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Awnoranis

Y craTTi BUCBITSIEHO 3apyOiKHI Ta yKpalHCBKI MiAXOOW OO peasisawlii TPOMaaChKUX iHILiaTUB y
TaHIIOBAJIbBHOMY MMCTETBI Ta OCBiTi, 110 HaOyBarTh OCOGJMBOI 3HAYYLIOCTI B yMOBAaX COLIJIBHUX
TpaHcdopmaLili i BOEHHMX BUKIMKIB. ¥Y3araJibHEHO HAYKOBi TOTJISAAM 3apyODKHUX TOCIiIHUKIB OO0
PO3yMiHHS IMOHATTS «TPOMaJIChKa iHilliaTUBa» Ta BU3HAYEHO il pOJIb Y PO3BUTKY TaHI[IOBAJIbHOI'O MUCTELITBA,
MUCTELbKOI OCBITM Ta TpoMamu 3arajoM. OOrpyHTOBaHO MOHesi TMapTHEPCTBA MDK TaHLIOBAJIbHUMH
CTYHiSIMU Ta JIOKATBHUMH CITIJIBHOTaMHU, IKi IPYHTYIOTHCS HA IPUHLUIIAX COLIaJIbHOI Ta KYJIbTYPHOI PiBHOCTI,
iHkTI03il, memokpaTii, daHApedsUHTY, BOJIOHTEPCTBA U KyJbTYpHOI muIuiomartii. [IpoaHasizoBaHO
0COBJIUBOCTI MATPUMKUA MapTiHAII30BaHUX I'PYTI, PO3BUTKY COL[iaJbHOI B3a€MO/Il Ta PO3IIMPEHHS JOCTYITY
o0 xopeorpadiyHoro MUCTeLTBa U OCBiTU. PO3KpUTO cdepu BILIUBY TPOMAACHKUX iHIL[iaTUB HA PO3BUTOK
TaHLIOBAJIbHOTO MUCTELTBAa Ta OCBiTHI MpakTHUKU. CXapaKTepu30BaHO OBOCTOPOHHIO CTpPATerilo «BUXif -
BXifi» y B3aeMopil TaHLIOBAJILHUX CTY[il i3 TpoMagaMu y 3apyOiKHOMY HocBifi. BucBiT/ieHO HampsiMu Ta
$yHKUIT TpOMaAChbKUX iHILIAaTUB TaHLIOBAJbHUX CTYOiH B yMOBax YyKPaiHCbKUX peasid, 30Kpema
TICUXOCOLia/IbHY MiATPUMKY Pi3HMX KaTeropiit HaceJeHHs, KyJIbTypHY JUILJIOMaTiio, MoOiTi3aLito pecypciB Ha
ryMaHiTapHi moTpebu Ta 3MilHeHHS couiajgbHOI 3rypToBaHocTi. OKpecjeHO KIo4YOBi ¢opMu apT-
BOJIOHTEPCHKUX iHIL[iaTUB B Y KpaiHi: 6JiarofiiiHi KOHUEPTH, CTIOPTUBHI 3MaraHHs, TepareBTUYHI TIPOTPaMu,
duteriMobH, MiKHApOAHI TaHLUOBaJIbHI Kojiabopallil, 0CBITHbO-MHUCTELIbKI MPOEKTH Touo. [limKpecyieHo
3Ha4YeHHS UUPpoBUX TLIATPOPM, MDKCEKTOpPalbHOI CIHIBOpaui Ta THYYKUX MOJeJield opraHisauil
TAQHIIOBAJbHUX IIPAaKTUK B YMOBaX IIiCJISIBOEHHOI Big0OymoBU. 3poOJieHO BHCHOBOK, L0 TaHLIOBAaJbHE
MUCTELTBO BUCTYIIa€ BYKJIIMBUM YMHHUKOM KYyJIbTYPHOI CTIMKOCTI ¥ COLliajIbHOI MiATPUMKH, @ YKPATHCHKUI
OOCBig MOXKe OyTU iHTerpoBaHUN y MDKHApOLHI MOAEJNi TPOMaAChbKUX iHILiaTUB K MpUKIIa] ePeKTUBHOI
B3a€MOJil MUCTELITBA Ta TPOMaASTHCHKOT'O CYCITiIbCTBA B KpU30BUX YMOBaX..

Karuosi cnosa: zpomadceki iHiyiamueu, maHulosasbHe mucmeymso, 3apybixHuli 0ocsid, apm-8osioHmepcesKi
MAaHYBAIbHI NPOEKMU, MAHUBANbHUL panOpelisune, KyabmypHa OUnioMamis, napmHepcmeo, xopeozpagpiuna oceima..
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Abstract

The article examines foreign and Ukrainian approaches to implementing community engagement in dance art
and dance education, which acquire particular significance amid social transformations and wartime
challenges. The scientific perspectives of international researchers on the concept of “community
engagement” are summarized, and its role in the development of dance art, arts education, and the community
at large is defined. The study substantiates partnership models between dance studios and local communities
based on the principles of social and cultural equity, inclusion, democracy, fundraising, volunteerism, and
cultural diplomacy. The analysis highlights the specifics of supporting marginalized groups, fostering social
interaction, and expanding access to choreographic art and education. The article identifies key areas of
influence of community engagement on the advancement of dance art and educational practices. A bilateral
“outreach-inreach” strategy of interaction between dance studios and communities, characteristic of
international experience, is described. The directions and functions of community initiatives implemented by
dance studios in the Ukrainian context are outlined, including psychosocial support for various population
groups, cultural diplomacy, mobilization of resources for humanitarian needs, and strengthening of social
cohesion. The main forms of art-volunteer initiatives in Ukraine are also delineated, such as charity concerts,
sports events, therapeutic programs, flash mobs, international dance collaborations, and educational-artistic
projects. The article emphasizes the importance of digital platforms, cross-sector collaboration, and flexible
models of organizing dance practices in the context of post-war reconstruction. It concludes that dance art
serves as a significant factor of cultural resilience and social support, and that the Ukrainian experience can
be integrated into international models of community engagement as an example of effective interaction
between the arts and civil society in times of crisis..

Keywords: community engagement, dance art, international experience, art-volunteer dance projects, dance fundraising,
cultural diplomacy, partnership, choreography education.

ITocraHoBKa HaykoBoi mpoGiemu. ['pomanchbki
ininiaTuBK y cdepi TaHLIOBaIBHOTO MHUCTELTBA Ta
OCBITU BiAirparoTh KJIIOUOBY pOJIb Y PO3BUTKY
KYyJIbTYPHOTO CepefoBMILA, aKTUBi3allil JJOKaJIbHUX
CIiILHOT Ta 3abe3MevyeHHi CTaJOCTi TBOPYMX
MpOEKTiB. Y 3apyODKHUX KpaiHax TIpOMafChKi
iHILIlaTUBK B)Xe [aBHO iHTerpoBaHi B KYJbTYpHY
MOJIITUKY, TOAI SIK B YKpaiHi Led mpouec JIUIIe
HabyBa€ CHCTEMHOTO XapakTepy. AKTUBHA y4acTb
rpoOMany y pO3BUTKY TaHLIIOBAJIbHOTO MUCTEL[TBA Ta
OCBiTH MO3ULIOHYETbCS  SK  CTpaTeriuHuu
iHCTpYMEHT YTpaBJiHHS, IO CIIPUSE AKTUBHOMY
3aJy4eHHI0 JIOKQJIbHUX CITIJIBHOT, (OpMYBaHHIO
MapTHEPCTBA i 3abe3IMeYeHHI0 COLiaIbHOT IHKITIO3iT.
3pocTaHHA poui BOJIOHTEPCHKUX,
¢$haHIpeN3UHTOBUX, MAPTHEPCHKUX Ta COL{aJIbHUX
MPOEKTIB y TaHLIOBAJbHOMY CEKTOPi CBIZYMTH IIPO

TIOCTYIIOBUM Tlepexifi A0 MOJeJi CIiBTBOPeHHS
KyJIbTYpY, [€ TpOMajfa BHCTYIAe He JIUIIe
CIIOKMBayeM, a U  aKTUBHUM  Y4YaCHUKOM
KYJIBTYPHO-OCBiTHBOTO Tpouecy. OT)Xe, BHHUKAE
motpeba y TEOpPEeTMYHOMY OCMMCJIEHHI Ta
TpaKTUYHIA apjamnranii  3apyb6iKHOTO  JOCBimy
3aJly4eHHs IPOMafy [OJis MiATPUMKHU Ta PO3BUTKY
TaHIIOBaJIbHOTO MHUCTeuTBa. lLle pmacte 3Mory
dopmyBaTi  cTiiiKi, couiaapHO 3Hauylli Ta
edeKTUBHI MoJeJli B3aEMOIii TAHIIOBaJIbHUX CTY Al
i3 MiclIeBUMH CITIJIBHOTAaMH B Y KpaiHi.

AHati3 ocTaHHIX JoCaimKeHb i myGiKanii.

Amnani3z cy4yacHUX MOOCJIi[)KeHb IiATBEPIKYE,
1[0 TPOMAJICHKI iHILiaTUBH y cdepi TaHLIOBaIBHOTO
MUCTeLTBa Ta OCBITH BifirpatoTh KJIFOUOBY pOJIb Y
¢dopmyBaHHI coLiaJbHOI 3TYPTOBAaHOCTi, PO3BUTKY
KyJIbTYpHOI AUWIUIOMATii, 3abe3rmevyeHHi CTaJOCTi
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TBOPYUX TIPOEKTIB, PO3BUTKY KYJIBTYPHO-
OCBITHBOT'O KaIliTJIy Ta JIIOACHBKUX PecypciB.
3apy06iKHiI FOCTITHUKY MiOKPECTIOITH BOXKJIUBICTh
3aJydeHHs TPOMaaM [0 PO3BUTKY IMapTHEPCTBA Y
cdepi BUKOHABCHKMX MUCTELTB Ta ocBiTH (Bennett,
2019; Burland & Pitts, 2020; Smith & Torres, 2021);
O0OTPYyHTOBYIOTH MYJIbTUAUCUTLITIHAPHUAM
xapakTep «community dance», mo o6’egHye
xopeorpadiyHe MUCTELTBO, HAyKy Ta COLIAJIBHY
MIPaKTHKY AJ1s1 TpaHchopMaLil JIOKAJIbHUX CIIJIBHOT
(Webster, Pantidos, Clarke & Pachos, 2022);
OOCJTIMKYIOTh BIUIMB TPOMA[CBbKUX iHIL[iaTUB Ha
PO3BUTOK XOpeorpacidyHOr0 MUCTELTBA Ta OCBITH 3
METOK 3a[0BOJIEHHS MOTPeO KOHKPETHUX CITIJIBHOT
(Giguere, 2019; Yijun, 2025); BHCBITIIOWOTH
mpo6JieMy KyJIbTypHOI AMIUIOMATil, PopMyBaHHS
HaliOHAJbHOl IOEHTUYHOCTI Ta MIKHAPOILHOTO
iMif)Ky KpalHM dYepe3 TaHLIOBJIbHI iHILIaTUBU
(Ang, Isar, & Mar, 2015; Bound, Briggs, Holden, &
Jones, 2007; Cummings, 2003; Wali, Severson, &

Longoni, 2019). 3HayHa yBara TIpUAiieHa
oprasizauii BOJIOHTEPCBKOI IISJILHOCTI Ta
¢dbaHaped3UHTOBUX IHILiaTUB $IK IHCTPYMEHTY

3aJIy4YeHHS JIOKQJIBHUX CITUJTBHOT OO KYJIBTYPHOTO
JKUTTSI, PO3BUTKY COL{aJIbHOTO KamiTaimy Ta
nmigTpumMku  MucTeubkux — npoektiB  (Charity
Navigator, 2023; Dance Team Union, 2022;
GoFundMe, 2022; National Dance Coaches
Association, 2021; Snap!Raise, 2022). TakuM 4rHOM,
HayKoBa pedJiekcis geMOHCTpye, L0 iHTerpauis
TaHLIOBaJIbHOTO MUCTELITBA, OCBITH Ta TPOMaIChKUX
ininiaTuB popmye edexTUBHI Mopmesni KyJabTypHOI
B3aeMofil, fIKi 3a0e3MeuyloTh CTaJIUd PO3BUTOK
JIOKUIBHUX  CIIIIBHOT,  aKTHUBI3yIOTb  y4acThb
TaHUIOBAJIbHUX CTYAIM y 3MillHEHHI KyJIbTYpHOI
ieHTUYHOCTI Ha Hal[iOHAJIbHOMY M MDKHapOgHOMY
PiBHSX.

Merta crarTi - TEOPETUYHO OCMHUCIUTU Ta
MpoaHasi3yBaTHU 3apyODKHUN IOCBif rpoMagChKUX
ininiaTuB y cdepi TaHLIOBaJbHOTO MHUCTELTBa Ta
OCBITH, a TaKO’XK BH3HAYUTH LLJISXU MOTO agarTaLlil
B YKpaiHi s popMyBaHHS CTIMKHUX, COLIAIbHO
3HAYyIIMX 1 e@deKTUBHUX MOAesed B3aeMOLil
TaHLIOBAJIbHUX CTYAiH i3 MicLleBUMHM TPOMaaMHu.

Bukimag ocHoBHoro Marepianmy. CyyacHa
MpaKTUKa TAHII0BAJIbHOTO MUCTELITBA CBiIUUTEH IIPO
3pOCTaHHS pOJli TPOMAACHKUX iHILlaTUB $K
iHCTpYMEHTY pO3BUTKY JIOKQIBHUX CIIUIBHOT,
KyJbTypHOI [MIUIOMATil, coL{iajgbHOl iHKJIO3I],
JIIoACbKOTO Kamitany. ['pomapceki iHiniaTuBu Ta
TaHUIOBaJibHE MMUCTELTBO TICHO IIOB'S3aHi, ajKe
MHUCTELITBO 4acTo BUKOPHUCTOBYETBCS AK

iHCTpYMEHT [JIl NpUBEPHEHHS YBaru 0 CyCIiIbHUX
rpobseM Ta Mo6imi3alii CHiJIBHOTH, a TPOMAACHKIi
iHiNiaTUBM MOXYThb MiATPUMYBAaTH Ta PO3BUBATHU
KyJIbTYpHI NIpoekTU. ['pomajchki iHiliaTUBU - L
dopMu TpssMOi  y4acTi TpoMapsiH |y  JKHUTTI
CYCITiJIbCTBA, @ TAHLIOBAJIbHE MUCTELTBO — Lie CIoci6
BUP@)XEHHS Yy3araJlbHEHUX CEHCiB Ta eMOIil, 1110

MOXYTb OyTM BHUKOPHUCTaHi [J [JOCSTHEHHS
coLiaJIbHUX LiIJIeH.
'pomapchki  iHINIaTMBM Yy TaHLIOBAJIBHOMY

MUCTELTBI MaloThb OaraTOBEKTOpHe CIPSIMYBaHHS,
OCKUTBKM OJTHOYACHO peaJli3yloTh OCBITHI, COLiaJIbHI,
KyJIbTYPHI Ta ricuxosorivHi pyHKuii. 3 ogHOro 60Ky,
Taxi IHILiaTUBU CTIPUSIIOTH MiOBUILIEHHIO
KYyJIPTYPHOTO Ta MMCTELbKOI'0 piBHSI y4YaCHUKIB
CITUTBHOTH, dbopmyBaHHO TBOPYUX
KOMIIETEHTHOCTEH, PO3BUTKY XYLOXXHBOT'O CMaKy Ta
PO3yMIiHHS TaHLIOBaJLHUX MPaKTUK (Bennett, 2019;
Burland & Pitts, 2020). 3 iHmoro 60Ky, BOHM
3a0e3MeuyIoTh COLiaJIbHy IHTEeTpaLilo Ta iHKI03it0,
3aJly4yalud MapriHalli3oBaHi TPyMM HaceJIeHHS
(miTett 3 O0OMEXEHUMHM MOKJIUBOCTIMHU, JIIOIEH
TOXUJIOTO BiKYy, MOJIOOb i3 COLIaJIbHO Bpas3jMBUX
TPYII, BETEPaHiB), CTBOPIOIOYM YMOBHU [JIsI PO3BUTKY
eMIiaTii, crmiBrmpaui i KOJIEKTUBHOI ige€HTHUYHOCTI
(Giguere, & Barr, 2020; Risner, 2010). BogHouac
TaHIIOBaJIbHI IIPOEKTH € IHCTPYMEHTOM KyJIbTYPHOI
ourioMarii, ¢GOpMYyHYM — TO3UTHBHUM  IMimK
rpoMagyd Ta [Jep)KaBM Ha HaLiOHAJIBHOMY i
MDKHapogHOMY piBHi, OJHOYacHO 3MiI[HIOIOYH
couiasibHi 3B’13KM Ha JIOKAJbHOMY PiBHIi.

YecnimHa ~— peasizanis  TBOPUMX  IPOEKTIB
nmoTpebye He Jswmile sIKicHOI imel Ta mpodeciiiHoi
KOMaHAX, a U  KOMIUIEKCHOTO  3aJIyYeHHS
BOJIOHTEPCTBA, GaHAPENU3UHTY Ta MapTHEPCTBA MiXK
KyJIbTYPHUMM  IHCTUTYUisIMU (TaHLOBaJIbHUMHU
CTyHisiMM) ¥  TpPOMaAChbKMMM  OpraHi3alisiMu.
BosonTepcbka migTpuMmka 3abe3mnevyye nOOaTKOBi
JIFOICBKI pecypcH, CIIpUsi€ LIMPLIOMY OXOIUIEHHIO
aygurtopii Ta ¢Qopmye aTMocdepy  CIiIBHOI
TMPUYETHOCTI A0 MHUCTeLbKol mopil. PaHapel3uHT
BUCTYTIA€ IHCTPYyMeHTOM Mo0ini3awil piHaHCOBUX Ta
MaTepiaJibHUX pecypcis, HeOoOXiTHUX TS
cTabigpHOTO ¢$yHKUiOHYBaHHS KYJIbTYPHUX
iHILiaTUB, a TaKOX PpO3ILIUPIOE MOXJIMBOCTI 1X
MacutabyBaHHA. MDKIHCTUTYLiliHE TTapTHEPCTBO
no3BoJsise o0’egHATH pecypcH, iHPPacTpyKTypy,
eKCIIepTU3Y i coliaJIbHUI KaTiTajl PI3HUX yYacHUKIB
KYJIBTYPHOI, OCBITHBOI Ta TaHLIOBaJIbHOI cdepu, 1110
MiJBHUILY€E CTiMKICTh, iIHHOBALiMHICTE 1 CycCHiibHY
3HAUYILiCTh TBOPYUX TMPOEKTIB. Y pe3ysabTaTi
CHHEepTisl UMX KOMIIOHEHTIB 3abe3reyye KyJIbTypHe
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30arayeHHsi, coLiajJbHy IATPUMKY, CTaJIiCTh
MHUCTEeLbKUX TPaKTUK i Mopgesed B3aeMomil MK
rpOMaZiol0 Ta TaHLUIBAJIbHUMM OpraHi3alisgMu,
po3LIMpIOe IXHIM COLaJlbHUK BIUIMUB 1 CIIpUSE
($hOpMYBaHHIO aKTUBHUX, KYJbTYPHO OPi€HTOBaHUX
CTIUTBHOT.

Y  3apybikHOMY couiajIbHO-MUCTELIBKOMY
OUCKypCi TomIMpeHa KOHLEILIS «TaHLOBaJbHE
MHUCTENTBO y Tpomani» («community dance
concept»), dKa  HacaMIlepefi €  COLIAJIbHO
OpIEHTOBAHOIO TIPaKTUKOIO, 110 BifTIoBiae
nmoTpebaM KOHKPeTHHUX CITUIBHOT i CIIpsIMOBaHa Ha
BCTRHOBJIEHHSI ~ COL{aJIbHMX  3B'I3KiB  uepe3
TaHLIOBaJbHI  akTuBHOCTL. OcobnuBa  yBara
30cepeKeHa Ha PoOOTI 3 MapriHajai3oBaHUMMU
rpyrnamMu, 30KpemMa JIIOAbMM TIOXUJIOTO  BiKY,
ocobaMy 3 IHBaJIOHICTIO Ta HITbMM, SIKI MAalOTh
0OMeXeHUU [OOCTYN [0 KyJbTyPHO-MUCTELBKUX
pecypciB. OcHOBHa ULiHHICTP TaKuUX IIpoOrpam
ToJiATae He JIMIIe Yy CTBOPEHHiI KiHLIEBOTO
XYIOKHBOTO TIPOLYKTY, a B IIpOLleci 3ayuyeHHS
YYaCHUKIB, 1X aKTUBHiM ydacTi Ta ¢opMyBaHHI
BiguyTTs TpuHajexHocTi mo cmisbHoTH (Green,
2000).

Po3iuupeHHsT MOXJIMBOCTEH  TPOMAACHKUX
iHiLiaTUB ~ 4Yepe3 TaHLIOBaJIbHE MUCTELTBO
3MiACHIOETBCS 3aBIOSKU dacuiTaTopam

(MomepaTopaM), fIKi CTBOPIOKTH YMOBH  MJIsi
couiajibHOI B3a€MOfil, TBOpUYOl camopeastizauii Ta
PO3BUTKY MikocoOucTiCHUX 3B's13KiB. BinbyBaeTbcst
TIOCTYIIOBUM TTepeXif Bif TpaguUiiHUX O1aroqiiHux
MPaKTUK A0 MOJeJied CIIiBIpalli, 3aCHOBaHUX Ha
piBHOIIpaBHOMY NapTHEPCTBI MK TaHLIOBaJIbHUMU
CTyHisIMH Ta JIOKaJbHUMHU Tpomamamu (Risner,
2010).

Y UbOMY KOHTEKCTi 3aciyroBye Ha yBary
IOCTiKeHHS rpodecopKu I peKcebCbKOTO
yHiBepcuTety (wtat [Tencunwssanist) Giguere (2019),
MpUCBAYEHe BIUIMBY T'POMaJChKUX iHIlllaTUB Ha
pPO3BUTOK Mosiogux TaHupopucTie (16-21 pik),
30KpeMa Ha CaMOOLHKY, €MIIaTilo, XYyIO0XXHE
CTIPUMHSATTS, Kap €pHi IparHeHHS Ta TPOMAJCHKY
aKTUBHiCcTh. EKcllepyMeHTaibHa 06a3a OXOTUTIOBaIA
wkonn K-12, mpodeciiini TaHupoBasbHI CTyAil Ta
3aKJIaI¥ BUILIOI OCBITH, [Ie YYaCHUKHU Opasiu y4acThb
Yy BOJIOHTEPCHKUX TpOrpaMax, 30KpeMa ITPOBOAMJIIN
3aHATTA 3 MIJIITKAMM 3 HHU3BKUM [OOXOAOM Y
rPOMAaJChKMX LIEHTPAaX Ta HABYAJIM TAHLK Ha
iHBaJIiIHUX Bi3Kax y LIKoOJIaX-iHTepHaTax AJIs giTei
3 UepebpaJbHUM mapasivyeM. $IKicHUE aHai3
BUSIBUB TPU KJIIOYOBi cdepu BIUIMBY: coLliaibHE
3HauyeHHS TaHL0, BIAMIHHOCTI MK BOJIOHTEPCHKOIO

Ta TPOMafIChKOI0 JisTIbHICTIO Ta Kap €pHi IparHeHHs
y4acHUKIB. ABTOpKa MiJKpecoe, 10 y4acTb Yy

TaHLIOBAJIbHUX TIPOEKTax CIIPUSE  COLHAJbHIN
3rypTOBaHOCTI, PO3BUTKY MIKOCOOUCTICHUX
HaBUYOK, MiIBUIIEHHIO CaMOOLIIHKU Ta

0COOUCTICHOMY PO3BUTKY. AKLIEHT 3p00JIeHO Ha
aKTUBHIN y4acTi, MapTHePCTBI Ta BOJIOHTEPCTBI SIK
MexaHi3Max 3aJIy4eHHs MOJIOAI A0 KyJbTYPHOTO Ta
coujasbHOTO KUTTA rpoMamu. Giguere (2019)
3a3Hayae, L0 TaHLIOBaJbHE MUCTELTBO, OKpIM
eMOL[iIMHOTO Ta KYJIbTYyPHOTO PO3BUTKY, MOJXe
CJIyTyBaTH 3acobom IHTeJIeKTyaJIbHOTO 74
COL[iaJIBHOTO 3POCTaHHS, CIIPUSIOYM COLITBHIN
IHKJIF03i1, 3MILIHEHHIO KOJIEKTUBHOI iIeHTUYHOCTI Ta
3aJIy4eHHIO Pi3HUX BiKOBUX i COL{iaJIbHUX I'PYIl [0
aKTUBHOI Y4acTi Y MUCTELIbBKOMY TTpoLieci.

Pesynbratu JOCTimKeHb 3apyOiKHUX
HayYKOBLIB CBigyaTh, 10 T'POMAACHKi iHILIaTUBU Yy
TaHLIOBaJbHOMY  MHUCTEUTBI  Ta OCBITI €

epeKTUBHUM IHCTPYMEHTOM PO3BUTKY JIIOACHKHUX
LiHHOCTEe! i COLiaJIbHOI  COJIiZapHOCTI B
MYJIBTUKYJIbTYPHOMY  CYCITUIBCTBL. Y4YacTb Yy
CIUTPHUX  TAHLUIOBAJbHUX  TPOEKTAX  CIIPUSIE
dbopMyBaHHIO TIPUHUMUITB PiBHOCTI, HOCTYITHOCTI,
afBOKaLll, B3aeMOIIOBaru Ta IHKJIF031],
3abe3mevydu aKTUBHY 3aJIy4YeHiCTh
MIpeACTaBHUKIB Pi3HUX COLIaJIbHUX, KYJIbTYPHUX i
pemorpadiunux rpyn (Bennett, 2019; Burland &
Pitts, 2020; Giguere & Barr, 2020; Risner, 2010). Taxi
MIPaKTUKU CTBOPIOIOTH CEPEIOBUILIE, Y SIKOMY KOXKeH
YYaCHUK Ma€ MOXJIHMBICTb CaMOBUpaXaTUCS Ta
peasni3oByBaTH CBill TOTeHLiaJl He3aJIeXKHO BiJf pacH,
eTHIYHOI = IIPMHAJIEXXHOCTi,  KOJIbOPY  LIKipH,
Hal[iOHAJIbHOCTI, CTaTi, CeKCyaJibHOI OpieHTallil,
TeH/IEePHO] iIeHTUYHOCTI, COLiaJIbHO-eKOHOMIUHOTO
cTaTycy, peJliriiHux IlepeKOHaHb, BIKY,
iHBaJIiIHOCTI, BiMICBKOBOTO CTaTyCy, ITOJITUYHUX
morasaniB abo MoBHUX 3aibHocTen. lled mimxin
cripusie PO3BUTKY coL[iaJIbHOI eMTIaTii,
MDKKYJbTYPHOTO [iajIoTy Ta B3a€EMOPO3YMiHHS,
3MILHIOE TIOYYTTSI HAJIEXHOCTI OO TpPOMagu Ta
CTUMYJIIOE aKTUBHY Y4acCTb y KyJbTYPHOMY KMTTI
CITIJIBHOTH.

3a3HauuMo, 110 TaHLOBaJIbHI CTymil
B3a€EMOJIIOTh i3 TPOMagolo 3a ABOMa HampsIMaMU.
[lepmuii HampsAM «BUXiJ A0 TPOMagu» BKJIIOYAE
oprasisauito 0e3KOIITOBHUX IyOJiYHHUX BHUCTYTIB,
BIIKPUTHUX MalicTep-KJaciB, y4acThb y COLiaIbHUX Ta
GyaromiiHUX iHILIaTUBaX, 110 HO3BOJISIE 3ATYUYUTH
LIUPOKY ayOUTOpil0 Ta MiABUILIUTU COLIaJIbHY
3HAUYILiCTh TAHLIIOBAJIbHOTO MUCTELTBA i OCBITH.
Hanpukunap, TaHLIFOBa/IbHI KOJIEKTUBH y
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Cnonyuenux  IllltaTax  aKTUBHO  IIPOBOJATH
JEeMOHCTpal[iliHi BUCTYNM Yy MICBKUX LEHTPaXx,
JIIKapHSIX Ta ILIKOJIAX 3 HU3BKUM piBHEM JOXOAY,
OpraHi30BYKWOTH BIOKPUTI KJacu [JIsI MOJIOHAI Ta

OOpOCIMX i3 OOMEXKEHHMH  MOXXJIUBOCTSIMH,
BeTepaHiB. [lpyruil HamnpsMm «BXifi y CTyJHio0»
nmepegbavae  ajamnTalilo  BHYTPILIHIX Iporpam

HaBYaHHS BIiATOBIDHO [0 TOTpeb pi3HUX TpyIl
HaceJIeHHS, 30KpeMa MapriHaji30BaHUX i
Bpa3JIMBUX KaTeropid, 3abe3meuyroud iHKIIIO3ii0,
OEMOKpaTU3aL[il0 JOCTYIy [0 MUCTELIbKUX 3aHSThb
Ta aKTHUBHY y4YacTb TpPOMagyd y JXUTTI CTymHil
Hanpuknan, y Kanani Ta Benukist Bpuranii ctymii
MOAUGDIKYIOTh 3aHATTS AJIS JIIOAEH TIOXUJIOTO BiKY,
miTed 3 iHBasiOHICTIO Ta MOJOAI 3 OOMEXEHUM
OOCTYTIOM OO KYJBTYPHHMX PecypciB, BKIIOYAIOYH
MporpaMy Ha OCHOBi «community dance», mio
MOEHYIOTh HaBYaHHA TAHLIO 3 PO3BUTKOM
coLiaJIbHUX HaBUYOK Ta MIXKOcoOHCTiCHOI B3aeMOil
(Giguere, 2019; Dance Team Union, 2022; Burland, &
Pitts, 2020). Taku¥l miaxin <«BUXIg» - <BXig»
IO3BOJISIE CTYHiSAM He JIMLIE TiATPUMYBATHU CTIMKUU
KOHTaKT i3 rpoManoio, a i popMyBaTU aKTUBHY,
couiaJibHO  3ajJly4eHy ayOUTOpil, PO3BUBATU
couiaJIbHUM KalliTajl, a TaKOXX CTBOPIOBATH yMOBU
IO OCOOMCTICHOTO Ta TBOPYOTO  PO3BUTKY
YYaCHUKIB Pi3HUX BiKOBUX i COLliaJIbHUX TPYTL.
Hocnignuku Kim, Pandey i Pandey (2017)
BKa3ylTh, 110 HaBiTb OE3KOIITOBHI BUCTYIH
MOXXYTb He JIMILe MAaTH COLiaJIbHY KOPHUCTh, ajle U

BUKOHYBaTH TIPOMOYLIiNHY dyHKLiIO,
3a6e3nevyryu OOBrOCTPOKOBE dbopmyBaHHA
aynutopii. CouiaapHuil edeKT TakKux 3aXOx4iB
BimoOpakaeTbcs Yy  MigBULIEHHI T'POMafChKOI
00i3HAHOCTI IIOMO  aKTyaJbHUX IIpobyieM i

CTUMYJIIOBaHHI [iajIoTy B JIOKQJIbHUX CITUIBHOTAX.

3asHauumMmo, 1110 cyvacHi UudpoBi KomyHiKaii
TaKOXK CTaJIk iHCTpyMeHTOM 3aJTy4YeHHS
rPOMAACHKUX iHilliaTUB. AKTUBHICTh y COLiaJIbHUX
MepeXkax crpuse GopMyBaHHIO ITOYYTTS €THOCTI U
MATPUMY€E OpTraHizaliiiHi IIpollec, BKJIOYHO 3
danpperisuarom. [langemis COVID-19  juuie
aKTyaslisyBaja L€l HampsM, IepeTBOPUBIIH
OHJIAMH-aKTUBHICTh Ha IIaTGOPMY [JIS COLiabHOI
BUAMMOCTI Ta Mo0isizawuii pecypcis.

Bzaemopmis 3 TrTpomapmor 36arauye TaKOX
OCBITHIO [OiIJIbBHICTBL 3aK/JIa[iB BUILOI OCBITH,
OCKIJIbKY PO3LUUPIOE OCBITHI MOKJIMBOCTI CTYI€HTIB
Ta QopMye TOUTUBHUM IMiIK HaBYAJIbHUX
iHcTuTyniN. s MaitbyTHIX eparoriB-xopeorpadin
3HaHHA Ta [OCBif TPOMaJCBHKOl MiSIBHOCTI €
Ba)KJIMBUMHU He JIMIle B KOHTEKCTi IlegarorivyHoil

poboTu, a ¥ y TATOTOBLi TPAaHTOBUX 3asIBOK, SKi
Jefai JacTillle BKJIFOUAOTh BUMOTY OpieHTalil Ha
cycminbHO 3Havy1li nutaHHs (Prioleau 2004).

Okpemoi  yBaru  3ac/IyroBye  IHUTaHHSA
3aJIy4yeHHS TPOMaJChbKUX iHIL[iaTUB IO PO3BUTKY Ta
MATPUMKUA TIPUBATHUX TAHLIOBAJIBHUX CTYZHIM.
CyyacHi cTy[ii pyHKLIOHYIOTb y yMOBaX IMOCUJIEHHS
KOHKYPEHLil, BHMCOKMX BHUTpaT Ha yTPUMAHHS
iHdpacTpyKTypH Ta 3pOCTArOYOro TOMUTY Ha SIKiCHI
xopeorpadiuHi mocsyru. 3a TaKUX YMOB 0COOIHUBOI
aKTyaJbHOCTI HabyBae BIPOBaKeHHS e(peKTUBHUX
(daHOpel3MHTOBUX TIPAaKTHUK, $Ki 3abe3evyyrThb
¢iHaHCOBY CTiMKiCTh, PO3LIMPEHHS pecypcHoi 6asu
Ta PO3BUTOK iHHOBAL[iMHUX TIPOrpaM y cdepi TaHLIo.
Hanpuknan, y CIIA crnocrepiraeTbcsi 3poCcTaHHS
¢diHaHCyBaHHS MUCTELBKUX TIPOTPAM, L0 CIIPUSIOTH
PO3BUTKY TpOMaj, COLIaJbHOrO KaIlTajay Ta
MDKCeKTOpaJIbHOMY NapTHepcTBY. BogHouac icHye
CTepeOTHUITHE YSIBJIEHHS PO MTPUBATHI CTY il IK CYyTO
KOMepLiiHi opraHizaLii, opieHTOBaHi Ha MPUOYTOK,
L0 YCKJIA[HIOE BIIPOBa/KeHHS (aHApPEH3UHTOBUX
Ta couiaJibHUX TMpakTUK. KpiM Toro, momiHyBaHHSA
BUKOHABCBHKOI IIATOTOBKM Haj IIearoriyHuMu Ta
COLIlaTbBHUMU acreKTaMu TaHIIOBAJILHOTO
MUCTELITBA 0OMEXXYE PO3YMIiHHS peaibHUX TOTped
CIJIBHOT i TOTeHLiany CTYyQid A coLiaJbHOL
B3aeMofil Ta KysabTypHol y4acti (Smith & Torres,
2021).

BukopucTaHHSI pi3HUX CTpaTeriil Ta Mojeseu
dbanape3sMHTOBOI TisIBHOCTI HO3BOJISIE HE JIHIUE
3abe3mevyBaTH AORATKOBI (piHaHCOBI pecypcu mist
TaHLIOBAaJIbHUX CTy[id, ane W ¢opmyBaTH cTaii
MapTHePCTBA 3  JIOKAJBHUMU  CITIIJIBHOTaMH,
CTBOpIOBAaTH yMOBM [JISI COLiaJIbHOI iHKJ/IO3il Ta
PO3LIMPEHHS JOCTYILY 4O TAHIIO SIK BULY MUCTELITBa
(Shekhtman, & Barabasi, 2023). CyuacHi ctparerii
TaQHLIIOBAJIbHOTO danppeisuHTy B CIIA
IPYHTYIOTbCSI Ha KOMIUIEKCHOMY TimXoni, 10
TI0OEIHY€ TPaguLiiHi Ta iHHOBaLiliHI MeTOxU 360Dy
KOLITIiB, CMOpSIMOBaHi Ha 3MilLlHEHHS 3B'SI3KiB 3
rpoMagor Ta e¢deKTUBHE 3aIy4YeHHS pecypciB.
AKueHTyeMO yBary Ha HaHOIIBII IOITYJISIPHUX
HarpsMax.

[To-mepire, B3aeMopist 3 MiclieBUM Gi3HecoM Ta
BOJIOHTepaMH € e(peKTUBHUM iHCTPYMEHTOM
opradizauii 36opy KOWITIB i3 MiHiMaJIbHUMU
BuTpatamu. CHIOHCOpPCBHKI 3axogu abo Bevyopu
GiaromiiHUX TOAINM  CHpUsiioTh  (HOPMYBaHHIO
OOBTOTPUBAJIMX MAPTHEPCTB MK TaHLIIOBAIBHOIO
CTYJi€I0 Ta MiCLIEBOK I'POMaJIOK0. Y YacThb Oi3Hecy y
CTYOEHTChKMX Ta  MOJIOADKHUX  iHiLjaTUBax
MiBUILYE JOBIpY Ta MOTHBALiIO JOHOPIB.
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[To-gpyre, KpeaTHUBHi Ta eKOJIOTiYHO cTai
pillleHHS [arThb 3MOTY IIOENHYBAaTH COLIQJIbHUM,
KyJbTYPHUH Ta €KOJIOTTYHUM acTeKTU
danppensunry. [IpoBefneHHsa 6arogiiHUX aKLil,
TaHII0BaJbHUX MapadoHiB a60 TpOMaACbKUX YPOKIB
TaHL[B CTBOPIOE yMOBHU [Ji 3aJlydeHHS pPi3HUX
BEpPCTB TpoManu. BukopucTaHHd  MaTepiaiiB
6araTopa3’oBOTO BUKOPUCTaHHS abo TMOXepTB i3
CEeKOH[-XEH[IB He JIMIIe 3HUXXYE BUTPaTH, a U
migTpUMye ekoJioriyHi iHiuiaTuBM, ¢dopmyroUn
TO3UTUBHUM IMiK TaHLIIOBAJIBHOIL CTYAil.

[To-TpeTe, BUKOpHCcTaHHS LM PPOBUX IIaTHopM
PO3IUIKMPIOE MOXKJIMBOCTI 3ayydeHHs piHaHCYBaHHS
3a MeXaMu JIoKaJibHOI rpomanu. CouianbHi Mepesxi
Ta OHJIAaWH-KpayndaHAMHTOBI MIaTdOpMH, Taki K
GoFundMe, Facebook Fundraisers Tta Givebutter,
3a0e3MevyTh AOCTYIN [0 Oinbluol ayguTopil Ta
CTIIPUSIIOTH TIPO30POCTi TIpoliecy 360py KOIUTIB.
Perynsipui oHoBiyieHHsl, ¢oTO- Ta BigeomaTepianu
IIO3BOJISIOTh OEMOHCTPYBATU Tporpec
TaHLIOBaJIbHOI OpraHi3alil Ta MOTUBYBAaTU JOHOPIB.

HapewuTi, iHTepakTUBHI BUCTYIHM Ta 3aXOOu
CTBOPIOIOTH TOAATKOBI MOXKJIMBOCTI [JIST 3aJTyYeHHS
rpoMafchKOCTi. [IpoBeieHHS >XUBUX BUCTYIIB Ha
LWIKIJTPHUX sSpMapKaxX, MiChbKUX KapHaBajax abo
CIIOPTUBHUX 3aXOfaX M[A€ 3MOTy TaHI[IOBaJIbHIN
CTy[il IpOIeMOHCTPYBaTH MOJKJIMBOCTI, OJJHOYACHO
30UparYd KOLUTH 4Yepe3 HOOpPOBiIbHI BHECKHU.
3anydeHHS yYacHUKIB [0 MiHi-ypokiB abo
¢deniMobiB  dopmye  iHTEpaKTHUBHME  [JOCBIf,
MigBUIY€e  3aliKaBJEHICTh TI'POMAaICBKOCTI Ta
aMinH0e couianbHi 3B’a3ku (Dance Team Union,
2022; Ribet, Jung, & Kwon, 2021; Ladwig, Sibley,
Ripat, & Glazebrook, 2025).

Cyuachi cTparTeril TaHLIOBaJIbHOTO
dbaHgpelsuHTy OEMOHCTPYIOTh BHCOKY
e(eKTUBHICTb 3aBSKH KOMILIEKCHOMY TIiIX0AY, 1[0
To€AHYyE €KOHOMIUHY paliOHaJbHICTh, COLiaJIbHY
B3a€EMOAiI0 Ta KYJbTYPHUM PO3BUTOK TI'POMAaIU.
Bzaemopis 3 micueBuM 6izHecoM Ta BOJIOHTEpPAMU
3abe3mneuye cTabiIbHY MIATPUMKY Ta IiABUILYE
IOBIpy HMOHOPIB, TOAi IK KpeaTHUBHI Ta €KOJIOTi4YHO

cTabuUTbHI  3aXOgM  COpUSIOTH  (HOPMYBaHHIO
IIO3UTUBHOIO iMimxy Ta coLiaJIbHOI
BiIIOBiZa/JIbHOCTI TaHLIOBaJIbHOIL CTYHIL

Bukopucranus undpoBux mIaTdopM T0O3BOJISIE
OXOIUTIOBAaTH LIMPIIY ayOUTOpPil0 Ta MigTPUMYE
IpO30picTh Mpolecy 360py KOLITIB, & iIHTePaKTUBHI
BUCTYIIM ¥ Yy4YacTb TPOMAJCHKOCTI CTBOPIOIOTH
IOIaTKOBI MOXJIMBOCTI Iy1s1 MoOistizaLii pecypciB Ta
3MILHEHHS COLaJIbHUX 3B’A3KiB. TakuM 4YWHOM,
iHTerpauisi 3a3HayeHUX MIAXOHIB He  JIMIIIe

ONTUMi3ye BUTPaTH Ta MgBULIYe (iIHAHCOBY
e(peKTUBHICTh, a W CIpUsSE PO3BUTKY KOMAaHIHOTO
OyXy, 3aJy4eHOCTi TpOMaAu Ta CTajol HisJIbHOCTI
TaHLIOBAJIbHUX CTYHiH.

dlk  Gauumo, TpoManchKi iHiLiaTUBU €
BOKJIMBUM UYUHHUKOM PO3BUTKY KYJBTYPHOTO

CcepelloBMILA, MiOBULLIEHHS OOCTYTTHOCTI
TaHLIOBAJbHOTO MUCTELTBA 1 OCBITU Ta 3MIilL[HEHHS
couiasibHOL 3TYpPTOBaHOCTI CyCIHiJbCTBA.

3apyOiKHUN [OCBif [OEMOHCTPYE, L0 CUCTEMHA
rPOMafICbKa YYacTb MOXe CYTTEBO TIOCUJIUTH
PO3BUTOK TaHLOBAJIbHUX MPOEKTIB, PO3ILIMPUTH
KOJIO I[iJIbOBOI ayAuTOpil Ta CIPHUATH PO3BUTKY
IHKJIFO3MBHOCTI.

Hna Ykpainu aganTauis 3apyOibDKHUX Mopesiel
€ aKTyaJlbHOI0 Ta TIePCIeKTUBHOK, O0COOJIHMBO B
yMOBax COL{iaJbHUX TpaHchopMaliil, HeoOXigHOCTI
MiATPUMKHU KyJIBTYPHOTO CEKTOPY, 3POCTAHHS POJIi
BOJIOHTEPCTBA Ta peastizalii apT-BOJIOHTEPCHKUX
TaHLIOBAJIbHUX TPOEKTIB Ty 4Yac BiMHU Ta B
TIOBOEHHU U TIEPiof.

YKpalHCbKa TaHLIOBAJIbHA CITIJIBHOTA aKTUBHO
iHTerpyeTbCcsI y €BpPOTNEUCBKUM Ta CBITOBUM
KYJIbTYPHO-OCBITHI! TIPOCTip, MPOTe BIPOBa>)KeHHS
CUCTEMHHUX MOfeJed TPOMaJChKUX iHIiLiaTUB
nmoTpebye peTeJIbHOTO BUBYEHHS Ta ajamnTauil 3
ypaxyBaHHSM CyYaCHHUX peaslil i TeMIIB PO3BUTKY
YKpaiHChKOT'0 CYCITIJIBCTBA. Po3BuTok
BOJIOHTEPCHKUX MPOTPaM, MiATPUMKA ITAPTHEPCTB Ta
iHCcTUTYyL{ami3aLis TpOMafCbKUX TMPaKTUK y cdepi
TaHIIOBAaJIbHOTO MUCTELTBA MOXYTh CJIYTyBaTH
BOXJIMBUMU IHCTPYMEHTAMHU CTAJOT0 PO3BUTKY
CyCIiJIBCTBA.

[ToBHOMaciITabHa 30poliHa arpecisi TIPOTH
YKpalHU BUCTYNMJIa KaTajli3aTOpoOM ITOSBU HOBUX
¢dbopM TrpomMajicbKOi aKTMBHOCTI y KYJIbTYpHill Ta
MHUCTeUbKiN cepax. OQHUM i3 HaUIUMHAMIYHILIMX
HaTpsIMiB CTaJIo BITPOBAKEHHS apT-
BOJIOHTEPCHKUX  TAHLIOBAJIBHUX TIPOEKTIB, SKi
TIOENHYIOTh MUCTELbKY, COLiaJIbHO-TICUXOJIOTiUHY
Ta KOMyHiKatTuBHy ¢yHKuUii. Taxki iHiuiaTuBU
TepeTBOPWIIMCS Ha e(eKTUBHUM iHCTPYMEHT
MOITPUMKU BiNCHKOBUX, LMBUJIBHOTO HaCeJIeHHS,
BHYTPILIHBO TepeMillleHuXx ocib, miTedt i moioxi, a
TaKOXX Ha MeXaHi3M Mobumisauii pecypciB miis
TyMaHiTapHUX TOTpeO.

ApT-BOJIOHTepChbKA AiSVIBHICTh TAaHLIOBAJIbHUX
CTYZHi# Ta opraHisalill y BOEHHUH Iepiofi BUKOHY€E
HU3KYy Ba)KJIUMBUX COL{aJbHO-TICUXOJIOTIYHUX Ta

KyJIbTYPHUX byHKLIR. BoHa 3abe3neuye
TICUXOCOLiJIbHY MiATPUMKY HaceJIeHHS, CIIPUSIOUU
3HW)KEHHIO CTpecy, BiJHOBJIEHHIO  eMOL{ilHOI
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piBHOBaru Ta (OpPMYBaHHIO BiIUyTTSl CIIJIBHOCTI,
30kpeMa cepepn pmiteir BIIO, ponuH BilCBKOBHX,
JIIofed, SKi TepeXXWiIuM TpaBMaTW4HI Tofil, Ta
ropaHeHUX xopeorpadiB. Takox BoHa crpuse
3MILHEHHIO COLaJIbHOI  3TypPTOBAaHOCTI  4Yepe3
CTinbHI TaHLIOBaNBHI TepdopmaHcH, diemiMody Ta
xopeorpadivni akuii, 1110 GOPMYIOTh COJiapHICTB,
CHMBOJIIYHMM OMip Ta KyJbTYpHY epmHicTb. Kpim
TOTO, apT-iBEeHTH IeMOHCTPYIOTh haHAPEN3NHIOBUMA
MOTeHLiaJ, OCKUIbKM OjaromiiiHi  MapadoHwu,
KOHLEPTH Ta LIOY-TIPOTPaMU e(peKTUBHO 3aJTy4arTh
KOUITA Ha TyMaHiTapHi, MeguuyHi Ta BiMCHKOBI
rmotpebu. BoHM TakoX CIPUSIOTH PO3BUTKY
KYJIbTYpPHOI OUTIJIOMATil, ayKe 4yepe3 TaHLIIOBaJIbHI
MIPOEKTH Ta 3MaraHHs yKpaiHCbKa TaHLIOBAJIbHA
KyJIbTypa CTa€ OiJblI MOMITHOK HAa MiKHApOIHIN
apeHi, TTOCKUJTIOETLCS TATPUMKA 3 GOKY TJ106aIbHOT
CTIJTBHOTY Ta BiIKPUBAIOTHCS HOBI MOXKJIMUBOCTI IJIsI
MapTHePCTBa.

B Ykpaiui copmyBanucs TpaguuUiiHi Mopeti

peatizawuii apT-BOJIOHTEPCHKUX TIPOEKTIB:
GyraromiliHi KOHLIEPTU Ta TAHLIOBAIbHI MapadoHu;
duteriMobu Ta BYJIMYHI nepdopMaHcy;
TepaneBTUYHI TAHLIOBAJIBLHO-PYXOBI  IIporpamu;
MiKHapogHi apT-KoJiabopauil (yKpaiHchki

xopeorpadu 6epyTh y4acTh y CIIIbHUX TIPOEKTAX i3
iHO3eMHUMU TpyINaMHM Ta YHIBEpCUTETaMH, IO
OO3BOJISIE 3aJIy4aTH TpaHTOBe (iHAHCYBaHHS Ta
PO3LIMPIOBATH ayJUTOPIK0); OCBITHBO-BOJIOHTEPCHKI
TaHLIOBaJIbHI TporpamMu; MiXKCEKTOpaJibHe
MapTHEPCTBO TOLLIO. Bukiagayi-xopeorpadu
BUKOHYIOTh pOJIb (pacUIIiTaTOPiB, TCHUXOJIOTIYHOI
MATPUMKHU Ta KOOPOUHATOPIB 300piB.

BopHouac, He3Ba)Kalo4uM Ha 3HAYHI YCITiXH, apT-
BOJIOHTEPCHKi TaHLIIOBAJIbHI IPOEKTH CTUKAKTHCS 3
HU3KOK  TPYQHOLUIB: OOMeEXeHIiCTb  pecypciB
(mpocTip, TexHiuHe obsagHaHHS, (GiHAHCYBaHHS);
eMoLiiHe Ta mpodeciliHe BUTOpaHHS I1eJaroris-

BOJIOHTEPIB; HEIOCTaTHS CHUCTEMHICTh TPOrpam
TMCUXOJIOTIYHOI ~ Ta  METOAWYHOI  IMATPUMKUY;
BiICyTHICTb [OBTOTPUBAJIMX HEpXKaBHUX abo
JIOKAJIbHUX TPaHTOBUX MeXaHi3MiB ISt
TaHLOBaJILHUX iHIIIaTHUB.

YmMmoBu MiCJISIBOEHHOI BimOymoBHU

oTpeOyBaTUMYTh 30€pe)KeHHS Ta pO3IIUPEHHS
apT-BOJIOHTEPCHKUX TMPAKTHUK LLISIXOM: iHTerpauil

TaHIIOBAJbHUX IHILIAaTUB Yy JIOKAJIbHI IporpamMu
peabimiTauii Ta coLiaJbHOI 3TYPTOBAHOCTI; PO3POOKHU
MDKCEKTOPQJIBHUX  TIPOEKTIB ~ MDK  CTYHiIMY,
BilICPLKOBUMH Ta  MEOIUYHUMU  yCTAHOBAMU;
CTBOpPEHHSI CTalnMX (GaHAPENU3UHTOBUX ILIATHOPM
OJIST MUCTEL[bKUX TIPOTpaM; IMigTOTOBKY IeJaroriB-
xopeorpadis 10 poboTu B Kpr30BUX yMoBax. [lompu
OpaMaTH4Hi  0oOCTaBMHM  BiliHM,  yKpalHCbKa
xopeorpadiuHa CTIIJIBHOTA IEeMOHCTpYE
Ha[3BUYANHY TpodeciiiHy CTiIHKICTh, aaNTUBHICTh
Ta Oe3MeXXHUU TBOPUMH TMOTeHLiad. TajaHTh
YKpalHCBKUX TpeHepiB-xopeorpadiB Ta iX Y4HIB
PO3KPUBAKOThCS CHOTOAHI 3 M€ Oi/IBIIOI CHUJIO,
aJpKe camMe MHUCTELTBO TaHII0 CTa€ IIPOCTOPOM
€MOLIHOI OTIOpU, CAMOBHUPAYKeHHS U CUMBOJIIYHOTO
CIIPOTUBY.
BucHoBku. Amnaniz 3apyODKHOTO Ta
YKPalHCBKOT'0 JIOCBiy JEeMOHCTPYE, 1[0 TPOMACHKI
iHiLiaTUBM y cdepi TaHLIOBaJIHHOTO MUCTELTBA Ta

OCBITU CTIPUSIIOTh 3MiLIHEHHIO coLjiaabHOl
3TYPTOBAHOCTi, BiJHOBJIEHHIO TICUX0EMOL[ITHOTO
CTaHy YyYaCHHUKIB Ta (OPMYBaHHIO Big4yTTs

CTiIBHOCTI. 3apyOiKHI TIPaKTHUKH TigKPEC/TIOIOThH
e(deKTUBHICTb TapTHEPCTBA MK Gi3HECOM, OCBITHIMU
Ta  KyJbTyPHUMM  IHCTUTYLiSIMH, a  TaKOX
BUKOPHCTAHHS uudpoBux  mwiatrpopm IS
mpocyBaHHS iHiLjaTMB i MoOimizauii pecypciB. B
Ykpaini  rpomanchki  iHiniaTMBuM ~ HabyBaloThb
0cOGJIMBOI  3HAYYLIOCTi, TIOEAHYIOUM OraropiiHi
KOHLIEPTH, GJenIModu, OHJIAWH-TPaHCIALIl — Ta
TeparleBTUYHI TIpOTpaMM [Jis [HiTed, MOJIOHi Ta
BHYTpILIHBO TIepeMillleHUX 0cib, 0 OgHOYaCHO
MigTpUMy€e TPOMajsH, 3aJly4ae  KOLUTH  Ha
ryMaHiTapHi IoTpebu Ta [EMOHCTPYE KYJBTYPHY
CTiMKicTb. [lepcrieKTUBY PO3BUTKY TaKUX iHIL[iaTUB
TIOB’sI3aHi 3 iHTerpaliel TaHLIOBaJIbHUX IPOrpaM y
coliayibHi Ta peabiniTaliliHi TPOEKTH, PO3BUTKOM
MDKCEKTOpPaJIbHUX TIAPTHEPCTB 1  MiATOTOBKOIO
regaroriB-xopeorpadiB o pobOTH B KPHU30BHUX
yMOBaX.

YKpalHCBbKUM [IOCBiT MOXe€ CTaTU LiHHUM
MIPUKJIAAOM [JIsi MDKHApOMHOI CIiIbHOTH Y cdepi
MMCTELIbKOTO BOJIOHTEPCTBA, KyJIbTYPHOI AUTIOMATIl
Ta COL[iaJIbHO OPiEHTOBaHUX TAHLIIOBAJIBHUX IIPOTPaM,
BiIKpUBAaIOUMd  T[I€PCIIEKTUBU  IJIS1  TTOHAJIBIINX
HayKOBHUX JIOCJTi[DKEHb..
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3ACTOCYBAHHA CEPBICIB GOOGLE TA COLIAJIBHHUX
MEPEJX Y TIIPOEKTHOMY HABYAHHI MAHMBYTHIX
YUYUTEJIB TEXHOJIOTTA

Ipuna [Mlumkosa' ™, Ceitnana Linuk' ", Bitasii ['ryxaHiok !

'BigHUIBKUI epsKaBHU efjaroriuyHuii yHisepcutet iMedi Muxaiina Kouro6uncbkoro, M. Binauus, Ykpaina
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Awnoranis

MeTor0 CTaTTi € BABUEHHST MOXKJIMBOCTEH i HAaMIpsIMiB 3acTocyBaHHS cepBiciB Google Ta coliaJbHUX MEPEX Y
MIPOEKTHOMY HaBYaHHI MalOyTHIX yYUTeJiB TexHoorii. CxapaKTepu30BaHO 0COOJIUBOCTI OKPEMUX CEPBicCiB
Google, onstaiin iaTdopm 3a YMOB MTPOEKTHOTO HaBuYaHHSA. CucTeMa opraHisauil Ta yIpaBJsIiHHS IPOEKTHUM
HaBYaHHAM MaUOyTHIX Y4YUTeNiB TeXHOJOTil 3acobamu cepBiciB Google Ta couiaJibHUX cepeXX BUSBHJIA
3Ha4YHy e(deKTHUBHICTh B aKTHBi3alil iHAWBIAyajdbHOI Ta TPYMOBOI TPOEKTHOI HABYAJIBHOI MHisSJIBHOCTI
CTY[EHTIB, L0 BUSBUJIO 3POCTaHHS IXHIX aKaJeMiYHUX [OCITHEHb Ta TBOPYMX 3HIOHOCTEN LIOMO:
BUKOPHUCTAHHS [eKOPAaTUBHHUX BJIaCTUBOCTEM MaTepiasiB; XyJ0KHbOTO 0popMiieHHS BUPOOiB; 3abe3meueHHs
BigmoBigHOCTI 034061eHHS BUPOOY #oro GyHKLiOHaIbHOMY MTpU3HavYeHHI0. BusHaveHo, 1o rpymnoBi STEAM-
TIPOEKTU 3 BUKOpUCTaHHAM cepBiciB Google Ta onsaiin tuiatdopmu Canva € ISITUETAllHUMH, a CaMe:
bopMyBaHHSI TPOEKTHUX KOMaHJ, TeHepauis ifed 3acobamMu KpeaTMBHUX METOMIB HaBYaHHS ([IPOEKTHA
TEXHOJIOTisI, MO3KOBHMM LUTYPM, CUMYJISILINAHI Ta PoJIbOBi irpH TOLLO TOLIO), TIPOEKTYBaHHS KOHCTPYKLUIi Ta
OW3aiiHy, TEXHOJIOTIYHe BWTOTOBJIEHHS BUpPOOy (MpakTW4Ha peasisalisi), Npe3eHTalis pe3yJbTaTiB.
OCHOBHUMH OCOOJIMBOCTSIMM €KCIIePUMEHTaJIbHOTO HaBYaHHS LIOA0 3acTocyBaHHs cepBiciB Google Ta
COLiaJIbHUX MepeX Yy TIPOEKTHOMY HaBYaHHI MaNOyTHiX Y4YWUTeNiB TEeXHOJIOTid BHU3HA4YEHO HACTYIIHi:
iHTerpaTUBHUM KOHTEHT, KOJIEKTUBHA XMapHa KOMYHiKalli, BUKOPUCTaHHS KpeaTUBHUX TEXHOJIOTIM Ta
iHTepaKTUBHUX METOMIB HABYaHHS, BUCOKa MOOiNBHICTH B I[HTepHeTi, HaBYaHHSI TBOPYIN TPaKTUYHIN
IisibHOCT. MeToOy TeOpeTUUYHOTO Ta €MITIPUYHOTO HOCJIiI)KEHHS, 1110 BUKOPUCTOBYBAJIMCS B POOOTI, Taki:
aHaJi3 Ta CHMHTe3 [AJis YTOYHEHHS OCHOBHUX TOHSATh, KATETOpil 1040 3acTocyBaHHs cepBiciB Google Ta
coLjaJIbHUX MepeXX Yy IIPOEKTHOMY HaBYaHHi; BUBYEHHS IICUXOJIOTiYHOI, IIefaroriyHol Ta HayKOBO-
MeTOAUYHOI JIiTepaTypH Ta IepefoBOro MefaroriyHoro mocBigy 3 mpobsem peanizauii STEAM-npoekTiB 3
BUKOPHUCTAaHHAM XMAapHUX CepBiCiB; BMBUeHHS IIPOAYKTIB [iSIJIbHOCTI, II€JaroriuyHUM eKCIIepUMEHT;
BUSIBJIEHHS 3aKOHOMIPHOCTeM Ta GOpMyJTIIOBaHHSI BUCHOBKIB 3 LOCJIKYBaHOI TPOGIeMH.

Kawuosi cnosa: cepsicu Google, couianvHi mepesi, onnalin nnamgopma Canva, npoexkmna mexHonozisi, STEAM-npoexmu,
matibymui yaumeti mexHosiozit.
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