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Awnorauis

CTaTTs TIPOTIOHY€E AETAIBHUN OIJISIH iCTOPUYHOTO LUISIXY PO3BUTKY BUKOHABCTBA HA YOAPHUX MY3UUYHMX
iHCTpyMeHTaX, TOYMHAKYM Bifg IXHIX TMepBicHUX (YHKUIA y pUTyadbHUX O0OpsiAax i 3aKiHYyHOUH
$bOpMYyBaHHSIM Cy4YacCHOTO aKageMidHOTO CTaTyCy, BKJIIOYAKYM Pi3HI MY3UYHO-CTUJIBOBI TEH/EHLIIL
HocimKeHHST OXOIUTIOE LIMPOKUUA XPOHOJIOTIYHUM Tepiof, AO3BOJITKOYM IPOCTEXXUTH, SK TOCTYIIOBO
3MiHIOBaJI0CS CIPUNHSATTS yAAPHUX IHCTPYMEHTIB Y CYCITUIBCTBI Ta My3UYHOMY MUCTeTBI. [JocaimKyeTbes
BIUIMB Pi3HUX KYJIBTYpP Ha PO3BUTOK BUKOHaBCTBA Ha YHApHUX iHCTpyMeHTax. AHaJsli3yeTbCs €BOJIIOLIS
TeXHIYHUX TIPpUAOMIB TPM Ha YyHAPHUX IHCTPYMEHTaX, Big3HA4YalO4d, SK 3 PO3BUTKOM MY3UKU
YCKJIQIHIOBAJIUCST PUTMIYHI MaJTFOHKY, JUHAMIYHI HIOAHCH Ta TeXHIYHI MOKJIMBOCTiI BUKOHABLiB. OcobyinBa
yBara NpUAUISETHCS PO3BUTKY pellepTyapy AJs YAapHUX iHCTPYMeHTIB. Ba)kiimBUM acrieKToOM JOCITiIKeHHS
€ aHaJIi3 opraHi3alil HaBYaHHS I'PU HA YIAPHUX iHCTpyMeHTaX. ABTOp ITPOCTEXYE, SIK 3MiHIOBAJIMCS METOLUKU
HaBYaHHS, PO3pO06JISIMCSI HOBI HaBYaJIbHI TTOCIOHMKYU Ta CTBOPIOBAIMCS CIeL[iajibHiI HaBYaJIbHI 3aKJIaIH [JIS
MiATOTOBKYU TpodeciiHMX yaapHUKIB. CTaTTsd TaKOX BHOKDPEMJIIOE KIIIOYOBI €Tanmu BHU3HAHHS yHapHUX
IHCTPYMEHTIB $IK HEBiJ'éMHOI YacTHMHU OPKECTPOBOTO Ta COJIbHOTO BHMKOHaBCTBa. PosrispmaroTecs Taki
MIUTaHHS, SIK BKJIIOYEHHS] yapHUX {HCTPYMEHTIB 0 CKJIafy CUMQOHIYHOTO OPKECTPY, PO3BUTOK COJIBHOTO
perepTyapy IJjis yIapHHUX, @ TAaKOXX I10SiBa HOBUX JKaHPiB MY3UKH, B SIKUX yAApHI iHCTPYMeHTH BifirparmTb
NpoBifgHY poJib. Ha ocHOBI TpoBeeHOT0 JOCIIiI>KEHHS aBTOP MiAKPeCI0€ BYKJIMBICTh YIApPHUX IHCTPYMEHTIB
y Cy4acHill My3U4Hil KyJIbTypi. ¥ JapHi iIHCTpyMEHTH CTaju yHiBepCAITbHUM 3aC000M MY3UYHOI BUPA3HOCTI,
30ATHUM ITe€pelaBaTH LUIMPOKUH CITIEKTP eMOLIil Ta CTBOPIOBATH Pi3HOMaHITHI 3ByKOBi 06pa3u. Bonu 3naimm
LIMPOKe 3aCTOCYBaHHS B Pi3HUX MY3UYHUX CTHJISX, Bifl KSIACUYHOI MY3UKU [0 IHKa3y, POKY Ta eJIeKTPOHHOI
MY3UKU. Y IapHi iHCTpYyMeHTH IPOAEMOHCTPYBa/IM CBOIO 3[ATHICTh afalTyBaTUCSA A0 MOCTIMHO MiHJIMBUX
MY3UYHUX YMOB. BoHU cTajiv HOCIIMU HOBUX 3BYKOBUX ifieH, PO3LIWPUIIM MOXKJIMBOCTI My3UYHOI BUPA3HOCTI
Ta 30araTUJIM 3BYKOBY MaJIiTPy Cy4YacHOI MY3UKHU.

Kniouosi cnoea: yoapHi iIHCTpyMeHTH, BUKOHABCTBO, ICTOPiS My3UKH, aKaieMiuHa My3HKa, My3W4YHI CTHIIi, KOMIIO3UTOPH,
BHUKOHABIIi, TeXHIKa I'PH, periepTyap, HaBYaHHSI.
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Abstract

The article offers a detailed overview of the historical path of development of performance on percussion musical
instruments, starting from their original functions in ritual rites and ending with the formation of modern academic status,
including various musical and stylistic trends. The study covers a wide chronological period, allowing us to trace how the
perception of percussion instruments in society and musical art gradually changed. The influence of different cultures on
the development of performance on percussion instruments is studied. The evolution of technical techniques of playing
percussion instruments is analyzed, noting how rhythmic patterns, dynamic nuances, and technical capabilities of
performers became more complicated with the development of music. Special attention is paid to the development of the
repertoire for percussion instruments. An important aspect of the research is the analysis of the organization of learning
to play percussion instruments. The author traces how teaching methods changed, new teaching aids were developed, and
special educational institutions were created to train professional drummers. The article also highlights the key stages of
recognition of percussion instruments as an integral part of orchestral and solo performance. Issues such as the inclusion
of percussion instruments in a symphony orchestra, the development of a solo repertoire for percussionists, as well as the
emergence of new genres of music in which percussion instruments play a leading role, are considered. Based on the
conducted research, the author emphasizes the importance of percussion instruments in modern musical culture.
Percussion instruments have become a universal means of musical expression, capable of conveying a wide range of
emotions and creating various sound images. They have found wide application in various musical styles, from classical
music to jazz, rock and electronic music. Percussion instruments have demonstrated their ability to adapt to ever-changing
musical conditions. They became carriers of new sound ideas, expanded the possibilities of musical expressiveness and
enriched the sound palette of modern music.

Keywords: percussion instruments, performance, history of music, academic music, musical styles, composers,
performers, playing technique, repertoire, education.

INocranoBKa HayKoBoi mpoGiemu. IcTopis KJIIOYOBUX UMHHUKIB, $Ki CIOPUSUIM IXHBOMY
BUKOHABCTBa Ha YAoApHUX iHCTpyMeHTax aKaZieMiYHOMY BU3HAHHIO.
3aJIUILIAETHCS HeIoOL[iHeHUM aCIeKToOM AHaui3 ocTaHHIX HOCIimKeHb Ta mMyOsikamiii.
MY3UKO3HAaBCTBa. [lompu BaXJIUBY pOJIb LMX YpapHi iHCTpYMEeHTH PO3TJISIHAIOTECS B YACIEHHUX

iHCTpYMEHTIB y PO3BUTKY MY3WYHUX TpaguLIiN
pi3HUX KyJabTyp, IX akajgeMiyHe BHU3HAHHA
Bigbysnocst ymime B XX cromitti. [lpoGiemaTuka
ToJiAiTae y BUBUYEHHI IepefyMOB, sIKi CIpUSIJIA Ll
3MiHi cTaTycy, Ta aHali3i BIUIUBY TeXHIYHOTO
rporpecy M 3MiH y My3UYHHUX CMaKaX Ha eBOJIIOLiI0
BUKOHAaBCTBa.

MeTtol10 € mocCiIiIpKeHHS eBOJIIoLil BUKOHABCTBA
Ha y[ApHUX IHCTPYMEHTax Ta BU3HAYeHHS

iCTOpUKO-KYJIBTYPHUX, MY3UKO3HABYUX, MY3UYHO-
MefgaroriyHux MOOCJIimKeHHAX. Tak, mOCHimHHUKU
B.Kotoncekuit Ta O.AHOpeeBa aHami3yrTh pPOJib
yIapHUX IHCTPYMEHTIiB B CUM(}OHIYHOMY OpKecTpi
[11;1]; O.Bex6ymoB - B cydacHiil pok-mysuui [3];
H.BabkoBa BUsIBIIsI€ ceMiOTUYHEe 3HAYEHHS yIapHUX
iHCTpyMeHTIB y pisHux HapoiB cBiTy [2]. Yucienni
poboTu Cy4acHUX YKpaiHCbKUX regaroris
TIPUCBSYEHI  MeTOOUKaM TpU HA  yHApHUX
iHCTpyMeHTaX, SIK B aKaJieMi4Hili, TaK i B IyKa30Bill
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Manepi [12;26;24;9]. TIoTy>KHUM HOCJIIKEHHAM €
ctBopeHa C.MakieBcbkuMm  «lllkoma  cydacHol
TeXHIKM TpU Ha yHaapHii ycranosui» [15].
IpyKyoTbcsl pernepTyapHi 30ipKM [JIS yHapHUX
iHcTpymeHTiB [25] Ta HaBuasbHi TOCIOHUKM mJIST
aHcaMOuti0 yOapHUX iHCTpYMeHTIB [8].
CTBOpPIOIOTBCS JOBIAHUKU IIPO yAAPHI IHCTPYyMEHTH
Cy4acHOro CUMQOHIYHOTO OpKecCTpy. OpnHak,
KOMIIJIEKCHI JOCJTiKeHHS, 1[0 06’eJHYIOTh icTOpito,
TeXHiIKy BUKOHAHHS Ta COLIOKYJIbTYPHUIN KOHTEKCT,
3aJIMLLIATHCS PiAKICTIO.

Bukiaxy  ocHOBHOro  Marepiamy. Y p{apHi
iHCTpYMEHTH MaloTh OJHY 3 HaMAOBLIUX iCTOpiH
cepef, yciX My3WYHHUX IHCTPYMEHTIB, iX KOpeHi
csIratoTh TIMOOKOI aBHUHU. BoHU 3apomKyBasiuch
Ta (GOpMYyBaJKMCh pPa3oM i3  €BOJIOLIHHAMU
mpouecamMu JIIOACTBA. [lo4aTOK CTBOpPeHHS Ta
MIOIIMPEHHSI MY3WYHUX IHCTPYMEHTIB [aTyeTbCs
yacom TepBicHoro jany [17, ¢.222-229]. ¥ nepBicHux
CYCIIiJIBCTBaX BOHU CJIYTyBajk Ba)KJIUBUM 3aC000M
KOMYHiKalii, pUTyaJiB i coLiaJbHOTO 00’€IHaHHS.
OcHOBHOKW (PYHKLi€0 yIapHUX IHCTPYMEHTIB y TOM
yac 6yJI0 CTBOPEHHSI PUTMIYHUX 3BYKIiB, SIKi MOTJIH
TepenaBaTU TIOBiIOMJIEHHS Ha BeJIMKI BiCTaHi,
CUTHAJIi3yBaTH TIPO HeOe3MeKy 4u 36ip TuiemMeHi, a6o
K CYIIPOBOMXYBaTH TaHLi, L0 MU PUTyaIbHE
3HauveHHs. Tak, Hanpukiag, 6apabaHu, BUTOTOBJEHI
3 JepeBUHM abo0 KiCTOK TBapWH, 3 HATSTHYTOK Ha
HUX LIKipOI, BUKOPHUCTOBYBajiucsd B OaraTbox
KyJbTypax CBiTy, Bin Adpuku mo AMepuku. IxHe
3BYYaHHS BBa)XaJ0Cs CUMBOJIOM ToJiocy OOTiB 4M
IyXiB, i el 3B’130K i3 HAOIIPUPOLHUM pPOOUB yIapHi
IHCTpYMEHTH LEHTPaJIbHUM €eJIEMEHTOM OaraTbox
peutiriiinux o6psamis 13, ¢.267-268].

CakpaspHa Ppojib yAApPHUX IHCTPYMEHTIB
moJsisirajia y 3AATHOCTI BUKJIIMKAaTH TpaHC abo
3aHypeHHSI B MeOUTallil0 Yepe3 IIOBTOPIOBaHi
put™Mu. Y adpUKaHCBKUX 1 a3iMCBKUX KyJIbTypax

yOapHi 3BYKM  acOLIIOBAaJIMCI 3  [IYXOBHUM
OUMILEHHSIM, BUKJIMKOM [IOWIiB abo iHIIMMH
MariyHMMU TIpaKTUKaMHU. 30KpeMa, LIaMaHChbKi

6apabaHy BUKOPUCTOBYBAJIMCS AJIST KOMYHIKaLil 3
OyXaMH Ta BOPOXIHHS. Y MeCcOoaMepUKaHChKUX
LUBLJIi3alLisIX, TaKUX K alTeKu Ta Maus, BeJUKi
6apabaHM CyTIpPOBOKYBAJIY JKePTBOIIPUHOLLIEHHS, a
IXHI TYYHMW 3BYK CHUMBOJIi3yBaB 3BEepHEHHS [0
6oriB. Ha Bausskomy Cxopi # y CrapomaBHbBOMY
€runti GapabaHu Ta iHIII ypmapHi iHCTpyMeHTH

TaKO)X CYINPOBOKYBAJIM KYJIbTOBI LiepeMOHil,
CBSITKYBaHHS Ta BiMCbKOBI ITapagy.

Oxkpim pUTYyaIbHOI dyHKLiI, yIapHi
[HCTpyMeHTH MaJii coljaJibHe Ta KyJbTypHE

3HauyeHHsS. BoHU cripusny 3MilUHEHHIO ILJIEMiHHOI
imeHTUYHOCTI, amKe IXHI pUTMH BigobOparkaau
YHIKaJIbHUH CTUJIb KOXXHOTO OKDEMOTO IIJIEMEHi.
Putmu Takox Oynu TicHO TOB’si3aHi 3 MOBOIO:
HarpuKJIag, y 6araTbox adpUKaHCBKUX KyJIbTypax
6apabaHy MOTJIM iMiTyBaTH TOHAJIBHICTD | pUTMIYHY
CTPYKTYPY MOBJIEHHS, 110 J03BOJISLIIO
BUKOPUCTOBYBATH IX JJ151 lTepeayi MoBigomieHsb. Llg
3[aTHICT 3YMOBMJIA IIOSIBY  «PO3MOBJISIOUUX
Gapabauip» (Hampukiam, y HapomiB MopyGa B
BaxigHii Adpwuui).

3 nepexoAoM A0 KJIACUYHUX LIMBUTi3aLil, TAKUX
ak CrapomaBHs [peuiss Ta Pum, ponp ymapHuX
iHCTpyMeHTIiB  TpaHchopMyeThesa. Xoda  BOHHU
30epiraroTe puTyanbHy QYHKLUit0, mefaii yacTiure
BUKOPUCTOBYIOTHCS y BIICBKOBUX Ta PO3Ba)KAJIbHUX
uingx. Hampukian, y PuMmcbkii imnepii 6apabanu Ta
uuMbasy (AaHTUYHMEA aHAJIOT Cy4YacHHMX TapiJioK)
CYTIPOBOJIKYBaJIH apmito, IOTIOMarayu
KOOPJMHYBAaTH PyXH COJOATIB y buTBax. BogHouac y
[peuii BOHM 3aCTOCOBYBAaJIUCSI B TeaTpajibHUX
BUCTaBaX, peJITidHUX O00psmax Ha dYecTh Oora
HioHica Ta CBATKOBUX IPOLIECISIX.

Oco06/1MBOIO  TIOMYJISIPHICTIO  KOPUCTYBAJIUCS
MEHLUI yOapHi iHCTpyMeHTH, Taki K TUMIIAaHU Ta
KaCTaHbETH, sIKi moruupuincst Ha CepegseMmHoMop'T
3aBASKM TOPTiBJi Ta KyJbTypHOMY oOMiHy. Ix
BUKODUCTOBYBQJIM He JIMIIe B  PpeJIrilHUX
LIEPEMOHIfAX, @ ¥ y TOOYyTOBiM My3uili, TaHUAX i
CBATKyBaHHsX [6, ¢.299-301].

Y cepenHBOBIUYi ymapHi iHCTPyMeHTH CTAalOTh
B2)KJIMBUM €JIEMEHTOM €BPOIIEMCHKOI MY3UKH, X042
ixHId pemepTyap 1 ¢yHKUiI 3aJMIIAITHCA
obmexeHUMHU. ['0710BHOIO ceporo iX BUKOPUCTAHHS
OyJia LlepKOBHA MY3MKa, [€ TaKi iHCTpyMEHTH, SIK
O3BOHM W MaJieHbKi OapabaHu, MigKpec/I0BaIU
YPOUMCTiCTh Oorocimyxinb. Paszom i3 Tum, y
CepeHbOBIYHIA CBITCHKIM KYJBTYpi 3’SBISETHCS

Tpagulis BUKODUCTAaHHS yOapHUX T  d4ac
JIMUAPChKUX  TYpHIpiB, SpMapkiB Ta iHIIMX
IrPOMaJChKHUX 3aXO0[IiB.

Emoxa BigpomxeHHs cTaja repiogom

BiJPO/PKEHHSI MMCTELTB i MY3UKH, L0 TTO3UTUBHO
BIUIMHYJIO Ha PO3BUTOK YAAPHUX iHCTPYMEHTIB.
BoHu oTpuMylOTH OibLI BUTOHYEHE 3BYYaHHS
3aBJSKU TeXHIYHUM BAOCKOHa/leHHsIM. Hanpukunap,
TUMIIaHi CTaJX YaCTHUHOIO MPUIBOPHOI MY3UKH, fe
iX BUKODHUCTOBYBJIM [JIsi CTBOPEHHS BEJIMYHUX
PUTMIB, SIKi aKLeHTyBajM yBary Ha KOpPOJIiBCBHKIH
BeJINYi.

KommosuTopy movanu eKCIepUMeHTYBaTH 3
TEKCTYPOIO ¥ KOJIODUTOM YHApHHUX, L0 J03BOJIMIIO
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iM iHTerpyBaThcd B aHcambOiii. 3aBOSKU LBOMY
3’IBJISIIOTHCS TIEPLUi CIIPOOU COJIBHOTO BUKOHAHHS Ha
yAapHUX. [HCTpyMeHTH MOYMHAKIOTHh CIPUNMAaTHUCH
IK He JIMIlle PUTMIYHMIN, a ¥ KOJIOpUCTUYHUI
eJIeMeHT OpKeCTpy.

Y 6apokoBy emoxy (XVII-XVIII cromirTs)
yOapHi IHCTPYMEHTH CTajdud 1€ BaKJIMUBILLUMM.
OpkecTpoBi NMapTUTypU KOMIIO3UTOPIB, TaKUX SIK
Morann CeGacTbsiH BaX, TMOYMHAIOTH BK/IIOYATH
rmapTii pmasi TUMIIaHIB, 1[0 HAJAKTh TBOpaM
JpaMaTUYHOCTI ¥ ypouuctocTi. BukopucraHHs
TaKuX iHCTPYMEHTIB, K 6apabaHM Ta TapiJIKH, CTa€e
3BUYANHOI IIPAKTUKOI0 y CBSITKOBUX LIEPEMOHISX i
BilICBKOBUX TTapagax.

Knacuunuit nepion 3HAMEHYEThCS
(hOopMyBaHHSIM Cy4acHOTO CUM(OHIYHOTO OPKECTPY,
y SIKOMy yJapHi IHCTpyMeHTHM IIOYMHAIOTh
BimirpaBatu BakiuBily posie. [aiimHa, MouapTa U
BerxoBeHa 3a1ikaB/II0I0Th HOBi MOXKJIMBOCTi pUTMY
Y QUHAMIKH, IKi MOTJIM 3aIIPOIIOHYBaTH TUMIIAHi. Ix
BKJIIOYEHHS [I0 OpPKeCTPOBUX TBOPIiB  CTaJIo
cTa"gapTom [8, ¢.108-110].

Y XIX cromiTTi, Mg BIUIMBOM POMaHTHU3MY,
yOapHi iHCTpyMEHTH [OCATalTb HOBOTO PpiBHS
PO3BUTKY. 3poCTae pi3HOMaHITHICTh IHCTPYMEHTIB:
3'ABJISIIOTBCSI TPUKYTHUK, KACTAaHBETH, [I3BIHOUKH,
SKi [ONaIOTb OpKeCcTpy Oinbplioi BUPa3HOCTI.
Kommosurtopu, sik-or ['ektop Bepnios Ta Pixapp
Barnep, iHTerpyloTb ymapHi [IjI CTBOpPEHHS
OpaMaTUYHOTO edeKTy, L0 BigoOpaXkaao eMOLiiHYy
HarIpy>X€eHIiCTb IXHIX TBOPIB.

YoapHi iHCTpyMeHTH MaroTh HABHIO iCTOpilo, i
IXHI} pPO3BUTOK y €BPOIIeMChKiA My3UYHIN TpaguLil
OyB TpPUBIMM Ta €BOJIIOLIMHUM ITPOLIECOM.
[TpoTsirom CTOJIITh yaapHi iHCTpyMeHTHU
BUKOPUCTOBYBRJIMCSI TI€PEBa)KHO [JISI CTBOPEHHS
PUTMIYHOTO CYTIPOBOLY, CJIY’KQuul CBOEPiITHUM
dbyHIaMEeHTOM [Ji MEJOAMYHHUX Ta TapMOHIMHUX
qinii. Y pody CepennboBivus ta Penecancy ynmaphi
iHCTpyMeHTH BHUKOHYBajau (YHKUiI CyTIpOBOAY B
TAHLSIX, Mapllax i BiCBKOBUX LI€PEMOHISX. Ixust
poJib OyJia [JOTOMDKHOW: 3abe3ledyeHHST 4YiTKOI
pUTMiYHOI Trysnbcanil, ska o6'egHyBasa iHIi
iHCTpyMeHTaIbHI NTapTil Y4 XOpOBe BUKOHAHHS.

OpHak TlepeJIOMHUM MOMEHT Yy PO3yMiHHi
MOJKJIMBOCTEM yHApHUX IHCTPYMEHTIB CTaBcsl B
eroxy 6apoko. llell mepiom xapakTepusyeTbcs
PO3LIKMPEHHIM iHCTPYMEHTaJILHOTO CKJIay
OpKecTpiB Ta OIblI BiIPHUM MiAXOHOM [0
BUKOPUCTAHHS pi3HUX TeMOpiB. OmHUM i3 HalbibII
3HaKOBUX IHCTPYMEHTIB, SIKUU ITOYaB IPUBEPTATU
yBary KOMIIO3UTOpPiB 6apokoBoi [m06H, CTajau

tummnani. el iHCTpyMeHT, 4gKuUM paHille
BUKOPUCTOBYBABCSI MaliyKe BUKJIIOUHO y BiliCBKOBIiH
MY3HUlLl, TOCTYIOBO iHTerpyBaBcS B OpPKeCTpPOBI
TBOPH, 30KpeMa y IIePKOBHY Ta CBITCBKY MY3UKY. Y
TaKUX KOMIIO3UTOPIB, IK W.C.Bax, TummaHi 3aiiHsin
BaJ)KJIMBE MicLie B MaclITaOHUX KOMITO3ULISX, TAKUX
9K KaHTaTU, MeCHU Ta Iacionu [7, c.78-79].

1.C.Bax BMKOPMCTOBYBAaB THMIIaHi He JIHIle
OJIs TMigKpecJIeHHS PUTMY, ajle ¥ JJIsl CTBOPEHHS
OpaMaTUYHOTO edeKTy, L0 TOCHJIIOBAB eMOLiHY
BUpa3HICTb TBOpiB. 30Kpema, B Horo «Meci ci
miHop» Ta «CrpacTsix 3a MaTBieM» THUMNaHI
IoroMaraiu aKLeHTyBaTU KyJIbMiHaLilHi
MOMEHTH, IOAAIYH BEJIUYi T2 YPOUUCTOCTI. Y TaKUX
BUIIaJIKaX BOHMU YaCTO «IiaJIoTyBaju» 3 TpyOamu,
dopMyroUM CBOEpIgHUN SICKpaBUN TeMOPOBUM
KOHTPACT i3 CTPYHHUMHU Ta BOKAJbHUMU MApTiIMU.
Ile cBimuuTH MpPO yCBiAOMJIEHHSI KOMIIO3UTOPaMMU
06apoKo TOTEeHLially YOApHUX IHCTPYMEHTIB SIK
3aco0y He JIMIle PUTMIYHOTO, ajie ¥ MeJOOUYHOTO
BILIUBY.

Kpim Toro, 6apokoBi KOMIIO3UTOpPH IOYAIU
3BepPTaTH yBary Ha HalALUTyBaHHS TUMIIAHIB, 110
OO3BOJIMJIO IM BHMKOHYBAaTU TIPOCTI MeJIOHiiHI
MOTUBH ab0 TapMoOHiliHI miaTpuMKu. Hampukiam, B
OPKeCTPOBUX CIOITaX YU KOPOHaLIMHUX aHTeMy Baxa

TUMIIaHI MOTIJIM 3MiHIOBAaTU TOHAJIBHICTb, IO
pobuno IXHK TapTiro OinblI iHTErpoBaHOK Yy
3araJibHy  TeKCTypy  TBopy. TakoXX  BOHHU

BUKOPHUCTOBYBAJIUCS IJIS1 MiACUIIEHHS 6acoBoi JIiHil,
AOJAI0YY Baru 3arajlbHOMY 3BY4YaHHIO OPKeCTpY.

Posurupennst GyHKUINA ymapHUX iHCTpYMeHTIB
B emoxy 0apoko OyJio TaKoXX IIOB’si3aHE 3 IXHIM
BIJIMBOM Ha CTPYKTYPY i AMHaMi4yHy ApaMaTryprito
MY3U4YHUX TBOpPiB. THMIIaHi cTaju CBOEpPiAHUM
CHMBOJIOM YPOUMCTOCTI ¥ CWJIM, IX 4YacTo
BUKODUCTOBYBaJM B TBOpax, IIOB'I3aHUX i3
MOHApXiYHUMHU YU peJiriiHumu nopisimu. Lle
TIOSICHIOETHCSI THM, L0 TTOTY)KHe M 4YiTKe 3By4YaHHS
THUMIIaHIB acoliiroBaocs 3 BilICbKOBUMHU
repemMoram, TpiyM¢om i 60)KeCTBEHHOO BETUYYIO.
Y Takux BUIIAAKaxX IXHA Maprig Oyma TicHO
moB’si3aHa 3 Tpybamu, QopMyroud CBOEPiITHY
TeMOPOBY «KOPOHY» OPKECTPOBOTO 3ByuaHHs [21,
¢.194-196].

OcobnBO BapTo Big3HAUYWTH, 110 TUMIIaHi B
0apOKOBMX OpPKECTpax ITOYajyd pO3TJSHATUCS SIK
yacTUHa OiNbIIOI MY3W4YHOI ApaMaTyprii, a He
MPOCTO NOAATKOBUM pUTMiuHMH 11ap. Hanpukian, y
TBopax ['eopra ®pigpixa ['eHpens, Takux sK #oro
3HAMEHUTI KOpOHalilHi riMHU 4u «My3uka aaga
¢eepBepkiB», ymapHi IHCTpyMeHTH TIOCiIAIOTH
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LIeHTpaJIbHe Miclle B TOOYA0BI apXiTeKTOHIKU TBOPY.
Y 1uMX KOMIIO3ULISIX THMIIaHI [OIIOMAararmoThb
CTBOPUTH MacCIUTaOHUN 3BYKOBMH IPOCTIp, a IXHSA
mapTia JiTKO IHTeTpyeTbcd B TapMOHINHY i
PUTMIUHY CTpPYKTypy, 30epiraroud BOJHOYAC
CaMOCTil{Hy BUPa3HiCTb.

JomaTKOBUM CTUMYJIOM JJI PO3BUTKY POJIi
YOAapHUX y LeW Tepiof CTajo BIOCKOHAJIEHHS
TeXHIYHUX MOXXJIMBOCTEN IHCTPYMeHTIB. 30KpeMa,
MoYaJIM BUKOPUCTOBYBAaTHU pPeryJIbOBaHI MeXaHi3MU
IOJI  HaTATyBaHHS MeMOpaH THUMIIaHIB, 11O
J03BOJISJIO TOYHiIlle HAJIALITOBYBAaTH BUCOTY 3BYKY.
Lle, y cBow uepry, pO3LIMPUJIO CIIEKTP IXHBOTO
3aCTOCYBaHHSI, OCKIJIbKY Tellep KOMITI03UTOPH MOTJIU
TJIaHyBaTH OiJbLI CKJIAOHI MapTii Ajs yoapHUX i3
TepexojaMu MK PI3HUMM TOHQIBHOCTSAMU. Take
HOBOBBeJE€HHS 3HAYHO MTiIBULLUJIO IXHIO IHTETpaLito
y TapMOHIMHUI KOHTEKCT OPKeCTPOBOI'0 BUKOHAHHS.

Bapro 3a3HauuTH, 10 3MiHU B pOJIi yOApHUX
iHCTpyMeHTIB y GapoKOBUI Tepion BigoOpaXkaroThb
LIUPLII TeHAEeHLIl PO3BUTKY MY3UYHOI MOBH L[bOTO
yacy. [HTepec 1m0 KOHTpacTiB, OpaMaTHU4YHOI
BUPa3HOCTI Ta e(peKTHOCTI 3BYKOBOI TasiTpu
CTIOHYKaB KOMIIO3MTOPIB LIYKaTH HOBi crocobu
BUKOPHUCTaHHS  IHCTpyMEHTIB, fKi  paHilie
BUKOHYBaJld  TIepeBOXHO  YTWIITapHy  pOJIb.
TumnaHi cTanyu SCKpaBUM IIPUKJIAIOM TOTO, SIK
iHCTpyMEeHT i3 4iTKO BU3Ha4YeHOI PYHKLIEH MOXKe
OTPUMATH HOBE JXUTTS 3aBASKU BUHaXiJJIUBOCTI
KOMIIO3UTOPIB 1 BHOCKOHAJE€HHK  MY3WYHHUX
texHoJorii [10, ¢.40-42].

[Tepexin mo KJIaCMYHOI eIOXM TIPHHIC i3 c0b6010
ue Oinpure 3MiH Y BUKOPUCTaHHI  yHapHHX
iHcTpyMeHTiB. B emoxy kimacuuusmy, 3 11
TparHeHHSM [0 piBHOBaru, CUMeTpil Ta TapMOHil,
pOJIb yHApHUX B OPKECTPOBIM My3HLi IOCTYIIOBO
PO3IIUPIOETHCS. Tummnani 3aJIMILIATHCS
OCHOBHUMHU y[apHUMU iHCTPYMEHTaMH, OHAK IXHS
maprigs crae Oijpll iHTErpoBaHOW Yy 3arajibHY
CTPYKTYpy OpKecTpy. Bimremep BoHM He iwuiie
aKUEeHTYIOTh KyJIbMiHallillHi MOMEHTH, a U OepyThb
y4acTh y moOymoBi mpamaryprii TBopy Ha piBHI 3
iHIIMMM IHCTpYMEeHTaMH.

KirouoBMM  HOBaTOpoM y  BHUKOPHUCTaHHI
tummnaniB 6yB Mozed Taitgn. Y cBoix cumdboHiax Bin
BUKOPUCTOBYBAB TUMIIaHi He JIMILIE [JII PUTMi4HOL
MATPUMKM, @ M [JIs CTBOPEHHS [AUHaMiYHUX
KOHTPACTIB. Hanpuknag, y 3HaMeHUTIl
«BiiicekoBiit cumonii» (N2100) T'aiign 3acTocoBye
TUMIIaHI [Jig Tepenadi BiMCHKOBUX acoLialii,
rmocuseHHsd eQeKTy TPUBOTHU Ta YPOUMUCTOCTI.
BogHouac BiH po3iIupioe iXHIO QYHKIiIO, JOAAYH

iM pojii y ApaMaTU4YHUX Ta eMOLNHO HacU4YeHUX
MoMmeHTaxX. lle pmemMoHCTpye HOBMH Mmixig [mo
yIapHUX iHCTPYMEHTIB, [ie BOHU CTAlOTh BaXKJIUBUM
3ac000M XYy[OXKHBOI BHPa3HOCTi, a He JIMIIE
PUTMIYHOIO OIIOPOIO.

[Mopi6bumit migxim po3BuBaB i Bosnbdranr
Awmapent Mouapt. Y #oro cumdoHigx i omepax
TUMIIAHI  4YacTO  BifirparoTb  3Ha4yHY  POJIb,
M IKPECTIOIYY OpaMaTHU3M Ta EMOLIMHY Harpyry. Y
TaKUX TBOpax, sk «PekBieM», ygapHi iHCTpyMeHTH
BUKOPUCTOBYIOTbCS [JIS CTBOPEHHS BeJIWYHOTO U
HaBIiTh 3JI0BiCHOTO epeKTY, 1110 MiACUITIOE 3aTaIbHUI
HacTpil Kommo3uuil. Tummani [mormomararmTb
CTPYKTYPYyBaTH MY3WYHUU MaTepiajl, BUKOHYIOUU
¢yHKUii He JMIlle PUTMIYHOTO aKLEHTy, ajie ¥
OVHAMIYHOTO KOHTPACTY, II0 CIIpUsie BUPA3HOCTI
My3W4YHOI TKaHUHH [19, ¢.237-238].

OpHak CHpaBXHIA IIPOPUB Yy BUKOPUCTAHHI
yAApPHUX IHCTPYMEHTIB cTaBcs y TBopuocTi JIronBira
Ban Berxosena. Moro HOBaTOPCBKUM MigXxin o
OPKEeCTPOBKH BiIKPHUB HOBi TOPU30HTH IJISl YAAPHUX
iHCTpyMeHTIB, 0COOJIMBO THUMIIAHIB. Y CBOIHM
Her’sitii  cumdonii BeTxoBeH Hagae TUMITaHAM
KJIIOYOBY POJIb Y PO3BUTKY (HOPMH Ta ApamaTyprii
TBOpPY. BOHU He JMllle MiATPUMYKOTH PUTMIYHUM
ITyJIbC, aJle ¥ BUKOPUCTOBYIOTHCS SIK IHCTPYMEHT JIsI
CTBOpPEHHS 0co6IMBOTO IpaMaTUYHOTO
Hampy>XeHHs. Y iHanbHi 4YacTUHI cUMOOHIl
TUMIIaHi aKTUBHO OepyTh y4yacTb y [iamosi 3
IHIIMMU TpymHaMu iHCTPYMEHTIB, ITiKPeCIIOIYH
emivyHicTh i MacIITaGHICTh TBOPY.

BeTxoBeH TaKOX aKTMBHO €KCIIepUMEHTYBaB i3
OUHAMIKOI0 Ta apTUKYJISLiEI0 yIapHUX
inctpymenriB. Hanpukian, y Chomilt cumdoHil BiH
BUKOPHUCTOBYE TUMIIaHI JJISI CTBOPEHHS MTOTY>KHOTO
PUTMIYHOTO ITyJIbCY, L0 PyXa€ BeCh OPKeCTp BIeper,
CTBODPIOKOYHM BiIUyTTsS HEBIUHHOrO pyxy. Lle O6yB
PEeBOJIIOLIIMHUM MiAXiMl, OCKIJIbKA YyIapHi CTaJu He
IPOCTO  [OMOBHEHHSM, a pYLUIAHOKW CHJIOI0
MY3UYHOI CTPYKTYPH.

Y uel nepios TaKOX IMOYUHAE PO3LIUPIOBATUCS
CKJIaJ, OpKecTpy, i [0 YyHapHUX IHCTPYMEHTIB
mopmaroThes HOBi. Hampukianm, GacoBuit 6GapabaH,
TapiIKu W TPUKYTHUK CTAlOTh IIOIYJISIPHUMU
3aBASIKM IXHBOMY BHUKODHMCTAaHHIO B TYypeLbKiil
My3ulli, sKa Habyjga BeJMKOTO BIUIMBY Ha
€BpOIIeNCbKYy KyJIbTypy. beTxoBeH Ta iforo
cydacHUKH, Taki 9Kk Ppanu Llly6epT, iHTerpyroTs Li
iHcTpyMeHTH y cBOi cuMOHIYHI TBOPH, JOJAK0YU IM
e€K30TUYHUX 1 sickpaBux KombopiB. lle cmpusiio
mojasbllii  guBepcudikauii  posi  ymapHUX
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IHCTpyMeHTIB 1 IXHBOI iHTerpaiil B OpKeCTpPOBY
Mys3uKy [13, ¢.267-268].

Takum ywmHOM, pgo movatrky XIX cromiTTs
yAapHi iHCTpyMeHTH IepeTBOPUINCS 3 PUTMIYHOTO
CYNIpOBOAY HA BAKJIMBUM BUPA3HUN eJIeMeHT
opkecTpoBol My3uku. Llell npouec TpuBas i Hagai,
3HaXOASYM CBiM amorei y Ti3HIIIMX eroxax, Ae
YHApHi CTajJd OCHOBOK JJil €eKCIIepUMEHTIB Yy
TeMOpaJbHil, TMHAMIYHIN Ta PUTMIiYHIN TUIOLUHAX.
BimoOpakarouu 3arajibHy €BOJIIOLII0 MY3UYHOI
MOBHM, BOHU IOCTYIIOBO 3aMHSUIM Miclle OJHOTO 3
HaWBaKJIMBILIKX 3ac00iB OPKECTPOBOI ApaMaTypril.

[TosiBa cyyacHUX yOapHUX iHCTPYMEHTIB, TAKUX
gk Oapabanu, BibpadoH, mapumba, KcuiaodoH Ta
iHmI, cTajma BaXKJIMBUM €TalloM Yy PO3BUTKY
MY3UYHOTO BUKOHABCTBa. Lli iHCTpymMeHTH movanu
aKTUBHO BHMKODUCTOBYBaTUCA Yy CHUMGOHIYHIN
My3HLi, 3HaYHO PO3LIMPHBIIU TATITPy TeMOpiB i
BHpa3HUX 3acobiB opkecTpoBoi Mysuku. CydacHi
GapabaHu, HATIPUKIIAM, OTPUMAIH YHOCKOHAJIEHY
KOHCTPYKLO, 1[0 3a0e3Meunsio IMPLIXK [iara3oH
[MHAMIKM Ta 6araTCTBO 3By4YaHHS. IX 3aCTOCYBaHHS
IO3BOJISUIO TlepefaBaTW Pi3HOMaHITHI PUTMIivHI
MQIIOHKM, a TaKO)XX CTBOPIOBAaTU ApaMaTUYHUU
edekT, HeOOXiTHUU HJIT MY3UYHUX TBOPIB KiHLIS
XIX — mouatky XX cTOJITTS.

Bibpadon i mapumba, 110 3'IBUIMCST 3aBOSIKU
TEXHOJIOTIYHMM  TIpoOpMBaM y  BHUpPOOHHUITBI
MY3UYHUX IHCTPYMEHTIB, BHECJM [HO MY3UKHU
YVHIKQJIBHUM MeJIOAiiHO-TeMOpaIbHUM €eJe€MEeHT.
Bibpadon i3 1oro xapakTepHUM MeTajleBUM
3BYYaHHSIM Ta MOXXJIMBICTIO CTBOPIOBATH BiOpaTo
3aBISKU CIELiaJIbHUM MOTOPU30BaHUM KJlallaHaM
BiIKPDUB HOBi TOPU30HTU [OJII KOMIIO3UTOPIB.
Mapumba, 31 CBOIM M'SIKUM 1 TeIUIUM TeMOpOoM,
CTajla imeasbHUM IHCTPYMEHTOM [JISI CTBOPEHHS
rIMO0KUX, 6araTUx rapMOHIMHUX TEKCTYP, & TAKOXK
BUKOHAHHS BIPTYO3HMX COJIbHUX TapTii [18, ¢.108-
110].

BupatHi kommosuTtopu, 3okpema [. Masep,
M.PaBenpb Ta [.CTpaBiHCBKMH, Bifirpasu KilO4YOBY
POJIb y BIIPOBa’)KEHHI HOBUX YapHUX iIHCTPYMEHTIB
y cuMmdoniunuii opkectp. [.Manep, Hampukiap,
aKTUBHO BHKODHMCTOBYBAaB yHapHi [JIS IOCUJIEHHS
€MOLIMHOT0 BIUIMBY CBOIX CUMQOHIHN, iHTErpyrOYn
maprii 6apabaHiB, Tapisok Ta roHra, 1106 CTBOPUTH
[paMaTUYHY HaNpPyTy Ta KoHTpacT. Moro Cumdonis
N26 ("Tpariuna") € scKpaBUM MPUKJIAIOM, [i€ YOAPHi
BUKODUCTOBYIOTHCS He JIMILIE SIK pUTMIUHUM, aje U
SIK CyTO OPKECTPOBUM TeMOpaIbHUM pecypc.

M.PaBesb, 3aBOSKU CBOEMY TOHKOMY BifUyTTIO
KOJIODUCTHUKH, BIIPOBagWB yAapHI IHCTPYMEHTH SIK

3acib s cTBopeHHs aTMocdepy Ta OPKeCTPOBUX
HIOAQHCIB. Y #oro Bimomili OpKecTpoBil ITeci
"Bosiepo" ymapHi 33aloTh OCHOBHUM PUTM, SIKUU
TIOCTYTIOBO €BOJIIOL[IOHY€, CTAlYM OCHOBOK JI
3pOCTaw4ol JAUHAMIKM 1 eMOLiHOI HaIlpyTH.
BibpadoH i mapumba 4yacTo BUKOPUCTOBYBAJIUCS B
AOT0 OpKeCTPOBUX TApTUTypax [Jis [AOAABAaHHS
HDKHUX | BUpa3HUX aKLEHTIB.

[.CTpaBiHCBKMIT CcTaB OOHMM i3 TIepLINX
KOMIIO3UTOPIiB, XTO MAaKCUMAaJbHO PpO3LIUPUB
MOXXJIUBOCTI YHAapHUX IHCTPYMEHTIB y CydYacHil
My3uLi. Y CBOIM peBOJIOLiNHIN GajeTHIA MYy3uLi,
HaTIpUKJIaf, y "BecHi CBALLIEHHIN", BiH
BUKOPUCTOBYBAB yAapHi [JIS CTBOPEHHS CKJIaJIHUX
TOJIiPUTMIB i HE3BUYHHUX 3BYKOBHUX TEKCTYp, LIO
CTIpUSIJIO  TIOSIBI  HOBAaTOPCBKOTO  IMAXOLY O
BUKOPUCTAHHS LUX iHCTpyMeHTiB. CTpaBiHCHKUI He
JIMIlle BKJIIOYAB Yy TApPTUTYPU CTaHAAPTHI yHAapHi
iHCTpyMeHTH, ajle ¥ BUKOPUCTOBYBaB €K30THYHI,
Taki K OyOHM, KaCTaHLETU Ta HABITH A3BOHU |6,
¢.299-301].

OkpiM 3a3HavyeHUX HOBALiW, pPOJIb YHApPHUX
iHCTpYMEHTIB y cUMQOHIYHIH My3HuLi 3pocTaja
3aBISKA AKTUBHOMY eKCIIEPUMEHTYBaHHIO 3 Ix
3BYy4YaHHSIM 1 BHMKOPUCTAHHIO SIK CaMOCTIMHUX
BUpa3HUX eyieMeHTiB. Hampuxkinam, y TBopdYocTi
B.BapToka ymapHi Habymu ocobauBoro cratycy. Y
voro "Mys3ulli o CTpyHHUX, yIApHUX Ta YeJecTH"
yOapHi BUKOHYITH CTPYKTYPOYTBOPIOIOYY pPOJIb,
33/1al04M PUTMIYHY OCHOBY, Ha SIKid OYAYIOTbCS
ckyagHi mostidoHIYHI Ta TapMOHIMHI CTPYKTYpH.
B.BapTok Tako)X 3acTOCOBYBaB HE3BUYHi NPUHOMHU
IpY, HATIPUKJIAJ, BUKOPUCTAHHS M'SKUX IMAJUYOK
OJISI CTBOPEHHSI OKCaMUTOBOTO 3By4YaHHS abo
BUKOHAHHS TJIICAHOO Ha JIMTaBpax, 110 NONaBaJjo
OpamMaTU3My i HaIlpyTH.

Hani, ocobiuBY poib y PO3BUTKY YyHAapHUX
iHcTpyMeHTiB BigirpaB Earap Bapes, sikuil akTUBHO
iHTerpyBaB y[apHi y CBoi aBaHTapAHI KOMIIO3ULil. Y

TBopi "lonisation" mas aHcamMO6i10 BUKJIIOYHO
yOAapHUX IHCTPYMEHTIiB KOMIIO3UTOp IIOKa3aB
HeOOMeXXeHI MOYKJIMBOCTI TeMOpoBOi  MaiTpu

yaapHux. Lle#t TBip cTaB 3HaKoBUM 151 XX CTOJITTS,
OEMOHCTPYWOYHM, SK yHOapHi MOXYTb OyTH
LIEHTPaJIbHUM €JIEMEHTOM KOMIIO3HLIii, a He JIUIIe
akoMnaHeMmeHToM [20, c.312].

He MeHm BakivBuUMM OyJid i HOCSITHEHHS B
TeXHili rpu Ha yAApHUX IHCTpyMeHTaX. 3aBOSIKU
PO3BUTKY iHCTPYMEHTAJIBHOI ITeJaroriKu 3’ IBUJTUCS
HOBI METOOWKM HaBYaHHSA, $Ki  [J03BOJIMJIHA
MY3UKaHTaM JocaraTh BHCOKOT'O piBHS
MancTepHocTi. Taki BugaTHi BUKOHaBLi, K JleBoH

© 2024 AsTop(n) Lisa poboTta ny6nikyeTbcsa y BiokpuToMy AOCTYNi Ta pO3NOBCIOMKY€ETbCS Ha ymoBax niueH3sii Creative Commons Attribution 4.0 Licence

(https://creativecommons.org/licenses/by/4.0/)



ISSN 3041-1009. MucTeLTBO B KynbTypi Cy4aCHOCTI: Teopisi Ta NpakTuka HaByaHHsi, 2024, Ne 3, 94-103 100

Manykau i Kmaayce Tpeddensn, pospobunu
iHHOBalilHi TexHiKM rpy Ha MapuMbi Ta BibpadoHi,
1[0 3HAYHO PO3LIMPHUJIO BHPa3HI MOXKJIMBOCTI LIMX
IHCTpYMeHTIB. ¥ apHi IHCTpyMeHTH CTa/IU He JIullle
YacTUHOI OpKecTpy, aje ¥  TOIyJSpHUMH
COJIbHMMM {HCTpYMeHTaMH, [l SKHUX II04aB
CTBOPIOBATHUCS CIel[iaIbHUM perepTyap.

BrimB Ka3oBoi MY3MKM TaKOX CIIPUSB
TIOMYJISIpU3allil ylapHUX iHCTPYMEHTIB. ¥ [3Ka30BUX
aHcaMoOJIsIx GapabaHHa YCTaHOBKA craia
LIeHTPAJIbHUM eJIEMeHTOM, a TaKi IHCTPyMEeHTH, SIK
Bi6bpadoH i mapumba, 3HAWIIIM CBOE MicLe Yy
TBOPYOCTI TAKMX BUKOHABLIB, K JlalloHes1 XeMIITOH
i Mint I>xekcoHn. Lle, y cBor uepry, BIUIMHYJIO Ha
aKafieMidyHy MY3UKY, ajyke 6araTo KOMITO3UTOPIB
MoYaJI BUKOPHUCTOBYBATH JI’Ka30Bi pUTMHU i TeXHIKU
T'PU B CBOIX TBOpax.

Po3BuTOK ymapHuX iHCTpyMeHTIB y XX CTOJITTI
TaKOXX IMATPUMYBaBCS 3POCTAIOYUM iHTEpecoM A0

CBiTOBOI MY3UYHOI KYJIbTYPH. Bruius
appUKaHCHKUX, as3idChKUX Ta
JIATUHOaMePUKAHChKUX TpaguLin CTIpUSIB

PO3LIMPEHHIO apCeHally OpPKEeCTPOBUX YHAAPHUX
iHcTpymeHTiB. Hampuknapn, Taki iHCTpyMeHTH, SIK
OOHT0, KOHTHU, SITTIOHCHKI TAalKO 4M iHOiNCHbKI Tabuia,
MoYajay iHTerpyBaTUCS B CUMQOHIUHY MY3HKY,
[OJA0YM T YHIKaJIbHOTO €THIUHOTO KOJIOpUTY [16,
¢.53-55].

Takum YHUHOM, yaapHi iHCTpyMeHTH
MepeTBOPWIIMCS Ha TOTY)XXHUM 3aci® My3U4YHOTO
BUPa)KeHHS, 30AaTHUW TlepelaBaTy HaUIIUPIIANA
CTIEKTp €MOLiM — Big JipU4HOI HIDKHOCTI [0
BUOyx0Boi eHeprii. Lleil mporec cynpoBomKyBaBcs
TIOCTIMHUMM TEXHOJIOTIYHMMM BIOCKOHAJIEHHSIMH,
HOBAaTOPCbKUMHU imessmMu KOMIIO3UTOPiB i
MaWCTEepHICTIO BUWKOHAaBLIiB, 10 3a0e3Mevyun’sio
yOApHUM IHCTPYMEHTaM IXHe HaJle)kHe Miclle Yy
CBITOBIM MY3U4HiN KyJIbTYpi

AkanemMiyHe BU3HAaHHS YJapHUX IHCTPYMEHTIB
CTaJI0 pe3yJbTaTOM 0araToBiKOBOI eBOJIIOLII, 10
ob’eqHana TexHiYHi BIOCKOHAJIEHHS, PO3LIMPEHHS
pereprtyapy Ta 3MiHYy CHOPUMHATTS Ppoji LUX
iHCTpyMeHTIB y My3uuHil KyabTypi. o kiHgsa XIX
CTOJIITTSI  ypmapHi iHCTpyMeHTH  37eb6uTbLIOTo
BUKOHYBaJIM (QYHKLII0 PUTMIYHOTO CYTPOBOAY abo
CTleLliaJIbHUX 3BYKOBHX €(eKTiB B OPKECTPOBHX
TBopax. OpnHak y XX cTomiTTi cuTyauis
KapAWHAJIBbHO  3MiHMJIAcs  3aBOSAKH  KUIBKOM
KJTIOUOBUM UMHHUKAM.

[lepwr 3a Bce, PO3BUTOK COJIBHOTO pelepTyapy
IOJI1  yOapHUX IHCTPYMEHTIB CTaB IIOTY)XHHUM
KaTaJIi3aTopoM IXHbOI akageMisauil. SIkuo paHiue

yaapHi iHCTpyMeHTH BUKOPUCTOBYBAJIUCS
TIepeBa)XHO B aHcaMbOJissx abo opKecTpax, To B XX
CTOJIITTI KOMIIO3UTOpPM IIOYalIM 3BepPTaTHUCT [0
IXHBOTO MIOTeHI[ialTy IK COJIbHUX iHCTpyMeHTiB. Taxki
tBopH, sik Concerto for Percussion [Hansaca Ta
lonisation Eprapa Bapesa, cranu BaxJMBUMU
BixaMM B pO3LIMpeHHi penlepTyapy. Lli TBopu He
JMiIle  TOKPEeCIBaJM  TEXHIYHI  MOJKJIMBOCTI
yOApHUX IHCTPYMEHTIB, ajie ¥ BigKpWUBagu HOBI
XYHOXXHI TOPHM3OHTH 3aBOSKU eKCIIepUMeHTaM i3
TeMOpOM, JUHaMIiKOK Ta PUTMIYHOIO CTPYKTYPOIO.
YpapHi iHCTpyMeHTH TiepecTajii OyTH JIHLIe
PUTMIYHOK  OCHOBOIO, CTal4Y¥ ITOBHOL[IHHUM
3ac060M My3uUYHOI BUpasHocTi [22, ¢.512].

He MeHLI BaXXiuBYy posib y LbOMY TpoLeci
Bifirpano cTBopeHHs1 Kadeop BHUKOHABCTBA Ha
yOAapHUX IHCTpyMeHTax Yy KOHCepBaToOpiixXx Ta
MY3UYHMX aKafieMigxX. Y CTaHOBJIEHHS TaKHUX
Kadenp o3Havaso odiliiHe BU3HAHHSA YIapHUX
IHCTPYMEHTIB SIK BaYKJIMBOI CKJIa[IOBOI aKaIeMi4yHOl
my3uku. Hampuxian, y CLIA Taki mnporpamu
rovasiu 3'saBisitucs B 1930-x pokax, a B €Bpomi nen
Tpouec CTaB iHTeHCUBHUM Ticis [pyroi cBiToBoOl
BitiHM. OCBIiTHI TTporpaMu [Jisl yIapHUKIB BKIIIOYaJIN
He JIMIIe OTTaHYBaHHS TPaJULiMHUX TEXHIK TPH, aje
¥ BUBUEHHS Cy4YaCHUX CTUJIIB i migxonmiB. CTymeHTH
OTPUMYBaJIM MOJKJIMBICTb HaBYaTUCS TpU Ha
6araTboX pi3HOBHMOAX YHOAPHUX IHCTPYMEHTIB, Bif
TpaguUidHUX GapabaHiB i KcHI0(MOHIB J0 HOBUX
€JIKTPOHHUX YCTAHOBOK. BH3HaHHSI ymapHUX Yy
CHUCTeMi MY3MYHOI OCBITH TaKOX CTHUMYJIIOBAJIO
3POCTaHHS KiJIbKOCTI TpodeciiHUX BHKOHABLB,
3[0aTHUX TiJHO IIPeJCTaBJSATU Liel IHCTpyMeHTapii
Ha CBiTOBHUX CLI€HAaX.

Kpim Toro, akamemiuHe BHU3HAaHHS CTaJio
MOJKJIMBUM 3aBISKU 3arajbHiil 3MiHI MY3WYHUX
cmakiB y XX cTomiTTi. 3pocTaHHA IOMYJISIPHOCTI
Cy4acHOI MY3UKH 3 1l CXUJIBbHICTIO 10 HOBAaTOPCTBA i
€KCIIEPUMEHTIB CTBOPWJIO CIIPUSITIMBI YMOBU mJIsS
iHTerpawuil yAapHUX iHCTpyMeHTIB y
Halpi3HOMaHITHILII MY3U4Hi KOHTEKCTH. Y HapHi
TI0YaJT BUKOPUCTOBYBATHUCS B aBaHTapAHIN MY3HLl,
I)Kasl Ta HaBiTh eJIeKTPOHHIN My3uui. Hanpukiag,
CriB Paiix i ®inin ['macec akTUBHO 3aiyyaau yaapHi
y CcBOI MiHIMaTiCTU4Hi TBOPY, MiAKPECIIOIOUU IXHIO
3[aTHICTb CTBOPIOBATU CKJIAAHI PUTMIiUHI TeKCTYpU
Ta 0COBJIMBY €HEPTETHKY [5, ¢.22-24].

BusnaHHST  ymapHUX ~— iHCTPyMEHTIB  §IK
PiBHOTIPaBHUX yYaCHUKIB aKaieMiYHOTO My3UYHOT'0
MpolLlecy TaKOX CTaJ0 MOJKJIMBUM  3aBOSIKU
MDKHapogHMM  KOHKypcaMm,  ¢ecTUBamsaMm i
racTPOJIbHIN AisIbHOCTI BUKOHABLIB. ¥ XX CTOJITTI
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3’ IBUITUCS crieniajii3oBaHi KOHKYpCH hilE
YAApHUKIB, Taki 9K MDKHapogHUN KOHKYpC
yIapHUX iHCTpyMeHTiB y JllokcemMOyp3i, sKi
CIIpUSLIM  TABUILEHHIO PpiBHI  MaNCTEpHOCTI
BUKOHABL[iB i IPUBEpPTaJIX yBary LIMPOKOI MyOTiku
Ta MY3WKO3HAaBLIB [0 L[bOT0 iHCTpyMeHTapito. Taxi

3aX0AM HABAIM MOXJIMBICTH JIeMOHCTPYBaTH
yHiKaJbHI ~ TexHiYHI  MOMXJIMBOCTI  yHapHUX
iHCTpYMEHTIB, CTBOPIOIOYM YMOBM OIS IX

TIOIYJISIpU3aLlil IK COJIbHUX IHCTPYMEHTIB.

Kpim ToOro, 3HayHMI BHECOK Yy PpO3BUTOK
YOApHUX  IHCTPYMEHTIB  3pOOWIM  BUKOHABLIi-
BipTyO3H, SIKi IpaloBajM Haf YAOCKOHAJIEHHSIM
TeXHIYHOTO0 apceHaly TIpU Ta IOLIMPEHHAM
pernepryapy. Taki My3ukaHTH, siK [BestiH JUMUTpPOB,
Egenin ['nenni ta Crus llIuk, moBenu, 1o yfapHi
MOXYTbh OyTH pPIiBHOLIHHMMM 3a BHpa3HIiCTIO Ta
HaraTcTBOM 3By4YaHHS COJIBHUM
iHCTpyMeHTaM. IXHA [isS/BHICT He JMIIe CTIpUsIa
3POCTAHHIO TMOITYJITPHOCTI LIUX iHCTPYMEHTIB, ajie U
3a0X04yBaJia KOMIIO3UTOPiB CTBOPIOBATH HOBI TBOPU
IJIS HUX. 3aBASKM TaKUM BUKOHABUSM YHapHi
iHCTpYMEHTH TT0YajIy 3ByYaTH Y HAUTIPECTHIKHILIUX
KOHLEPTHUX 3aJIaX CBiTy, MiATBEPIKYIOUMU IXHIO
aKafeMiuHy 3Hady1icTs (14, c.123-126].

OcobsiBy ponp y Tipoueci akamemisaii
YOApHUX I{HCTPYMeEHTIB Bimirpasu 1 cyd4acHi
TexHoJIOTil. BuHaxin HOBUX eJIeKTPOHHUX yHapHHUX
YCTAQHOBOK, TaKUX SIK eJIeKTpOHHI OapabaHu U
CEHCOpHi TepKycCiiiHi TOBepxHi, BiIKPUB HOBI
TOPU30HTHU [JIT KOMITO3UTOPIiB i BUKOHaBUiB. Lli
iHCTpYMEHTHU [03BOJIMJIM IHTerpyBaTH YHapHi y
MYJbTUME[IMHI  TPOEKTH, eKCIIepPUMeHTaJIbHY
MY3HUKY Ta TeaTpajibHi TOCTAaHOBKHY, 1[0 PO3LIUPHUIIO
ayauTopilo i cdepy BUKOPUCTAHHSA YHApHUX
iHcTpyMeHTIB. Tako)X ITOLLIMPEeHHS 3BYKO3aIlUCy Ta
UM ppPOBUX TEXHOJIOTIN JAJI0 MOXKJIUBICTH BiKCcyBaTH
Ta TIOLIMPIOBATHM HOBI TEXHIKM ¥ KOMIIO3MLIl,
pOOJISTUM MY3UKY IJIS1 YOAPHUX OLIBLI HOCTYITHOK
[LJIS BUKOHABLIB y pi3HUX KpalHax CBITY.

JEZaainzize BaJKJIMBUH aCMeKT — e
MDKKYJBTYpHUU 0OMiH. YpmapHi IHCTpyMeHTH
MaloTh TJIMOOKI KOpeHi y TpaguLiMHUX MY3UYHHUX
KyJIbTypax ©Oaratbox HapogmiB. Y XX cromiTTi

IHIIUM

iHTerpalisi ejeMeHTIB eTHIYHOI MY3UKU [0
aKageMidHOol I03BOJIMJIA BUBECTHU yIapHi
iHCTpyMeHTH Ha HOBUM piBeHb. Hanpuxkiap,

3aIM03UYeHHsT PUTMIB adpUKAHCHKOI Ta asilichKol
MY3HUKM 3HAYHO 30araTwjio apceHas NMpUHOMIB I'pu
Ta TeMOpPOBUX MOXKJUBOCTeH. Taka B3aeMopmis
TpagULiMHUX 1 aKageMiYHUX MiAXOMIB CIIpHUsAIa
CTBOPEHHIO YHIKaJIbHOTO penepTyapy Ta

TIPUBEPHEHHIO yBaru [0 YAApPHUX Yy CBITOBOMY
MY3UUYHOMY MpocTopi [4, ¢.654-655].

BucHoBku. Ha 3aBepiueHHs, ciif 3a3HavuTH,
[0 PO3BUTOK YAAPHUX IHCTPYMEHTIB He JuIle
3MiHUB IX CTaTyc B akKafeMidyHid My3uLli, ajle U
MPOEMOHCTPYBaB  YHIKaJbHY 3HATHICTb LMX
iHCTpYMeHTIB afanTyBaTHUCS [0 3MiH MY3UYHUX
CTUJIIB i TexHosorik. [xHil wIAX Bim pUTyaTbHUX
IHCTpYMEHTIB OO COJIBHMX Ta OPKEeCTPOBUX 3ipoK
MiATBEPKYy€e BAKJIUBICTE IOCTIMHOIO TOUIYKY
HOBUX ¢OpPM BHpa3HOCTi. YHapHi IHCTpyMeHTH
CBOTOJIHI 3alIMaOTh 3aC/IyKeHe Miclle y My3UYHOMY
CBiTi, CTaruM [PKepesioM  HAaTXHEHHS  [JIs
KOMIIO3UTOPiB, BUKOHABLIB Ta CJyXadiB yCbOTO
CBITY.
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