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Awnoranis

Y myb6usikanii Ha ocHOBi BuUBYeHHs OiorpadiuHux Ta aBToOiorpadiyHUX BigoOMOCTeH OXapaKTepHU30BaHO
OCBiTHIO, TIpodeciliHy XymOXKHIO, TIPOCBITHULIBKY HiSITIBHICTD YKpPalHCBKUX XYLOXXHUKIB cepemuuu XIX -
royaTky XX cT. [IpencTaBiieHo aHaJTi3 poJli MUTLIB SIK aKTUBHUX YYaCHUKIB HAaL[iOHAJIBHOTO, KyJIbTYPHOTO,
iHTeJIeKTYaJIbHOTO M COLIiaJIbHOTO KUTTSI YKPAiHCHKOTO CYCIIiIbCTBa. ABTOPKOIO OYJI0 JOCTIIKEHO HE JIULIE
MUCTELBKY CTAUIMHY XYIOXXHUKIB, ajie i iX GaraTorpaHHy HisJIBHICTB, STKA OXIUTIOBaJa MPOCBITHULIBKI,
MyOJTLMCTUYHI, OCBITHI, opraHisawiiiti cdepwu.

Y cTaTTi BUCBITJIEHO TEOPETUYHI TTOJIOXKEHHS TIPO TTPOCBITHULBKY HiSIIBHICTD YKPalHChKUX Xy OXKHUKIB, SKi
TIPOLTIOCTPOBaHI KOHKPETHUMHU TIPUKJIAafaMUu IX [OOCBiLy ¥ BIUIMBY Ha CTaH TPOMAACBKOCTI Ta OCBITH
npodeciiiHoi ¥ 3arajbHOI Ha TepuTopil Y Kpainu B mepiog XIX - XX cT.

ABTOpKa 3auinae mpobiieMu cHpsMyBaHHS iHTesireHuil cepeguuu XIX - mouyaTky XX CT. Ha pPO3BUTOK
YKPalHCBhKOI KyJIbTYpH Ta OCBiTH; BUCBIT/II0€ Giorpadiyni Ta aBTobiorpadiuni BimomMocTi mpo yKpalHCHKUX
xyno>XHUKIB XIX - XX CT.; po3KpUBae posib MPOCBITHULIBKOI AiSITBHOCTI YKPAIHCHKUX XyHOXKHUKIB, IX BIUTUB
Ha (GOPMYyBaHHS TPOMAZChKOI JyMKHU; aKLEHTY€E yBary Ha B3a€MO3B’S30K MiK MUCTELIbKOI aKTUBHICTIO 3
OCBITHBO-TI€JarOTiYHO ITPAKTHKOI0, OPraHi3alliero XyqOXKHIX I'YpTKiB, LLIKiJI, CTBOPEHHSIM CTY[i{ Ta y4acTIO
B KYyJIbTYPHO-OCBITHIX TOBapUCTBaX. Ixust memaroriuua poboTa y IIKoIaX, YYUIUIIAX, aKaJeMisix, CIpusia
CTAQHOBJIEHHIO IUIeSAM BiJOMHX YKpPaiHCbKMX MHUTIIB Ta MICTKHHb, $IKi IIPOAOBXKYBAaJIM 3OiHCHIOBATH
HalliloHaJIbHY MUCTELIbKY 1 IIPOCBITHULBKY TPaAUILil0 CBOIX ITONI€PeAHUKIB.

Y pob6oTi TakoXX BUCBITJIEHO TIPoOsIeMy camoifmeHTHdIKaLl YKPAaTHChKUX XYyHLOXKHHUKIB SIK TIPOCBITUTEIB Ta
TPOMAIChKUX [is4iB, OCKIJIBKM MHUCTELTBO PO3IJISHAETHCS SIK IMOTY)XKHUU IHCTPYMEHT AJISl BIUIMBY Ta
¢dbopMyBaHHS TPOMajChbKOl OyMKH, 3aci6 TpaHcisuil imel HApOLHOTO BigPOMKEHHS, COLAJIbHOTO U
KYJIbTYPHOTO OHOBJIEHHS JlepKaBU. XyIOKHUKY 3aMHSJIM TIO3ULIiI0 He JIMIIEe TBOPLIiB eCTETUYHUX L{iIHHOCTEH,
aje ¥ TPOBIIHMKIB HaUioOHAIBHOI ifel, PyHOATOPIB iHTeeKTyalbHOTO MPOCTOPY, 34ATHOTO 00’€qHYBaTH
CYCIIiJIbCTBO HaBKOJIO €JUHUX ifeWHUX LIiIHHOCTe.

[Ty6uikauis akTyanisye HeoOXiIHICTH OCMMCIIEHHS CITAgIIMHKM YKPAlHCHKUX XYIOXKHUKIB cepemuHu XIX -
nmoyaTkKy XX CTOJITTS He JIMIlle K MUTLIB, ajle ¥ K BUAATHUX Ais4iB IIPOCBITHULTBA, Ki CBOE IpaLelo
CIIpUSIIIV CTAHOBJIEHHIO HALliOHAJIBHOI iTIeHTUYHOCTI..

Kanwuosi cnosa: icmopuunuili ananis, inmediizeHyis, npocgima, npogecitina xy0osxHst oceima, ikoHonuc, Ykpaincoka
Akademis mucmeymea (YAM)..
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Abstract

The publication, based on the study of biographical and autobiographical information, characterizes the
educational, professional artistic, and educational activities of Ukrainian artists of the middle 19th and early
20th centuries. An analysis of the role of artists as active participants in the national, cultural, intellectual, and
social life of Ukrainian society is presented. The author has studied not only the artistic heritage of artists, but
also their multifaceted activities, which covered educational, journalistic, and organizational spheres.

The article highlights theoretical positions on the educational activities of Ukrainian artists, which are
illustrated by specific examples of their experience and influence on the state of society and professional and
general education in Ukraine in the 19th - 20th centuries. The author touches on the problems of the direction
of the high society of the middle 19th - early 20th centuries. on the development of Ukrainian culture and
education; highlights biographical and autobiographical information about Ukrainian artists of the 19th - 20th
centuries; reveals the role of the educational activities of Ukrainian artists, their influence on the formation of
public opinion; focuses on the relationship between artistic activity with educational and pedagogical practice,
the organization of art circles, schools, the creation of studios and participation in cultural and educational
societies. Their pedagogical work in schools, colleges, and academies contributed to the formation of a galaxy
of famous Ukrainian artists who continued the national artistic and educational tradition of their predecessors.
The work also highlights the problem of self-identification of Ukrainian artists as educators and public figures,
since art is considered a powerful tool for influencing and shaping public opinion, a means of broadcasting the
idea of national revival, social and cultural renewal of the state. Artists took the position not only of creators
of aesthetic values, but also of leaders of the national idea, founders of an intellectual space capable of uniting
society around common ideological values.

The publication highlights the need to understand the heritage of Ukrainian artists of the middle 19th and early
20th centuries not only as artists, but also as outstanding figures of education, who contributed to the
formation of national identity with their work.

Keywords: historical analysis, high society, education, professional art education, icon painting, Ukrainian Academy of
Arts (UAA).

ITocraHoBKa HayKoBOi mpoGJjeMH. Y KpaiHCBHKIi
XynokHUKU cepequHu XIX - mowatky XX cT.

HocmimKeHHIMU LI0A0 MPOCBITHULILKOL
HOiSJIBHOCTI YKpalHChKOI iHTeJIireHLil, IIpoLeciB

3pOOUIIN BeJTMKUN BHECOK Y TIPOdeciiHy XyI0XKHIO
OCBITY, CTIPUSJIH 1l aBTOHOMII, ITPOTe X Mearoriyxa,
MPOCBITHULIBKA Ta KYJIBTYPHO-MHCTEL[bKa
cHajlyMHa Bce IIe 3aJMIIAITLECI HeJoCTATHEHO
oociimKeHUMU. AHauti3 310paHUX JaHWX TT0Ka3aB,
1[0 POJIb MUCTEL[bKUX ITePCOHaTiN € GYHAATOPCHKOIO
B IpoLlecax CTaHOBJIEHHS HALiOHAJIBHOI KYJIbTYPH
Ta MUCTeLbKO-TIpodeciliHOI OCBiTH.
AHauti3 ocTaHHIX JocaimKeHb i my6aikariii.

BUXOBaHHA fiTeH B rnepiog XIX - XX cT. 3aimanucs

O. M. Ho6pisH, O. M. Iligny6Ha, FO. Pygenko, M.

CrensmaxoBuy, €. Capasko, B. JI. ensgena Ta iH.
Mera crarTi MNONATATh Yy  OOCJiI)KEHHI

ecTeTHUYHE BUXOBaHHA  [iTed; JOeMOHCTpawil
GiorpadiuHux Ta aBTOGioTpadiuHMX HAHUX TIPO
0COBJIMBOCTI MPOCBITHULIBKOI MiSIJIBHOCTI

YKPalHChKUX XYIOXXHUKIB cepeauHu XIX - moyatky
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XX cT.; Ha OCHOBI 3i6paHUX JaHUX 3AIACHATH aHAJTI3

GiorpadiuHoi Ta aBTOGiorpadiuHoi JiTepaTypy;
OOTpPYHTYBaTH BaroMy pojb IPOCBITHULIbKOI
IisIbHOCTI YKpPaiHCbKUX XYIOXKHUKIB Ha

¢hopMyBaHHS HalliOHAJIbHOI iiel TPOMafChKOCTI.

3aBasgku  3HakjeHMM  OiorpadiyHuUM  Ta
aBTOGiorpadiunuM BimomMocTsaMm, Oysa mociimKeHa
TPOCBITHULIbKA NiSIIbHICTD TAKUX MTepCoHaNiH, IK: O.
K. bBoromaszos, B. TI. KpuueBcekuir, &. T.
KpuueBcekuii, M. I. Mypamko, O. O. Mypawko, IL
I. Xonoguuu, M. 1. J)Kyk, Too..

Bukiapx ocHoBHOro Marepiaiy. ¥ cepenuni XIX
CT. YKpalHCBKi 3eMJii TepebyBasu TIijJ BIIAAOI0
pocilicbKoi iMMIepil, SIka 3HAXOAWJIACh y CKJIALHOMY
cTaHoBHUILI. LlapchKuUM ypsAmOM KOHTPOJIIOBAIHCS
yci OCBITSHCBKI, KyJIbTypHi, HaBYaJbHI IIpoLleCH B
gepxaBi. IcHyBasma mosiTMyHa LeH3ypa, KA
POSIIOBCIOKYBaach Ha BCi BUOM MUCTELITBA Ta
HayKH. Buum KepiBHULITBOM Iep>KaBU
MiATpUMYBaJKCh 3a0OpOHM Ha PO3BUTOK Ta
BiTOKpeMJIeHHS eTHOCY HaceJleHHS BIJ
3araJibHOIMIEpPChKOro  (3a60poHa BUKOPHCTaHHS,
BIPOBaKEHHSI B OCBITY Ta KyJIBTYPY YKPalHCBKOI
MOBHY, 1110 BUKJIafieHa y «BamyeBcbKOMY LIUPKYJIsIpi»
30 swmua 1863p. II. BanyeBum), 6GinbLiicTs
HayKOBUX Ta KyJbTYPHHUX OCEpeIKiB (GopMyBaucs
Ha He BiJOKpeMJIeHil TepUTOpil pocil 3aBASKU TOMY,
L0 Ha L[MX 3eMJISIX iCHYBaJIM Ta pO3BUBAIMCS BUIL

HaBuasbHi 3akimagu  ([TerepOyp3bka akamemis
MUCTELTB, IMniepaTopchKUiA MoCKOBCBKUM
yHIBEpCUTET,  TOWO), sKi  KOHTPOJIIOBAIUCS

yapatoM.[3, C. 6 - 8] OgHo4acHO 3 ITOCUJIEHHSIM
peripeciit IPOTU YKPalHCHKOI'0 HALliOHAJIbHOI'O PyXY
pO3rOpTaEeThCsl  KyJAbTypHa, HayKoBa pobora
YKPalHChKUX [if4iB, IOLUIMPEHHS T'POMafiBCHKOTO
pyXy, BHUHHUKAIOThb  HeMapTihHi  00’eqHaHHS
MpeJCTaBHUKIB yKpalHCBKOI IHTeJlireHLil, $Ki
BOavasy CBOI METY B KyJIbTYyPHO-TIPOCBiTHUIBKIH
MiSIIBHOCTI. Cepen aKTUBHUX Y4YacHUKIB
rpoMafgiBcbKoro pyxy Oyiu kKommosutop M. B.
JluceHko, icTopuk M. IT. HparomaHoB,
nucbeMeHHUKU M. T1. Crapuupkuii, [lanac Mupuuii,
B. I. Camiirenko towo.[6, C. 2 - 10] ¥ cepepuni XIX
Ta Ha Mo4yaTKy XX CT. Bifj3Ha4YaeThCsl CTAHOBJIEHHS
TaKUX YKPalHChbKUX Xy#oXXHHUKiB, sk: O. K
Boromaszos, ®. I'. Kpuuenchkuii, B. I'. KpuueBcbkui,
0. O. Mypaiuko, M. I. Mypauuxo, I1. I. Xomognuii, M.
JKyk Ta iH. [lesiKi TOCTaTi po3BUBAIMCS He JIMIlE B
LIapUHI YKPaiHCbKOTO MMCTELTBA Ta KyJIbTYPH, aje
U B XygoxHid mpodeciiniii ocsiti (P. T.
KpuueBcbkuii, O. O. Mypaiuko, M. 1. Mypauiko, IL
[. XonogHui). AKTHBHA MIPOCBITHULIBKA isUIBHICTD

IPOMaJICbKUX 00’€HaHb, y SIKMX Opasu y4dacTb U

MpeaCTaBHUKU 006pa3oTBOPYOTO MMCTEeLTBa,
BIUIMHYJIa Ha Tpouecd GOpMyBaHHSI  YiTKOI
IPOMaAsSHCBKOI TIO3ULil B MOJIOAI, OCBITM Ta

BUXOBaHHS [iTed, y TOMY YMCJIi eCTeTUYHOTO,
MaTpiOTUYHOTO, XYHOOXXKHBOTO  BUXOBAaHHA  Ta
XYHOXXHBOI ITpodeciiiHOl AisTIbHOCTI.

OpHuM 3 MeplInX XyJ0KHUKIB, IKUN 3aliMaBCs
aKTUBHOK  TPOCBITHULBKOK  HiSUIBHICTIO  Ha
TepuTopii YKpainu, 6ys M. I. Mypawko. Hapoguscst
y POOMHI XyHOXXKHHMKa-ikoHomucLsA. Pobora GaTbka
Cepiio3HO BIUIMHYJIa Ha (GOPMYBaHHSI CBITOTJISIAY
roHOoro MuKoJM i BiH i3 caMOTo OUTHUHCTBA ITOYaB
3aXOIIIOBATUCS MaJIFOBaHHSM, Hamaragpcst
KOITiIOBaTH UTIOCTpaLii 3 KHUT, POOUB CaMOCTiHHI
mepiri crpobyd B MajloBaHHI. BiiM3bKe OTOYEHHS
pPOOMHM, TIOB'SI3aHE 3 MUCTELTBOM, CIPHUSJIIO
PO3BUTKY TBOpPYUX 3HiOHOCTeH MaUOYTHBOTO
XYIOXKHUKA. TOJIOM, Y CBOIM aBTobiorpadiuHili mpaui
«Cnoragu cTaporo BYHUTessi», BiH Hamuiue: «He
OyBLLM 3HAYHUM XYJOXKHUKOM, S 3aBXKOU TAJIKO
JIOO0UB MwucTeuTBo. KpiM mnpupogHOro moTsry,
CUJIOI0 DI3HUX JXUTTEBUX OOCTABUH, S TOTPAIUB
caMe Ha LLIAX MUCTeUTBa. HapomuBiuuch y ciMm'i
iKoHOCTacHOTO MaicTpa, s TepebyBaB cepes Macu
OpUTiHAJIIB, 1[0 MPAaBHJIM 3a B3ipLi ITiJ Yac MUCcaHHS
ikoH. i KyHIITH 30yIKyBajiu B MeHe HEBCUTUMHUMN
iHTepec i GakaHHS SIKIIO HE TBOPUTH TaK Camo, TO
xo4ya 6 3apucoByBaTu.»[5, c. 3, 6] Harxunenuwmit
HalliOHaJIbHUM ITifHECEHHSM YKPalHChKOT'O HApOLy
Ta aKTUBHOI 60poThOOI0 ¥ crpobamMu BHOOPOTH
He3ajle)XHe Bif pocil icHyBaHHd, y 1875 p. BiH
BiIKpUB Iepuly B YKpaiHi PucyBanpHy mikomy. Y
1869 p. BumycTuB nepiii B YKpalHi KHWKKU JJ1S TUX,
XTO0 0a)XaB HaBYMTUCS MajoBaHHKO - «TeTpamu
pucoBaHusi». 3 4vacoMm, Ha ©6a3i KwuiBcbkoi
pucyBanbHol wkoau M. I. Mypanika y 1901 p. 6ymo
BiIKPUTO XYyHOXKHE YUMJIMIIE, SKe 3T0LOM
mepeduyio y BigmaHHa [leTepOyp3pKoi akageMmii
mucteurB. OpranizaTopamMud Ta BHKJIagadyaMH
yuunuia Oysnu BUgaTHI ykpaiHceki mutui (M. K.
[TumoneHko, B. [1. OpnoBcrkuis, O. O. Mypariko, .
[. KpuueBcbkui Ta iH.), Oysiu CTBOpeHi Bimminu
JKMBOIIUCY Ta  apXiTeKTypu. BuUIlycKHHUKamu
YUYMJIMILA CTAJU TakKi BiloMi MUCTeLIbKI MepcoHail
Ykpainy, gk: O. I1. Apxunenko, L. I. [Tapanka, A. T.
[Metpuupbkwuii, M. O. [Jonuos, 1. I1. Kasanepinze.[2, c.
9]

Bpar M. 1. Mypamika - O. O. Mypa1ko, Takox
OyB  BiDOMHUM  YKpalHCBKUM  XYyTO)XHUKOM,
BUKJIaIaueM MUCTELTBA i aKTUBHUM T'POMaAChKUM
AistyeM. Y Teplii poKU CBOTO KUTTS 3aJIMILMBCS Oe3
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6aTbKIBCBKOTO BUXOBaHHS, TOMY TIOTPAaIlMB IIif
OTIKYHCTBO CBOTO ASIIbKA - BJIACHUKA iKOHOIIMCHOI
MalCTepHi, y SKOro IO4YaB IepeliMaTH peMecyo
ikoHOTIMCY ¥ TakK camMo OpaB aKTHBHY y4YacTb Y
poboTi cimeiliHoro migmpueMcTBa. MpisgB TIpo
Kap €py XymOXKHUKA-)KUBOIIUCLS, TOMY TTOE€HYBaB
BifIBiAyBaHHS iKOHOMMCHOI MalCTepHi 3 ypoKamu B
IIKOJIi MAaJIOBaHHSl CTapuioro OpaTta - Mukoiu
IBaHOBHuYa Mypamika. ¥ nepiox 3 1909 p. mo 1912 p
po3rmoyasn BUKJIaIaLIbKy IiIIBHICTE y
HOBOCTBOPEHOMY  YKPalHCBKOMY  MHCTEL[bKOMY
HaByasbHOMY 3akiapni (KuiBcbKomy XymokKHBOMY
yunnui) Ta 6yB [OJy4eHMH MO TIiATOTOBKU
nmy6sikauiii xkypHanmy «McKyccTBO: JKHMBOIIMCE,
rpaduKa, Xyq0XKeCTBEHHAsI MEYaTb» - OJHOTO 3 He
6araTboX KHUIBCBKMX IIepiOOMYHUX BUAAHb IIPO
MUCTELTBO, L0 CIIPUSIJIO PO3BUTKY €CTETUYHOIO Ta
XYyIOKHBOTO  BUXOBaHHSI  cepef  MoJjiomi i
CTUMYJTIOBAJIO 3000yTTS aBTOHOMII I HE3aJIeXKHOTO
icHyBaHHS YKpalHChKOI XymOXKHBOI TpodeciiHol
ocBiTu.[7] ¥ 1913 p. O. O. Mypaimko BigkpuBae
BJIaCHYy CTYZil0 00pa3oTBOPYOTO MHUCTELTBa, Y
BUKJIAJALbKIM OisUIBHOCTI BiH TmpomaryBaB ipmel
JiibepatisMy, 3 TIOBarow CTaBUBCS [0 Y4HIB, He
HaB's13yBaB BJIACHUX AYMOK Ta BUCTYIIAB 3a CBOOOLY
y TBopuoMy BoseBusiBienHi[l, C. 4-7] Csorw
MeJaroriydHy  HisVIBHICTP  BiH  IIO€OHYBaB 3
BUCTABKOBOIO [isUIBHICTIO i ydYacT0O B 3axopmax
MI0OHXEHCBKOTO CelLleCiOHY, KHIBChKUX XYHOXXKHHUKIB
Ta ToBapucTBa IE€peCyBHUX XYHOXKHIX BHCTaBOK.
MuTenpb CTIpUSIB CTBOPEHHIO KuiBcbkoro
TOBapUCTBa XyMOXXHUKIB i po3poOMB 3acagHUYHUI
OOKyMEHT opraHizauii, sKuil OyB HaIlMCaHUU 3a
3pa3koM  cTaTyTy  KwuiBcbkoro  TOBapucCTBa
3aoxo4yeHHd MucTteurs. ¥ 1917 p. O. O. Mypauiko
po3noyYaB aKTUMBHY MIATPUMKY PeBOJIIOLIMHOI
HIisIIBHOCTI HA TepeHax Y KpalHU, BiH CTaB OLHUM i3
¢dbyHpaTopis, mpodecopis, aBTOPIB MePIIOTO CTATYTY
Vkpaincekol Axamemii MucrentBa (YAM) -
[epLIOr0 BUILOTO MMCTELBKOTO0 HABUYJIBHOTO
3aKkjany B YKpaiHi, 6yB po3pobHUKOM pedopm
MUCTELbKOl OCBiTH. [JIS BUpilIeHHS OCBITHIX
npobiem YAM, BiH 3alpoIrOHyBaB BBeIEHHS
CTyIIeHEBOl CHUCTEeMHU BHILOI MUCTELIbKOI OCBiTH, a
HaBYaHHSl Yy XYAOXKHIA TiMHaszil gnis
IIOYaTKOBOTO piBHS, CepefqHs XYHOOXKHS LIKOJIA Ta
AxaneMis B SKOCTi HaiBUILoro 1maouast ocsitu.[l, C.
4-7] 3 1919 p. XyHOXHUK TOEQHYBaB Ie[aroTiyHy
OisipHiCTE 3 mpodeciiiHOW — OisUTBHICTIO Y
BceykpaiHcpkoMy — mep>KaBHOMY  BUAABHHULTBI,
LIOMHO CTBOPEHOMY 3 MeTOKW LieHTpasi3awil
BUAABHUYOI cIpaBU B YKpaiHi. Pobory B

caMe:

BupgaBHULTBI O. O. Mpypamko crnpuiiMaB $K
MOJXKJIUBICTh BECTH aKTUBHY ariTaliliHy AifJIbHICTD
ot popMyBaHHS — YKpalHCBKOI — HAl[iOHAJIBHOI
imenTuyHocti.[1, C. 4 -7]

®enip Kpuuescokuit (1879 - 1947 pp.) -
YKpPalHCBbKUMU  XYHOOXXHHUK, CKyJbITOp, rpadik,
BUKJIQady MUCTELTBa, AaKTUBHUU TPOMAaICHKUM
misiu. 3pocTaB y OaraTomiTHIM poauHi, B ceJi
Bopoxx6a wHa CrnoboxkaHimuHi. 3 IUTUHCTBA
3aXOIIIOBABCA MaJIIOBAaHHSIM. 3 0HOTO BIKYy
MaibyTHIi MUTeub OYyB 3aJly4eHUMH OO BaXKKOI,
disuunol Tpaui, 11106 MaTepiaabHO 3abe3MevyBaTH
cebe Ta TopaJibliie XYOOXKHE HaBYAHHS. 3aBOSKU
BUIIAIKOBOCTi, OyB TOMiYeHMI TIpeCTaBHUKAMHU
TOTOYACHOI IHTEJIreHUil i IPOCIIOHCOPOBAaHUU [0
BCTynly B MOCKOBCBKY IIKOJy MAaJlIpCTBa,
CKyJBNITYpu ¥ apxitekrypu (1896p.). Y 1917 p.
XYHIOXKHUK CTaB PeKTOpPOM Y KpalHChKol AKageMil
MUCTELTBa, SIKA CTajla TIPOPUBOM Yy TOTOYACHIN
npodeciiiHiil XymoXXKHIM OCBITI Ta CTaHOBJIEHHI
BiJOKPEMJIEHOTO  YKpalHCBKOTO 06pa3oTBOPUOTO
mucTtentsa. o Bigkputtsa Y AM . I'. KpuueBcbkuii
MaB BJIACHY IIKOJY XYHOOXXHBOTO TMpodeciiHoro
CTIpSIMYBaHHS, $IKa  BBa)KajJlachb  OfHi€ew 3
HAaUCWIBHILIMX MMUCTELBKUX IIKIJI B YKpaiHi.
XyIO>KHUKY BHAJIOCS BUXOBaTH IUIeSINYy BUIATHUX
YKpalHChbKUX MUTLIB, Takux siK: T. H. S16oHcEKa, J1.
3. [Tonomaprosa Ta in.[9, C. 49 - 51]

[HIIMI BUJATHUN yKPAlHChKUU XyROXKHUK - [1.
[.  XosomHMM TakKOX  BiCTOIOBAaB aKTUBHY
MIPOYKPaiHChKY TO3ULIII0 He JIMIIe B MUCTELTBI, aje
W B IPOMAJIChKiM Ta TMPOCBITHULBKIA MisIJIBHOCTI.
Pomgom 3 [MosnTaBuiyMuM, GiIbIIICTD YJIEHIB POAHMHU
MHUTLS 32  MAaTEePUHCBKOKW  JiHiero  Oymm
XYyIOXKHUKaMU -iIKOHOTIUCLISIMU. Cam [TeTpo
[BaHOBMY GyB MegaroroM-rmpakTUKOM (B TOMY 4uCITi
U B ramysi XymokHbol TmpodeciiiHoi OCBiTH),
TEOPeTUKOM Ta iHILiaTOpOM WWIKUIbHOI pedopmMu B
Ykpaincekiit Hapopniii Pecry6aiui (1917-1920 pp.),
BiH OyB 3aCTYITHMKOM CeKpeTapsi OCBiTU B moby
nismpHOCTI LleHTpaneHol Pagu, 3HaBLEeM HapogHOI
OCBITH i rosioBoro Komicil «[IpoekTy €auHol HIKOIU
Ha Bxkpaini» - meplioro Aep)XKaBHOTO CTaHIAPTY
Hal[i0HaJIBHOI cucTeMu cepenHbol oceith.[12, C. 3 -
4]

Ounexkcannp Boromasos (1880 - 1930 pp.) -
YKpPaiHCbKUU XYIOKHUK-aBaHTapOMCT, BUKJIAga4
TeopeTuK, neparor. OnekcaHap pic 6e3 marepi, B
poovHi  BUMOrJMBOro 0OaTbKa-Oyxrantepa. Y
IOHALTBI, i Yac HaBYaHHS Yy TiMHasil, mouas
TIPOSIBJIATY CUJIBHUI iHTepec g0 XUBomucy. baTeky
MalOyTHBOTO XYHOOKHMKAa He CIIom00asioch HOBe
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3aXOTUJIEHHS CMHA, TOMY BiH HAIIOJIr HAa TOMY, abu
OJstekcaHap 3aKiHYMB XeEpPCOHCHKE TOCIIOAApChKe
yuuiulile, e 3000yB ¢gax arpoHoma. 3a MiATPUMKHU
IOSbKa, I0HAK TepebkmKkae no Kuea i BcTymae mo
KuiBcbKOro XymOXKHBOTO YUMJIMILG, I1apaJleIbHO
HaBuaeTbcd B wwkomi M. [ Mypawka Ta L
CenesnboBa. ¥ 1914 p. nuute TpakTaT «>KuBonuc Ta
eJleMeHTU», fe OOIPYHTOBYE OCHOBU HOBITHBOTO
MUCTELTBA K PyX, AUHaMIKy, puT™. 3 1922 p. i go
cBoe€l cMepTi 3aliMaeThCsd BUKJIaal[bKOO
HiSTIBHICTIO XYHOOXXHBOI TpodeciiiHol ocBiTH Y
KuiBCbKOMY XyXOXKHBOMY iHCTUTYTI.[4]

BucHoBku. [lonpu ckmagHUM icTOpUYHUU
nepion HoBoro wacy, mo xapaKTepu3syBaBCS
pemnpeciiMu  yKpalHCbKUX  [ig4iB, 3a60pOHOIO

YKpaiHCbKOI MOBH, Pi3KMM TMifgfioMoM i MagiHHAM
KYJIbTYPHO-HaL[iOHAJIbHOI CBiTOMOCTI,
TIpeICTaBHUKMU IHTEJIreHLi] AOKJIafaiM 3HAYHUX
3yCWJIb ST TAHOMY  TATPIOTUYHOTO  AyXYy
CyCIIiJIBCTBA, PO3BUTKY yKPalHCBKUX HayK, Y TOMY
YUCJTi BJIACHIM MPOCBITHULIBKUY IiSIJIBHOCTI.
[cTopuyHuii aHasi3 3i6panux OGiorpadiunux i
aBToOiorpadiuHMX [maHUX Ta BigOMOCTEH TIPO
YKpPalHCBbKUX XYIOXKHUKIB cepequuu XIX - moyaTky
XX cT. moka3zas, 110 ITOTIPY CKJIAAHI iCTOPUYHI YMOBU
HoBsoro wacy nHa Tepenax Pociiickkoi immepii,
CriocTepiraBcsl TOTY)KHUM PO3BUTOK YKPalHCHKOI
KYJIBTYPH, TTOCUJIMITUCH TIparHeHHS 1o
BiJJTOKPEMJIEHOCTi BJIACHOTO €THOCY i ITPOBOAMIIMCH
cripoOy CTBOPDUTH OKpeMY He3aJIeXHY [gep)KaBy
(YHP), aKTUBHMU PpO3BUTOK HAyKH, OCBITH,
BUpOOHMITBa, Towjo. XIX Ta XX cT. migHecsu
6araTboX IPOMaIChKUX JisT4iB SKi Oy 3a1iikaBieHi
B PO3BUTKY Ta CTAHOBJIEHHI YKPalHCBKOI JeprKaBH.
[Ticnst 1870-x pokiB BimbOyBcst 0cOOIMBUY TiAHIOM B

OCBITi, Hayli Ta KyJbTYypi, CyCIJIbCTBO aKTUBHO
3aliMa€eThCs TPOCBITOM.

AmHauniz Giorpadiunux Ta aBTObGiorpadiuHMX
OAHUX 3 KUTTS yKPAIHCbKUX XyLOXKHUKIB CEpeIUHU
XIX - mouarky XX CT. TMoKaszaB, WIO OiJBIIICTH
BUJIaTHUX MUTLIB, OKpiM TpodeciiiHOl Xym0>KHBOI
HiSITTBHOCTI TaKOXX aKTUBHO 3aliMajiMcs MPOCBITOIO
YKpalHCbKOT'0  Hapogy. MHUTII BUCIOBIIIOBAIN
aKTHUBHY MiATPUMKY TPOMAACBKiA HAaI[iOHAJbHIN
MO3MLII i3 JOTIOMOT0 MPOCBITHULIBKOI JisIIBHOCTI,
fKa TIOJISiTajla B CTBOPEHHI 3aKJamiB OoCBiTH (K
HWKYUX WabmiB Tak i akamemii), my6iidHOMY
BUCJIOBJIIOBaHHI BJIACHOI IIPOYKPAIHCBKOI MO3UILI,
BUCTABKOBIl HisSTTBHOCTI, byHIaTOPCHKIM
mistmeHOCTI B cdepi yKpalHCHKOTO BMIaBHUIITBA,
ariTauidHiNl [OisJIBHOCTI, CTBOPEHHI Ta oprasisauil
KYJIbTYPHO-MHUCTELILKUX 00 €HAHB, TOLLO.

TakuM 4MHOM, CTae 3p0O3yMiJo, 110 yKPalHChKI
XyIOXXHUKHU cepeguHu XIX - moyaTky XX CT., K i
OisbLIICTE  TIPEICTaBHUKIB  iHTeJireHUii Oysu
CBOepimHMM “pymopom” BJIaCHOTO HApomy. Ix
HeOLiHEeHHUM BKJa B TIPOCBITY YKpalHU €
aKTyaJbHUM (HEHOMEHOM, SKUK HOCTIiIKYEThCS
HayKOBLUSMU ¥ poHuHi. [lompu ckiagHe, Ha ToM
MOMEHT, TIOJIITUYHE CTAaHOBUIIE YKPAIHCHKOI
Oep>XaBU, BOHM MOKJIAHady 3HAYHUX 3yCUJIb IS
30epe)XeHHSI MaTepiajibHOI Ta HeMaTepiaJbHOI
CTIaJILIMHU, PO3BUTKY €BPOIEWCHKUX TeHMEHLil B
OCBIiTi, Hayli Ta MHUCTELTBI Ha TepeHax Y KpaiHHY,
IHHOBaLIMHIN MUCTeLbKIN i reJaroriydin
OisUTBHOCTI. Y ce e OyJio 3p0o0JieHO I OCTaTOYHOI
Hal[iOHAJIbHOI {I€HTUYHOCT] YKpalHChKOT'0 HAapoay U
X po3poOKH Ta imel 3HAXOOATb CBOE BTIJIEHHS He
JMlIe B icTopil, ajle i B yMOBax CbOTOJeHHS.
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