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Awnorauis

Y cTaTTi pO3rASTHYTO TEOPETUYHUU aCTIeKT LLJISXiB TO€AHAHHS TPAAULIIMHUX METOMIB i Cy4aCHUX TE€XHOJIOTIN
Ui 3abesmevyeHHs SIKICHOI Ta e(peKTUBHOI MYy3WYHOI OCBiTH. Y Cy4YacHOMY CBIiTi 3'SIBJISIIOTBCSI HOBI
MOJKJIMBOCTI [IJ1s1 HABYAHHSI, TBOPYOCTI T2 BUKOHAHHS MY3UKU. My3U4Ha OCBiTa Mepe)XUBa€ 3HAYHI 3MiHH, 1110
3YMOBJIEHI CTPIMKUM PO3BUTKOM TEXHOJIOTIH, TIPOTE, BaXKJIMBO 30epertTd OajaHC MK TpaguLiHHUMM
MeTOHaMH, L0 HOBEJM CBOKW e€(eKTUBHICTh, Ta iHHOBAaL[iIMHUMH TEXHOJIOTiIMH, SIKi BiKpHBAaIOTh HOBI
TOPU30HTHU MAJIT MY3UYHOTO PO3BUTKY 0COOMCTOCTI, pobsisiun ii 6isibil MOoTHBOBaHO. OTHMCAHO OCHOBHI
CKJIAOHUKH CJIiB «TApMOHIMHUI» 1 «TapMOHIYHUMI». O3Ha4YeHO, 10 TPAAULIIMHI METOIU MY3UYHOTO HaBYaHHS
CTIPUSIIOTH PO3BUTKY MY3UYHOTO CJIyXY, PUTMY, TIaM SITi, TEXHIKM BUKOHAHHS Ta iHIIMX BKJIMBUX HABUYOK
JIIOIVHU 1 MaIOTh IJIMOOKe KOPiHHS, 1110 6a3yeThcsl Ha 6araTopivyHOMY [OCBiA, @ Cy4acHi TE€XHOJIOTI, TaKi K
KOMIT IOTEPHI Mporpamu 1j1si CTBOPeHHS Ta 06pOOKU MY3UKH, BipTyaslbHi iIHCTPYMEHTH, OHJIAHH-TIAaTGOPMHU
IJIs HaBYaHHS Ta OOMiHY HOCBigOM, 3HAYHO PO3LIMPIOIOTH MOJKJIMBOCTI MY3MYHOI OCBiTH, IO HO3BOJISIE
3m00yBayaM eKCIIEPUMEHTYBATH 3i 3ByKOM, CTBOPIOBATH BJIACHY MY3HKY, OTPUMYBaTH MUTTEBUI 3BOPOTHU I
3B’S130K | HABYATHCS Y 3pYYHUU I HUX 4yac. 3a3Ha4eHo, 10 TPAAULiNHI i cyyacHi MeToqu meper6avaroTh
GesmocepeHill miasor MiX 3mo0yBaveM i Megarorom, 10 € Ba)XKJIMBUM [JIS1 €MOLIIMHOTO Ta COLiajbHOTO
PO3BUTKY. Bu3HaueHO mepeBaru TrapMOHIMHOTO CHUHTe3y: IHAUBiAyai3alis HaBYaHHS; IMiJBUIIEHHS
MOTHBallil 3a OOMOMOrOI0 BUKOPUCTAaHHS LIKaBUX Ta IHTEPAaKTUBHUX TEXHOJIOTIA; PO3BUTOK TBOPYHUX
31i6HOCTEN; OOCTYMHICTH OCBITM 32 [OITIOMOTOI0 OHJIaMH-TUIaTGOpM i BipTyasJbHOTO iHCTPYMeHTapilo;
OOCTYITHICTh MY3WYHOI OCBIiTU IJIsl OUIBIIOI KiJIBKOCTI JIIOfIeH, He3aJe)XXHO Bif iX Micls IPOXKUBaHHS YU
¢dinaHcoBoro ctaHy. HarosouieHo, 1110 rapMOHIHHUN CUHTe3 TPagULIMHUX METOLIB i Cy4yacHUX TEXHOJIOTIH
Bifjirpae MO3UTUBHY POJIb y My3UYHOMY PO3BUTKY OCOOMCTOCTI, 0COOIMBO B ITepiof BOEHHUX [iil B Y KpaiHi,
KOJIY CIIIKyBaHHS 3000yBayiB i megaroris i3 My3uKow B OLIBIIOCTI TPOXOAUTD Y HUCTAHLIHHOMY PEXXUMI.
3a3HavyeHO HAMPSIMU [TOAATBIINX HAYKOBUX NOCiI)KEHB, 1110 TOJIATAITh B IIOLIYKY HOBUX LIISIXiB ITO€ JHAHHS
TpaguLii Ta iHHOBaLi, 1151 3a0e3MmeveHHs SIKiCHOI Ta e(beKTUBHOI MY3UYHOI OCBITH IJI5 BCiX. [[apMOHIMHUN
CUHTe3 TPafULiHHUX METONIB i Cy4acHUX TEXHOJIOTi € HeoOXigHOK YMOBOI TOLIYKY IJIs YCIILIHOTO
PO3BUTKY MY3HUYHOI 0COOMCTOCTI B Cy4aCHOMY CBITi.

Kmiouosi cnosa: TpaguIiiHUN METOX; TEXHOJIOTS; CHHTE3; «TapMOHIMHUI»; «[ApMOHIYHUN»; My3UUYHUHA PO3BUTOK;
MUCTAHIIHHUH GOpPMAT.
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A HARMONIOUS SYNTHESIS OF TRADITIONAL METHODS
AND MODERN TECHNOLOGIES IN MUSICAL PERSONALITY
DEVELOPMENT
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Abstract

The article considers the theoretical aspect of ways to combine traditional methods and modern technologies
to ensure high-quality and effective music education. In the modern world, new opportunities for learning,
creativity and performance of music are emerging. Music education is experiencing significant changes due
to the rapid development of technologies, however, it is important to maintain a balance between traditional
methods that have proven their effectiveness and innovative technologies that open up new horizons for the
musical development of the individual, making it more motivated. The main components of the words
«harmonious» and «harmonious» are described. It is noted that traditional methods of music education
contribute to the development of musical ear, rhythm, memory, performance technique and other important
human skills and have deep roots based on many years of experience, while modern technologies, such as
computer programs for creating and processing music, virtual instruments, online platforms for learning and
sharing experience, significantly expand the possibilities of music education, allowing students to experiment
with sound, create their own music, receive instant feedback and study at a time convenient for them. It is
noted that traditional and modern methods involve direct dialogue between the student and the teacher, which
is important for emotional and social development. The advantages of harmonious synthesis are identified:
individualization of learning; increasing motivation through the use of interesting and interactive
technologies; development of creative abilities; accessibility of education using online platforms and virtual
tools; accessibility of music education for a larger number of people, regardless of their place of residence or
financial status. It is emphasized that the harmonious synthesis of traditional methods and modern
technologies plays a positive role in the musical development of the individual, especially during the period of
military operations in Ukraine, when communication between applicants and teachers with music is mostly
carried out remotely. The directions of further scientific research are indicated, which consist in finding new
ways to combine traditions and innovations to ensure high-quality and effective musical education for all. The
harmonious synthesis of traditional methods and modern technologies is a necessary condition for the
successful development of a musical personality in the modern world.

Keywords: traditional method, technology, synthesis, «harmonious», musical development, remote format

ITocranoBKka HaykoBoi mpoGiemu. My3uyHa OCBiTa B
Cy4acHOMY CBiTi IlepexuBae TpaHchOpMaLlilo, L0
3yMOBJIEHa CTPIMKMM PO3BUTKOM TEXHOJIOTiH. Y
HaBYaHHI, TBOPYOCTI Ta BUKOHaHHI MY3UKHU
3'SIBJISTIOTHCST HOBI MOXKJIMBOCTI M TIepCIieKTMBU. Ha
yBary 3acjIyTOBYIOTb NUTaHHS 30epeXkeHHsT GasiaHCy
MDK TpaguLiMHUMM MeTOHAaMM, L0 [O0BEJIU CBOIO
e(eKTUBHICTh, T2 IHHOBaLIMHUMU TEXHOJIOTiSIMHU, SIKi
BiIKpMBAIOTh HOBi TOPU30HTH, SIK y 3arajbHOMY, TaK i
MY3HYHOMY PO3BUTKY 0COOMCTOCTI.

Amnani3 ocTaHHIX HOCIiHKeHb i myOstikawii

[Tpo6siema rapMOHIHOTO CUHTE3Y TPaAULIIAHUX
METOAIB 1 Cy4YacHUX TEeXHOJIOTIH y MY3UYHOMY
PO3BUTKY OCOOMCTOCTI PpO3IJIIHAEThCI B Pi3HUX
acmeKTax My3W4YHOI OCBiTM Ta OOIpyHTOBaHa B
pobotax 6araTbox HayKOBLIiB-My3MKO3HaBLIiB,
TeJaroriB-TIpaKTHKIB, MY3HKaHTIB, 3p00yBayiB
(Apucrosa JI., Banika [I., Ba6iupka A., Bopucosa T.,
ByxnieBa O., Bmagumuposa A., Taiimamaka O,
Kitrounrerka M., Konotuso O., Kposnerens M., JIo6oBa
0., Macoun JI., Mopiuakosa H., [Taganka I, [Teyepcbka
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E., PoctoBcrkuit O., Pynuunpka O., CagoBenko C.,
Caxaposa, O., FOuesuy FO. Ta inui).

Mertoro crarri Po3kpuTu  3MicT MOHATB
«TapMOHIMHUU»,  «TapMOHIUHUN».  Po3rnsiHyTu
TEOPETUYHUM  acTlleKT TIOEAHAHHSI  TPafULIiIHUX

MY3WYHUX METOLIB Ta iHHOBAL[IMHUX TEXHOJIOTIH, 1110
Ha CY4acHOMY eTalli  pO3BUTKY  LuBimi3awil
3a6e3MeuyoTh SIKICHY Ta epeKTUBHY My3UYHY OCBITY,
O03HAYUTH MEeTOAM, TIpUHoMH, GopMHU Ta iHHOBaLiHHI
TeXHOJIOTII, TpU3HaYeHi [JIS JOCSTHEHHS TTO3UTHBHUX
pe3yJbTaTiB Y PpO3BUTKY MY3UYHUX 3[iOHOCTe
0CoBUCTOCTI.

Buxkiag ocHoBHOro Marepiany. [Toiryk HanpsimiB
TapMOHIHOTO CHHTe3y TpPaguLIMHUX MY3UYHUX
MeTO/iB Ta iHHOBALIIMHUX TEXHOJIOTIM 3aJIeXXKUTh Bif
nipocdecioHani3My Tefarora, Moro 3maTHOCTI TBOPYO
MIXOAUTU [0 BUOOPY OCBITHIX METO[IB, TIPUHOMIB i
¢dopMm poboTu i3 3mobyBavamu, 10 3a6e3MeyrThb
SIKICHY Ta e(peKTUBHY My3UYHY OCBITY.

CiioBo «TapMOHIMHUI» Bifl3HaAYaeTHCH
3JIaTOMIKEHICTIO i MUJIO3BYYHICTIO, TIPOTIOPLIMHICTIO i
TPUEMHUM 3BYYaHHS [JIS CIPUUMaHHSA. AKUEHT
POOUTHCS Ha EMOLIIHHOMY Ta €CTETUMHOMY BPayKeHHI:
«TapMOHIMHUU KPaeBU/», «TAPMOHINHI BiHOLLIEHHS»,
«TapMOHIMHUM PO3BUTOK». PO3riisgmarodyyd KOHTEKCT
«TapMOHIMHOI'O  CHUHTe3y  MHUCTELTB»  MOXKHA
3a3HAYUTH, LIO TIOEAHAHHST Pi3HUX BUIIB MHUCTELTB,
CTBOPIOIOTH 302JIaHCOBAaHUM, CYLIIBHUNA Ta €CTeTUYHO
TIPUEMHUM eDEKT.

TepmiH  «rapMOHIYHUMN»  IPYHTYETbCS  Ha
TIPUHLIMIIAX TapMOHIl, SIK HayKOBOI ab0 My3WYHOI
Teopil, IKa MOB’s13aHAa i3 TOUHUMHM 3aKOHOMIPHOCTSIMU
Ta B3a€MOZIEI0. Len TepMiH yacrTile
BUKOPUCTOBY€TbCI Y (GaxXOBOMY  KOHTEKCTi,
HATIPUKJIa[: «TapMOHIYHA BiOpaljis», «rapMOHIYHUN
aHaTi3», «TAapMOHIYHUK MIHOpP», «TapMOHIYHUMN
3aKOH». Y  KOHTEKCTi  CHUHTe3y  MUCTELTB,
«TapPMOHIYHUM CHUHTe3» IIJIKpecsloe IPYHTOBHILLI
CTPYKTYPHIi 3B’I3KM MK pi3HUMU BUJAMU MUCTELTBA,
a TaKOXX IXHIO CITIJIbHY OCHOBY.

CrnoBa «rapMoHIMHUI» i
TPaBUJILHUMU, ajleé MaloTh Pi3HI BiATIHKA 3Ha4YeHHS.
PoskpuBaroun Temy CHHTe3y TpagMLiMHUX Ta
Cy4acCHMX METORIB Yy MY3UYHOMY PO3BUTKY
0COOHCTOCTI, BaYKJIMBO OCMUCIUTH LIF0 Pi3HHULIIO. K10
MOBa  BeHeTbCSI  IIpO  3arajibHe  BpaKeHHS
3JIaTOJIKEHOCTI Ta €eCTETUYHOI L(iHHOCTI, HOPe4HO
BUKOPHCTOBYBaTH MOBJIEHHEBUH 3BOPOT
«TapMOHIMHUHI AKUeHTy04YU Ha
TeOpeTUYHUX 3acaflaX M BHYTPILIHIM CTPYKTypi Ta
3aKOHOMIpPHOCTSIX TIOEAHAHHS MMCTELITB, JOPEYHillIe
BUKOPHCTOBYBaTU BUCJIIB «TaPMOHIYHUIN CUHTE3».

«TapMOHIYHUI» €

CHUHTE3»,

CaxapoBa O. koHcTaTye: «$K ogHa 3 Kareropiit
€CTeTUKU TapMOHIs HalIeXUTh [0 (isocodpcrkoro
IMCKYPCY: «B LIMPOKoMYy (repBicHOMY) po3yMiHHI -

3B’I30K, CTPYHKICTB, IOMIpHICTE; eCcTeTUYHa
KaTeropisi, siKka TI03HA4Ya€ LTICHICTb, 3JIUTHICTS,
B3aEMOJiI0 yCiX 4YacTMH 1 ejleMeHTiB ¢opMHu.

OpylueByieHy TapMOHIIO, CIIOBHEHY  JIFOACBKHUM
3MiCTOM 1 TOYyTTSM, HAa3WBAalThb  KPaCOH»
(KopoTkwii). ToMy Ha MigcBigoMoMy piBHI KOXXHA
0COOUCTICTh TIpaTHe BiJYYTH FApMOHI0 3 JIIOABMH, 3i
cBiTOM, 3 co06o, 106 3pOOUTHU CBOE JKUTTS
rapMoHiiHuM» [6, c. 235].

FapMOHIMHUI CHUHTe3 TpPagULIMHUX METOHIB i
Cy4aCHMX TEXHOJIOTiM Tepepmbavae  TOETHAHHS
dyHIaMeHTaTbHUX  3HAHb i3 TMPaKTUYHUMH
HaBUYKaMM, BHUKODMCTaHHS Pi3HOMaHITHUX ¢(opM
opraHisaulil  OCBITHBOTO  IIpolleCy,  CTBOpPEHHS
CTIPUSITJIMBOTO  €MOLIHOTO  KJIIMaTy, €IMHOTO
OCBITHBOTO MPOCTOPY. B mporeci My3u4HO1 MpaKTUKU
TapMOHIMHUUA CHHTe3 TpPAgWLIMHUX METOLIB i
Cy4YaCHUX TEXHOJIOTIM CTUMYJIIOE TBOPUY aKTUBHICTh
0COOMCTOCTI, pO3BMBaE MOCTIMHULIBKI HABUYKH i
BMiHHSI TIpalfoBaTM B KOMaHAi. BukopucTtaHHS
KOMITIOTEPHUX TIPOTpaM, OHJIAMH-PeCcypciB  [mJist
OCBiTHIX 3aBHaHb B LiKaBid i mocTymHik dopmi
3HAMOMUTH 37000yBadiB i3 pi3HUMU MY3UUYHUMHU
CTWISIMY, >KaHpPaMHM, HalpsiMaMM, IO 3a0X04ye
0COOUCTICTh 0 CAMOBUPKEHHS, PO3BUTKY MY3UYHOI
¢aHTas3ii, TBOPYOTo Ta KPeaTUBHOTO MUCJIEHHS.

[ToemHaHHS TpagULIMHUX METOMIB i3 Cy4acHUMU
CTBOpIOE TIOTY)KHUM CHHEpPreTHUYHUN edeKT, 110
3abe3rneyye  rmbile  po3yMiHHA  MY3WYHOTO
MMCTELTBA Ta CIPUSIE PO3BUTKY Pi3HOMaHITHUX
MY3UYHUX HABUYOK OCOOUCTOCTI.

MeTtog B My3uli BHUCTyHae CYKYITHICTIO
MeJaroriyHMX  crocobiB, $IKi  CIpsiIMOBaHi  Ha
BUpILLIEHHSI TI€EBHUX 3aBAAaHb Ta OCBOEHHS 3MIiCTy
MY3UYHOI OCBITH.

TpaguuiitHi MeTOOoU IPYHTYIOThCS Ha
6araToBiKOBOMY [OCBiii 6araTboX IOKOJIiHb, SIKi 1 KOCi
3aJIMILIAIOTECS aKTyaJbHUMU B Cy4YacHil Meqaroriyxii
TIPaKTUL i 6a3yI0Thest Ha Oe3rocepefTHFOMY KOHTAKTI
i3 My3MYHUMM MHCTELTBOM, aKTHBHIA yd4acTi
0COOMCTOCTI B MY3WUHIN [iSUILHOCTI Ta PO3BUTKY il
MY3WYHUX 3[i0HOCTeN yepe3 pi3Hi Bumu U ¢dopmu
MY3U4HOI TIPaKTHKU. Tpeba 3a3HAYMTH, LIO
TpaguLilHI MeTomM TNepenbavyaroTh OesrmocepenHin
miasior MK 3mo0yBayeM i MemaroroM, i Le BaKIIMBO
17151 eMOLIIAHOTO Ta COL[iaJIbHOTO PO3BUTKY.

OpnuMm i3  ¢dyHOaMeHTaIbHUX TPAOULIAHUX
MeTO[iB, L0 TIepenbavae aKTHUBHE CIIPUMMaHHS
MY3WYHHUX TBOPIB Pi3HUX JXKaHPIB i CTUJIIB, BUCTYyTIA€
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CJIyXaHHSI MY3WKHU. BUKoOpucTaHHS pisHUX dopm
CJIyXaHHST: Bifl TIPOCTOTO TIPOCIYXOBYBaHHS 0 Oecin
PO MY3UKY, JKUTTS BUOATHUX KOMIIO3UTOPIB i
BUKOHABL[iB, JOTIOMarae aHaJli3yBaTy My3U4Hi TBOPH,
PO3pi3HATH 3ac00M MY3WYHOI BMPA3HOCTI, pO3yMITH
€MOLIIHNI 3MiCT My3UYHHUX JOPOOKIB.

MeTogoM eMOUIMHOTO BIUIMBY Ha JIIOLUHY
BUCTYyTIae CriB (CoNbHMM, aHCcaMOJIeBUi, XOPOBUK) -
OIVH i3 HAWAOCTYTHILIWX | HAUTIOIIMPEHILINUX BULIB
MY3U4YHOI  [iSUIBHOCTI, 1[0 CIIpUSi€  PO3BUTKY
MY3HYHOTO CJTyXY, IUXaHHS, TOJIOCY, PUTMY Ta IaM aTi
ocobucTocTi. BaxkyiMBUMM € iHTOHaLid 1 OMKLIA, a
TaKOX TaKUM TeXHIYHUN TIpUiioM, K
3ByKOyTBOpeHHs. CIIiB MOIiisieThesl HA TaKi BUAM, K
HApPOIHUH, 110 B YKpaiHi Mae crieludivHi )XaHpOBi Ta
perioHaibHi 0COBIMBOCTI; aKaieMiYHUI (KJTacCMYHUI),
CTUJILOBUMHU O3HaKaMH  SIKOTO BUCTYTIAIOTh
KaHTUJIEHa, JeKJlaMallis i KoJopaTypa; eCTpagHUU
CIIiB.

CTUMYyJIIOBaHHSM  aKTHUBHOCTI  0COOMCTOCTI
BUCTYTIA€ TBOPYICTh - 1€ He TIPOCTO NONATKOBHUU
eJIeMeHT HaB4YaHHS, a HeBiJ'eMHa CKJIamoBa, SKa
cnpuse  (HOpMyBaHHIO  BCeGIYHO  PO3BHHEHOI,
TapMOHIHHOI, 0COOUCTOCTI.

MopuiakoBa H. 3a3nHauvae: «TBopuicTb sBisE
cobol0 TaKy 3OATHICTb, 3aBOAKM SKIM JIFOOUHA
KOHCTPYIOE ~ HOBY  peajIbHiCTb 3 TIO3MLIH
CMHUCJIETBOPEHHSI, OIAHOBYIOYM CBIiT He JIMIIE 3a
3aKOHaMHU JOLIIBHOCTI, ajle ¥ 3a 3aKOHAaMM KpacHu.
TBopuicTb $IK MHUCTELUBKUM TMpOLEC - SIBULIE
CKJIQHOCTPYKTYypOBaHe ¥ IIOB's3aHe SIK i3 CBiTOM
Cy0’eKTHUX TIepe)XXMBaHb i OLHOK, TaK i 3 JIOTiKOIO
KyJIbTYPHOI €TI0XH, IKY Mpe/ICTaBJIsie MUTeLp> [5].

Cepepn po3pobsieHUX My3WKaHTaMU-TIeJaroraMmu
MeTOmiB i3  TWTaHb  TBOPYOCTI  HaMbinblue
BUOKPEMJTIOIOTHCST:

METOIU CITOCTEPEXKEHHS], CITiBITEPEXXUBAHHS
Ta PO3IyMiB IIPO MY3HKY;

MEeTOIY ITOPIBHSIHHS Ta PyHHYBaHHS;

MeTOo[, BUKOHAHHS €TIO/IIB;

METOJ,  XYHO)XKHBOTO  BIPaBJISIHHA  Ta
MO/IEJTFOBaHHS Xy JOXKHBOT'O TBOPYOT'O IIPOLIECY;

METOJI IHTepIIPeTALiifHOTO OTIPALFOBaHHS Ta
iMrIpoBizaii;

METO/I, iHTOHALIIMHO CTUJILOBOT'O OCSITHEHHS
MY3HMKH Ta iHLLIi.

My3uKa sIK OfHa 3 TIPAaKTUK TBOPYOTO MUCTELITBA
3a3Hae WBUIKWX 3MiH ITiJ] BIZIMBOM TE€XHOJIOTTYHMX Ta
KOMEpPLIMHUX CUJI, Ki CTaJM 3BUYANWHUM SIBUILEM Y
HAIIIOMY TIOBCSIKIEHHOMY >KUTTI.

My3uuHa TBOpUICTh «Ilepenbadae HASIBHICTb
BiANOBiIHUX 3HiOHOCTEN YM TajaHTy, eMOLIHHOCTI,

(axoBoi MalCTEpHOCTI, OCBiY€HOCTi, JKUTTEBOTO
OOCBily, XYHOOXXHBOI ySIBU, HATXHEHHS, a TaKOX
KOHLIEHTpALlil JYMKH, BOJIi Ta CUCTEMATUYHOI TpaLii»
[7].

3Ha4Ha yBara MpUAUISETECS PO3BUTKY MY3UYHUX
3pibHocTel ocobucrocTi. [loKa3sHMKaMHM PpO3BUTKY
0COBUCTOCTI BUCTYTIA€ «piBeHb OBOJIOMIHHS Pi3HUMH
BUIAMHU MiSIJIBHOCTI, 10, TIO-TIEpLLE, € DKepesioM i
PYLIIITHOIO CHJIOI0 PO3BUTKY, @, MO-ApYyTe — BUSIBOM
HOCSTHEHb» [4, ¢. 9].

3arajibHU PO3BUTOK OCOOMCTOCTI BU3HAYAETHCS
i eMOLIMHMM iHTeJeKTOM 1 KOMYHIKaTUBHUMU
HaBUYKaMHU. My3uuHe MHCJIEHH  (CTBOpeHHS
MeJIOAiH, PUTMIYHUX CYTIPOBOAIB, apaH)XyBaHb,
BMiHHS IMTIPOBi3yBaTH) € pe3yJIbTaTOM TBOPUOL
LiSLTBHOCTI, SIKY BiTHOCSITh 10 LAPUHU KYJIbTYPH.

ApucroBa JI. cTBepmKye, W0 «MY3UYHHUH
PO3BUTOK 3[iNCHIOETBCS IPAKTUYHO y BCIX BHUAAX
MY3WUYHOI [IiSUTBHOCTL. Y TIpolleci XOpOBOTO CIIiBY
3[IMCHIOETHCS PO3BUTOK BOKAJIBHO-XOPOBUX HAaBUYOK:
OUXaHHS, 3ByKOYTBOPEHHS, UKL, CTPOIO, aHCaMOJTIO
(B IpoLIECi BUPA3HOTO | OCMUCIIEHOTO CTIIBY). Y TIpoLeci
CTIDUMHATTS ~ MY3UKW  3[IACHIOETBCS ~ PO3BUTOK
BiUyTTSI TEMIIO-PUTMY, [OWHaAMIKU 1 TeMmbOpy,
3BYKOBUCOTHOTO BIiIYyTTS, iHTOHAL{MHOTO CJyXY,
MY3UYHOTO CIIPUMHSATTS, CMAKY i B LIJIOMY MYy3UYHUX
3pi6HocTel» [1, c. 20].

Po3BUTKy BimuyTTsl pUTMY, KOOpAMHALl PYyXiB,
My3W4yHOI TamM’ATi Ta €eMOLIHHOI BHUPA3HOCTI
IIOTIOMAararThb TpagMLiiHI MeTO[IH, AKI
BUKOPUCTOBYIOTBCS Y PI3HUX BUAX MYy3UYHO-PYXOBOI
OiSITPHOCTI: KpPOKM, MaplIyBaHHs, Oir, CTpuOKw,
TAHLIIOBAJIbHI PyXH, irpU 13 pyXaMH, 3By4Hi JKeCTH Ta
iH. B MysuuyHOMy MHCTeUTBI pyxoBa [isVIBHICTh
IorioMarae repefaBaTH BifTIOBIIHUN XapaKTep TBOPIB,
a TAaKOXX TeMIT My3HUKU. ['pa Ha My3UUYHHUX i ITYMOBUX
IHCTpyMeHTax  CIIpusie  PO3BUTKY He  TiJIbKU
MY3HU4HOT0, TAPMOHIYHOT'0 i TEeMOPOBOTO CITyXY, ajie U
YIOCKOHAJIEHHIO BUKOHABCHKOI MalCTEPHOCTI.

B croropeHHi He icHye yHiBepCaJIbHOTO METOAY
HaBYaHHS, TOMY B Harofi i megaroram, i 3mobyBayam
CTaHyTh TakKi Cy4yacHi 3acobu, SIK: CIIEKTPOTpamHy,
aHiMaii, KapaoKe-TIpoTpaMu, IHTepaKTHUBHI
TpeHaXKepH, OHJIalH-eHLMKJIOIeIil, BipTyaJIbHi
iHCTpyMeHTH [JI1 TIPaKTUKU Ta eKCIIepPUMEHTIB.
FapMOHIMHMI CUHTe3 TpagULIMHUX MeTOHiB i
CydyaCHUX TEXHOJIOTIM € 3alopyKOw YCIIIIHOTO
MY3UYHOTO PO3BUTKY ocobucTocTi. BakimmBo He
TIPOTHCTABJIATH 1X, @ BAKOPUCTOBYBATH IXHi IepeBaru
OJIs1  OOCSATHEHHSI ~ HaWKpalquxX  pe3yJIbTaTiB.
Hampuknan, TpamuuiliHi MeTomu MOXYTh OyTH
OOTIOBHEHI BUKOPHCTAHHIM KOMITIOTEPHUX IPOrpam

© 2025 The Author(s). This is an Open Access article distributed under the terms of the Creative Commons Attribution 4.0 Licence

(https://creativecommons.org/licenses/by/4.0/)


https://creativecommons.org/licenses/by/4.0/

ISSN 3041-1009. MucTeLTBO B KyNnbTypi Cy4aCHOCTI: Teopisi Ta NpakTuka HaBvaHHs, 2025, Ne 5, 137-143 141

OIS aHaJTi3y MY3WKH, CTBOPEHHSI apaHKyBaHb abo
BipTyaJIbHUX iIHCTPYMEHTIB [J151 BUBYEHHST HOBUX TEM.

[ToeqHaHHs1 TpagWUIMHUX METOHIB i Cy4YacHHUX
TEXHOJIOTIM HO3BOJISIE CTBOPUTH OUIBLI LiKABUM,
ebeKTUBHUM | Pi3HOMaHITHUM MY3WYHE HaBUaHHS,
CTIpUSAIOYM  PO3BUTKY  MY3UYHUX  3TIOHOCTeH,
KPEaTHUBHOTO MMCJIEHHSI Ta 3araJibHOI KyJIbTYpH
0CODMCTOCTI.

[TpyHUMIIaMX  TIOEIHAHHS
CY4YaCHUX METO/IB MOCTAIOTh:

TIPUHLMIT He 3aMillleHHS TpagUL[ifHUX
MeTOHIB, a JOMOBHEHHSI IX Cy4YaCHUMM MeTOHaMH i
TEXHOJIOTIIMU;

TIPUHLIUIT LiJIeCTIPSIMOBAHOCTI LI00
BUKOPMCTaHHSI TPAAHULIHHUX I Cy4acHUX TeXHOJIOTIN
Ta IX BiATIOBIAHOCTI OCBITHIM 3aBOaHHIM;

TIPUHLUIT TIeAaroriyHol  OOLJIBHOCTI, 1110
nepen6avae BHOIp KOHKPETHUX TPAAMULIMHMX |
Cy4acHUX MeTOAIB i3 ypaxyBaHHSIM BiKOBUX
0COOJIMBOCTE;

TIPUHLUMIT  6ajlaHCy MDK BHKOPHUCTaHHSIM
TPAAULINHUX Ta CyYaCHUX METOLIB;

TIPUHLIMAIT aKTUBHOI poJii ocobucTocTi y BUbopi
METO[IiB, 1[0 aKTUBI3yI0Th OCOOUCTICTb B OCBITHBOMY
TIpoLeci.

TepmiH «TexHosOTigs» MILHO YBIMIIOB [0
CY4acHOr0 TIPaKTUYHOIO arapary IIefJaroriku Ta
OCBiITH. Y TepeKyiafi i3 HOaBHBOTPELBKOTO CJIOBO
«TEXHOJIOTisI» TI03HA4Yae «HayKa IIPO MUCTELTBO»,
TOOTO PO MUCTELITBO, MaUCTEPHICTD ITearora.

Byxuiea O., ta Bankyn JI, HaroJsouywors:
«["oJIOBHA MeTa TeJaroriyHol TeXHOJIOTi1 ClIpIMOBaHa

TpamgULiMHUX i

Ha BUXOBaHHSl  OCBiY€HOI JIIOOWHM, $Ka B
iHpopma-LiHOMY TIOTOLI BMie BUOIJIUTH
0cOOUCTICHO3HAUMMi 3HaHHSI U po3ymie, $K ix

BUKOPUCTOBYBaTH B KOH KPEeTHIM cHUTyallii, TOOTO
MepeBara HAfA€TbCSI HE OBOJIOMIHHIO TEXHIYHUMU
HAaBUYKaMM, @ THYYKOMY IHTeJIeKTY, cHOpMOBaHIN
eCTeTUYHIN cBigoMocTi. HaiiBuium pesysbraTom
Oynb-sIKOI TefaroriyHol TEeXHOJIOTii € IOCATHEHHS
TBOPYOTO PiBHSI PO3BUTKY 0cobucToCTI» [2].
PesynpTaTom TapMOHiHOTO CUHTe3y
TPaAULIMHUX MeTOMIB 1 CydacHHUX TEeXHOJIOTIA €
PO3BUTOK MY3WYHUX 3HOIOHOCTEN Ta BHUKOHABCHKOI
MaMCTEpHOCTi 0cOOMCTOCTI. BayKJIMBO 3a3HAYMTH, 110
yCHiX TapMOHIMHOTO CHUHTe3y  3aJIeXXUTb  Bif
npodecioHasniaMy Iefarora, MOro 3maTHOCTI TBOPYO
MMAXOOUTH [0 BUOOPY OCBITHIX MeTomiB Ta ¢opm,
Hanpukian BukopuctanHs DAW  (Digital Audio
Workstation) mjsi CTBOpeHHSI Ta pefaryBaHHs
MY3UKH, TIporpaM [Jjisl TeHepauil My3UYHMUX ifmei,
BipTya/IbHUX iHCTPYMEHTIB JJI51 iMITpoBi3aLil Ta iH.

Hepinko mo momomMipKHUX TeXHOJIOTIM BigHOCSITBH
iHTepakTHBHe O0OJa[HAHHS, L0 TOEgHYe B cobi i
po3Bary, i ocBiTHiM mpouec. OOHMMH 3 TaKUX €
iHTepakTMBHa  TifJjiora, iHTepaKTUBHUU  CTiJ,
iHTepaKTHBHA KiMHaTa Ta iH.

IHTepakTBHa mimyora (Mpoekuis Ha TiJIory)
TpU3HA4YeHa [JIsi CTBOPEHHS 3BYKOBUX, Bi3yaJIbHUX

edeKTiB, IHTEpPAaKTMBHUX eKCIO3HULiHA, PpeKJIaMHu,
TIPOBefIeHHSI IHTEPaKTUBHUX YPOKIB, irop, ¢isuuHuX
BIIPaB Ta iH.

Cucrema, 1O CKJIANAETHCS 3 TPOEKTOPA, SKUU
TIPOEKTYyE 300pa’KeHHS Ha TMIJIoTy, a JATYUKHU
iKCyI0Th pyXxu Jtofe i 3HaXoasAThCs Ha L{ii TIPOEKL,
KOMITIOTep 3 BiATIOBiTHUM IIPOrpaMHUM
3abe3MeueHHsIM i JaT4MKIB pyXy, 06pobuisie ui gaHi i
3MiHIO€ 300payKeHHs Ha Ti1JT03i BiAMOBIAHO 10 PYXiB,
CTBOPIOIOUM IHTEPAaKTUBHY B3a€MOJiI0, CIIPUSIOTH
aKTUBHOMY HAaBYaHHIO 1 PO3BUTKY. [HTepakTUBHIi
MJIOTH MOXYTh OyTH iHTerpoBaHi i3 iHIIMMU
CUCTeMaMHU, TAKMMHU SIK CUCTEMH OCBITJIEHHS, 3BYKOBI
CUCTEMH, CUCTEMH YTIPaBJIiHHS KOHTEHTOM.

Kpim iHTepakKTUBHUX MiAJIOT, iCHYHOTb TaKOX
iHTE€PaKTHUBHI CTOJIH, CTiHU Ta KIMHATH.

[HTepaKTUBHUIA CTiJ1 - Lie CEHCOPHWH IUCIUIEH,
BOYIOBaHUU y CTiJI, L0 pearye Ha JOTUKH, )KECTH Ta
iHII [Iil KOpUCTYBaYiB, JO3BOJISIIOYM B3aEMOMIATU i3
uMppPOBUM KOHTEHTOM Oe3TocepefHbO Ha TIOBEpPXHi
cToiy. B ocBiTHROMY TpolLieci 3ampoBampKyeThCS IS
IPYTIOBUX 3aHSITh, IHTEPAaKTUBHUX irop, Ipe3eHTaLil,
€KCTIO3MLH, Tepersify KapT, ¢otorpadiii, Bizeo,
CTBOPEHHSI ~ MAQJIIOHKIB, CITiJIbHE  pefaryBaHHS
JOKYMEHTIB Ta iH.

[HTepakTUBHA CTiHa - 1le BeJIMKa IPOEKLilHA
TIOBEepXHS, KA pearye Ha JAOTUKH, JKeCTH Ta iHLII Ail
KOpHUCTYBayiB i oibHa 10 iHTepaKTHUBHOI ITiIJIOTH, e
BUKOPUCTOBYETHCSI TIPOEKTOP i HATYUKU PyXy, ajie
TIPOEKLis  3OiliCHI0ETBCST Ha CTiHy. B ocBiTi
BUKODUCTOBYETbCSI ~ [JIT  IIOKa3y  IIpe3eHTaLil,
Bi3yastizallil JaHUX, iIHTEPaKTMBHUX JIEKLiH, YPOKIiB,
3aHSATh, BIPTYaJIbHUX €KCKYPCiil Ta iH.

[HTepakTUBHa KiMHaTa - Lie TPOCTIp, B SIKOMY

iHTepaKTUBHI TEeXHOJIOTIl BUKOPHCTOBYIOThCS
KOMIUIEKCHO, CTBODIOIOYM TIOBHE 3aHYPeHHS Y
BipTyaJibHe  cepefioBHILle. 3afigHI  IPOEKTOPH,

OATYUMKU pyXy, 3BYKOBI cucTeMM, a iHOmi ¥ iHLi
TIPUCTPOI, TaKi K JaTYMKM 3amaxy abo BibOpari.
[Tpoekuist MoyKe 3iMCHIOBAaTUCS Ha CTiHM, IiAJIOTY Ta
creunto, ctBoprotoun 3D-edekT. B ocBiTHROMY TMpoIIEci
BipTyasIbHI TOOPOXKi, TPeHYBaHHS IIJIOTIB, irpu i3
edeKTOM  TIOBHOTO  3aHypEHHS  pO3IIMPIOIOTH
MOXXJIMBOCTI B3a€MOMil JIIOOWHMU i3 LUppOBUM
KOHTEHTOM. Bubip KOHKPETHOTO THUITy iHT€paKTUBHOI
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CUCTEMHU 3aJIEXXUTh Bif MOTpeb, OromKeTy Ta wijen
BUKOPHCTaHHS.

Y mepion BOeHHMX Aili B YKpaiHi B OGijbuIocTi
peTioHIB HeOOXigHICTIO CTaJI0 OTPUMAHHSI OCBITHBOI
indopmauii B gucraHuiiHoMy dopmarti. ['apmMoHiAHMI
CUHTE3 TPagULIMHUX METOMIB i Cy4YaCHUX TEXHOJIOTIN
Yy My3U4YHOMY PO3BHUTKY 0COOMCTOCTi HabyBae HOBOTO
3abapBiieHHs. [1J1 KOPEKLil ICMXO0EMOLIIHHOTO CTaHy
JIIOIWHM, PO3BUTKY KOMYHIKATHUBHUX HABHUYOK Ta
COLiaJbHOI apamnTaulii B TIEPiOf BOEHHOTO CTaHY
6araTo3HavyHOCTi HaOyBalOTh Pi3Hi POpMU My3UUHOI
Teparil: peLeNTUBHA, AaKTUBHA, IHTErPaTUBHA,
3aJIeKHO Bl 30BHIIIHIX 1 BHYTpIlIHIX yMOB.
AKXTyasi3yloTbCsl TeOpPeTUYHi i NpaKTW4HI 3HAHHS,
TiABUILYETbCSI eKCIIPECHBHE CITIIKYBaHHS, MeTOH
SIKOTO € BUKJIMK 0 3MiHM HAacTpOIO CITiByYacHUKIB,
TIOKpAllleHHs IXHIX TIOYyTTiB i ITepe>K1BaHb.

BnagumupoBa A. KOHCTaTye, W0 «OCBITHS
CTIUIbHOTA 00’€gHYy€ CBOI 3yCWJUIS [JIsT TIOOJIAHHS
HACJIIIKIB BiliHU Ta 3a0e3MeyeHHs SKICHOI OCBITH I
BCiX.  YKpalHCBKi  3aKjlagd  OCBITU  aKTHUBHO
BUKOPUCTOBYIOTb HOBi TeXHOJIOTil Ta iHHOBaLiiHi
MeTOAM HAaBYaHHS IJIS afarnTalil [0 HOBHUX YMOB.
YKpaiHa OTpUMYy€ 3Ha4YHY MDKHAPOIHY JOTIOMOTY AJIS
BiJHOBJIEHHS OCBIiTHBOI cucTeMu. barato BosioHTepiB
IOJTy4aloThCsl IO JOTIOMOTH YKPAlHChKMM 3aKJIafaM
ocBiTH. BinHOBNEeHHS OCBiTH mic/s meoKymauil Oyme
CKJIaTHUM i TPUBAJIUM TPOLIECOM, 11]0 BUMaraTuMe Bif
yCiX y4aCHHKIB OCBITHBOT'O IIPOLIECY BEJTUKUX 3yCHUIIb»
[3, c.18].

BuBuarouu MYy3UYHe MUCTELTBO B
OUCTAHLIMHOMY peXWuMmi, Ha 0cOOJMBY yBary
3aCJIyTOBYIOTh PO3BUTOK MY3UYHOT'O CIIyXY, My3UYHOI
1aM STi, PUTMIYHOTO BiUYTTH i 3HAaHHA
eJleMeHTapHUX OCHOB Teopil My3uku. [loegHyroumn
TpaAMLilHI Ta cydacHi MeTOIH 1 TeXHOJIOTI], Ielaroru
BUKOPUCTOBYIOTh KOMITIOTEpPHI IIpOrpaMH, OHJIAMH-
reHepaTopy [JIsi CTBOPEHHSI MY3WKU (HarpuKiiag,
Chrome Music Lab Song Maker, Suno), onsaiiH-
TpeHa)kKepu [JIs1 PO3IMi3HAaBaHHS iHTepBaJliB, My3W4Hi
OCBITHI OHJIAIIH-peCypCH, eJIeKTPOHHI MiAPyYHUKH.

BinmpaupoByBaHHIO ~ PUTMIYHHUX  PUCYHKIB,
PUTMIYHUX CyTIPOBOZIB ab0 BITPaB JOTIOMOYKE OHJIAH-
MeTPOHOM. 3aruc BUKOHAHHSI 3aBaHHsI, 3allMCcaHe Ha
BifIeo MOJKe CJTY>KUTH IJIsI CAMOKOHTPOJIIO ab0 aHastizy
i3 BUKJIaJaveM.

BuBuUeHHIO OCHOB Teopii My3WKUA MOOIMOMOXKeE
BUKOPUCTAHHSl OHJIAl{H-TeCTiB, BIPAaB i BIKTOpPHH.
Kpaiie 3po3ymiTu CTpyKTypy iHTepBaliB, akOpAiB i
TOHAJILHOCTEH IOTIOMOXKYTh OHJIQH-TOaTKH.

Omnutaiii-cekBeHcopH, Harpukiag, Chrome Music
Lab Song Maker a6o Online Sequencer, oHaiiH-TiiaHo,
BipTya/IbHa TiTapa Ta iHII My3W4YHi NpUIagu A
MIPaKTUKM IMIIpOBi3allii, CTBOPeHHS Ta 3alucy
MeJIOAiH O3BOJISIOTh eKCIIEPUMEHTYBATH 3i 3BYKaMU
Ta pUTMaMU 6e3 HasiBHOCTi MY3U4HOTO iHCTPYMEHTY.

[Mpuxiiagom Moxke OyTH KomOiHOBaHa BIIpaBa
«Putm».

3a TpaguUiMHUMU METOAAMHU BUKJIa1ay MOSICHIOE
TEPMIHU  «PUTM», «TPUBAJICTh  HOT».
BinmoBinHO ¥ime TuUIeCKaHHS TIPOCTHX PUTMIYHUX
PHUCYHKIB, YATAHHSI pUTMIYHUX BIIPAB 3 HOT.

3acTocyBaHHS Cy4acHUX MeTOfiB y
OUCTaHLiiHOMY ¢opMaTi pobJsiTe OCBITHIM Tporec
OOCTYTHILIKMM, LiKaBillUM Ta  e(eKTUBHILIUM.
Buknamad CIIpOMOXXHUIM [EeMOHCTPYBaTH PUTMIiYHI
PUCYHKM i3 BHMKOPHUCTQHHSIM [paM-MallUHK a0o
OHJIAMH-CEKBEHCOpa, HANae TOTPiOHy HAYKOBY
indopmatiiero, BpPaxOBYHOUH iHOUBIQYyaJIBHI
0COOJIMBOCTI Ta piBE€Hb TIATOTOBKA  KOXXHOTO
3mobyBaya. BripaBu 1 pekomeHpmauii egpeKTHUBHO
TOE€HYIOTh TPAOULIMHI M Cy4acHi METOOU MYy3UYHOTO
HaBYaHHSI.

CtBopenHs Takux popM pobOTH, SIK iHTepaKTHUBHi
Tpe3eHTaLil i3 aymio-, BigeoMaTepiajiamMy,
doTomaTepiasiamy, iHTEpaKTUBHMMM KapTamH, a
TaKOXX BIpTyaJibHi eKCKypcil B My3el Ta Micud, 10
MOB’sI3aHi i3 JKUTTIM 1 TBOPYICTIO KOMITO3UTOPIB,
BipTyasbHi MMOAOPOXi 0 TeaTpy orepu Ta OayeTy i
iHIIMX BUAIB MHUCTEUTB Yy TOBHILIOMYy 00csi3i
PO3KPHIOTh 3aIJIAHOBaHY HABYAJIbHY TEMATHKY.

Cy4acHi TexHoJIOTil A03BOJIAIOTH AAANTYBaTU
OCBiTHIM mpolec A0 TOTped Ta iHTepeciB KOXXHOI
0COOMCTOCT] i HaJAIOTh YYHSIM LIMPOKI MOXKJIMBOCTI
IJII  TBOPUOTO CAMOBHUPa)XeHHS. BuKopucTaHHS
LIKaBUX Ta IHTEPAKTUBHUX TEXHOJIOTIA CIIpUsie
MiABUILIEHHIO MOTHUBALIil 10 HAaBYaHHA.

OwnnaitH-TuIaTdopMU Ta BipTyasibHi iHCTpYMeHTH
pOGJIATE My3WYHY OCBITY OOCTYITHOK [JisT OibIIOL
KUIBKOCTI  JIIOZeM, He3aJle’KHO Bim Ix Micud
TIPO>KMBAHHS YU (piHAHCOBOTO CTaHYy.

BucHoBku. TakvM YMHOM, MO>KHA 3a3HAYUTH, 1110
TapMOHIMHUM CUHTe3 TPAAWLIAHUX MeTOHIB i
CY4YaCHHUX TEXHOJIOTilM BUCTyTIa€ HEOOXiTHOI YMOBOIO
IJIS1 YCILIHOTO PO3BUTKY MY3UYHOI OCOOHCTOCTI B
Cy4acHOMY CBiTi. BaXJIMBUM € MOCTifHMI TOLIYK
HOBUX CIIOCOOIB TIO€AHAHHA TPAOULIAHUX Ta
iHHOBaLitHMX MeTomiB, GOpM, TEXHOJIOTIH [JIs
3a0e3meueHHsT $IKiCHOI Ta e(eKTHMBHOI MY3WYHOI
OCBIiTH IJISI BCIX..

«TaKT»,
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