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Awnorauis

Y cTaTTi po3TIAAaI0ThCI KOHUETITyaIbHi OCHOBU BipTyaJIbHOI PeaJIbHOCTI Y cdepi KyJIbTypu Ta MUCTELTBA —
SIK y couianpHo-¢inocodcbKoMy, Tak i B NMpPaKTUYHOMY acIleKTax. [eTaqpHO OIMCAaHO KOHLEMLil Ta
JiSIBHICTD BipTyaJIbHMX MYy3eiB y pi3HMX KpaiHax Ta IPOaHaTi30BaHO MOXXJIMBOCTI BUKOPDUCTAHHS BXKe
arpobOBaHUX y CyYaCHMX MYy3esX TEXHOJIOTiN BipTyaJibHOI peajbHOCTI y MiAroToBUi ¢axiBUiB y cdepi
KYJIbTYpPU Ta MUCTeLTBa. [loKazaHo, 1110 BipTyajibHA peaibHICTh Ma€ MOTEeHLiaJ AJIS HAMKpallol peastizauil
Cy4acHOI «cy0’eKT-Cy6 eKTHOI» KOHLETILII 0CBITH Y cdepi KyJIbTypH Ta MUCTELTBA, PO3BUTKY MMi3HABAJIbHUX
HaBUYOK Ta KPeaTUBHOCTI 3000yBayiB OCBITH.

BigsHaueHo, 1110 BipTyasbHa peaibHicTh (VR) € ogHiero 3 mpoBigHux LUppOBUX TEXHOJIOTIM, KA BIUIMBAE Ha
Bci cdepu JIHOACHKOI HiSUTBHOCTI, 30KpeMa KyJIbTypy Ta MHUCTELTBO. VR CTBOpioe i1103it0 peasbHOCTI,
IO3BOJISIOUM KOPUCTYBauaM B3a€EMOLISATH 3 HUGPOBUMHU 00’ €KTaMU Ta CepefoBUILAMU. Y MUCTELTBI 3rafiaHa
TEXHOJIOTisI BiIKpUBa€ HOBI MOXXJIMBOCTI MJisI CTBOPEHHS IHHOBaL[iMHUX (OPM MHUCTELBKUX TPAKTUK i
TIPOEKTIB.

Ludposa BipTyasizauis MucTeLTBa, sSiKa aKTUBHO po3BuBaeThcs 3 2017 poky, crpusie iHTerpauii VR y
HisTBHICTD MTPOBIIHUX MYy3eiB CBiTy, Takux siK JIyBp, Hanionaneauii myseir Cinramypy Ta ranepei Teit. 3a
Takux yMOB VR He Juille CIipusie CTBOPEHHIO iHTEPaKTMBHUX €KCIIO3ULIil, ajie i 3abesmeuye TyI00aIbHY
OOCTYTHICTh KyJbTypHMX apTedakTiB uepe3 [HTepHer. Taki mpoekTtH, sk Google Cultural Institute,
IEMOHCTPYIOTB, iK VR MoJke moeiHyBaTH BipTyabHUM i pealbHUH NOCBif, TPOTIOHYI0YY iHHOBaLilHI popMu
BUBYEHHS i pe3eHTallil MUCTEeLTBA.

Y codepi ocBiTu VR BucTymae BakJuMBUM 3acoboM MigroToBKM (axiBLiB, 30Kpema rayysi KyJabTypu Ta
MHCTeUTBa. BipTyasbHi cumMynsuil 03BoISTIOTh eeKTHUBHIllIe 3aCBOIOBATH 3HAHHS Ta PO3BUBATU KPUTUUHE
MUCJIEHHS, KpeaTUBHICTh i mpodeciliny mortuBauiro. CydacHi HOCHIIKEHHS MiATBEPIKYIOTh, 110 VR
3abe3mneuye misi 3M00yBadviB OCBITU MOXKJIUBICTH MOJEJIFOBATH IPOLIECH, HEJOCTYIIHI AJIsI BiITBOpEHHS B
peaJbHOMY CE€peIOBHUILI.

AKTyaIbHICTD [OCHII)XeHHSI OOIpyHTOBaHa HeOOXimHICTIO ajamnTalii MHCTELbKOI IearoTiKu [0 YMOB
uudpoBoro cycmisbcTBa. BukopuctanHs VR [go3Bosisie momosiaTv po3pUB MiXK TPaguL{iHHOI OCBITOMO i
Cy4YaCHUMHU BHMKJIMKaMH, CTBOPIOIOYM iHTEpaKTHBHe HaBUaJIbHE CepeloBHIIe, sIKe BifmoBimae motpebam
r106a1i30BaHOrO CBITY.

Kniouosi cnosa: MUCTeNTBO, KyJIbTYPa, OCBIiTa, TEXHOJIOT], BIpTyaJIbHA peasibHICTh, My3€eH, IIPOEKT.
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Abstract

The article examines the conceptual foundations of virtual reality (VR) in the field of culture and art,
addressing both socio-philosophical and practical aspects. The concept and activities of virtual museums in
various countries are detailed, and the possibilities of applying technologies already tested in contemporary
museums for the training of professionals in the fields of culture and art are analyzed. It is demonstrated that
virtual reality has the potential to effectively implement the modern "subject-to-subject” educational paradigm
in culture and art, fostering the development of cognitive skills and creativity among students.

It is highlighted that VR is one of the leading digital technologies impacting all areas of human activity,
particularly culture and art. VR creates the illusion of reality, allowing users to interact with digital objects
and environments. In art, this technology opens new possibilities for the creation of innovative artistic
practices and projects.

The digital virtualization of art, actively evolving since 2017, promotes the integration of VR into the
operations of leading museums worldwide, such as the Louvre, the National Museum of Singapore, and Tate
Galleries. Under these conditions, VR not only facilitates the creation of interactive exhibitions but also
ensures global access to cultural artifacts via the Internet. Projects like the Google Cultural Institute illustrate
how VR bridges virtual and real experiences, offering innovative forms of studying and presenting art.

In education, VR serves as a crucial tool for training professionals, particularly in the fields of culture and art.
Virtual simulations allow for more effective acquisition of knowledge and the development of critical thinking,
creativity, and professional motivation. Contemporary studies confirm that VR enables students to model
processes that are otherwise impossible or difficult to replicate in real environments.

Keywords: sacred music, art, culture, education, technology, virtual reality, museum, project.
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ITocranoBka HayKoBoi mpoGiemu. BipTyaspHa
peaTbHICTh (VR) e TexHousorier, sika CTBOPIOE
uudpoBe BigoOpaXKeHHS CBITY, 10 iMiTye peasbHi
YMOBM  3aBOSKM  MOJXJIMBOCTSIM  LMGPOBUX
TeXHOJIOIM. 3aBASKU LIbOMY BOHA JO3BOJISIE JIIOASIM
MepeXXUBATH JOCBifl, MAKCMMaIbHO HAOIMDKEHUH 0
peasnbHOTO. YiKe B XX CTOJITTI CTalo OYEBUIHUM,
mo VR crama HeBig€MHOK YacTHHOK Cy4acHOTO
CyCHmiJIbCTBA, a iHdoOpMaLisg cTaja KIYOBUM
KOMIIOHEHTOM iHTeJIeKTyaJIbHOI [IiSIIBHOCTI  Ta
MIpoliecy HaKOIMYeHHS 3HaHb Y rajly3i KyJbTypH Ta
mucreurBa. LludpoBi TexHomorii He JsuiIe
pafMKagbHO TpaHchopMyBasu chepy BUPOOHHULITBA,
ajie ¥ CyTT€EBO BIJIMHYJIM Ha CYCIIJIbHY CBiIOMICTb i
KYJIBTYPY 3arajioM.

Bigznauumo, o 2017 pik yBikige B icTopit SIK
pik BipTyasbHOro mucrenrtBa. Bimomi Mmysei Ta
rajepel Bce dYacTillle BUCTaBJISIOTh TBOpU y VR-
¢dopmari. Hanpukiang, Ha Bienane Bitai B Hbto-
Mopky MpejcTaBjeHa  poboTa I>xopnoaHa
Bynbdcona, a Ha aykuioHi Sotheby’s y Jlonmoni -
VR-Bepcis kaptunu CanbBapgopa Haii «[lepexiguuil
MOMEHT», 1110 POOUTH CBiT MUCTELITBA JOCTYITHUM Y
urdppoBOMY MPOCTOPI.

Y CBOI 4€epTY, HOBi OCBIiTHI CTAaHOAPTHU CTABJISTh
iHHOBaLlillHe 3aBHOAHHS Ilepel CUCTEMOIO OCBITH Yy
chepi KyabTypu i MHUCTeLTBa: CTBODUTH TaKe
HaBYaJIbHE CepefoBUIIe, sIKe CIIOHYKae 3100yBayiB
OCBITHM [0 CaMOCTiMHOTO OTPHUMAaHHS Ta OOPOOKH
orpumanoi iHdopmauii, o6bminy Herw. [Hus
BUpILLIEHHS i€l MpobsieMyd HEOOXigHO PO3pOoOUTH
HOBl Tlegaroriuy”i IiOgXomu 1 TexHoJioril, aki 6
BpPaxoBYBaJIM 3MiHH, 10 BifOyBawTbCcI B CaMOMY
JKUTTI, PO3CYHYTH M€Xi HaBYIBHOTO CepefoBHUILA
JajeKo 3a MeXi HaBuajbHOro 3sakiangy. OpHax
OCMMCJIEHHS Lii€e]l HOBOI pPeaJIbHOCTI B KOHTEKCTI
OCBiTM BifgOyBaeThCcsd TIOBIJIBHO 1 He 3aBXIU
ageKBaTHO, O0COOJMBO B Tally3i MHCTELBKOI
neparoriku. CrorogHi icHye oueBUgHa PO3OIKHICTD
MiX OCBITOI0 B rajly3i MUCTeLTBa Ta JOMIHYHOUYUMU
BUAAMHU XYAOKHBOI KyJbTyPH B PEIBHOMY YKHUTTI.
lle yacTo 3BOOUTH HaHIBelb 3yCHJIST OaraTbox
VYUTENiB  MHUCTELTBa, 3HIXKYye TIpodeciiiHy
MOTHBaLil0  MaWOyTHIX  y4UTeJiB  MY3HUKHY,
006pa30TBOPUOTO MUCTELITBA, TeaTpy, xopeorpadii. Y
3B’SI3Ky 3 LUM [AYyXe aKTyaJbHUM BHUIAEThCS
MUTaHHA  [pPO  MOXJIMUBOCTI  Ta  CTpaTeril
BUKOPUCTAHHS TEXHOJIOTIM BipTyaJIbHOI PealbHOCTI
y mipgroToBui daxiBuiB y cdepi KyJabTypu Ta
MUCTELTBA.

KomyHikaTuBHUI TIpoCTip Cy4aCHOCTI
TIPUHLIMIIOBO Bifpi3HAETHCS Bim TUX GOpM, Y SKUX

BiH iCHyBaB y TomepefHi 4yach. TakuM UHUHOM,
nmoynHatoyu 3 70-80-x pOKIB y JKUTTS Jitomen
BXOOUTH peajbHICTh, CTBOpEHA unbpoBUMU
TEeXHOJIOTiIMHU. HocnigHuku LBOT'O SIBUILIA
TPOTIOHYIOTh 6araTo BU3HAYEHb: «BipTyaJibHA
peasbHICTh», «TileppeanbHICTh»,
«TceBHopeanbHicTe» Towo [20]. Y  KoHTeKkcTi
OOCIIMKYBaHOI TeMM L(KaBUTh TaKOX ¢eHOMeH
«JIOTIOBHEHOI ~peasibHOCTi», TIpo sSKUK ©OaraTo
TOBOPWJIOCSI SIK TIPO TeXHIYHY iHHOBALil, IPOTE,
CXOXXe, MeXi BXMBaHHSI LBOTO  TEPMiHY
PO3LIMPIOIOTECS 1 OXOIIJIIOIOTH BeCh CBIT. KyJIbTYpHA
cdepa cy4acHOTo CyCITiJIbCTBA.

Cyuacha BipTyasibHa PeaIBHICTh €
pe3yJIbTaToOM PO3BUTKY LM(POBUX TEXHOJOTiH; Ti
CJi  BBaXKaTM HOBOIO creludiuHow cdeporo
JIIOACBKOTO OYyTTS ¥ 0COOJIMBOIO KYJIBTYPHOIO
dbopmor0 [YyXOBHOTO CIiJIKyBaHHS Jioged. Bee 1e
I03BOJISIE CTBepIXYyBaTH, 1110 rubrHa
TPOHUKHEHHS BIPTYaJIbHOCTI B  KyJIBTypHe i
couiaJibHe JXUTTSI Cy4acHOI JIIOOUHU KOJIOCAJIbHA i
noTpebye CepiAO3HOT0 OCMUCIIEHHS.

AHajni3 ocraHHiX mocHifIKeHb i myOsikamii.
BuBYeHHS BIpTyaJIbHOI peaJIbHOCTI B KOHTEKCTi
MOroTOBKM  ¢axiBUiB Trajysi KyJbTypu Ta
MUCTELTBA HEPO3PUBHO TIOB’sI3aHe 3
OOCHiKeHHAMH Y cdepi TMOCTMOmEPHICTCHKOI
KyJabTypd, pAe VR BucTymae LeHTpajJbHUM
eJIeMEHTOM  B3a€EMOAil MK  peajJbHUM  Ta
ippeanbHuM. [locTMOmEpHICTCHKI MHUCIMTENI, TaKi
ak »Kan Bompisip Ta Ymb6epro Eko, 3akmanu
KOHLIETITyaJIbHi ~ OCHOBU  [JIf OCMMUCJIEHHS
BipryaneHocTi. JKan DBopgpisip y cBoiil Teopil
CUMYJISIKIB 1 CUMYJISILil CTBEPA)KYBaB, 10 Cy4dacHa
peaIbHICTh BCe YacTillle BUTICHSEThCS 11 IUTYYHUMU
aHaJoraMH, CTBOPEHUMHU TexHoJioriaMu. Bin
BM3HAya€ BIpTyaJibHy peaIbHICTh SIK IIPOCTIp, ¥y
SIKOMY iMiTallil HaCTiJIbKU TiCHO IepeIuliTaeThCs 3
peanbHICTIO, 10 MeXi MK HUMM 3aJIMLIAITHCS

HeBU3HaueHUMU. YMbOepto Exko, aHamizywoumn
deHomen  imiranii, po3mIgmaB  BipTyaJbHY
peanbHiCTh  IK  (GOPMY  «TillepTeKCTYyaJbHOI

KyJIbTypU», Y SIKid 3HAY€HHS CTBOPIOETHCS 4epes
MHOXXHHHI 3B’I3KM MK MoToKamu iHopmaliii, 3a
Takux yMoB VR mocTae K HOBUM iHCTPYMEHT [Ji
Mepenayi 3HaHb, L0 MiATPUMYE POJIb Bi3yaJIbHUX Ta
iHTepaKTUBHUX 3ac06iB y mpodeciiiHill MAToTOBLI
¢daxiBuiB.

Yy Mpausax BITYM3HIHUX IOCJIAHUKIB
MiJKPeCII0EThCS, 10 BUKOPUCTAHHS BipTyasbHOI
PeaIbHOCTI CIIpUsie MiABUILNEHHIO MOTHBALil A0
HaBUYaHHS, PO3BUTKY KPEaTUBHOCTI Ta KPUTUYHOTO
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MmucieHHs; VR [03Bojisie MOfe0BaTH MpoLecH Ta
SIBU1L[A, STKi HEMOXXJIMBO ab0 CKJIa/IHO BiATBOPUTH B
peanbHUX yMoBax. VR BuUCTymmae SIK BayKJIMBUU
iHCTPYMEeHT IS MiArOTOBKM MaWOyTHIX ¢axiBLiB,
ockineku VR He sjmie cTBOpIoe HOBI MOXXJIMBOCTI
I HaBYaHHS, ajle ¥ 3MiHIoe CIIocoOU B3aeMomil 3
indbopMmauiero, BiIKpUBaKw4M HOBI TOPU30HTH IS
0CBiTHBOI Ta NMpodeciiiHOI [iITBHOCTI.

Mera crarri monArae |y  OOCJIiKEHHI
MOJKJIMBOCTEM BHUKOpUCTaHH VR 'y mpoueci
MiATOTOBKM MaibyTHIX ¢axiBuiB, 30kpemMa ramysi
KyJIbTypHU Ta MUCTELTBa; BHOKpeMJIeHi
TeOpeTUYHUX acleKTiB B3aemopil VR i3 cydyacHum
MUCTELITBOM, Tak 1 TIpakKTU4Hi  CTpaTeril
BIIpOBafKeHHd VR y MucTeupKy OCBiTy; aHasi3y
BIUIMBY LM(POBUX TEXHOJIOTiH, 30Kpema VR, Ha
TpaHcdopMalLilo Cy4acHOTO MHUCTELTBA; BUBYEHHIO
nmoTeHuiasy VR 111 cTBopeHHsS HOBUX ¢opMaTiB
XYIOXKHBOI [isIbHOCTI Ta 11 iHTerpauii y mpodeciiHy
MiArOTOBKY Ta po3misiny VR sIK iHCTpyMeHTy [Jis
PO3BUTKY KPEaTUBHOCTi, KpUTUYHOT'O MUCJIEHHS Ta
npodeciiiHoi MOTUBaLil y CTyHeHTIB y mpoueci ix
npodeciitHol MAr0TOBKHY.

BusBnenns HoBux ¢GopM B3aemopil Mix
peIbHUM 1 BIpTyaJIbHUM IIPOCTOPAaMM y MeXKax

€CTeTUYHOl  TIPaKTUKH, a TaKOX  IXHBOTO
3aCTOCYBaHHSI JIsi CTBOPEHHS  iHHOBAL[ITHUX
HaBYaJIbHUX cepemoBuil. CTaTTa Tepembayae

ouiHky posi VR 4K iHTerpasbHOro KOMIIOHEHTY
Cy4aCHOTO MHUCTELTBA i €PeKTUBHOTO iHCTPYMEHTY
npodeciiiHol MiATOTOBKHY, 1110 BiATIOBigae BUKIUKaAM
UM dpPOBOTO CYyCIiIbCTBRA.

Bukiag ocHoBHOro marepianmy. HuHi akTUBHO
3[iMCHIOETbCS MOJEpPHi3alisd yKpalHChKOI OCBITH,
sKa TMepegbadae CTPIMKUM PO3BUTOK TJI00aJIbHOI
indopmaLiifHOl MepesKi, BAKOPUCTaHHST TEXHOJIOTIH
MUCTAHLINHOI OCBiTH, 3abes3lleyeHHS OCBITHIX
3aK/IamiB 3acobamMu LUGPOBUX TEXHOJIOTIH. Y
3B’S13Ky 3 LIMM 3HayHa YacTHMHA 3aKJafiB BULIOI
OCBITM aKTUBHO po3pobiisie Ta peasizye cydacHi
TeXHOJIOTi], $Ki CyTT€BO 3MiHIOIOTbH 3HaHHS
3000yBayviB OCBITH BiIIIOBiIHO 10 BUMOT LIK(POBOTO
cycmibetBa [12]. 3a Takux yMOB [HisUIBHICTB
MaibyTHROTO daxiBUs KyJbTypU 1 MHUCTELTBA
MalKe IMOBHICTIO CyTIPOBOIKYEThCS KOMIT FOTEDHUM
MOJEJIIOBaHHSM. BipTyanbHa peajbHICTE Mae
OONATKOBi 0COOJMBOCTi, W0 Bigpi3HAIOTH 1i Bif
iHIIMX MposaBiB KyJbTYpU. 3a Takux yMoB, VR e
YacTUHOKW KyJbTYpH, ajle He BCS KyJbTypa
BipTyanbHa. Big3HauaeThed, 110 JIOAM paHille i
0co0JIMBO 3apa3, B paMKax CBOTO 3BUYAMHOTO, HyXKe
PeaIBHOTO JKUTTS, BCe YacTillle CMUIKYThes 3 VR.

[Ipuyomy oKpeMi Cy6'€KTH CTHUKAIOTBCS 3 HUM
HaCTUTBKU OJIM3BbKO, LIO TIEPeCcTalTh BiApi3HATH
imiTawito peasibHOCTI Bif Hel camol. AJjie Bce XX 1ie He
03Hayvae, 1110 Bce TyXOBHE i coliajibHe KUTTS JII0IEH,
BCIO KyJIbTYPY cJlif po3risigaty auie ik VR. Ciig
3a3HAYUTH, L]0 BU3HadyeHHI VR  MoxxHa
3aCTOCYBaTH M0 BCi€l KyJIbTYPU YUCTO GOPMAITBHO.
Y KyJBTypi KOXHOTO CyCIIJIbCTBA € 0araTto
BiTHOCHUX i BUTTAIKOBUX pevel i SBULL, i3 3arajbHOI
TOYKA  30py  HeOOOB'SI3KOBUX,  3YMOBJIEHUX
cy6’eKTUBHUMU yTogobaHHIMHU Jrofei. OgHaK ajis
KOKHOTO CyCIIiJIbCTBa HOTO KyJabTypa, copmMoBaHa
BHACJIiIOK 6araTboXx 00'€KTUBHUX i Cy0 €KTHUBHUX
o6cTaBuH, icHY€ SIK €[[MHAa i LilJTicHa cucTeMa.

TuM He MeHI, He3Ba)KAIOYM HA KPUTHUKY
OTIOHEHTIB, NPUXUJIBHUKIB BipTyaJibHOI KyJbTYPH
crae Bce Oiyblie, i ToM akT, 110 BipTyasicTHKa €
OJTHUM i3 I[iKaBUX HaIpPSIMKIB Cy4acHOI KyJbTYpH,
LIUJTKOM OYeBUIHUWMN, BBYKAETHCS ITiATBEPIKEHUM.
BUK/IMKaIOTh TUTaHHSI CIOpoOOM HagaTH HOMY
TPOBiQHOTO 3HAYEHHS [JIS1 BCi€l Cy4acHO1 KyJIbTYpH,
IOO3BOJISIIOUH, SIK IEKOMY 3[a€ThCsl, TOBOPUTHU IIPO
SIKICHO HOBMUM eTall y PO3BUTKY CYCITiJIbCTBA.
3BUYaiHO, BCS KyJabTypa 1 HaWOUIBLI 3HA4YHA
YacTMHA BIipTyaJbHOI pPeaJibHOCTI HEPO3PUBHO
ToB’si3aHa  6Ge3rocepeqHb0 3 JIIOOUHOWO, 1l
COL[iaJIbHOI0 AaKTUBHICTIO, TICUXIYHUM CTAHOM i
CBifOMicTIO. 3 TIEBHUMH 3aCTepe’XeHHSIMH MOXKHa
3a3HAYMUTH, 1110 KYJIbTypa 3 TOYKU 30pY BipTyasibHOI
OLIiHKY 6a3yeThCsI Ha MPOTHUPIvYi MK peasbHICTIO Ta
ippeanpHicTIO. ¥ Wil cUTyalil peajbHICTh BeCh Yac
CYTIPOBOJKY€ETBCS ¥ OLIHIOETHCS TUM, 1110 1l OTOYYE,
a cama BOHA BiXOIUTb Ha OIPYTUH IIJIaH.

Ludposi TexHosoril Bimirpanu BUpILIAIBHY
poJib y bopMyBaHHi MapagurMu MOCTMOAEPHI3MY Ta
MUCTELTBA, BiATIOBIIHOTO LIl TTapaiurMi, a 3TogoM
rapagurma nocTIOCTMOAEPHI3MY NapagoKCaaIbHUM
YUHOM  CIIpUYMHWIA  TIPUCKOPEHHSI  TIpolecy
iHTeneKkTyasmi3awii, dopmastisauii Ta
«aBTOMAaTH3alii» MHUCTELTBa, 3 OLHOTO OOKy. 3
iHmoro 60Ky, 1 TIOLIMpEHHS IHTYiTUBHOTO
CMHTETUYHOTO Cy[)KeHHs B HaywLi [7].

3miHyY, sKi BigOysiucs B MHUCTELUTBi, B TOMY
YUCJi W A BIUIMBOM LUM(POBUX TEXHOJOTIH,
HaCcTUIBKU 3HAYHi, W10 [O3BOJIWJIM BUSBUTH B
Cy4aCHOMY MUCTELTBi ITOTY)XHY CIIPSIMOBaHiCTh Ha
BipTyasizalil0o MMCTELpbKMX TPaKTUK 1 [iATH
BHCHOBKY, 110 B CY4YaCHHX yMOBaxXx ITOCTAHOBKa
MMUTAaHHS TIPO MUCTELTBO B LIJIOMY € €CTEeTUYHO
TIPUEMHOI0. HEBIpHO, 10 Cy4YacHa eCTeTHKAa Mae
CripaBy 3 4YOTHUpPMa IIPUHLMUIOBO  Pi3HUMH
MUCTELIbKUMU BUIaMU TPagULIHHOTO
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(akageMi4HOTO,  KJIACUYHOTO, <BUTOHYEHOTO»),
peasicTUYHOTO (perpeseHTaTUBHOTO),
KOHLIENITYaJIbHOTO (mpe3enTauiitHoOro),
MapriHaJbHOTO Ta eJeKTpoHHOro (umdposoro,
BipTyaJIbHOTO) MUCTELTB [10]. Ekcrieptu

CTBEPIKYIOTh, 1110 «3POCTAHHS» TPEHAY «LpPOBOi
BipTyastisawii» B MUCTELITBI € 0COGJIMBO BOXKJIUBUM i
MaiibyTHe MMHCTeLTBa <«y BipTyaJbHOMY CBITi
MepexxeBux mpoctopiB» [l, c. 139]. osBosasitoun
MUTLSIM OTIaHYBaTH BipTyaJibHYy PeajIbHiCTh HOBOTO,
€JIEKTPOHHOTO TUILY, uudpoBi  TexHOJIOTII
BU3HAUYMJIM MOXKJIMBICTb TIPOEKTYBaHHS HOBOTO
TUITYy MUCTELTBA B paMKaX aKTyaJIbHOTO MUCTELITBA
Xy[IOXKHBOI BipTyasibHOI peasbHOCTI [2], a B pamkax
€CTeTUKU - Teopil XYyMOKHBOTO Ta €eCTeTHUYHOI
BIpTyaslicCTUKA 3 HAWBWKJIMBILIMM  IOHATTAM
«eCTeTUYHa BipTyasibHa peasibHicTb» [10].

Y  Takuy OikaBUM 1 CKJIAgHUU ~ 4ac
TPagULiMHOMY My3el0 HEMOXXJIMBO MPALfOBATH I10-
CTapoMy, He BHOCSYHU BiATIOBIQHUX 3MiH y CBOIO
po6oTy. ChorogHi BaXKKO 3aJy4YuTH BigBimyBadiB
3BUYHUMHM Criocobamu, ToMy Lo 6araTo Mys3eiB
BIIPOBA)KYIOTh y CBOIO pPOOOTY iHTepaKTHUBHI
TEeXHOJIOTil, BUXOASYM TUM CAaMUM Ha HOBHUU piBeHb
B3a€MO/I1 3 BifBigyBauyamMu: 3MiHIOIOTbCS TTPUHLUIIU
Ta MeXaHi3MU iX pobOOTH, 3’SIBJISIOTHCST [OHATKOBI
iHTepaKTHBHI BUAM AisyIbHOCTI - BipTyasbHi ¢imil. ,
aypiorimm, JekuidHi aygutopil Towo. CryriHb
iHTEpPaKTUBHOCTI My3€l0 3aJIeXXUTh Bif 06araTbox
¢dakTopiB: Big ¥oro <¢iHaHCyBaHHS, iHiLIaTUBU
CTiBpOOITHUKIB, HMOro  LiJIeCTIPSIMOBAHOCTI, i
BKJIloYae B cebe 0araTo MposiBiB, yci 3 SIKUX €
CIIpSIMOBaHI Ha OJHEe: MaKCUMaJIbHO e(deKTUBHE
3aJIy4yeHHs ay[UTOopil 40 KOMYHIKalil 3 My3elHUM
IIPOCTOPOM AJIsl OTPUMAHHS 0COOUCTOrO JOCBiny [4].

BipTyanbHi My3el BifirpaloTh BaXXJIKUBY pPOJIb Y
¢dbopMyBaHHI €IUHOTO KyJbTYpHO-iHbOpMaLilHOTO
Ta OCBITHBOT'O MIPOCTOPY, L0 AO3BOJISE BCIM JIIOASIM
03HAaWOMUTHUCS 3 KYJbTyDHUMM apTedaKTaMHU.
BopHouac BipTyasnbHi My3el CHpUsilOTH PO3BUTKY

MDKKYJIBTYPHOTO [iaJIoTy, TIPeACTaB/ISIIOYU  Ta
TIOMYJISIPU3YIOUU  KYJIBTYpPHY CIAAIIMHY CBOEI
KpalHU. 3acTocyBaHHA LMX TEXHOJIOTIM pae

BUKJIalaueBi MOJXJIMBICTH IIOCTiHHO OHOBJIIOBAaTHU
3MICT OCBiTH; peasizyBaTy OyAb-sIKUN BUJ 3aHITTS
y mipoueci npodeciiiHoi migrorosku daxisuis [12].
Hapasi mMo)xHa KoHCTaTyBaTH, 10 (eHOMEH
BipTyaJIbHUX My3elB Mae BaKJIUBi BJIacTUBOCTI. [1o-
Tleplile, BiH 3aBXX/AY iCHy€ y BIpTyaJbHOMY IIPOCTOPI.
Moro moxauist - IHTepHeT, ame oCHOBAa - peajbHi
eKCIIOHaTH, TOMY BiH Mae CBOIO CTPYKTypy. [Ipu
LIbOMY  KOXXHOMY  OpTaHi3aTopy  HaJa€ThCs

MOXXJIMBICTb BUOpaTH CTPYKTypy Ta Oprasisatilo,
sIKa € HAUOI/IBbLI 3PYYHOI0 Ta HAOYHOH. 3BUYANHO,
MIPOTOTUIIOM BIPTYyaJIbHOTO MYy3el € peajbHUHI
My3ed 3i CBOE€ CTPYKTYpHOK OpraHi3alji€r
(excrioHaTH, BHCTaBKM, €KCITO3WLII, 3allaCHUKH,
KaTaJIOTH TOLLO), ajle KO)KeH OpPraHi3aTop BHOCHTb
LIOCh CBOE y CTBOpPEHHS CBOTO 0COOJIMBOTO
BipTyaJIbHOTO MY3€l0.

Kpim Toro, BipTyanmpHUI My3ell 6a3yeThcsl Ha
apTedakTrax i KyJbTypHUX 00’€KTax MHUHYJIOTO,
ChOTOfIEHHS Ta (B LeKUX BUMAgKaX) Mailby THHOTO i3
ypaxyBaHHSIM €CTeTUYHOTO BHXOBaHHS.
Posrssimaroun peanbHUM My3ei, IKUM HaC L[iIKaBUTb,
CTae O4YeBUAHUM, IO HOro BipTyanbHa Qopma €
«HOBOIO peaJIbHICTIO». K10 IS TpaguLiiiHOTO
My3€el XapaKTepHi TMOCTiMHI eKcro3uuil Ta
TUM4YacoBi BHUCTaBKH, TO BIpTyaJbHUN 3HATHUU
OEeMOHCTPYBATHU CBOIO €KCITO3ULi0 TIOCTIMHO JIMLIE B
i posBuTKy (6ymb-ika BHUCTaBKa MOXe OyTH
TpeacTaBjieHa BigBigyBayaM Kpidb POKH, IX
KiJIBKICTh 3aJIe)KUTh BiJli HOBUX ifeHd, TPOEKTIB;
MOB’sI3aHi  OOMEKeHHSI). JIMIIe 3 HalpsMOM
IiSIJIBHOCTI Ta TEMAaTUYHUMU OCOOIUBOCTSIMHU LILOTO
My3er). AKUEHTOBaHO yBary Ha TOMYy, LIO
BipTyaJIbHUY My3el € aBBTOHOMHUM i MOXKe iCHyBaTH
CaMOCTIM{HO, He 3aJIe)KaTH Bif iCHyHO4YOoro my3sero Ta
CaMOCTIHO HOPMYyBaTH KOJIEKLII.

SlckpaBUM NpPUKIIagOM TaKOr'o My3el, SIKUW He
3aJIeXXUTh Bif (isudHOro calTy i icHye Julie B
[utepHerti, € Google Cultural Institute. InctutyT
po3noyas cBoe icHyBaHHs y 2011 poui Ta 06’egHaB Ha
CBOEMY CaUTi 6araTo caiTiB. 3aCHOBaHUM SIK ITPOEKT,
SIKUH 00’ €Hy€e HAaWKpallli XyI0>KHi My3el, 32 JaHUMHU
Google, mpoekT 3Ha4YHO BHpiC 3a Li POKU Ta
repeTBopuBCcsl Ha Iwatdopmy, siKa 00’eqHye
XYIOXXHI My3el, LiKaBi TpUpOmHI MaM'sITKU Ta
HaWTNOMITHIIIi 00'€KTHM BYJIMYHOTO MMUCTELTBA B
yCBOMY CBITi. Cultural Institute Big Google
BiiTIOBifae BciM BUMOraM [0 BipTyaJIbHOTO MY3€lo:
BiBiIyBau Mae MOBHY MOXXJIUBICTb CIpoOyBaTH
iHTepaKTHMBHI MOYXJIMBOCTI CaWTy, MIPOTYJIIOIOUYUCH
€KCITO3ULiSIMH, CAMOCTIHHO 00MparyYu 00’€eKTH IJIs
BUBYEHHS.

3apaz y HauionanbHomy wMmy3ei Cinramypy
Mpale 3axOIUIIIYa IHCTaSALId T Ha3BOIO
«lcropis  micy». BucraBka mpuceaueHa 69
300payKeHHSM i3 KOJIEKLii MPUPOHUYNX MaIIOHKIB
Binbsima ®apkyapa. Ix mepetBopunu Ha 3D-
aHiMallilo, 3 KOO BifIBiiyBayi MOXXYTb B3a€EMOLiIATH.
BigBimyBaui 3aBaHTaXyl0Th IIporpamy, a IOTIM
BUKOPDUCTOBYIOTh KaMepy CBOTO TejedOHy UH
TUIaHILeTa, Wo6 JOCIiKYBaTH KapTUHH [8].
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JKoBrennr 2019 poky mna mapusbkoro JlyBpy
03HaMeHYBaBCS BiIKPUTTSIM BUCTAaBKH BipTyasbHOI
peanbHocTi «Mona Jliza: 3a ckiom». Lle He mpocTo
MOJKJIUBICTh [€TaJbHO PO3TJISHYTH IOJIOTHO T'eHis
mucTtenTBa JleoHapno ma Binui, a 1 MOXJIMBICTB
criocTepiraTd B HaWApiOHIIMX meTansix, SK
3MiHIOBajIacs KapTUHA IPOTSTOM YChOT0 Yacy.

LikaBuii i oouH i3 NMPUKIAAIB BIPOBAIKEHHS
VR Tanepeero TeuiT: y 2017 poui 3a momomororo
BipTyaJlbHOI =~ peaJbHOCTI  BOHM  BiJTBOPUJIN
MaWCTepHIO XyLOXXHMKa Ameneo MopuiesiHi B
paMKax BHCTaBKH, IPUCBSYEHOI HOTO TBOPUYOCTI.
BigBimyBaui mormau BigBigaTu [Tapusk cTOMITTS TOMY
i mobaunTyu Micle, qe KOJKUCh MPALIIOBAB XYI0KHUK
[2].

3 2015 mo 2018 pik ranepes TeHT nmigHsinacs Ha
m'siTe Micue 3a KijgbKicTio BigBigyBauiB y
OpPUTAHCBHKIM CTOJHWLI, 3TigHO 31 CTaTUCTUKOIO
ALVA, JloHgoHchKOi — acowiamil — HaWKpalux
TYPUCTUYHMX BHM3HAYHUX Tam 'sIToK. Lledt mysen
AKTUBHO BIIPOBaJ)Xy€ TEXHOJIOTil, TIPOBOAUTH
iHTepaKTUBHI BUCTaBKM Ta IHCTanmgUil  [Jd
BigBigyBauiB 3 BUKOpUCTaHHSIM VR Ta iHmIMX
TexHoJioTi. BomHovac 6inbll TpaguuinHi My3el,
Taki sk DBputaHceku#éi Ta  HauioHampHu#
icTOpUUHMIT My3el, WIOpOKy JIMIle BTpavyarThb
BiBinyBauiB (Hampukiag, B octaHHbOMY MK 2013
ta 2017 pokamu 6yJio Ha 1 MJTH. BigBigyBauiB MeHIle
wopiuHo) [3]. CraTtucTuka mMokasye, WO JIOIIM
LiKaBillle BiABimyBaTHM iHTEpPaKTUBHI BHUCTAaBKHY,
TOMY BIIpOBafpkKeHHI VR crpusge 3amydeHHI0
BigBimyBauis [2].

Y mnpoekti Virtuelle Hochschule Bayern -
BipryansHuii yHiBepcuter BaBapii 6epyTh yudacTh
Tpu pecatku 3BO. Cepem HUX € Jigep OCBITH
MioHXeHCbKUMI TeXHIYHUW YHIBEpCUTET i
MioHXeHCbKUI YHIBEPCUTET JlrogBira
MakcuminiaHa, i MeHII BifoMi By3U, HaIllpUKJIAJ,
yHiBepcuteT PerencOypra, Buwi mkonu: Kobypra,
Iuronemragra, Kemnrena [Rsps 8]

Buxomssun 31 BCBOTO CKa3aHOro, MOXKHA
BUAIJIATU KUIbKa  OCOOJIMBOCTEM, BJIaCTUBUX
BipTyaJIbHOMY MYy3€lo, fIKi € Oy)Ke IM03UTHBHUMH
/151 BAKOPUCTAHHS B OCBITHBOMY TIpowieci [6]:

1. BipryasnibHUM My3eil - YygOBUM MalaHYUK
IJIS  CIiJIKyBaHHA. [HTepHeT-calT  [03BoJIsiE
CTBOPDUTH IOCTYITHE CEPeNOBHUILE IJIST 3BOPOTHOTO
3B’s13Ky, OyOb-sIKUU BiBigyBay MOXKe 3aJULLIUTH
no6akaHHs1/BiATYK, 3B’A3aTUCS 3
aJMiHicTpaTopaMu caifTy Ta OTpMMAaTH BiANoBiAi Ha
BCi NMTaHHS, L0 ULiKaBiaATb. Kpim Toro, mesiki
BipTyaJibHi Mal[JaHYMKA MalOTh BJIACHI 4aTu OIS

CTJIKYBaHHS BiABigyBadiB MDK 00010, CKIIagaHHS
IJISALbKOTO PEUTHHTY Ti€l UM iHII0] eKCITO3ULjl.

2. Exonomis wacy. 3py4HiCTb BipTyasJbHOTO
My3elo IToJIsiTae B TOMY, 110 BigBigyBau caM obupae
yac BiABigyBaHHA, Lie MOXYTb OyTH BUXIiIHI,
CBATKOBI Ta Hiunui wuac. Kpim Toro, 6Garato
BipTyaJIbHUX My3eIB MalOTh 3pYy4Hi i fy’)Ke fAeTabHi
TOLIYKOBI CHUCTeMHU, LU0 AyXe 3py4YHO, KOJH
MOTPiOHO 3HAWTH TIEBHUU eKcrmoHaT. HaBite 3a
HassBHOCTi  CIIPaBXXHBOTO  MYy3€l BCe  OJIHO
OOBeNeThCs] BUTPATUTH TI€BHI peCypCcH Ha AOPOTy Ta
MOLIYK TOTpiOHOTrO TpemmeTa. Y BipTyaJbHOMY
My3el Lito pobJieMy BUPILIY€ IOLIYKOBa CUCTEMA.

3. HoctymHicTte. 11106 BigBigaTH BipTyaabHUUN
My3€el, TOTpibeH JMile OOCTYyNm OO I[HTepHeTy.
TaxkuM 4nHOM, BifIBiyBayu MoXXe BiT4yTH KyJIbTYPHI
LiHHOCTI B Oy[b-IKii TOYL CBIiTy, He BUXOOSYU 3
OOMYy YM Oy[Ob-IKOTO IHILIOTO 3PYYHOTO MIiCIS.
Binbwicte  BipTyaJibHUX  My3€iB  IOCTIMHO
BIOCKOHAJTIOIOTHCS Ta MalOTh MOOIJIbHI Bepcii, TOX
Lle aBTOMATUYHO 3HIMae OiJbIIICTh MepeLIKofd Ha
LJIAXY [0 CIIPaBXXHBOI'O MYy3el0, TaKuUX SIK HOro

TepUTOpiaJibHA OOCTYTIHICTB, CTYTIiHb
IHKJTIO3MBHOCTI.
4. ['Hyuke BHCTaBKOBe cepefoBULLIE.

BipTyanbHuil My3el He 3a7I€XUTh Bifi IpUMIillleHHS
Ta HMOro TeXHIYHUX MOXJMBOCTeH. BipTyanbHuii
My3ed BinbHUE y BHOOpi CBO€l CTPYKTypH, cam
MIPOCTip BiPTYaJIbHOTO MY3€l0 Bifpi3HSIEThCA Bif
peaJIbHOTO, IO iHOAI AO3BOJISIE BUXOOUTH 338 MeXi
€KCIIO3UIII Ta CTBOPIOBATU CAMOCTIMHI IPOEKTU Y
BipTyaJIbHil peasbHOCTI.

[cTopyuuni My3el MOXYTb II0Kas3aTH, SK
BUIJISIAAIM Ppi3HI Micusg ©6araTo PpokiB ToMmy,
PEKOHCTPYIOBAaTH ICTOPUYHI KYJIBTYPHI ITaM STKH,
3aIlpONIOHYBAaTHU BifiBiAyBayaM BipTyasbHY ITOAOPOXK
pisHUMM enoxaMu. XyHOOXXHI My3el MOXYTb
0>XUBUTHU KYJIbTOBI KapTUHH, OCKIJIBKM TEXHOJIOTis
VR nos3Bosisge He Jullle MOJOPOXXYBaTH B yaci Ta
OTPUMYBATHU KOPHCHI 3HaHHS, a ¥ OyayBaTH Aiajor
MK eKCIO3ULi€0 Ta TocTAMU My3eto. JliTepaTypHi
My3ei MOXYTb CTBOPIOBATH BipTyasbHi GiabMu 3a
MOTHUBaMHU TBOPiB aBTOPIB, IKUM TIPUCBIYEHUN TOU
Yy iHIIMHA My3el, Lle HO3BOJUThH BifBigyBauam B
irpoBii  ¢dopMi TMO3HAWMOMUTHCS 3 TBOPYICTIO
MUCBbMEHHUKIB. ApXiTeKTYpHI MYy3el 3a JOIIOMOTO0I0
TEXHOJIOTIM  BipTya/JbHOI  peajbHOCTI MOXYTb
BiITBOPUTH HAWAABHILLI CIIOPYIH, 3HAYHI TaM ITKU
apXiTeKTypHu Ta apXiTeKTypH, BiABigyBaui MOXYTb
TIPOUTUCS TI0 CTBOPEHUX JIOKALiAX i Mo6aunTu Bce B
HalapibHIIMX AeTanax. 3a Takux ymoB VR nae
MOXXJIMBICT 3HAaXOJWUTHU HOBI pPO3B'SI3KM IS
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MMO0JIAaHHS PO3PUBY MK HAaBUAHHSAM i HiSJIbHICTIO,
MABUIIYIOYM pPiBeHb KOMYHIKaLil MK JIIOOBMH,
po6oTy y KoMaHAi Ta 1x KpeaTuBHicTb [13]:

EcTeTnuna BipTyaJsbHa peasbHIiCTh
KOHKPETHOTO apT-TIPOEKTY LUTY4YHO QPOPMYETHCS
MepeXXKeBUM XYIOKHUKOM, cy4acHi
MUCTELTBO3HABLI IIPOMOHYIOTH  HAa3WUBaTU 11
«BipTyasbHUM Mucteursom» [7]. Kpim Toro,
BpaxoByroun Te, mo B MeXax eCTeTUYHOI

BipTyaJIbHOI peaJbHOCTI MOKHa BUIIIUTU [Ba
BeJIMKIi ITPOCTOPH, 1110 BiPi3HAIOTHCS 32 XapaKTepOM
€CTeTUYHOl [iSIJIbHOCTI peLuITieHTa, a came:
OWHAMiYHUM  Ta  i{HTepaKTUBHUM  eCTeTHUYHI
TIPOCTOPH, JOCJIOHUKU IIPONOHYIOTh PO3Pi3HATU
MIpe3eHTallilo Ta  IHTepakTUBHe  BipTyaJibHe
MucTeluTso [3].

@®aKTUYHO [AWHAMIYHI €CTeTUYHI TPOCTOpHU
(mpesenTauiiine BipTyasbHe MUCTELTBO),
TIpU3HAYEHI BUKJIFOYHO IJIS 1X TPefCTaBJIeHHS SIK
BipTyaJbHUX €CTETUYHUX 00 €KTIB, iX BIpTyaJbHOTO
BiJ[BilyBaHHS Ta CIOTJIIHAHHS, 6€3 aKTUBHOI y4acTi
peuumieHTa B ix Mopudikauii, BiITOBifawTh Tak
3BaHil «TTAaCUBHIN» ¢dopmi  BipTyasibHOTO.
PEaTBHICTb, Y MeXKaX K01 KOPUCTYBa4 BUCTYTIAE SIK
ofep)KyBad iHdopmallii, Ta iHTepaKTUBHI eCTeTUYHI
npocTopu (iHTepakTHBHE BipTyajbHE MHUCTELTBO),
«po3paxoBaHi Ha  aKTHUBHY  B3aeMOAil 3
oflep)KyBaueM, [ MOro TBOpYOI ydYacTi» -
«aKTHBHa» (opma, B paMKax sIKOi 3abe3rneuyeTrest
IBOCTOPOHHIM 00MiH iHpopMali€to, 10 HO3BOJISIE
PEeLUITieHTY BIJIMBATH Ha BipTyajbHe CepefoBUILE
[2]. Ockinbku TOpsAg 3 IMaCMBHOK Ta AKTUBHOK
dopMamMu  YacTO  BUAIATH L€  OOHY,
«IOCTIAHULBKY>», GOPMY BipTyasbHOI peajbHOCTI, B
paMKax sIKol KOpUCTyBa4yeBi HATA€ThCSI MOKJIMBICTh
BUOOpPY MOTOKY iH$opmalii 3a paxyHOK BiJIbHOTO
NepeMillleHHs Y BipTyaJlbHOMY IIPOCTOpi; ¥ paMKax
eCTeTUYHUX [OCJipKeHb BipTyasjbHOI peajlbHOCTI
MO>XHa BUIUJIMTH 1lle OOUH MiATIPOCTip, a B MeXXax
BipTyaJIbHOTO MMCTELTBa - Iie OAHy ¢dopMy -
«JIOCJTITHULIbKE BipTyasibHe MUCTEL[TBO>.
BpaxoByrouu camMy KOHLEMILiI0 Cy4acHOI OCBIiTH, Ka
repenbavae TOCUJIEHHS B3a€eMOZil BUKIaJada Ta
CTYHEHTIB, TMiABUILEHHS TBOPYOI CKJIAOBOI Ta
caMOCTiiHOI ~ poOOTHM  CTYHOEHTIB,  BHUIOAETHCSA
OOLTbHUM TTO€HaHHS BCiX TphoX GOPM MHUCTELITBA
BipTyasibHOI peasbHOCTI y migroroBui ¢axiBLiB y
rajiysi. KyJbTypH i MUCTeLTBa.

OpHa 3 OCHOBHUX YCT2aHOBOK XYHOXXHHUKIB Ta
OpraHizaTopiB My3eWHMX BUCTAaBOK 0a3yeTbcs Ha
CIIPUIHATTI MaJIlOBaHHS SIK Ipolecy. 3a 3agyMOM
Lel TpolleC MOXXHA CIIOCTEpiraTu: SIKLIO YBaXKHO

TIOAUBUTUCST Ha POOOTH XYHOXXHHUKIB B OKYJSIpax
BipTyaJIbHOI peaJIbHOCTI, TO MOKHa CIIOCTEPIiraTy, K
CTBOpIOETBCS pobOTa XYHOKHUKOM TIPSIMO Ha
BacHux oyvax (y BipTyanbHiil peasbHocTi). [lech y
BipTyaJilbHOMY MpoCTOpi «JIETUTb» pyka
XYIOXKHUKA, 3MIHIOIOYA KapTUHY, SKy 0a4uThb
BigBigyBau TYT i 3apas. Lle Habiwkae rispayda o
XYIOXXHUKA, [03BOJISIE TO-IHIIOMY TIOTJITHYTH Ha
TBIp i CTaTH CIiBy4YaCHUKOM CTBOPEHHS apT-00 €KTY.
CrenianibHO po3pobsieHe TIporpamMHe 3abe3nedyeHHs
JOO03BOJISE  XYAOKHMKAM  MAajloBaTH  CKJAAHI
TpUBUMIpHi popMu TpsiMo B TOBiTpi. st KoXKHOTO
XYIO>XHUKA IIPOTPaMicTU CTBOPIOBAJIM ME€PCOHAJIbHI
IHCTpYMEHTH Ta 3aBaHTa)XXyBajd B IIpOrpaMy IeBHi
rotoBi Momeni [9]. BigsHauaroum 3aranbHy
aKcioJyioriuny XapaKTEPUCTUKY KYJIBTYPH,
pO3rJIsiHeMO TIpobJieMy 11 B3aeMOLil 3 BipTyaIbHOO
PEaTBHICTIO, 10 IIBUAKO po3pocTaeTbes. OcTaHHIM
4acoM [yXXe TIOMiTHa TEeHJEHLis OTOTOXXHEeHHS
BipTya/IbHOI peaJIbHOCTI 3 YCi€l JIIOICHKOIO
KYJIbTYPOIO i CYCITUIBHOO CBiTOMICTIO B LIJIOMY.

Huni mepeka iHTepHeT € 0Oe3mpelLieleHTHUM
SIBUILIEM, 3HAYYIIUM HacaMmIlepen CBOEIO
BipTyaJIbHOIO TIPUPOJOI0: OYHyYM aHapXiYHUM 3a
CBOEI0 CTPYKTYPOI, HE MalouM IpSIMUX KepiBHUX
CTPYKTYP, BiH, TUM He MEHII, Ma€ [y)Ke BUCOKUU
CTYyTIiHb caMOOpraHi3allil, 110 € HAUL[iHHIIINM y Halll
yac, 1110 JUHAMIYHO PO3BUBAETHCS.

[HTEepHET CTBOPIOE «BIPTYaJbHY CIIJIBHOTY
JIIofeW», IEPeTBOPIOIOYM Cy4YacHy KyJIbTYpy Ha Tak
3BaHe «ryI0bajibHe Cejio», Je HeMa€e KOPAOHIB Ijis
CIIIJIKYBaHHS. 3BepTalouM yBary Ha Te, L0 HOBA
BipTyasbHa LMBimi3aliss 3 1 KiGepKyJIbTyporo Ta
CTPIMKO PO3BMBAE€THCS BiPTYaJbHOIO IICUXOJIOTIEI0
TIOYMHAe pYWHYBaTA Ta 3aMiHIOBAaTH HOBUH
€BPOTENUCHKUIA TUTI KyJIBTYPH, € JUBOBIKHUM PaKT
CTBOpeHHS B fMOHIl Lijoro BipTyaJIbHOTO MicTa 3
HacesieHHsIM 10 oci6. Tuc. oci6. Cuctema, 110 imiTye
MiCTO, BUKOPUCTOBYE KOMITIOTepHY Trpadiky st
TOKpallleHHs peasii3alil BipTyajbHOTr0 cepefoBUILA
[8]. KokeH BilacHMK KOMITIOTEpa MOXKE€ CTaTH
JKUTeJIEM L[bOTO MicTa, OOpaBILIM 30BHILIHICThL i3
3amporioHoBaHux 1100 BapianTiB. XKureni wmicTa

OJPYXKYIOTBbCS,  PO3B)KAKTHCH,  CIIIIKYIOTHCS,
06uparoTh Bitamy Toulo [4].
Hewo  inme  po3ymimHs VR  MoKHa

crioctepiratu y Trant: «BipTyanbHa peanbHicTh Mae
OOJATKOBI 0CcOOMMBOCTI, sKi Bigpi3HSIOTH 11 Bin
iHIIMX TIposiBIB KyJibTypu. VR € 4acTuHOIO
KyJIbTYPH, ajie He BCsl KyJIbTypa € BipTyasbHow [11,
c. 372]. Jlropu 310e6inbuIoTo 3MyLIEeH] MAKOPATHCS
KYJIbTYpi 5IK 00’€KTUBHIN IJI51 HUX PeaJIbHOCTi; HOTO
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He MOXXHA 3aMIHUTH >XoOgHOK VR, cTBopeHol0
NOOpOBUIBHO. Y LIBOMY CeHCi KyJIbTypa He MOJXKe
O6yTH TOTOXHOIO VR, SIK 3a3Ha4aiocs BULLE.

BucnHoBku. BpaxoBytoun Bci pakTy moeHaHHS
KyJIbTYpX Ta BipTyaJIbHOI peajbHOCTI B yMOBax
CBOTOMIEHHS Ta BUKJIMKIB MalOyTHBOTO, 1O
CTBOPIOETHCS, MOXKHA CTBEPIKYBATH, 10 JIIOACTBO
TIOCTYTIOBO TEPEXOAUTH Bif «ITUCEMHOI» KyJIbTYypH
IO «eKpaHHOI», Bif iHgycTpianbHOI LUBimi3aLii Ao
MoCTiHAYCTpiasbHOI LUMBLTI3aUii  iHGoOpMaLiHOI.
YucneHHi HanpsaMKuU iHTerpauii KyaeTypu Ta VR
B)XX€ YiTKO BHW3HAa4YeHi, BOHM [OCUTHb LIUPOKiI W
OXOIUTIOIOThL  yci cdepu JIFOACHKOI  HisIJIBHOCTI,
30Kpema OCBITY.

BigsHauumo, 1[0 BUKOPUCTAaHHSI LHUPPOBUX
TEeXHOJIOTiM y IIpoLieCi MUCTELIbKOI OCBITH MiBUILIYE
cy0’eKTHICTb SK BHKJIa[ada, TaK 1 CTYHOEHTa,
PO3LIMPIOE MeXi peasizalil MPUHLMUIIB HA0YHOCTI
Ta JOCTYTIHOCTI, iIHK/TIO3UBHOTO HABYaHHS, 3B’SI3KY
HaBYaHHS 3 OKUTTSIM, PO3BUTKY TBOPYOIO
TOTEHLiaJly  Y4YaCHUKIB  OCBITHBOTO  TIpOLIECY,
PO3LUIKPIOE eMOLIIMHUI BIJIMB Ha 300yBa4iB OCBIiTH.

Ha wawmy pymky, uudpoBi TexHOOTIl s
TOJAHHS HAaBYAJIBHOTO MaTepiajly € HaCTUIbKU
crieu}iYHUMU Ta PO3BUHEHUMH, 1110 MTPOAYKYIOTh
SIKiCHO HOBI BJIaCTMBOCTi 3MiCTy OCBiTH, fIKi He
MicTWJIMCS B TpaguLiMHUX  MeTomaXx. VR
pafuKaabHO TpaHCchOpPMy€e TIPUHLMUI BUAUMOCTI,
CTBOpIOIOYM  TOH00Yy  peanbHUX 00'€eKTiB  3a
IOTIOMOTOI0  iHOpMaLiiHOTO MOIeJIOBaHHI. Y
pe3ynbTaTi 3000yBayi OCBITH OTpUMY€E IPAKTUYHO
Takui ke (abo CUIIBHILIMI) OCOOMCTHI HOCBIg y
30POBOMY, CJIYXOBOMY, TaKTHUJIBHOMY, HIOXOBOMY
CTIPUMHATTI, ¥ BUKOHAHHI [ili, IK i B peasbHIA
B3aeMopil 3 TomibHuMu  cuTyauismMu.  VR-
300pa)KeHHs], KOJIU BOHU BKJIIOUEHi K KOHTEHT,
CKJIaIoBa 3aBHAHHS, MAlOThb CYTTEBUM BIUIMB Ha
MigBUIIIEHHS KpeaTUBHOCTI, CTHUMYJIIOBaHHS
MPOLIECHUX  OCOOJIMBOCTEM MHUCJIEHHS, WI0 €
KPUTUYHO HeoOXimHMM Yy HaB4yaHHi Yy cdepi
KYJIbTYPHY Ta MUCTELITBA.
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