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Awnorauis

CrarTa TmpucBsiyeHa aHajli3zy epeKTHBHOCTI TeaTpaJIbHOTO MUCTELTBA SK BAKJIMBOIO iHCTPYMEHTY [IJIS
PO3BUTKY MHMCTELbKOI KOMIIETEHTHOCTI Yy MAaWOYTHIX y4YMTesiB TIOYaTKOBMX KiaciB. MucTewLbka
KOMIIETEHTHICTb, $IKA OXOIUTIOE 3[OATHICTh CIOPUMMATH, PO3yMiTH, IHTepIpeTyBaTHU Ta TBOPYO
BUKOPHMCTOBYBaTH MHUCTeLbKi (HOpMH, € HeoOXimMHOIO MJIs yCMiLIHOI TpodeciiiHol HisJIBHOCTI Te[aroris.
TeaTpasbHe MUCTELTBO, 30KpeMa MOT0 iHTEPAKTUBHI Ta eMOLIITHO HACUY€HI NMPaKTUKH, CTIPUSTHHS PO3BUTKY
y 3000yBayviB MearoriyHUX CIeLiaIbHOCTEHN KIIIOYOBUX YMiHb: KOMYHIKaLIiHUX, KpeaTUBHUX, EMOL[IHUX Ta
coLia/IbHUX. Y CTATTi PO3KPUTO POJIb TEATPATHHOTO MUCTELTBA Y GOPMYBaHHI MUCTELIbKOI KOMITETEHTHOCTI
3po6yBauiB 3BO, 110 € BaKJIMBOI CKJIAOBOI iX NpodeciiiHoi miaroToBku. [IpoaHasnizoBaHO MOXXJIMBOCTI
BUKOPHMCTAHHSI TeaTpPaJIbHUX TEXHIK i NMpUHOMIB y HaBUaHHI 3400yBadyiB MeJaroriyHUX CIIeLiaJIbHOCTEH,
3aKLEHTOBAaHO Ha PO3BUTKY aKTOPCHKUX BepOajbHUX i HeBepOaJbHUX KOMYHIKallili, yMiHb IlepemaBaTH
eMOLIHUM TOoCBif,.

OcobsiuBy yBary TpuUAiieHO iHTerpauil TeaTpajbHUX MPAaKTUK y HaBUYajibHi IPOTpaMH, CIIPSIMOBaHi Ha
MiATOTOBKY I1€[IaroriB, 30KpeMa Yepe3 CTBOPEHHS Ta IPOBeeHHs TeaTPaJIbHUX TPEHIHTIB, pOJIbOBUX irop, a
TaKOXX pO3irpyBaHHS IearoriyHUX CUTyaliil. Po3KpuTO Icuxosioro-renaroriyHi mMexaHiamu, yepes sKi
TeaTpasbHi GopMM HaBuYaHHS BILUIMBAIOTh HAa (GOPMYBaHHS y MaHUOYTHIX Y4YWTeJIiB MOYATKOBUX KJIAcCiB
THYYKOCTI MUCJIEHHS, CIIPUMHSATTS Ta afallTalil [o pi3HOMaHITHUX YMOB B3aeMofii 3 yuHsiMu. OcobivBe
3HauyeHHS HaJaeThCsl PO3BUTKY €MOLIMHOTO iHTeJIeKTy Ta 3[JaTHOCTI 0 iMIpoBi3allil, 1110 € KJIIOYOBUMMU [JIS
YCIIUTHOTO CITKYBaHHS 3 YYHSIMU Ta yIIPABJIiHHS HaBYaJIbHUM IIPOLIECOM..

Knrouosi cnosa: MyucTeLbKa KOMIIETEHTHICTh; MauOyTHI learory; TeaTpajabHe MUCTELTBO; 3100yBayvi NearorivHux
crneriajapHOCTe!; MpodeciiHa MisIbHICTE earoriB.
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FORMATION OF ARTISTIC COMPETENCE OF FUTURE
TEACHERS OF PRIMARY GRADES USING THEATER ARTS
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Abstract

The article is devoted to the analysis of the effectiveness of theatrical art as an important tool for the
development of artistic competence in future teachers. Artistic competence, which includes the ability to
perceive, understand, interpret and creatively use artistic forms, is necessary for the successful professional
activity of teachers. Theatrical art, in particular its interactive and emotionally rich practices, promoting the
development of key skills in students of pedagogical specialties: communication, creativity, emotional and
social. The article reveals the role of theatrical art in the formation of artistic competence of future teachers,
which is an important component of their professional training. The possibilities of using theatrical techniques
and methods in the training of pedagogical majors were analyzed, the emphasis was placed on the development
of actors' verbal and non-verbal communication, the ability to convey emotional experience.

Special attention is paid to the integration of theater practices into educational programs aimed at training
teachers, in particular through the creation and conduct of theater trainings, role-playing games, as well as
acting out pedagogical situations. The psychological and pedagogical mechanisms through which theatrical
forms of education influence the formation of future teachers' flexibility of thinking, perception and adaptation
to various conditions of interaction with students are revealed. Special importance is attached to the
development of emotional intelligence and the ability toimprovise, which are key to successful communication
with students and management of the educational process.

Keywords: artistic competence; future teachers; theatrical art; applicants for pedagogical specialties; professional
activities of teachers.

ITocTaHoBKa HayKoBoi mpoGiemu. BusHauanbHe
MicLle y KOHTeKCTi ¢opMyBaHHA EBpOMENCHKOTO
OCBITHBOTO TIPOCTOPY TIOCifae sikicHa mpodeciiina
MigroToBKa MaubyTHiX meparoriB. BacxnmuBoro Ta
aKTyaJIbHOTO 3HA4YeHHS B CyYacHUX CYCITIJIBHUX
yMoBax HabyBae mpobsiemMa IIATOTOBKU HOBUX
KOMIIETEHTHUX Te[aroriYHux KaJpiB, 34aTHHUX
e(peKTUBHO  3aJOBOJIBHSITU  OCBITHI  TOTpebu
iHTeJIeKTyaJIbHOTO Ta KYJIbTYPOTBOPYOTO
MOTEeHILially, 30KpeMa B CUCTEMi MUCTEL[bKOI OCBITH.
dopmyBaHHsI  Ta PO3BUTOK  MHUCTELBKOI
KOMIIETEHTHOCTi MalOyTHIX YUYUTeNiB MOYAaTKOBUX
KJIaciB 3YMOBJIIOE€ TIOKpAallleHHSI Ta MiABULIEHHS
saKocTi ix mpodeciiinoi minroroBku B 3BO. Oxkpim
LIbOTO, aKTyaJIbHICTh dopmyBaHHS
KOMIIETEHTHOCTEN MalOyTHIiX MemaroriB cy4dacHol
LIKOJIM TiACUJTIOETHCSI HU3KOI0 CYIIEpEeYHOCTEMH, 110
BUHUKAKTh MK KOHCEPBAaTUBHOI, Hee(PeKTUBHOK
Ha CBOTONHI «3HAHHEBOIO» MAPagUTMOIO OCBITU Ta

BUMOTraMu KOMIleTeHTHicHoro nigxony B KoHuemnuil
HVIII [10, c.114].

Y ce 11e BUCyBa€ BUMOT'Y 10 OpraHi3allil Ipoliecy
HaBYaHHS, 3MICTy MHATOTOBKM MalOyTHBOTO
BUMTeJIsl TIOYAaTKOBUX KJaciB y 3akjaji BHUILOI
OCBiTH, TIOLIYKy 3aco0iB, $IKi aKTHUBi3yBaTUMYThb
MUCTeL[bKy HaBYaJjbHO-TIi3HABaJIbHY [iSIJIbHICTH
3000yBayiB, CIOHYKaTUMYTh [0 CIIJIKYBaHHS
0cOOUCTOCTI 3 XYHOXKHIMM  LIHHOCTSIMH, 10
MpuU3BeNe [0 3POCTAaHHS  MMCTELIbKMX 3HaHb,
MPaKTUYHOTO [OCBify, LiHHICHUX OPi€HTHUPIB, fKi 3
YacoM Ta 3a NIeBHUX YMOB Ie[aroriyHol AisIbHOCTI
TpaHCHOPMYKOTBCSI B MUCTELbKi KOMIIETEHTHOCTI,

dKi € HeBiI'eMHUMMHU CKJIAQHOBUMHU >KUTTEBUX
KOMIIETEHTHOCTEH.

AHajni3 ocTaHHIX [mochimKeHb. 3MicToBa
KOMIIOHEHTa KOMIIETEHTHICHOTO  Tigxomy  $IK

BimoOpakeHHsI OCBIiTHIX pe3yJbTaTiB HaBYaHHS
BHOKpeMJieHa B pociimkeHHsx H. bBibik, M.
FonoBanb, A. Mapkoga, O. [Tometys, O. CaBueHKo.
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ITuTanug MUCTEeLbKOI Tearoriku Ta IX
aKTYaJIbHICTh B OCBITHbOMY TIpoLieci 00T pyHTOBaHO
B HAYKOBUX pO3BiIKax TaKUX HAyKOBLIB, K b.
Bpunin, JI. Komans, H. Muponosnbsceka, H.
Onuwenko, O. Pymauupka, O. lonokosa, T.
[lleBuyenko. PisHoacmekTHi mpobsieMu TeOpeTHKO-
MEeTOJ0JIOTIYHUX 3acaf (popMyBaHHS MUCTELbKOI
KOMTIIETEHTHOCTI ofepXKanu aBTOPCBKY
iHTepmpeTauito B nmpausx y JI. Macoii, O. Onekciok,
A. Pacrtpurinoi, O. lIlosokoBoi Ta iH

3a ocTaHHi pOKM TpoOIEeMy BHKOPHUCTAHHS
TeaTpajbHOTO MMCTELTBA B MemaroriyHin
OISIBHOCTI 3 MOJIOOIUMMM IIKOJISIpAMM  Aefalti
yacTie mopywye Tmemaroriuna Hayka  (O.
AnToHoBa, €. BopomaeB, &. 3aunymiina, O.
Komapogcreka, C. Tetepcbkui, 1. Paeupka, O. Pepiit
K. Yenis:). IMigroroBky MmaiibyTHix ¢axiBuiB 10
BUKOPDUCTAaHHS  TeaTPaJbHOTO  MHCTEUTBa Y
BUXOBaHHI [iTel, 3aCTOCYBaHHS TeaTpajbHO-
irpoBUX MeTomiB y TipodeciiHil misJIBHOCTI,
BHCBITJIEHO B HAYKOBUX nopobkax JI. BapaHoBChHKOi,
0. Korukogoi, JI. Jlumapenko, I'. Jlokapesoi, JI.
Macosn, H. Mupomnosisceka, C. Coslomaxu Ta iHIIUX
Y4YEeHUX.

OnpauoBaHHA HayKOBO-METOOUYHOI
JliTepaTypH Oa€ IMifCTaBU CTBEPKYBATH, 110 OEsIKi
acmeKkTH TmpobsieMu GOPMYBaHHSI MUCTELBKOI
KOMITETEHTHOCTI MaiOyTHIX y4uUTeJiB OYaTKOBUX
KiaciB  moTpeOyloTh  OLIBII  [eTaJIbHILIOTO
BUBYEHHS. 30KpeMa, 3aCJIyTOBYIOTb yBaru MUTaHHS
BUKOPHMCTaHHSI PiSHOMaHITHUX (HOpPM, TEXHOJIOTIH,
METOZIB Ta TPUMOMIB TeaTpajbHOTO MHUCTELITBA
331 PO3BUTKY Ta (OPMYBAHHSI MUCTELBKO]
KOMIIETEHTHOCTI MaiOyTHiX yuuTemiB mkomu |

CTyTIEHS.
Mera crarTi € PpO3KPUTTS O0COOJIUBOCTEN
¢dbopmyBaHHS MUCTELbKOI KOMIIETEHTHOCT]

MaHOyTHIX y4YHUTeJIiB ITIOYAaTKOBUX KJjaciB 3acobaMu
TeaTpaJIbHOI'O MUCTELTBA.

Bukimapg ocHoBHOoro Martepiamy. B ymoBax
Cy4acHOi OCBiTHBOI pedopmMH, CIPSMOBaHOI Ha
PO3BUTOK KJIIOYOBMX KOMIIETEHLIH MauOyTHIX
I1eJjaroTiB, aKTYaJIbHICTh IpobsieMu (HOpMyBaHHS
MHCTELIbKUX KOMIIETEHTHOCTe Yy 3m00yBadviB
MefarorivHux CcIleliajIbHOCTeM € HaAg3BHUYaKWHO
Bucokow [6, c.118]. B ymoBax iHTerpauii pisHux
OUCLUMIUIIH B OCBITHIM I©pollec Ta akLEeHTy Ha
PO3BUTKY YyHIBEpCaJbHUX HABHUYOK, MHCTELbKA
ocBiTa 3alMae ocobnuBe Micue y ¢opMyBaHHi

TapMOHIMHO PO3BHUHEHO] ocobucrocTi Ta
npodecionana. MucTeLbKi KOMITETEHTHOCTI, $IK
CKJIaIoBa 3arajibHol mpodeciiiHOi MiATOTOBKH,

OOTIOMararThb 3pobyBavyam TeJaroriyHuxX
CIeliaJIbHOCTeN pO3BUBATH He JIMIIE eCTeTUYHUU
cMakK i TBopui 3pmibHOCTI, ajme ¥ 3@ATHICTH A0
iHTerpauii MucTelIbKUX popM i MeTOHIB B OCBITHIN
TpoLieC, CTBOPEHHSI CIPHUSTIMBOTO OCBITHBOTO
cepefoBULLA.

MucTenbKi KOMIIETEHTHOCTI I'PYHTYIOTbCS Ha
TMoeAHAaHHI MOTHUBIB, iHTepeciB, 3HaHb, YMiHb,
CTaBJIEHD, 1110 BimoOpakawThb iHTerpoBaHi
pe3ysibTaTh HaABYaHHS y Tajy3i MUCTELTBa Ta
chopmoBaHi ocobucTi iKocTi [9, c. 6].

«Cranicth MUCTELbKOI KOMIIETeHTHOCTI
¢daxiBusg HabyBae 0cOOJIUBOTO 3HAYEHHS, OCKIIBKU
TIPOSIBJISIETBCS Y 3HATHOCTI [O YCBiZOMJIEHHS
MHUCTELTBa SIK YHIKaJbHOI XyIOXXHBOI LIHHOCTI,
3abe3mevyye  WOTO  TOTOBHICTH  TpodeciiiHo
BUKOHYBaTH QyHKLiI BUUTEJIST IHTETPOBAHOTO KypCy
«MucTeuTBO» B 3aKJjagax 3arajbHOl CepegHBbOI
ocBiTu» [9].

MucTeubKy KOMITETEHTHICTh, K TpodeciiHy
CKJIaoBy (axoBoi TATOTOBKM MaibOyTHHOTO
BUMTEJISI TIO3ULIOHYIOTh SK OOHY i3 CKJIQLOBUX
ocobucTocTi meparora. Bona mepen6avae 3maTHiCTb
BUMTEJISI 10 PO3YMiHHS ¥ TBOPYOTO CAMOBUPaYKEHHS
B MY3HUYHil, 06pa30TBOpYil, TeaTpasrizoBaHiu cdepi
Ta € CUCTEMHOI0, iHTerpOBaHOIO BJIACTUBICTIO, 1110
dbopMyeThCS TIif Yac CIIPUNRHATTS TBOPiB MUCTEL[TBA
Ta IXHBOTO NMPAKTUYHOTO OlaHyBaHHs [8, c. 51].

3MicToBOIO CTOPOHOIO MM CTELIBKO1
KOMIIETEHTHOCTI MaliOyTHBOTO BUMTES
MMOYAaTKOBUX KJAaCiB € KOMIUIEKC iCTOPUYHMX,
TEOPETUYHUX, TICUX0JIOTO-TIeIarOT1YHUX,
MUCTELbKUX, KYJIbTYPOJIOTiYHUX 3HAHB;

KOMYHIKaTUBHUX Ta BHUKOHaBCBKUX YMiHb Ta
HaBUYOK, IO TPOSIBJISIOTbCS Yepe3 TOTOBHICTh [0
GesrocepefHbOI ~ MMCTELBKOI  OisJIBHOCTI, [0
yIIpaBJIiHHS KOMYHiKaTUBHUMU MpoLecamHu,
3ATHOCTI O eMITaTiiHO-eMOLifHOTO BiATYKYy Ha
TBOPU MUCTELITBA, BMIHHS Ta TOTOBHICTb OLIIHUTH
pesyJibTaT MUCTELbKOI AissibHOCTI [7, ¢.22].
MucTenpbka KOMIIETEHTHICTb € Ba’KJIMBOIO
CKJIaioBOI0 TIpodeciiiHOl MiATOTOBKU MauOyTHIX
y4yuTesiB WKoiau | cTymens. B ymoBax cydacHoi
OCBIiTH, [ie aKLEHT pOOUTHCS HA PO3BUTOK TBOPYMX i
KPUTUYHUX 3ni6HOCTE N Y4HIB, negaroram
HeoOXiHO BOJIOAITY He TIIbKY 3HaHHAMU 3 6a30BUX
OUCLMIUIIH, a ¥ 3[aTHICTIO BHUKOPUCTOBYBATU
pi3HOMaHITHI MeTOOM Ta MigXOAW [Ji PO3BUTKY
KPeaTUBHOCTI Ta eMOL[iMHOI YyTJMUBOCTI giTei.
OpnuM i3  edeKTUBHUX 3ac06iB ¢dopMyBaHHSA
MMCTELbKOI ~ KOMIIETEHTHOCTI €  TeaTpaJibHe
MUCTELITBO, SIKe CTIPUSIE PO3BUTKY y TIearoTiB TAKUX
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SIKOCTeH, SIK BiOKpUTICTb, KpeaTUBHICTb, YMiHHS
MpamoBaTH 3  KOJEKTUBOM, 3OATHICTb [0
imniposizauii [4, ¢.32].

OcBiTHIN TIpoliec, SKUU BKIIIOYAE TeaTpaJIbHY
LiSIIbHICTB, CTBOPIOE CepefoBHUILle AJjIsl iHTerpawuii
TeOpeTUYHHUX 3HaHb 3 NMPAaKTUYHUM gocBimoM. Take
TIOE€IHAHHST He TUIBKU HO3BOJIAE IJIMOIIe PO3yMiTh
CYTHICTb MHUCTELTBa, & i PO3BUBAE TBOPUIi 3[iOHOCTI
3000yBayviB, IX 3MATHICTH OO CAaMOBHPRKEHHST Ta
KpUTU4YHOro aHamuizy. Kpim Toro, TteaTpanbHe
MUCTELTBO [03BOJISIE Kpallle PO3yMIiTH KyJIbTYpPHI
KOHTEKCTH, B SKUX PpO3KPUBAKTHCI MUCTELbKI
¢dbopmH, 110 € BAKIUBOK CKIAJOBOK MUCTELBKOI
KOMIIETEHTHOCTI Ta HEOOXiqHOW i1 e(peKTUBHOTO
TeIaroTiyHOrO MpoLecy.

3aHATTS TeaTpaJIbHUM MHUCTELTBOM Y 3aKJyami
BUILOI OCBITY HaOyBalOTb 0COBIUBOTO 3HAYEHHS [AJ1sI
BUXOBaHHS 3700yBadiB Ta YBHPA3HIOKOTHCS Yepes
HU3Ky OKpeMux (PpyHKUiH. 30KpeMma: «..XyoOKHBO-
TIi3HaBaJIbHA, SIKA CTIPUSIE PO3LUMPEHHIO CBITOTJISILY
Ta 36aravyeHHI0 MY3HYHO-TEATPaAJIbHOTO Te3aypycCy
MalOyTHIX TIearoriB; €eMOLIMHO-OLiHHA, IO
CTIpUYMHSE  TIABULLEHHIO  PiBHI  €MOLINHOI
YyTJIMBOCTI CTYHEHTIB, iX 3MaTHOCTI IO OLIHHUX Ail
y cdepi eCTeTUYHUX SBHUIL; MUCTELBKO-TBOPYA, 1[0
Mae Ha MeTi aKTUBi3aLil0 XyIOXXHbO-TBOPYOL
MiSAIBHOCTI; MUCTELbKO-KOMYHIKaTHBHA, dKa
CIIpSIMOBaHO Ha (GOpPMYBaHHSI HaBUYOK TBOPYOI
CIIiBIIpalli y MUCTELIbKOMY KOJIEKTUBI Ta PO3BUTKY
KOMYHIKaTUBHUX SIKOCTEHA YYaCHUKIB TeaTpajibHOI
LOiSUTBHOCTI; XYHOOXXHBO-TeOHICTUYHA, CTPHIKHEM
SIKO1 € 30yMKeHHS BiMYyTTSI eCTeTUYHOI HACOJIOOU
Bil Xy[O)XHbOI TBOPYOCTi, CIIPUUHATTS eJIeMeHTIB
Pi3HUX BUIIB MUCTELTB Ta OCATHEHHS Kpacu B IX
iHTerpaTMBHOMY MoegHaHHI» [3, c. 209].

[ligroToBKa CTYHOEHTIB [0 3HAaWOMCTBa 3
TeaTpasli30BaHO0 AiJIbHICTIO CIIOHYKAaE 3MIHIOBAaTU
icHyroUi Ta CTBOPHOBAaTH 0COOJIUBI 0OCTAaBUHU, NPU
SIKUX BiIOYBaTUMETbCS iX 3aJlydyeHHS [0 Ycix
3HAUyLIUX eTalliB TeaTpasi30BaHOl [isJIbHOCTI.
[TepgaroriuHu# mpolec TMO3UTHUBHO BILUIMBAaTUMeE Ha
3MiHM BHYTpPIlIHBOI KyJbTYypH 3[00YyBadiB, sKa
HabyBa€ B yMOBaX 3aJIyYeHHS [0 TeaTpPaJIbHOTO
MUCTELTBA Ai€BOTO, IPAKTUYHOTO AOCBILy.

B rpoueci dbopMyBaHHs MU CTeLbKOI
KOMIIETEHTHOCTI CTYLEHTIB, CaMOOCBITH i
CaMOBUXOBaHHSI  4Yepe3 3aJydyeHHs IX [0

TeaTPaIbHOTO MUCTELTBA, HEOOXimHO BUPILIMTH
HACTYIIHI 3aBAAHHS: * TTOTJIMOJIIOBATH PO3YMiHHS
CTyLeHTaMH CYyTHOCTI 6a30BUX nediHiwiii;
3’ICOBYBaTH iCTOPUYHI IE€pPeIyMOBU CTAHOBJIEHHS
Ta PO3BUTKY TEATPAIHHOT'O MUCTELITBA;

*  BHUOKPEMJIIOBATHM  IICUXOJIOTO-TIearoTiuHi
0cobJIMBOCTI OpraHizalili TeaTpasbHOI HiSIBHOCTI
IiTel MOJIOALIOTO LIKIJIBHOTO BiKY;

* ¢opMyBaTu B  MaHOyTHIX BYUTENIB
MMOYaTKOBUX KJIaCiB MOTHBH, 1[0 B IIOJAJIBIIINA
nipodeciiHin HisUIBHOCTI CIIPUATUMYTh
CTUMYJIFOBaHHIO aKTUBHOCTI MOJIOAIIWX LIKOJSIPIiB
yepe3 3aJlydeHHS IX [0 Yy4acTi B TeaTpPaJIbHIl
IiSIIBHOCTI;

*  3aJiyyaTu 3gobyBauiB  mo  TIpouecy
CaMOCTIHOTO CTBOpPEHHSI CLIEHApilB TeaTpaJibHUX
OifCTB, y TBOPUYMHU ITPOLIEC OBOJIOJIHHS MeTOLAMHU Ta
IpuiioMaMu oOpraHizalil TeaTpajbHOI HisJIBHOCTI
Y4HIB, iHTerpyBaTu HaOyTi 3HaHHS Ta HaBUYKU B
pisHi ranysi megaroriunoi cucremu [1].

* BUKOPHCTOBYBAaTHU B rpoueci
TeaTpasi30BaHOl HiSIJIBHOCTI MY3WYHO-CJIOBECHUU
MaTepias, 3i6paHuil Ha KpalUX 3pa3Kax HApOIHOTO
dosbkiiopy (Bipwi, TmmicHi, 3aragkd, TPUKa3KH,
TIPUCJIIB'A  TOILO), BIPOBAafKyBaTU B TIPAKTUKY
MUCTELbKO-TeaTPaabHOI [MisIbHOCTI iH(OpMaLiio
mpo 6araTCcTBO  yKpalHCbKUX  TpaguLid  Ta
CBOEPIIHICTb HALIIOHAIBHOI KyJIbTYPH;

* CIIpUSATU OBOJIOLIHHIO HOBUMM TTigXOmaMH
OO XY[IOXXHBO-TIEJAaroTiyHol iHTepmpeTalil TBOpIB
MHCTeUTBa, (GOPMYBAHHIO OLHHHUX OYMOK IIpO
3HAYEeHHS 1| MOXKJIMBOCTI TeaTpajbHOT'O MUCTELITBA,
PO3BUTKY OYXOBHOI KYJIBTYPU y CTYHEHTIB, SIKa
yepe3 iHTepaKTUBHUM TiAXiJ PO3BUBAE HE TUIBKU
XYIOOXKHIN cMaK, a ¥ colliajibHi HABUYKH, KDUTHUYHE
MMUCJIEHHS.

* BHUKJIMKaTH y MalOyTHIX meparoris
€MOLIMHUY TTO3UTUBHUH BiATYK Ha BUCOKOXYIOXKHI
3pa3Ku [paMaTUYHUX TBOPIiB, TBOPIiB AUTSIYOTO
($ONIBKIIOPHOTO ~ pemlepTyapy,  pO3BHUBAaTH  iX
TparHeHHS Jifo) €CTeTUYHOTO BIyMJIUBOTO,
eMOL[iIMHOTr0, HACUYEeHOTO0, aHaJIi3y TeaTpali30BaHUX
TBOPiB 3 METOI iHTEpIpeTyBaTH Ta CTBOPIOBATH
MUCTELbKi TPOAYKTH Yy TIOJAJIbLIIN TpodeciiHiM
nisnpHOCTi [5, ¢. 395].

OTtxe, TeaTpajibHe MHCTELTBO Bifirpae
BOXJUBY pOiab Yy (oOpMyBaHHI MMCTELBHKOI
KOMITIETEHTHOCTi MaiOyTHIX IearoriB, CIpUSIIOYN
PO3BUTKY IXHBOI TBOPYOCTi, eMOLIIHOI BUPa3HOCTI,
KOMYHIKaTUBHUX  HaBHYOK Ta  €CTETHUYHOTO
CBITOTISAMY.

[lepexxvBaHHS TeaTpaJibHUX 00pa3iB po3BUBae
eMOL[iHY YyTJMBICTb, €eMIIaTil0 Ta 3OaTHICTb
po3yMiTu mouyTTd iHmmMX. lle BaxauBo pms
Te1aroriB, OCKiJIbKY BOHM MOBHHHI OyTH €MOLIAHO
BiIKpUTMMHM [0 CBOIX YYHIB Ta 3JaTHUMHU [0
CTBOPEHHSI CIIPUSITIIMBOTO TICUXOJIOTIYHOTO KITiMaTy
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B HaBYAJIbHOMY CE€PeIOBUILlL. Y4acTh Y TeaTpaJIbHUX
MIOCTAHOBKax [orloMarae MaWOyTHIM Iefaroram
HaBUUTHUCH e(QeKTUBHO CITUIKYBaTUCS, BOJIOLITH
TOJIOCOM 1 JKecTaMH, KOHTPOJIIOBaTHM eMoLil Ta
afanTyBaTUCS [0 Pi3HUX aymauTopii. MaibyTHi
MeJjarory, BUKOPUCTOBYIOUYM TeaTpajibHi METOIUKY,
MOXYTb YPI3HOMaHITHUTH OCBITHIM IIpolec 3a
IOTIOMOTOI0 POJILOBUX irop, [HOpamaTu3auili Ta
iHTepaKTUBHUX TexHojorik. TeaTp pomomarae
MaiOyTHIM TemaroraM OITaHyBaTH MMCTELTBO
my06JIiYHOTO BUCTYTLYy, BIIEBHEHO TPUMATHUCS TIE€pe[
ay[UTOpi€el0 Ta BUKOPUCTOBYBAaTH pi3HI MeToau
aKTUBi3alil yBark Yy4HiB, L0 POOUTH IIPOLEC
HaBYaHHS OUIbLI UiKaBUM Ta epeKTUBHUM [2, ¢.25].

BucHoBKH. AKTyasIbHICTP  BUBUYEHHSI Ta
BUpillleHHST TIpo6siieMH (OPMYBaHHS MUCTELBKO]
KOMITETEHTHOCTI Y MalOyTHIX y4UTeJIiB TOYaTKOBOI
IIKOJIM 3yMOBJIEHA TpaHchopMalliero Ccy4acHol
OCBITHBOI CICTEMH, @ TAKOXK 3POCTAIOYOI0 IIOTPebOIO

3aKJIaAiB  3arajgbHOI  CepegHBOI  OCBiTH Yy
BUCOKOKBaJTipiKOBaHMX, KOMIIETEHTHUX i TBOPYUX
¢daxiBugx. Taki memarorn MarTh BOJOLITHA SIK
KJIIOYOBUMU, TaK i CleliaJbHUMM 3HAaHHSIMH IIPO
KyJbTYpy ¥ pi3HOMaHITHIi BUAUM MUCTELTBA,
30KpeMa TeaTpaJibHe, Ta OyTH CIIPOMOXXHUMH
30epiraTy i MOMyJIIPU3yBaTH HAL[iOHAJIBHI U CBiTOBI
KyJIbTYpHi Tpaguuil [7, c. 22].

TeaTpasibHa [isIBHICTH BUCTyTIa€ e(PEKTUBHUM
3ac0060M pOpMyBaHHSI MUCTEL[bKOI KOMITETEHTHOCTI,
OCKIJIBKM CTIpUSIE PO3BUTKY TBOPYMX 3HiOHOCTEH,
KOMYHIKaTUBHUX HAaBUYOK, €eMOLIMHOI YyTJIUBOCTI
Ta 3[aTHOCTI 10 KOJIEKTUBHOI B3aeMopil. [HTerpauis
TeaTPaJIbHUX NPAKTUK B OCBITHIM Ipoliec He JIHIIIe
dbopmye XymoKHIN cMaK, a U 3abesrnevye LiTiCHUIM
PO3BUTOK 0COOMCTOCTI MAaOYTHHOT'O BUMTEJIS, LLIO €
HaJ3BUYANHO BAXXJIUBUM Y KOHTEKCTi Cy4YacHMX
OCBITHIX BUKJTUKIB..

10.
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