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Abstract

The article is devoted to the analysis of the effectiveness of theatrical art as an important tool for the
development of artistic competence in future teachers. Artistic competence, which includes the ability to
perceive, understand, interpret and creatively use artistic forms, is necessary for the successful professional
activity of teachers. Theatrical art, in particular its interactive and emotionally rich practices, promoting the
development of key skills in students of pedagogical specialties: communication, creativity, emotional and
social. The article reveals the role of theatrical artin the formation of artisticcompetence of future teachers,
which is an important component of their professional training. The possibilities of using theatrical techniques
and methods in thetraining of pedagogical majors were analyzed, the emphasis was placed on thedevelopment
of actors' verbal and non-verbal communication, the ability to convey emotional experience.

Special attention is paid to the integration of theater practices into educational programs aimed at training
teachers, in particular through the creation and conduct of theater trainings, role-playing games, as well as
acting out pedagogical situations. The psychological and pedagogical mechanisms through which theatrical
forms of education influence the formation of future teachers' flexibility of thinking, perception and adaptation
to various conditions of interaction with students are revealed. Special importance is attached to the
development of emotional intelligence and theability to improvise, which arekey to successful communication
with students and management of the educational process.

Keywords: artistic competence; future teachers; theatrical art; applicants for pedagogical specialties; professional
activities of teachers.

ITocTaHoBKa HayKoBoi Ipobiemu. BusHauanbsHe
Miclle y KOHTeKCTi popMyBaHHS EBpOIEHCHKOT O
OCBITHBOrO TIPOCTOPYy Iocimae sKicHa mpodeciiiHa
miaroroBka MaubyTHIX mnemaroriB. BakmuBoro Ta
aKTyaJIbHOTO 3HA4YeHHs B CY4YaCHUX CYyCIIJIBHUX
yMoBax HabyBae mnpobieMa WiATOTOBKM HOBHUX
30aTHUX
notpebu

KOMIIETEHTHUX I[eJaroriyHuX KaJjpiB,
ebpeKTUBHO  3afIOBOJIbHSITHM  OCBITHI
0COOMCTOCTI, CHOPUATU PO3BUTKY Ta peasizamii ii
KyJIbTypPOTBOPUYOL0O

IIOTEHI[iaJTy, 30KpeMa B CUCTEMi MHUCTEIbKOI OCBITH.

iHTeNIeKTyaJIbHOI0 Ta

dopmyBaHHA  Ta PO3BUTOK  MHUCTELbKOI
KOMIIETEHTHOCTI MaMbOyTHIX YYUTENIB MOYaTKOBUX
KJIaciB 3yMOBJIIOE€ IIOKpAallleHHS Ta IMiJBUIIEHHS
sgKocTi ix mpodeciiinoi migrotoBku B 3BO. Oxkpim
LIbOT0, ¢dbopMyBaHHS
KOMIIETEeHTHOCTeH MaMbyTHiX memaroriB cydacHoi

aKTyaJbHICTh

LIKOJIM TiJICUIIOEThC HU3KOI CyllepedHOCTeH, II0o
BUHHKAIOTh M)XK KOHCEPBAaTHBHOIO, HeepeKTHBHOIO
Ha CHOTOJHI «3HAHHEBOIO» IIAPaJIUTMOIO OCBITH Ta

BUMOTraMU KOMIIeTeHTHicHoro migxony B KoHuemniii
HYIII [10, c.114].

Yce 1le BUCyBa€ BUMOTH [0 OpraHi3awuii mpouecy
HaBYaHHS, 3MiCTy MiArOTOBKM  MaMOyTHBHOTrO
BUUTEJNISI IIOYAaTKOBUX KiaciB y 3aknagi BUIIOI
OCBiTH, HOLIYKy 3acobiB, sKi aKTHBi3yBaTUMYThb
MUCTEbKY HaBYaJbHO-III3HABAJbHY [MHisIIBHICTD

3m00yBauiB, CIOHYKATUMYTb [0 CIUIKyBaHHS
0CcOOMCTOCTI 3 XYHOXKHIMM  LiHHOCTSIMH, IO
MpU3Bele MO0 3pPOCTaHHS MUCTELbKUX 3HAaHb,

MPaKTHUYHOTO JIOCBIiXy, I[IHHICHUX OPi€HTHPIB, SKi 3
YacoM Ta 3a IIEBHUX YMOB I€AAroriuHoi AisiIbHOCTI
TpaHCcPOPMYIOTECS B MUCTELbKI KOMIIETEHTHOCTI,

IKi € HeBiIeMHMMHM CKJIAIOBUMHU SKUTTEBUX
KOMIIETEHTHOCTEH.

AHaniz ocraHHix pgociaimkeHb. 3micToBa
KOMIIOHEHTa KOMIIETEHTHICHOTO  IMiJXOOy  sK
BifoOpa>keHHsI OCBITHIX pe3y/JbTaTiB HaBYaHHSA
BUOKpeMJieHa B pociuimkenHsx H. Bibik, M.

F'onmoBans, A. Mapxkosa, O. ITomeryH, O. CaBueHKo.
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IIuTanusa MHCTeILbKOI nenaroriku Ta ix
aKTyaJIbHICTh B OCBITHBOMY Ipolieci 06I pyHTOBaHO
B HayKOBUX pO3BilKax TaKuUX HayKOBLiB, sK b.
Bpunin, JI. Komams, H. Mupononbcbka, H.
Onwuitenko, O. Pypguunpka, O. IIlonokoa, I
[IleBuenko. PisHoacrekTHi Mmpob6iieMU TeOPETUKO-
METOMNOJIOTiYHUX 3acaf (OpPMYBaHHS MUCTELBKOI
KOMITETEHTHOCTI oniep>Kanu aBTOPCBHKY
inTepnperauito B npansx y JI. Macos, O. Onekciox,
A. Pactpurinoi, O. IIlonokoBoi Ta iH

3a ocTaHHi poKM Ipo6GIeMy BUKOPUCTAHHS
TeaTpaJbHOIO TearoTiyHIin
OITBHOCTI 3 MOJIOAUIMMU IIKOJSIpaMHU  Aefalti
yacrinle mopymrye — memaroriuda  Hayka  (O.
Antonosa, €. Bopomaes, ®. 3aiinynnina, O.
Komapogceka, C. Terepcokuii, 1. Paenpka, O. ®eniit

MHUCTEITBa B

K. Yenis). IligrotoBky MaibyTHix ¢daxiBiis mo

BUKOPHCTaHHS TeaTpaJbHOTO  MMCTELTBa Yy
BHUXOBaHHI [iTel, 3aCTOCYBaHHS TeaTpaJIbHO-
irpoBux MetomiB y mpodeciliHi  misypHOCTI,

BUCBITJIEHO B HayKoBUX Jopob6kax JI. BapaHoBcEKOI,
O. Korukogoi, JI. Jlumapenko, I'. Jlokapesoi, JI.
Macon, H. Mupononsceka, C. Cotomaxu Ta iHIIUX
V4YEHUX.
OmnpairoBaHHS HayKOBO-MeTOIUMYHOL
JliTepaTypy [a€ IiACTaBH CTBEPKyBAaTH, IO HEsIKi
acmeKTH TmpobneMu (PopMyBaHHSI  MHCTELBKO]
KOMITETEHTHOCTI MaMOyTHIX YYHUTeJiB [T0YaTKOBUX
KjaciB MOTpebyIOTh 6iJbII  [IEeTabHIIIOro
BUBUYeHHS. 30KpeMa, 3aCJIyTOBYIOTh YBaru MUTaHHS
BUKOPHCTAHHS Pi3HOMaHITHUX (GOpM, TEXHOJIOTiH,
METOAIB Ta NPUHOMIB TeaTpajlbHOIO MMCTeLTBa
3a[yIsi  PO3BUTKY Ta (HOPMYBAaHHS MHUCTEIBKO]

KOMIIETEHTHOCTI MAauOyTHIX y4YuTeniB MKoau I

CTYIEHSI.
Mera craTTi € pO3KpPUTTS 0cobGIMBOCTEH
dbopmyBaHHS MUCTeIbKO] KOMIIETEHTHOCT]

MaiOyTHIX yYUTeNiB MOYaTKOBUX KJIaciB 3acobamu
TeaTpasIbHOTO MUCTELTBA.

Buximag ocHoBHoro warepiary. B ymoBax
cydacHol OCBiTHBOI pedopMH, CIpSIMOBaHOI Ha
PO3BUTOK KJIIOUOBHUX KOMIIETEHLINH MahbyTHIX
MefaroriB, akTyasjbHiCTh HpobiemMu ¢GoOpMyBaHHS
MHCTELbKUX 3mo6yBauiB
IefaroriyHux Ha3BUYANHO
Brcokoio [6, c.l18]. B ymoBax iHTerpauii pizHux

KOMIIETEHTHOCTEH
creljajJbHOCTEH €

OUCLUWILJIIH B OCBITHIM Ipollec Ta akKIeHTy Ha
PO3BUTKY yHiBepcallbHUX HaBHUYOK, MUCTeEIbKa
ocBiTa 3aiiMae ocobnuBe Micue y ¢dopMyBaHHI

rapMoOHIMHO PO3BHHEHOI ocobucTocTi Ta
npodecionana. MwucTenpki KOMIIETEHTHOCTI, §IK
CKJIaioBa 3arajbHol TpodeciiiHOI MiArOTOBKH,

JIIOTIOMAaramTh 3p06yBauam negaroriyHux
CIleliaJIbHOCTEN PO3BUBATH He JIHUIIE eCTEeTUYHUH
cMak i TBopui 3mi6HocTi, aje ¥ 3maTHiCTH [0
inTerpanii Mucrenpkux ¢op™m i MeToniB B OCBiTHIN
Mpolec, CTBOPEHHSI CIIPUSTIUBOTO
cepefioBUIIIA.

MI/ICTEHBKi KOMIIETEHTHOCTI rpyHTy}OTbCH Ha

OCBITHBOTO

MO€NHAHHI MOTHBIB, iHTepeciB, 3HaHb, YMiHb,
CTaBJIEHb, 110 BimobparkaroTh iHTerpoBaHi
pesysnbTaTH HaBYaHHS y rajlysi MHCTeLTBa Ta
cdopmoBaHni ocobucti sikocri [9, c. 6].

«CrajicTtb MHUCTELBLKOI KOMIIETEHTHOCTI
¢daxiBus HabyBae 0cOGIMBOrO 3HAUEHHS, OCKIJIBKU
IPOSIBISIETBCS Yy 3JATHOCTI [0 yCBiOMJIEHHS
MUCTELITBA $IK YHIKAJIbHOI XYOOXXHBOI I[IHHOCTI,
3abe3mneuye fioro TOTOBHICTH nipodeciiiHo
BUKOHYBAaTH QYHKILII BUMTENsI iIHTErPOBAHOTO KypCy
«MmucTenuTBO» B 3aKjaJlaX 3arajbHoOl cepegHbOI
ocBiTu» [9].

MucrenbKy KOMIIETEHTHICTB, SIK IpodeciiHy
CKJIaioBy  ¢axoBoi MiArOTOBKM MalOyTHHOIO
BUMTEJIsS I[O3ULIOHYIOTh $IK OOHY i3 CKJIAQJOBUX
ocobucTocTi megarora. Bona nepenbayae 3maTHICTH
BUUTEJISI O PO3YMiHHS ¥ TBOPYOI'0 CAaMOBUPAKEHHS
B MY3W4YHIiH, 00pa3oTBOpUill, TeaTpasizoBaHil cdepi
Ta € CHCTEeMHOI0, iIHTerpOBaHOI BJIACTHUBICTIO, 1110
dbopMyeThCs M Yac CIPUHHATTS TBOPIiB MUCTEITBA
Ta IXHbOTO MPAaKTHUYHOTO ONaHyBaHH4 [8, c. 51].

3mMmicToBor0 CTOpPOHOIO MUCTeLbKOI
KOMIIETEHTHOCTI MaibyTHBHOTO BUUTENISI
MIOYaTKOBUX KJaciB € KOMIIJIEKC ICTOpHUYHUX,

TEOpeTUUHUX, TICUXO0JIOTO-TIeIarOTiYHUX,
MMUCTEIbKUX, KYJIbTYPOJIOTIUHUX 3HAHb;
KOMYHIKATUBHUX Ta BHUKOHAaBCHKUX YyMiHb Ta
HaBUYOK, 1110 MPOSBJISIOTHCS Yepe3 TOTOBHICThH [0
Ge3nocepeqHbOI MUCTEIbKOI  [OisIbHOCTi, [0
yIIpaBJIiHHSA KOMYHIKaTUBHUMH TIpOI[eCaMHU,

30ATHOCTI [0 eMIaTiHHO-eMOIlilfHOro BiATYKy Ha
TBOPU MUCTEITBA, BMIHHSI Ta TOTOBHICTH OLIHUTHU
pe3yJIbTaT MUCTELKOI MisibHOCTI [7, ¢.22].
Mucrelbka KOMIIETEHTHICTL € BaXXJIUBOIO
CKJIaioBoI0 mpodeciiiHol MiAroToBKU MaubyTHIX
yuureniB mKoau | crymens. B ymoBax cydacHoi
OCBITH, [ie aKIIeHT POOUTHCS Ha PO3BUTOK TBOPUUX i
KPUTHUYHUX 3ni6HOCTEN V4HIB, negaroram
HeOoOXiTHO BOJIOMITH He TiJIbKY 3HAHHSAMHU 3 0a30BUX
OUCHUWIIIIH, a ¥ 3JaTHICTI0O BUKOPUCTOBYBaTH
pi3HOMaHITHI MeTomyu Ta MiAXOOW IJIsT PO3BUTKY
KpeaTWBHOCTI Ta €MOLIMHOI YyTJIMBOCTI [iTel.
OpuuM i3 edexkTuBHHUX 3acobiB  ¢opMyBaHHS
MHUCTEIbKOI ~ KOMIIETEHTHOCTI €  TeaTpalibHe
MUCTELTBO, sIKe CIIPUSIE PO3BUTKY Yy MeJaroriB TaKUxX
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SIKOCTeH, $IK BiIKPUTICTh, KpeaTUBHICTb, YMiHHS
MpaulioBaTH 3  KOJEKTHUBOM,  3HATHICTH [0
imnposizanii [4, ¢.32].

OcBiTHIN mnpolec, SIKUM BKJIIOYA€E TeaTPAJIbHY
OiSITBHICTH, CTBOPIOE CepelioBHILe [Jis iHTerpamii
TEeOpeTUYHUX 3HaHb 3 MPAaKTUYHUM AocBimoM. Take
IO€NHAaHHS He TIIBKU J[03BOJIsiE Iubile po3yMiTu
CYTHICTh MUCTENTBA, a H po3BUBa€e TBOPUi 3Mi6HOCTI
3m06yBauiB, iX 3maTHICTH OO caMOBHpakeHHS Ta
KpuTu4uHoOro asanisy. Kpim Toro, TearpanbHe
MHCTELTBO HO3BOJISIE Kpallle pPO3yMiTH KyJbTYPHI
KOHTEKCTH, B SIKUX PpO3KPUBAKOTHCS MUCTELbKi
¢dopMH, 1I0 € Ba’KIMBOI CKJIAZIOBOIO MUCTEILKOI
KOMITETEHTHOCTi Ta HeoOXifHOI0 [yt epeKTHUBHOT O
11e1arorivHoOro Mpolecy.

3aHATTS TeaTpaJIbHUM MHUCTEITBOM Y 3aKJafi
BUIIIO1 OCBiTH Ha6YyBaIOTh 0COOIMBOTO 3HAYEHHS IS
BUXOBaHHs 3100yBauiB Ta yBHUPA3HIOIOTHCS Yepes
HU3Ky OKpeMHuX (PyHKLiH. 30KpeMa: «..XYHOOXKHbO-
M1i3HaBaJIbHA, SIKA CIIPHUsIE PO3LINPEHHIO CBITOIJISIY
Ta 30arayeHHI0 MY3UYHO-TeaTpajbHOro Te3aypycy
MaiOyTHIX TMemaroris; eMmouilHO-OLiHHA, IO
CIIPUYUHSIE TiIBUILIEHHIO piBHS eMOIliHOo]I
YYTJIUBOCTI CTYHEHTIB, IX 3aTHOCTI A0 OLIIHHUX il
y cdepi ecTeTUYHUX SIBUIL; MUCTEILKO-TBOpPYA, 110
Mae Ha MeTi akTHBi3allilo XyA0>KHbO-TBOPUOI
MisIIBHOCTI; MUCTEIbKO-KOMYHIKaTHUBHA, sIKa
CIIpsIMOBaHO Ha (GOpPMYBaHHS HaBUYOK TBOPUOI
crriBmpani y MUCTEIbKOMY KOJIEKTUBI Ta PO3BUTKY
KOMYHIKaTUBHHUX SKOCTeH Y4YaCHHUKIB TeaTpaJIbHOL
OiSUTBHOCTI; XYyHOOJKHBO-TENOHICTUYHA, CTPUKHEM
K01 € 30yMKeHHS BIOUYTTS eCTeTHYHOI HaCOJIOOU
BiJl XyHOOJKHBOI TBOPYOCTi, CHPUHIHSATTS eJeMeHTiB
pi3HMX BUMOIB MUCTELTB Ta OCATHEHHS KpacH B iX
iHTerpaTuBHOMY MoemHaHHI» [3, c. 209].

[ligroToBKa CTYOeHTIB [0 3HaloOMCTBa 3
TeaTpasli3oBaHOIO AiSVIbHICTIO CIIOHYKAa€ 3MiHIOBATH
icHyIo4i Ta cTBOpPIOBaTH 0COGIMBI 0OCTaBUHH, MpHU
SKUX BigOyBaTUMeTbcs IX 3ajly4eHHs [0 Ycix
3HAYYIIMX eTalliB TeaTpaji30BaHOI IisIBHOCTI.
[leparoriuHuil mpoljec MO3UTUBHO BIJIMBAaTHME Ha
3MiHM BHYTpILIHBOI KyJIbTypU 3H00yBauiB, siKa
HabyBae B yMOBax 3aJIydeHHs [0 TeaTpPaJbHOIO
MHCTELTBa [Ai€eBOro, IPaKTUYHOIO JOCBimy.

B nporueci ¢dbopMyBaHHS MHUCTEIBKOI
KOMIIETEeHTHOCTI CTYHEHTIB, CaMOOCBITH i
CaMOBHXOBaHHSl  uepe3 3aJlydeHHd IX [0

TeaTpajbHOTO MHUCTEITBa, HeOoOXigHO BUPILIMTU
HACTYIHI 3aBAaHHS: * IOMVIMOIIOBATH PO3YMiHHS
CTYOeHTaMH CyTHOCTI 6a30BUX medinimiii;
3’SICOBYBaTH ICTOPUYHI IE€peqyMOBH CTaHOBJIEHHS
Ta PO3BUTKY TeaTpaJIbHOI'O MUCTELTBa;

* BUOKDEMJIIOBATH  IICUXOJIOI'0-IIeNaroriyHi
ocobsiMBocTi opradiszarii TeaTpasibHOI AiSIIBHOCTI
IiTel MOJIOAIIOrO IIKIJIBHOTO BiKy;

* ¢dopmyBatu B  MaMbyTHIX
IMOYAaTKOBUX KJaciB MOTHBH, IO B IIOJAJIbILIiH
nipodeciiiHii OisITBHOCTI CTIpUSITUMYTh
CTUMYJIIOBAHHIO aKTHUBHOCTI MOJIOAUINX LIKOJSPIB

BUUTEIIB

yepe3 3aJIydeHHS IX OO0 ydacTi B TeaTpajbHid
MiIIBHOCTI;

* 3asy4atTd  3700yBadiB [0 rporLecy
CaMOCTiFfHOTO CTBOPEHHSI CIEHapilB TeaTpaJbHUX
IOIACTB, y TBOPYMH IIPOLiEC OBOJIOAIHHS MEeTOJaMHU Ta
IpuHoMaMM oOpraHisamil TeaTpajbHOI AiSIIBHOCTI
V4HIiB, iHTerpyBaTu HaOyTi 3HAaHHS Ta HABUYKHU B
pisHi ranysi memgaroriunoi cucremu [1].

*  BUKODHUCTOBYBaTH B npotreci
TeaTpasi3oBaHOl AisIIBHOCTI MY3WYHO-CJIIOBECHUH
MaTepiaJ, 3i6paHU Ha KpallWX 3pa3KaX HapOIHOIO
donbkimopy (Bipmii, micui, 3aragku, NPUKAa3KH,
NPUCIIIB’SL  TOILIO), BIPOBA/PKYBAaTH B TIPAKTUKY
MUCTEIbKO-TeaTpaibHOI [HisibHOCTI iHdopMaIlito
mpo 6araTcTBO  yKpalHCBKMX  Tpagullii  Ta
CBOEPIJIHICTb HAI[iOHAIBHOI KYJIbTYPH;

* CIpUSITH OBOJIONIHHIO HOBHUMU IiIXOJaMU
IO XYHIOXXHBO-IIEaroriyHoi iHTepHpeTalil TBOpIB
MUCTELTBa, (GOPMYBaHHIO OLIHHUX HOyMOK IIpO
3HA4Y€eHHS i MOJKJIMBOCTI TeaTpajbHOTO MUCTELTBA,
PO3BUTKY [IyXOBHOI KyJbTYPH Y CTYHNEHTIB, sKa
yepe3 IHTEepaKTUMBHUU IMiAXil PO3BHUBAaEe He TIJIBKU
XyIOXKHIM CMaK, a ¥ colliaJIbHi HABUYKH, KPUTUUHE
MUCJIEHHS.

* BUKJIMKaTH y MaWbyTHiX memaroris
eMOI[IHUN NMO3UTHUBHUM BiAT'YK Ha BHCOKOXYHOJKHI
3pasKd OpPaMaTUYHUX TBOPIB, TBOPIB IOUTSYOrO
($ONIBEKIIOPHOTO  perepTyapy, pO3BHBATH  iX
MparHeHHs o €CTEeTUYHOI0 BIyMJIUBOTO,
eMOI[ifHOI'0, HACHYEeHOr0, aHaJIi3y TeaTpasi30BaHUX
TBOpIiB 3 MeTOI0 IHTepIpeTyBaTH Ta CTBOPIOBATH
MUCTELbKI NPOOYKTU y MOJaNbLIil mnpodeciiinii
misutpHOCTI [5, c. 395].

OT)Xe, TeaTpajibHe MHUCTEITBO  Bifirpae
BOXXJIUBY pOJb Y GOpPMyBaHHI  MUCTeLHKO]
KOMITETEHTHOCTI MalibyTHiX Megaroris, CIpHUSIOYU
PO3BUTKY IXHBOI TBOPYOCTi, eMOI[ilfHOI BUPa3HOCTI,
KOMYHIKaTHUBHUX  HaBHUYOK Ta  €CTETHYHOIO
CBITOITIALY.

[lepe>xuBaHHSI TeaTpajibHUX 00pa3iB po3BUBaE
eMOI[ilHy YyTJHMBICTb, €MIIaTil0 Ta 3OATHICTHb
po3yMmiTu mouyTTa iHmux. Lle BaxxnuBO A
MefaroriB, OCKiJIbKKM BOHM IIOBHUHHI OYyTHU eMOIL[iiHO
BIAKpUTUMH [0 CBOIX Y4YHIB Ta 30AaTHUMHU [0
CTBOPEHHSI CIPUSITIMBOIO IICHUXOJIOIiYHOTO KIIiMaTy
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B HaBYAJIbHOMY CEpPEIOBUIII. YUaCThy TeaTpalbHUX
IIOCTAHOBKax [oromMarae MaHOyTHIM megmaroram
HaBUUTUCS e(eKTUBHO CIIiJIKYBaTHUCS, BOJIOIITH
roJiocoM i JKecTaMH, KOHTDOJIIOBAaTU eMOIlii Ta
aJlanTyBaTHCA [0 pi3HUX ayautopii. ManbyTHi
Iefjarory, BUKOPUCTOBYIOYH TeaTpajibHi MeTOJHKH,
MOXYTh YPI3HOMAHITHUTH OCBITHIA IIporec 3a
JOIIOMOIOI0  POJILOBHUX irop,
iHTepaKTUBHUX TexHoJorid. TeaTp [pmomomarae
MaibOyTHIM @egaroraM OIAHYBaTH MHUCTEITBO
y6JIiYHOTO BUCTYIy, BIIEBHEHO TPUMAaTHUCS Iepe]
ayOUTOpi€l0 Ta BUKOPUCTOBYBAaTH pi3HI MeTomu
akTHUBizaLil yBaru y4HIB, 1m0 poOUTH TMpoIeC
HaBYaHHA GBI [[iKaBUM Ta epeKTUBHUM [2, ¢.25].

BucHoBku. AKTyaJbHICTH BUBUEHHSI  Ta
BUpILIEHHsT Mpo6sieMu (OopMyBaHHSI MUCTELBKOI

OpaMaTtusanii  Ta

KOMIIETEHTHOCTi y MalbyTHiX yuuTesiB MoyaTKOBOI
IIKOJIM 3yMOBJIEHAa TpaHchopMallielo Cy4acHoOI
OCBITHBOI CHCTEMH, a TAKOXK 3POCTAIYO0I0 IIOTPebolo

3aKJIa[liB  3arajbHOl  CepegHbOI OoCBITH ¥
BUCOKOKBaJ1i(hiKOBaHUX, KOMIIETEHTHUX 1 TBOPYMX
¢daxiBusx. Taki memaroru MawTh BOJOMITH SK
KJIIOYOBUMHU, TaK i CHeLiaJIbHUMU 3HAaHHIMU IIPO
KylIbTypy ¥ Ppi3HOMaHITHI BUOM MUCTEITBA,
30KpeMa TeaTpajbHe, Ta OYTH CIPOMOKHUMU
30epiraTy ¥ MOMyIsipU3yBaTH HalliOHAJbHI i CBiTOBI
KyJbTYpHI Tpaguuii [7, c. 22].

TeaTpanbHa gisnbHICTE BUCTyIIa€ ebeKTHUBHUM
3aco60M GopMyBaHHS MUCTEIBKOI KOMIIETEHTHOCTI,
OCKIJIBKY CIIpUsiE PO3BUTKY TBOPUUX 3Hi6GHOCTEH,
KOMYHIKaTHBHUX HaBUYOK, €MOIIHHOI YYTJIUBOCTI
Ta 3[IaTHOCTI IO KOJIEKTHUBHOI B3aeMogil. [HTerpanis
TeaTpaJIbHUX NPaKTUK B OCBITHIHM Ipoliec He Jullle
dopmye XymoXKHIM cMak, a ¥ 3abe3neuye LiTiCHUN
PO3BUTOK 0COOUCTOCTi MalbyTHBOrO BUMTENIS, 1110 €
Ha[3BUYaWHO BaXJIUBUM Y KOHTEKCTI Cy4YaCHHX

OCBITHIX BUKJIUKIB..
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[IUPPOBA TPAHCPOPMAIIIS MY3EIB IK IHHOBAILIIMHUN
METOI 3BEPEJKEHHSI TA IOIYJSPU3ALIII KYJIbTYPHOI
CIIAOIIMHU YKPAIHMU B KOHTEKCTI CBITOBHUX
TEHIEHLIA

Ipuna lllumkosa’™ , CiTnana lIBimur® , Okcana Mapymal! , Bitamiii ['myxanro.:!

'BiHHMBKUY iepsKaBHUU MeNaroriyHuil yHisepcuter imeni Muxaiina Kourwobuncskoro, M. Binuuus, Ykpaina

Amnoranisa

VY craTTi gocnimkeHo 1udpoBy TpaHcopMmalilo My3eiB SK iHHOBaLiMHUN MeTon 30epeXXeHHsI KyJIbTYPHOI
CHAfIIMHA YKpalHU B KOHTEKCTi CcydacHUX r00alibHUX BUKIUKIB. PO3KpUTO TeopeTHYHi Ta ImpaKTUYHI
ACIeKTH BIIPOBAJKEHHsS LU(POBUX TEXHOJIOTiIH y My3eHHY CIpaBy, 0COGIMBO B YMOBax BOEHHOTO 4acy Ta
IIpOaHaJjIi30BaHO €BOJIIOLiI0 MOHATTS KyJAbTYPHOI CIIAMIIMHY, SKa BKJIIOYAE MaTepiajibHI Ta HeMaTepiaibHi
CKJIafIOBI KyJbTypHOTOo HanmbaHHs. [lociimKeHo MidKHapopHi craHmapTv LudpoBizaLii MyseiHoi cmpasy,
3okpema iHiniaTusu FOHECKO Ta €Bpormeticekoro Cormoay.

BusnaueHo KkmiouoBi MeTogu IM(PPOBOrO0 HOKyMEHTYBaHHS KyJbTYPHHUX LIHHOCTEH: BMCOKOSIKiCHA
dorodikcaris, 3D-ckaHyBaHHS, PpoTOrpaMMeTpis, 1a3epHe CKaHyBaHHS apXiTeKTYPHHUX [1aM SITOK, CTBOPEHHS
uudpoBUX MoJenel Ta peKOHCTPyKiin. OcobNIMBY yBary mNpHAiIeHO0 KOHLeNIii «I[1¢dpoBOro GJIU3HIOKA» SIK
iHcTpyMeHTY 36epeskeHHsI KyJIbTYPHOI CIaaIIMHU.

Hocnimkeno TpaHcdopMalito yKpaiHChbKOI My3eiHOI cIpaBW Bifg TpaguLifHUX YCTAHOB [0 CY4YacCHHX
uudpoBux miIaThopM KyJIbTYpHOro o6MiHy. PosrisHyTo mnoTeHIjiasm BipTyaJbHUX My3elB, OHJIAMNH -
€KCIT03ULiN Ta HUPPOBUX apXiBiBy 3abe3neueHHi MIMPOKOrO JOCTYIY [0 KyJbTYPHUX LIIHH OCTEH.
[TigkpecieHo 3Ha4YeHHS BUBUEHHS OucLUILIiHU «KynbTypHa cagimHaa YKpaiHu Ta cBiTy» as popmMyBaHHS
y MoJiofii rIM6GOKOro yCBiOMIIEHHSI KyJbTypHOI imeHTHUHOCTi. Bu3HaueHo ii posnb y migrorosui ¢axiBiis,
3[aTHUX NIpe3eHTYBAaTHU YKPaiHChKYy KYJbTYPY Ha Ii106abHOMY piBHI, 3[{iHCHIOBAaTH KyJbTYypHY AUIIIOMATiio
Ta NPOTULIIATH iHPOpMAIiHHUM 3arpo3aM.

[IpoaHanizoBaHO iCTOPUUYHUIN PO3BUTOK MYy3eHHOI MepeXXi YKpaiHH, sika HapaxoBye nmoHap 1500 mepskaBHUX
Ta KOMYHaJIbHHX My3eiB pisHoro mpodinto. IlokazaHo eBosoLil0 My3eHHOI CHOpaBH Bif IepUINX
apxeoJioriyHux My3eiB XIX cToiTTs 0o cydyacHUX HUGPOBUX MIaTHPOPM.

Poskputo crTpaTreriuHe 3HaueHHs LMPpoBoI TpaHchopMalii SIK IHCTPYMEHTY KyJIbTYPHOLO OIIODY,
30epe’keHHsI HalllOHAJIBLHOI iIEGHTUYHOCTI Ta 3abe3nedeHHs r106abHOI KOMYHIKalil KyJIbTYpHUX LIHHOCTEH
B YMOBaXx BillHMU..

Knwouosi cnosa: undposa TpaHcopMaliis, My3eiHa cIpasa, KyJIbTypHa CIafInHa, 1udPOBi TeXHOJIOTI], BipTyanbHi
My3el, KyJIbTypHa JUIUIOMATIsL

© 2025 AsTop(n) Lia poboTa ny6rikyeTbcA y BIAKPMTOMY OOCTYMI Ta PO3MOBCIOAXYETLCA HayMoBax nineHsii Creative Commons Attribution 4.0
Licence (https://creativecommons.org/licenses/by/4.0/)


https://creativecommons.org/licenses/by/4.0/
https://doi.org10.31652/3041-1017-2025(5-1)-10
https://orcid.org/0000-0003-0652-9557
https://orcid.org/0000-0002-0335-5760
https://orcid.org/0000-0003-0754-6367
https://orcid.org/http:/orcid.org/0000-0001-6126-9546

ISSN 3041-1009. MuncTelTBO B KYNbTYPi Cy4acHOCTI: Teopia Ta NpakTuka HaBdaHHs, 2025, N2 5 Tom 1, 85-92 86

UDC 004:069:930.85](477) https://doi.orgl0.31652,/3041-1017-2025(5-1)-10

DIGITAL TRANSFORMATION OF MUSEUMS AS AN
INNOVATIVE METHOD OF PRESERVING AND PROMOTING
THE CULTURAL HERITAGE OF UKRAINE IN THE CONTEXT OF
GLOBAL TRENDS

Iryna Shymkova'® | Svitlana Tsvilyk'® , Oksana Marushchak™ , Vitalii Hlukhaniul:

Winnytsia Mykhailo Kotsiubynskyi State Pedagogical University Vinnytsia, Ukraina

Abstract

The article explores the digital transformation of museums as an innovative method of preserving cultural
heritage of Ukraine in the context of contemporary global challenges. Theoretical and practical aspects of
implementing digital technologies in museum affairs, especially during wartime, are revealed.

The evolution of the concept of cultural heritage, including material and intangible components of cultural
heritage, is analyzed. International standards of museum digitalization, particularly UNESCO and European
Union initiatives, are investigated.

Key methods of digital documentation of cultural values are defined: high -quality photo fixation, 3D scanning,
photogrammetry, laser scanning of architectural monuments, creation of digital models and reconstructions.
Particular attention is paid to the concept of a «digital twin» as a tool for preserving cultural heritage.

The transformation of Ukrainian museum affairs from traditional institutions to modern digital platforms of
cultural exchange is explored. The potential of virtual museums, online exhibitions, and digital archives in
ensuring wide access to cultural values is considered.

The significance of studying the discipline «Cultural Heritage of Ukraine and the World» is emphasized for
forming young people's deep awareness of cultural identity. Its role in preparing specialists capable of
presenting Ukrainian culture at a global level, implementing cultural diplomacy, and countering information
threats is determined.

The historical development of Ukraine's museum network, comprising over 1,500 state and communal
museums of various profiles, is analyzed. The evolution of museum affairs from the first archaeological
museums of the 19th century to modern digital cultural exchange platforms is demonstrated.

The strategic importance of digital transformation as a tool of cultural resistance, preservation of national
identity, and ensuring global communication of cultural values during war is revealed..

Keywords: digital transformation, museum affairs, cultural heritage, digital technologies, virtual museums, cultural
diplomacy

ITocranoBka HaykoBoi mpo6Giaemu. CrpimMKui CBiTOBUH HOCBiI IEMOHCTPYE, IO BIIPOBAKEHH S

PO3BUTOK LMGPPOBUX TEXHOJIOTIH Ta ry106anbHi
BUKJIMKU CYy4aCHOCTI CYyTTEBO 3MiHIOIOTH ITiAX0OOU 10
30epe>keHHSs Ta IOmyaspusalii  KyJbTypHOI
cnagmuHu.  OcobnuBoi aKTyajlbHOCTI LS Tema
HabyBae st YKpaiHW, le B yMoBax BiHHM IocCTae
roctpa notrpeba 3aXUCTy KyJbTYPHUX LIHHOCTEH Ta
3abe3rnevyeHHs OO HUX MIMPOKoro moctymy. Ludposa
TpaHcdopmairis My3eiB crae He  TPOCTO
TEXHOJIOTiYHOI0 iHHOBAalIli€l0, 8 HEOOXiITHOI YMOBOIO
30epe’keHHsI ~ Hal[iOHAJbHOI  IIEHTUYHOCTI Ta

KyJIbTYPHOI IaM siTi.

UPPOBUX TEXHOJIOTIHM y My3€HHY CIIpaBy BigKpUBae
HOBI MOJXXJIMBOCTI U1l MOKYMEHTYBaHHS, BUBUEHHS
Ta Momyasspu3alii KyJIbTypHol ciammuHu. [IpoBigHi
My3el CBITy aKTHBHO BUKODHCTOBYIOTH BipTyasbHi
typy, 3D-MopenioBaHHs, UMPpPOBI apxiBu Ta
iHTepaKTHUBHI OCBITHI MporpaMu AJisi PO3IIMPEHH S
CBO€I aymuTopil Ta IOKpallleHHs MOOCTYIy [0
KyJIbTYPHUX LIIHHOCTEeMN.

YKpaiHCBKI My3el, IOIIPHU CKJIagHI YMOBH BOEHHOTO
yacy, TaKOoXX AaKTHUBHO BIIPOBAKYIOTb IUPOBI
iHHOBaIii, 1[0 [03BoJsse He Jwulle 30epiratu
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