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Awnoranis

Y cTaTTi Ha OCHOBI TEOPETUUYHOTO AOCiIPKEHHS TTPOaHaIi30BaHO CyYacHe CTAHOBHILIE Ta HATIPSIMU PO3BUTKY
KyJIbTypY Ta MUCTeLTBa BIHHUYYMHY B peastisix BOeHHOTO cTaHy. Bu3sHaueHo cnienndiky BilfiHM B Y KpaiHi K
dbeHOMEHY, 1[0 BinOyBaeThCs He Julle Y GisUYHOMY, ajle ¥ KyJIbTYPHO-MUCTELIBKOMY IPOCTOPI.

3a3HauveHo, 110 KYJIbTYPHO-MUCTEIbKUI MIPOCTIp € Ji€BUM iIHCTPYMEHTOM Y BiliHi, aJi>ke B caMill My3HLIi, TTiCHi,
TeaTpaJlbHOMY MHUCTELTBi iHTEerpoBaHO 3[HAaTHICTh BIJIMBaTH Ha ayguTopilo, HaguxaTu Ha [lepemory,
IOTIOMOTTH BigYyTH CITiBIPUYETHICTD 0 iCTOPUYHMX TTO/iH.

Y cTaTTi pO3KPUTO MOTY>KHUH 11€0JI0TIYHUHN MOTeHLiaJI KyJIbTYPHO-MUCTELIBKOTO IMPOCTOPY BiHHUYYMHY, 110
peasizyeThcs 4epe3 XymOXXKHbO-eMOULiWHYy ¢opmy. HarosomieHo Ha ToMy, L0 Ha TepeHaxX KyJbTYPHO-
MUCTELBKOT0 MpocTopy BinHuuyumuu BigOysace mepycudikaiisi, ska BIUIMHYJIa HA MOBY BUKOHAHHS Ta
imellHe HAITIOBHEHHS KOHIIEPTHMX IIpOorpaM, TBOPYMX 3aXOMiB, TeaTpaJbHUX II0CTaHOBOK. Ha 3amiHy
POCIMCbKOI'0 KOHTEHTY MHUTI IIpONaryloTh HallioHaJbHE MMCTELTBO, BUKOHYIOTb TBOPU YKPaiHCBKUX
KJIACHKIB Ta Cy4aCHUX KOMIIO3UTOPIB, MPOCYBalTh Cy4acHY YKpalHCBKY Moe3sito. OgHUM 3 IO3UTUBHUX
pe3yJIbTaTiB TaKol isVIBHOCTI MOXKHA BBa)XaTHU AMCTAHLiOBaHHS BiHHMLBKOI CIIJIBHOTH Bif pocilicbKOro
KYJIBTYPHOTO IIPOCTOPY, 3pOCTaHHS iHTepecy A0 YKPAalHOMOBHOI'O KOHTEHTY B LIJIOMY.

Y 1BOMY KOHTEKCTI JOCIIiIPKEHO OCHOBHI HaIIPSIMU JisIBHOCTI IPOBIIHUX perioHaIbHUX OCepeKiB KyJIbTYPHU
i MHCTeLTB, TBOPYMX KOJIEKTUBIB i ycTaHOB BIHHMYYMHY, SIKi IIPALIOIOTh B YMOBaX BOEHHOT'O CTaHY, 30KpeMa:
Binauupkoi ob6sacHoi ¢inmapmonii imeni M. [I. JleoHToBu4a, BiHHHULIBKOTO aKafeMiuHOTO MY3UUYHO-
IpamaTtu4Horo teatpy iMm. Mukonu CapmoBcbkoro, BiHHMIIBKOTO 06J1aCHOTO aKaleMiqHOTO TeaTpy JISIBOK,
KyJIbTyPHO-MHMCTELIbKOT0 TIpocTopy TmpocTo Heba «Pirogov Sky», kpeatuBHOro mpoctopy «llempux»,
MOJIOI)KHOTO LIeHTpy «KBagpaT» Ta OKpecjaeHO MepCeKTUBYU IXHbOTO ITOJAJIBIIOTO PO3BUTKY.

TeopeTuuHe HOCHIMKEHHS [alo0 MiACTaBX OJI BUCHOBKIB NP0 Te, L0 KYJIbTYPHO-MHUCTELbKUI MPOCTIp
BinHu4unHY B peastisix BilHU aKTUBHO BIPOBAKY€ HOBI popMu B3aeMofil 3i aygurtopieto. Bin cTaB He snie
pO3Ba)XAJIbHUM, 2 W BHUXOBHUM Ta IHTEJIEKTYyaJIbHO-OCBITHIM CepelOBHUILEM, SKe [i€eBO BIUIMBAE Ha
CYCIIJIBCTBO, TIOJIETIU YUY CTPKAAHHS JIIOEH Bijf MEPeXXUTHUX KaxiTh BiHU. Bymyuu eeKTUBHUM 3aco60M
KOMYHiKaLii, KyJIbTypHO-MHUCTEL[bKHUI IIPOCTip perioHy TaKoXX 3rypTOBYE JI0fAel, popMye B HUX MO3UTHUBHI
eMollil, ToBepTa€ MELIKAHIiB PeTioHy 0 HOPMaJIbHOTO KUTTS B HOBiMl BO€HHIH peajibHOCTI.

Kniouosi cnoea: Ky nbTypHO-MHUCTEIbKHUH IIPOCTIP, BOEHHUH CTaH, ie0/I0Tisl, 0CepeIKY KyJIbTypH, My3HUKa.
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Abstract

The article, based on theoretical research, analyzes the current situation and directions of the development of
culture and art of Vinnytsia region in the realities of martial law. The specificity of the war in Ukraine as a
phenomenon that occurs not only in the physical, but also in the cultural and artistic space is determined.

It is noted that the cultural and artistic space is an effective tool in the war, because the ability to influence
the audience, inspire Victory, and help to feel complicity in historical events is integrated into the music, song,
and theatrical art itself. The article reveals the powerful ideological potential of the cultural and artistic space
of Vinnytsia, which is realized through an artistic and emotional form. It is emphasized that a de-Russification
took place on the territory of the cultural and artistic space of Vinnytsia, which affected the language of
performance and the ideological content of concert programs, creative events, and theatrical productions.
Instead of Russian content, artists promote national art, perform works of Ukrainian classics and modern
composers, promote modern Ukrainian poetry. One of the positive results of such activity can be considered
the distancing of the Vinnytsia community from the Russian cultural space, the growth of interest in
Ukrainian-language content in general.

In this context, the main areas of activity of the leading regional centers of culture and arts, creative collectives
and institutions of Vinnytsia Region, which work under martial law conditions, were investigated, in
particular: the Vinnytsia Regional Philharmonic named after M. D. Leontovych, the Vinnytsia Academic
Music and Drama Theater named after Mykola Sadovskyi, the Vinnytsia Regional Academic Puppet Theater,
the «Pirogov Sky» open-air cultural and artistic space, the «Shchedryk» creative space, the «Kvadrat» youth
center, and the prospects for their further development are outlined.

The theoretical research gave grounds for the conclusion that the cultural and artistic space of Vinnytsia in
the realities of war is actively introducing new forms of interaction with the audience. It has become not only
an entertainment, but also an educational and intellectual-educational environment that effectively influences
society by promoting national art. Being an effective means of communication, the cultural and artistic space
of the region also unites people, creates positive emotions in them, and returns Ukrainians to normal life in
the new military reality.

Keywords: cultural and artistic space, martial law, ideology, music.

ITocTaHOBKa HAyKOBOI IpoGJieMu. BToprHeHHS B YKPaiHCbKUX MHUTLIB Ta AaKTUBHOTO DO3BUTKY
Ykpainy 36poiiHux cui po, wo tpunae 3 2022 poky, Hal[iOHaJIbHOI KyJIbTYPU ¥ MUCTELITBA.
nepedopmaTyBajio HU3KY mpoleciB B YKpaiHi, BakiuBUM KOMIIOHEHTOM Yy 00poThbi i3
CTIIPOBOKYBaJIO HOedopMalild caMol peasbHOCTI, 30BHILIHIM BOPOTOM i BUJKUBaHHS € KyJIbTypHO-
3MIiHUBIIW JXUTTS, JO3BULIS, TBOPUICTh i PO3BUTOK MHUCTELbKHMU TPOCTIp -  YHiKaJbHe TBOpYe
CyCIIiJIbCTBA. Bitina Iaia TIOILITOBX Jifo) cepemoBulle, IUIaThopMa CaMOBUPa)K€HHSI U
[IepEOCMUCJIEHHS ~ BRXKJIMBUX  IMHUTaHb  LIOJO cBobonu, Micle fe BimOyBaeTbcsl 0OMIH imesaMu Ta
imeHTHMYHOCTI  yKpaiHUiB. CkjagHi  KUTTEBI eMOLIiSTMHU.

00CTaBUMHU CTaIUu TpaMH.HiHOM o1 TBOp‘-IOCTi
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BinnnuunHa - we wMicue, 1w 306epirae
6araToBiKOBY KyJIbTypHYy CITafUIMHY i, BOJHOYAC,
PO3KpHBa€e cydacHe OOJIMYYS, YTUIIOIOYM MOJEJb
iHTepKyIbTypHOi  iHTerpawmii.  [i  cydacHwmit
KYJIbTYPHO-MUCTELILKUM TIPOCTIp € e(deKTUBHUM
3ac000M KOMYHIKallil, ajpke B HbOMY iHTErpPOBaHO
3[aTHICTh YTUIMBAaTH Ha ayLUTOPilo, HO3BOJISIOYU
o6’emHaTn ii B cHinbHIA 60poThOi 3a mpaBo Ha
iMeHTUYHICTb, HaLiOHAWIbHY TMaM'ATb, IOYYTTS
BJIACHOI TiEHOCTI, 1[0 € OCOGJMBO 3HAYYILUM B
peasnisax BiliHU. KyjabTypHO-MHUCTELBKMIM IPOCTIp
BiHHMYYMHM € TaKoX IHTeJIeKTyaJIbHO-OCBIiTHIM
CepeqoBHILEM, AKe 3abe3reuye Aiasor, MITPUMKY
Ta B3a€MOPO3YMiHHS MK KyJIbTYypaMH Pi3HUX KpaiH
cBiTy. CaMe TOMy HayKOB€ OCMHUCJIEHHS HisUIBHOCTI
006JIaCHUX OCepefKiB KyJbTypU UM MMCTELTB,
TBOPYMX KOJIEKTUBIB i yCTaHOB, SIKi HaIlOBHIOIOTh
KyJIbTYPHO-MUCTELbKUU TpocTip BiHHM4Y4YMHU B
peasifgix BOEHHOTO CTaHy i (PopMyrOTh LiHHiCHO-
CMMCJIOBI ODIEHTUPHU ayOUTOpil, € aKTyaJJbHUM Ta
HEeOOXIHUM 3aBIaHHAM.

Amnauti3 ocTaHHIX JocaimKeHp i myGikamii.

[TpobGyieMu Cy4acHOTO CTaHOBUIA YKPaTHCHKOI
KyJBTYPpU Ta MUCTELTBA U HAMpPSIMU I1XHBOTO
PO3BUTKY B peasliiX BOEHHOT'O CTaHY 3HaXOHSTh
BigoOpa)keHHS B HAYKOBUX IMpALIX Ta aHAJTITUYHUX
OOCTiKEeHHSIX BITUM3HSIHUX i 3apyOiKHUX aBTOPIB.

[pyHTOBHMI aHaji3 TPUYMH Ta BUTOKIB
pocilicekoi  arpecii  TpoTH  YKpalHU MICTUTB
MoHoTrpadis OpPUTAHCHKOTO oJTiTOJI0Ta

yKpaiHcekoro noxomkenns Tapaca Kysbo (Kyswbo,
2018). Piuapp EBaHc, 6puTaHCHKMI akKameMiK Ta
icropuk, y crarti «Art in the Time of War. The
National Interest» 3asHayae BaKJIMBY pOJib
MHUCTeTBa B 30epeXXeHHi TigHocTi, migTpumui
TICUXOJIOTIYHOTO CTaHy HaceJleHHd Ta COL{iaJbHOI
sryproBaHocTi mig 4ac Bitiuu (Evans Richard J.,
2011). Pomb  yKpalHCBKOI  KyJIbTYpH,  SIK
CTpaTeriyHoro pecypcy YKpalHU U BaXXJIMBOTO
iHCTpyMeHTy IlepeMOrM B YMOBax PpoOCilcbKOI
30poiiHOi arpecii, posrasaHyTo B mpani T.
Hopomenko «KynbTypa sK cTpaTeriyHUMl pecypc
YKpalHU Ha AUIIJIOMaTUYHii apeHi B yMoBax BilHU»
(Oopowenko, 2022, ¢ 37-38). Crneuudiky
MUCTELTBa, [MOB’A3aHOr0 3 BIMHOI Ta MUCTELLKI
MPakTUKU BUCBIiTJIEHO B mociimkeHHax $1. Hazapa
(Hasap, 2016), A. Topmaxosoi (Topmaxosa, 2022, c.
202-206), H. Popinosoi, O. ®egopkis, H.
Maxkoronuyk (Pominosa, ®emopkiB & Makoronuyk,
2022, c. 226-233).

Ponp TeaTpy, fIK HieBOro iHCTPYMeHTY [MJisi
HaJIaTO[PKeHHS ~ KOMYHIKauil  MDK  pi3HUMHU

perioHaMu YKpalHU IIiJ 4Yac BOEHHOTO CTaHy, OJIs
BCTAQHOBJIEHHSI [JiajioTy MK IPUXUJIbHUKAMU
pi3HUX BEKTOPiB PO3BUTKY KpaiHU, NPUMUPEHHS
MDK PpI3HMMHU HallOHaJIbHOCTSIMH, peJiriiHuMU
KoH(ecisMu, BUCBITJIEHA MpenCcTaBHUKAMU
Cy4aCHOTO yKpaiHCHKOT'O TeaTpajbHOT'O MHUCTELTBa
JI. Kocrenwok (Koctentok, 2023), O. OpJoBoio
(Opmosa, 2018, c. 141-150).

CyuacHa mucrenrBo3HaBulsl O. Bepemjarina-
BinsiBckka TpoNOHye HayKOBUM TOTJISf Ha
AHTPOIIOJIOTIYHUHN 3MICT aKaJeMiYHOTO MY3UYHOTO
MUCTELTBa BOEHHUX POKIB, aHAIi3yl04U TBOPYICTh
Cy4aCHHMX yKpaiHCbKMX KOMTIO3UTOPIB (Beperwuarina-
BinsiBebka, 2024, ¢. 90-99 ). [Nemaroru-Haykosui JI.
Bacunescbka-Ckyma, [. Ieeusp, JI. Octamuyk
333HAYaTh 0COOJIMBY BUXOBHY MICit0 KyJIbTypU U
MUCTELTBA, SKa I0JISITae y «BUXOBaHHI HAL[lOHAJIbHO
cBimOMHUX ocobucTocTed, MaMOyTHiX TpoMansH-
MaTpioTiB, TOTOBUX OO 3aXUCTy HE3AJIEXKHOCTI U
TEpUTOPIaJIbHOI LIUTICHOCTI YKpaiHChKOI JeprKaBH,
30ATHUX CYMJIIHHO CIIY>)XUTH CBOEMY Hapomy Ta
TBOPYO TIPAL[lOBaTA Ha BigHOBJIEHHS PigHOI
Biryusuu» (BacuneBceka-Ckyma, [lBeup, &
Ocramuyk, 2022, c. 99).

OpHak, y cuTyalil >XOPCTKOTO TPOTUCTOSTHHS
pOCIMICBKOI pPYHHIBHOI CBITOTJIIIHOI CHUCTEMH Ta
LiHHICHUX Opi€HTaliil YKpalHCBKOTO CYCIIiJIbCTBA,
OiSUTBHICTD perioHaJbHUX OCEpPenKiB KYJIbTYpU U
MMCTELTBa Ta 0COOJIMBOCTI IXHBOTO pearyBaHHS Ha
BUKJIMKHM BOEHHOTO dYacy MOTpeOyioTh HayKOBOTO
aHaJi3y Ta BUBUYEHHS, aJ)Ke came BOHU (OPMYIOThb
€OVHUM 1 UUTICHUM HAl[iOHAJIbBHUM KYyJIbTYPHO-
MUCTELbKUU MPOCTip Y KpaiHwu.

Mera cTatTi noJsigrae B JOCIiI)KeHHI Cy4yacHOTo
KYJIbTYPHO-MUCTELILKOTO TpocTopy BiHHMuYuYMHM, a
caMe HampsMiB (GyHKUIOHYBaHHS KyJIbTYPHUX
YCTAaHOB Ta TBOPYMX KOJIEKTUBIB 00J1acTi, HOBUX
dopmaTiB ixHBOI B3aeMofili 3 aymUTOpie Ta
BM3HAUeHHi iX poyii ¥ yIUIMBY Ha CyCIIUJIBCTBO B
YMOBax BOEHHOTO CTaHYy.

Buxiax ocHoBHoro marepiamy. IloHsaTTa
«KynbpTypHO-MUCTEeLIbKUN IpocTip» y
TEOPEeTUYHOMY OCMHUCJIEHHI «€ ileliHO yHacHa)keHa
dopmMamMu KysibTypu ¥ 06’ekTaMu (KOMILIEKCaMu)
OyTTeBa CYTHICTH COLiyMy, LIO YBHUPA3HIETHCS B
3BUYAsIX 1 crmocob6ax TIOBOMKEHHS JIIOUHU B
MOBCSKIeHHOMY XUTTI» [11, ¢. 106-108].

OcHOBHI HampsiMU [iIJbHOCTI Ta NPiOpUTETH
PO3BUTKY  KYJIbTYPHO-MHUCTELBKOTO  TIPOCTOPY
BinnnyunHu Bu3HaueHi B [lporpami po3BUTKY
KyJIbTypu BinHuLBKOI 06acTi Ha 2023-2025 poku
[10]. Cepen Hux - CHpUSIHHS KyJIBTYpHOMY i
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JyXOBHOMY PO3BHUTKY, NTaTPiOTUYHOMY BUXOBAHHIO

MeIIIKaHI[iB Binnuvyuunuy; 30epeXeHHs Ta
MIOMyIsIpU3aLlis HeMaTepiaJibHOI ~ KYJIBTYPHOI
CITafLIUHUA (HapO,T_LHI/IX TpaguLin, 3BUYAIB,

bONBKIIOPY TOLIO); CTIPUSIHHS PO3BUTKY TBOPYOTO
TIOTeHLialy, TBOPYid HiSTIBHOCTI MHUTLIB, TBOPYUX
MIpaliBHUKIB, OCEPeKiB TBOPUYHUX CITiJIOK.

KyneTypHO-MUCTe KUY TipocTip BiHHMYYMHU
y 2022-2024 p.p. 3a3HaB 3MiH, WO CTOCYKTHCS
LIHHICHUX 3acaj Ta IigeosIOTiYHUX TIOTJIAMIB i
BiIpOAMBCSI B HOBOMY aKTyaJIbHOMY BUMIpi - ¥y
peatisix BiiHH.

OcHOBHUM ocepeKoOM KYJIbTyPHO-
MUCTELbKOTO JXUTTA BinHMyumHM € BiHHMLBKA
obsacHa ¢imapmonisa imeni M. [I. JleoutoBuua. 3
6epesns 2022 p. gistbHicTh dinapMoHii BinbyBamach
BiATIOBIiAHO [0 BUMOr BOEHHOTO CTaHY: YiTKO
BiANpalboBaHUM aJITOPUTM [il Y BUNIAAKY CUTHAILY

TIOBITPSIHOT TPUBOTU abo BiIKJTFOUEHHS
€JIEKTPOEHEPTil; BHU3HA4YEHI MicUsl HaUOJIMKYIOTO
VKPUTTS; OpraHi30BaHUW TIOPSHOK  eBaKyawil

TPOMajsiH Ta apTUCTIB; 3a3[alJieTigb BU3HA4YeHi
TepMiHU MMepeHOCY KOHUEPTIB y pasi HeoOXigHOCTI.

CrutagHi YMOBHU KUTTS HAgajlM TOLUTOBX MJIS
aKTHUBHOT'0 BIPOBA)KEHHS HOBUX (OPM B3aeMOIil 3i
aymuTopieto. BimbysuMch 3MiHM B KOHLIEPTHIN
OiSITBHOCTI TBOPYMX KOJIEKTMBIB i CTBOpeHi iHuIi
dbopmu poboTu. Y couianbHii Mepexi «PeicOyk»
OyJi0 3aMmo4YaTKOBaHO MAacCLITaOHUN BiJEONPOEKT
«TepuTopisi My3UKU CIPOTHUBY», M€ AaKTHUBHO
MOLIMPIOBAIMCS YPUBKH NMATPiOTUYHUX KOHLIEPTHUX
IporpaM, TeMaTHUYHUX MY3WYHUX 1 ITOETUYHUX
BileOpOJIMKIB. Ycboro omy6sikoBaHo 238 Bimeo 3
KOHLIEPTIB, OXOIJIEHHS ayAuTopil cTaHOBUTH 2 704
000 ocib.

TBopuuil mpouec ¢inapmonii 3abesneuyBasu:
AxkapmemiuHuI aHcaM©0JIb TTicHi 1 TaHuo «[Tomisasg»,
AxameMiyHMWA KaMepHUU OpKecTp «ApKaTa»,
cuMoHIYHMH opKecTp, [lomiIbCBKUM KaMepHUM
xop «JleoHTOBUY-Kamesna», aHcaMOJib COJIiCTIB
«ExcrpoMT» Ta oKpeMi BUKOHaBLi. Byso cTBopeHO
MOOUTBHI KOHLIEPTHI O6pUTagy A 06CIYTrOBYBaHHS
BilicbKOBUX 4YacTuH, Cusl TepuTOpiasibHOI 060pOHU
3CY, a TakoX MeUIKaHLIB MicTa Ta BHYTPIlLIHbO
repeMillieHux ocib.

3HayHUX 3MiH 3a3HaJia pelepTyapHa MOJITHKa
¢dimapmonil:  BimOymace  mepycudikauis, —sKa
BIUIMHYJIa Ha MOBY BHUKOHAaHHSI Ta ifeliHe
HaIlOBHEHHS KOHLEPTHUX TIporpaMmM. Ha 3aminy
POCIICBKOTO MY3UYHOT'0 KOHTEHTY KOJIEKTUBHU
MoYaJiu MigHIMATU YKPalHChKi IIaCTH, BUKOHYBaTU
TBOPM  YKpalHCBKMX KJIACHMKIB Ta Cy4acHUX

YKpalHChbKUX KOMIIO3UTOPIB. 3HAUMMOK MY3UYHOK0
Moi€I0 cTajao BiIpomKeHHs omepu M.
BepukiBcbkoro — «Haiimmuka» (2022 p.) B
KOHLIEPTHOMY BUKOHaHHI CUM(OHIYHOTO OPKECTPY,
[Topminecbkoro KamepHoro xopy «JIeoHTOBHY-
Kareyja» Ta COJICTIB ¢inapmonii. AxameMiuHUN
aHcambuip micHi i TaHio «[lominisg» mpencTaBUB
HOBY KOHLIEpTHY IporpaMy «3a 4ecTb, 32 BOJIIO, 32
Ko3alpbKy pmoJirol» (2022 p.), mo sAkoi yBilduuM
KO3aLbKi AyMU U Oajnagu, ypakarodi BOKaJIbHO-
xopeorpadiuyHi  TIOCTAaHOBKM 3  eJIeMEHTaMH
6010BOTO MUCTELTBA, JIIPUYHi ¥ MaTPiOTHYHI ITiCHI,
SKi IeMOHCTPYIOTh KO3aLbKy Milb i HECKOPEHICThb
yKpaiHcbKoro Hapopy. Takox aHcamb6uib «Ilopminis»
TIpe3eHTyBaB rpem epy (OJIBKIIOpPHOTO
TeaTpasizoBaHoro giiictea «CoHsiuHe Kosio» (2023
p.), y SKOMY TIpEACTAaBJIEHO SICKpaBy TMaIiTPy
HapOJHUX OOPSIAIB i MiCeHHOI CHaAIIUHU Y KpaiHU.
Cumdoniunuit opkectp BinHuubkoi disapMoHil
MArOTYBaB TMAaTpPioTU4HY mporpamy «[lepemorkHa
cumbonisg» (2024 p.), Aka Tmpomarye cydacHe
yKpaiHCbKe MUCTELTBO, & cCaMe TBOPY KOMITO3UTOPiB
B. Camoiutoka, M. Bamemu, O. 'oHobosina 3.
Anmanii.

Y 2024 poui KojeKTUB ¢islapMoHil iHiLitoBaB
My3u4yHUN  TpoekT «OOemHaHI  MYy3HKOIO»,
CTIpSIMOBaHUUM Ha MIATPUMKY 06mapoBaHOl MoJIoAi
BiHHMYYMHM T 4ac BOEHHOTO CTaHy. 3a ydacTi
MOJIOMX BUKOHABLIIB Ha cLieHi o6sracHoi disapmoHii
BigOyJIMCh KOHLIEPTH CHMQOHIYHOTO OpPKeCTpy
«CuMQOHIYHUN OpKeCTp i My3W4YHA MOJIOLDKHA
«306ipHa» BiHHMY4YMHU»; AKaIeMiYHOT'O KaMEPHOTO
opkecTpy «Apkara» «Croragu INpo MauOyTHe»;
BUCTYN aHcaMOuto cosicTiB «ExcripomMT» pasom 3
IOHUMHU COJIICTaMHM - II€PEMOXKLSIMH BOKaJIbHUX
KOHKypciB B mporpami  «Ilyx  cBoGomm».
[TogisnbchbkUM KaMepHUU Xop «JleoHTOBUY-Karmesia»
CTaB 3aCHOBHUKOM (ecTHBaJ0 [OUTIYUX Ta
MOJIOADKHUX  XOPOBUX  KOJIEKTHUBIB  «AHrenu
PisgBa».

BinHuupbKa obsiacHa ¢GiapMoHis, K IHCTUTY LS
KYyJIbTYpH, aKTHUBHO MAOJYyYWJIach [0 BUKOHAHHS
3aBOaHb HAL[iOHAJBHO-TIATPIOTUYHOTO BUXOBaHHS
moJiofi. TBopuMMM KoJIEKTMBaMu  (inmapmoHii
HaJIaTO[)KeHO CIIiBIpaLio 3 HauioHanpHOIO
akagemiero  HamjonampHol  rBapgii  YkpaiHy,
XapkiBcbkuM  HarlioHanbHUM ~ yHiBepcuTeToM
[oBiTpsinux Cun  imeni IBana  Kokemyba.
KonektuBu oinapMoHili opraHizyBaiud HHU3KY
KOHLIEPTIiB 3aJis MATPUMKU OOHMOBOTO [HOyXYy
BilICEKOBOCJIY>KOOBLiB, = KypCaHTiB  BiHCHKOBUX
BUILLIB.
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YcBigoMiOl0OYM Te, 10 MYy3W4YHE MUCTELTBO
MiJ 4Yac BiffHM BUKOHY€ BaXXJIUBY TepaleBTUUHY

dyHKL{10, Ja4un MOKJIMBICTH BigUyTH
IICUXOJIOTIYHY MiATPUMKY Ta IO3UTHUBHI eMOIl,
Binnuupka  obsiacHa  QimapMoHig ~ aKTHBHO

DOJIy4duJiach [0 GusiaromiiiHol misutbHOCTI. [leKisbka
THCSIY [JiTeW-CUpiT, [iTel i3 OGaraTomiTHUX Ta
Masi03abe3reyeHrX ciMel, YeHiB pOAUH y4YaCHUKIB
ATO, iuBasifgiB 6€3KOMITOBHO BigBigaau HOBOPiUHI
BHUCTAaBH, KOHIIEPTHI NpOTrpaMy Ta iHIII MYy3U4HI
MpOoeKTU. ApTUCTHU dislapMOHil poBesu GiaromiiHi
KOHLepTH Y BiHHMLIbKOMY LieHTpi peabiniTauii ocib
3 iHBajigHicTO, y  BiHHMUBKOMY  LeHTpi
MpoTe3yBaHHS Ta peabimiTauil.

3 MeTor MiABUIIEHHS aBTOPUTETY Y KpalHU Ha
MIDKHapOAHIl apeHi Ta MomyJispu3alil yKpaiHCbKOT o
MMCTELITBa KOJIEKTUBU (PijIapMOHIii B3SIIM y4acThb Y
MixxHapogHUX (eCTUBaJIAX T2 TBOPYUX IPOEKTAX,
IEeMOHCTPYIOUM yKPaiHChKi AYXOBHI Ta KYJIbTYpHi

LIIHHOCTI. IMoxinscbKuM KaMepHUU XOp
«JleoHTOBHY-KaIena» CTaB Y4aCHUKOM
MixkHapogHOoTO TIpoeKTy «MHUCTeUTBO TIPOTH

BiliHu» (Monmosa - Pymynis, 2022 p.), y35B y4acTsb
y MixnapogHomy owutarH-mipoekTi «World Choir
for Peace» (2022 p.), sxuii 06’eqHas 16 KpaiH cBiTY,
IV International Contest for Young Singers of
Christmas Songs «<REGULATION» (Jlatsis, 2022
p.). CumdoHiYHMIT OpKeCTp Ta coJTicTH Gpaiu y4acThb
y MixuaponHomy ¢ectuBani «Mariupol Classic»
CIIITBHO 3 KaMepHUM opkecTpoM «PeHecaHc»
Mapiymoascekoi dimapmonii (2023p.). Kosextus
¢dinapMoHil cTaB y4aCHUKOM Ta CIiBOpPTaHi3aTOpoM
BceykpalHCBKOTO MUCTeLBKOTO IPOEKTY «XOpoBi
acam6iel JleontoBuua» (2022, 2023p.).

BigmoBigmoro Bimauupkoro aKageMIidyHOT o
MY3U4YHO-IpaMaTU4YHOro TeaTpy iM. Muxkonu
CazoBCBbKOI0O Ha BOEHHI MOl cTajla MOro aKTUBHA
IPOMAaJSIHChKA, HAL[iOHAJIbHA U MUCTeLbKa TTO3ULIifl.
3 meplIMX AHIB BiiHU KOJIEKTUB TeaTpy 3aMHABCSA
pisHompodinpHOIO  poGOTOK Ta  IOIOMOTOIO.
[lpauiBHuKM TeaTpy pHoromMaraiaud OiDKeHLSIM 3
OKYTIOBaHUX TEPUTOPill 3 TOCeJeHHSAM Yy MICTi,
30upaid KOLUTH, JIKK, OOAr [ apmii Ta
repeceseHLiB, LIWJTA CTIOPSIIK eHHS IJIst
BilICBKOBUX, OiTM3HY MJISI IUMTUTAIIB, BUTOTOBJISIIN
MacKyBajibHi  ciTku.  YacTMHa  TIpaLiBHUKIB
BCTYIIMJIY [10 JIaB TepuTopiasbHOl 06oponu i 3CY,
pellTa 30cepenusach Ha MOPAJbHIA MigTpUMLI
BoiHIB Ta ObKeHuiB. ByB 3amouyaTkoBaHuM
BiJleONpOEKT y couMepexxax «Bce Oyme YkpaiHa»
(2022), y sAKOMY apTHCTM YWTaJIMd YKPaiHCHKY
roesir, Ka3Ku AJIs1 [AiTeH, CriBajau YKpaIHChKI MicHi.

KostekTuB noBepHyBCS 1O OCHOBHOI HisIIBHOCTI
pasoM 3 IpeM’epor0 BUCTaBU «3a [BepuMa» 3a
ITecoto HiMelpKoro aBTopa Bosnbdranra Bopxepra,
SIKUM BowBaB y IIpyriil cBiToBi#l BiliHi ¥ 3romom
ONMCAB CBOK ICTOpil0 IIOBEPHEHHS 3 IIOJIOHY.
Pexxucepom BHCTaBM, 10 CIIIB3By4YHa HALIOMY
CBOTOJIEHHI0, CTaB xapkiByaHuH OjekcaHpap
KoBuryH.

3 MeTow  TmomyJspusalii  yKpalHCBKOTO
TeaTpaJIbHOTO MMCTELTBA, KOJIEKTUB 00JIaCHOTO
aKazeMivyHOTO YKPalHCBKOTO MY3UYHO-
npamaTtu4yHoro Teatpy iM. M. K. CagoBcbkoro B3siB
yuacts y IX MixHapogHomy ¢ectuBani «CXIJI-
3AXIO» y ™. Kpakosi (ITosbuia, 2022),
6saroniliHoMy KoHLepTi «My3u4Hi MmocTu JluTBa —
Yxkpaina» M. [TaneBesxkuc (JTutsa, 2022).

KyneTypHoto miciero BiHHMLIBKOTO 06s1acHOTO
aKaZIeMiYHOTO TeaTpy JISUIBOK CTajla IMiATpPUMKa
OYyXOBHOT'O CTaHy AiTed. 3 MOYATKOM BiliHM TeaTp
TIepeTBOPUBCS Ha LeHTp ApTTepamili [isa HgiTew,
30KpeMa [iTel-TiepecesieHUiB. Jlume 3a 2023 pik
OOGJsracHUHM aKaeMiYHUM TeaTp JISJIbOK 3MiMCHUB
noka3s 187 BucraB, 3 HUX — 80 BuUcCTaB g AiTed
BUMYILLEHO TepeMilleHux ocib 3 micT Ipmine, Byui,
Kuera, Cym, Mapiynonsa, XapkoBa, XepcoHa Ta
YepHnirosa, 30kpeMa Garomiiiaux - 27 BucTas [7].

Teatp y3siB yuyacTh B opraHisalii Ta TpoBeeHHi
XIII Mi>kHapomgHOTO OHJIAMH-dECTUBAII0 TeaTpiB
gm0k «[lominmbepka — Jggabpka» - 2023»,
y4YaCHUKaMU SIKOTO OyJiM TeaTpajibHi KOJIEKTHUBHU
['pysii, [3painto, JIutBu, TypeuunHu Ta YKpaiHu.
[osmoBHUE Mecemx ¢ecTtuBamio — «Yepes cepus
OiTell [0 cepoeLb HapoAiB - 3apagud MUPY B
YkpaiHi». TakoX apTUCTU TeaTpy OpraHi3yBau
HU3KY KOHLEpPTIB Ta irpoBUX BUCTaB JJI HiTed y
[leHTpax po3TallyBaHHS BHYTPILLHbBO [lepeMillleHUX
oci6 y wmicrax Binuung, Jlitun, Kmepunka,
YepHsITHH.

YceBigoMmuioloun Te, 10 B peaslisix BilHU
KYJIBTYpa He TIJIbKU € 00 €KTOM 3aXHUCTY, ajie i cama
3axuiIae, 06’eqHy€, ae CUJIM U HacHary, BIHHUYaHU
aKTHUBHO CTBOPIOIOTH HOBi KYJIBTYPHO-MHCTELBKIi
TIPOCTOPH.

3 2021 poky Ha TepuTopil HamioHanbHoro
my3ew-cagubu M. [luporoBa B M. Binnuuga pie
KYyJIBTYPHO-MUCTELIbKUM TIPOCTip TpocTo Heba
«PIROGOV SKY», akuil T1oefHye KyJbTYpPHY,
TYPUCTUYHY, COLiaJibHy Ta MaTpPiOTUUYHY Micil
po3BuTKy Bimnwmyuumnu. Tyt  BigOyBaroTbcs
KOHLIEPTH, TeaTPaIbHi BUCTABH, My3UYHO-TI0E TUYHI
Be4OopH, pi3HOMaHITHI MalcTep-Kiaacu Toulo. 3 2022
POKy Bci TBopdi mopil crnpssMoBaHi Ha MiATPUMKY
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3CY. Kowrru, ugo 3ibpani Ha OGmarogidHux
ayKUiOHAaX, KOHLUEPTAaxX, HAIpaBJieHi A1 3aKpUTTS
HaraJibHUX moTpe® migpospmimiB i Opuram, ge
CJTy’KaThb 3aXUCHUKY i3 BiHHUIIBKOT 061aCTi.

Mutui BiHHUYYMHY TIPALIOIOTE HA PO3POOKOI0
BJIACHOTO KyJIbTypHOTO OpeHAy «lllenpux — Mesopist
Binnuuuunau». Y 2023 poui Ha 6a3i BiHHULIBKOTO
006J1aCHOTO LIEHTPY KyJIbTyPU CTBOPEHO KPEATUBHUM
npoctip «lllempux». lle MicTeuyko HapOJHUX
MalcTpiB, Oe BigOyBalThCI MaNCTep-KIacu 3
TOHYApPCTBA, JIO30TUJIETiHHSA, TPAAULIIHOI BUILIMBKU
CxigHoro [lomiyuisi, CTBOpEHHI JISIIBKU-MOTAHKUY,;
TIPOBOASITHCS MOJHI ITOKa3M Cy4acHUX YKPAIHChKUX
KOCTIOMIB Ta MPUKpAC.

Monopi>xxHuii ueHtp «KBagpat», pyHKUioHYE ¥
M. Binauni 3 2018 poky. «KBagpaT» — KpeaTUBHUM
MpoCTip [T MoJIoOi 3i Bciel obusacti, Micue
00’emHaHHS aKTUBHMX [is4iB KyJbTypHOI cdepu
KUTTS Ta CTBOPEHHSl YHIKaJIbHOTO JIOKQJIBHOTO
KOHTEHTY, MalTaHIMK st MIPOCYBaHHS
HalcMminuBimux imeit [3]). «KBagpat» mpaure B 4
TIpiOpUTETHUX HaTpsMKax: HedopMasibHa OCBITa,
KYJIbTypa, HAL[lOHAJIBHO-TIATPIOTUYHE BUXOBAHHS,
Hayka. Ha moyaTky BiliHU KyJIbTYpHO-KpeaTUBHUU
mpocTip «KBagpaT» mokasaB CBOI0 epeKTUBHICTb,
MepeTBOPUBILIMCL y Xab il BHYTPILIHBO
nepeMilieHux oci®6 Ta BosioHTepiB. TyT IUIETyThb
MAaCKyBaJIbHi CiTKH, BUTOTOBJISIIOTh HAllIOJIOMHUKHY,
HaKOJIIHHUKH, poOJisiTh oKomHi cBiuku mjist 3CY.
Takox BemeTbcs — mcuxoJioriuHa  pobora 3
BHYTPILLIHbO TepeMilleHUMU ocobamu,
BifOyBalOThCS TPEHIHTM IIO[0 HANAHHS IIepLIO]
IOMeINYHOI JoroMoru. 3apas 1ie Miclie 00’ egHye He
JIMIIe MOJIOAb BiHHUYYMHU, & U TepUTOpiaIbHI
rpoMagu 0bJIacTi.

BucHOBKH. Y KpalHChbKa KyJIbTypa Ta MUCTELTBO
TIiJ] Yyac MIOBHOMAaCIITAOHOI pociiichKol arpecii B3siia

Cnucok BUKOPHCTAaHHUX JDKEpeJ1

Ha cebe wMicito 30poi: BoHa 3axwuiiae, 00€HHYE,
BUXOBYE, MiATPUMYE BCi [eMOKPAaTUYHi ITparHeHHSL.
KynprypHO-MHUCTelbkuil  TpocTip  BiHHMY4MHU
ajanTyBaBcsl B peaslifiXx BOEHHOTO CTaHy U
BUHAWIIOB HOBi popmMaTu B3aeMOZil 3 ayAUTOpiEro,
yPaxoBYIOYM KOHTEKCT, TpaBMaTUYHUW [AOCBIf,
SKUWA TIepeXUIU JIIOAW, TOLIo. Pa3om i3 Tum,
KyJbTYpHI TOAii B perioHi € MiATPUMKO I
YKpalHLIB. Y CBIQOMJIFOIOUYU Te, 1LI0 MHUCTELTBO TIif

yac BIMHM BHUKOHYy€ B@KJIMBY TepareBTUUHY
dyHKLiTO, Iarn4dn MOXKJIUBICTD BiguyTH
TICUXOJIOTIYHEe  PO3BAaHTa)XEHHS Ta ITO3UTHUBHI

eMouil, Aifg4i KyJabTypu i MUCTeUTB BiHHUYYMHM
aKTUBHO [OJIYYWJIMCh [0 OJIaTOMiMHOI TBOPYOIl
OiSUTBHOCTI, crpsiMoBaHol Ha migTpumky 3CY,
y4acHUKIB  OoioBMX mHid 3  iHBaJigHICTIO,
BUMYILLUEHUX TepecesIeHLiB, qiTel i3 6araTomiTHUX
Ta Mayio3abe3reyeHuX ciMen.

3 MeTOW TIOIMyJIIpU3aLil B CBIiTi yKpPaiHCHKOTO
MUCTeLTBa U KYJbTYypH, MTOCWJIEHHS MIDKHapOIHOI
MM ATPUMKH, TBOpYi KOJIEKTUBU obstacTi
MpeACTaBJSIOTh YKpaiHy 3a KOPAOHOM Yy pi3HUM
croci6: HoSTBKIOPHUM MHMCTELTBOM, aKageMidHUM
MY3UYHUM  MUCTELTBOM, XOPOBHM  CITiBOM,
TeaTpaJbHUM MUCTELTBOM, OEMOHCTPYKYU CBOIO
iIeHTHUYHICTb i YHIKAJIbHICTb.

Takum 4dnHOM, Oynyun ebeKTUBHUM 3aC000M
KOMYHIKallil, BHUXOBHMM Ta IHTeJEeKTyaJIbHO-
OCBITHIM cepemoBUIIEM, KyJbTYPHO-MUCTELbKUH
npoctip  BiHHMY4YMHM  [ieBo  BIUIMBae  Ha
CYCIITBCTBO, MOJIETLLYIOUM CTPKIAHHS JIIOeH Bif
MepeXUTUX JKaxiThb BIMHM, [Oapyloyd II03UMTUBHI
eMollil, BiIpOIKYyIOUM Hafil0 Ta Bipy B Kpalle
MalOyTHe U TOBepTae YKpaiHLIB IO 3BUYHOTO, HA
JKaJTb, YKUTTSI B HOBiM BOEHHIN peasibHOCTI.

BacusieBcrka-Ckyma, JI. I, UIBeup, . B., & Ocramuyk, JI. O. (2022). lnsaxu ¢popMyBaHHS HaL[iOHATBHOI

CaMOCBiJOMOCTI IMiZPOCTaI0YOr0 MOKOJIiHHS 3ac00aMU YKpaiHChKOT0 My3UYHOr0 MUCTelTBa. HaykoBi

sanucku. Cepist: [Tegaroriuni Hayku, (204), c. 99-103.

Bepeuiarina-Binsasceka O. €. (2024). O6pas aroguHy i CBiTY B CydacHil My3HMLi: aHTPOIOJIOTIUHI BUMIpH

TBOPYOCTi YKPalHCHbKUX KOMIIO3UTOPIB y COLIiOKYJIbTY-pPHOMY KOHTUHYYMi. HayKkoBi 3anucku BiHHuLIBKOTO

Iep>KaBHOTO MTefaroriyHoro yHiBepcuteTy iMeHi Muxaiina Kowrobuncrkoro. Cepis: Ietopis. Bum. 47. 36.
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BinHuupkuil obsiacHuil Mostogi>kHUH LeHTp «KBagpaTt»

Pexxum poctymy: http://uskv.vn.ua/okv/okv167/1okv167.html (mata 3Bepuenns: 31.08 2024)
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