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Awnorauis

Y cTaTTi 06TPYHTOBAHO CIIPIMYBaHHS 3MiCTy BUKOHaBChKOI MalCTEPHOCTI KOHLIEpTMeHCcTepa Ha TTpodeciiHy
MiATOTOBKY MaluOyTHIX yYUTEiB My3UYHOTO MUCTELITBA Ta BUKJIAAA4YiB MUCTEIbKUX TUCLUTLUTIH. PO3IJIsTHYTO
KOMIIOHEHTH BUKOHAaBCHKOI MalCTEPHOCTI Ta MpodeciiHO BakKJIMBi BUKOHABCHKI SIKOCTi KOHLIEpTMeMHCTepa
T[T Yac KOJIEKTUBHOTO MY3UKyBaHHs. OXapaKTepru30BaHO JOCITHEHHS YHIKaJIbHOCTI KOHLIEPTMeUNCTepa, 110
TIPOSIBJITIOTHCS B MOT'O MOYKJIMBOCTI aKOMITaHYBaTH BUKOHABLISIM PisHUX dopMaLiild, cepe/i AKUX BOKAJIbHI Ta
iHcTpyMeHTasbHi aHcambJ1i (CKPUIIKOBI, MyXO0Bi), XOpoBi KoJIeKTUBH Ta iHuIi. OcoBGIMBY yBary aklieHTOBaHO
Ha [isUTBHOCTI KOHILIepTMelcTepa B YMOBax BHIIOI IIKOJIM y IpoLleci BUKJIAJaHHS BOKaJIbHO-XOPOBUX
MUCLMILIIH.

BusBieHo, 1110 BUKOHAaBChbKa MalCTEPHICTh KOHLIEPTMEHNCTEepa € BaXKJIMBUM CKJIAJHUKOM MY3UYHOI OCBITH.
3asHavyeHo, 1110 BMiHHS KOHLIEPTMENCTepa aKOMIIAaHYBATH Ha Pi3HUX MY3WYHMX iIHCTpyMeHTax 3abe3medye
Hioro rpodeciiiHy yHiBepcaJbHICTh - TAKUN XUCT 3apOKY€EThCS 3 IMITPOBi3aTOPCHKUX 31iOHOCTEN BUKOHABLIS.
[TpoaHami3oBaHO IIMPOKUN CITEKTp (HaxOBUX XapAaKTEPUCTUK KOHLIEPTMENCTepa: KOMYHIKaTHBHICTB,
KYyJIbTYPHUM CBITOTJISIA, IICMXOJIOTiYHA IHTYiLisl, IapTHepCcbKa TBOPYICTh, B3a€MOJOIIOMOra Ta iHIII
ocobucTicHi siKocTi. 3a3HauUeHo, 1110 BUKOHABChKa MalCTepHICTh KOHLIEPTMelcTepa-TiaHicTa 3abe3meuyeThest
npodecitHUMU SKOCTSIMH, Cepel SIKUX, My3HUYHO-TeOpeTUYHa 00i3HaHICTh, PO3BUHEHICTh TMeJaroTiyHUX i
MY3UYHUX 3pi6HOCTeH, chHOpMOBaHICTb yMiHb Ta HABUYOK y METOLUYHOMY acCIIeKTi, BHKOHaBChKa
MaWCTepHICTh BiATBOPEHHSI MY3UYHOTO TBOPY, Y3TO[KEHICTb BUKOHAHHSIM 3 IHIIMMU IHCTpyMeHTaMHU Ta
iHII.

BucBiTsieHO poJIb TICUXOJIOTIYHOTO aCTMeKTy MpodecifiHOl FisIBHOCTI KOHLEpTMelcTepa. 3a3HAa4YeHO, L0
TICUXO0JIOTiYHA CKJIaI0Ba Ma€ BeJIMKe 3HaUeHHS [JIs1 yCIIIIHO]I AigIbHOCTI KOHLIepTMelcTepa i Moro cIiBIpaLi
y pisHux popmMax B3aeMOfil 3 iHIIUMU BUKOHABLISIMU.

Kanwuosi cnosa: koHyepmmeticmep; uxoHascbka maticmepHicme, npogeciiina nidzomoeka; nedazoz-my3uKanm;
KoHUepmmeticmepcbia Qis/ibHicmb.
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Abstract

The article substantiates the focus of the content of the concertmaster's performing skills on the professional
training of future music teachers and teachers of art disciplines. The components of performing skill and
professionally important performing qualities of a concertmaster in the process of collective music making are
considered. The achievements of the concertmaster's uniqueness are characterized, which are manifested in
his ability to accompany performers of various formations, including vocal and instrumental ensembles
(violin, brass), choral groups and others. Particular attention is focused on the work of a concertmaster in
various vocal and choral disciplines in the context of higher pedagogical education.

It was found that the concertmaster's performance skills are an important component of musical education. It
is noted that the accompanist's ability to accompany on various musical instruments ensures his professional
versatility. Such flair is born from the improvisational abilities of the performer.

The analysis of modern studies of music pedagogy indicates a wide range of professional characteristics of a
concertmaster: communicativeness, cultural outlook, psychological intuition, partnership creativity, mutual
assistance and other personal qualities. It is noted that the performance skill of a concertmaster-pianist is
ensured by professional qualities, including musical and theoretical knowledge, development of pedagogical
and musical abilities, the formation of skills and abilities in the methodological aspect, performance skill in
reproducing a musical work, consistency of performance with other instruments, and others. The role of the
psychological aspect of the concertmaster's professional activity is highlighted. It is noted that the
psychological component is of great importance for the successful performance of the concertmaster and his
cooperation in various forms of interaction with other performers.

Keywords: concertmaster; performing skills; professional training; music teacher; concertmaster activity.

ITocTaHoBKa HayKOBOi Ipo6ieMu. B ocBiTHEOMY mpodecis BUMarae BHCOKOTO PpIiBHSI AYXOBHOI

MUCTEL[bKOMY cepefoBUILi nipodecis KyJAbTypyd B TIO€OHAHHI 3 YMIHHAM $IKiCHO Ta
KOHLEPTMeHNCTepa  3aliMae  BaXKJIUMBE  Micle. MalCTEPHO BUKOHYBAaTH CYIPOBiL MY3WUYHOTO
«KoH1epT™MelicTepchKa isIbHICTD — 1Ie MUCTELTBO, TBOpPY> [8, ¢.102-106].

MUCTELTBO aKOMIITAHEMEHTY, SIK€ € HeBi'€MHUM BaxxnuBicTh  BUKOHAaBCBKOI ~ MaMCTEepPHOCTI

CKJIaIHUKOM MY3MYHOTO BUKOHABCTBA Ta, 30KPeMa,
My3u4HOi ocBiT» [8, c¢. 102-106]. Ha mymky T.
['piHueHKoO, s CKJIagoBa MY3MYHOTO BMKOHABCTBa
«BUMarae BHMCOKOI MY3W4YHOI  MaWCTepHOCTI,
XyIOKHBOI KyJIbTYPH Ta 0COBIUBOTO MOKJIUKAHHS»
[3, c. 266]. MOCHIMHUKIB  HisIbHICTH

KOHLEpPTMelcTepa pO3TJIAJAITh SK 0COOJIUBUI

Barato

HarnpsM My3u4Hol reparoriku [15; 16; 17]. Y mesikux
MpausgxX 3aKLeHTOBAaHO yBary Ha TOMY, IO «IIS

KOHLIEPTMelCTepa PpO3KPUBAETBhCS Uepe3 Kpacy
MUCTeLTBa, 3MiMCHIOIOUU KyJIbTYPOTBOPUMUH YIIJIUB
Ha ocobucrTicTe. «CTae oyeBMAHMUM, 1110 NpobieMa
KYJIbTypOTBOPEHHS ocobucrocTi 3acobamu
MHCTeIITBa € BeJbMM IIMPOKOK ¥ aKTyasbHOW. i
KOpPiHHS CJIi LIyKaTH B Tpaguuisx, y ¢inocodii, B
TBOpaxX MHUCTeLTBA...», 3a3Haudae JI. BacumeBcbka-

Ckyma [2, c. 367].
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[Ipodecifite BUKOHAHHA MY3UYHOTO TBOPY
HaJMXa€, EMOLIIHO HACUYY€E Ta LYXOBHO 30aravye, 1o
CTIpHSIE PO3BUTKY E€CTETUYHOI CKJIA[I0BOI 3arajibHol
KyJbTypH ciayxada. CyTTeBe 3HaueHHs y popMyBaHHi
€CTETUYHOI KyJIbTYPU Ta €CTETUYHOTO CBiTOOAUeHHS
0COOUCTOCTI Ma€ HaBYAJIBHO-BUXOBHUU TIPOLIEC Y
3aKJIagax BUILOI OCBiTH. MaibyTHI BUMTENTi My3UYHOTO
MHCTELITBA Ta MHCTELTBA «MaKThb  TJIMOOKO
YCBiIOMJIIOBAaTH Miclle i POJIb OCBITHIX IIpOLeCiB Y
PO3BUTKY CBIiTOBOTO MAYXOBHOTO IIPOCTOPY B KOTO
KYJIbTYPHO-ICTOPUYHHUX, HALIOHAJIBHUX, CYCITUIBHUX i
iHguBigyansHux —¢opmax. BoHu MawTh craTH
TIOCEPeTHUKOM MDK KYJIBTYPOK M  IAPOCTAIYNM
nokostiHHAM > (11, ¢. 61].

Anaymiz ocraHHIX goCHimKeHb 1 IyOJiKaifid.
[TuTaHHS pO3BUTKY MUCTELTBA aKOMITAHEMEHTY Ta
KOHLIEPTMENCTEPCHKOL IiSIJIBHOCTI po3mIAfaIU
BiTumsHsHI moctigHuku: K. Bunorpamosa, ['. [opOysny,
E. ExonomoBa, M. JKupoBa, M. Kapnayxos, M.
KproukoBa, A. Jlwobmincekun, E. PebGpoma, E.
LllenpepoBuu Ta iHWN. Bukmagawi HauioHaTBHUX
MY3WYHUX aKafeMiit Y Kpainu, paKy/IbTeTiB MUCTELTB
(H. Babunews, €. Bacanaesa, O. JlicoBa, M. Makapa, 1.
MoruneBcbka, T. MomuanoBa, JI. HikosaeBa, JI
[ToB3yH, C. Cupenko Ta iHwWi) Ha cydacHOMYy eTarii
BUKJIQ[IaHHSI Peasli3yloTh TEOpeTUYHi Ta MeTOOUYHI
3acajii KOHLIEPTMENCTePCTRA.

Mera cTaTTi - BHUCBITJIMTHU 3MiCT BHKOHABCBHKOI
MaMCTEPHOCTI KOHLIEPTMENCTepa Ta WOro BIUIMB Ha
PO3BUTOK MpodeciiHUX TKOCTEN MaliOyTHIX Tlearoris-
MY3UKaHTIB.

Buksian ocHoBHoro wmatepiamy. [ Haoro
JOCITKEHHS] BKJIMBUM € PO3YMIHHA CYTHOCTI
TIOHATTSI KOHLEPTMENCTep, SIKe PO3KPUBAETHCS Yepe3
yoro 6araTo3Ha4HICTh B TaJTy3i akageMiuyHOl MY3UKH.
AwnHasi3a HayKOBUX DKepesl YKa3ye Ha LIMPOKe
BUKOPMCTaHHSI LIbOT'O TepMiHY: IIPOBiAHMI BUKOHABeLb
aHCaMOJII0; MY3WKaHT, SIKUA OYOJIIOE OfHY 3 TpYII
CcUMQOHIYHOTO ab0 OTIEPHOTO OPKECTPY; MIaHICT, KU
CHiBIMpaLoe 3 iHOUBINyaJpHUMH abo aHcaMOJIeBUMU
BUKOHABLSIMU B TIpOLIECi PO3yUyBaHHSI I BUKOHAHHS
IapTiii Ta KOHLIEPTHUX TBOPIB [3; 5;14].

HocmimKyodyd MUCTELTBO KOHLIepTMeMNcTepa, l.
KaneHuk Hapmae oMy cTaTyc IIPIOpDUTETHOI Tasrysi
BHUKOHABCTBa Ta po3riisae aK LTicHUM
HaraTtopiBHeBUI (peHOMEH Yy Pi3HOMAHITTi KOHLIEPTHO-
MapTHEPCBKOI,  KaMepHO-aHCaMOJIeBO-BUKOHABCHKO,
HaBYaJIbHO-KEPIBHOI Ta TeJaroriyHoi misyibHoCTI [6, c.
124-128]. T. MosnyaHOBa CTBEPIIKYE, L0 MMCTELITBO
KOHLIepTMelicTepa  «3abesredye  HOTO  BUCOKY
e(eKTUBHICTb Yepe3 OCSITHEHHS iCTOPUYHOTO TPOLECY

€BOJTIOLIT LIbOTO axy, CyCITbHO-3HAYYLLIMX XYIOKHIX
LIHHOCTEN KOXXHOI eItoxy, (popMyBaHHS BifITOBiIHOI
CUCTeMHM IMaHEeHTHMX HaBMUYOK 1 3HaHb Ta IX
KOHCTPYKTMBHOT'O BUKODMCTaHHS, SIKi KEpYHTbCS B
TIpOLIeCi CAaMOBIOCKOHAJIEHHS T HAJIE)KHOTO TBOPUOTO
PIBHSI CITTBHOTO BUKOHAHHST» [7].

Sk omuH 3 HampsSMIB PO3TATY)KEHOI CUCTEMU
aHcam©beBol IiSIIBHOCTI, MMCTELITBO
KoHIlepTMelicTepcTBa BuBYae JI. [Tor3yH. HaykoBewn
3a3Hayae, 110 BHUCOKMU piBeHb BHUKOHABCBHKOI
MaWCTEPHOCTI CTae MOX/IMBUM IIpU  OBOJIOAIHHI
KOHLIEPTMENCTEPOM  HEeOOXiTHUMU  TIeIaroTiuHUMHU,
TICUXOJIOTIYHHMHU, CLIEHIYHO-BUKOHABCHKUMHU,
aHCaMOJIEBO-Y3TOKYBUIEHUM  KOMIIETEHTHOCTSIMHU
[10]. Immi pocHigHMKM, BUBYAKOYM 3MICT IIOHSATH
«aKOMITaHIaTOpChKa MalCTEPHICTb»,
«aKOMIIaHIaTOPCbKe MUCTELTBO», PO3TJISIAAIOT IX SIK
BUCOKOXYIOXKHI BUIH [isTTbHOCTI [4].

T. TlanHacrok 3a3Hayae, 10 «caMe 3aBOSIKU
6araToyHKLIOHATBHOCTI CBO€lL IISIIBHOCTI,
KOHLIEDTMENUCTEP CBOIM MY3WYHUM MUCTELITBOM,
TefaroriyHii MaluCTEPHOCTI Ta TOHKIM TICUXOJIOTIUHIN

""" 30aTHUM HJIArOOUTU He JIULIe BJIACHI
TapMOHIYHi B3aEMUHU 3 OTOYYKOUYHMH, aJie i JOTIOMOTTH
THUM, XTO 3HAXOOUTHCS TIOPYY i MOTpebye po3yMiHHS,
CIIUIKYBaHHsI, TapTHEPCHKOI TBopuocTi» [9, ¢. 197].

SIK1110 po3rIiHaTH JiSIbHICTh KOHLIEPTMENCTepa B
3aKJIa/IaX OCBIiTH, TO MOTO pobOTa IOJIATAE He JIULLE B
OBOJIOMiHHI TEXHIYHMMU HABUYKaMHU I'PH, a 1 6a3yeThCs
Ha My3uuHii neparorini. «Ha BigMiHy BiR
akomrmaHiaTopa (cymposimHi fii), KoHUepTMelicTep
IIOBMHEH yMITU BUKOPUCTOBYBaTH  Ile[laroriuHi
¢dyHKUil, [gomoMaraTd — CONCTy  pO3ydyBaTd U
OCBOIOBATH MAPTil0, MATH 3MOTY TTOSICHUTH aHcamOJ1eBi
3aBmaHHa» [1, c. 66].

Cy4yacHul KOHLepTMeNCTep ITOBUHEH BOJIOMITU
LIMPOKKUM CITEKTPOM (HaXOBUX XapaKTEPUCTHK, 0 IKUX
MOXXHa BIiIHECTHM OCOOMCTICHI, BMKOHABCBbKI Ta
MearorivyHi HaBU4KU. HasiBHICTh BUCOKHX MOpaIbHUX
SIKOCTeH, LIUPOKUM KYJIbTYpPHHUH CBITOIJISI, IICUXOJIOTO-
MefaroriyHa  TOTOBHICTb, IPYHTOBHI  MY3U4HO-
TEOpETUYHI 3HAHHSI, PO3BUTOK TENAroriyHux i
MY3UYHUX 3[i0HOCTel, yMiHHA Ta HaBUYKA B
MEeTOAMYHIM 1 BHUKOHABCBHKiM cdepax € 3aropyKor
yermiHoi podeciiiHol AisyIbHOCTI KOHUEpTMelicTepa (1,
C. 66-67]. Takox, MOXKHa BUOKPEMUTU
KOMYHIKaTUBHICTb, TICUXOJIOTTYHY iHTYILito,
TIaPTHEPCHKY TBOPYICTh, Y3a€EMOIOIIOMOTY Ta HU3KY
IHILIMX OCOOUCTICHMX IKOCTEM.

HisnpHiCT  KOHLEpPTMeWCTepa, Ha  AYMKY
BITYM3HSIHMX T1€1aroriB-My3UKaHTIB, OXOIUTIOE HU3KY
CTlelliaIbHAX HABMYOK Y Tally3i BHKOHABCBHKOTO
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muctenrsa [14; 15; 16; 17]. Ho HUX MOXKHA BigHeCTH
BOJIOLIHHS 3HAHHSIMU IHCTPYMEHTAIbHUX, BOKAJIbHUX
TPYOHOLLIB, YMiHHSI 3HAWTH TNPUYMHU BUHUKHEHHS
HENOJNIKIB Y BUKOHAHHI Ta BU3HAYMTH TPaBUJIbHUN
LLJISIX IX CBO€YacHOro IofosIaHHd [14, c. 60].

OpHiero 3 SIKICHUX XapaKTEPUCTUK
KOHLIEPTMENCTepa € BMIHHSI CIIPOLLYBaTh (aKTypy
MY3UYHOTO TBOpY, TIPYM LIEOMY He 3MIHIOYH KOTO
o0pasHUU 3MiCT Ta CTWIBOBI O3HaKd. Taka
HEeOOXiOHICTb BHUHUKA€E TOMi, KOJIM perepTyap st
BUBYEHHS Ma€ TEXHIYHI CKJIQEHOLL i HOro moTpiGHO
BUBYMTH 32 KOPOTKUM TepMiH. Lle cTocyeThest XOpoBUX
MApTUTYp I 0AaraToOroJIOCHUX TBOPIB, OPKECTPOBUX
TIAPTUTYP ONEpHUX KJIABIPIB Ta iHIIOTO perepTyapy.
Taka MalicTepHICTh KOHLIEPTMENCTepa IPU MY3UYHOTO
Marepiajly iHOAI [ae 3MOry BHUKOHABLISIM-COJIICTaM
IOCSITTU KPaLLOro PO3yMiHHS MY3UYHOT'O TEMATU3MY.

Hocmimkyroun crieniky TiSIBHOCTI
KOHLepTMelcTepa, T. MoyuaHOBa, XapaKTepu3ye
0COBIMBOCTI CTBOpEHHS IHCTpYMEHTAJIbHOTO

aHCaMOJII0 3 PI3HUMM MY3UYHUMHU iHCTPyMEHTaMHU.
Tak, HampuKian, y pobOTi 3i CKpUIIAJeM BaKJIMBO
30eperTy iHTOHALIAHY YMCTOTY. ByBae, 110 yueHb i
yac pO3ydyyBaHHS TBOPY BTpadae KOHTPOJIb HaJ
IHTOHYBaHHSM, TOA] ITiaHICTy Ba>KJIMBO IIPOAYOIIOBATH
3BYKH MeJIOfilL. Taxui TIpUIOM MO>KHA
BHUKOPHCTOBYBaTH TaKOX [JIS1 TIOOJIAHHS PUTMIUHUX
TpygHoLiB. YacTKoBe Bumo3MiHeHHs ¢akTypu 3a
PaxyHOK CKOpPOYEHHSl HOT IIf 4Yac Tay3 y IapTil
dopremiaHo, TakKO)X MOXXe [OTIOMOITH  COJICTY-
CKPUITAJTIO LIIBU/IIIIE 3aCBOITH CBOIO ITapTiro. Ha moyatky
PO3yUyBaHHS TBOPY KOHLEPTMENCTep He 00OB’SI3KOBO
TIOBUHEH BUKOHYBAaTH BeCh aKOMITaHEMEHT. BaykimBo
T JKPEeCIMTY OCHOBHI 6aCOBI HOTH, TapMOHito [7].

OcobiuBoi yBaru BHUMarae poboTa
KOHLEpTMENCTepa B  aHcaMOJli 3 COJIiCTaMM-
BOKAJIICTaMy, BOKaJIbHUM aHcambjieM, XOpPOBUM

KoJIeKTUBOM. [liaHicTy mMOTpiOHO BOJIOMITH TOCTPUM
BHYTPILIHIM CJIyXOM, 30KpeMa, JOCTOBIPHUM CIIyXOBUM
YSIBJIEHHSIM 3BY4YaHHsS BOKJIBHOI ITapTUTYpPH, MaTH
TiCHUIA 3B’SI30K 3 COJTICTOM, OKDEMUMU TPYTIAMU XOPY Ta
L[JIMM XOPOBHUM KOJIEKTHBOM, IIBUIKO pearyBaTH Ha
TIeBHi BKa3iBKU KepiBHUKA-XOpPMeEHNCTepa,
OpieHTyBaTUCA B TApTUTYPI, 3HATU MAPTil BCIX FOJIOCIB.

«CTBOpeHHS BHKOHABCBKOI iHTepripeTauil 3i
COJIICTOM BOKaJIICTOM IIOB'SI3aHe 3 HeOoOXimHICTIO
THYYKOTO TIPOHUKHEHHSI B IpaMaTypriv4Hi 0COOIUBOCTI
CHHTE3y TOETMYHOTO Ta MY3WYHOIO TeKCTiB» [14].
KoHuepTMmeiicTepy MOTpiOHO HABUMUTHUCS B3AEMOLIISITH 3
BHKOHABLIEM, CTTUJTEHO ITPALIIOBATU B TBOPYili aTMocdepi
IJIST Kpallloro IIPOHMKHEHHS B XYHOOXKHIM 3MiCT i
peastizalil aBTOpPCHKOT0 3a{yMy TBOpY.

Y crinbHIN poboTi KOHLEpTMelcTepa i BOKaJlicTa
TIOTPIOHO HAIATOOUTH BCi CTail CyMiCHOI HisJIBHOCTI.
Ha mepuriii ctapii moUiyIbHO CKJIACTH TIIAaH MOXKJTMBOI
BUKOHABCHKOI iHTepIIpeTalil TBOPY, IPOaHaJli3yBaTH
okpemi pmertam. Ha ppyriii -  monpaipoBaTM Haf
TEXHIYHO B&XKUMH eIli30fiaMM, CIpoOyBaTH pi3Hi
TEMIIM Ta BIOKOPUTYBAaTH iX, TIOTIPALIOBATA HAJ
arorikoro, JUHAMIKOI B MApTUTYpi. TpeTs cTamia - ue
MiATOTOBKA [0 CLEHIYHOTO BHUCTYIy YyYacHHUKIB
ancam6mo. TyT ToTpibHO TOTMpalfOBaTH  HAL
BHPa3HICTIO BUKOHAHHS, Xy/I0’KHIM 06pa30oM TOLLIO.

«CuTyaliss KOHLEPTHOTO BUCTYIy ToTpebye Bif
KOHLIEpTMelCcTepa MaKCMMyM YyBaru OO IapTHepa.
[TouyTTss aHcaM0seBOi €IHOCTI BUHUKAE B TOMY
BUIIAJIKy, KOJIU KOHLIEPTMENCTEP YBKHO KOHTPOJIIOE
KOXKEH 3BYK, IHTOHALIIO COJIICTA, MUTTEBO pearye Ha
Oymb-siKi 3MiHM, TIepeibayvae 0COOIUBOCTI BUKOHAHHST»
[14].

1106 [mocATHYTH SIKICHOTO aKOMITaHYBaHHS 3
BUKOHABLISIMH Pi3HUX BOKJIBHUX i IHCTPYMEHTAJIbEHUX
dbopmM, KOHLEPTMeHCTepy TIOTPIOHO 30CEpPENUTHCST Ha
3MICTi TBOpY, PO3YMITH XYHOOXKHIN 3aIyM aBTOpa, 1100
TIPaBUJIBHO JOHECTH MY3UYHO BUPA30Bi 32CO0M y CBOIH
Tpi ¥ TOCSATTH €IHOCTI B aHCAMOJTL.

BaskiBoro daxoBoro XapaKTePUCTUKOIO
KOHLIEpTMENCTEpa € TICMXOJIOTIYHUN AacIeKT WOTro
OISUTBHOCTI, 10 CYTTEBO BIUIMBAE Ha IIpollec i Ha
KiHL[EBUI pe3yJIbTaT PoOOTH. «SIKIL0 pO3IJIAaaTH HOTo
pobOTy Ha 3aHSITTSIX 3 BOKalIy, KyJIbMiHAL[{HHMM
MOMEHTOM JIOBrOl Ta KpOIITKOI pobGOTH TaHAeMY

CTYHEHTa, BUKIAHaya 1 KOHLEpTMelcTepa €
KOHLIEPTHUM BHUCTYIL .. Y TaKOMy pasi, 0cobJIMBO
3HaYMMa IICUXOJIOTiYHA YCTAHOBKA Ha BHCTYTI, SKa
repenbavae TIPOSIB 0COOHUCTICHUX SIKOCTEH

KOHILIepTMeNCTepa i, BomHoYac, aHcamMbJ1eBOl YyHHOCTI,
TICMXOJIOTIYHY MIATPMMKY COJICTa, ITApTHEPCTBO,
MiAKOPeHHS aBTOPCBKOIO 33[yMy COJIbHOI IapTil
criBaka U iHcTpymeHTta» [8, c. 61]. Huska Takux
MO3UTHMBHUX  ITICUXOJIOTIYHHUX  SIKOCTeH  TIOBUHHA
JoTioMaraTv Iiijg uac po0OoTH, y OyAb-IKMH 4ac
«ITi10aAbOPUTH BUKOHABL, 3HATH 3aliBe HAIIPY)KEHHS
Oe3riocepelHBO Ha CTaflil KOHLIEPTHOTO BUCTYITy 260
niepen HuM (14, c. 61].

Ha gymxy €. MopkiHoi, B&XJIMBOIO YMOBOIO
YCIIIHOTO BHUCTYITy € TO3UTUBHUN eHepreTUYHUM
KOHTaKT i3 myoOsikow. [lo3uThBHe pearyBaHHS
CJTyXadiB cIipysie 3[iMCHEHHIO BUKOHABCHKOTO 3aqyMy
aHcamOJTicTaMy, HaJjuXa€ CoJIicTa Ta KOHLepTMelcTepa
Ha CTBOpeHHsI sicKpaBol iHTeprmpetauil [5]. Takwuii
KOHTAKT JOTIOMara€ 30CEePeNMTHCS, BIJTbBHO TIOUYBaTH
cebe Ha CLeHi, IJIMOIIe PO3KPUTH XYI0XKHBO-00pa3HUM
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3MICT My3WYHOTO Marepiajly Ta IPOXEMOHCTPYBaTH
SIKICHY KyJIbTYPY BUKOHaHHS.

OpHiero i3 BAYKIJIMBUX HABUYOK KOHLIEPTMENCTepa €
TBOpYa TIPORYKTUBHICTb, IO BiOOpa)KaeThcs B
HaJIALITYBaHHI YCITILIHOI CIIJTbHOI B3aeMOII costicTa 1
KOHLlepTMelicTepa. bBaxaHo, 1106 Tipu  poboTi
BHUKOPHUCTOBYBJIMCS Ti $GOPMH HiSTIBHOCTI, SIKi MarOTh
HaMOIbLy TIPOLYKTHUBHICTH, a came, «y SIKHX
3aCBOEHHS 3HaHb Iepenbavae OpraHi3alilo CITJIBHOTO
BUPpiLlIeHHs TBOPUYMX 3aBaHb. Taki GopMu IisyIbHOCTI
Ha3MUBAKOTh «CUTYAL[SIMU CITUIBHOI IPOAYKTHUBHOI Ai1»>»
[16,c. 78].

BucHoBkuM.  AHamiz  3MicTy  BHKOHABCBKOI
MaMCTEepPHOCTI KOHIepTMelcTepa-TiaHicTa BKa3ye, Ha
Te, 10 MalCTEPHICTh BUPA3HOTO BUKOHAHHS TBOPY Ta
17 (0)N0) HaCUYeHICTb LiiHyBaJIacs e 3/1aBHa
My3UKaHTaMH,  MY3UKO3HaBLHMM,  IeJaroramu.
P03BUTOK iHCTPYMEHTAJIBPHOTO BHKOHABCTBA CIIPHSIB
BUHUKHEHHIO 0COBIMBOI Tpodecii KOHLIEpTMEHCTEPa,
gKa B Cy4YaCHOMY OCBITHBOMY MHCTELIbKOMY
CepemoBULII Mae CTaTyc TIPIOPUTETHOI  Tasrysi
BUKOHABCTBaA. KonuepTtmeiictepcrka iSIJIBHICTD

CnHCOK BUKOPUCTAHUX JKepeJ

TIO€IHYE 0COOJIUBI SIKICHI XapaKTEPUCTHUKH, Cepef SKUX
TiABUIIIEHa KOHLIEHTPALIisl, AKTUBHICTb CJTyXOBOI yBary,

ypaxyBaHHS TEXHIYHMX MOKJIUBOCTEM  COJIICTa,
afjanTalis  3BYKOBUX  MOXXJIMBOCTEM  BJIACHOTO
iHCTpyMeHTY, PpO3yMiHHSI OCOOJMBOCTEN  HOTALi

XOPOBUX TApPTUTYP, HOTHOTO 3aliCy Pi3HOMaHITHUX
iHCTpyMeHTIB Ta iHiwi siKocTi. BuiiesasHaueHe ¢popmye
BMiHHfl KOHLIEpTMelicTepa aKOMIIAHYBAaTH pi3HUM
My3u4HUM opMaLiisM (coricTamM-iHCTpyMeHTasTicTaMm,
BOKAIICTaM, IHCTPYMEHT&JIbHUM 1  BOK&JIbHUM
aHcamMO6JIIM, XOPOBMM KOJIEKTMBAM Ta IHIUMM), IO H
BHU3HA4a€ 0o BUKOHABCHKY MalCTEPHICTE.

MaiibyTHiX ~ HAyKOBHUX  PO3BIHOK  TOTpebye
NIATAHHA peastizarii MeTOOUYHUX yYMiHb
KOHLIEPTMENCTepa, SIKi HO03BOJISATE HOMY e(deKTUBHO
OpTraHi30BYBaTH OCBITHIM Mpoliec, IIPOBOAWTH 3aHSITTH,
a TaKkoX apanTyBaTU MeTOAUKM  BUKJIQ[AHHS
BiMIOBiTHO [0 TOTpe®  TIemaroriB-My3WKaHTIB.
MeTtonuyHi BMiHHS KOHLEPTMENCTEpa € BHKIMBUMU
He JIMLLIe Ui YCIILIHOTO BUKOHAHHS TearorivyHol
HiSUTBHOCTI, & ¥ Ui PO3BUTKY TPOeCciiHUX SKOCTeN
MaliOyTHiX ITearoriB-My3HUKaHTIB.
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