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Awnorauis

CTaTTiO TIPUCBSIYEHO TIMTAHHIM CTAHOBJIEHHS Ta PO3BUTKY MY3MYHOTO MeHEMXMEHTYy B YKpaiHi.
HocmimkeHo, 1110 My3UYHUN MEHEI)KMEHT € KJIFDUOBOIO CKJIAIOBOIO iHAYCTpil, AKa BiATIOBigae 3a KOOpAUHALIiIO
BCiX eTarliB - Bif CTBOPeHHS MY3UWKHU 0 il CIPUUHATTS ayguTopieto. [IpoaHanizoBaHo BU3HAYEHHS TIOHATTS
«MY3UYHUH MeHeKep», PO3TJISHYTO Horo ¢yHKIil, BKasaHi KpUTepil OLiHKU e(peKTHUBHOCTI poOOTH.
BusHaueHo, 1110 My3SUYHUN MEHEDKMEHT - Lie JUHaMiuHa cdepa, Ie MTOCTIHHO 3’ IBJISIOTHCSA HOBi iIHCTPYMEHTH
Ta TeHOeHLil, TOMy Ba)XJMBO OyTH B Kypci OCTaHHIX 3MiH i amamTyBaTHCS [0 HUX; MPaBUJA, L0 MisId
TIPOTSITOM TPHUBAJIOTO Yacy y cdepi My3HUHOTO MUCTELITBA, BXKE He BiATIOBIal0Th BUMOTaM HOBOI LIM(POBOI
epu. BusHayeHo, IO cy4yacHi TPeHOM MY3UYHOTO MEHEKMEHTY OXOIUIIKTH TaKi KJIIOYOBi HAIpSIMMU:
cTpareril LUPPOBOro MapKeTHHTY, OpeHIUHT Ta IMimK, aHaIi3 JaHUX Ta aHAJITHKA, iHTerpaLid 3 iHIIKMU
Me[ia, 3aXWCT AaBTOPCHKUX TpaB Ta IOPUAMYHI acmekTH, riiobamisalis ¥ MiKHapOGHUN PO3BUTOK, daH-
MeHeKMeHT. [loBe[ieHO, 11100 JOHECTH TBOPUICTb 40 ayAUTOPIl, BULUTUTHCS B yMOBaX KOPCTKOI KOHKYPEHIIil,
OpraHi3oByBaTH KOHLEPTU Ta TacTPOJIbHI TYpH, 3allMCyBaTH ajab0OMHM, HEOOXiqHO MTOCUIMTH yIIPaBJIiHCHKI
TpoLiecd B My3W4YHOMY MUCTeUTBi. Lli mpouecu MoXXyTh peasnisyBaTu Juille AOCBigYeHi MeHemXepH, SIKi
CIIeLiasi3yoThCsl Ha MY3UYHIM iHAYCTpil, MaroTh rJIMO0KI 3HAHHSI B MUCTELIBKUM Tasly3i Ta y ramsysi 1oy-
6i3Hecy, BOJIOAIIOTH CLEHIYHUM MUCTELTBOM, MPOBOLATH MapKETUHTOBI HOC/IiI)KEHHS, MO3UL{OHYIOTbH i
MIPOCYBalOTh MY3UYHUM NPOAYKT, a TaKOXX MalTh XOPOLIMM CMak i cuibHy iHTyIuito. HasBaHo Bigowmi
YKpalHChKi areHTCTBa, SIKi CIleliaIi3yloThcsl Ha My3MYHOMY MeHeI)KMeHTi. Big3HaueHo, 1110 MapKeTHHTOBI
TEXHOJIOT1 BifirpaloTh KIIIOYOBY pOJIb y TIOMYJISIpU3allil Ta NPOAaKy OyAb-sIKOI0 MY3WUYHOT'O IPOLYKTY B
Cy4YacHOMY CBIiTi. BUoKkpeMJieHi rojioBHI XapaKTepUCTUKU MY3UYHOTO MapKeTUHTY. [ociiikeHO MOHATTS
«TIPOCYBaHHS MY3WYHOTO BHUKOHaBLs». [lpoaHasnizoBaHO (akTOpH, LI0 BIUIMBAlOTh Ha €(EKTUBHICTH
mpocyBaHHs. [{oBeieHO, L0 PO3BUTOK MpodeciitHOro MeHeHKMEHTY B MY3HULi y BCiX HOTo aclekTax €
HeoOXiTHOI yMOBOIO [IJIS MPOLYKTUBHOTO iCHYBaHHS Cy4acHOr'0 YKPaiHChKOT'O MY3UYHOT'O MUCTELTBA.

Kniouosi cnosa: My3sWuHUN MeHEHKMEHT; MY3UYHUU IPOIYKT; My3UUYHHUH MapKeTHHT; PR TexHosmorii; npocyBaHHS
MY3WYHOTO BUKOHABIIS.
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Abstract

The article is devoted to the issues of the formation and development of music management in Ukraine. It is
studied that music management is a key component of the industry, which is responsible for coordinating all
stages - from the creation of music to its perception by the audience. The definition of the concept of "music
manager" is analyzed, its functions are considered, and the criteria for assessing the effectiveness of work are
indicated. It is determined that music management is a dynamic field where new tools and trends are
constantly emerging, so it is important to be aware of the latest changes and adapt to them; the rules that have
been in effect for a long time in the field of musical art no longer meet the requirements of the new digital era.
It is determined that modern trends in music management cover the following key areas: digital marketing
strategies, branding and image, data analysis and analytics, integration with other media, copyright protection
and legal aspects, globalization and international development, fan management. It is proven that in order to
bring creativity to the audience, stand out in the face of fierce competition, organize concerts and tours, and
record albums, it is necessary to strengthen management processes in musical art. These processes can be
implemented only by experienced managers who specialize in the music industry, have deep knowledge in the
art industry and in the field of show business, possess stage skills, conduct marketing research, position and
promote a musical product, and also have good taste and strong intuition. Famous Ukrainian agencies
specializing in music management are named. It is noted that marketing technologies play a key role in the
promotion and sale of any musical product in the modern world. The main characteristics of music marketing
are highlighted. The concept of "promotion of a musical performer" is studied. Factors affecting the
effectiveness of promotion are analyzed. It has been proven that the development of professional management
in music in all its aspects is a necessary condition for the productive existence of modern Ukrainian musical
art.

Keywords: music management; music product; music marketing; PR technologies; promotion of a music artist.

3Beprarouuch [0 TMpobJieMU CTAaHOBIEHHS CyCIiIBCTBa, a TaKOX cTpiMKa uudposisalis Ta

MY3UYHOTO MeEHe[)KMeHTy B YKpaiHi, 3ragaemo
BUAATHI (Irypu MeHEeIKepiB KyJbTOBUX TYPTiB —
Bpasna Emmraiina, skuii 6yB MeHemkepom The
Beatles, abo menemxkepa Queen [Ixuma Biua uu Jly
[lepnmana, sikuii ctBopuB Typtu NSYNC Ta
BackStreet Boys. Lli ocobucTtocTi auiimiu cBoe
CJIOBO B icTOpPil My3UYHOTO MeHE)KMEHTY, KEPYIOUU
po6oTol0 TYPTIB Ha pi3HUX PIBHSX: Bifl pO3B’A3aHHS
aAMiHICTpaTUBHUX 3aBJaHb [0 KOHLENTYaJIbHUX,
Bil CTBOpeHHS IMimKy TypTy [OO BUpillleHHS
po6JsieM 3 KOMYHiKaLii TOLIO.

ITocTaHOBKa HayKOBOI mpo6iemMu. TexXHIYHUN Ta
COL[iOKYJIbTYPHU I PO3BHUTOK YKPalHChKOTO

riobasizauisi, CIIpUAIOTh IUHAMIYHUM 3MiHaM ycix
chep IOOCBHKOL [IiSIBHOCTI, 30KpeMa, MY3WYHOI
ingycTpii. 3aBasku LUUQPPOBHUM TEXHOJIOTISIM pi3Hi
MY3U4YHi JXKaHpH, CTWJI Ta CIOCOOM BUKOHAHHS
PO3BUBAIOTHCS HAA3BUYAWHO LIBUAKO. Y pe3yJsbTaTi
LILOTO TOCUJTIOETHCS KOHKYPEeHLIisT MDK
MY3UKaHTaMHU, SIKi 3MararThCs 3a MMOIYJISIPHICTD Ta
opuriHayibHiCTb. My3u4yHa IHAYCTpisi TOCTiMHO
3MIiHIOETHCSI, OHOBJIIOETBCS Ta PO3LIMPIOETHCS, IO
3yMOBJIIOE ~ aKTUBHMH  pPO3BUTOK  (¢eHOMeHa
MY3UYHOTO MeHeKMeHTy. B VYkpaiHi Ta 3a
KOPJOHOM TIOHSITTSI «MeHe[I)Kep apTUCTa» Ma€ pi3Hi
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ceHcu. Y CIIIA 3a3Buvail MaloTh Ha yBa3i JIIOAUHY,
SKa Kepye AisJIbHICTIO apTUCTIB.

Ak ckazaHo y BimbHoMy TiymadHOMYy
CJIOBHUKY, «M€HeDKMeHT (ab0o «yTIpaBIiHHSA») — 1€
rpouec TUIaHYBaHHS, OpraHisamil, MOTHBaUil Ta
KOHTPOJIb OpraHisauil 3 MeTOK [OCSITHEHHS
KOOpAMHALIL JIIOACKUX, GiHAHCOBUX, MPUPOTHUX i
TEeXHOJIOTIUHUX pecypcis, HeoOXimHUX IS
edeKTUBHOTO BUKOHAHHS 3aBaHb> [1].

Y cBiTI cy4acHOI MYy3MKM YCIIiX apTHCTa He
BU3HAYAETHCS JIMILIE TATAHTOM i KpeaTUBHICTIO. Bin
TaKOXX 3aJIe)KUTD Bifi eeKTUBHOTO YIIPABIiHHS, sIKe
00'eHy€ YMCIIEHH] aclleKTH Kap'epu apTHCTa - Bif
cTpaTeriit NIpOCyBaHHA 1o ¢iHaHCOBOTO
TUIaHyBaHHS. My3uuHui MeHEeIKMEHT €
HEBi[I'€MHOI0 CKJIaOBOK iHAYCTPii, 110 3abe3meuye
KOOPAMHALIiF0 BCIX eTalTiB: BiJy CTBOPEHHSI MY3UKH [10
ii crio>KUBaHHS MyO6JIiKOFO.

Cy4dacHUM MY3UYHUNA MEHEIKMEHT 3a3HaB

3HAYHUX TpaHcopmalid 3aBOAKU LUPPOBUM
TeXHOJIOTisIM, 3MiHaM Yy Mefia Ta eBOJIIOLil
CayxXaubKux yromobanb. ChoromgHi ympaBiiHHS

Kap'epol0 apTUCTa BKJIIOYAE He JIMIIe KJIAaCU4YHi
3aBIaHHS, TaKi $IK opraHizauis racTpojied i
TIeperoBOPHU 3 peKOPA-KOMIIaHisIMHU, ajie ¥ CKIIafHi LI
cTpaTerii, 30KkpemMa  UUPPOBUA  MaPKETHHT,
QHAIITUKY [aHUX 1 [yIobasibHe pPO3IIMPEeHHS.
Mysu4uHi MeHemKepUu MaroTh OyTH fobpe 06i3HaHi 3
HOBITHIMM TpPEHJaMU Ta TEXHOJIOTISIMH, afpKe IXHSA
3[ATHICTD afarTyBaTUCS A0 MiHIMBOTO PUHKY MOJXKe
BUPILINUTH OJII0 apTUCTA.

AHaii3z ocTaHHIX mocHigKeHb i myOsikamii.
HocnmimKeHHsT  MY3UYHOTO  MeHeKMEHTYy €
MDKOIMCLMITIIHADHUM ~ TI0JIeM,  SIKe  TIOETHYE
eleMeHTH Oi3Hecy, MapKeTHHIY, COLIOJIOTil Ta
KyabTypu. Cepen [mociigHUKIB wiel cdepu, sKi
3aTpOIIOHYBaJIM TVIMOOKMI aHaJjIi3 Ta HOBIi MigXoau
IO BUpillIeHHS MpoOieMH, BapTO BUOKPEeMHUTU P.
BiTTHepa - aBTOpa KHUTH «The Music Business: It's
Only a Business!». P. BitTHep mociimkye acrexkTu
O6izHecy Ta ympaBiiHHS B IHOYCTPili MY3HUKH,
TIPUOUISIOUM  OCOOJIMBY yBary IOpPUOMYHUM i
¢dinancosum nuta"HsaM; [, C. Bpengra - Bigomoro
cBoero kHUrow «The Complete Guide to the Music
Business», y akili AeTaJbHO PpO3TJSHYTO Pi3Hi
ACMeKTU MY3UYHOTO MEHEKMEHTY, OXOIUTIIYU
KOHTpakTHE TIpaBO Ta YIIPABJIiHHSI Kap €poro
aptuctiB»; M. Penninr - aBropa «This Business of
Music: The Definitive Guide to the Music Industry».
M.Penninr Hagae BceGiUHME OIMIAL MY3UYHOL
ingycTpii Ta 1 6i3Hec-acCIeKTiB, BKJIIOYAIYH
MeHeKMEHT, TIPOCYBaHHS Ta ¢dinaHcoBe

ynpasiinHg; ©. ['oH3aneca - yyeHoro i NnpakTHKa,
BiIOMOr0 CBOIMU [OCJiHKEHHSIMU B Tajy3i
My3M4YHOTO MapKeTMHTY Ta HOBMX Mepia. Moro
poboTu 30cepeKeHi Ha BIUIMBOBI LudpoBUX
TEXHOJIOTiI Ha My3u4Huu 6izHec; [[x. Jlomakca -
JOCITigHUKA YTIPaBJIiHCBKUX CTpaTeriil B iHAgycTpil
MY3UKH, 30KpeMa B KOHTeKCTi riobasizauii Ta
poslIMpeHHd Ha  MDKHapogHi  puHKyM; H.
Komanmxkero - aBTopa rpaup, siKi aHaIi3y0Thb BIJIUB
HOBUX Me[lia Ta COLiaJIbHUX MePe’X Ha yIPaBJIiHChKI
crparerii B mysuuHomy OisHeci; Kp. Tloiipa -
BifOMOTO CBOIMM  HAOCHiIKeHHAMH y codepi
MY3UYHOTO MEeHe[)KMEHTY Ta PO3BUTKY apTHUCTIB, a
TaKOXX HOBUX Oi3Hec-Mofesiel y Cy4yacHid My3HI.
®. Konsbepa i k. [. Piua, ki BUBYaIM B3aEMOi0
PR-TexHosorii i MucTenTBa B paMKax CY4aCHUX
KyJbTypHUX TeHpeHuii. K. HaHnrens, ska
aHajlidyBasia 3acTocyBaHHS LM}pOBUX Mefgia Ta
couiajbHUX MIaT(OPM [JIsI TPOCYBaHHSI MUCTELTBA
i KyJIBTypHUX MOLiM.

OTxXe, Mig TOHATTAM «MY3UYHUU MeHemKep»
po3yMieMo «He3ajiexXHOTo (axiBLs/ MpeacTaBHUKA
KOMIIaHil 4YWs  [OisUTBbHICTH  CIIpIMOBaHa  Ha
yIpaBJiHHA Kap'€pHUM pOCTOM apTucTa» [2].
TpaguuiiHo Kap'epa Oyap SIKOTO apTHCTa TiCHO
TOB’sI3aHa He TIJIbBKK 3 TBOpYOIO, a U Oi3Hec-
ckiamoBoro. Ha 1mpoMy erami camMe MYy3WYHUH
MeHeDKep CTae pPYLWIHHOKW CHUJIOK  IIPOEKTY,
[IepeTBOPIOIOYM TBOPYMU €HTy3ia3M apTHUCTIB Ha
cucTeMHUH Oi3Hec. B YKpaiHi MOHATTS «My3UYHUH
MeHeDKep» € NOBOJIi He YiTKO CTPYKTYpPOBAaHUM i
PO3MUTHM.

Merta cTaTTi — PO3rJITHYTH OCHOBHI TpeHAU Y
cdepi yKpaiHCBKOTO MY3UYHOTO MEHEDKMEHTY, a
TaKOXX OOIDYHTYBaTH, SIK Cy4acHi iHCTpYMeHTH Ta
cTparTeril AoloMararwTh apTUCTaM JOCATAaTH YCHiXy
B yMOBax MepiliHoro jaHguadTy, L0 CTPIMKO
3MiHIOETHCS.

Buxiax ocHOBHOro marepiamy. 3a3BuUyai
MY3UYHUM MeHepKep Bi[AINOBiZae 3a KOMepLilHY
CKJIQIOBYy MY3UYHOT'O TIPOEKTY, MHOIIOMAararnydu
apTUCTy TNpUMMATA BAXKJIMUBI  pillleHHS, 110
BIJIMBAIOTh Ha Moro Kap'epy. OmHak, 3a7eXXHo Bif
OOMOBJIEHOCTE 3 apTHUCTOM, MEHEeIKep MOXKe
BUKOHYBaTHU TakoX ¢yHKUil PR-menemxepa,
TIpoMOyTepa, OU3aiiHepa, OyxraiTepa abo HaBiTh
0COOMCTOTO acUCTeHTa. 3 PpO3BUTKOM Kap'epu
apTucTa 00car i XapakTep 3aBHaHb MeHeIKepa
YacTOo 3pOCTAIOTE.

Hanpuknag, nis ouinku epeKTUBHOCTI poboTH
MeHeKepa BUKOPUCTOBYIOTH TaKi NMOKa3HUKH, SIK
3pPOCTaHHS ayAUTOpil, KiJIbKiCTh NMPOAaHUX KBUTKIB
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Ha KOHLEPT, po3Mip TOHOpapy, SIKUWA TPOIIOHYIOTH
apTUCTY 3a BUCTYI, Ta iHTepec peKJIaMOJABLIiB.
SK110 Li TOKAa3HUKU He TIOKPALIYIThCS, MEHEIKep
abo 3MiHIOE cTpaTerito, a60 MPUTTMHSE CIIBITPALO 3
apTUCTOM.

Cepep TUX, XTO IIparHe MpaLlOBaTH 3 apTUCTAMU
Ta OyyBaTH Kap'epy MeHeKepa, TOLIUPEeHA AYMKa,
0 B YKpaiHi BaXKO OTpPUMATH SKiCHY (aXoBy
ocBiTy. Lle TOB's13aHO 3 THM, 1110 )KOJ€H HaBYaJIbHUN
3aKjIa He TOoTye ¢axiBUiB came B Tamysi
MeHe[DKMEHTY MY3U4Hoi iHgycTpil. Haib6insu
HabJIMKEHOIO 10 L[bOTO HATMpPSIMY € CIeLiaJIbHICTh
028 «MeHemXMeHT COLiOKYJIbTYPHOI TiSIIBHOCTI,
OJIHaK ii giara3oH OXOIUTIoE pi3Hi chepu — Bixg apT-
GisHecy mo Typusmy. TomMy cepen TpenCcTaBHUKIB
YKpaiHCbKOI MY3MU4HOI iHAYCTpil iCHye AyMKa, IO
Taka OCBiTa He 3gaTHa 3abe3MeYUTH PUHOK
npodecitHUMU KagpaMH.

3rigHO 3 [AaHUMU [JOCHIIKEHHS TIPOEKTY
«My3UYHUN PUHOK Ta MOTO 30BHILIHBOEKOHOMIYHIi
TIEPCIIEKTUBK », OiIBLIICTD MY3UYHUX MEHEHKEPIB B
YKkpaiHi He Mae crenianbHol ocBiTH, a 37,5%
OTIMTaHUX BBYKAIOTb, LLI0 iCHYI0Yi OCBITHI ITporpaMu
He BigmoBigawTh moTpebam puHKY. HaibGimbiu
epekTUBHUM criocobom  3m0o0yTTS  HeoOXigHMX
3HaHb € MPaKTU4YHA pobOTa, MigKpiNieHa JOCBiToM 3
inmmx cdep [2].

CyyacHi KOHLeNLil My3UYHOTO MEHEKMEHTY
BKJIFOUAIOTh KiJTbKa KJIFOUOBUX HAIMPSMIB:

1. Crparerii uudppoBoro MapKeTHHry:
- CouianbHi Mepexi: MeHemKepPHU AaKTHUBHO
BUKOPHUCTOBYIOTh KaHaJM COLiajibHOI KOMYHiKaLil,
sk Instagram, TikTok, Facebook um Twitter mns
IIPOCYBaHHSI apTHUCTIB, CTBOPEeHHS B3aEMOAil 3
(daHaTaMu Ta 3aIyCcKy peKJIaMHUX KaMTIaHiH.

— Crpuminrosi 1iardopMu: aHami3 maHUX 3i
Spotify, Apple Music Ta iHWKMX CTPUMIHTOBUX
CepBiciB jpgormomarae BU3HAYMTH, SKi TpPeKH Ta
asb00MM HaWOIIBII TOITYJISIPHI, @ TAKOX JT03BOJISIE
TapreTyBaTH pekiamy. TapreroBaHa pekiama - L
MTOTY)XKHUM IHCTPYMEHT LIPOBOT0 MAPKETHUHTY, 1110
IO3BOJISIE TTIOKAa3yBaTH pPEeKJIaMHi OTOJIOLIeHHS AJIs
neBHol aypuTopii. Ha BigmiHy Bim MacoBux
peKJIaMHMX KaMIIaHiil, peKJiama, IO TapreTye,
OO3BOJITE 3  BHUCOKOK  TOYHICTHO  [OCSTTH
MOTEeHUiWHUX KJII€HTIB, 3alliKaBJIeHUX Yy IE€BHOMY
MPOAYKTi abo mocTy3i.

2. DBpenpuHr Ta imimK:
— [lepcoHanpHUI OPeHOMHT: po3poOKa YHIKaJIbHOTO
CTWJIIO Ta 00pa3y apTUCTa, L0 Bifpi3Hse Horo Bif
iHmmx. lle Britoyae sIK Bi3yaJsibHI eJleMeHTH, Tak i
MY3UYHUH CTUJIb.

— CropiTeJIiHT: CTBOPEHHS iCTOPil HABKOJIO apTUCTA
abo rpymu [y TigBUILIEHHS PiBHSI €MOLIAHOTO
3B’SI3KY 3 ayQUTOpI€l0.

3. Amnaji3 gaHHX Ta aHAJITHKA:

- aHaJTi3 CJIyXaUbKoi ayguTopii: 36ip Ta aHasi3
OaHUX Tpo paemMorpacdiio, TepeBard Ta 3BUYKHU
ciryxadviB fyis 6ibl e(beKTUBHOTO TapreTyBaHHS Ta
TUTaHYyBaHHS MapKeTUHTOBUX CTPATeTiH;

- ¢iHaHCcOBa aHAJIITMKa: BUBYEHHS [OXOLIB,
BUTpAT, POSITI Ta iHIIMX (GiHAHCOBUX TOKA3HMKIB
OJ151 ONITUMIi3aLlil TprOyTKOBOCTI.

4. Inrerpanis 3 iHIuMu Mepjia:

— Kosrabopaltiii Ta Kpoc-TIpOMOLIisi: CIiBOpans 3
OpeHOaMu, IHIIMMHK apTUCTAMM Ta Mefia st
30iJIbLIEHHS] OXOIUIEHHS W TIPUBEPHEHHSI HOBUX
CIIyXadiB;

— MYJbTUMeNiHUNA KOHTEHT: BUKOPHUCTAHHS
BiJleo, TIOAKACTIB, OJIOTIB Ta iHIIIOTO KOHTEHTY MJIS
MATPUMKU iHTEpecy A0 apTUCTA.

5. 3axucT aBTOPCBKHMX HpaB Ta HPUAUYHI

acIeKTH:

— YNpaBJliHHA TIpaBaMH: 3abe3le4yeHHSI 3aXUCTY
aBTOPCBKMX TIIpaB, JIilleH3yBaHHS MY3UKH Ta
yIIpaB/IiHHS KOHTPAaKTaMM 3 PeKOPA-KOMITaHisIMU,
areHTaMu Ta iHIIUMU CTOPOHAMU;

— Me[lia-MeHe)KMEeHT: poOoTa 3 MPecolo Ta iHILIKMMHU
Mefia AJisi OTPUMaHHS MyOJIiYHOCTI Ta BUPILLEHHS
KPU30BUX CUTYaIlill.

6. Tmo6anizanis Ta Mi>KHapOTHUN PO3BUTOK:

— MDKHapogHi racTpoJi: opraniszauis TypiB 3a
MeXaMU PpigHOI KpaiHW, 10 MOXXe BKJOYaTH
YKJIaIaHHS YTO[ 3 MiCLIeBUMHU ITIPOMOYTEPaMH;

— JIOKaJli3alisl KOHTEHTY: afjalTalisd My3UKU Ta
iMiIKy 151 pi3HUX KYJIbTYPHUX Ta pUHKOBUX YMOB.

7. daH-MeHeIKMEHT:

— y3aeMopis 3 ¢aHaTaMu: po3pobKa CTpaTeTiit
OJIs1 TMATPUMKUA aKTHBHOTO 3BSI3Ky 3 ¢aHaTamu
yepe3 ¢an-kIyOH, crewiasbHi 3axomgu Ta iHLI
IHILlaTUBY;

— peakxiisi Ha BiATYKHU: BiICTeXXeHHSI peakLii
daunatiB i BigmoBigp Ha HUX OJS  TATPUMKH
JIOSIZIBHOCTI Ta 33/10BOJIEHOCTI.

Ha pymky JI. O6yx, «y cuCTeMi CTaHOBJIEHHS
MY3UYHOTO MeEHe[)KMeHTy B YKpaiHi 3acobu
MacoBoi iHdopmauii Ta KomyHiKalil BimirparoTb
ocobmuBy posib  iMmimKMmelkepa Ta  JobicTta
aKafeMiYHOTO  My3W4HOro MwucTeurna. s
MY3UYHOTO MEHEeHKMEHTY TaKi MepeXi 30KpeMa,
YouTube Ta Facebook, € edexkTuBHMM 3acoboMm
miapy Ta npomoyieHy» [7, c. 356].
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B VYkpaini e kinpka BiOMHX areHTCTB, LIO
CTIeLiasi3yloThCsl HAa MY3UYHOMY MeHeKMEHTI.
Ocb gesiki 3 HUX:

1. Contrabass Promo - aredrcrBo, $Ke
3aliMaeThCsl OpraHi3alliero KOHLEPTIB Ta My3UYHUX
TIOAiM, a TAKOXK MEHEI)KMEHTOM apTUCTIB.

2. Best Music - omHa 3 MPOBIIHUX MY3UYHUX
KOMIIaHil B YkpaiHi, dKa  3aliiMaeThCs
TIPOMIOCYBaHHSAM apTHUCTIB, BUITYCKOM MY3WYHHX
aJIbOOMIB Ta iXHIM MTPOCYBaHHSM.

3. MOON Records - BigoMa My3u4Ha KOMMaHi,
sKa 3aliMaeThCsl TIPOLIOCYBAaHHSIM, IIPOMOLIE0 Ta
MeHePKMEHTOM MY3UKaHTIB i I'ypTiB.

4. Secret Service EA - areHTCTBO, siKe TIpaLtoe 3
GaraTbMa MOMyJITPHUMM yKPATHCBKUMU apTUCTAMHU,
3aiMaeThCsl  IX MeHEeMKMEHTOM, OpraHisalier
KOHLIEPTIB Ta IMMPOMOLI€I0.

5. Master Management - areHTCTBO, SKe
crieniai3yeTbcsi Ha MEHEKMEHTI YKpalHChKUX
apTUCTIB, opradizaulii KOHLEPTHUX TYpiB Ta
KOPITOPaTUBHUX 3aXO/iB.

6. Pop Corn CA - areHTCTBO, 11O 3alMa€eThCS

KOHLEPTHOI  [isJIBHICTIO Ta MeHEeIKMEHTOM
apTUCTIB, a TakKOX OpraHizalierd MY3UYHUX
dbecTUBaAIIB.

Lli areHTCTBa MpaLIOOTh 3 PiI3HUMU JKaHPaMU
MY3UKM Ta HaJAlTh LIUPOKUM CIEKTp IMOCIYT,

BKJIIOYAIOYM  MEHEe[)KMEeHT, MapKeTHUHT, PR,
OpraHizalito KOHLIepTiB i TypiB.
BaxknuBoro CKJIaIOBOIO MY3U4YHOTO

MeHEeDKMEHTY € MapKeTHUHI. MapkeTuHr vy
MY3U4HIN IHAYCTpil BKJIIOYa€E AOCIIIPKEHHS PUHKY,
noTpe6 Ta OUiKyBaHb ay[IUTOPil, @ TAKOXX pPO3pOOKY i
peaJtizallilo MapKeTUHTOBUX CTpaTeTiil: IpoCcyBaHHSA
apTHUCTAa, MY3UYHOT'O MIPOEKTY, aspboMy,
¢dbopmyBaHHs TyOsiku, opraHisauis peKJIaMHUX
KaMIIaHiH TOILO.

My3u4HUN PUHOK KyJbTYPHUX IIOCJIYT, KpiM
OCHOBHUX  HAlpSMKIB  [OiIJIBHOCTI,  BUMAarae
HasIBHOCTI KOHKYPEHTHUX repeBar y
TIPOIIOHOBAaHOMY MY3MYHOMY TMpPOAYKTi. Bymp-sika
OisipHiCTE y  wili  cdepi  6e3  po3pobku
MapKeTHHIOBOI CTpaTerii Ta NJIaHy, He3Ba)Kaluu Ha
BiAIMIHHUM MY3MYHUM MaTepial Ta $SICKpaBy
ocobUCTicTh BUKOHaBLS, Oyme MasioedeKTHUBHOI.
[IponymaHa MapKeTUHTOBa CTpaTerisi, YiTKUH T1aH
Iivt i BubipkoBuii migxin Ao iHpopMaLiitHUX KaHAIIB
€ HEBi[I'eMHOO CKJIa[I0BOIO MY3UYHOTO
MeHeKMEHTY.

Y My3UYHOMY MapKeTHUHIY BUAUISIOTH ITSITh
OCHOBHUX HaTIPSIMIB:

1. PagionmpoMoylIH - Ile TPOCyBaHHS MiCEeHb,
KOHLIEPTIB i MOAiH, MOB'sI3aHUX 3 My3UKaHTOM, Yepe3
pamioTpancasuir. s uporo motpibHo HamicaaTu
IleMO-BepCiio TPeKy Ha pafioCTaHLIio i CIIJIaTUTH 32
edipHUH yac.

2. Public Relations (PR) - cydacumit miap
3OIACHIOETBCS ~ TIepeBa)XHO  4epe3  [HTepHeT.
My3UKaHTH CTBOPHOKTH CTOPIHKM B COLIQJIBHUX
Mepeykax, 3allpolIyIoTh APY3iB IpUefHATHCT U
minutucs iHdopMmalli€ro, 10 AOTIOMArae MpoCcyBaTH
IXHIO My3UKY.

3. KoHuepty - >XuBi BUCTYyNH 3abe3NevuyroTh
Ge3mocepeqHii KOHTAKT 3i ciiyxadyamu. g HOBUX
MY3UKaHTIB KOHLEPTU € BOKJIUBUMHU AJII HAOYTTS
JOCBily Ta CTBOPEHHSI peIryTaLlil.

4. CrpimiHrosi cepsicu - Taki miatdopmu siK
Spotify, Apple Music, YouTube Music pnawTh
cJlyxayaM MOJXXJIUBICTH JIETKOTO [JOCTYMy [0
MY3UYHOTO KOHTEHTY. 3pOCTaHHSI KOPUCTYBauyiB
CTPiMIHTOBUX CepBiCiB 3MeHILIy€ TMOMUT Ha (izuyHi
Hocii Ta yudposi Kormil.

5. Po3mpibui mpomaxki - TMpogak MY3UYHHUX
KOMIIO3ULiN y ¢isuyHomy dopMati cTae MeHLI
TIOTMYJIIPHUM,  OCKUTBKM  OUTBLIICTE ~ MY3UKH
OOCTyITHA OHJIaWH. 3apa3 PpUHOK Opi€HTOBaHUU
TepeBaYKHO Ha KOJIEKLIMHI BUTaHHS.

OpHiero 3  HaWBaXJIUBIIIKMX  CKJIALOBUX
MapkeTUHTY € PR—TexHosorii. OcHOBHI TexHOJIOTII y
coepi PR BriII04aOTh iIHCTPYMEHTH, CIIPSIMOBaHi Ha
YTIpaBJIiHHS TPOMaJChKOIO JyMKOI0: iHbOpMyBaHHS
Ta 3JIyYeHHS yBard pi3HUX LiJbOBUX ayIUTOPIH
oiasi popmyBaHHS U MmaTpuMKu iMmimxky. Ilepen
aQHAJII30M  TIOHSTTS  «IIPOCYBaHHSI»  BaXKJIMBO
IOCJIIOUTH COLIaJIBHO-TICMXO0JIOT14YHI aCMeKTH
MPOCYBaHHS MYy3MYHOTO TIPOEKTY (BUKOHaBUs abo
IPYIH) Ha BITYM3HSIHUI MY3UYHUU PUHOK.

Hocnignuku @. Konwbep, K. Haurens, Ix. .
Piu 3a3HayaloTh, 110 «y My3UYHOMY MeHe[KMeHTIi
Ta B CUCTeMi 110y-0i3Hecy heHOMEH «IIpOCyBaHHSI»
PO3IJISIIAIOTh SIK AOBeIeHHST albOOMiB, BUKOHABLS
OO TPOOYKTYy MacoBoro momuty. [lpy mpomy
TPOAIOCEePU Ta [OCHITHUKM TITMTaHb TEXHOJIOTIl
MY3UYHOTO TIPOAIOCYBaHHS OJHOTOJIOCHO
3a3HavawTh, 110 OCHOBHE 3aBAAaHHS LIOY-Oi3Hecy
TIOJISITA€ y CTBOPEHHI MIPOAYKTY, SIKUK Ma€ TOMUT Y
MacoBilt KyJbTypi» [4, c. 112].

[IpocyBaHHSI MY3WYHOTO BHUKOHAaBLUS 32
BusHaveHHssm [JI.  JleBira - «COLIiaJIbHO-
TICUXOJIOTIYHUM PeHOMEH, 1110 € BIacHe IMPOoLecoM, a
TaKOXX TPOEKTHOI NiSIJIbHICTIO 3 «PO3KPYTKU» Ta
IOy JIIpU3aLlil BMKOHABIIS, LI0Z0 3MiHU
CTIDUUHSTTS Ta CTaBJIeHHS [0 BUKOHaBLS 3 OOKY
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ciyxaubkol ayauTopil, 3axofiB, SIKi CTOCYHOTbCH
3MIHU COoLiaJIbHO-€KOHOMIYHOIL IOBeQIHKU
CTIO)KMBAUiB Ta CTUMYJIIOBaHHS 30yTy IPORYKLii»
[5, c. 206].

OTxe, TIpoliec TIPOCYBaHHS 3aJIEXKUTh K BifJ
LislecTpsIMOBaHUX, 3allaHoBaHuX aii (PR-3axomw,
npeckoHdepeHLii TOLO), TaK i Bif CIOHTaHHUX,
He3aIJIaHOBaHUX (aKTOpiB, TaKMX K IUIITKH,
YYTKH, Bpa)Ke€HHS BilBiLyBauiB ITicJIs1 KOHLIEPTY a60
CTIJIKYBaHHS 3 apTUCTOM.

EdekTuBHICTE TpocyBaHHA  BU3HAYAETHCS
pisHuMu dakTopamMu 06'€KTHBHOTO (HaTpUKJIAL,
biHaHCOBI MOXKJIMBOCTI TIPOEKTY) Ta Cy6'€KTUBHOTO
xapakTepy (mpodeciiini 3mi6HOCTI Ta MCUXOJIOTIUHI
pucy BuKoHaBLs). Lli dakTopu MoXKHa aHaIi3yBaTH
Ha piBHI 0COOUCTOCTI, MaJIUX i BEJIMKUX COL{iaJIbHUX
TpyIL

Y mpoueci TIpoCyBaHHSI  3aCTOCOBYHOTBCS
COLiaJIbHO-TICUXOJIOTiYHI MeXaHi3MM BIUIMBY Ha
ayouTOpilo, TakKi SK HaCJigyBaHHS, 3apa’kKeHHS,
HaBilOBaHHS, INepeKOHaHHs, $Ki BIUIMBAaIOTb Ha
eMOUIHUY cTaH 1 moBeniHKy. Lle mposiBaseTbes y
3MiHi CTaBJIeHHSI, CTIPUMHSITTS, OL[iHOK i TOBEeIiHKH,
a TakoX y ¢opMyBaHHI MOOU U TIOMUTY Ha TIEBHY
MY3UYHY POAYKLIIO.

Crporomui  midg

MPOCYBaHHA  MY3UYHUX

MPOOYKTiB ~ aKTUBHO  3aCTOCOBYKOTBCS  Taki
MapKeTHHIOBi  HampsMH, K  3B'SI3KM 3
rpoMazcbkicTio  (PR), KOHLUepTHa [isJIbHICTS,

CTBOpEHHS Bifieo Ta ay/io (a TaKOXK CITLJIbHI 3aIUCH 3
iHIIMMKU  apTucTamMu) Ta pekJama. KirodoBumu
iHcTpyMeHTamMu peastizarii MapKeTUHTOBUX
CTpaTeriii € aKTHMBHA [iSJIBHICTD y COLQJIbHUX
MepeXXax i Mefia, a TaKOXX MOCTIMHUNA MOHITOPUHT
puHKy TmpopaxiB. Hosi ¢dopmu xomyHikauii 3i
CIOYXUBaYaMH IO3BOJISIIOTh He JIALLIEe
MiATPUMYBATH, a ¥ 301/IbIIYBaTH 0OCATH MPOJAKiB
MY3UYHUX TIPOLYKTiB.

ABTop dynmamentampHol mpaui  «Public
Relations: Strategies and Tactics», amepukanens C.
Katmin 3a3Havae, 110 «Bech Ipoliec MPOCYBaHHS
MY3UYHOTO IIPOEKTY YMOBHO MOXXHa PO3IUIUTH Ha
KiJIbKa TIOCJIIJOBHUX, & HEpPiAKO i TMapajieIbHUX
eTamiB: TeHepalisd igel, po3pobOKa KOHLEMLIl
MPOEKTY, 3aTy4YeHHs (piHAHCIB, CTBOPEHHS TIPOEKTY
(mouaTkoBa cTajisi - MPOBEEHHS KACTUHTIB, Bigbip
apTUCTIB BUKOHABLIB, CTBOPEHHS IMiI)KY, CTUJIIO Ta
perneTuLiiiHa), opraHisalis POMOKaMIIaHil, 3amycK
npoekTy (mucTpubyuisi, opraHisalisi KOHUEPTHOI Ta
racTpOJIbHOI MisJILHOCTI) Ta MOCTIIPOMOYIIH» (3, C.
467] ABrop 3a3Havae, 10 TPOMOKaMIIaHis
MY3UYHOTO TPOEKTY OXOIUIIOE BCi Ail Ha eTamax

mpocyBanHsa. lle Tak 3BaHi 3axogu  misg
CTUMYJTIOBAaHHS TIOMIUTY Ha ajabboM 4yu cuHTII. [1o
HUX BiTHOCSITBHCS MPsSMa peKyiama B 3acobax MacoBoi
indopmauii, edpipu Ha papio, MoKa3 BigeoKIIIMNiB Ha
TesiebaveHHi, a TAKOX aKLii B IHTepHeTi.

Hocmigauk [1. MoiiceeB po3poOUB [OCHUTH
OeTaibHy Ta iH()OPMATUBHY CXeMy CTBOPEHHS
«3ipku», sKa Briwo4ae 37 eramiB. Cxema
TIOYMHAETBCA 3 TIO3UL[IOHYBaHHS BUKOHABLS i
BU3HAYEHHS BIKOBUX Ta COLIAJIBHUX XapaKTEPUCTUK
uitboBol  aymuTopii. Ha ocHOBI 1mux maHux
dbopmyeTbest o0pas Ta imigk aptucrta. [Hami
BUSIBJISIIOTBCS BiATIOBIIHI pamiocTaHLil, TeJeKaHAIN
Ta [pPYKOBaHi BHUAAHHS, € MOXXHA PO3MICTUTHU
indopmauiro mpo aptucra: «Posmmcyrorbes Bei
KPOKM Ha KiJIbKa MICALIB yTlepen, i Jivllie TOXi
BUMAJIbOBYEThHCS 3arajibHa KapTHHA BalllMX Jid Ta
BUTpaT> [6, c. 87].

TakuM 4YMHOM, MOXXHa BHUOKPEMHUTH TOJIOBHI
XapaKTePUCTUKU MYy3UYHOTO MapKeTHHTY:

1) MysWYHUI MapKeTHHT Opi€HTOBaHMM Ha
CTBOPEHHSI 3B'SI3Ky MK MY3UYHUM TPOLYKTOM i
moTpebaMu KiHUEBOTO Cjyxaya, SKUK TIIparHe
puadaTH LeH MPOTYKT;

2) BiH CHOYyXWUTb OCHOBOI I HOCTaBKHU
MY3U4YHOI TPOAYKLIl OO CJIyXadyiB, 30CepemKydu
yBary He JMlle Ha IIO3UTUBHIM acouiamii 3
MY3UYHUM TBOpOM, ajie i 3 KOMIIaHi€lw, L0 Horo
BUITYyCKa€ i IIPOTIOHYE;

3) My3WYHMU MapKeTHHT OXOIUIIOE YOTHUPU
OCHOBHI eTally: CTUMYJIIOBaHHS ITOIIUTY Ha IIPOAYKT,
dopmyBaHHS TIpUBabGIMBOrO iMimKy Ta nobpoi
pemyTauil KOMIaHil Ta BUKOHAaBLg, peKjamy Ta
TIpsSiMi TIPOJIAXKi;

4) 'y Cy4YacHOMY CYCIUIBCTBI My3WYHMM
MapKeTHUHT  BK/IIOYae  CTBOPEHHSI  BioMOro
ocobuctoro  OpeHAy, TIPOCYBaHHS  BJIACHOTO

MPOLYKTY U afanTalilo 10 pUHKOBUX MTOTPeO.
BucHoBku. Ha cydacHomy etami Bce Oinbury
aKTyaJIbHICThb HabyBae 3aCTOCYBaHHS
MeHEeDKMEHTY B KYJIbTYPHO-MHUCTELbKIN cdepi,
30KpeMa B MY3WYHOMY MHUCTELTBi, OJIS TIOLIYKY
iHHOBaLIMHUX TOXOAIB [0 3aJIyyeHHS ayaUTOPIl,
pO3poOKM Ta peasizalii MHUCTELbKHUX TPOEKTIB, a
TaKO)X BUKOPUCTAHHS MapKeTHHTOBUX TEXHOJIOTIH
IJIST TIPOCYBAaHHSI MY3UYHOTO MPOLYKTY. My3uuHui
MEHeKMEHT - 1ie AuHaMidHa cdepa, Jie TTOCTiHO
3’SIBJITIOTHCST HOBi IHCTPYMEHTH Ta TeHIEHLIil, TOMy
BOXXJIMBO OyTH B Kypci oOCTaHHiX 3MiH i
ajanTyBaTucs OO0 HuUX. [lpaBuia, 10 [idau
MIPOTSITOM TPUBAJIOTO 4Yacy y cdepi MYy3WUHOTO
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MUCTELTBa, BXXKe He BiAMOBiZat0Th BUMOTaM HOBOI
uudpoBoi epu.

Bunukiia rocTpa TmOTpeba BIPOBaIKEHHS
Cy4JacHUX 3acobiB yrpaBiiHHS B Uil ramysi. o6
OOHECTH TBOPUICTb A0 AyAUTOPil, BUOIIUTUCA B
yMOBax >XOPCTKOI KOHKYpeHLii, opraHizoByBaTHu
KOHLEPTH Ta TacTpPOJIbHI TypH, 3allUCyBaTU
aJbOOMU, HeOOXigHO TIOCHMJIUTH  yTIPaBJIiHCHKI
mpolecd B My3uW4yHoMy MucTeutBi. Lli mpouecu
MOJKYTb peajli3yBaTH JIMILIe JOCBIIUEHI MeHeKepH,
SIKi crteniasi3yloThCs Ha MY3UYHIM iIHAYCTpil, MatoTh
rJIMOOKI 3HaHHSI B MUCTELIbKUU Tasly3i Ta y Taimysi
oy-6i3Hecy, BOJIOAIIOTh CLEHIYHUM MUCTELTBOM,
TIPOBOJATH MapKeTUHTOBI IOCJTiIPK e HHS,
MO3UL[IOHYIOTH i MPOCYBAIOTh MYy3UYHUU MTPOAYKT, &
TaKO)X MarTbhb XOPOLUMM CMaK i CUJIBHY iHTYILI.
OTXe, pO3BUTOK TPOQeCciiiHOTO MEeHEeIKMEHTY B
MY3HLi y BCiX HOT0 acreKTax € HeoOXiHO0 YMOBOO
Ui TPOAYKTUBHOTO  iCHYBaHHSI ~ CY4YacHOTO
YKPalHCBKOTO MY3WYHOI'0 MUCTELITBA.
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