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Awnorauis

Y cTaTTi po3TJIAHYTO KJIIOYOBI aCIIeKTU PO3BUTKY XyHIO)KHbO-BUKOHABCHKOI TEXHIKM MalOyTHIX y4YHUTeiB
MY3WYHOTO MHUCTELTBa y Tpoleci ¢opTeriaHHOI MArOTOBKU. ¥ TOYHEHO CYTHICTh MOHATTSA “dopTemiaHHa
TexHika”. [ligKkpecsieHO BaKJIMBiCTh ©a30BOTO MPUHLMITY (POPTEIiaHHOTO HABYAHHS, SKUM TIOJISATAE Y
TapMOHIMHOMY TIO€IHAaHHI XyHOXKHBOI Ta TEXHIYHOI CKJIa[OBMUX, L0 € OCHOBOK SIKICHOI PoOOTH Haf
MY3UYHUMU TBOpaMu. BogHouac 3a3Ha4YeHO, 1110 BHOCKOHAIeHHS (GOpTeMmiaHHOI TEXHIKM BUMarae CHCTEMHOTO
MigX0oy, 30KpeMa CIleliajibHOlI TMiATOTOBKM BHUKOHABCHKOTO arapary, MIiLHOTO OBOJIOMIHHS XYyIOXXHBO-
TeXHIYHUMU HAaBUYKaMH, HEOOXIMHUMU 1151 TIpodeciiiHOl BUKOHABCHKOI MalCTEPHOCTI CTYeHTiB-TiaHiCTiB.
BuokpeMJsieHO OCHOBHI TOKa3HHUKHU PO3BUTKY GOpTeNiaHHOI TeXHIKHU: KOHTAKT i3 KJIaBiaTyporo, TUIACTUYHICTh
TEeXHIYHOTO arapaTy, BifuyTTsl M's30B0l 3py4YHOCTI BUKOHAHHS, BAKOHABChKa CBOOOMA, eKOHOMIsT HOLIIJIBHUX
PYXIB ITiJ1 Yac BUKOHABCHKOTO IPOLECY, 3aBISKHU KM AOCATAETHCS IIBUAKICT TPU T TEXHIYHA BUTPUBAJIICTB,
aBTOMAaTH3aLisl MaHICTUYHUX PYXiB, CIYXOBUU CAMOKOHTPOJIb, TICHUM 3B’SI30K CJIYXOBOI Ta PyXOBOI cdep,
OBOJIOAIHHS 3ac00aMU XYLOKHBOT BUPa3HOCTi (IHTOHYBaHHSIM, apTUKYJIsILi€r0, hpasyBaHHSM, Meatisaliero,
arorikorw Ta iH.) [JIsl JOCSTHEHHS SIKICHOTO Xy[JOXKHbOIO pe3yJibTary. Big3HaueHO BaXKJIMBICTh BpaxyBaHHS
CTUJILOBOTO Ta >KAHPOBOTO KOHTEKCTY B IIpollieci PO3BUTKY XYyHOXKHBOI TeXHIKM CTy[eHTa-liaHicTa M
CBiJOMOT'0 OBOJIOAIHHS 3aCc00aMU XyLOXKHbOI BUPA3HOCTi, XapaKTePHUMH JIs1 [IEBHOTO CTHJIIO YU )KaHPY.
Cutip migKpecuTy, 110 Ha MaTepiali BIIpaB Ta eTIOMIB CTYIeHTHU MalOTh HaOyBaTHU SIK TeXHIYHO-BUKOHABCHKI,
TaK 1 XyHO)XHbO-BUKOHABCHKi YMiHHS. [IpMHLIMIIOBO Ba)KJIMBe 3HAU€HHS Y MPOLECi PO3BUTKY XYIOXKHBO-
BUKOHABCHKOI TEXHIKU Ma€e CJIyXOBUM KOHTPOJIb, aKTUBHA YYaCThb MY3UYHOTO CIIYXY.

BaknuBow CKIaoBO0 (axoBoi MiATOTOBKM MaNOyTHIX YYUTENIB MY3WYHOTO MMCTELTBA BUCTYIIAE€
pediekcisi. B KOHTEKCTi pO3BUTKY XyI0)XHBO-BUKOHABCHKOI TEXHIKM CTYJ€HTa-TiaHicTa BOHA PYHKLIOHYE K
YCBiOMJIEHHS BJIaCHUX [Iili Ha OCHOBi CaMOCIIOCTEpEXXEHHS, CaMOaHajli3y, L0 BUCTYMAIOTh Ba>KJIMBUMU
TepefyMOBaMU CaMOBIOCKOHAJIEHHS BJIACHOTO BUKOHAHHSI..

Kntouosi cnoea: Xy mo>KHBO-BUKOHABCHKA TEXHIKa, MAaUOYTHI BUYMTET My3UYHOI'0 MUCTENTBA; GOpTeiaHHe HABYAHHS,
MOKA3HUKY PO3BUTKY HOpTeNiaHHOI TEXHIKM CTyLeHTa-MiaHiCcTa.
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Abstract

The article highlights the peculiarities of the development of the artistic and performing technique of future
music teachers in the process of piano training. The essence of the concept of "piano technique" has been
specified. The core principle of piano teaching has been updated - the principle of the unity of the artistic and
technical, on the basis of which the work on musical works should be based. Along with this, piano technique
requires appropriate training of the motor and technical apparatus, solid mastery of artistic and technical
skills, the formation of which takes place in the process of special long-term work of a student-pianist. The
main indicators of the development of the student's piano technique are highlighted: contact with the
keyboard, flexibility and plasticity of the technical apparatus, executive freedom, a feeling of muscular ease of
performance, economy of calibrated, appropriate movements during the performance process, thanks to which
the speed of playing, technical endurance, controllability of the technical process is achieved , automation of
piano movements, mastering the sum of artistic and performing means of piano art (intonation, articulation,
phrasing, pedalization, dynamics, agogic, etc.), auditory self-control of performance, close connection of the
auditory and motor spheres that are subordinate to artistic representations, achievement of the necessary
artistic performance result. It is emphasized that in the process of developing the artistic technique of a
student-pianist, it is important to take into account the stylistic and genre context of the works, consciously
using the means of artistic expression characteristic of a certain genre or style.

It should be emphasized that on the material of exercises and sketches, students should acquire both technical
and performing skills, as well as artistic and performing skills. Auditory control, active participation of musical
hearing is of fundamental importance in the process of development of artistic and performing technique.
Reflection is an important component of the professional training of future music teachers. In the context of
the development of the artistic performance technique of a student-pianist, it functions as awareness of one's
own actions based on self-observation, self-analysis, which are important prerequisites for self-improvement
of one's own performance.

Keywords: artistic and performing technique; future music teachers; piano lessons; indicators of the piano technique
development of a student-pianist.

ITocranoBka HayKOBOL npobJiemu. HalKpalMMu  3000yTKaMu  BiTYM3HSIHOTO i
[lpiopuTeTHUM 3aBOaHHSIM MOJEpHi3aLil BUILOI CBITOBOT'O MY3UYHOT'O MUCTEL[TBa.
OCBITH € yIOOCKOHaJIeHHSI TIpodeciliHOI MigrOTOBKU OpHum i3 BasKJIMBUX KOMIIOHEHTIB

¢daxiBuiB, 3paTHUX [0 GopMyBaHHST BcebiyHO
po3BUHeHOI ocobucTocTi. OCOOIUBO aKTyasi3yeThCs
npobsieMa sIKiCHOrO HaBUYaHHSI MalOyTHIX BUUTEJIB
MY3UYHOTO MMCTELITBA, x nipocdeciiiHoi
MaWCTEpHOCTI, CyTTEBOK XapaKTEPUCTUKOK SIKOI €
BMKOHABCbKa MAaHCTepHICTh, LI0 [eTepMiHye
3[0ATHICTh  TPAHCJIIOBATU  XYOOXKHI  LIHHOCTI,
BTiJIFOBaTU B MY3HWUHIM iHTepripeTauil XymoXXHIN
3MICT MY3WYHUX TBOPIiB i 3HAWOMMUTH YUHIB i3

BUKOHABChKOI MaMCTEPHOCTI CTYyJeHTiB-IIiaHIiCTiB €
XymoxXHs ¢opremiaHHa TexHika. [Ipobsema ii
PO3BUTKY He BTpayae CBOE€l aKTYyaJbHOCTI Ta €
TpeMeTOM yBary HayKOBLIB i ITle1aroris.

AHaui3 ocraHHiN gocaimKeHsp i myomikanii.

Y  cdepi My3UUYHO-TIEJAroriyHOi  OCBIiTH
BUCBITJIIOIOTBCSI  Pi3HI  aCleKTM BUKOHABCHKOI
MOTOTOBKM MaMOyTHIX YYUTEJiB MY3UYHOTO

MUCTEeLTBa B HpOHECi (l)OpTEHiaHHOI‘O HaB4YaHHA.
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Oco6auBYy yBary UbOMY MUTaHHIO TPUOIIHAIUA SIK
YKpalHCbKi HayKOBLi (0. Bypceka, B. Byusk, O.
Fopoxankina. T. I'pusornazosa, H. I'ypanbuuk, JL
lyceitnoBa, H. 3rypceka, H. MosramroBa, O.
[ep6inina, O. Ilonokosa, T. Huk), Tak i
KuTakcbki qocnigauky (Ban Bin, JTy Tao, Yxan L3ze,
Ilyryan Ta in.). MeToguuHi acleKTu
¢dopTemiaHHOTO HAaBYaHHS Ta BHKOHABCTBA TAaKOX
O6ynu mpegMeToM  posrtasmy y  mpauax  (T.
BopobGkeBuy, T. ['pusorazoroi, A.
Kopxenescokoro, B. Munuua, H. MosranboBoi ).

dopremiaHHa TexHiKa AK OQHA i3 KIIFOYOBUX
CKJIa[IOBUX BHMKOHABCHKOIO MHMCTELITBA 3aBXKIU
3aJIMIIaIacs B LIeHTPi yBaru MPOBiAHUX 3apyOiKHUX
nearoris i MmysukanTiB (P. Bysoni, LL1. [aHoHa, M.
Knementi, A. Kopto, &. Jlicra, M. Jlonr,K.
Maprtincena, C. Tansbepra, K. Hepwi, ®. [1lonena, P.
[lymana) Ta yKpalHCHKUXIIEQATOTIB TPAaKTHKIB,
naykoBuiB (T. I'pusornasosoi, JI. T'yceiinosoi, H.
I'ypanbuuk,I. KypxkoBcekoro, B. Munuua, H.
Mosrainsosoi, O. I1losokoBoi Ta iH.).

[Toipu 3HayHUU iHTepec pmo TMpobJsiemu,
MUTAaHHS  PO3BUTKY  XYH4OXXHBO-BUKOHABCHKOI
TeXHIKM  MaWOyTHIX  y4YUTeJiB  MY3UYHOTO
MUCTELTBA 3aIMILIAETHCS HEeI0CTaTHBO

BUCBITJIEHUM, III0 HEraTUBHO BigOMBaeThbCA Ha
NpaKkTULl HaBYaHHA Ta CTBOPIOE IpobieMu Yy
mpoueci OBOJIOAIHHS  CTyAeHTaMu  (HaxOBUMU
MY3UYHO-BUKOHAaBCbKMMHU HaBUYKaMM TIpU Ha
dopremiano.

Merolo cTaTrTi - BHCBITIMTHM OCOOGIMBOCTI
PO3BUTKY XYH0XKHbO-BUKOHABCHKOI TeXHIKU
MalOyTHIX YYUTeJiB MY3UYHOTO MUCTELTBA Ta
MIPUHLUIY €IHOCTI XyJ0>KHbOTO I TEXHIYHOTO, IKUU
BU3HAYa€ CTpaTerilo poOOTHM HaL MY3UYHUMU
TBOPaMH.

Bukisag ocHoBHoro Marepianmy. IloHsaTTS
“bopremianHa TexHika” 3me6iNBIIOTO TPAKTYETHCS
CTIPOILIEHO - JIMILIE SK 3[AaTHICTh [0 LIBHUAKOI Ta
BIpaBHOI TIpu. [IpoTe Takuil migxXim cyTTEBO
obmexye i cythicte. HacmpaBpi ¢opremianHa
TexXHiKa - 1Lle OBOJIOAIHHSI LIMPOKUM KOMIIJIEKCOM
XYH0XHbO-BUKOHABChKUX 3ac00iB, BUKOHaBCHKHUX
YMiHb i HAaBUYOK, SIKi CJIYTYIOTh iHCTpyMeHTapiem
IJIs1 BTUIEHHS XY[OXKHBOTO 33JyMy Ta PO3KPUTTS
3MICTy MY3MYHUX TBOPiB y IX TIOBHOTI U
GararorpanHocTi [3, c. 120].

TexHiKa € KJIIOUOBUM IHCTPYMEHTOM [JIsl
TrapMOHIMHOTO To€HAHHSA BUKOHaBCHKOI
MalCTepHOCTI Ta XyAOXXHBOTO 3aayMy. Y Ipoleci
PO3BUTKY OpTeMmiaHHOI TeXHIKM CTYymeHT Mae
OBOJIOZITH IIMPOKOK TAaJIiTPOW 3ac00iB MY3WYHOI

BUPA3HOCTI, fIKi MiaHICT 3acTOCOBYe 3aJIe’KHO Bif
CTUJII0O Ta  33AyMy: IHTOHYBaHHSIM, TYILe,
apTUKYJISILIE, ¢dpasyBanHIM, nemasisaliiero,
BUKOHABCHbKUM METPO-PUTMOM, arorikolo, TEeMIIOM,
OUHAMIKOK Ta iH. $IKi [O3BOJISIOTH PO3KPUTHU
XYJHIO>KHIN 3MiCT TBOPIB y BiIacHiM iHTepIpeTaliil.

BasksinBo migKpecauTy, 1o Oyab-siKa TeXHiYHa
poboTa TOBMHHA PO3MOYMHATUCH 3 TJIUOOKOTO
YCBIIOMJIEHHSI XYAOXXHBOTO  3MICTy MY3WUYHOTO
TBOpy. S$IK 3a3HavyayiM TefaroTU-NpaKTUKH, YiTKe
PO3YMIiHHS CTYAEHTOM XapaKTepy, CTUJIIO Ta XaHPY
TBOPY € KJII0YeM [0 MOT0o BAAJIOTO BiATBOPEHHS y
BUKOHAHHI. [HIIMMM cjioBaMH, y PpobOOTi Hafg
MY3UYHUM MaTepiajioMm, TepLI 3a Bce, HeoOXimHO
OCSATHYTH MY3UYHO-3BYKOBUIH 06pas3, a BXKe TOTiM -
pyxoBi BimuyTTs. B pesysbTaTi, Bci XymOXHBO-
TeXHiYHi TPUHAOMM MawTb OyTH TMiAMOPSAKOBaHI
MOLIyKaM TOr0 YW IHWIOTO 3BY4YaHHS. Tomy
CTYOEHTYy He BapTO BiAMEXOBYBaTH TPUUOMHU
BUKOHAHHS Bif XYIO>XHBOTO 3ByYaHHS.
BUKOHaBCHKMU  33ayM CTa€ OPI€EHTUPOM, SIKHUU
BU3HAYa€  HampsiM  TEeXHiYHOI  poboTu Yy
dopTremnianHOMy Kaci.

3Bigcu BUILJIMBAE, 1110 CTPUKHEBUM
TIPUHLUITOM (POpPTENiaHHOTO HaBUYaHHS € TIPUHLHII
€QHOCTI Xy O’KHBOTO i TeXHIYHOTO, HA OCHOBI SIKOTO
Mae 6a3yBaTHCh METOOUYHUH MiAXix 10 poOOTH HAf
MY3UYHUMHU TBOPAMHU.

Oxpim wuporo, ¢popTemniaHHa TexHiKa MOTpedye
Cepio3HOI IATOTOBKM  BHUKOHABCHKOI'O arapary
CTymeHTa-TliaHicTa. [i BOOCKOHAJIEHHS BKJIIOYAE
MilHe OBOJIOAIHHS XY O0>KHbO-TeXHIYHUMU
HaBUYKaMHU, PO3BUTOK SIKUX IOTpebye TpUBAIOro i
CUCTEMHOT0  HaBYaHHSL. LisecipsiMoBaHUMA
PO3BUTOK O3HAUYEHUX HABUYOK € OOHUM i3
HaWBa)KJIMBILLIWX acleKTiB popMyBaHHS XyIOXKHIX i
MiaHICTUYHUX 3010HOCTEN.

3-mMoOMIXK IHLIMX, CJIi BUOKPEMHUTHU OCHOBHI
TIOKa3HUKK PO3BUTKY (OPTEIMiaHHOI TeXHiKU
CTyIeHTa:

- KOHTaKT i3 KJaBiaTypolo, LI0 Iepengbadae
BiIUyTTs Ge3repepBHOTO 3B’SI3Ky BIIBHO KEPOBAaHOI
PYKM 4epe3 KiHYMK MaJblLs i3 KJIaBiller, YMiHHS
CIIpSIMOBYBATH Bary BUIBHOI PYKU;

- IUIACTUYHICTh i THYYKICTb BHUKOHABCBHKOTO
armapary;

- EeKOHOMisl [OLIbHUX PpyXiB, 110 CIIpUsie
LOOCSTHEHHIO LIIBUKOCTI TPH;

- BUKOHaBCbKa CBOOOA, sIKa TPOSIBISIETBCS Y
BifUyTTi M’S30BOI 3pY4YHOCTi BUKOHaHHA U
MiHiMi3awii ¢pizuyHOI HanpyTH;
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- TeXHIYHa BUTPUBAJIICTb - YMiHHS TPaTH LOBTO,
TOYHO Ta LIBU[IKO, 6€3 3aiiB0i M’30B01 HATIPYTH, L0
CBITYUTH Tpo TIpaBUJIBHICTD PO3BUTKY
BUKOHABCHKOT'O allapaTy CTy[AeHTa;

- KepOBaHICTb TeXHIYHUM IIPOLECOM, IO
LO3BOJISIE CTYyHEHTY KOHTPOJIIOBATHM BCi acrleKTH
BUKOHAaHHS,

- aBTOMaTH3allis MiaHICTUYHUX PYXiB;

- OBOJIOLIHHSI  XyAOXXHbO-BUKOHAaBCHKUMU
3acobaMu (OpPTEMiaHHOTO MUCTELTBA, TAKUMHU SIK
iHTOHYBaHHS, apTUKYJIS LIS, ¢dbpasyBanHg,
Megasisalis, fUHaMiKa, arorika Ta iH.;

- CJIyXOBUU CaMOKOHTPOJIb WIOHO SIKOCTI
BUKOHAHHS,

- TICHUY 3B’SI30K CJIYXOBOI Ta PyXoBoi cdep, AKi
MiATIOPSIIKOBaHI XyI0)KHB0-00pa3HUM YSBIEHHSIM;

- [OCATHEHHS HeOOXigHOTO  XYOOXXHBOTO
pesynbTaTy BUKOHAHHA [3, ¢. 122].

BaykiMBUM acIleKTOM XyI0’KHbO-BUKOHAaBCHKOI
TeXHIKM € PO3BUTOK Yy CTYHEHTIB aruliKaTypHUX
HaBUYOK, 10 Ma€ Y3TOMKyBaTUCh 3 IPUHLIMUIIOM

XYIOKHBO-BUKOHABCHKOI IOLIJIBHOCTI Ta
3abe3mnevyyBaTH disuuny 3PYYHICTh TpH.
OnTumanbHa  arulikaTypa  CIPUS€  TOYHOCTI,
LWIBUAKOCTI Ta  4iTkocTi  pyxiB, Tomy 1i

BJIOCKOHAJIEHHSI € KJIIOYOBOI YMOBOK YCITiLIIHOTO
BUKOHAHHS.

Y PO3BUTKY XyHOXXHBOI TEXHIKM BaXKJIMBO
BpPaxoBYBaTH CTUJIBOBUU Ta KAaHPOBUUA KOHTEKCT
TBOpiB,  CBiJOMO  BHKODHCTOBYIOUM  3acobu
XYHOXXHBOI BUPA3HOCTI, creludivyHi [ KOXKHOTO
CTWJIIO YU XaHpy. Hampukiian, TBOpU BimeHCHKUX
KJIACUKIB BHMMAararlTb YiTKOCTI ITaJIbLIEBOI TE€XHIKH,
BUpa)XeHOI METPUYHOI IyJibcalii, HaCIiBHUX
MeJIofiil Ta TeMmIloBol efgHocTi. HartomicTs y
POMaHTHYHIM My3ULli yBara Mae OyTH aKlleHTOBaHa
Ha CTiBy4ill MaHepi rpy, MacLITabHOMY ppasyBaHHi,
OBOJIOMiHHI IIMPOKOKW TATITPOI 3BYKOBUX OapB

TOLLIO.

OnTuManbHUW  Ta  YCHIIIHUM  PO3BUTOK
dopremnianHol TeXHIKU HEeMOXXJIMBUUN 6e3
OBOJIOiHHS TaK 3BaHUMU «TeXHIYHUMU

dbopMynamu», TIpoO sIKi TOBOPUB Ha CBOIX ypokax P.
Jlictr. Lli <¢opMynu [03BOJSIOTE peasizyBaTH
iHTeprpeTaToOpChKi ifei BUKOHABLSA. X 3aCBOEHHS
BimOyBaeTbcs Tmig 4ac poOOTH Hag TaMOBHUM
KOMIIJIEKCOM, BIIPaBaMU Ta €TIOHAMH.

Ak 3a3nHavae [. XarimoBa, «BMpaBU €
HalKpal[uM 3aco00M HaBYaJbHO-TPEHYBaJIbHOI
po6oTH, TOMYy 10 B KOHLIEHTPOBAaHOMY BHTJISIAi
MICTATh TEXHIYHO CKJIaAHI TNPUMOMM Ta HAKTh

YYHeBi MOJXJIMBICTH BifTpalfoBaTH iX y HaWOiibLI
onTUManbHOMY pexxumi» [11, c. 442].

BrnpaBu  sBnstoTb  coboro  GaraTopa3soBe
TIOBTOPEHHSI TIeBHUX BUKOHABCbKUX [Iil, METOO
SIKOTO € 3aCBOEHHS Ta YJOCKOHAJIEHHS MPaKTUYHUX
HaBHUYOK XYIOXXHbO-BUKOHABCHKOI TEXHiKH.
KopoTki BrpaBu AalOTh MOJIMBICTH BigKITIOYUTHU
yBary BiJ HOTHOTO TeKCTy. BoHu Jerko
3aIMaM'sITOBYIOThCS, 1X BUKOHAHHSI He TIPUTYILISE
yBary. Pobora Hajg BopaBaMu Ta eTHJAaMU
mepenbavae  OBOJIOAIHHA  yciMa  ejieMeHTaMH
¢dopremiaHHOl  TeXHiKM, THUIIOBUMHM  BHUIAMHU
dakTypy, IIeBHUMU KOHCTPYKLISIMH, SKi
HalyacTillle 3yCTpiyaroThCsi B MY3WYHUX TBOpaXx;
HO3BOJIIE 30CEPeNUTH yBary Ha IIPaBUJIbHUX
BiIUyTTAX 1 pyXax B MeXax OfHiel TexHiYHOI
dopMynu, sKi TIOBTOPIOIOYHUCH 0araTopasoBo,
CTalTh CHOPMOBAHUMHU HABUYKAMHU.

gk migkpeciioBaB mpodecop B. Ceukin,
MOCTIMHUM CaMOKOHTPOJIb  HaJ BiguyTTAMU
BUKOHABCHKOTO arapaTy ¥ BiAMTOBIiGHUMHU PyXaMH €
HeoOXimHMM acmekToM po6oTH. Y CBimOMJIEHHS
BJIACHUX PYXiB i TOYHE HAJIALITYBaHHSI MOTOPUKU
IO3BOJIAIOTH JOCATTU BUCOKOI TeXHIYHOI Ta
XYIOXKHBOI TKOCTi BUKOHAHHSI.

BinTak, Ha MaTepiasi BIpaB CTymeHTH MawTh
HabyBaTH $K TeXHIYHO-BUKOHABChbKi, TaK i
XyOOXXHbO-BUKOHaBChbKi  yMiHHS. Came depe3s
pobOTy Hajg HUMHM BOHU OIIAHOBYIOTH KIIFOUOBI

TeXHiIYHi  TPUUOMM, SKi  CTalOTb  OCHOBOIO
BUKOHABCHKOI MalCTEePHOCTI. BogHouac
Ha[3BUYalHO  BAXJMBO  TPUAUISTH  yBary

XYIOXHbOMY aCIleKTy BUKOHAHHS.

B poboTi Hap eTiopmamu Iepen CTYOEHTaMU-
miaHicTaMH TaKOXK IIOCTalOTh K TeXHi4yHi, Tak i
XYIOXKHI 3aBIaHHSI: HeOOXimHO BiATpalbOBYBaTH
LIBUJIKICTb i HE3aJIeXXHICTh TMaJIbLiB, KOOpAUHALIO
BUKOHABCbKUX PYXiB, MeTPO-PUTMIYHY TOYHICTbH i
OWHAMIiYHY THYYKICTb 3BYYaHHs, 4epryBaHHS
Hampyru 1 po3ciabieHHs, 1o 3abe3MevyyoThb
cB0OOONY i PYXJIMBICTBh; KOOPOMUHALI0 BUKOHAaBCHKUX
pyxiB, OIIAHOBYBaTH 3acobu XYIOXKHBO
BUKOHaBCBHKOI BUPA3HOCTI (apTUKyISALiTO,
¢dpasyBanHs, nepamizalio, MeTpo-pUTM, JUHAMIKY
TOLLIO) Ta MOCATATH XyHOXKHBOI SIKOCTI BUKOHAHHS.
BaxkmuBo, mo6 3a BipTyo3HOW QakTypow Ta
TeXHIYHUMU 3aBIAHHSIMHU CTyIEeHTH M0O6AUYUIH SICHY
JIOTiKy, iHTOHaLilHO JIOTiYHI MIiKpOCTPYKTYpH,
MeJIOLWYHi JIiHil, Pppasu Ta ocMmuciauiu ix. TobTo, Ha
Oymb-sIKOMy eTami pobOOTH Haj eTIAaMU Iepeq
CTyZeHTaMM 3aBXOU MalOThb CTOSITH XYIOXKHBO-
BUKOHABCHKI 3aBJaHHS.
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PobGoTa Hag eTiomamMul [O3BOJISIE BUXOBYBATHU
pUTMIiUHI HaBUYKHU, MeTpO-pPUTMIUHY
opraHizoBaHicTb. Big Toro, HackijibKM pUTMIYHUM
Oyoe BUKOHAHHS €TIONY, 3AJIEKUTh SIKiCTh TEXHIKHU:
4iTKa, piBHOMipHa ITyJIbcaLlist 00YMOBJIIOE HACTITBKU
K YITKI pyXoBi BigUyTTs i, HacamIiepen, MajblLeBY
PiBHICTB.

[TigroToBKa CTyAEeHTIB A0 BUKOHAHHS €TIOLIB Y
LIBUKOMY TEMIIi Ma€ BigOyBaTHCh MTOCTYIIOBO, 110
OO3BOJIAE CTyOeHTaM e(deKTUBHO OIMaHyBaTH
BUKOHABCHKi MpUIOMU. BapTo 3a3HauuTH, 1110 Tpa B
y TIOBIIBHOMY TeMIi TIOJIerurye
KOHTPOJIIO Ta yTIPaBJIiHHS TPOLECOM BUKOHAHHSM.
[ToBinpHUU TeMIl TOMIOGHO [0 «36iMbLIYBaJbHOI
JIIH3W» J0TlOMarae peTeJIbHO IIpOaHali3yBaTH
KOXXK€H pyX, HaJallTyBaTH M'S30Bi BiguyTTs Ta
BifTIpaLlfoBaTH TOYHICTH BUKOHaHHSA. [IpoTe curif
BpPaxOBYBaTH, L0 CITIOCOOU TPU B MTOBIJIBHOMY TeMITi
(BMCOKMI TigiioM TMasbLiB, CUJIBHUN ymap Ta iH.)
3a3BUYall BiApI3HAIOTBCA Big CMOCOGIB TIpu y
IIBUAKOMY TeMIli. HaBuuTucs rpaTd WWIBUOKO
MOJJIMBO JIMLIE 4Yepe3 II0eTallHe OCBOEHHS
CEPeIHBbOTO Ta LIBHUIKOTO TEMITY, SKe I03BOJISIE He
TUTBKYM apalTyBaTH pyXW, aje ¥ PO3BUHYTHU
LIBUAKICTD MUCJIEHHS, €KOHOMil PpyxiB. Yumaiio
MefaroriB-MiaHiCTiB  paguiu  BYUTH  E€TIOOU
TepeBa)XHO B TEMIT, OCKIJIbKM JIMIIe TOAi
HaMi4aroThbes 1 TPYIHOIL, i CIIocoOU iX IOJ0IaHHS.
Tak, came y IIBUAKOMY TeMIIi BifIIpalbOBYIOTHCS
HeoOXiHi TpUIOMU Ta METOLY TPH, XapaKTepHi [Jis
03HAYEHOT0  TeMIIy. 3acTocoBylOYM  MeETO[
BapiloBaHHS, CTYOeHT MOXXe IIpalloBaTU Haf
eTIONaMHU y Pi3HUX IIBUIKICHUX PEKUMAaX.

Y PO3BUTKY XY[LOXHbO-BUKOHAaBCbKOI TeXHIKHU
TIPUHLIMIIOBO BaJ)KJIMBE 3HAYEHHS MA€ CIIyXOBUM
KOHTPOJIb. AKTHUBHa y4YacTb MY3UYHOTO CIIyXYy
IO3BOJIE CTYNEHTY He JIMIIE OLIHIOBAaTH SIKICTh
BUKOHaHH{, ajle ¥ KOpUTyBaTU 1l BIAIOBIAHO [0
XyIOXXHiX 3aBmaHb. Ciig mam’'sTaTy, 10 MeXaHiyHi

MOJKJIUBICTH

MOBTOPEHHSI ~ 3HWXKYKTb  piBEHb  CIYXOBOT'O
KOHTDOJII0, BHUKOHAaBCbKOI yBarm Ta  SKOCTI
3By4yaHHs. «bBinbricTe miaHicTiB He uye cebe
HaJI©KHUM  4YMHOM.  HaBM4YKy  KpPUTHUYHOrO

BCJIYXOBYBaHHS 1 ITOCTiHHOTO CaMOKOHTPOJIIO CJIif
PO3BHBAaTH CHCTEMATUYHO, OCKIJIbKM BHXOBaHHS
CJIyXy - ymoBa LIBMAKOro mporpecy» [13, c. 38].
[TocTiiHe KpUTHMYHe BCJIYyXOBYBaHHS, Ha MHOTO
OYMKy, € B®KJMBUM (aKTOpOM HaBYaHHS.
YucneHHi TpeHyBaHHS 11032 KOHLIEHTPALII€l0 CITyXy
- MapHa BUTpaTa 4acy.

Po6oTa Hapg ¢opTemniaHHOI TEXHIKOK BUMAarae
cBimoMoro migxomy. BmymusmBa mnpaust Hauinroe

CTy#eHTa Ha YCBiIOMJIEHHSI BJIACHUX MY3HU4YHO-
BUKOHABCBKUX [id, TIOJajblle peryJoBaHHA ¢

KOperyBaHHSI ~ 3aJJii  JOCATHEHHS  SKiCHUX
pe3ysbTarTiB.

Cnig 3a3Ha4uTH, 110 BaXXKJIUBOIO CKJIAZOBOIO
¢daxoBoi  TATOTOBKM  MaWOyTHiX  y4uTeJiiB

MY3UYHOTO MUCTELTBa BHCTyNae pediekcisa. B
KOHTEKCTi  PO3BUTKY  XYHOXHbO-BUKOHABCHKOI
TeXHIKM CTyJ[eHTa-TliaHicTa BoHa (YHKLIOHYE SK
yCBiTOMJIEHHS BJIACHHUX i Ha OCHOBI
CaMOCIIOCTEPEXKEeHHS, CaMOaHaJi3y, 1[0 BUCTYTIAITh
BXXJIMBUMM TlepeJyMOBaMU CaMOBIOCKOHAJIEHHS
BJIACHOTO BUKOHAHHS.

3 ypaxyBaHHAM LIbOTO, pednexkcist
PO3TJISIHAETHCS HAaMHM SIK 3[ATHICTH CTYHEeHTa MO
caMoaHaJi3y LI0J0 CBOI0 BUKOHAHHS, CAMOOL[IHKU
cabKuX i CUIIBHUX CTOPiH, BpaxyBaHHS HeJOJIIKIB,
TIPOAYKTUBHOI YM HETIPOLYKTUBHOI poOOTH 3 METOIO
il caMOKOpeKLii, TMOoLIyKy HauOiibpil edeKTUBHUX
LJIAXIB Ta CIOCO6IB PO3BUTKY BJIACHOI XYOXKHBO-
BUKOHABCBHKOI TEXHIKHU,

Ak crBepmxye Minp [llaogeq,
«($axoBOTO HaBYaHHS MaWOYTHBOTO  BYMTEJIS
MY3UKA B  KOHTeKCTi  pedJekcii  BacHol
dopTemianHol MArOTOBKM BigOyBaeThcs depes
3icTaBJIeHHS] peajlbHUX BUKOHABCHKO-TIEaroriYHUX
OOCSTHEHb 3 ileaJbHUMM - 3aTIbHOTIPUMHSITUMU
3pa3KaMM-eTaJIOHAMU BUKOHABCHKUX TPaguLid. Y
TaKU{ CIocié CTy[eHT CTUKAeTbCs 3 IMOTPeboro
TOCTIMHOTO JOTIOBHEHHS, OHOBJIEHHS, KOpeKLil
HabyTHUX ysIBJIEHb, BiJ4YYTTiB, Cy[>K€Hb, PO3YMiHb
yepe3s yCBiIOMJIEHH4, KPUTUYHUHA aHaJIi3,
IIepeoCMMUCIIEHHS 1 y3arajbHeHHs, BiATIOBIAHO [0
yoro BinOyBaeTbcs OesnepepBHa Mopgudikawis
($axoBO-BUKOHABCHKOTO  [OCBiy  MalOyTHBOTO
BUMTeJsI MY3UKUA 1, BiANIOBiIHO, BIOCKOHAJIeHHS
IHAUBIAYyaIPHUX (daxoBo-iHTepIIpeTaLliIiHUX
KOMILJIEKCIB SIK iHCTpyMeHTy pediekcii» [7, ¢. 57].

BucnoBku. OTxe, dopTemianHa TexHiKa
MiaHicTa - 1Lle OBOJIOAIHHA CYMOI XYIOXXHbO-
BUKOHABCBhKUX 3aC00iB, BAKOHABCbKUMH YMiHHSIMHU
Ta HaBUYKaMH, $IKi  JO3BOJISIIOTH peajli3yBaTH
XYIOXKHIN 3alyM My3U4YHOTO TBopy. BoHa oxoruiroe
rIMb0OKe pPO3yMiHHSI CTHJIICTUYHUX, JKaHPOBUX Ta
XYIO>XHbO-00pa3HUX acIeKTiB My3UKH.

B ocHOBi ¢opTemiaHHOTO HaBYaHHSI JIEXKUTH
TIPUHLMUI €QHOCTI XyHAOXXHBOTO i TeXHIYHOTO, SIKUM
BU3HAYa€ CTpaTeriio pobOTHM Hag MYy3UYHUMU
TBopaMu. Jluile rapMmoHiliHe IX TIO€AHAHHS
OO3BOJISIE CTYHEHTYy [HOCATTH BHCOKOTO piBHS
BUKOHaBChKOI MalCTEPHOCTI.

Trpotec
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dopremiaHHa TexHiKa, TepuI 3a Bce, Mae nejasisalio, MeTPO-PUTM, [OMHaMIKy  TOLIO),
MiANOPSAAKOBYBAaTUCh XYHLOXXHIM MeTi i TOBHMHHA OOCSITATH XYLOXKHIM SKOCTi BAKOHAHHS.
OyTH OpI€HTOBAaHOI Ha PO3B’SI3aHHS XYHOOXHBO- [TpuHUMTIOBO Ba)KJIMBY POJIb Biflirpae ciyXoBU
BUKOHABCHKHX 3aBOaHb. E(EeKTUBHICTD ii pO3BUTKY KOHTPOJIb HAJ TOYHICTIHO BUKOHAHHS, aKTUBHA
3aJIEXXKUTH Bifj CUCTEMHOTO MiAXOY, L0 BKITIOYAE K y4acTh MY3UYHOTO CITyXY.
MiATOTOBKY BHKOHABCBKOTO  amapaTy, TakK i

BIOCKOHAJIEHHS XYJOKHBO-T€XHIYHUX HABUYOK Y B KOHTEeKCTi PO3BUTKY XYLOKHBO-

nipouieci poboTy. BUKOHABChKOI TeXHIKM CTyHdeHTa-TiaHicTa CyTTeBe
Ha maTepiasni BripaB Ta eTIOAIB CTYyI€HTU MaKOTh 3HayeHHs1 Mae pedrekcid, sika QYHKLUiOHYe $IK

BiAIIpaLlbOBYBaTH SIK TEXHIiYHI, TaK 1 XyHOoXKHi yCBiTOMJIEHHS BJIACHUX i Ha OCHOBI

3aBJaHHs, IIOCTIHO 30CepeKyBaTH yBary Ha CaMOCIIOCTePeXKeHHS, CaMOaHaJi3y, 1[0 BUCTYTIAITh

MeTPO-PUTMIYHIN TOYHOCTI, KOOpIMHALIiT BO)XJIMBUMM TIepefyMOBaMH CaMOBIOCKOHAaJIeHHS

BUKOHAaBCbKUX  pyXiB, OIIAHOBYBaTH  3acobu BJIACHOT'O BUKOHAHHSI.

XYJI0>KHbO-BUKOHABCHKOI BUPA3HOCTI

(apTukyssuiro, iHTOHYBaHHS, ¢$pasyBaHHS,

CnHCcOK BUKOPUCTaHUX JKepe

Bpuuin B.A., Kosup A. B. 3paTHicTh 10 MucTeLbKoi peduieKcii ik o3HaKa $paxoBol MaUCTEPHOCTI MabyTHIX
yunTesiiB My3uku / HaykoBud BicHMK MMKOJIAIBCHKOTO [€p)KaBHOTO yHiBepcuTeTy imeni B. O.
CyxoMJIMHCBKOT0: 36ipHUK HaykoBMX Tipaus / 3a pen. B. [I. Bymaka, O. M. ITexotu. Bumyck 1.31. Mukosnais:
MIOYVY imeni B. O. CyxommuHcebkoro, 2010. C. 11-18.

[CyceiinoBa JI.B. [legaroriuyni npobsemMu ymocKoHajeHHsI GYHKLUIOHaJIBHOI MOBIJIBHOCTI irpoBOTO amaparty
mianicta / Haykosi sanucku. Cepist «[Icuxonoro-negaroriuni Hayku» (Hi>KMHCBKMI nepKaBHUM YHIBEpCUTET
imeni Muxkosu [oross) / 3a 3ar. pea. T. M. Typuun. Hikun: HIY im. M. Toross, 2020. N2 1. C. 46-51.
['pusoraasosa T.I. MeToguka HaBYaHHS TpY Ha (HopTemniaHo: HaBYaaAbHUU MmocibHuK. KuiB: Bug-so HITY imeni
M.I1.Oparomanosa. 2018. 169 c.

['ypanbuuk H.IL. [TianicTy i My3uduHe HaBYaHHS B Kjaci ¢opTemiaHo: icTopis, Teopis, mpakTuka. [Ipobiemu
Mefaroriku My3WYHOTO MHUCTeLTBa: MaTepianu KoHdepenuii. Hixun: HATITY, 2004. C. 99
KopxeneBcbkuit A.J. [IuTaHHS Teopii My3MYHOTO BUXOBaHHS Ta METOAMKM HABYAHHS TPU Ha (opTertiaHo.
HaBuanesue Bupanus. K.: BupaBauirso "Kympisaora 0.0.% 2007. 266 c.

Kyuan O. Jo muTaHHSI pO3BUTKY BHKOHABCBKOI TE€XHIKM CTYLEHTIB y Ipoueci ¢popTemiaHHOI MiATOTOBKH.
MopepHizalisg Ta HayKOBi JOCJiIKeHHS: MapafgurMa iHHOBal[ilHOI'O PO3BUTKY CYCIIJIBCTBA i TE€XHOJIOTIN:
Marepianu I MixkHapogHOoi HayKoBO-pakTU4YHOI KoHbepeHuii (M. Kuis, 24-25 ciuus 2020 p.) / TO
«]HCTUTYT iHHOBaUiHOI ocBiTH»; HaykoBo-HaBUYaNbHUY LeHTp npukiagHoi iHpopmatuku HAH Ykpainu.-
Kuis: 'O «IHcTUTyT iHHOBauUiiHOI ocBiTU», 2020. C. 46.

Miup [llaoBeit ®opmyBaHHS pedieKCUBHUX yMiHb MalOyTHIX YYUTENIIB My3UKHU B Tpoleci ¢opTemiaHHO]
MiTOTOBKH : JUC. ... KaH[. Ttef1. HayK. 13.00.02 / Hau. nex. yu-T imeni M. I1. [Iparomanosa. Kuis, 2017. C. 57.
MosranroBa H.I'. Teopisg Ta MeTomuKa iHCTpyMeHTaJIbHO-BUKOHABCHKOI IMIATOTOBKM MaWOYTHIX y4YUTeJiB
My3uku: MoHorpadis / 3a Hayk. pe. O.I1. [l{onokosoi. TOB «Mepkbtopi-TTogimis»: Binauus. 2011. 488
[Tapdentrena 1. I1. dopmyBanHs MucTelbKoI peduiekcil y MaibyTHIX yuuTesiB Mmy3uku / Ipuna [leTpisHa
[Tapdentrena // Teopis Ta MeTomuka MucTeubkoi ocBiTu. HaykoBa wkomna I. M. [Taganku. KosektuBHa
monorpadis / ITig Hayk. pex. A. B. Kosup. - Bun. npyre, mornos. - Kuis: HITY imeni M. I1. Iparomanosa, 2011.
- C. 285-291.

[Tutanus popTemniaHHOI MeAArOTiKK Ta BAKOHABCTBA. / Pelakiis Ta ynopsimKyBaHHsS A. M. KopykeHeBcbkoro.
- K.: Mysuuna Ykpaina, 1981. - 116 c.

Xarimosa [. BipaBu sk 3aci6 omTuMizalii mpouecy po3BUTKY ¢GOpTeIiaHHOI TEXHIKK CTYyIEeHTIiB MY3UUYHHUX
BULIMX HaBYQJbHUX 3aKjaiB. [legaroriuni HayKu: Teopis, icTopisi, iIHHOBaLiHI TeXHOJIOTIT: HAayK. )KypHaJI /
roJioB. pex. A. A. CopyroBa. Cymu: Bup-Bo Cym/IITY imeni A. C. Makapenka, 2021. N2 1 (105). C. 442.
[lomokora O.I1. OcHoBHi TeHaeHLil ¢popTeriaHHOI MATOTOBKY ITelarora-My3uKaHTa Y BUILIUX MUCTELIBKUX
3aksagax ocBiTu. Topical issues of education: Collective monograph. - Pegasus Publishing, Lisbon, Portugal,
2018. Page 205-2019/
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Modernes Klavierspiel nach Leimer-Gieseking. Mit einem Vorwort von Walter Gieseking und einer
Einfithrung von K. Rolan Leimer, Karl Published by B. Schott?s Sohne, Mainz, 1931. 63 c.

References

Brylin, B. A., Kozyr, A. V. (2010). Zdatnist do mystetskoi refleksii yak oznaka fakhovoi maisternosti
maibutnikh uchyteliv muzyky. [Ability to artistic reflection as a sign of professional mastery of future music
teachers]. Mykolaiv.

Huseinova L.V. (2020). Pedahohichni problemy udoskonalennia funktsionalnoi mobilnosti ihrovoho aparatu
pianista. [Pedagogical problems of improving the functional mobility of the pianist's game apparatus]. Nizhyn.
Hryzohlazova T.I. (2018). Metodyka navchannia hry na fortepiano: navchalnyi posibnyk. [Methods of learning
to play the piano]. Kyiv.

Huralnyk N.P. (2004). Pianisty i muzychne navchannia v klasi fortepiano: istoriia, teoriia, praktyka. [Pianists
and music education in the piano class: history, theory, practice]. Nizhyn.

Korzhenevskyi A.Y. (2007). Pytannia teorii muzychnoho vykhovannia ta metodyky navchannia hry na
fortepiano. [The question of the theory of musical education and methods of learning to play the piano]. Kyiv.
Kutsan O. (2020). Do pytannia rozvytku vykonavskoi tekhniky studentiv u protsesi fortepiannoi pidhotovky.
[To the question of the development of students' performance technique in the process of piano training]. Kyiv.
Min Shaovei. (2017). Formuvannia refleksyvnykh umin maibutnikh uchyteliv muzyky v protsesi fortepiannoi
pidhotovky. [Formation of reflective skills of future music teachers in the process of piano training]. Kyiv.
Mozghalova N.H. (2011). Teoriia ta metodyka instrumentalno-vykonavskoi pidhotovky maibutnikh uchyteliv
muzyky. [Theory and methodology of instrumental and performance training of future music teachers].
Vinnytsia.

Parfentieva, I. P. (2011). Formuvannia mystetskoi refleksii u maibutnikh uchyteliv muzyky. [Formation of
artistic reflection on future music teachers]. Kyiv.

Pytannia fortepiannoi pedahohiky ta vykonavstva. (1981). [Issues of piano pedagogy and performance]. Kyiv.
Khatipova. I. (2021). Vpravy yak zasib optymizatsii protsesu rozvytku fortepiannoi tekhniky studentiv
muzychnykh vyshchykh navchalnykh zakladiv. [Exercises as a means of optimizing the process of piano
technique development of students of musical higher educational institutions]. Sumy.

Shcholokova O.P. (2018). Osnovni tendentsii fortepiannoi pidhotovky pedahoha-muzykanta u vyshchykh
mystetskykh zakladakh osvity. [The main trends of piano teacher-musician training in higher art educational
institutions]. Lisbon.

Suchasna hra na fortepiano za Leimerom-Hizekinhom (1931). [Modern piano playing according to Leimer-
Gieseking]. Mainz.

IIpo aBTOpa

Tamina I'pu3sormasosa nmpodecop kabenpu GopTeniaHHOTO0 BUKOHABCTBA Ta MEJArOTiKi MUCTEITBA, Y KPaiHChKUH IepyKaBHUN
yHiBepcuTeT IMeHi Muxaiia paromanosa, M. KuiB, YKkpaiHa, e-mail: tamila757@gmail.com

About the Author

Tamila Hryzohlazova, Professor of the Department of Piano Performance and Art Pedagogy,Dragomanov Ukrainian State
University, Kiyv, Ukraine, e-mail: tamila757@gmail.com

© 2024 AsTop(n) Lisa poboTta ny6nikyeTbecs y BiakpUTOMy AOCTYMi Ta PO3MNOBCIOAXYETLCA HA ymoBax NiueHsii Creative Commons Attribution 4.0 Licence
(https://creativecommons.org/licenses/by/4.0/)


https://creativecommons.org/licenses/by/4.0/
mailto:tamila757@gmail.com
mailto:tamila757@gmail.com

