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AHoTalis

Y cTaTTi 3’s1COBaHO, 1110 B KOHTEKCTi BiIpO/PKeHHS HalllOHAIBHOI KyJIbTYpH 0COOJIMBOI aKTyaJIbHOCTI HabyBae nmpobiema
¢dbopMyBaHHSI B MaHOyTHIX ¢axiBI[iB JeKOPaTHBHOIO MHCTELTBAa XYHOJKHbO-€CTETUYHOI KyJIbTYPH, IO 3yMOBIIIOE
KapOUHAJIbHI 3MiHM B HampsiMi po3BUTKY IXHIX XyIOKHBO-TBOPUMX 3HiOHOcTel. [TigrpyHTs OjIsl pO3BUTKY XyHOXKHBO-
TBOpUMX 3Ai6HOCTe! 3M00yBaviB BUILOI OCBITH CTBOPIOE NisTIbHICTH 3 AEKOPATHUBHO-Y)KUTKOBOro MUCTelTBa. OCHOBHA
rpobJieMa HAIIIOTO JOCIi/PKEeHHs IOJIArae B PO3POOJIEHHI TeOPeTUYHOI, METOOJIOTiUHOI 6a3y Ta METOLUYHOI CUCTEMU
PO3BUTKY B MalbyTHIX paxiBLiB [eKOpaTHUBHOTO MUCTELTBA XyI0’KHBO-TBOPUUX 3IOHOCTEH il Yac BUBYEHHS HAPOOHUX
peMecen i mpomucniB. MeTa [oCHlipKeHHs Iepefbadyae OOIPYHTYBaHHSI HayKOBO-METONUYHHX OCHOB DO3BUTKY B
MalbOyTHiX ¢paxiBLiB JeKOPaTUBHOIO MUCTELITBA Xy OOKHbO-TBOPYHUX 3[10HOCTEH MiJ yac BUBUEHHS HAPOOHUX peMecelt i
npoMHuciiB. [11s 1i JOCATHEHHST 3aCTOCOBYBAJIMCS TEOPeTUUYHI MEeTO[U: BUBUEHHS, aHAJIi3 Ta y3arajbHeHHS IICUX0JIOrO-
IeJarorivyHoi, METOOUYHOI, icTopu4HoOl JiTepaTypy, MoHOrpadiuHUX Hpalb, CUCTEMAaTU3aLlisl TEOPETUYHUX IOJIOKEHb,
MIOpiBHSIPHUH aHaJIi3 JUcepTalilHUX po6iT, BUBUEHHS HABUYAJIbHUX IIPOrpaM JUCIIUIUIIH LUKITy IpodeciiHOl MiATOTOBKYU
MUCTEI[bKOTO CIIPSIMYBaHHS, BUBYEHHSI JOBIAHUKOBOI JIiTepaTypy, METOAMYHUX ITIOCIOHUKIB 3 eKOPaTUBHO-Y>XHUTKOBOTO
MMUCTEITBa Ta HApOJHUX IIPOMHUCIIIB; eMITIpUYHI: BUBYEHHS IeJJaTOT{YHOTO IOCBiAy HaBUaHHS 3/[00yBayuiB ITeJarorivyHuX
3aKJIa/liB BUII[Oi OCBITH OCHOBAaM JIeKOPaTHUBHO-Y>KHUTKOBOT'O MUCTEIL[TBA, CIIOCTEPEKEHHS 32 Ay JUTOPHOIO Ta CAMOCTIHHOI0
HaBYaJIbHO-TBOPUOI0 PODOOTO0, HAYKOBO-JOCHIJHOK Ta XyJOKHBO-TBOPYOI MisIBHICTIO 3[00yBadviB ocBiTH, becimgy,
aQHKeTyBaHHS I1e[JaroriB, CTYOEHTIB, BUBUEHHS IPOAYKTIB Xym0>XHBO-TBOPUOI HisIIBHOCTI 3400yBaviB BUILOI OCBITH 3
JOEeKOPaTUBHO-Y>KUTKOBOT'O MUCTEI[TBA.

Y cTaTTi TEOpPeTUYHO OOIPYHTOBAHO OCOOJIMBOCTI Ta CIIOCOOU PO3BUTKY XYHO’KHBO-TBOPUMX 3Ai0HOCTeH 3m00yBauiB
BUILIOI OCBITM 3 [€KOPAaTUBHO-Y>KMTKOBOIO MUCTeLTBa. Bu3HaueHO OCHOBHI CKJIfOBI IXHIX Xy[OXKHBO-TBOPUMX
3ibHOCTel: po3yMoBi (IPOYKTUBHI Ta pemnpoayKTUBHI), MPaKTUUHI i1 ocobucTicHi sikocTi. BusHaueHo ocHOBHI rpymu
XYHO’KHBO-TBOPYMX 3[i0HOCTEH 3400yBauiB BHINOI OCBITM 3 AEeKOPAaTUBHO-YKHUTKOBOTO MHMCTELTBa: 0bOpasHoO-
acoliaTUBHOTO MHCIJIEHHSI, 00pa3HO-acoliaTMBHOI ysIBH, 3[4i0HOCTI 3 JEeKOPaTUBHO-YKHUTKOBOTO MMCTEITBA.
3anporoHOBaHO LiJIICHY METOAUYHY CUCTEMY Ta OpraHi3aliiHo-ITejaroriuyHi yMOBU PO3BUTKY B 3000yBauiB BUIIO] OCBITH
XYHO’KHBO-TBOPYHX 3[1iOHOCTEH 3 JeKOPaTUBHO-Y3KUTKOBOTO MUCTELITBA.

Knrouosi cnosa: daxiBelb eKOPAaTUBHOTO MUCTEITBA; XyA0KHbO-TBOPUI 3Ai6HOCTI, JeKOPAaTUBHO-Y>KUTKOBE MHUCTEILTBO;
HapOJIHI peMecJia i IpOMHUCIIY; METOOUYHA CUCTEMA; OpraHi3alilHO-IIelaroTiuyHi YMOBH
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Abstract

In the context of the revival of national culture, the problem of forming an artistic and aesthetic culture in future specialists
of decorative arts, which causes radical changes in the direction of development of their artistic and creative abilities,
becomes particularly relevant. The foundation for the development of artistic and creative abilities of higher education
students is created by the activity of decorative and applied art. The main problem of our research is the development of a
theoretical, methodological base and a methodological system for the development of artistic and creative abilities in future
specialists of decorative arts during the study of folk crafts and crafts. The purpose of the research involves the
substantiation of the scientific and methodological foundations of the development of artistic and creative abilities in
future specialists of decorative arts during the study of folk crafts and crafts. To achieve it, theoretical methods were used:
study, analysis and generalization of psychological-pedagogical, methodical, historical literature, monographic works,
systematization of theoretical provisions, comparative analysis of dissertation works, study of curricula of disciplines of
the professional training cycle of the artistic direction, study of reference literature, methodological manuals on decorative
and applied art and folk crafts; empirical: study of the pedagogical experience of teaching students of pedagogical
institutions of higher education the basics of decorative and applied art, observation of classroom and independent
educational and creative work, scientific research and artistic and creative activities of students of education,
conversations, questionnaires of teachers and students, study of products of artistic and creative activities of students of
higher education in decorative and applied arts. The article theoretically substantiates the peculiarities and methods of
development of artistic and creative abilities of students of higher education in decorative and applied arts. The main
components of their artistic and creative abilities are determined: mental (productive and reproductive), practical and
personal qualities. The main groups of artistic and creative abilities of students of higher education in decorative and
applied art are defined: figurative and associative thinking, figurative and associative imagination, abilities in decorative
and applied art. A comprehensive methodical system and organizational and pedagogical conditions for the development
of artistic and creative abilities in decorative and applied art among students of higher education are proposed.

Keywords: decorative arts specialist, artistic and creative abilities, decorative and applied art, folk crafts and crafts,
methodological system, organizational and pedagogical conditions

Problem statement. The current stage of mod- tential of the individual, which necessitates the iden-

ernization of Ukrainian society puts forward new re-
quirements for the quality of professional training of
specialists, leading to global changes in the context
of the objectives and content of higher education, its
orientation towards learning outcomes - competen-
cies that imply the ability of the graduate to act inde-
pendently in various life and professional situations,
solve professional tasks to preserve socio-cultural
stability, tolerance in the dialogue of cultures and
identity of society. The new millennium requires us
to make the most of the intellectual and creative po-

tification of its creative potential, the development of
its creative abilities and the formation of self-reali-
zation skills as one of the fundamental principles of
reforming, modernizing and democratizing educa-
tion in the modern conditions of the development of
society. The indicated tasks are also relevant for the
professional training of future specialists in decora-
tive art. In this context, «the problem of a scientifi-
cally grounded system of professional training of a
future specialist in the field of arts and crafts is of
great importance, especially taking into account con-
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temporary global and national tendencies in the de-
velopment of pedagogical education, prospective
spiritual and creative aesthetic orientations» [9, p.
719-720].

Stimulating the development of creative pro-
cesses has now become not only the priority direc-
tion of everyone's self-development, but also the true
direction of the progress of society in general [1, p. 3].
Due to the lack of a unified management system in
modern pedagogy, the formation and development of
artistic and creative abilities in the pedagogical pro-
cess is one of the most difficult problems of peda-
gogy, its theory and practice. The content of modern
artistic and pedagogical education of applicants stud-
ying in pedagogical higher education institutions in
the specialty 023 Fine Arts, Decorative Arts, Resto-
ration is characterized by trends towards the inte-
gration of knowledge, skills and abilities in fine arts,
decorative and applied arts, folk crafts and trades,
humanistic and aesthetic orientation, development
of creative abilities of future specialists.

The issues of developing personal creative abil-
ities are covered by pedagogy, psychology and other
sciences in the context of general positions of the
theory. However, the issues of developing artistic
and creative abilities of future specialists in decora-
tive arts in the study of folk crafts and trades remain
insufficiently researched, which emphasizes the rel-
evance of our study.

Analysis of recent research and publications.
The problem of the phenomenon of creativity, in par-
ticular its nature, formation and manifestation of
creative abilities, their diagnostics, is revealed in the
scientific works of A. Arnoldov, M. Barga, M. Bakh-
tin, N. Berdyaev, W. Bieber, L. Buyeva, G. Bush,
T. Volobueva, Y. Davidov, B. Kedrov, V. Molyako,

Y. Ponomaryov, V. Roments, V. Stepun,
A. Shumylin, and others. In the studies of
K. Abulkhanova-Slavska, V. Andreev,

D. Bohoyavlenska, V. Druzhynin, A. Maslow, C. Rog-
ers, M. Yaroshevsky, the relationship between crea-
tivity and self-development of the individual is in-
vestigated. The psychological and pedagogical as-
pects of creative development and self-realization of
the individual are highlighted in the scientific works
of V. Andreev, V. Zagvyazinsky, V. Moliako, V. Rin-
dak, Y. Senko, S. Sysoeva, M. Skatkin, T.
Sushchenko, B. Teplov, V. Shadrykov, T. Shamov, N.
Yakovleva, and others. The problem of creativity has
also been considered by foreign researchers: J. Guil-
ford, E. Torrance, E. de Bono, H. Eysenck, S. Mid-

nick, C. Rogers, R. Sternberg, M. Wallach, S. Freud,
E. Fromm, N. Kogan, T. Ribot, C. Jung, and others.

The analysis of scientific literature shows that
the problems of training future specialists, forming
their creative potential, developing important crea-
tive abilities, qualities, skills, style of thinking, activ-
ity are covered in a number of scientific studies that
reflect certain aspects, in particular: problems of pro-
fessional training of specialists (I. Ziaziun,
O. Dubaseniuk, N. Kichuk, T. Liurina,
V. Semichenko, etc. ); research of effective ways and
methods of developing a creative personality in the
conditions of aesthetic activity (N. Miropolska, G.
Padalka, L. Khlebnikova, etc.); readiness of a future
specialist for creative activity (V. Vasenko,
O. Hryshyna, JI. Milto, V. Syrota, L. Spirin, etc.);
selection of effective forms and methods of
developing creative abilities of future specialists
(G. Kostiuk, O. Leontiev, Y. Pelekh, etc.). Scientists
V. Zinchenko, V. Kyreienko, O. Kovalev, V. Kuzin,
O. Melik-Pashayev, E. Shorokhov and others study
the specific features of the development of creative
abilities during artistic and creative activities in the
field of decorative and applied arts, which are related
to the psychological patterns of artistic perception
and the processes of creating an artistic image.

Despite the fact that there is a lot of research on
specific issues of the problem under consideration in
scientific studies, the actual problem of developing
artistic and creative abilities in future decorative art
professionals during the study of folk crafts and in-
dustries remains insufficiently researched.

The aim of the article is to substantiate the sci-
entific-methodical foundations for developing artis-
tic and creative abilities in future specialists in deco-
rative arts during the study of folk trades and crafts.

The presentation of the main material: The con-
ditions of societal development define a new charac-
ter for the paradigm of higher education, emphasiz-
ing «the theoretical necessity of integrating existing
theories of personality development, clarifying its
target orientations, social order for the formation of
personality with creative multifaceted thinking» [2,
p. 8]. Within various forms of creative activity, a dis-
tinct place is held by the activities of individuals in
the realms of visual and decorative-applied arts, with
creativity representing their higher qualitative level.
Examining creative activity, several aspects gain sig-
nificant importance within the context of our study.
Firstly, creative activity signifies the process of
searching and creating within certain occupations,
the outcome of which manifests as something quali-
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tatively new, primarily reflecting the individuality of
the creative subject aspiring to develop their talent,
study traditions, and innovate. The second thesis
pertains to the assertion made by researchers F.
Moiseyev and V. Usachov that the creative process
contributes to the preservation and enrichment of
cultural life, both on an individual level and within
society as a whole [3, p. 70]. The third aspect high-
lights that a crucial prerequisite for individual crea-
tivity involves motivation towards creative endeav-
ors, the display of interest in the surrounding envi-
ronment, the ability to identify emerging societal is-
sues within specific cognitive, professional, social,
and domestic situations. The fourth aspect empha-
sizes that an essential condition for creativity in-
volves the accumulation of experiential knowledge
in creative activities, critically analyzing creative
failures, which ultimately discard conventional, ste-
reotypical perceptions of the environment and delin-
eate innovative approaches and methods within ar-
tistic and creative activities.

For understanding the mechanisms of
knowledge dynamics in the process of artistic and
creative activities during the teaching of decorative-
applied arts, the functional asymmetry of the brain
becomes of significant importance. This is related to
the fact that both psychologists and artists attribute
artistic creativity to unconscious processes of brain
function. A. Stefan notes that «creativity is an indi-
vidual activity of a person, a phenomenon of their in-
tellectual activity in which the unconscious and con-
scious processes are combined. The creative process
takes place at the unconscious level, giving rise to
images, and with the use of consciousness, they de-
velop, become complete, and are embodied in the
work» [8, p. 9]. The analysis of various concepts of
the creative process results in the assertion that the
cumulative work of the brain throughout all stages of
the creative process allows for obtaining a creative
outcome and is defined as the cycle of the creative
process, which can be viewed as the technology of
living creativity.

The content of modern artistic and pedagogical
education is the development of artistic and creative
abilities of the individual, where the act of creativity
is distinguished from the ordinary activity of con-
sciousness, based on the simultaneous work of the
right and left hemispheres of the human brain, which
contributes to a holistic perception of the world;
where talent as a natural gift must be developed to
achieve creative heights; where artistic and creative
activity performs an educational function, shaping

public consciousness, and is of particular relevance
today.

The basis for teaching higher education stu-
dents of decorative and applied arts is the dual nature
of the human brain, which is directly related to visual
images that arise in the right hemisphere of the brain
and occupy the same place in the mental process as
the verbal, analytical, sequential mode of the left
hemisphere. The process of reflecting what one sees
or senses (i.e., the images created by the imagination)
is closely related to artistic imaginative-associative
perception, creative imaginative-associative think-
ing, and artistic and creative abilities.

Modern psychological experimental studies
confirm a deep relationship between the intellectual
and emotional components of thinking. Works of art
belong to the objects of the real world, which are per-
ceived on an intellectual and sensory level [6, p. 87].
The artistic and imaginative nature of art requires a
special perception of it, «the process of receiving and
transforming information about reality, finding an
object, determining its individual features, extract-
ing content and forming an image» [5, p. 141]. Scien-
tist O. Orlova notes that the mechanism of creation
and functioning of sensory and imaginary images of
perception is the main one in the study of art [4, p. 4].
Associations serve as the foundation for the creation
of artistic images, forming the basis for a specific
sensory perception of artwork. Human perception
has the following mechanism: logical thinking trans-
forms perception into purposeful observation. Other
brain centers also participate in the formation of the
image. There is a close relationship between the eyes
and the brain, which not only perceives the world,
but also creates it at the moment of perception, "cre-
ates" it. Starting with the eye, which is the primary
receiver of information, a kind of "correction" and
selection of information about the external state of
the perceived object takes place. By adjusting the
consciousness to purposeful perception, certain
characteristic features of the object are distin-
guished from the entire amount of information re-
ceived by the retina. Covering the entire object, the
eye is able to perceive selectively, in accordance with
the needs of the human consciousness at any given
moment. The information that enters the visual cen-
ter, after decoding, is subject to further processing.
The brain analyzes and synthesizes it, thinking and
memory come into play: a kind of comparison of the
emerging image with the ones in the memory takes
place. As a result, the perceived object is supple-
mented by information from the images formed dur-
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ing previous experience of observing similar or the
same objects. Thus, perception becomes similar not
to a blind copying of reality, but to a creative process
of cognition.

In the psychology of creativity, as highlighted by
O. Turinina, perception and the creativity of an indi-
vidual within the framework of the theory of reflec-
tion are regarded as a cohesive formation, simulta-
neously emphasizing the creative nature of percep-
tion [7]. The artistic image is a creative reflection of
objective reality - a specific way of reflecting, com-
prehending, and reworking objective reality, consti-
tuting a general form of thinking in art. A human ac-
tivity product ceases to be an artistic creation if it
lacks imaginative content. This pertains to all forms
of creative activity. Artistic, imaginative-associative
perception constitutes a type of aesthetic activity,
expressed through purposeful and comprehensive
perception of artistic works as aesthetic values, ac-
companied by aesthetic experience.

Imaginative-associative thinking is defined as a
dynamic professional and personal formation that
involves the ability to associate, process information
of utilitarian value into artistically and aesthetically
significant information that reflects their structural
relationship in accordance with the logic of the im-
age.

Future specialists in decorative arts should have
the ability to think abstractly, quickly generate nu-
merous ideas within a limited time, be able to find
original solutions, establish unexpected associative
connections between the subject under study and the
image being projected, invent and depict the most in-
credible and non-existent images in the real world
using graphic means. Therefore, it is important to
teach higher education students to think in images,
to encourage them to manifest a natural desire to
fantasize, invent, imagine, create something unique
and individual - these are the most important
prerequisites for the formation of imaginative and
associative thinking as a professional and personal
quality. The result of associative representations of
objects and phenomena of the real world, sensory
and emotional states that are reproduced in memory
and differ from other objects created by humans by
their imagery are works of decorative and applied
art.

If practical activity is the basis of all human abil-
ities necessary for the development of creativity,
then the activity of decorative and applied arts cre-
ates the basis for the development of artistic and cre-
ative abilities of students. From the point of view of

epistemology, the artistic and creative abilities of
higher education applicants in decorative and ap-
plied arts constitute a complex system that is capable
of development and self-development during artistic
and creative activities in the disciplines of the cycle
of professional training in the arts.

We have identified the main components of the
artistic and creative abilities of higher education stu-
dents studying in the specialty 023 Fine Arts, Deco-
rative Arts, Restoration. They partially compensate
for each other and include mental (productive and
reproductive), practical and personal qualities. The
mental components of artistic and creative abilities
are characterized by the manifestation of productive
and reproductive skills in the period before the crea-
tion of an artistic work. The productive (creative)
components include creative imaginative-associa-
tive thinking, productive imaginative-associative
imagination, spatial representations, and peculiari-
ties of visual memory.

The high natural sensitivity of the visual ana-
lyzer, sensorimotor qualities of future specialists in
decorative arts, emotional and associative percep-
tion reflect the practical component of artistic and
creative abilities.

Emotionality and aesthetic feelings that arise in
a person when perceiving and depicting a phenome-
non, seeing the beauty of the environment, volitional
qualities of the personality that ensure the practical
implementation of creative ideas, perseverance and
hard work, reflection, and the pursuit of perfection
are the qualities of the personality that contribute to
the implementation of artistic and creative activity.

Artistic and creative activity in decorative and
applied arts embodies a distinct way of reflecting the
surrounding environment through decorative im-
ages and concepts. Specifically, a piece of decorative
and applied art, in this case, represents a material-
ized decorative image, embodied in decorative mate-
rial.

In the context of the systematic approach, artis-
tic and creative abilities are considered as properties
of the functional systems of the human brain, which
are realized in a specific artistic and creative activity,
where practical activity is the most important condi-
tion and means of developing artistic abilities. The
development of artistic and creative abilities de-
pends on personal characteristics of a person, psy-
chological and pedagogical methods and ways of in-
fluencing him or her, motivational factors of person-
ality development, among which self-regulation and
self-actualization, i.e., the person's desire to maxim-
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ize his or her capabilities, occupy one of the most im-
portant places.

Undoubtedly, the formation and development of
artistic and creative abilities in future specialists in
decorative arts during the study of folk crafts and
trades is determined, first of all, by the presence of
appropriate inclinations and aptitude for the type of
artistic and creative activity under consideration. At
the same time, it is worth noting the special role of
the personality's needs and motivational character-
istics and attitudes to concentrate their efforts to
achieve a specific goal in the process of artistic and
creative activity.

Decorative and applied arts involve unique fea-
tures of artistic, creative, sacred and practical activ-
ities. These peculiarities lie in the fact that in the
course of arts and crafts activities, higher education
students not only develop their own artistic and cre-
ative abilities, acquire knowledge about the world,
but also acquire emotional and value-based attitudes
towards the world around them and towards them-
selves. A creative person builds his or her own hu-
man, dialogic relationship with the world, i.e., dis-
covers reality as a world of creativity, a human
world, a world full of personal meanings.

In the process of studying the problem under re-
search, we have identified three main groups of ar-
tistic and creative abilities of applicants for educa-
tion in decorative and applied arts, which reflect a set
of such characteristics of the abilities of artistic im-
aginative and associative thinking, imaginative and
associative imagination, which, together with the
abilities of decorative and applied arts, contribute to
the mastery of the basics of artistic creativity of dec-
orative and applied arts. In turn, the structure of the
group of abilities in decorative and applied arts in-
cludes the ability to decorative interpretation and
stylization of forms; the ability to plane and orna-
mental vision, emotional and associative perception
of the environment; decorative and compositional
abilities, the ability to develop skills in the field of
decorative and applied arts.

The defined goal of teaching higher education
students in decorative and applied arts stimulates
the search for new optimal combinations of princi-
ples, methods, techniques, forms, means, conditions,
content that will form an integral methodological
system and provide for positive dynamics in the de-
velopment of artistic and creative abilities. The in-
tegrity of the methodological system lies in the close
interconnection of learning, education and develop-
ment, which have a shared methodological basis.

The structure of our proposed integral method-
ological system for the development of artistic and
creative abilities of future specialists in decorative
arts in the study of folk crafts and trades provides for
the conceptual provisions, goals, objectives, content
of the disciplines of the cycle of professional training
in the arts (basics of fine, decorative and applied
arts), which are based on the principles, methods and
forms relevant to our study using visual teaching
tools.

The experience of artistic and creative activity,
in addition to didactic principles, involves the imple-
mentation of specific principles of the process of de-
veloping artistic and creative abilities. These princi-
ples include: the relationship between the perception
of decorative and applied arts and artistic and crea-
tive activities; taking into account the cognitive, in-
dividual and age-related capabilities and characteris-
tics of higher education students; integration of var-
ious activities in the field of decorative and applied
arts. The considered principles of the development of
artistic and creative abilities in decorative and ap-
plied arts together ensure the process of artistic and
creative activity of students from awareness
through the emotional and sensual sphere to artistic,
creative, decorative and figurative embodiment of a
holistic and harmonious decorative composition. In
teaching higher education students of decorative and
applied arts, it is worth applying the didactic princi-
ples known in pedagogical science in combination
with special methods of thinking, artistic and practi-
cal activities and optimal forms that have a positive
impact on the dynamics of the development of artis-
tic and creative abilities of students of decorative and
applied arts.

This study proposes a set of teaching methods
that ensure the development of artistic and creative
abilities of future specialists in decorative arts in the
study of folk crafts and crafts, namely:

- methods of development of artistic and cre-
ative abilities in decorative and applied arts: prob-
lem-search, associative, relaxation-active, research,
comparison and generalization, decorative interpre-
tation and stylization, cut-out method, emotional and
associative perception;

- methods of motivation and stimulation of the
development of artistic and creative abilities in
decorative and applied arts: motivation of external
stimulation, self-actualization, self-affirmation, en-
couragement, pedagogical attitude, pedagogical in-
fluence, collective search;
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- methods of control and self-control of the de-
velopment of artistic and creative abilities in decora-
tive and applied arts: positive assessment, control
questions, practical control (departmental reviews),
self-control.

The effective development of artistic and crea-
tive abilities of future specialists in decorative arts in
the study of folk crafts and trades is possible in the
presence of a set of organizational and pedagogical
conditions, which we have included:

- pedagogical skills of a teacher in accordance
with a holistic methodological system for the devel-
opment of artistic and creative abilities in decorative
and applied arts;

- creating a creative atmosphere during arts and
crafts activities;

- fostering a desire for artistic and creative
activity in the field of decorative and applied arts
among students;

- fostering optimal motivation among students
for the development of their own artistic and
creative abilities in the decorative and applied arts;

- creating conditions for a continuous process of
acquiring knowledge and experience of artistic and
creative activity;

- creation of problem-searching situations and
tasks aimed at developing artistic and creative
abilities in decorative and applied arts;

-using the developmental potential of folk
decorative and applied arts;

-organization of competition and exhibition
activities.

The purpose of the proposed methodological
system for the development of artistic and creative
abilities of future specialists in decorative arts in the
study of folk crafts and trades is defined in accord-
ance with the methodology of artistic and creative
activity as a dialectical interaction of the principles
of scientific, artistic and applied creativity. The sys-
tem itself realizes two main goals: it promotes the de-
velopment of artistic and creative abilities based on
the unconventional approach we use, based on the
latest scientific research in the field of the dual na-
ture of the human brain and its functional asym-
metry, using relaxation-active teaching methods;
creates conditions for the formation of a system of
knowledge, skills and abilities necessary for the fur-
ther development of artistic and creative abilities.

The proposed methodology for the development
of artistic and creative abilities of future specialists
in decorative arts in the study of folk crafts and
trades involves the following main aspects:

- explanation of theoretical material in
accordance with the above didactic principles of
teaching;

- defining and formulating the methodological
goal, educational and creative tasks, conditions and
requirements for the final result at a particular stage
of work, i.e., for search options, sketches, cardboard,
finished products of decorative and applied art, as
well as determining the criteria for evaluating the fi-
nal result, i.e., the product itself, made in decorative
material;

- alternation of rest and activity of students
during artistic and creative activities, which consists
in observing the harmony of biorhythms of the hu-
man body and brain and is important for the success-
ful development of artistic and creative abilities of
higher education students in decorative and applied
arts;

- explanation of the specifics of mental brain
switches and mastering the technologies of these
switches, which contributes to the rapid and high-
quality assimilation of theoretical and practical
knowledge, skills, abilities and, accordingly, the pos-
itive dynamics of the development of artistic and
creative abilities of higher education students in the
process of artistic and creative activity in the perfor-
mance of the proposed tasks;

- application of forms and methods of individual
and frontal work in the process of thinking over and
processing variants of topics of the content of the
methodological system for the development of
artistic and creative abilities in decorative and ap-
plied arts;

- application of the optimal set of principles,
methods, means, forms and conditions that contrib-
ute to the development of artistic and creative abili-
ties in higher education students in decorative and
applied arts;

- application of creative search for multivariate
solutions to artistic and creative tasks, problem tasks
and problem situations, where the content of each
task is a kind of stimulant for the development of
artistic and creative abilities in decorative and ap-
plied arts among higher education students;

- preliminary reviews of the works performed at
each stage of the artistic and creative process, their
collective discussion and reasonable evaluation,
discussion and approval of the proposed artistic and
creative solutions of the sketchbooks by the faculty
of the department;

- finalization and finishing of a product of dec-
orative and applied art in a decorative material, de-
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sign of the work in compliance with the require-
ments of the professional culture of the product of
decorative and applied art;

-the main departmental review of completed
educational, artistic and creative works performed in
the material, collective discussion, justification of
grades according to their criteria.

Of the mentioned main stages of the methodol-
ogy for the development of artistic and creative abil-
ities in higher education students in the study of folk
crafts and trades, the stages of alternating rest and
activity of students in compliance with the harmony
of the biorhythms of the human body and brain; the
need to explain the specifics and mastering by stu-
dents of the technology of mental brain switching
during artistic and creative activity are of excep-
tional importance for our study.

It is worth noting that these stages are key in the
training of future specialists in decorative arts of folk
crafts and trades and the development of their artis-
tic and creative abilities, as they play the role of the
main factors in the process of transition from logical
analysis to figurative and associative thinking of stu-
dents in the activities of decorative and applied arts.
The educational and methodological effectiveness of
higher education applicants' brain switches during
artistic and creative activity ensures the cross-cut-
ting nature of its consistent inclusion in the practice
of working on a work of decorative and applied art at
any stage of training and development of students'
artistic and creative abilities. Mastering the technol-
ogy of mental brain switching during artistic and
creative activity by higher education applicants en-
courages them to have a conscious, responsible atti-
tude to the artistic and creative process itself, to join
the principles, methods, conditions of artistic and
creative activity during classes in the disciplines of
the cycle of professional training of artistic direction
from the first educational and practical steps.

Therefore, ensuring a conscious synthesis of
figurative-associative and logical in solving educa-
tional and creative tasks, mastering the technology
of quickly switching the brain from the artistic right
hemisphere to the logical left hemisphere deter-
mines the success of each higher education student
in achieving the goal, in comprehending professional
culture, in developing their own artistic and creative
abilities in the field of decorative and applied arts.

Conclusions. Nowadays, there is a need to reor-
ient public consciousness to the education and devel-
opment of holistic, creative thinking of the individ-
ual, to the motivation of a harmonious, ecological
type of thinking, consciously possessing logical and
imaginative thinking, equally using the left and right
hemispheres of the human brain. The problem of
forming and developing artistic and creative abilities
in higher education students in decorative and ap-
plied arts is a complex problem. It consists of philo-
sophical, psychological, pedagogical, physiological,
didactic, technological, art historical and other as-
pects. The depth and comprehensiveness of the dis-
closure of the processes of each of these aspects re-
lated to the development of artistic and creative abil-
ities of the individual determines the principles,
methods, means, forms and conditions of artistic and
creative activity of higher education students in the
field of decorative and applied arts.

The study provides a scientific and theoretical
substantiation of the peculiarities of the develop-
ment of artistic and creative abilities in higher edu-
cation students in the field of decorative and applied
arts. Through the general psychological structure of
creative activity, some features of the structure of
the properties of artistic and creative abilities of
higher education students in decorative and applied
arts are revealed and the main groups of the studied
abilities are identified. In order to effectively develop
the artistic and creative abilities of future specialists
in decorative arts in the study of folk crafts and
trades, we have proposed a set of organizational and
pedagogical conditions.

The conducted research does not exhaust all the
problems of developing artistic and creative abilities
in future specialists in decorative arts while studying
folk crafts and trades. Other aspects of the problem
also require further research, in particular: experi-
mental verification of the effectiveness of the pro-
posed organizational and pedagogical conditions and
a holistic methodological system for the develop-
ment of future specialists in decorative arts of artis-
tic and creative abilities in the study of folk crafts
and crafts, which necessitates the development of in-
dicators, levels and criteria for assessing the levels of
artistic and creative abilities.
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