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Awnoranis

Y cTaTTi FOCIIIKEeHO BIUIUB TPAgULIIMHOI SITOHCBHKOI TEXHIKM CTOJIIPCTBA «CAallli-MOHO» Ha Cy4acHe
MUCTELTBO Ta Au3aiiH. TexHika, 110 Mepegdavae CTBOPEHHS A€PEB STHUX 3’ €HAHDb O€3 BUKOPHUCTAHHS KJIEI0 Y1
MeTajleBUX KpilIeHb, CTajla BTIJIEHHIM TIPUHLMIIB MiHiMaai3sMy, (GyHKLiOHAJBHOCTI Ta €CTETUKH,
BJIACTHUBUX SITTOHCHKIU KyJIbTypi. [I[poaHanizoBaHo icTOpUYHI BUTOKM MEeTOLY, MOTO CTaHOBJIEHHS y Ttepion Eno
Ta 36epeXkeHHsI B yMOBax MojepHizauii dmonii. OcobsimBa yBara mpuijieHa Cy4acHHAM TTiAX0gaM 0 agamnTauil
«calri-MoHO» y MebJIeBOMY Ta apXiTeKTypHOMY AW3aklHi, 30KpeMa depe3 iHTerpaLito Hu(pOBUX TEXHOJIOTIH,
Takux K 3D-Mo[ie/ifoBaHHS Ta KOMITIOTEpHE TpOeKTyBaHHs. HaBefeHi mpukiiagu cyyacHUX AW3alHepiB i
apxXiTeKTOopiB, SIKi MOEOHYIOTh TPAAULIMHI METOOU 3 IHHOBaLiMHUMM MaTepiajlaMu, JeMOHCTPYIOTh CTaje
BiIpO[KEHHS iHTepecy [0 peMecsia. BUCBIT/IEHO eKOJIOTIYHUH acTIeKT TEXHIKH, 10 0COOJIMBO aKTyabHO y
KOHTEKCTI TJ100a/IbHOTO TIOLIYKY CTQJIMX pillleHb y AU3alHi. Y CTaTTi JOCJI)KEHO TeXHIiKy SITTIOHCbKUX
CTOJIIPHUX 3'€HaHb «Callli-MOHO», IKa BAUKOPUCTOBY€E TPaAMLiliHI METOU 3'€ JHAHHS [ePeB'SHUX eJIeMEHTIB
6e3 KJI€I0 i MeTaleBUX KpiruieHb. PO3TJIsTHYTO iCTOPUYHUE PO3BUTOK Lii€l TeXHiKH, 1i OCHOBHI MPUHLIUIY, a
TaKOXX BILUIMB Ha Cy4acHe MHUCTeUTBO i gu3aitH. OcobsuBa yBara npuaisieHa BUKOPUCTAHHIO «CaLli-MOHO» B
MiHIMaTiCTUYHUX MeOJIsgX, apXiTeKTypi Ta XygoXKHiX iHcTamsuisx. OmucaHo posib UUPPOBUX TEXHOJIOTIH,
30kpema 3D-MopenoBaHHS, Y BiIPOIKEHHI Ta PO3BUTKY Li€l TeXHIKM B cy4yacHOMY KOHTeKcTi. CTaTTs
MiOKpeCyloe 3HAUYEHHS «Callli-MOHO» $IK NPUKJIany I[MO€NHAHHS TPAgULIMHOIO peMeciia 3 iHHOBalliMHUMU
MigX0aMHU B Cy4YaCHOMY AW3alHi. Y CTATTi MigKpPeCTIETHCS, L0 «Callli-MOHO» He JIMILIe 30epirae KyJIbTypHY
imeHTUYHICTb, aJle ¥ BiGKpHBa€e HOBI MOXKJIMBOCTI AJIsI PO3BUTKY €KOOU3aiHY, GOPMYIOUYH MICT M)XK TpaguLi€r0
Ta cy4dacHicTio. [lociyKeHHs JOBOAUTS, 1[0 T€XHiKa MOXKe OYTH yCIIIIHO iHTeIpOBaHa B HOBY MapagurMy
rJ106aIBHOTO MUCTELITBA U apXiTeKTYpH, 30€piraloyy CBOI0 yHIKaJIbHICTh i TPaKTUYHICTb...
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Abstract

The article explores the influence of the traditional Japanese technique of sashi-mono carpentry on
contemporary art and design. The technique, which involves the creation of wooden joints without the use of
glue or metal fasteners, has become the embodiment of the principles of minimalism, functionality, and
aesthetics inherent in Japanese culture. The article analyzes the historical origins of the method, its formation
in the Edo period and its preservation in the context of Japan's modernization. Particular attention is paid to
modern approaches to the adaptation of “sashi-mono” in furniture and architectural design, in particular
through the integration of digital technologies such as 3D modeling and computer-aided design. The examples
of contemporary designers and architects who combine traditional methods with innovative materials
demonstrate a steady revival of interest in the craft. The ecological aspect of the technique is highlighted,
which is especially relevant in the context of the global search for sustainable solutions in design. The article
explores the Japanese sashi-mono joinery technique, which uses traditional methods of joining wooden
elements without glue and metal fasteners. The historical development of this technique, its basic principles,
and its influence on contemporary art and design are considered. Particular attention is paid to the use of
sashi-mono in minimalist furniture, architecture, and art installations. The role of digital technologies, in
particular 3D modeling, in the revival and development of this technique in the contemporary context is
described. The article emphasizes the significance of sashi-mono as an example of a combination of traditional.

Keywords: sashimono; carpentry; joinery; crafts; minimalism; technologies; ecodesign.

ITocTaHoBKa HaykoBoi mpoGiemu. TpamuiiiiiHi
pemecya $ImoHil, ki BimoOpakaroTh 06araTOBIKOBY
KyJIbTYPHY  CHAAIUIMHY, IIpUBEpPTAlOTh  yBary
IOCJIIIHUKIB 1 MUTLIB A0 1X €CTeTUYHOl TapMOHil,
¢dbyHKUiOHaNBHOCTI Ta BigmaHocti petased. Lli
pemecyjia 4acTO BpaKaWTh Bally 3HaTHICTb
TIOEAHYBATH IPOCTOTY 3 MANCTEPHICTIO Ta TJIMOOKUM
dimocopchbKUM  3MICTOM, SIKMM — 3aKJIafeHUuH Y
KO)KHOMY BHp006i. OHUM i3 TaKux peMecJ € TeXHiKa
«Callli-MOHO», 10 TIPEACTaBJISIE CODOK CUCTEMY
IepeB'STHUX  3'egHaHb, SKi He  TOTPebOYyHOTh
3aCTOCYBaHHS KJIE0 UYMW MeTIEBUX KpilUIeHb.
3aMicTh LIbOT0 MaiicTpa BUKOPUCTOBYIOTH CIIeLliaJIbHi
METOOU BHUpi3aHHA Ta IIATOHKA [E€PEeBUHH, 10
IO3BOJISIOTH CTBOPUTHU MIlLIHI 3'€qHaHHS, 3[aTHI
BUTPUMYBaTH BeJIUKI HaBaHT)KEeHHS 6e3
3aCTOCYBaHHS JOAATKOBUX MaTepiaiB.

s yHikasbHa TexHika 3m00yJia TOMyJISIPHICTD
3aBOSIKKM CBOIM  HaO3BHUYaWHIM  MILHOCTI Ta
€CTeTUYHIl TrapMoHil, 110 Hagae BUpobaM

BP&)KAKOYUU BUTJISIA 1 BUCOKY (PYHKLIOHATBHICTB.
Bona Ha0ys1a LIMPOKOT0 3aCTOCYBaHHS B ITTOHCEKOMY
MeOJISIPCTBI 1 apXiTeKTypi, Ae i BUKOPUCTOBYBAIH
IJIsl CTBOPEHHSI TpaguLiiHUX MebuiiB, OyamiBesb Ta
iHTep'epiB, BimoMux CBOIM MiHiMaJIi3MoM,
JIAaKOHIYHICTIO Ta OJHOYACHO BUIIYKaHICTIO. 3apa3s
CTOJIITh MAUCTPU TIiepelaBajii CBOI 3HAHHS TIPO
TOYHICTb BUKOHAHHS  3'€IHAaHb, CEKpeTH IX
BUTOTOBJIEHHS Ta JIOBTOBIYHICTB, 1110 POOMIIO «callli-
MOHO» BayKJIMBOIO YaCTHUHOIO STIOHCHKOTO
KyJIbTYPHOTO CIaakKy. Lle pemeciio He TuTbKuU
CJTYTYBaJIO TEXHIYHUM [TOCSITHEHHSIM, 2 ¥ BUPaXXaJlo
rIMboKi  ecTeTHyHi Ta GimocodchbKi TPUHLMIH
SITIOHCBKOI KyJIbTYPH, 30KpeMa iel0 TapMOHil 3
TIPHPOJOI0, TIPOCTOTHU Ta MiHIMaTi3MYy.

CyuacHe MUCTELITBO i I13aUH, 1110
PO3BUBAIOTECA B yMOBaX LIBUAKUX TEXHOJIOTIYHUX
3MiH, BCe YacTillle 3BepTalThCS [0 TPALULIMHUX
peMeciI, IIyKaro4uX B HUX HATXHEHHS 7151 HOBUX HopM
Ta imei. B ymoBax ryoGamizauii Ta PpO3BUTKY
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TEXHOJIOTiM TpagMLilHI TeXHIKM YacTo MAaTh
JOv3aliHePY MOKJIMBICTb CTBOPIOBATU MPOYKTH, SIKi €
He JIMIIIEe eCTETUYHMMH, a U €KOJIOTIYHO CTaJIMMU Ta
¢dyHKUioHanbHUMH. TexHika «cauri-MoHo» cTasa
OIHUM i3 TIPUKJIANIB, IK TPAAULIIAHE MOKe BIUTUHY TU
Ha iHHOBaUiliHi npouecu. Llg TexHika MpomoBXYye
JKUTM B Cy4YaCHMX MiHIMamicTHYHMX MebIIsX,
apXiTeKTypHUX PpilleHHSX Ta IHCTansAuisx, me il
TPOCTOTa 1 HAABHICTb MONATKOBUX MaTepiasliB
po6IIATS 11 ineasbHUM BUOGOPOM JJI51 €KO-AU3aMHY.
3aBasikd 11 BiOpOMKEHHIO Ta iHTerpauii B

Cy4yacHUM  KOHTEKCT, BOHa  MICTUTb  HOBe
3aCTOCYBaHHSI Yepe3 BUKOPUCTAHHS LUDPPOBUX
TeXHOJIOTIM, Takux 9K 3D-MomenoBaHHA, Ta

eKoopieHTOBaHOro Iminxomy mo au3zaiHy. CyuacHi
IW3aifHepy, MparHyyi NoegHATH TPaguLiiHi MeTogu
3 IHHOBaLisIMM, afalTyITh «Calli-MOHO» A0 HOBUX
BHMOT PUHKY, 30Kpema y CTBOpEHUX
(OYHKUIOHAIPHUX Ta €CTETUYHUX PilLIeHHSX [JIs
Me0J1iB, iHTep'epiB i HABITH APXiTEKTYPHUX CIIOPY.
[HTerpaLis Liei TeXHIKU B Cy4YacHi MPOEKTHU T03BOJISIE
He TilIbKy 306eperTy LiHHI KyJIbTYpHI TpaguLii, ane i
320e3[eYuT¥ HOBI MOJKJIMBOCTI [JIg CTaJIOTO
PO3BUTKY B Trajy3i OW3aliHy Ta apxXiTeKTypH, AOe
MiHiMi3aLis BigxomiB i MakcuMasbHa e(eKTUBHICTh
MaTepianiB € MacwTabamu. MeTow L€l cTaTTi €
OOCHIM)KeHHS BIUIMBY TEXHIKM «Callli-MOHO» Ha
Cy4JacHe MUCTELITBO Ta JU3aiiH, BUSBJIEHHS CrTocobiB
i agamTauii B HOBUX TPOEKTaX, a TaKOXX MOXKJIMBI
aQHATI3W TIAKIIOYEHHS TPAgULIIMHUX peMecs 3
iHHOBaUiMHMMM  MigXomaMd B  [OW3aWHI  Ta
apxiTekTypi. Kpim Toro, Mu posriasiHemo, $K
TEXHOJIOTi4YHI HOBOBBe/IEHHS i 3MiHM B CYCITUJIbBHOMY
CIIPUMHATTI MOXYTb BIUIMHYTHM Ha PO3BUTOK Li€l
TeXHIKU B Maiiby THEOMY, MigKPeCII00UU
BRKJIUBICTh 1i 30epe)keHHSI i pO3BUTKY B yMOBax
CydyacHUX BUKJIMKIB. BUBUeHHS TakuUX acleKTiB
Kpalle 3p03yMiTH, SKUM YUHOM «Callli-MOHO» MOJXXe
CTAaTU YaCTHUHOK HOBOI TApagurMu y CBiTOBOMY
IW3aifHi Ta apXiTeKTypi, a TaKoX K ii TpaguLilHi
MIPUHLMIIK MOXYTh OYTH afamlToBaHi [0 BUMOT
Cy4YacCHOT0 CyCITUTbCTBA.

AHaJi3 ocTaHHIX KOCIiIKeHb i myOJmiKariii.

Y 1830 poui Oysno omy6siKOBaHO TpakTaT
«KeH310TEO», B SIKOMY HOKYMEHTYIOTBHCS OCHOBU
«calri-MoHO». Y TeKCTi OMMCYHOTBHCS TPUHLMUIIU
BUTOTOBJIEHHS MeOJiB i 3'€qHaHb, MiIKPeCTIOHYN
BaKJIMBICTh TOYHOCTI, €CTETUKM Ta MPAKTUYHOCTI [2,
c. 54]. TpaKTaT cTaB BaXXJIMBUM [PKEPEJIOM 3HAHb JIJIsT
MaKCTPiB i HOCTIIHUKIB, SIKi MParHy/Ju BiATBOPUTU
TpaguLiiHi MeTonu. 3 epexonoM SToHil fo nepiony
Meiinsi (1868-1912) TpaguuiiiHi MeTOIM CTONSAPCTBA

3a3HaJIM 3HAYHMUX 3MiH T BIUIMBOM 3aXigHUX
TEXHOJIOTi! i MaTepiamniB. [HEycTpiamiszais npussena
OO MacOBOTO BUPOOHHLITBA MeOJIiB, 1110 HETaTUBHO
BIUIMHYJIO Ha TpaguuUidHi MeTtomu. [Ipore pmesiki
MaucTpy, Taki sk KenpsoTaHrydi, mpomoBxyBaiu
MPaKTUKyBaTU «Callli-MOHO», HaMaraw4uch
36eperTu KyJIbTypHY criapiuusy [7].

Y 1980-x pokax crocTepirajgocsi 3pOCTaHHS
iHTepecy 10 €KOJIOTIYHOTO AU3aKiHY Ta CTIMKOCTI, 1110
3HOBY MPUBEPHYJIO yBary 00 TEXHIKM «Calli-MOHO».
Husaitnepy, Taki gk TomosicyHicimypa Ta
FOitltakypa, Tmo4asM aKTUBHO 3BepTaTUCT [0
TPaAULIHUX MeTOHIB, 100 CTBOpIOBaTH Mebi Ta
inTep'epu, AKi BignoBiganu BUMoram cydacHocTi [1, c.
35]. Lleil mepiox XapaKTepU3yeThCsl YMCIEHHUMU
BHCTaBKaMHU, TIPUCBSTYEHUMU STTOHCHEKUM
TPagULIIHUM TE€XHIKaM..

Merta cTaTTi € aHaIi3 TEXHIKM «Callli-MOHO» SIK
TIPUKJIAAy TPAJULIMHOTO SITIOHCHKOTO peMecya Ta
BUBYEHHSI 1i BIUIMBY Ha Cy4acHe MHCTELTBO W
OW3aiiH, 30KpeMa LUISXiB 11 amamnTauii B HOBITHIX
yMOBaxX 3 BHUKOPHUCTAaHHAM LU(MPOBUX TEXHOJIOTIH.
3aBHaHHA  OOCIIMKEeHHS  BKJIIOYAIOTH  aHaJi3
iCTOpUYHMX acCTeKTiB PO3BUTKY TEeXHIKM «Callli-
MOHO», [OCTIMKeHHSI 1i (YHKUIOHAJBHUX Ta
€CTeTUYHUX OCODJMBOCTEM, BUBYEHHS Cy4acHOTO
3aCTOCYBaHHS B MMCTELTBi, AM3aiiHi MeO6siB Ta
apxiTeKTypi, a TaKOXX BH3Ha4YeHHs posii LudpoBUX
TEXHOJIOTI Yy BiIpOMKeHHI Ta BOOCKOHAJIeHHI Iiiel
TEXHIKM U OKDEeCJIEHHSI TIEePCIIEKTUB 1i MMOJAJIBLIOTO
PO3BUTKY B KOHTEKCTi €KOJIOTIYHOTO U3alHY.

Y xomi IOCIIIKeHHSA BUKOPHUCTaHO
KOMIUIEKCHUH ITiOXifm, 110 BK/IIOYAE KUJIbKa METO[IB.
[cTOpUKO-aHANITUYHUN MeTOf, 3acTOCOBAaHO [JIst
aHaJIi3y PO3BUTKY TEXHIKM «Callli-MOHO» B KOHTEKCTI
STIOHCHKUX peMecsl Ta BHUBYEHHS iCTOPUYHUX
mKkepest. [TopiBHSUIBHUIN aHaJi3 O3BOJIMB 3iCTaBUTH
TpaguLiiiHi (OPMU BHKOPUCTAaHHSI TEXHIKM 3 1l
Cy4YacHUMM iHTepIIpeTaliiMyd B MUCTELITBI, AU3alHI
Ta apxiTekrypi. MeTon cucTtematuszauil Ta
y3arajJbHEeHHS BUKOPUCTOBYBAaBCSI [JISI BUSIBIIEHHS
KJIIOYOBUX MPUHLMIIIB «Callli-MOHO» Ta 1l BIUIUBY Ha
cydacHi pAu3aiiHepchbKi TeHpeHLil. EmmnipuyHuit
METOJ 3aCTOCOBAaHO [JIs MOCHTII)KEHHS TIPUKIAMiB
Cy4yacHOTO BUKODUCTAHHSI TeXHiKMd, 30KpeMa Yy
MebseBOMY [Ou3aiiHi ¥ apxiTekTypi. Merog
MOMEJIIOBAaHHSI  JIOTIOMIT  OL[HMTH  MOJXXJIMBOCTI
BUKOPHUCTAHHST LIMIPOBUX TEXHOJIOTIH, TaKUX K 3D-
MOJIeTIOBaHHS, [JIS BilTBOPEHHSI Ta afallTallil «calli-
MOHO» Y Cy4aCHOMY KOHTEKCTi.

Buknag ocHoBHOro marepiany. [lociimkeHHs
TEeXHIKM «Callli-MOHO» MiATBEPIKYe 11 3HAUYILICTh Y
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KOHTEKCTi SITIOHCBKOTO MHUCTELTBA Ta Cy4acHOTO
Iu3aiiHy. Big3HavaeTbes, 110 TpaguUiliHI MeTomu
3'eIHAHHS, XapaKTepHi [Jid Li€i TeXHiKy, 306epiraTh
CBOIO aKTyaJIbHICTb 3aBASKU eCTeTUYHIN
MIpUBaOIMBOCTI, PYHKLIOHAJIBHOCTI T2 €KOJIOTIYHOCTI
[4, c. 45]. CyyacHe 3acTocyBaHHSI «Calli-MOHO» B
MebJieBOMY BHUPOOHHMLITBI Ta apXiTeKTypi CBiIUMTH
TIpo 11 afanTauito 40 HOBUX BUMOT, 30KpeMa B YMOBax
MiHiMaiaMy Ta cTifikocTi. KirouoBi acmekTu, 1mio
BUSBUJIMCA T 4Yac HOC/IPKEHHS, BKJIKYaKTh
€CTeTUYHICTb i TpOCTOTy, (YHKUIOHAJIBHICTL Ta
€KOJIOTiYHICTb. Texnika «calli-MOHO»
XapaKTepu3yeTbCsl UYUCTUMMU JIiHISIMH, TIPOCTUMH
dopMamMu i TIPUPOOHOI TEKCTYPOIO [€peBa, IO
T JKPEeCITI0e TIPUHLUITU SITIOHCHKOI €CTETUKH, TaKi IK
Ba-6i-cabi, 1[0 o03Ha4yae Kpacy B TIPOCTOTI Ta
npupopHocTi [3, ¢. 32]. TouHicTh BUKOHAHHS 3'€IHAHb
3abe3reyye BHCOKY MILHICTh KOHCTPYKLiH, L0
pOOMThL L0 TEXHIKy TIOMyJISPHOI y MebjeBoMYy
BUPOOHULITBI Ta apxiTekTypi. Meb6sIi, BUTOTOBIIEHI 3
BUKOPUCTAHHSIM «Calli-MOHO»,  BiPI3HSIOTHCS
HNOBroBiyHicTIO 1 HapilinicTio [6]. BukopucrauHs
HaTypaJIbHUX MaTepiayiB 6e3 Kjiel Ta MeTajleBUX
€JIEMEHTIB POOMTH TEXHIKY TPUBa0JIUBOIO [IJIs
€KOJIOTIYHOTO AMU3aiHy, 110 0COOJIMBO aKTyaJbHO B
YMOBaXx Cy4aCHHX eKOJIOTTYHUX BUKIIUKIB [5, . 22].

TexHika «calli-MOHO» BHWHHKIa B SmoHil B
niepion Emo (1603-1868), sikuii BBaXKaeThCSI 30JI0TOKO
noboro  sTIOHCHKOI  KysnbTypu. Llelt  mepiog
Bi3Ha4aBcsA COL[iaJILHOIO CTabLIBHICTIO,
€KOHOMIYHUM PO3BUTKOM i PO3LIMPEHHSM MICT, L0
CTIpUSJIO 3POCTAHHIO CepeqHbOro Kiacy. Pemecna,
30KpeMa CTOJIIPCTBO, CTald BKJIUBUMHU  IJIS
3abe3neyeHHsT HOBUX MOTPeO HaceJleHHS B MeOJISTX Ta
apxiTekTypHux ejiemenTax [8]. Maiictpy, Taki sk
Ho6yoHakanoiKanzymacaHakamypa, ToYvaJu
eKCIIepUMEHTYBaTH 31  crocobamu  3'eIHaHHSA
IEpeBUHH, YHUKAIOUX MeTaJIeBUX JeTajel Ta KIIEl,
IO CTAJIO OCHOBOK IJIST PO3BUTKY TEXHIKM «Callli-
MoHO» [9, c. 67].

[TpoTsiroM 1BOTO Yacy «calli-MOHO» [TOCSITJIa
CBOTO PO3KBITYy. BaykiiMBoI0 Mopieto cTanmo CTBOpeHHS
CTUJIIO me0J1iB «[Irocin», 1110 aKTUBHO
BUKOPUCTOBYBaB L0 TexHiKy. Mebii 11boro cTHIIIO,
CTBOpEHI TMiJi KepiBHULTBOM TaKUX MAaWCTPiB, SK
TomoikiCaBapga, Binpi3HAIOTHCS YUCTUMMU JIHIAMU Ta
(YHKU{OHAIBHICTIO, IO CTaJI0 BigoOpakKeHHSIM
AMoHCbKOI ecTeTwku [12]. Bupobu, BUroTOBIIEHI 3
BUKODUCTAHHSAM «Callli-MOHO», OYJIM TIOITyJISIpHi
cepeji caMypaiB Ta 3aMOXHUX BepCTB HacesieHHs [11,
c.12].

CborojHi «calri-MoHO» aKTUBHO iHTeIpyeThbCs y
Cy4acHMM  [OM3alH  33aBOSKU  BUKOPUCTAHHIO
LudpoBUX TEXHOJIOTIH. TexHomorii 3D-
MOJEJIIOBaHHSI Ta KOMII'IOTEPHOTO TIPOEKTYBaHHS
BiIKPUJIM HOBi MOKJIMBOCTI AJIS1 BUKOPUCTAHHS L€l
TexHiKU. [lu3aliHepy MOXXYTb CTBOPIOBATH CKJIQJHI
KOHCTPYKLUii, 30epirarodu TpaguLiliHi TPUHLMITA
3'eIHaHHS. Hanpuxnag, cy4JacHi SATIOHCBKI
ousaiHepy, Taki sk ProitiXigeki iHao Kino,
BUKODUCTOBYIOTh TEXHIKy «callli-MOHO» Yy CBOIX
TPOEKTax, MOENHYIOYH TPagULIiiHI METOOY 3 HOBUMU
MaTepianamu [10, c. 23].

TakuM 4YMHOM, pe3yJIbTaTU [IOCIiIKEeHHS
MATBEpIKYIOTh, 10 TEeXHIKa «Ccalli-MOHO» €
HEeBil'eMHOI0 YaCTHHOK STOHCBKOI KYyJIbTYPHOL
CHAAIIMHMA Ta 3a/IMIIAETHCS BKJIMBUM €JI€EMEHTOM
cydyacHoro [pu3aiiHy. BoHa  [geMoHCTpye, fIK
TPafULIiHI METOAY MOXKYTb YCIIIIIHO iHTerpyBaTUCS
B CyYacHY MPaKTUKY, 30epiraroun CBOIO eCTETUYHY Ta
¢dyHKUiOHATBHY LIHHICTE Y HOBUX YMOBax. TexHika
«Calli-MOHO»  CJIYTye TPUKJIAAOM  TOro, SIK
TpafuliiiiHe MHUCTEUTBO MOXe 30epiraTd CBOIO
iMeHTUYHICTh, AHamNTyBaTUCS OO HOBUX YMOB i
MPONOBXXYBAaTH BIUIMBAaTH Ha Cy4YacHUM AW3aWH i
apXiTeKTypy.

OTtpumani pe3yJbTaTU A TBEPIKYIOTh
Ba)KJIUBICTb TEXHIKM «cCallli-MOHO» SK HeBif eMHOI
YaCTHHU SITTOHCHKOI KyJIbTYPHOI CITa[ILLIMHY, & TAKOX
1l aKTyaJIbHICTh Y CydyacHOMY gu3aiiHi. Llg TexHika e
He TiJIbKM CHUMBOJIOM SITIOHCHKOI TpaaMlil, a W
BEeJIMKUM aCIIeKTOM Y KOHTEKCTi INI06aIbHUX TPEH/IB
y mu3aiHi. BinzHavyarouu ecteT4Hi 0coGIMBOCTI Ta
(YHKUIOHATBHICTD  «Callli-MOHO», MM  TaKOX
BUSBUJIM, SK LS TeXHIKa TIeperuliTaeTbcsi 3
KOHLEML[IAIMUA €KOJIOTIYHOCTi, $Ki 3aJIMIIal0ThCSI
OCHOBHMMHM B Cy4YacCHHMX IPaKTHMKaX. X04 Ha Te, 10

Hali CIIOCTEpPEeXKEeHHS po €CTeTHUYHICTB,
(yHKLUIOHATBHICTD 1 €KOJIOTIYHICTh TEXHIKM «calli-
MOHO» TIepecBiTIy0ThCS 3 BHUCHOBKaMH,

TIpeACTaBIEHUMHU B poOOTaX iHUINX MOCITiAHHUKIB, 110
momae 1ie Ouiblile 3Ha4eHHS LbOMY (eHOMeHy.
BigmoBigHoB. KpaBuyk [4, c. 45] BigsHauae, wio
TPpagULiAHI STIOHCBKI METOAM CTOJISIPCTBA, TaKi SIK
BiIDI3HSIOTBCSI ~ TIPOCTOTOK  Ta
epeKTUBHICTIO, 10 HAgae€ IM  €CTEeTUYHOI
NpUBabIMBOCTI y CBIiTI cydacHoro pnusaiHy. lLle
Bpa)KeHHSI MiAKPIIUTIOETHCS 3aralbHUM TPEHIOM, fe
mpoctota ¢GopMU i (PYHKLUIOHATBHICTE YacTo €
OCHOBOIO /151 CTBOPEHHST IU3aHEPCHKHUX PillleHb.
Bopnouac y Haili po6oTi ocobsivBa yBara 6yma
TpUAisieHa KOHTEKCTY eKOo-Au3aliHy. Mu nokasaiu,
[0 TexXHiKa 4Yy[oBO BinmoBigae

«callli-MOHO»,

«callli-MOHO»
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Cy4YacHUM BHMOTaM CTaJIOr0 PO3BUTKY, OCKIJIbKU He
BUKODPHUCTOBYE KJIEI0 200 MeTaJeBUX €JIeMEHTIB, 110
migTBepKye BUCHOBOK Kysbmenka [5, c¢. 22] mpo
3pOCTaHHS TOTpeOM B €KOJIOTIYHMX pillIeHHSX Y
nu3aiiHi. Llg 3Haxigka Hagae HOBY IEPCIIEKTUBY Ha
MOXXJIUBOCTI BUKOPUCTAHHS TPafULIMHUX METOLIB B
YMOBaX Cy4aCHHUX eKOJIOTIYHUX BUKIIUKIB, 0COOJIUBO
B CUTyauil, Kojau MiHimizauis BigxomiB i
BUKOPUCTAHHS TIPUPOAHUX MaTepianiB
3aJTMIIAIOTHECSA OUTBIIMMU acTIeKTaMU BUPOOHULITBA.
Kpim Toro, iHTepec 1o TakuUX MeTOAIB 3HAYHO 3pic
yepe3 TOTpeby B €KOJOTIYHMX 1 COLaJIbHO
BiANOBIJaJIBHUX pillleHHSX, SKi 3HAXOOATH CBOE
BioOpa)keHHs B 0araTboX HOBMX IM3aHHEPCHKUX

TIPOEKTaXx.
Hacmigky  Hamioro  JOCHIMKEHHI  TaKOX
BUKJIMKAIOTh [esdKi 3ayBa)KeHHs, BHUCJIOBJIEHI

Haxkamyporo[6, c. 18], siKi migKpec/ io0Th, 10 «carii-
MOHO» CTAIOTh MEHII TTOITYJISPHUMHU CepeJl MOJIOAUX
nu3aiiHepiB. [IpoTecT, Ha OCHOBI HALLIOTO aHAJi3Y, MU
3aKpIMWJIM aKTUBHUUM iHTEpeC MOJIOOUX STIOHCBKUX
OW3aiHEePiB 10 TPAAULIMHUX TEXHIK, TAKUX K «Callli-
MOHO», 1110 YTBOPIOKOTH PO IXHIN yCITILLIHUY TIepeXif
y Cy4YacHMU KOHTeKCT. MoJioni [u3aiiHepw,
HaMaral4uch 3HAUTH OajlaHC MDK TpaguLisMH Ta
iHHOBaligsMu, Bce Oulbllle  3BepTAlOThCI 10
BUKOPHUCTAHHS TaKMX MeTofiB. Lle MigTBEepIKYEThCS
pocimkennsmu Taxaci[ll], wo Brasye Ha 3HaYHMIA
MK ITOTYJISIPHOCTI TPAAULIHUX SITIOHCBKUX TEXHIK Y
MOJIOLDKHOMY CEerMEeHTi, a TaKOXX Ha CTBOPEHHS
HOBUX AU3alHEPCBKUX TPOAYKTIB, SIKi 3'€IHYyIOTb
€CTETUKY MUHYJIOTO 3 BUMOT'aMH Cy4aCHOCTI.

BapTo 3BepHyTH yBary Ha iHHOBaUiliHi miaxonu,
ki 6y 3acdikcoBaHi mig yac gociimkenns. CydyacHi
TeXHOJIOTiI, Taki 9K 3D-MojesroBaHH, 11030aBJISIOTh
nv3aiiHepiB,  HampukiaagBaranabell, ¢ 35],
iHTerpyBaTM TpamMLiiiHi MeTOOM 3 HOBUMH
MOJKJIMBOCTSIMY, 1[0 B CBOI Yepry BIUIMBAIOTh Ha
ecTeTUKy Ta (yHKLIOHAIBbHICTH BUpOOIB. Lle cTamo
VCIIIIHUM KPOKOM Yy  HamlpsMKy 3'€QHaHHS
TPagU LI HUX TeXHOJIOTIH i3 Cy4acHUMHU TeXHIYHUMU
MOXKJIMBOCTSIMHM,  SIKi ~ 3HA4YHO  PO3LIMPIOIOTH
MOTeHUIaJT L€l TeXHIKM B HOBUX OU3aHUHEPCHKUX
pilleHHsX. [HTerpauiss TaKuUX TEXHOJIOTIA TaKOX
03BOJISI€E BTUIIOBATU imel B OLIBIIMX MaclITadax,
CTBOPIOIOYM HOBI BapiaHTUM BUKOPUCTAHHS <«calli-
MOHO» B Me0JIEBOMY AIM3aliHi, apXiTeKTypi Ta HaBiTh
y cdepi nperMeTHOTO AU3akiHy. Ls iHTerpanis Mmoxxe
TIOSICHUTH, YOMY Cy4acHi gu3aiiHepy, gk HOiiltakypa,
00MpaloTh TEXHIKY «Calli-MOHO», afalTyoouu 1i I
HOBI 3aNTUTHU. BOHM aKTHBHO HOCIIIKYIOTh, SK MOYKHA
30eperTi TpaAULiHHYy LiHHICTH peMecy, OJHOYAaCHO

BilIOBimaYM Ha HOBI BUKIMKKA 1 MOXKJIUBOCTI
Cy4acHOTO CyCITiJIbCTBA.

OTxe, pe3yJbTaTH HALIOTO  JOCIIIKEHHS
CBigYaTh TIPO Te, LIO «Callli-MOHO» 306epirae CBOO
aKTYyaJIbHICTh 1 (YHKUIOHAJBHICTH y Cy4YacHOMY
KOHTEKCTi. 3 TOYKU 30pY eCTeTHUKH, eKOJIOTIYHOCTI Ta
TEXHOJIOTIYHUX HOBOBBE[IEHD, «callli-MOHO»
TIpe[ICTaBJisse COOOI0 TPUKIIAL TOTO, IK TPagULIiNHI
MeTOIU MOXKYTb Oy TH YCITILIIHO aalITOBaHi 0 BUMOT
cydacHoro cBity. Lle mo3Bosisse He TinbKu 30epertu
KyJbTYypHY CHA[LIWHY, ajle U CIpPUSTHA PO3BUTKY
HOBUX IPAKTUK y IM3akHi, 10 BiAMOBiga€e Cy4acHUM
TeHJEHLiSIM CTaJIOr0 PO3BUTKY Ta iHHoBawuii. Lli
pe3yJibTaTu I JKPEeCITIOITh Ba)KJIUBICTh
TIPOOBXKEHHS HOCHI[KEHb Yy Uil Tramysi, 1mob
OTpPUMATH KpallMM AOCBIiH, SIK TPaguLiWHI pemecsa
MOXYTb BIUIMHYTA Ha CY4YacHMM pOu3aliH i
apXiTeKTYPY, @ TAKOXX Ha PO3LLIMPEHHST MOYKJIMBOCTEHN
ix iHTerpauii B yMOBax rji00aJIbHUX €KOJIOTIYHUX Ta
TEXHOJIOTIYHUX 3MiH.

BucHoBKH. Y  pe3yJsibTaTi = TPOBEAEHOTO
OOCJTIIKEHHST TEXHIKK «Callli-MOHO» OyJii BUSIBJIEHI
KiJTbKa Ba)KJIMBUX HOBHX HAYKOBUX pe3yJIbTATIB, SIKi
MIOKPEC/IOITh 1i 3HAYeHHSI SIK B SIMOHCHKOMY
TPAAULIIMHOMY MHUCTEUTBi, TaKk i B Cy4acHOMY
IU3aliHI.

[To-miepiire, BCTAHOBJIEHO, LI0 «CAllli-MOHO» He
nuite 306epirae cBo ecTeTUYHY Ta (PyHKLIOHATBHY
L[iHHICTb, ajle ¥ aKTUBHO IHTEIPYEThCS y CYYacCHUH
€KOJIOTIYHMHM KOHTeKcT. Lle migTBepmKye, 110
TPafULiiHI TEXHIKM MOXXYTh BiTIOBIIaTH Cy4acHUM
BUMOTaM CTaJIOTO PO3BUTKY, He BTpPa4yaluu IIpU
LIbOMY CBOTO KYJIbTYPHOTO 3HAa4YeHHS.

[To-gpyre, pe3yJsibTaTH HOCIiAKEHHS CBigYaTh
PO 3POCTAOUUM IHTEpPeC MOJIOAUX AU3AWHEpPIB [0
BUKOPDUCTAHHA TpafULIMHUX MeTOAiB Yy HOBUX
MpoeKTax. Y  KOHTeKCTI iHAycTpili Au3alHy
BifJ3HAUE€HO TeH[EHLI0 10 TIOEJHAHHS TPAAULIITHUX
TeXHIK, TaKuX $K HOBITHIMH
TEeXHOJIOTiISIMH, 10 BiIKPUBAE HOBI MOXXJIUBOCTI [JIsT
TBOpPYOCTi Ta iHHOBalii. lLleli acmekT ocobaMBO
BaYKJIMBUH, OCKIJIBKY BiH CBiTUUTH MPO BifHOBJIEHHS
i 30epekeHHS KyJIbTYypHOI CHafIIMHA B yMOBaXx
LIBUIKOI rytobasmizawil.

[To-TpeTe, aHasi3 cyyacHUX MeTOHIB, TaKUX SIK
3D-mopenoBaHHS, MMOKa3aB, 1[0 TEXHOJIOTII MOXYTh
iCTOTHO BIUIMBAaTHM Ha TPAOULiMHI TIPaKTHUKH,
CTIPOILYIOUHM TIPOLIeC BUTOTOBJIEHHS Ta TMiABULLYHOYH
TouHicTh 3'emHaHb. lle pmae 3mory pnusaliHepam
CTBOPIOBATH YHIKaJIbHI KOHCTPYKLI, 30epiratouu mpu
LIbOMY OCHOBHI IIPUHLIMITM TEXHIKHM «Callli-MOHO».
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[lepcnieKTUBU TTOJAIBIINX LOCTIIKEHb MOXYTh
BKJIIOYATH HOCJIKeHHS BIUIMBY TJiobaisauii Ha
TPaAMLIAHI peMecia, BABUEHHS TOTO, IK MDKHapOAHi
TEeHOEeHLil BIUIMBalOTb Ha  30epeXxeHHS  Ta
TpaHchOpMaLil0 TPagMLUIMHUX TeXHIK y pi3HUX
KpaiHaX, BIPOBA[)KeHHS HOBUX TEXHOJIOTIH, aHai3
TOTO, IK HOBI MaTepiaii Ta TEXHOJIOTII MOXXYTb Oy TH
iHTerpoBaHi B TpamuuiiiHi MeTomu, 11006 36eperTu
IXHIO KyJBTYpHY LiHHICTb, €KOJIOTIYHI acIeKTH,
rublie OOC/TIIKEHHS BIUIMBY «Callli-MOHO» Ha
€KOJIOTIYHI pillleHHsd B AM3alHi, 30KpeMa, B yMOBax
3POCTAIOYUX BUMOT [0 CTAJIOTO PO3BUTKY, a TaKOX
KpPOC-KyJIbTYpHi LOOCITiIKEHHS, TIOpPiBHSTHHS

SITIOHCBKOI ~ TEXHIKM  «Callli-MOHO» 3  iHLIMMH
TPaAULIMHUMM TeXHIKaMHU 3'€qHaHHS NEPEBUHU B
pi3HMX KyJIbTypaX, W00 BUSBUTH TOAiOHOCTI Ta
BiIMiHHOCTI B Migx0aax.

TakuM 4YMHOM, pe3yJIbTaTU [IOCIiIKEeHHS
MiATBEPKYIOTh 3HAYYILICTh TEXHIKM «Callli-MOHO»
He JMlIe $K eJleMeHTa SIOHCBKOI KyJIbTYpPHOL
CMIAfIUMHNA, & U K BAXXJIUBOTO IHCTPYMEHTY [JIS
Cy4YacHOTo [u3aiHy, L0 BIAMNOBigae BUMOTaM
CTaJIOTO pO3BUTKY. Lle cTBOproe OCHOBU [Jis
TIOJAJIBIIOT0 BUBYEHHS Ta PO3LIMPEHHS 3HAHb Yy Ll

rajmysi.
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