IIpYM3My MHCTELTBA.

Ha ypokax TpyZOBOrO HaBYaHHS BKJIIOUEHH
TIPUPOAHUX MaTepiajliB Y CTBOPEHHS MUCTELBKUX
TIPOEKTIB MOXXe BHXOBYBAaTHU IIOBary A0 IIPUPOAH i
PO3BUBATU €KOJIOTIUHY CBifoMicTb. BUKOpUCTaHHS
uudpoBUx TEXHOJIOTi! st CTBOpEHHS
MyJIbTUMENIMHUX  IIPOEKTIB  [O3BOJISIE  yYHIM
BUBYATH HOBI IHCTPYMEHTHU | MeTOOU BUPKEHHS.
OTiXe, TIOEOHYIOUM Pi3HI BUAM MHMCTELITB3, MOYKHA
CTBOpPUTHU OararorpaHHe HaBYaJibHE CepefOBUIIE,
SKe€  CIpHUsie  PpO3BUTKY  TBOPUMX  HAaBHYOK,
KPUTHYHOTO MHCJIEHHSI Ta COL[IaJIbHUX B3AaEMOSIMN.

[Mpuknagamu iHTerpauil MUCTELTB B OCBITHIO
OisIbHICTH 3M00yBaviB OCBiTH MOXXYTh OYTH Taxi:

- IIpoekr «JliTeparypa B oOpasax»: 3mofyBaui
CepefHbOl OCBITHM YWTAOTh YPUBKM 3 KJIaCUYHOI
JIiTepaTypH, a MOTIM CTBOPIOKTH XYHOXHI poboTH,
AKi 17I0CTPYIOTh IXHI Bpa)KeHHS 4M IHTepIipeTaLil
Tekcry. Lle Mo)xe GyTH KUBOMMC, KOJIaxi, Tpadika

a0 BUTOTOBJIEHHSI TIEPCOHAXKIB  JIiTepaTypHUX
TBOpIB 3 Tanepy, TKaHWHU, [epeBa TOLLO.
— TearpamizoBaHi ypoKW: yUHUTeNb MOXKe

IHTeTpyBaTH TeaTpalibHI e€JeMeHTH B YPOKM icTopil
abo JiTepaTypu, [e Y4YHi BHMKOHYIOTbH CLEHHM 3
icropuuHux mopidl abo miTepaTypHux TBOpiB. Lle
Ioromarae Kpaie 3acBoitu Marepian. CraBisuu
TeaTpaJbHi IOCTAHOBKU ab0 IHCLIEHYIOUM YPUBKH 3
JiTepaTypHUX TBOpiB, 37400yBaui MOXyTb Kpalle

3pO3yMITH TEKCT, aHaJi3yBaTH XapakTepu
TIepcoOHaXIB 1 KoHTekcTu. Lledl mimxipm copuse
PO3BUTKY eMOL[iTHOTO IHTEeJIeKTy Ta
CTIiBIIEpE)XXUBAHHSI.

— Mucrenurso Ta icTopisi: BuBuarouu icTopuyuHi
mopii abo emoxu, 3mo0yBadi CcepelHBOI  OCBITH
MOXXYTh aHAII3yBaTHU Xy[AOKHI TBOPH TOTO ITepiofy,
aKi BigoOpaskaroTh MOJITUYHI Ta couianbHi HacTpoi
vacy. Hampukmnag, posriasp TBOPYOCTi iCITaHCBKOTO
xynoxxHuka Ppancicko ['oitl goromarae 3po3yMiTH

JKax¥l BIMHW ¥ CyCHiJIbHI MOTPSICIHHS, a BUBYEHH s

ETUTIeTCBKUX  (pecoK - KYJBTYpHI  Tpaguiil
CTapOoJaBHIX LUBIJTi3aLlif. YuHi MO>KYThb
JOCTIJPKyBaTU ICTOPDHUYHI eIoXM uepe3 MY3HKY,
aHami3yluM, $SK My3UKa BimoOpaskae couianbHi

3MiHM. [loTiM MOXKYyTH CTBOPHUTHM BJIAaCHI My3W4HI
KOMIIO3UIlil, HATXHEHH] MEBHOIO €II0X0I0.

- MarteMaTuRa Uepe3 Bi3yaJibHE MUCTELTEO:
FeomeTpuyHi  KOHUemLii, TakKi fK CUMETpid,
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MIPOMOpL|l Ta MEePCIIeKTUBH, MOXYTb OYTH TOSCHEH]

Uepe3 BHBYEHHS KapTHH 1 apXiTeKTypu. YuHI
MOXYTh, HAIPUKIAN, pO3TJSAHATH  ITATIACHKY
peHecaHCHY  apXiTeKTypy ab0o KapTWUHH, IO

{JTIOCTPYIOTH TPUHLUIIH «30J0TOI Tpomopuii» (K y
poGorax Jleonapmo ma Binui).

- Mysuka i ¢isura: [loscHeHHS aKyCTHKA Ta
XBUJIb MOKe OYTH L[iKaBUM 3a JOTIOMOTOX0 BUBYEHH I
My3UYHUX IHCTpyMeHTIB Ta ix 6ymosu. Hampukinap,
yUHi MOJKYTh Ji3HaTHCS, SK YacTOTa Ta aMILTITyHRa
3BYKY BIJIMBAIOTh HA TOH, & TAKOXK K KOMIIO3UTOPH
BUKOPUCTOBYIOTE 1L 3HAHHS IS
MY 3HKU.

— T'eorpadis uepes c¢ororpadiro Ta XUBOMHUC:

CTBOpEHHS

BUKODHCTAHHS 3HIMKIB MNPUPOOHUX JiaHAIIAbTIB,
KapTuH Ta ¢oTorpadili pisHUX KIIMATUYHUX 30H
CIIpUsie 61JTBII rITU60KOMY PO3YMIiHHIO
reorpadivHUxX 0COGNUBOCTEN Ta BIIUBY MPUPOTHUX
YMOB Ha KUTTS JI0feH.

OTxXe, iHTerpalisg MUCTELTBA B OCBITHIH ITpoliec
€ e)eKTUBHHUM 3ac000M IS PO3BUTKY B MaillOyTHIX
¢axiBIiB HABUUOK 6auuTH MpobiieMy Ta 3HAXOOUT U

crocobu 11 po3B'A3aHHS, TOOTO MMCJIEHHS IUIs
CTaJIOTO PO3BUTKY.
HaliedekTuBHILIOW TexHoJsOTi€l0 iHTerpauii

MucTelTB BamsHauaeMo STEAM-mpoekTH, B IKUX,
OKpiM  HAayKOBUX  3HaHb 1  BUKOPUCTAHHS
BUPOGHMYMX Ta iHQopManiliHOo-KOMyHiKali HHUX
TexHosoTiH [I; 3; 4], 3HauHy uacTKy BigBemeHo came
MUCTELUbKii crianoBitl. Taki iHTerpoBaHi MPOEKTH
He JIMIIIE PO3BUBAIOTH TBOPUi 3ni6HOCTi 3m00yBauiB
OCBiTH, a ¥ CHOpUSIOTH TIUOUIOMYy PO3yMIHHIO
HaBYaJbHUX TeM i TpobJieM Cy4acHOTO CBITY.
ITpuknagom STEAM-mipoekTy € MiAroToBKA
3po0yBauaMu

oCBiTH MyJIbTUMEOIMHUX

TIpe3eHTAlid HaA 3agaHy TeMaTHKy, HalpuKiIang
€KOJIOTIYHOTO  3MiCTy. Y4YHI TIpalioloTh  Haf
CTBOPEHHSIM  MyJbTUMENIMHUX  IIPOEKTIB, e
IIOeAHYIOTh TEOPeTWYHI 3HaHHS, YHCJIOBI [aHi,

Bimeo, My3uKy Ta rpadiky oIS IIpencTaBIeHHS
mociimKyBaHol Tmipo6seMu. [lim 4Yac BUKOHaHHS
STEAM-tipoexTy dopmyroTECS HaBUYKHU
KPUTHUYHOTO, TIPOTHOCTUYHOTO M CTPATEriyHOT O
MUCJeHHss ¥  30aTHICTP [0  IHTErpoBaHOTO
BUpillleHHs po6iIeM.

[lle ogHWM BWAOM YYHIBCBKOI iSLIBHOCTI, Ae

IHTerpymoThCsl BUOUM MHCTENTB3, MOXYTh OyTH
BUTOTOBJIEHHS apT-00€KTiB, fKi CHUMBOJI3yIOTh
MpoGJeMU CBITY YM MOJKIMBI LIISXH IXHBOTO

PO3B’si3aHHS. MUCTELTBO MOJKE 3HAYHO BIUJIMBATU
Ha EeKOJIOTIYHY CBIiOMICTB, OCKIJIBKM BOHO 3[aTHeE
IIpUBepTaTH  yBary, BHUKJIWKAaTH  eMoLil Ta

3MyLIyBaTH JIIOOeHd 3aMUCIUTHCA TIpo MpobiieMu
IOBKis1. Xy[OKHUKK YacTO CTBOPIOIOTH IHCTATSALIT
3 MaTepiatiB, fKi 3a0pyOHIOIOTH OOBKIIJISA - TaKUX
SIK TIJIACTHK, CKJI0, MeTaJl, TyMoBi BUupoOu. Lli poboTy,
posmMimeni B my6iyHUX MicLsX, aKIEHTYIOTh yBary
Ha mpobJieMax 3abpyaHeHHS. ByJnuuHi XyOOXKHHUKH
CTBOPIOIOTH Mypajld Ha €KOJIOTIYHY TeMAaTHKy B
MICBKUX paiioHax, HOe ©Oararo Jofed MOXYTh 1X
mobaunTy. Hampukiian, MaioHKH, L0 306payKalOTh
TaHeHH$ JILOLOBUKIB, ITOXKEXI B Jiicax abo 3HUKawui
BUAM TBAapHH, HAaraylTh PO HEOOXiAHICTh 3aXHUCTy
TIpUPOOM ¥ BROKJIUBICTD [ili Ha PiBHI KOXKHOI
JIIOIVHH.

Y 3akyafi OCBITU BUKOHAHHSA apT-TIPOEKTIB 3
BUKOPUCTAHHSIM BTOPUHHUX MaTepianiB dopmye
eKOJIOTIuHy cBimoMicTh. [HcTanmsiuil, cTBOpeHi 3
BiXOMiB, MOXXYTb CHMMBOJII3yBaTH BIJIUB JIIOJUHU
Ha HaBKOJIMILIHE CepeloBUINE, a TaKoXX Hao4HO
imocTpytoTs imel Tepepo6KM  Ta  36epeXeHHs
pecypciB. Ha ypokax TpymoBOro HaBUYaHHS Jis
V4HIiB Oyne LiKaBUM eKOJIOTIYHUM JieHO-apT. Lle
HanmpsiM MHCTELTB3, y $SKOMY MHTLI MpaIlo0Th
OesmocepeHbO0 3 TPUPOOHUMU €JIeMEHTaMU -
3eMJIel0, KaMiHHSM, POCJIHHaMH, BOAOIO, CTBOPIOKOYHN
TUMYAcOBi UM moCTiHHI Kommo3uuil. JleHp-apT
IMAKpecsIoe Kpacy IPUPOAM Ta BOJHOYAC ITOKasye 11
BpasnuBicTe. Hampukian, po6otu Enpmi [onmpceopci,
L0 CTBOPKIOTHCA HaA TIPUPOOHMX JaHAwabTax,
HaragyoTh IIPO MiHJIMBICTH i BPa3jiUBICTh IIPUPOAU.
Apr-06’ekTH, dKi
XodcTpa, NpUBEPTAOTH yBary IO
IOBKIJIIIS.

CTBOpPIOE HiflepiaHaeub XeHK
30epeReHH s

Y cBiTi HabyBae MOMYJSIPHOCTI €EKOJIOTiUHE

MHCTEUTBO (eco-art), fKe OXOTUIKE XyHOXKHI
TIPaKTHUKY, CTIPSIMOBAHI Ha 30epesKeHH 1,
BUIIpaBJI€HHS, BiAHOBJIEHHS pecypciB 1 ekosorii

3emJti. Y 6araTbox KpaiHax eKOJIOTiuHe MHUCTELTEO,
06’eKTaMM $SIKOTO € €eKOCHCTeMa Ta [ifJbHICTh
JIIONWHU B HIiM, YIZINBAaE Ha IOJITHKY, KYJIbBTYDPY,
EKOHOMIKY, eTUKY Ta eCTETUKY. MUTL (Xy[HOKHUKH,
CKYJIBIITOPH, poTOTpacdu, MOeTH Ta iH.) Ta HAyKOBLI,
SKi CITiBIIPaLIOIOTh B €KO-HampsiMi, [OTPHUMYIOTHCS
TaKUX MPUHLIMIIIB:

1) socepemkenns Ha gisnaHOMY, GioJOriUHOMY,

KyJbTYPHOMY, IOJITUYHOMY Ta ICTOPUUHOMY
acIleKTax eKOJIOTIUHUX CUCTeM;
2)  crTBOpeHHsS  poBiT 3  HaTypaJbHUX

BiIHOBJIFOBAaHUX MaTepiais;
3) cTBopeHHs apT-06'ekTiB 31 cmiTTa (Tpemr-
apT), TIOBTOPHE BHKOPHUCTAHHSA  (pECAWKJIMHT)

pecypcis;
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4) BiOHOBJIEHHS ¥ YCyHEHHsS TIOLIKOPKEHD
cepefioBUILE;

5) indopMyBaHHS PO €KOJIOTIYHY OUHAMIKY Ta
TIpO6JIEMU HABKOJIUIIHBOTO CEPeNOBUILa;

6) TepersIay eKOJIOTIUHUX CUCTEM I TTPOTIO3ULIis

HOBUX MOJKJIUBOCT et ISt Ge3rneyHOr o

CIiBICHYBaHHS H CTaJIOT0 PO3BUTKY.
HoTpuMyBaTuch  TaKMX  NPUHLHUIIB MU

PEKOMEH/IyeMO BciM  memaroram. Ilig  uac

BUKJIaaHHsl OyAb-sIKMX HaBUAJBHUX JUCHUILIIH

3aBIKIU MOJKHa 3HaUTH MOJKJIUBICTD
MPOJEMOHCTPYBAaTH Kpacy TIpHUPOLH, BU3HAYHUTH
mpo6JIeMH [OBKIJIJIsA, BKa3aTH Ha BigMOBigalbHICTH
JIIOAWMHU 33 CTaH HaBKOJHWILIHBOTO CepeloBUIIA.
3HauHo Jieriie 1je 3poOUTH 3a JOTIOMOTOI0 iHTerpaLil

MMCTELTBA B OCBITHIHN mporiec.

Y Haun@l mpakTHULi MaBbyTHIX yuMTesiB
3IY4YaEMO [0 YYacTi y BHUCTaBKaX XY[OXKHIX pobiT
caMux 37000yBauiB OCBiTH, MPOBOAMMO MaiCTep-
Kracu i Bopkmonu. Haiibimemioro momrupeHHs
Habynmu BHUCTaBKH pOOGIT 3 MPUPOIHUX MaTepiamiB
(mnepeBa, cosomu, JNHCTSI), & TaKOXX 3 BTOPHHHHX
pecypciB (TuracTMkOBUX BUPOGiB, MeTaly).

Ha mantonky 1 306paxeHo po60TH, BUTOTOBJIEH]
MafyTHIMH BUMUTENSIMH pa3oM i3 3mo6yBadaMu Tif
yac MefaroTiyHol NpakTUKU. OCHOBHUM MaTepiaioM
OyJIY TIJIKK [epeB, JIUCTS, TPAaBU. BUKOHaHHS TaKHUX
po6iT, HarmpuKIIaM, Miciisi eKCKypcil [o JIicy 4M MapKy,
BUXOBYE JIIOOOB [0 TNPUPOAY, YMiHHS OaduuTH Il
Kpacy, 3HaTHICTb BHKOPUCTOBYBaTH IIPUPOJHI

MaTepianu [ga 03n00IeHHsT CBO€l ocesi, IOYyTTs
BifmoBifasbHOCTI 3a 30epeXkeHHsI HAaBKOJIUIIHBLOT O
CepefioBUIIA.

Puc.1. Xyoosxhi supobu 3 npupodHux mamepiaie
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Bisbur ckiagHi BUpoOU 3 MpUpoHiX MaTepianis
BUKOHYIOTH CTYHEHTHM Ha 3aHATTAX 3 OUCLUTUIIHU
«HAND-MADE vy quszaiiui intep’epy» (puc. 2).

» d ,/ .’ -‘ .

Puc.2. Bupobu 3 nucms KyKypy03u 015 030001eHHsS iHmep epy

Bupobu TaKoTO TUITY IeMOHCTPYEMO
MaHOyTHIM YUUTENIAM Ha  pi3HOMaHITHHUX
BUCTABKaX, [e TIPOBOASTH TAaKOX  BiAMOBiAgHI

MaHCTep-KIacH H BOPKILOTIH.

[lpoBemeHHsT  MMCTELBKUX  BOPKLIOMIB 3
repepoOKY BTOPUHHHUX MaTepiasiB, CTBOpEHHS apT-
06’ekTiB i3 TpPUpPOAHUX MaTepiajiB, oOpraHisailis
€KOJIOTIYHMX BHUCTABOK 3a y4acTi IIKOJIApIB,
CTYOEHTIB 1 MICLEBHUX TPOMaj CIpHsIE BUXOBAHHIO
CBIJOMHX TpOMafsH, SKi pO3yMiIOTh B@KJIUBICTb
CTaJIOTO PO3BUTKY.

BucHoBku. [HTerpamis MucTelTBA B IHLI
OUCLUIUTIHA CTHUMYJIIOE KpeaTHBHe U KpUTHUYHE
MUCJIEHHS, 30aradyye po3yMiHHS HAaBYAIBHOTO
MaTepiasly Ta poOUTH OCBITHIM mpouec 6imbII
LiKaBUM 1 pi3HOMaHITHUM. lle pomomarae
3pofyBauaM cepenHBOI OCBITHM 6audTH mMpobieMu

HaBKOJIMIIHBOTO CBITY, PO3yMITH 3B'3KH MiX
pi3HMMM  Tamy3sMHM 3HaHb, BiJUYBaTH CBOWO
BIOMOBIOAIBHICTD 3a mobynoBy KpalLoT 0

MalOyTHROro. OT’Ke, 3aMy4eHHS MHUCTELTBa IS
MIABUIIEHHSA €KOJIOTIYHOl CBILOMOCTI [OoIIoMarae
€MOLIIMHO 3aliKaBUTH 3000yBauiB OCBITH, CTIOHYKaE
IO PO3OyMIB 1 KOHKpPETHHUX [iH 33y CTajoTo
PO3BUTKY Ta 30epeXeHHsS HAaBKOJIHUIIHBOTO CBITY.
[lepcieKTUBM TOHATBLIMX PO3BIIOK BOaYaemo
B po3pobiieHHI MalifyTHIMH BUMTENSIMU CIieHapilB
iHTerpoBaHUX HAaBYAJbHUX 3daXOMiB, HA IKUX OYHyThb
To€HaHI HAyKOBI 3HAaHHA 3 MMUCTEUTBOM |

€KOJIOTi€I0, Ta BU3HAa4YeHHS IXHBOI epeKTUBHOCTI
ITiCJIs1 BIIPOBaMKEHHST B IIPAKTHUKY.
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BUKOPUCTAHHS BIPTYAJIbHOI PEAJIBHOCTI Y
IIIOITOTOBIII MAUBYTHIX ®AXIBIIIB

CeitnanaKizim® , Tersna 3y3ak'” , Teranal'pinyenko'” , Aunpiii Kinams

! BiHHUMIIb KUt [lep>KaBHU U Me[aroTivuH Ui yHiBepcuTeT iMeHi Muxaiina Korro6uHerroro, M. Binnu1s, Yrpaina

AHoTauis

Y crarTi po3raspalTbcs KOHLUENTYaIbHI OCHOBH BipTyaJbHOI peasIbHOCTI y cdepi KyJIbTYpHU Ta MUCTELTBA -
K y couianbHO-disocodcbKOMy, TaK 1 B NPaKTUYHOMY acrekTax. JleTaIbHO OMHCAaHO KOHLENLiK Ta
OiJIBHICTD BIPTYyaJbHHUX My3eiB Yy pi3HMX KpalHax Ta IpOaHali30BaHO MOXKJIMBOCTI BHUKODHUCTAHHS BXKe
anpo6oOBaHUX Y CYYacCHUX My3esdX TeXHOJIOTiH BipTyasbHOI pealbHOCTi y miArotoBui ¢axiBIiB y cdepi
KyJbTYypH Ta MHUCTelTBa. [loKa3aHo, 10 BipTyaslibHa pealbHICTh Mae IMOTeHLian [AJIs HahKpallol peasisanil
cy4acHOI «Cy0’eKT-cy0 eKTHOI» KOHLEMNUII OCBITH y cdepi KyJIbTypH Ta MUCTELTBY, PO3BUTKY Mi3HABAIBHUX
HaBUYOK Ta KPeaTHBHOCTI 3m00yBadiB OCBITH.

Bipsuaueno, 1o BipTyanbHa peabHicTs (VR) € ofHico 3 mpoBiaHux UUdPOBUX TEXHOJIOTIH, KA BIJIUBAE Ha
BCi cdepu JIOACBKOI HiSJIBHOCTI, 30KpeMa KyJbTypy Ta MHUCTELTBO. VR CTBOpI0OE iJ103i10 peanbHOCTI,
TO3BOJISIIOUM KOPUCTYBa4aM B3aeMOMIATH 3 UMGbPOBUMH 00’eKTaMM Ta CepeflOBUIIAMH. Y MHCTENTBI 3rajaHa
TEXHOJIOTif BiJKPUBAaE€ HOBI MOJJIMBOCTI [IJisi CTBODeHHS IHHOBAL[IMHUX (GOPM MHUCTELBKUX TMPAKTUK |
TIPOEKTIB.

LlndppoBa BipTyamizauiss MUCTENTB3, sSKa aKTUBHO po3BuBacThes 3 2017 poxy, cmpuse iHTterpanii VR y
HisIIBHICTH ITPOBIAHUX My3eiB cBiTy, Takux sk JIysp, HauionaneHuii Mmyseir CiHramypy Ta ranepel TedT. 3a
TaKMX yMoB VR He Jjullle CIpusie CTBOPEHHIO IHTEPaKTUBHUX €eKCIIO3MLiN, ane i 3abe3meuye rinobalbHY
OOCTYIIHICTh KyJBTYpHUX apredarTiB uepe3 IHTepHer. Taki mpoektw, sk Google Cultural Institute,
OEeMOHCTPYIOTH, IK VR MoOJKe OeHYBaTH BipTyaJbHUH i peabHUH AOCBiM, TPOMOHYIOUM IHHOBALiMHI GopMU
BUBYEHHS i MMpe3eHTalil MUCTEITBA.

Y cdepi ocBiTu VR BHCTymae BayKIMBUM 3ac000M MiAroToBKM (axiBLiB, 30Kpema ramxysi KyJIbTypu Ta
MHCTeUTBa. BipTyanbHi cumynsanil fo3BossiioTe eeKTUBHIIIE 3aCBOKOBATH 3HAHHS Ta PO3BHUBATH KPUTHYHE
MHCJIEHHS], KpeaTWBHicTh 1 mpodeciiiny moTuBanito. CyyacHi HOOCHTIIKEHHS MiATBEPIKYOTh, 1o VR
3abesneuye st 3000yBauiB OCBITHM MOMKJIMBICTH MOMETIOBATH MpOLECH, HENOCTYIHI JJIsT BiNTBOpEHHS B
PEUIbHOMY CepefoOBHUIL.

AKTyanbHiCTH [OCTImKeHHA OOIpyHTOBaHa HeobOximHicTio apamTanii MHCTELBKOI ITeHaroTiku [0 YMOB
umndpoBoro cycminbcTBa. BukopucrtanHa VR [03BoJIsie MOHNOJIATH PO3PUB MK TPafMLiMHOK OCBITOWO i
Cy4JacHUMM BUK/IMKAaMH, CTBODIOIOUM iHTepaKTHBHE HaBUaJbHE CEpPElOBUINE, sIKe BiImoBimae motpebam
rno6aizoBaHoOTO CBITY.

Knowoei cnosa: MUCTEITBO, KyJIbTYPa, OCBITa, TEXHOJIOLI, BipTyaabHa peaabHiCTh, My3eH, IIPOEKT.
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USE OF VIRTUAL REALITY IN TRAINING FUTURE
PROFESSIONALS

Svitlana Kizim'", Tetiana Zuziak ", Tetiana Hrinchenko*, Andrii Kinal

! Vinnytsia Mykhailo Kotsiubynskyi State Pedagogical University, Vinnytsia, Ukraine

Abstract

The article examines the conceptual foundations of virtual reality (VR) in the field of culture and art,
addressing both socio-philosophical and practical aspects. The concept and activities of virtual museums in
various countries are detailed, and the possibilities of applying technologies already tested in contemporary
museums for the training of professionals in the fields of culture and art are analyzed. It is demonstrated that
virtual reality has the potential to effectively implement themodern "subject-to-subject" educational paradigm
in culture and art, fostering the development of cognitive skills and creativity among students.

It is highlighted that VR is one of the leading digital technologies impacting all areas of human activity,
particularly culture and art. VR creates the illusion of reality, allowing users to interact with digital objects
and environments. In art, this technology opens new possibilities for the creation of innovative artistic
practices and projects.

The digital virtualization of art, actively evolving since 2017, promotes the integration of VR into the
operations of leading museums worldwide, such as the Louvre, the National Museum of Singapore, and Tate
Galleries. Under these conditions, VR not only facilitates the creation of interactive exhibitions but also
ensures global access to cultural artifacts via the Internet. Projects like the Google Cultural Instituteillustrate
how VR bridges virtual and real experiences, offering innovative forms of studying and presenting art.

In education, VR serves as a crucial tool for training professionals, particularly in the fields of culture and art.
Virtual simulations allow for more effective acquisition of knowledge and the development of critical thinking,
creativity, and professional motivation. Contemporary studies confirm that VR enables students to model
processes that are otherwise impossible or difficult to replicate in real environments.

Keywords: sacred music, art, culture, education, technology, virtual reality, museum, project.
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ITocranoBka HaykoBoi mpoOsiemu. BipTyanbHa
peaneHicTe (VR) € TexHosoriero, fKa CTBOPIOE
nudpoBe BioOpaskeHHS CBIiTY, 0 IMiTye peanbHi
YMOBH 3aBOSTKU MOYKJTUBOCTSIM UM bpoBUX
TEXHOJIOIM. 3aBASKM L[bOMY BOHA HO3BOJISE JIOLSIM
TepeXUBATH [OCBif, MAKCUMAJIbHO HAOJIMI)KeHUH A0
peanpHOTO. Y3Ke B XX CTOJITTI CTANo OUYEBUOHHUM,
mo VR crasa HEBix €éMHOI YacTHUHOK Cy4YacHOTO
CyCmiJibCTBa, a iHdopmalis crana
KOMIIOHEHTOM  iHTeJIeKTyalbHOI
Mpolecy HAaKOMMMYeHHsS] 3HaHb Y ranysi KyJbTYypH Ta
mucteyrBa.  Ludposi JIULLIe
PamHUKTBHO TpaHcpopMyBanu chepy BUPOOHHULITBA,
ajze ¥ CyTT€eBO BIUIMHYJU Ha CyCIIiJIbHY CBiIOMICTB i

KJIIOUOBU M
OiIABHOCTI  Ta

TexHoJoTil He

KyJIbTYpPYy 3araJioM.

Bipsnaummo, mo 2017 pik yBilime B icTOpilo K
pik BipTyanbHoOro MucTeuTBa. Bigomi Mysel Ta
rajepel Bce YacTillle BUCTABJSIOTH TBOpU y VR-
¢dopmari. Hampukinan, Ha Bienane Bitui B Heio-
Hopky TpefcTaBsieHa pobora I>xoppaHa
Bynedcona, a Ha aykuioni Sotheby’s y Jlonmoni -
VR-Bepcis kapTunu CansBagopa Hani «IlepexinHui
MOMEHT», L0 POOGUTH CBIT MHUCTELITBA AOCTYIIHUM ¥
LUPpPOBOMY ITPOCTOPI.

Y cBOIO Uepry, HOBI OCBITHI CTaHapPTH CTaBJIATH
IHHOBalliliHe 3aBOAHHS IIepel] CUCTEMOK OCBITH ¥y
cepi
HaBYaJlbHe CepeNoBUILe, sIKe CIMOHYKae 37100yBadiB
OCBITM [0 CaMOCTiHHOTO OTpPUMAaHHS Ta 0OpOOKHU
oTpuMaHol  iHdopmanii, o6MiHy Hew. s
BUpIILIEHHS Liel mpobieMu HeoOXigHO po3pobuTHU
HOBi Temaroriy”i migxXomd 1 TexHoJoTril, AKi 6

KYyJIbTYpHU i MHUCTELTBAa: CTBODUTH Take

BpPaxoBYBaJIM 3MiHH, ILI0 BifOGYyBalOThCI B CAMOMY
JKATTi, pO3CYHYTH Me’Ki HaBUaJIbHOTO CepefoBUIa
JAIeKo 3a MeXXi HaBdaJlpHOro 3akiamy. OpHak
OCMMCJIEHHSI Lliel HOBOI pealbHOCTI B KOHTEKCTI
ocBiTH BigOyBaeThcsl TIOBIIBHO 1 He 3aBXOU
aNeKBaTHO, OCOOJHMBO B Taly3i  MHCTeLbKOI
neparoriku. CroropHi icHye oyeBMAHa PO36iKHICTH
MiK OCBITOIO B Tajly3i MUCTEITBa Ta JOMIHYRYUMHU
BUJAMH XYOOXKHBOI KyJbTYPH B pEATbHOMY JKUTTI.
Lle yacTo 3BOOUTH HaHiBeUb 3yCHJIS 6araTbox
VUHUTeNIB  MHCTELTBa,  3HUXKye  mpodeciliHy
MOTHBALI IO ManOyTHIX YUHUTENIB MY3HUKH,
00pa3oTBOPYOTO MHUCTELITBa, TeaTpy, Xopeorpadii. ¥
3B’I3KY 3 LHUM [AyKe aKTyaIbHUM BHIOAETHCS
MMUTaHHSA  TIpP0  MOJKJIMBOCTI Ta  cTpaTeril
BUKOPHCTAHHS TEXHOJIOTIHM BIpTya/lbHOI pealbHOCTI

y migrotoBui daxiBuie y cdepi KyJbTypu Ta
MHCTELTBA.
KoMyHiKaTUBHUN TIpOCTip CY4acHOCTI

TIPUHLUIIOBO Bifpi3HsieTbCs Bif Tux opM, Y AKUX

BiH icHyBaB y momepenHi vach. TakuM UHHOM,
nmounHaroud 3 70-80-x PpOKIB y KUTTHA Jioped

uubpoBUMU
LbOTO  SBUIIA
BU3HaUeHb: «BipTyalbHa

BXOOUTH pPEAIbHICTb, CTBOpPEHAa
TEXHOJIOTiIMH. HocnimnauKuU

TIPOTIOHYIOTE  6araTo
peaNbHICTE», «rirneppeaabHICTE»,
«TceBpopeanbHicTe» Tomo [20]. Y  KoHTeKcTi
OOCTIIPKYBaHOI TEeMH LIKaBUTb TaKOX (PeHOMeH
baraTo
TOBOPUJIOCS SK TIPO TEXHIYHy iHHOBALilo, TPOTE,
CXOKe, LbOTO TEpMIHY

«IOTIOBHEHOI peajibHOCTi», TIpO  SKHUH

MeXKi BYXMBaHHS
PO3ILIMPIOIOTHCS 1 OXOTIIIOIOTE BeCh CBIT. KyJIbTypHA
cdepa CydacHOTO CyCIiJIBCTBA.

CyuacHa BipTyasbHa
pe3yAbTaTOM pO3BUTKY LHM(GPOBUX TEXHOMOTIH; ii
ciim  BBaKATU  HOBOW  crienudiyHoio  cdepoio
JIIOACBKOTO OYTTS U 0COGIHMBOK KyJNIbTYPHOXO

peanbHiCcTh €

¢$opMOK IOyXOBHOTO CIiJIKyBaHHs Jirofei. Bce 1e
TO3BOJISE CTBEPIDKYBATH, 10 rubuHa
TIPOHUKHEHHS BipTyaJIbHOCTI B KyJbTypHe 1
colLialbHe >KUTTS Cy4acHOl JIIOAMHU KoJiocarnbHa 1
noTpefye CcepHO3HOTO OCMUCJIEHHS.

AnHaniz ocraHHiX mochimKeHb 1 myOumikamiii.
BuBueHHs BipTyasbHOI peasbHOCTI B KOHTEKCTI
MiAroToBKM  (axiBUiB  ramysi  KyJAbTypu  Ta
MHCTELTBa HEPO3pUBHO MoB’si3aHe 3
OOCHifKeHHSIMU Y cepi
KyJbTypYd, pnOe VR BUCTymae UeHTpaJbHUM
eJIeMEHTOM  B3aeMOAil M)XK  peaIbHUM  Ta
ippeanbHuM. [locTMOnEpHICTCBKI MUCIUTEN, TaKi
gk JKan DBopgpisp Ta Ywmbepro Exo, s3akmanu
KOHLIENTYyaJTbHi OCHOBU TSt OCMUCJIEHH

IIOCTMOJEPHICTCHKO I

BipryansHocti. JKan DBogpigsp y cBoil Teopil
CUMYJISKIB 1 CUMyJsLil CTBEPAKyBaB, IO Cy4acHa
peaIbHICTh BCe YacTille BUTICHSETHCS 11 IITYYHU MU
aHaJIoTaMH, CTBOPEHUMH  TexHoJoriaMu. Bin
BU3HAUAE BIPTyalIbHY peANBHICTh SK IIPOCTip, ¥y
SKOMY iMiTalisi HacTiZIbKH TiCHO IlepeIuliTaeTbca 3
PeaJbHICTIO, IO MeXi MK HHUMH 3aJHIIAIOTHCS

HEeBU3HAUYEHUMU. YMbeptro Exo, aHamisyoun
dbeHOMEH imiTanii, po3TasaaaB BipTyansHy
peanbHicTs  sIK  (opMy  «TiNmepTeKCTyalbHOI

KyJIbTYpHU», Yy SIKil 3HaueHHS CTBOPIOETHCS Uepes
MHO>XWHHI 3B’I3KM MiX MoTokamu iHdopmarlii, 3a
Takux yMoB VR mocTae K HOBUH IHCTPpYMEHT OJig
nepefadi 3HaHb, L0 MATPUMYE POJIb Bi3yaJIbHUX Ta
iHTepakTUBHUX 3acobiB y mpodeciiiHill migroToui
axiBLiB.

Y Ipaisx TOCJIIOHUKI B
MiJKPEeC/II0EThCS, 1[0 BUKOPUCTAHHS BipTyalbHOI

BITUU3HAHUX

peanbHOCTI CHIpHsie TIiOBUINEHHIO MOTHBALil M0
HaBYaHHS, PO3BUTKY KPeaTUBHOCTI Ta KPUTHUUHOTO

© 2024 AsTop(n) Lis poboTta nybnikyeTbCs y BioKpMTOMY AOCTYMi Ta PO3MNOBCIOMKYETLCA Ha ymoBax niueHsii Creative Commons Attribution 4.0 Licence

(https://creativecommons.org/licenses/by/4.0/)



ISSN 3041-1009. Art in contemporary culture: theory and practice of teaching, 2024, No 3, 111-120 118

MHCJIeHHS; VR [o3Bojisie MofesiloBaTH IpoLiecH Ta
SIBUILA, SIKI HEMOJKJIUBO ab0 CKJIaHO BiITBOPUTHU B
pealbHUX yMoBax. VR BHCTyIIae SK BaXKIMBUH
iHCTPYMEHT mJIs MArOTOBKM MaMOyTHIX ¢axiBuiB,
oCKiZIBKM VR He jullle CTBOPIOE HOBI MOJKJIUBOCTI
IUIS HaBYaHHSA, ajle U 3MiHIoe crocobu B3aeMomil 3
indopmaliieto, BiIKpUBaKOYM HOBI TOPU3OHTH [t
ocBiTHBOI Ta mpodeciiHOI AiTBHOCTI.

Mera crarti Tmonsrae 'y  OOCII[KEHHI
MOXJIMBOCTEM  BUKOpHCTaHHS VR y mpoueci
MiArOTOBKM MaibyTHIiX ¢axiBuiB, 30Kpema ramysi
KyJIbTYpH Ta MHCTELTBY; BUOKpeMJIeH]
TEOPEeTUYHUX acleKTiB B3aeMopmii VR i3 cyuacHuUM
MUCTEL[TBOM, TakK i TTpaKTMYHi cTparerii
BIIPOBa/PKeHHsI VR y MMHCTeUbKy OCBITY; aHali3y
BIJIMBY LUGPOBUX TeXHOJIOTIH, 30Kpema VR, Ha
TpaHchOpMaLlil0 CYyYacHOTO MHCTELTB; BUBUYEHHIO
noTeHuiany VR [ns cTBOpeHHsT HOBUX ¢opMariB
XYHOXKHBOI AistmbHOCTI Ta Il iHTerpauii y mpodeciiny
MMACOTOBKY Ta po3risify VR 4K iHCTpyMeHTY [
PO3BUTKY KpeaTUBHOCTi, KpUTUYHOTO MUCJIEHHS Ta
npoceciiiHol MoTHBAaILil y CTYHEeHTIB y mpoleci Ix
npocecifiHol MiArOTOBKML.

Bussiennss HOBUX opM B3aeMomil  MixX
peIbHMM 1 BIPTyaJIBHHUM IIPOCTOPaMM Y MeXKax

€CTeTUYHOI TIPaKTHUKH, a TaKOXK IXHBOTO
3aCTOCYBaHHA VIS CTBOPeHHS  iHHOBaLiMHUX
HaBuanbHUX  cepemoBuil, CraTTa mepembayae

OLiHKY posi VR K IHTerpanbHOr0 KOMITOHEHTY
Cy4acHOTO MMCTELTBA i epeKTUBHOTO iHCTPYMEHTY
npodecifHOl MiIArOTOBKY, IO BiAMOBigae BUKIHUKAM
LUPPOBOTO CYCIIIBCTBA.

Buxiag ocHoBHoro marepiany. Huni akTuBHO
30IMCHIOETHCS MOJEpHi3alisi yYKpalHCBKOI OCBITH,
sdKka Tepenbavae  CTPIMKME PO3BUTOK TJ106anbHOI
indopMauitiHOi MepesKi, BUKOPUCTAHHS TEeXHOJIOTIH
OUCTAHLIMHOI ocBiTH, 3abe3lleyeHHSI  OCBITHIX
3aKjamiB  3aco0aMu  LUUPPOBUX TEXHOJIOTiH. Y
3B'S3Ky 3 UMM 3HayHa YacTHHA 3aKJIafiB BHILOI
OCBITH aKTHUBHO po3pobiisie Ta peanisye CydacHi
TEXHOJIOTIl, §Ki CYTTEBO 3MIHIOIOTH 3HAHHS
3n000yBadviB OCBITH BiAMOBIAHO A0 BUMOT LUUGPOBOTO
cycminberBa [12]. 3a Takux yMOB [HisbHICTB
MaHOyTHROTO ¢axiBUs KyJbTypU 1 MHCTELTBa
MalKe ITOBHICTIO CYIIPOBOJKYETHCS KOMIT IOTEPHUM
MOJENIOBAHHAM.  BipTyanbHa peanbHicTb Mae
OOOAaTKOBi OCOGJMBOCTI, 110 BiApi3HAKTL 11 Big
IHIIMX TIpOsIBIB KyJbTYpHU. 3a Takux ymoB, VR e
YAaCTMHOK KYJIBTYpH, ajle He BCSI KyJIbTypa
BipryasbHa. BinmsHawaerhesd, 1o JIFOOM paHime i
0co6IUBO 33pa3, B paMKaxX CBOTO 3BHYAMHOTO, OyXKe
PEUTBHOTO J>KUTTS, BCe YaCTillle CIIJIKYIThcsS 3 VR.

[lpuyomMy oOKpemi cy6'eKTHM CTUKAOTBCS 3 HUM
HACTiJIbKM OJIM3bKO, IO T€PecTaloTh BifpPI3HATH
imMiTaliro peanbHOCTI Bif Hel camol. AJie Bce X Lie He
03HAuae, 10 BCe AYXOBHE i COLiabHE KUTTS JIOAeH,
BCIO KyJIbTYpPY CJif po3raspatu juille sk VR. Crig
3a3HayUTHU, 1110 BU3HAUYeHHA VR MOJKHa
3aCTOCYBAaTH [0 BCiel KyJBTYPU YUCTO (POPMASIBHO.
Y KyJABTypi KOXHOTO CyCHijbcTBa € 06ararto
BiHOCHUX i BUIIQIKOBUX peuel i SBUILL, i3 3araJbHO1
TOUKU 30py Heo0OB I3KOBUX, 3YMOBJIEHU X
Cy0’ eKTUBHUMH ymomoOaHHAMU Jstofed. OpHaK s
KOKHOTO CYyCIIiJIbCTBA HOTO KyJbTypa, cpopMOBaHA
BHACJiIOK 0araTboX OO'€KTUBHUX i Cy6 €KTUBHUX
06CTaBUH, iCHY€e fK €OuHa i LijicHa cUcTeMa.

TumMm He wMeHII,
OTIOHEHTIB, NPUXWIBHHUKIB BipTyaJbHOI KyJIbTYpH
cTae Bce Oinbure, i TOM dakr, mo BipTyamicTUKa €

He3Ba’karo4dM Ha KpUTHUKY

OJHUM i3 LiKaBUX HaNpPAMKIB Cy4acHOl KYJIbTYPH,
LiJIKOM OYEBUAHWW, BBaYKAETHCH IIiATBEPIYKEH U M.
cipobu  HagaTh  HoMmy
IIPOBIIHOTO 3HAYEHHS JIS BCiel Cy4acHOI KyJIbTYPH,
IO3BOJISIOUM, SK [EKOMY 3[A€ThCsl, TOBOPUTH IIPO

BuUkiIuKawTh NOHTaHHS

SIKICHO HOBHMM eTal y PO3BHUTKYy CYyCIiJIbCTBA.
3BHuaiiHO, BCA KyJbTypa 1 Halbiabl 3HaYHA
YacTUHA BIPTY&aIbHOI peasbHOCTI HEpPO3PHUBHO

MoB’si3aHa  ©e3rocepenHbo 3 JIIOOUHOW, 1T

COL[IAJIbHOK aKTUBHICTIO, IICUXIYHUM CTaHOM 1
CBiIOMICTIO. 3 TIEBHUMH 3aCTepeXeHHIMH MOYKHA
3a3HAYUTH, 1O KyJbTYpa 3 TOUYKH 30py BipTyasIbHOI
OLHKY 6a3yeThCsl HA MPOTHUPIYYl MiJXK peIbHICTIO Ta
ippeanbHicTIO. ¥Y LI cHTyalil peajbHICTh BECh Yac
CYTIPOBOIDKYETHCA ¥ OLIHIOETHCA THM, 110 11 OTOYYE,
a cama BOHA BiIXOAUTH Ha APYTMH ILJIaH.

Hudposi

PoJIb Y pOpMyBaHHI MapafiirMH MOCTMOIEPHI3My Ta

TEXHOJIOTil BiAirpanu BUpPILIAIBHY

MHCTELTBa, BiAMOBIJHOTO LM MMapafiuTMi, a 3rojiomM
TapagurMa TOCTIIOCTMOMEPHI3MY ITapaioKcalbHUM
YMHOM  CIIPpUYMHWJIA  TIPUCKOPEHHS  IIpoLiecy
dopmaitizanii Ta
MHCTELTBa, 3 OOHOro GOKy. 3
Goxy, 1 mommpeHHs  IHTYITHBHOTO
CUHTETUYHOTO CYIPKEHHS B Hayui [7].
3MiHM, fKi Bigbysnucs B MHCTELUTBI, B TOMY
uucsii U mif BIJIMBOM LUQPPOBUX TEXHOJIOTIH,

IHTeJIeKTyasi3auii,
«aBTOMAaTH3aL[il»
IHIIIOTO

HaCcTiBKM 3Ha4Hi, IO MHO3BOJIWJIM BUSBUTH B
Cy4acHOMY MMCTELTBI IIOTYXXHY CIIPSIMOBaHICTh Ha
BipTyasisalil0c MMCTEUbKHMX TIPpakKTHK 1 [iATH
BUCHOBKy, L[0 B CY4YaCHMX YyMOBax IIOCTaHOBKa
NIUTAHHS TIPO MHUCTENTBO B LIJIOMY € €CTeTHYHO
IIPUEMHOI0. HEBipHO, 1[0 CydyacHa ecTeTHKa Mae
ClipaBy 3 TMPUHIUIIOBO  Pi3HUMU
MHCTeLbKUMU TPaguLiHOTO

JoTHUpMa
BUOAMU
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(akameMiuHOTO,  KJIACHYHOTO,  «BUTOHYEHOTO»),
peaicTUYHOTO (perpeseHTaTHBHOTO),
KOHLeNTYyaJIbHOTO (mpesenTauiiinoro),
MapriHalbHOTO  Ta eJeKTpoHHorTo  (UHdpoBoro,
BipTyasbHOTO) MHCTEL[TB [10]. Ercrieptu

CTBEPIPKYIOTb, 110 «3POCTAHHA» TPeHAy «LH(pPOBOI
BipTyanisanii» B MUCTeNTBi € 0cOGIUBO BAYKITUBUM |
MalOyTHE MHUCTELTBa «y BIipTyaJIJbHOMY CBITi
MepexxeBUx TpocTopi» [l, ¢ 139]. Hozsossrouu
MUTLSIM OTIaHYBaTH BipTyalbHYy peabHiCTh HOBOTO,
€JIeKTPOHHOTO uudpoBi
MIPOEKTYBaHHSI HOBOTO
TUITYy MHCTELTBA B paMKaX aKTyalbHOTO MHUCTELTBA
XymoXKHBOI BipTyanbHOI peanbHocTi [2], a B paMkax

THITY, TEeXHOJIOTII

BU3HAUMUJIM MOJKJIMUBICTh

€CTeTUKM - Teopil XydOXXHbOI'O Ta eCTeTHUYHOI
BIPTya&IiCTUKM 3 HaHBK/IMBIUIMM  TIOHSTTIM
«ecTeTUYHa BipTyanbHa peanbHicTs» [10].

Y  Tarkuim LIKaBUU 1 CKIagHUH yac
TpaguLiHOMY My3€l0 HEeMOXJIMBO IIpalloBaTH I10-
CTapoMy, He BHOCSYM BIAMNOBIJHUX 3MIH y CBOIO
pobory. CrOrofHi BayKKO 3aJIy4UTH BinBimyBadiB
3BUYHUMM CIoco0aMu, ToMy 1o 6arato My3selB
BIIPOBDKYIOTh Yy CBOKO POGOTY iHTepakTUBHI
TEXHOJIOTIl, BUXO[SIYU THM CaMHUM Ha HOBHUH piBeHb
B3aeMo/il 3 BiABigyBauaMu: 3MIHIOIOThLCS MTPUHIWIIHN
Ta MexaHi3aMu iX poboTH, 3'ABJSATHCA HOJATKOBI
iHTepaKTHBHI BUAM AisUIBHOCTI - BipTyambHi ¢imil. ,
aymiorimy, JekuidiHi aymuTopili  Tompo. CTymiHB
IHTEpaKTHUBHOCTI My3el 3aJIeKUTh Bif 6aratbox
daxTopiB: Big ¥oro iHaHCyBaHHs, iHIOIaTUBU
CHiBpoGITHUKIB, HOro  LiJIECTIPSIMOBaHOCTI, i
BKJIIOUae B cebe 6arato mposBiB, yci 3 IKUX €
CTIPSIMOBAaHi eeKTUBHE
3Iy4yeHHs1 ayguTopil A0 KOMyHIKalil 3 My3eHHUM
MPOCTOPOM JIJIsi OTPUMAaHHA ocobucrtoro moceimy [4].

Ha O[JHe! MaKCHMaJIbHO

BipTyanbHi My3el BifirparoTh BaXJIMBY pOJIb y
¢dbopMyBaHHI €IUHOTO KyJIbTYpHO-iHpOpMaLiHOTO
Ta OCBITHBOTO IIPOCTOPY, L0 HO3BOJISE BCIM JIIOASIM
O3HalOMUTHCS 3 KyJIbTYPHUMU apTedaKTaMu.
Boprouac BipTyanmbHI My3sel CIpHUSIOTH PO3BUTKY
MiXKyJAbTYPHOTO  HiaJIOTy, IIPeACTaB/ISYd  Ta
TIONyNSIPU3YIOUM  KyJIbTYPHY  CIIQAUIMHY  CBOEI
KpaiHM. 3acTOCYyBaHHS LMX TEXHOJIOTIM fae
BUKJIagauyeBl MOJXKJIMBICTH IIOCTIMHO OHOBJIIOBATHU
3MICT OCBiTH; peamisyBatu Oynb-sKUN BUJ 3aHATTS
y mpotueci mpodeciiinoi miaroroeru gaxisuis [12].

Hapasi Mo’xHa KoHCTaTyBaTH, L0 (eHOMeH
BipTyaIbHMX My3elB Mae BakjiMBi BiiacTuBocTi. [To-
Tieplile, BiH 3aBXXAU iCHY€ Y BIpTYaIbHOMY IIPOCTOPI.
Moro JIoKalis - [HTepHer, ase ocHOBA - peasnbHi
eKCIIOHATH, TOMY BIiH Ma€ CBOK CTPyKTypy. Ilpu
LBbOMY  KOXXKHOMY OpraHizaTopy  HaJaeThbCH

MOJK/IMBICTh BHOpaTH CTPYKTYpy Ta OpraHisauiio,
KA € HAaWOIbLI 3pYYHOK Ta HAOYHOK. 3BUYAHHO,
IIPOTOTUIIOM BIpPTYaJbHOTO MY3€l0
My3ed 31 CBOE€K CTPYKTYPHOIO

(excrioHaTH, BUCTABKH, €KCIIO3MILI],

€ peaTbHUHU
oprasizanieo

3aMacHUKH,
KaTaJIOTH TOLIO), ajle KOXKEeH OpraHi3aTop BHOCHTH
LOCh CBOE y CTBOPEHHS CBOTO OCOOJIMBOTO
BIpTyaJIbHOTO My3el0.

Kpim Toro, BipTyanmbHUN My3ell 6asyeThcsl Ha
apredakTax i KyJAbTYpHUX 06'€KTaX MUHYJIOTO,
CbOTOfIEHHS Ta (B IEAKMX BUTIA[KaX) MaibyTHHOTO i3
ypaxyBaHHIM €CTETUYHOTO BUXOBAaHHS.
Posrnsimatoun peanbHUM My3eH, SKUH Hac L[iKaBUTb,
CTae OYEBHAHUM, IO Horo BipTyambHa QopMa €
«HOBOIO peanbHICTIO». SIKIO O7s TpaguLifHOTO
My3el0  XapakTepHi TIIOCTiMHI  ekcmosuuii Ta
TUMYacoBl BUCTaBKM, TO BIpTyaJbHHI 3HaTHUH
IEMOHCTPYBATHU CBOIO €KCITO3UIIII0 TTOCTIMHO JIUIIE B
ii posBuTky (6ymb-sika BHCTaBKa MoXe OyTH
TpeAcTaB/ieHa  BiABigyBauaM  Kpisb pPOKH, IX
KUJTBKICTD 3aJI€KUTH Bif HOBUX ifed, IIpOEKTIB;
MoB’si3aHi  OOMeKeHHs).  JIMMIE 3  HalpsaiMOM
HisITBHOCTI Ta TEMAaTUYHUMH 0COOGIUBOCTSIMU L[BOTO
My3ew). AKLEHTOBaHO yBary Ha TOMy, LIO
BipTyaIbHMI My3ell € aBTOHOMHHMM 1 MOJKe iCHyBaTu
CaMOCTIHHO, He 3aJIe)XaTH BiJl ICHYIOUOTO MYy3€l0 Ta
CaMOCTiHHO (POPMYyBATHU KOJIEKLIl.

SIckpaBUM TIPUKIANOM TaKOTO My3e, sIKMH He
3aJIeKUTh Bif (isUYHOTO calTy ¥ icHye Julle B
[nTepHeti, € Google Cultural Institute. IHcTHTYT
posmouaB cBoe icHyBaHHs y 2011 poui Ta 06’enqHaB Ha
CBOEMY caifTi 6arato calTiB. 3aCHOBaHUH SIK IIPOEKT,
SKUH 00’eHye HalKpalll XyHoXXHI My3el, 32 JaHUMU

Google, mpoekT 3Ha4HO BUpic 3a Li POKU Ta
mepeTBOpUBCs Ha IiatrdopMmy, sKka 00emHye
XYHOOXKHI My3el, LiKaBi NIpUPOAHI IaM'ATKU Ta

HaWMOMITHIII 00'€KTU BYJIUYHOTO MHUCTELTBA B
YCBOMY  CBITi. Cultural Institute Big Google
BiAmOBiZlae BCIM BUMOTaM [0 BIpTyaJibHOT'O MYy3€l0:
BiIBimyBaY Mae TOBHY MOJKJIMBICTH CIpoOyBaTu
IHTepakKTHUBHI MOJKJIMBOCTI CaMTy, TPOTYIIOI0YHCH
EKCTIO3ULISIMU, CaMOCTilHO 0OHparyu 00’ €KTH s
BUBYEHHS.

3apas y HauionaneHOMy My3el
TIpalloe  3aXOIUIIOI0Ya IHCTANSIis T HAa3BOK
«lcTopiga  micy». BucraBka mpucBgueHa 69
306paskeHHsIM i3 KOJIeKIil IPUPOAHUYNX MATIOHKIB

Cinramypy

Binbsama @apkyapa. Ix meperopuau Ha 3D-
aHiMallilo, 3 5IKOI0 BifIBiAyBauli MOJKYTb B3a€MOMISITH.
BipgBigyBaui 3aBaHTaXylOTb IIporpaMmy, a IOTIM
BUKOPUCTOBYIOTH KaMepy CBOTO TeyledoHYy YU
mJiaHuIeTa, wob gocsimKyBatu KapTuHU [8].
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JKosrens 2019 poky mis mapuspkoro Jlyspy
03HAaMeHYBAaBCS BiOKPUTTSAM BUCTaBKU BIPTYaJbHOI
peanbHoCTi «MoHa Jliza: 3a ckiom». Lle He npocTto
MOJKJIUBICTh [eTAJIBHO PO3TJISSHYTH TIOJIOTHO TeHid
mucTenrBa JleoHapmo pa BiHui, a ¥ MOXJIUBICTE
criocTepiraTv B HaWfpiOHIIMX  pgeransax, K
3MiHIOBaJIacsi KapTHHA MPOTSTOM YChOTO Yacy.

HikaBui#i 1 ooMH i3 IPUKIAAIB BIIPOBaIPKEHH S
VR Tanepeero Tenit: y 2017 poui 3a pomomoroio
BipTyasbHOI  peaibHOCTI BOHU  BIATBOPUIHU
MalicTepHIo XynokHUKa Awmeneo Mopinbsini B
paMKax BWCTaBKH, IIPUCBSIYEHOI HOTO TBOPYOCTI.
BingBimyBaui Moty BinBigaty [Tapusk CcTOJITTS TOMY
i mobGauuTH Miclle, e KOJIMCh MPaliOBaB XyHO)KHUK
[2].

3 2015 mo 2018 pik ranepess TelT migHsTacsS Ha
m'site  Mice 3a KUIBKiCTIO BigBimyBauie  y
OpUTaHCBKIM CTOJMLI, 3TigHO 3i CTaTUCTHKOIO
ALVA, JlougoHchkKol acorjianil HalKpaluux
TYPUCTUYHUX BH3HAUHUX NaMATOK. Llell Mmy3el
BIIPOBA[)Ky€  TEXHOJIOTi], IIPOBOAUTH
IHTepaKTHUBHI  BUCTABKM Ta IHCTamsaLil  [isd
BifiBigyBauiB 3 BUKOpHUCTaHHAM VR Ta iHIIMX
TexHosIoTil. BopmHouac 6imbln TpapuuiiiHi Mys3ei,
Taki Ak  Bpurancexkuit ta  HauionanvHu#
ICTOPUYHMHM My3el, UIOPOKYy JIWIIE BTPavyalTh

adKTHUBHO

BifgBimyBauie (Hampukian, B ocTaHHbOMy Mix 2013
Ta 2017 pokamu 6yso Ha | MyTH. BifgBimyBauiB MeHIe
wopiuno) [3]. CrarucTuka mokasye, IO JIIOAAM
LiKaBille BifBiAyBaTH IHTEpPaKTHUBHI
TOMy BIpOBaKeHHs1 VR crpuse
BigBimyBauis [2].

BHCTaBKH,
3Ty4YeH H IO

Y mnpoekri Virtuelle Hochschule Bayern -
BipryansHuil yHiBepcuTer baBapil 6epyTh y4acTb
tpu pecsitku 3BO. Cepen HUX € mimep ocBiTH
MioHXeHCbKUH TeXHIYHMH yHiBepcuUTeT i
MioHxXeHCbKUH YHiBepcUTeT Jlropsira
MakcuMisiiaHa, i MeHII BifoMi BY3H, HaIlpUKJIIaL,
yHiBepcuTeT Perencbypra, Bumi mrosu: KoGypra,
[arompmranra, Kemnrena [Rsps 8]

Buxopsuu 31 BChOTO CKa3aHOTO, MOJXKHA
BUOIIUTU  KiAbKa  ocoOGiuBOCTeH, BIaCTUBUX
BipTyaIbHOMY My3elo, fKi € Ay’Ke ITO3UTHBHUMU
[JIsl BUKOPMCTAHHS B OCBITHBOMY mipoueci [6]:

1. BipTyanbHU My3ell - 4yJoBUH MalJaHUYWK
IJIST  CIIJAKyBaHHs.  IHTepHeT-callT  J0O3BOJISIE
CTBOPHUTH HOCTYITHE CepefoBHIIE MJIsI 3BOPOTHOTO
3B’s13Ky, OynOb-sIKMH BiOBiZyBau MOJKe 3JIMILNATH
noGaxkaHHs1/BIATYK, 3B’13aTUCH 3
agMiHicTpaTopaMH calTy Ta OTpPUMAaTH BiAMOBIiAl Ha
BCl THUTaHHSA, W0 LiKaBasATh. Kpim TOTO, HEsiKi
BipTyanbHi MaH[OaHUMKW MAaOTh BJIaCHI YaTU OJIsd

CIIiNIKyBaHHS BiBimyBauiB MiXK c06010, CKIaNaHH s
TJISIJAIBKOTO PEMTHUHTY Tiel UM {HIIOI eKCIIo3UIil.

2. Exonomisi 4yacy. 3pyuHicTb BIpTyaJlbHOTO
My3€l0 TMoJiATaE B TOMY, IO BiBiAyBa4y caM oOupae
yac BigBigyBaHHs, Le MOXyTh OYTH BUXIiOHI,
Ta HiyHUM dyac. Kpim Toro,
BipTyaIbHMX My3elB MalTh 3py4HI 1 Ay’Ke JeTalbHi

CBATKOBI barato

MOLIYKOBI CHUCTEMH, IO [MOyXXe 3pY4YHO, KOJIU
MoTpiOHO 3HAUTU TIeBHUM eKcrmoHaT. HariTe 3a
HasBHOCTI  CIIpaBXKHbOI'O  My3€l0  BCE  OMHO

IoBeleTbCs BUTPATUTH IEBHI pecypcH Ha JAOPOry Ta
MOIIyK TOTpiGHOTO TpenMera. Y BIpTyaIbHOMY
My3el 1o MpobyieMy BUPpIlIye ITOIIYKOBa CHUCTEMA.

3. Hoctymuicts. 1106 BigBimatu BipTyasibHUN
My3el, mnoTpibeH Jmuile pocTym [0 [HTepHeTy.
TaxkuM UMHOM, BifIBigyBau MOYKe BIAUYTH KyJIbTYPHI
LiHHOCTI B OyOb-sIKid TOULi CBiTYy, HE BUXOOAUM 3
goMy uM OyAb-sSKOTO IHIIOTO 3pYYHOTO MicIs.
BinpuricTe  BipTyanbHHUX My3eiB TrocTiitHO
BIOCKOHAJIIOIOTLCS Ta MalTh MOOIJIBHI Bepcil, TOX
1le aBTOMATHUYHO 3HiMae OUIbLIICTH MEpemKoa Ha
LIIAXY [0 CIIPAaBXHBOTO My3€l0, TakKUX K HOTO

TepuTopiaibHa HOOCTYIIHICTD, CTYIIiHb
IHKJIFO3UBHOCTI.
4, I'nyuke BUCTaBKOBE CepeloBUIILE.

BipryanbHuil My3ell He 3aIeXUTH Bif MPUMILIEHH S
Ta MOro TeXHIUHHMX MOJKIMBOCTeH. BipTyanpHuit
My3ell BIIBHUH y BUOOpi CBO€l CTPYKTYpH, caM
IIpOCTip BipTyalIbHOrO My3el BiApi3HAETHCS Bif
peabHOTO, 10 1HOXI HO3BOJISIE BUXOOUTH 33 MeEXKI
€KCITO3MIIi] Ta CTBOPIOBATH CaMOCTIMHI IIPOEKTHU Yy
BipTyanbHiN peayIbHOCTI.

IcropyuHi Mys3el MOXyTb IIOKaszaTH, 4K
BUMISIJAIM pisHI Micus ©Garato pokiB TOMYy,
PEKOHCTPYIOBAaTH iCTOPHYHI KyJIbTYpHI ITaM sITKH,
3alpoIIOHYBaTH BifBifyBauaM BipTyajbHY IIOJOPOXK
pisHMMM  ermoxamu. XYHOOXKHI My3el  MOXYThb
O>KHBHTH KyJbTOBI KapTHUHU, OCKIJIBKY TEXHOJIOTif
VR pnosBosisie He sulle NMOAOPOXKyBaTHM B uaci Ta
OTPUMYBAaTH KOPHCHI 3HaHHs, a ¥ OymyBaTu giayor
MiK eKCIIO3MLI€ Ta rocTsMU My3eto. JliTepaTypHi
My3el MOXXyTb CTBOPIOBaTH BipTyambHi ¢ibMHU 3a
MOTHBaMU TBOPIiB aBTOPiB, SKUM IPUCBSIUYEHUN TOH
4M IHIIWH My3eH, 1je [O3BOJIMTH BiJBigyBadaM B
irpoBili ¢opmi mo3HAHOMHUTHCI 3 TBOPUICTIO
MMUCbMEHHHUKIB. ApPXiTeKTypHI My3el 3a HOIIOMOT0O
TEXHOJIOTIH  BipTyaJibHOI ~ PeaJbHOCTI  MOXKYTb
BiATBOPUTH HAW[ABHIWII CIIOPYOH, 3HAYHI MaM ATKU
apxXiTeKTypu Ta apXiTeKTYpH, BiABiAyBauli MOKyTb
TIPOMTHCS TI0 CTBOPEHUX JIOKALifX i mo6aunuTH BCe B
HalgpiOHIIUX [eTanax. 3a Takux yMmoB VR gmae
MOXXJIUBICTh  3HAaXOOWUTHU HOBiI pO3B'SI3KM I
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TIO0JIaHHS PO3PUBY MiXK HaBYaHHAM I HiS/IbHICTIO,
MMABUILYIOYM piBeHb KOMYHIKauil MiX JII0gbMH,
po6ory y KomaHpi Ta ix KpeatusHicTh [13]:
EcreTnuHa BipTyaJbHa peayibHICThb
KOHKPETHOTO apT-TIPOEKTY IITYYHO (POPMYETHCS

MepeXeBUM XyHOKHUKOM, cyvacHi
MHCTEeLTBO3HAaBI MPOTIOHYIOTH ~ Ha3uBaTu il
«BipTyanbHuM  mumcrtenrBom» [7].  Kpim  Toro,
BpaxoByruu Te, WO B MeXax eCTETUYHOI

BipTyaJbHOI peaIbHOCTI MOJXKHa BUIIIIUTH [Ba
BeJIMKI ITPOCTOPH, 110 BiIPI3HSAOTHCS 32 XapaKTepoM

€CTeTUYHOI [isIPHOCTI  pEeLUITIEHTa, a caMme:
OUHaMIuHUN Ta  IHTEepPaKTHBHHUM  eCTeTHuHI
IIPOCTOPY, [HOCHIAHUKU TIPONOHYKTbH PO3PI3HATHU
TIpe3eHTalli o Ta  IHTepaKTUBHe BipTyasibHe
MHCTEeTBO [3].

®dakTUYHO AMHaMIYHI eCTETUYHI IIPOCTOpHU
(mpesenTauiiine BipTyanbHe MUCTELTEO),

TIpU3HA4YeHi BUKJIIOUHO [JIs IX TIPEACTaBJIeHHS SK
BIPTyalIbHUX eCTeTUYHUX 00 €KTiB, IX BipTyaJIbHOTO
BifBimyBaHHs Ta cnorjsgaHHs, 6e3 akTUBHOI y4acTi
peuumieHTa B iX Mopmudikauii, BigmoBimawTE Tak
3BaHIiN dopmi
PEeIBHICTh, Y MEXaxX SKOI KOPUCTYBad BHUCTYIIAE K
oZepXyBau iHopMalil, Ta iIHTEepaKTUBHI ecTeTHYH]I
npocTopu (iHTEpaKTHBHE BipTyalbHE MMCTELTEO),

«ITacMBHIil» BipTyaJBHOTO.

«PO3paxoBaHi Ha  aKTUBHY  B3aEMOJil0 3
oflep)KyBaueM, mJjs Horo TBopuol ydacTi» -
«aKTHBHa» (OpMa, B paMKax sSKOi 3a0e3TeYyeThCs
IBOCTOPOHHIN 00MiH iHdoOpMaLli€lo, 110 [O3BOJISE
PELUITIEHTY BILUIMBATH HAa BipTyaJibHE CEPENOBUILE
[2]. Ockinbku TOpSA 3 TACHBHOIO Ta AKTHUBHOIO
dbopmamu 4acTo BUAINSIOTH e OJHY,
«OOCHIAHULBKY», popMy BipTyasIbHOI pealbHOCTI, B
paMKax $IKOI KOPHUCTYyBaueBi HAJAeTbCS MOXKJIUBICTH
BUOOpPY TMOTOKY iHpopManil 3a paXyHOK BiJTBHOTO
IepeMillleHHsS y BipTyaJbHOMY IIPOCTOpi; ¥ paMmKax
€CTEeTUYHHUX [OCJi[KeHb BIPTyaJIbHOI peasbHOCTI
MO’KHA BUAUIUTHU IIIe OOWH TIAMIPOCTIp, a B MeXax
BipTyaJbHOr0 MMCTELTBa - LIe OJHY ¢opMy -
«DOCHIAHULIbKE BipTyalbHe MHCTELTBO».
BpaxoByroun camy KOHLEILII0 CYy4acHOl OCBITH, fKa
nepenfavae TIOCHJIEHHS B3aEMOAil BUKJIaHavya Ta
CTYHeHTIB, TIIABUIIEHHS TBOpPYOl CKJI3@OBOI Ta
CaMOCTiMHO1 po6oTu CTYZHeHTIB, BUIAETHCS
OOLiTBHUM TOENHAHHS BCIX TPHOX (POPM MHUCTELTBA
BipTyanpHOi peanmbHOCTi y miAgrotoBui ¢axiBLiB ¥y
raixy3i. KyJIbTypH 1 MUCTeLTBaA.

OpHa 3 OCHOBHMX YCTaHOBOK XYIOJKHHUKIB Ta
OpraHi3aTopiB My3€HHUX BUCTABOK 0a3yeThcs Ha
CTIPUMHSITTI MalIOBaHHs SK Tporecy. 3a 3agyMoM
Lled IIpoleC MOYXHA CIIOCTEpIraTH: SIKIIO YBAXKHO

MOJUBUTHCT Ha poOOTH XYHOXKHUKIB B OKYyJIsSpax
BipTyaIbHOI PEaJIbHOCTI, TO MOJKHA CITOCTEpiraTH, K
CTBOPIOETHCST  po0OTa XYHOXKHHUKOM MpPSIMO HA
BJIaCHUX ouax (y BipTyanbHill peambHocti). Heck y
BipTyalbHOMY IIpocTopi pyKa
XYHOOXKHUKA, 3MIHIOIOUM KapTHUHY, $SKy O0aduThb
BigBimyBau TyT i 3apas3. Lle Habnwkae risgava no
XYHOOKHUKY, JO3BOJISIE TIO-IHIIOMY IOTJISHYTH Ha

«JIETUTB>»

TBIip i CTATH CIiIByYacCHUKOM CTBOPEHHS apT-00’eKTYy.
CnenianbpHo po3pobiieHe MporpamHe 3abe3rneyeHH st
IO3BOJISE  XYHLOXKHUKaM CKITagHi
TpUBUMIpHiI popmu mpsaAmMo B moBIiTpi. i KOXKHOTO
XYIOKHUKA TIPOTPaMICTH CTBOPIOBAJIU IEpCOHAbHI
IHCTPYMEHTH Ta 3aBaHTOKYBalIH B IIpOTpaMy TeBHi

MaJTKOBAaTH

rotoBi mopeni [9]. BigsHavatoum  saraneHy
aKcioJIoTIUHY XapaKTepHUCTHUKY KYJIBTYPH,
posryisiHeMo npobiieMy ii B3aeMopii 3 BipTyaabHOMWO
peaThHICTIO, 110 LIBUAKO po3pocTaeTbesi. OcTaHHIM
yacoM JMAy)Ke TIIOMiTHa TeHJAEHLIs OTOTOXXHEeHHS
BipTyasIbHOI ~ peaJIbHOCTI 3  ycielo  JIIOJCBKOIO
KyJIBTYPOIO 1 CyCHiJIbHOIO CBIIOMICTIO B LIJIOMY.
Huui mepeka iHTepHeT € 6Ge3mpeLieNeHTHUM
3HAYYLIUM HacaMmITrepen CBOEIO
BipTyanbHOI TpUpOAdolo: Oyoyuu aHapXidHUM 3a
CBOEI0 CTPYKTYPOlO, He Malo4M NpSIMHUX KepiBHUX
CTPYKTYP, BiH, THM He MEHII, Mae€ Ay’Ke BUCOKHUH

ABUILIEM,

CTYIiHB CAMOOPTraHizalil, 1[0 € HAULIHHIIIMM y Hall
4ac, L0 AMHAMIUYHO PO3BUBAETHCS.

[HTepHeT CTBOpIOE «BIpTyalbHY CHIJIBHOTY
JIFOell», TTepeTBOPIOIOYN CY4YacHy KYJbTYpPy Ha Tak
3BaHe «TJIo0aJibHE Cceyio», Ie HeMae KOPHOHIB IUIs
CTHIJIKyBaHHS. 3BEpTAlOYM yBary Ha Te, IO HOBA
BipTyasibHa LuMBimizauis 3 il KiGepKyJabTypow Ta
CTPIMKO PO3BUBAETHCS BIPTYaJIbHOI IICHXOJIOTIEI0
IIOYHMHAae pyHHYyBaTW Ta 3aMiHIOBAaTH  HOBHH
€BPOTIEMCEKUI TUII KYJIbTYPH, € IUBOBUKHUN (akT
CTBOpeHHsI B SImoHil Lijoro BipTyalbHOTO MicTa 3
HaceseHHsM 10 oci6. Tuc. oci6. Cucrema, 1o iMiTye
MICTO, BUKOPHUCTOBYE KOMITIOTepHY Tpadiky s
TIOKpallleHHs peasisalil BipTyalbHOTO CepefoBHIIa
[8]. KoskeH BJaCHMK KOMITIOTEpa MOME CTaTH
KUTeJIeM LBOTO MicTa, 0oOpaBIUM 30BHILIHICTH i3
3anmporioHoBanux 1100 BapianTiB. >Kuteni wicra

OLpPYXKYIOThCS, PO3BayKaIOThCA, CHINIKYIOTHCS,
oGuparoTh Biagy Towo [4].
Heiio iHIIe  PO3YMIHHSA VR  MoxHa

crioctepiratu y Trant: «BipTyasnibHa peaqbHICTh Mae
IOOATKOBI
IHIINX

ocobsiMBOCTi, sKi Bifpi3HATE 11 Bif
MmposiBiB  KynbTypu. VR e
KyJIbTYpH, ajle He BCsI KyJIbTypa € BipTyanbHoo [11,

YaCTHHO IO

c. 372]. Jlromu 3pe6inbuioro sMyuieHi miAKOPATUCS
KyJIbTYPpi IK 00’ €KTUBHIN IJIs1 HUX peasbHOCTi; HoTo
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He MOXXHa 3aMiHUTH JKOOHOIO VR, cTBopeHOIO
OoOpOBINIBHO. Y LBOMY CEHCi KyJbTypa He MOXe
OyTH TOTOXXHOIO VR, SIK 3a3Havasocs BHUIIE.

BucHoBKH. BpaxoByloun Bci GakTU MoeOHAHH s
KyJAbTypU Ta BIPTyaJbHOI peaIbHOCTI B yMOBax
ChOTOJIEHHS Ta BUKJIMKIB MaHOyTHBOrO, IO
CTBOPIOETHCSI, MOYKHA CTBEPIKYBATH, IO JIKOLCTBO
TTOCTYTIOBO TIEPEXOAMTH BiJl «IMHCEMHOI» KyJIbTYpH
IO «eKpaHHOI», Bif iHAyCTpiasbHOI UMBiMizalil mo
ToCTiHOyCTpiabHOI  UMBiMizauii  iHdopMaLiliHoI.
YucneHHI HampsMKMU iHTerpauil KyJbTypd Ta VR
BXe€ UITKO BW3HAYeHi, BOHU [OOCUTH LIWPOKI U
OXOIUTIOITE  yci  cdepu  JIIOACBKOI  HAisIBHOCTI,
30KpeMa OCBITY.

BigsHaumMo, 110 BUKOpPUCTaHHA LUPPOBUX
TEXHOJIOT1H y IIpolieci MHUCTelbKOl OCBITH ITiABUIILYy €
cy0O’eKTHICTH SK BUKIAQEA4a, TaK 1 CTYHEHTa,
pO3ILIMpIOE MeXKi peajizallil TPUHLMIIIB HAOYHOCTI
Ta AOCTYITHOCTI, iHK/IIO3UBHOTO HaBYaHHS, 3B'A3KY
HaBUaHHS 3 OKUTTAM, PO3BHUTKY  TBOPYOTO
MIOTEHLiaJTy  YYaCHUKIB  OCBITHBOI'O  IIpOlLiecy,
PO3LIUPIOE eMOLIHUH BIJIMB Ha 3000yBadviB OCBITH.

Ha wHamy pymky, uudpoBi TexHomoril mis
TIOAaHHS HaBYJIbHOTO MaTepialy € HacTiJIbKU
cnenMpiyHUMY Ta PO3BUHEHHUMH, LIO MPOLYKYHOTh
SKICHO HOBI BJIaCTMBOCTI 3MICTy OCBITH, SIKI He
MiCcTUIHCS B TpamULiHHUX MeTOoax. VR
PAOHUKTBHO TpaHChOpPMy€e TIPUHLUI BUAMMOCTI,
CTBOpIOIOYM  TOHo0Yy  peambHMX 06'eKTiB 32
OOMOMOTOK  iH(OpMaLiHHOTO  MOJeTOBaHHS. Y
pesynbTaTi 3000yBaui OCBITH OTpPHUMYy€e TPaKTHYHO
Takuil ke (abo cunbHIIIWEN) ocobucTuil moCBim y
30POBOMY, CJIYXOBOMY, TakTHJIIBHOMY, HIOXOBOMY
CIIPUMHATTI, ¥ BUKOHaHHI [iH, AK 1 B peajbHIH
B3aeMogil 3 momibHuMHM  cuTyauismu.  VR-
300pa)KeHHsT, KOJW BOHHU BKJIIOYEHI SIK KOHTEHT,
CKJIIOBA 3aBHAHHS, MalTh CyTTEBUM BIJIMB Ha
T ABUILEHH ST KpeaTUBHOCTI, CTUMYJTIOBaHH 51
MpOLECHUX  OCOOJUBOCTEN  MHCJIEeHHS, 10 €
KPUTWYHO HeoOXiIHMM Yy HaBYaHHI y cdepi
KYJIbTYPH Ta MHUCTELTBA.
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TEMBPOBO-OPKECTPOBE IHTOHYBAHHS AK KATEI'OPISA
MUCTELILKOI OCBITU

SflpocnaB HoBocamor

BiHHUIIEKUH Aep>KaBHU U NefarorivHuii yHiBepcuteT imeni Muxaitina Konrobuncekoro, M. BiHaUIS, YRpaiHa

AHoTauis

OpHielo 3 HaWOiNbII BaKIMBUX XaApaKTEPUCTHK MY3WYHOTO 3BYKy, IO BHU3HAUae I(HOUBIOyaJlbHICTHb
BUKOHABCBKOTO CTWJIIO Ta 3BYYaHHS IHCTpPYMeHTYy € TeMmOp. Y cTarTi pPO3KpHUTO INHUTAHHS TeMOpOBO -
OPKeCTPOBOTO IHTOHYBaHHS, SK OFHOTO 3 KIIIOUOBMX 3aco6iB (pOpMyBaHHS XyHOKHBOTO MHUCJIEHHS ¥
3n06yBadiB BUILOI OCBi-TH. Bu3HayeHo, 1110 TeMOPOBO-OPKECTPOBE iHTOHYBAHHS € KOMITJIEKCHUM ITOHAT-TSM,
L0 B3aEeMOJie MiK PI3HMMH My3W4YHUMH eJeMeHTaMM K BHMarae BiJ BHUKOHA-BLIB He JIMILIE TeXHIYHOI
OOCKOHAIOCTi, & ¥ BjlacHOrO ©OadeHHs MYy3WYHOTO TBOPY. 3a3HaueHo, W10 OAHUM i3 KIJIFOUOBUX AacIeKTiB
TeMOpPOBO-OPKECTPOBOTO IHTOHY-BaHHS € HOTO pojib y (POPMyBaHHI CIIYXOBUX ysiBJIeHb. 3700yBadi BUILOI
OCBITH p03-BUBAIOTH 30ATHICTh OO0 aHATITUYHOTO CIPUMHATTS MYy3UYHUX TeMOpiB, iHTOHa-LiH, iX MOeOHAaHb.
3aBAsSKM LbOMY BOHHM HaBYAKOTHCSI IHTOHYBATH BJIaCHe 3ByUaHHS B 3aTa/IbHY OPKECTPOBY NATITpy, 110 B CBOIO
Yepry € OJHUM 3 KJIIIOUOBUX JOCATHEHb Y XyHOKHIM BUPa3sHOCTI.

Y cTaTTi po3TIAHYTO HOCTIPKeHHHS B Tajly3i IEeNaroriku Ta My3WMKO3HABCTBA, IPOAHAI30BaHO poboTH
HAayKOBLIB, fKi BUBYAIHU MpobieMy ¢GopMyBaHHS Ha-BUYOK TeMOPOBO-OPKECTPOBOTO IHTOHYBAHHSI.

OKpeMO pO3MJITHYTO MeTOAM (OPMYBaHHS HaBUUOK TeMOpPOBO-OPKECTPOBOTO IHTOHYBaHHsI 3n00yBadiB
OCBITH MUCTeLbKHX (aKyJIbTeTiB Iefa-TOTiUHUX YHiBEpCUTETIB.

Y cTarTi 3aIpOTIOHOBAaHO Pi3HOMaHITHI dopmu poboTH mis popMyBaHHS HABHUYOK TeMOPOBO-OPKECTPOBOTO
IHTOHYBaHHSI cepel] SIKUX: OCHOBHI, Taki sIK, aHajli3 HOTHOTO MaTepiaily, pisHOMaHiTHI dopmu poboTu 3
OPKeCTpOM, 3arpo-II0HOBaHI HOBITHI iH(opMalliifHO-KOMyHIKaTUBHI TeXHOJOTII.

Haromomeno Ha TOMy, IO HaBUYKU TeMOpPOBO-OPKECTPOBOTO iHTOHYBAaHHS JOMOMOTAIOTH [HOCSATATH
30aJ1aHCOBAHOTO Ta FAPMOHIYHOTO 3BYYaHHS OPKeCTpy, He KOXKeH IHCTPyMeHT € HeBifeMHOI YacTHHOIO
3araJIbHOTO OPKeCTPOBOTO TO-JIOTHA. Y CTaTTi 3ayBaykeHO, IO TeMOpOBO-OPKeCTPOBEe IHTOHYBaHHS € He JIH-
Ille TEXHIYHUM, a HacaMIlepel, TBOPYUM IIPOLIECOM, STKUM (HOpMye My3HKaHTa SIK OCOOMCTICTB.

Kniowo8i cnosa: MUCTEITBO, KyJIbTyPa, OCBiTa, TEXHOJIOTI], BipTyasbHa peajbHICTh, My3el, IPOEKT.
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TIMBRO-ORCHESTRIAL INTONATION AS A CATEGORY OF
ART EDUCATION

Yaroslav Novosadov

Vinnytsia Mykhailo Kotsiubynskyi State Pedagogical University, Vinnytsia, Ukraine

Abstract

One of the most important characteristics of musical sound, which determines the individuality of the
performance style and sound of theinstrument, isthetimbre. Thearticle reveals theissue of timbre-orchestral
intonation as one of the key means of forming artistic thinking in students of higher education. It was
determined that timbre-orchestral intonation is a complex concept that interacts between various musical
elements and requires from the performers not only technical perfection, but also their own vision of the
musical work. Itis noted that one of the key aspects of timbre-orchestral intonation is its role in the formation
of auditory perceptions. Students of higher education develop the ability to analytically perceive musical
timbres, intonations, and their combinations. Thanks to this, they learn to intonate their own sound into the
general orchestral palette, which in turn is one of the key achievements in artistic expressiveness. The article
examines research in the field of pedagogy and musicology that addressed the topic of timbre-orchestral
intonation skills as domestic. Methods of formation of timbre-orchestral intonation skills of students of art
faculties of pedagogical universities are considered separately. The article offers various forms of work for the
formation of timbre-orchestral intonation skills, including: the main ones, such as the analysis of sheet music,
various forms of work with the orchestra, and the latest information and communication technologies. It is
emphasized that the skills of timbre-orchestral intonation help to achieve a balanced and harmonious sound
of the orchestra, where each instrument is an integral part of the overall orchestral fabric. The article
emphasizes that timbre-orchestral intonation is not only a technical, but primarily a creative process that
forms a musician as a person.

Keywords: timbre; orchestra; intonation; skills; pedagogy.
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ITocraHoBka HaykoBoi mpoGnemu. CydacHa
MHCTelbKa OCBiTa Mae Ha MeTi He JIMIIe TeXHIUHY
MiArOTOBKY  BHKOHAaBILIB TI'PM Ha MY3HUYHHUX
iHcTpyMeHTaXx, a ¥ ¢GOpMyBaHHsI XyHOJXHBOTO
MUCJIEHHsI. Bak-TMBOI0 Kareropieo y ¢opMyBaHHI
npodeciiHUX KOMITETEHLIH B My3W4YHIH OCBITI €
TeMGpPOBO-OPKECTPOBOTO ~ IHTOHYBAHHSL.
Amxe, mpouec iHTerpaimili HOBIT-HIX TEXHOJIOTIH

HaBHUYKH

3HAYHO  PO3LIMPIOE TeMOpOBO-
OpKeCTpOBe IHTOHY-BaHHS Ta pPO3KpUBae HOTO SIK
GaraTorpaHHUI MpoOLeC, L[0 BUXOAWTb 33 MeXi

YABJICEHHHA ipo

Cydac-HHUX YsIBJI€Hb IIPO 3BYK, PUTM, MEJIOAII Ta
IHII  CKJIA@oBI  My3WYHOI [To-maTTSa
TeMOpPOBO-OPKECTPOBe IHTOHYBAHHSI € BaKIMBOIO

CUCTEMHU.
KaTeropiero B My3W4Hill OCBiTI, $Ka BUBYAE
B33€MOJiI0 PI3HUX IHCTPYMEHTIB B OPKECTPOBOMY
cKJ1ami, ypa-XoBYyHOUH IXHI TeMOpOBI
xapakTepucTUKU. OpHUM i3 KIJIIOUOBMUX AaCITeKTiB,
SKUH 3a-6e3nedye riubile po3yMiHHSA My3HKU Ta ii
iHTeprpeTaLilo, € iIHTOHYBaHHS.

Y rTpaguuifiHii My3W4HIH memaroriui  Ta
MY3HKO3HABCTBI IOHATTS iIHTOHALII Ta IHTOHYBaHHS
3a3BUYall  pO3TJISAAAOTh SK  30ATHICTE  TOYHO
BiATBOpIOBAaTM MeJOAWYHI CTPYKTypu. [IpoTe B
Cy4YacHHUX YMOBax yce OisIblle yBarv NpUIIISIOTh He
JIUIIe MEJIOOUYHOMY, a ¥ TeMOpOBOMY acIeKTy
0c06IMBO B OPKeCTpOBOMY
BUKOHaHHI. HaBuukM  TeMOGPOBO-OPKECTPOBOTO
IHTOHYBaHHSI BUCTYIIAOTh KJIIOYO-BUM €JIeMEHTOM

IHTOHYBaHHS,

nipoceciiiHoi OCKiJIbKHU
moTpeCyOTh He JIMILE TEXHIYHOI MalCTepHOCTi, a U

YMiHHS CIyXaTH, aHaJli3yBaTU ¥ TBOPYO IiAXO-AUTU

MMATOTOBKY MYy3HKAaHTIB,

10 BUKOHaHHS My3HWYHHUX TBOPIB.

AKTyaNpHICTh TEMH 3yMOBJIeHa noTpeborw Ao
pO3IIMpPeHHsT  IOHAThL TeMOpO-BO-OPKECTPOBOTO
IHTOHYBaHHS, OCKIJIBKM TIiAXifg [0 iHTeprperaril
MYy3HWYHHX TBO-PiB moTpebye Bif BUKOHaBLIB
pO3yMiHHS TeMOpOBUX OCOOJIHUBOCTEH He TiJIbKHU
CBO-TO IHCTPYMEHTY, ale W IHCTPyMEHTIB iHIINX
VYacHUKIB aHcambiio abo opkecTpy. Y 3B'S3Ky 3
LM BUHUKae HeoOXiTHICTE y AeTaTbHOMY BUBYEHH
TeM6POBO-OPKECTPOBOTO iHTOHYBaHHS SK IIPOLECY,
IO OXOIJIIOE Ta XyHOOXKHI acmeKk-TH
My3W4HO! [AiSIJIBHOCTI. Y LiH CTATTi pO3TJISHAEMO

TexXHiuHI

MOHATTSI TeMOPOBO-OPKECTPOBOTO
Horo Miclle Ta poJib Y Cy4acHil MHUCTeLbKiM OCBITi, a
TaKOXX METOAW MOro BUKJIA[AHHS B 3aKJIafax BUILOI

IHTOHYBaHHS,

OCBITH.

AHaniz ocraHHiX mocaimkeHb i myOmikaumiii.
CBIMYMTH TIPO Te, II0 BCE YaCTille IIOHATTS
TeMOPOBO-OPKECTPOBOTO iHTOHYBaHHS cTae
TIpeMETOM 3alLliKaBJIEHOCTI B KOHTEKCTI My3WU4HOI

OCBITH, a NMeHarory Ta AOC-JIJAHUKH 3BEPTAIOTh yce
Oisiblle yBaru Ha 3HAUeHHs TeMOpy, SIK MPOBiIHOTO
ejeMe-HTY y ¢dbopmyBaHHI
MalCTEepHOCTI.

JdyanbHicTh TOHSATTS «TeMOpPOBO-OPKECTPOBE

BUKOHAaBCbKO1

IHTOHYBaHHS» 30CepeKeHa Ha [JBOX CKJIafoOBUX —
TeMOpi Ta opkectpi. «TemGp (dbpanny. - tembr) -
3a06apBJIeHHsT 3BYK; OJHA 3 03HaK My3WUYHOTO 3BYKQ,
TIOPSIZT 3 BUCOTOI0, CUJIOIO I TpuBaiicTio» [7, c. 268].
FO. FOueBwny 3a3Havae, 110 3a 3ByKaMU OAHi€l BUCOTH
Ta OJHiel CHJIM TY4Y-HOCTI MOXXHa 3a TeMOpOM
BI3HATH pi3HiI IHCTpyMeHTH, BupobyTi pisHHUM
crioco6oM UM 3 pisHOIO apTHKyJALico [7, ¢. 268]. 3a
BU3HAUEeHHSM aBTOpa, «Ha TeMOp iCcTOT-HUH BIJIUB
Ma€e iHTEHCUBHICTH 00epTOHIB, WI0 € [PKepesioM
3BYKy, MaTepiaj, 3 SIKO-TO CTBOPEHHH MYy3WYHUH
IHCTpYMEeHT, pe30HaToOpH, AKICTh cepemoBuiua [7, c.
268]. Sk 3asmauae C. Ilum, «gKIWO Y 3BYKY
BUpPI3HAIOTBCS HU3bKI 006epTOHH, TeMbp Mae
L[IJIbHUH, TYCTUH, TEMHYBaTUH BiATiHOK. SKII0 X y
YAaCTOTHOMY  CIEKTpi  JHO-MiHYyIOTB  00epTOHU
BEpPXHbOTO pericTpy, TO 3BYK IIpM Till Xe OCHOBHIH
4yacToTi Ha-Oupae CBITJIOTO U BOOHOYAC SICKPABOTO
TeMGpoBoro sabapsieHHs» [6, c. 47].

BaraTo nocinigiHUKIB HaroJouyioTh Ha TOMY, L0
TeMOp € B)KJIMBOK €CTETHU-YHOK KaTeropiel, sKa
Mae TJIMOOKHUH yIUIMB Ha IHTEepIpeTalilo My3UUHOT 0
TBOPY. ABTOpH MiAKPEC/IOIOTH, 1[0 TeMOp BHMarae
BiJ BUKOHABLA He TiJIbKU TEXHIUHO] ITiArOTOBKH, ajie
¥ yMIHHS TBOPYO TIiOXOOWUTH [0 IHTeprpeTanil
MY3WYHOTO TBOPY, IO € BAYKIIMBUM KOMIIOHEHTOM Yy
HaB4yaHHI MalibyTHiXx Mysukanti. K. H. Ban pmep
Betina B kHU31 «My3suka XX cTOIITTS» 3a3Hayae, 10
«TemMbp - (wacTo
BU3HAYAE€ThCA SIK CYKYIHICTh TPBOX ITapaMeTpiB:

KOMITJIEKCHE MO-HATTS
BUCOTH, TPUBAJIOCTI, IHTEHCUBHOCTI), CpsIMOBaHe
Ha 3JIMTTS 3ByYaHHS BCiX KOMIIOHEHTIB Y CIIyXOBiH
cyTHocTi. TeMOp BU3Hauae 3BYKOBe, peajibHe abo
BipTyaneHe mpkepeno» [8, c. 23].

BiTumsHsaHi My3UKO3HaBIIi PO3yMIOTB
TICUXOJIOTIYHY TIPUPOAY MYy3WYHOTO MMCTELTBa Ta
BUKOPHUCTAHHS TeMOpo-AUHaMiYHUX  edekTiB, £K
TepaneBTMYHMX  3a-cobie (.  [MoGepexHa, [l.
KusiHoscbka, O. Onekciok, O. CamonneHko TaiH.). Ta-
koxx HaykoBui C. Apnep, IO.
IOCIT IDKYIOTH iHTeprperaninHUN
TeMOpy B OPKECTPOBUX TBOpPaX.

['pi6binenKO
TIOTEeH-1iian

Y Teopil My3uKH TeMOp 3a3BUYall pPO3TJISLATH
Pa3oM 3 BHCOTOIO, TYUHICTIO 1 TPUBAIICTIO 3BYKa, K
Woro ocobysiMBa XapaKTEpUCTUYHA  BJIACTHUBICTE.
YdeHi-My3MKaHTW BBaXaloTb, LO 32 HOOMOMOTOI0
TeMOpy  CIIYX  pPO3MEXOBYE 3ByKH  pi3HHX
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IHCTpYMeHTIB, [Kepel 3BYYaHHS HaBiTb TIIpHU
OHAKOBIY BUCOTHIH, AUHAMIYHIN Xa-paKTEepUCTUILl]
[3].

Awnanis ocraHHix my6OJiKalil CBIMUUTBH PO Te,
[0 TeMOpPOBO-OPKECTPOBE iH-TOHYBaHHS 3aliMac
Ba)KJIMBe Miclle OCBITI.
TembpoBuit

HabyBae  Bce

B CydyacHIl My3W4HiH
acreKT BUKOHABCTBA  ITOCTYIIOBO

OINBLIOTO  3HAUEHHd, CTalyu
HeBi'eMHOI0  YAaCTMHOK  HAaBUaHHA  MOJIOJMX
MY3HMKaHTIB. Y Cy4acHifl My3W4HIM Iefaroriui mpo-
TIOHYIOTh HOBI IMAXOOW [0 BUKI3JAaHHST TeMOpOBO-
OPKEeCTPOBOI'0  IHTOHYBAHHS, $KI  BKJIIOYAIOTh
iHHOBAaIifHI METOAWKHM Ta BUKOPUCTAHHS LUGPOBUX
TEeXHOJIOTIH.

Merta crTaTTi - BUSIBUTYU Pi3HOMAaHITHI acreKkTU
dbopMyBaHHS  HABUYOK TeMOPOBO-OpPKECTPOBOTO
IHTOHYBaHHS.

Buknax ocHoBHOro marepiany. «Y My3HuHiH
TIpaKTHL{i, MoUYnHaoun 3 XX CTOJITTS, pOJIb TEMOPY
3HAYHO 3pocTae. Y HOBOMY BiAUyTTi 3ByKa $K
MaKpO3ByKa TeMOp CTae [OMIHYIOYMM 3ac000M
BUpa-3HOCTI, KOOPAUHYE H MiAnopsaKoBye cobi inmi
enemeHTH» [, c. 141]. BapTo Big-3HauuTH, 110 caMe y

MpakTHULi My3W4YHOTO MHcTeuTBa KiHUg XX -
TI0YaTKy XXI yueHi CTIIOCTEPITATh
TpaHcdopMallifiHi TPoLecH i1 CKJIA[IOBUX eJIEMEeHTIB.
3oKpe-Ma, «3KaHPOBO-CTHUJTBOBI MomHdikaLii,

POSIUIMpPEHHS Aiana3oHy BUPaKaIbHUX 3a-cobiB» [8,
c. 56]. HoBi mpuHUMIIM TpuU Ha MY3UYHUX
IHCTpyMeHTaxX CTajld 3BUYHHUM SIBHIIEM ILbOTO
mepiony. 30KpeMa, «3 BUHUKHEHHSIM aBaHTaply B
MHCTELTBI XX drnelita
IIPOJIEMOHCTpYBa/la HEBiOMi paHillle MOXXJIMBOCTI
inctpymenTy» [5, ¢ 226]. Hosauii
TOPKHYJIMCh | TOUIYKIB MiAXOMAiB MHCTeLBKOI OCBITH.

CTOJIITTH,

KJIaCHUYHOT O

Y  KOHTeKCTi IL[bOTO, [OJATKOBOTO  BHBYEHHS
noTpebye  mpobieMa  TeMOpPO-BO-OPKECTPOBOTO
IHTOHYBaHHS.

TembpoBO-0pKECTPOBE IHTOHYBaHHS 3
KOMILJIEKCHOIO KaTeropiero, M0 OXO-TIF0€ BaKJIUBI
ACTIEKTM BUKOHABCBHKOI Ta TMeNAroTiyHol AisJIbHOCTI.
[ligroToBKa 6a-KalaBpiB My3WYHOTO MUCTELTEA
GesrocepeHbLO TMOB’I3aHa 3 OPKECTPOBOIO [islyb-
HICTIO, a 3Ha4YuThb i3 TeMOpPOBO-OPKECTPOBUM

PoboTa Hapg
o6yMoBIeHa  creluikolo  HOTO
dopmoro,  3aco-6amu  My3UUHOT
BUpa3sHocTi. BHUKoHaBelp orepye y3arajbHeHUMH
00paszamu, KOpPHU-CTYETHCS YCTATEHHMU IPOLIECAMH,
1[0 TPUTaMaHHI BIAMOBIAHIA My3WYHIA KOMITO-

IHTOHYBaHHSAM.
KOMITO3HIL[i €10
BiATBOpEHHT,

My3HU4-HO 0

3ULl. [Tig yac TTOBTOPHOTO BigTBOpEeHHS
KOMITO3MLIM TexXHiKa BUKOHAHHS € aBTOMa-THUYHOIO.

Buxogsum 3 1Obporo, MoOJKHa KOHCTAaTyBaTH, IO
HaBUUYKU e aBTOMATH30Ba-HOO Mi€ro, AKI1
IOTIOMAaralTh BUKOHAHHIO MY3WYHOTO TBOpPY. TOXK,
caMe HaBHYKM € OCHOBOIO BHKOHAaBCTBA Ta
mpocecilinol  pismbHOCcTI  MalbyTHIX  yuuTemiB
My3u4Horo mucTteuta. I'. KoceHko B HociifyKeHHI,
MPUCBSYEHOMY  TeMOpOBiH  CeMaHTHLI  ajub-Ta
3a3Haya€, L0 3BYYaHHS  IHCTPyMEHTa Mae

yepe3 TBOpPUY  CBIi-IOMICTH

«OIyXOTBOPEHHST»
BUKOHABLA [2].

Ha BigmiHy Big TpaguuifiHoro miaxomy [0
IHTOHYBAaHHS, STKUH IIEPEBAXKHO 30-CEPEPKYETHCST Ha
TOYHOMY BiATBOpPeHHI 3BYKOBHCOTHOCTi, HaBUYKH
TeMOPOBO-OPKECTPOBOTO IHTOHYBAHHS BPaXOBYKOTh
OOIATKOBI eJieMeHTH, TakKi K TemOp, OU-HaMiKa,
apTUKYJSLisS  Ta  IHTepHperauis  My3WYHOT O
MaTepiasly B KOHTeKCTi aHcamb-jeBoro  abo
OpPKecTpOBOI'0 BUKOHAHHSI.

Tem6p € pyHOaAMEHTAIBHOIO XapaKTepPUCTHKOI0
My3uuyHoro MucTteurBa. Came 3aBOsku TemOpy,
CJTyXad MOYKe pO3ITi3HaBaTH TOM UM TOW IHCTPYMEHT,
a TaKoX CTBOPIOE VHIKAIBHY IS KOIKHOTO
BUKOHABL 3BYKOBYy manmiTpy. KoxxeH 3 iHcTpy-
MEHTiB B OpKeCTpi Mae CBOI IIeBHY TeMOpOBY
byHKUIO, $K3, OTXKe, [OIOBHIOE Ta PO3IIHPIOE
3arajlbHe  3BYYaHHsS  KOJIEKTHBY.  3BYYaHHS
OPKeCTpy UM aHCaMOJII0 Ta-KOXK 3aJI€KUTDH Bif piBHA
BOJIOIHHST BUKOHABLIEM TeMOPOBUMU BiOTiHKaMHU.

Tem6poBO-OpKeCTpOBe iHTOHYBaHHS € OJHUM 3
KJIIOUOBUX acCIeKTiB y miaro-toBuUi mnpodeciiHUX
My3HUKaHTiB. HaBUUKM  TeMOpPOBO-OpPKECTPOBOTO
IHTOHYBaHHS  CTalOTh TOYKOIO JOTHUKYy  MiXK
TEOPETUUYHUMH Ta TIPaKTUYHUMM 3HAHHAMU 19
KOM-TIEKCHOTO TIOXOMy [0 BHUKOHAaHHS MY3HKH.
Maii6yTHI BHMKOHABLI MalOTb He JIHIIE TEXHIYHO

BUKOHYBaTH My3W4YHI 3pa3kKd, a W po3yMiTu
crienndiKy KOXHOTO IHCTPy-MeHTa Ta HOTo
3By4YaHHs B aHcambJii 4u opKecTpi.

YMoBHO (GOpPMyBaHHS HABUUOK TeMOpOBO-
OPKeCcTpPOBOI'0 IHTOHYBaHHS MOJKHA PO3AIIHATH Ha
mekijipka  eramiB. [loyaTkoBUM eram - 1€
03HaWOMJIEHHS  3000yBauie  BUIIOI  OCBITH 3

OCHOBAaMH TIOHSITTS «TeMOOpPOBOTO CIIYXy», SIKe
BKJIFOUae B cebe aHATITUUYHE CIIPUMHATTS 3BYYaHH S
MY3HUYHHUX IHCTPYMEHTIB.

HactymauM eramom € 3amydeHHs 3700yBadiB
BUIIOI OCBITU [0 IPaKTU4YHUX 3aHATh, [e BOHU
3MOXXYThb peajli3yBaTH CBOI TEOPETWYHI 3HAHHA IIif
yac BUKOHAHHS B aHcam0bJ1i uu opkectpi. Lleit etam e
HaJ3BUYAMHO BAKJIMUBUM, OCKIJIBKM 3000yBadi
OCBITH HABUAIOThCS IMPALOBaTH B IPYIi, a TaKoX
HaMaralmTbcs ~ afanTyBaTH  3BY-YaHHA  CBOTO
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IHCTpyMeHTa [0 LiJliCHOTO 3By4YaHHS My3U4HOTO
TBODY. «OcobsuBicTIO IHCTPYMEHTAJIBHO -
BUKOHABCBHKOI
My3UKH € Te, L0 B YMOBax IIefarOTiyHOTO BY3Y
CTYHEHTH He 30pi€HTOBYIOTBCSI Ha TpodeciiiHy

MIJrOTOBKM MaHOyTHIX y4UWTeJIiB

BUKOHABCBKY [islJIbHICTB, BOHA € TiJIbKU CKJIa[0BO 0
ix Mait6yTHBOI memaroriunol mpodecii» [4, ¢. 103]. Ha
eTami 3ajydeHHs 3p00yBadiB BUIIOI OCBITH 10O

TIPaKTUY-HUX  3aHATH BMIHHA
IHTOHYBaTH He JIMIIE MeJOOWYHY JIiHilo, a ¥ CJIif-

KyBaTH 3a TeMOpPOBHM BiATIHKOM, L0 BOJHOYAC

BaXXJIMBUM €

3a0e3MeynTb rapMOHiHHe 3ByUaHHS KOJIEKTHUBY.
HactynHuil eran mossirae B akTUBHIN NPaKTHLLi
aHcambyieBoi Ta OpKecTpoBoi Tpu. Bin e
BUPIIIATbHUM g popMyBaHHS
TeMOpOBO-OPKECTPOBOTO IHTOHYBaHHs. 3mo0yBadi
BUILO1 OCBiTH IpaloTh B aHCaMOJISIX Ta OPKeCTpax, e
KOJKeH My3WKaHT Mae afarTyBaTH CBOE BUKOHAHH s

HaBHUYOK

IO BUMOT KOJIEKTHBHOI TpH. KoMIIO3U-TOpH YacTo
BUKOPHCTOBYIOTh  pI3HOMaHITHI  TexHiKM 11
PO3BUTKY TeMOpOBOI YyT-JIMBOCTi, Taki SIK 3MiHa
apTUKyIanil abo  eKCIepuMeHTH 3
TeXHi-KaMM  3BYKOBUAOOyBaHHS  Ha

OUHAMIKY,
pisHHMHU
IHCTpyMeHTax.

dopmyBaHHA
OPKECTPOBOTO  IHTOHYBaHHSI Y

HaBUUOK TeMOpoBO -
mpolieci  BH-
KOHaBCHKOI IiJTOTOBKU Mepefdadac BUKOPHCTAHH S
KIJIBKOX OCHOBHUX METOOUY-HUX migxomis. OnouH 3
HUX TIOJIATae B YNPOBaIPKEHHI CJIYXOBUX BIIPaB,
CIIPSIMOBA-HUX Ha PpO3BUTOK UyTJMUBOCTI A0
TeMOpOBUX BiIMIHHOCTEH MiXX IHCTpYMEHTaMHU.
Tarki BHpaBM MOXyTh OXOIUIIOBATU IIOPiBHSHHSI
3BYYaHHS Pi3HUX iHCTPyMeHTIiB abo pi3HUX TeXHiK
BUKOHAHHS Ha OAHOMY iHCTpyMeHTi. 3pofyBauam
BUIIOI OCBITH Ba->KJIMBO HAaBYHUTHUCH PO3PI3HATU
TeMOpOBi BiATiHKY Ta BMiTH iHTOHYBaTH CBOI ITapTil
BiAMOBIOHO [0 3araIbHOTO 3BYYaHHS aHcaMbJio abo
OpKecCTpy.

llle omruM MeromoM GOPMYBaHHS HaBHUOK
TeMOpOBO-OpPKECTPOBOTO IHTOHY-BaHHS € poboTa 3
HOTHUM MaTepialoM - NapTUTypol. BupBueHHs
TapTUTYP PO3KpHUTU TeM6poBi
oco®aMBOCTI IHCTPYMEHTIB B KOHTEKCTi pi3HUX
CTWJIIB Ta KaHpiB. BaykyinBo 3BepTaTy yBary Ha poib

OO3BO-JIdE

KOJKHOTO IHCTPYMEHTa B Pi3HMX €lli30-Iax TBOpY, a
TAKOXX PO3YMITH K 3MiHa TeMOpy BIUJIMBAE Ha
3arajbHe CIIPUUHATTS TBOPY.

BigHemaBHa Bce Oimblle yBarv NpPUAIISIOTH
BUKOPHUCTAHHIO LUPPOBUX TEXHO-JIOTiM Tmif dYac
HaBYaHHA. Bukopucranus Creniani3oBaHU X
TIporpaM Ta CUMYJSITOPIB [03BOJIUTH 3n006yBaduaMm
OCBITH CaMOCTIHHO eKCIIepUMEHTYBaTH Ta BUBYATU

TeMOpU OpPKECTPOBUX IHCTPYMEHTIB, IO TaK CaMo
CIpUSITUME TJAUOLIOMYy PpO3yMiHHKO TeM-OpoBHUX
MOYKIUBOCTEHN OpKecTpy Ta
BUKOHABCHKi HABHUYKH.

OxpiM TeXHIYHUX HABUYOK, TeMOGPOBO-OPKECTPOBE

POSILIMPHUTH

iHTOHyBaHHH TaKOX € Ba-JXJIMBUM TBOPYHUM

mpolecoM, 1o ToTpebye Bim 3000yBauiB  BUILOI
OCBITH THYYKO-CTi, YyTJMBOCTI Ta 3[JaTHOCTi A0
iMrpoBi3alil y pamMKax OPKECTPOBOTO 3BYYaHHS.
Tembp mHO3BOJIIE BUKOHABLIO He JIMIIE TOYHO

BigTBOpIOBATHU My3UYHHUI TEKCT, ane U
iHTepIpeTyBaTH MOro Ha BUCOKOMY XYyAOXHBOMY

piBHI, 1110 0COGIMBO BAXKJIMBO B KOJIEKTHUBHIN Tpi. B

OpKecTpoBil Mysuui TemOpoBa iHTepmperawis
IOCATAEThCSA ye-pes OEaHAHHSI pizHMX
IHCTPYMeHTIB, KOXeH 3 SIKUX BHOCHUTb CBO€

VHiKaJbHe 3a0a-pBJIEHHSI B 3arajbHe 3ByYaHHS
KOJIEKTHMBY. BopgHouac JOUPUTEHT Ta OpPKeCTPaHTU
MPALIOI0Th Haf TUM, abu 3JIarOPKeHO Tepenary ifel
Ta 33yM KOMITO3UTOpa Yepe3 TOYHICTb iHTOHAIil Ta
rapMoHiliHe TO€HAaHHS TeMOpiB.

BucHoBku. HaBuuku TeMGPOBO-OPKECTPOBOTO
iHTOHYBaHHS € BAKJIUBUM KOMITOHEHTOM MY3H-YHOT
OCBITH, SIKMH OXOILIIOE KOMILJIEKCHHMM Migxim mo
BUKOHABCBKOI ~ MaHCTEpHOCTI Ta  XyHOOJKHBOTO
OCMHCJIEHHSI My3WYHOTO TBOPY. Y Cy4acHUX yMOBax
BUKJIAIaHHsI MY3UKM aKILEeHT 3MIllyeThcs 3 CYTO
TEeXHIYHOTO iHTOHYBaHHS Ha IJIHOLIE PO3YMiHHS
posi TeMOpy B OpKeCTpOBOMY BUKOHaHHI. Lle
BUMarae Bif 37000yBauiB He TiJIBKM MaHCTEPHOT O
BOJIOAIHHS CBOIM IHCTpyMeHTOM, aje H 3JaTHOCTI
aHaJli-3yBaTH Ta BiMUyBaTH B3aeMOJiI0 TeMOpiB y
ckiani ancambiio abo opkecTpy. AHa-Ji3 HayKOBUX
my0OJTiKaLii J03B0JIsie 3pOOUTH BUCHOBOK IIPO Te, 1110
NIUTAHHS TeMO-POBO-OPKECTPOBOTO IHTOHYBaHHS €
aKTyaJIJbHUM B cborofeHHi. OKpiM TpaguLifHUX
MeTOAiB  ¢opMyBaHHS HaBUYOK  TeMOpOBO-
OPKeCTpPOBOTO iHTOHYBaHHS IIOYMHAKOTh TAaKOX
3aIy4aTUCh 1HHOBALiMHI MeTOOM Ta BUKOPUCTAHH I
LUPPOBUX TEeXHOJIOTIH, 1110 BKasye Ha
TIOMyJ/IIpU3allilo UbhOTO TIUTAHHS He JIHIIe B
KOHTEKCTi TeOpeTUYHO1 CKJIafoBOi.

Takum YMHOM, TeMOpOBO-OpPKECTPOBE
IHTOHYBaHHSI BapTO pO3TJISIJATH SK He-BiA'eMHY
yacTuHy mnpodeciiiHoi MiATOTOBKU MY3WKaHTIB,
OCKIJIBKM BOHO He TifnbKH ¢opMye TexHiuHi
HaBUYKM, a W CIIpYsie KOJEKTUBHIN y3aeMomil Ta
raubIoMy po-3yMiHHEO My3HWYHOI'O MMCTELTBA.
[Mopgameuri mocmimKeHHST B Uil cdepi MOXyTb A0-
TIOMOTTH PO3pOOUTH HOBi METOOWKM HaBUaHHS, SKi
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BiAMOBIAATUMYTh CY4YaCHUM BHUMOraM MYy3HUYHOI
ocBiTHU Ta npodeciiiHOl [isIbHOCTI.
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