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Awnoranis

CraTTs IpUCBsSIYeHa BUBUEHHIO TTpoLiecy GpopMyBaHHS MPodeciiiHUX BUKOHABCHKUX KOMIIETEHLIINA. Y 3B’I3Ky
3i 3pOCTaY0K0 KOHKYPEHLI€ Ha PUHKY Mpalli Ta CTPIMKUM PO3BUTKOM IepeJOBUX TEXHOJIOTIA y Cy4acHIn
Tegaroriui BIpoOBaKYyIOThCS iHHOBaUiWHi migxogu. OcBiTa, siKa paHillle TPyHTyBaJjlacsd Ha CUCTEMi 3HaHb,
YMiHb i HaBUYOK, TEMEp PO3TISAac 0cobUCTICTh 3mo6yBava OCBITH SIK OCHOBHY L{iHHICTb i OpieHTHp mJis
negarora. CyyacHuil poboTomaBeLb IIparHe 6a4nTH y CIIiBpOOITHUKAX He JIMIIE HOCIIB TEOPETUYHUX 3HAHB, &
¥ daxiBLiB, SIKi BIIEBHEHO OPI€HTYIOTHCS B iHpOpMaLiHOMY TTPOCTOPI, 3MaTHI 10 MOJAJIBIIOTO CAMOHABYAHHS
i caMOpo3BUTKY. ¥ MesKax i€l TeHaeHLil B TpodeciiHiil 0cBiTi popMyeThCsT KOMIIETEHTHICHUM MiAXiM, SKUH
HabyBae Bce OiiplIoro 3HayeHHs. MeTa CTaTTi - PO3KPUTU CYTHICTb Ta CTPYKTYpYy iHTepIpeTauiiHOI
LiSJIBHOCTI CTy#eHTa Kjacy yAapHUX iHCTPYMEHTIB, & TaKO)XX BU3HAYUTH MeTy U 3aBHaHHS mpodeciiiHoi
MiATOTOBKY, OPi€EHTOBaHOI HA KOMITETEHTHICHUM Miaxim. Y BiAMOBIGHOCTI 4O MeTH Ta IMOCTABJIEHUX 3aay
BU3HAY€HO €TAIM iHTepIpeTaliiHOI AisIIbHOCTI CTYyAEHTIB Ta Pi3HOBUAY MpodeciiHUX KOMITeTeHLIN. Y X0xi
OOCTIKEeHHS] TeopeTUYHUX 3acaj ¢popmyBaHHsS TpodeciiHUX KOMIeTeHL il OyJ0 BCTAaHOBJEHO, L0 LU
mpoLiec € 6araToacrieKTHUM i MoTpebye iHTerpaLii 3HaHb, yMiHb Ta HABUYOK, & TAKOXX PO3BUTKY TBOPYOTO
MOTeHLialy MalOyTHIX BUKOHaBLiB. PopmyBaHHSI MpodeciiHUX KOMIETEHLIM Mae CIUPATHCS Ha 4iTKO
BU3HAYeHy IIe[aroTiuyHy CTpaTerito, 110 0a3yeTbcsl Ha KOMIleTeHTHicHoMy mimxopi. lle e edekTuBHOK
METO/0JIOTIYHOI OCHOBOO AJ1s1 GopMyBaHHS npodeciiiHuX KoMmeTeHuUid. KoMmeTeHTHICHUI MigXig cripusie
iHTerpauil 3HaHb, YMiHb | HABUYOK Yy €QUHY CHUCTEMY, 110 3abe3Meyye MAroTOBKY BUCOKOKBaJipiKoBaHUX
BUKOHABILIB, 3QaTHUX aalTyBaTUCS A0 CY4YaCHUX BUMOI MY3UYHOTO cepefoBUINA. Ponb meparora y
¢dopmyBaHHi TpodeciiHUX KOMIIETEHL{M TOJsira€ y CTBOPEHHI iHAMBIAYasbHOI TPa€eKTOpii PO3BUTKY
CTy[eHTa, 3abe3reuyeHHi yMOB s IOTO TBOpYOI caMmopeasisalil, a TaKOX y CyNpoBOLi ¥ MiATpUMLI Ha
KOXXHOMY eTari iHTeprpetauiiitol aisstbHocTi. CyTHiCTh mpodeciiHMX KOMIETeHLiM CTYHAEeHTIB Kjacy
yOApHUX IHCTPYMEHTIB IIOJISITAa€ Yy 3H4ATHOCTI iHTErpyBaTHM TEOpPeTUYHI 3HAHHS, BUKOHABChKI HAaBUYKH, a
TaKOXX XYHOXXHbO-eCTeTUYHE PO3yMiHHS TBOPY [Jis CTBOPEHHS LIICHOTO MY3W4YHOTO 00pa3y. Bonu
BKJIIOUAIOTh XY[O’KHE MUCJIEHHS, 3JaTHICTh A0 aHaJi3y Ta iHTepIIpeTalil TBOPY, BOJOAIHHA TeXHIYHHUMU
3aco0aMy BUKOHAHHS, a TAKOXK HABUYKK POOOTHU B COIBHOMY, aHCaMbJiIeBOMY Ta OpKeCTpoBOMY (popmaTax.

Kntouosi cnoea: ki1ac ygapHUX iHCTPYMEHTIB, KOMIIETEHTHICHUH Mifxix, npodeciini koMmmeTeHnii, BAKOHABCHKI
KOMIIeTeHLi], iHTeprpeTaris, iHTeprIpeTaTopchKa QiJIbHICTb..
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THEORETICAL FOUNDATIONS OF THE FORMATION OF
PROFESSIONAL COMPETENCIES IN THE PROCESS OF
INTERPRETIVE ACTIVITY OF STUDENTS OF THE

PERCUSSION CLASS

Zamyshlyayev Dmytro
Vinnytsia Mykhailo Kosybynsky State Pedagogical University, Vinnytsia, Ukraine

Abstract

The article is devoted to the study of the process of forming professional performance competencies. Due to
the growing competition in the labor market and the rapid development of advanced technologies, innovative
approaches are being introduced in modern pedagogy. Education, which used to be based on a system of
knowledge, skills, and abilities, now considers the personality of the student as the main value and guideline
for the teacher. The modern employer wants to see employees not only as carriers of theoretical knowledge,
but also as specialists who are confidently oriented in the information space and capable of further self-
learning and self-development. As part of this trend, a competency-based approach is being formed in
professional education, which is becoming increasingly important. The purpose of the article is to reveal the
essence and structure of the interpretive activity of a student of the percussion class, as well as to determine
the purpose and objectives of professional training focused on the competence approach. In accordance with
the goal and objectives, the stages of students' interpretive activity and types of professional competencies are
defined. The study of the theoretical foundations of the formation of professional competencies has established
that this process is multidimensional and requires the integration of knowledge, skills and abilities, as well as
the development of the creative potential of future performers. The formation of professional competencies
should be based on a clearly defined pedagogical strategy based on a competency-based approach. This is an
effective methodological basis for the development of professional competencies. The competency-based
approach promotes the integration of knowledge, skills and abilities into a single system that ensures the
training of highly qualified performers who are able to adapt to the modern requirements of the musical
environment. The role of the teacher in the formation of professional competencies is to create an individual
trajectory of student development, provide conditions for their creative self-realization, as well as to
accompany and support them at every stage of interpretive activity. The essence of the professional
competencies of students of the percussion class is the ability to integrate theoretical knowledge, performance
skills, and artistic and aesthetic understanding of the work to create a holistic musical image. They include
artistic thinking, the ability to analyze and interpret a work, mastery of technical means of performance, as
well as skills in solo, ensemble and orchestral formats.

Keywords: class of percussion instruments, competency-based approach, professional competencies, performance
competencies, interpretation, interpretive activity.

ITocraHoBKa HayKoOBOi IpoOJieMH. Y CydacHil
MY3UYHIM TNefaroriui Ba)KjWBe 3HA4YeHHS Mae

3,IlaTHOCTi oo TBOpYOTO TIEPEOCMUCIIEHHSA
aBTOPCBKOT'O 3aAyMy Ta BUCOKOTO piBHH Xy,IIO)KHbOI

MMOroTOBKAa  BUCOKOKBatidpikoBaHuX  (axiBLiB,
30ATHUX KOMIIETEHTHO 3[ilCHIOBAaTH BUKOHABCBHKY
LiSJbHICTB, 30KpeMa B iHTeprpeTauii My3WYHUX
TBoOpiB. [Ipoliec iHTeprpeTaTOpChKOI AiSIBHOCTI ¥
rpi Ha YyHOapHMX IHCTpyMeHTaxXx BHUMarae Bif
BUKOHABIISI He JIMIIe TeXHIYHOI MaCTEPHOCTI, ajie 1
rJIMOOKOT0 PO3YMIiHHSI MY3WYHOTO 3MICTY TBOpY,

pedunekcii. Lli acrektu moTpebyrThH BigMmoBigHOTO
TEOPETUYHOr0 OOIPYHTYBaHHS Ta METOLMYHOTO
3a0e3IeyeHHs B OCBITHBOMY ITPOLIECi.

[Monmpu 3HauHuii iHTepec [po TpobiaeMu
dopmyBaHHs  TIpodeciiHMX ~ KOMIIETEHLId Yy
MY3W4YHI  OCBiTi, TMUTaHHSA, TIOB'sI3aHi  3i

crrenriKoI0 MATOTOBKY CTYIEHTIB KJIacy yIapHUX
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IHCTPYMEHTIB, HOCHTiI)XeHI HeLOCTAaTHBO. 30KpeEMa,
BiICYTHICTh 4YiTKOi cucTeMaTu3auii mpodeciiHux
KOMIIETeHIIi#, sTKi MatoTh ¢opMyBaTUCS B Ipoleci

IHTepIIpeTaToOpChKOI HisIBHOCTI, obmexye
MOXJIMBOCTI edeKTHBHOI peasizalil  OcCBiTHiX
rporpaM. AKTYyaJIbHICTb  HOCIII)KEHHSI TaKOX

3yMOBJIEHA Cy4YaCHUMU BUKJIUKAMU OO MY3UYHOI
OCBiTH, 110 BHMAaramwTb He JIAIIEe TeXHIYHOI
MiATOTOBKM, ajle ¥ ¢GOpPMYBaHHS IHTErpaTUBHUX
KOMIIETEHLIH, $SKi 3a06e3MevyyroTh TapMOHIUHUMA
PO3BUTOK TBOPUYOTO MOTEHLIaJNy CTyIeHTa Ta HOTo
3[ATHICTb afanTyBaTUCS OO BUMOT TMpodeciiHol
MiSIIBHOCTI.

AHaiiz ocTaHHiX mOCHifKeHb i myOmikamii.
AHaJni3 HayKOBUX TIpallb i JOCJiIKEHb TTOKa3aB, 110
TUTAaHHSI  3alpOBaJPKeHHS  KOMIIETEHTHICHOTO
MIXOLY B OCBITHIW IpoLieC JeTAITBHO PO3ITJISHYTO B
poboTrax Takux HaykoBuiB, gk O. Osuapyk, O.
[TometyHn, H. HOp3ionok Ta iHwwmx. HociaigHuku
CXOOSITHCS Ha yML, 1110 KOMIIETEHTHICHUY TiaXin €
CYKYITHICTIO OCHOBHUX TIPUHLUITIB, SIKi BU3HAYAKOTh
L, 3MiMCHIOITL  Bigbip 3MIiCTy  OCBiTH,
OpraHi30BYKWOThH OCBITHI TIpoliec i OLIHIOKWTH
pe3yibpTaTh. BiH crpsMoBaHMN Ha PO3BUTOK Y
JIIOOUHU  KOMIUIEKCY  3OiOHOCTEH,  HABUYOK,
CMUCJIOBUX Opi€HTHpIB, HOCBiQy Ta CrocobiB
IisUTBHOCTI, 1[0 BeYThb O OTPUMaHHSI KOHKPETHOT'O
pe3yJsbTary. [Ipouec pO3BUTKY TEOPETHUKO-
QHAIITUYHUX Ta IHTepIIPEeTaTOPChKUX  YMiHb
CTY[EeHTIiB B iHCTPyMEHTJIbHOMY KJIaci JOCIIiIKEHO
B nipausgx B. Kpuupkoro, H. MosransoBoi, H. Cerenu
Ta iH. BrpoBamKeHHIO B TIIPaKTUKYy OKpPEMUX
MeTOOUK (opMyBaHHS Yy MaWOYyTHIX yYUTEsiB
MY3UKU IHCTPYMEHTAIbHUX HABUUYOK IIPUCBSYEHi
nociimkenns JI. ['onuapenko, JI. ['yceiiHoBoi, E.
ExonomoBoi, M. Hazapenko Ta iH. OpgHak mipoiec
¢dbopmyBaHHS TIpodeciiHUX KOMIIETEHLH y TIpoLieci
iHTeprnpeTaTOpCchKOl MHiSJIBHOCTI CTYyAEHTIB Kiacy
yOApHUX IHCTPYMEHTIB, a TaKOX CYTHICTb LIbOTO
dbeHomeny 3aJIMLIAKTHCS HEJOCTaTHBO
IOCIIIKEeHUMH, 110 3yMOBJIIOE aKTYyaJIbHICTh JaHOI
CTaTTi.

Merta cTaTTi — BU3HAYUTH 3MICT Ta CTPYKTYPY
iHTeprpeTaTOpChKOl MHiSIBHOCTI CTyHOeHTa KJjacy
yIOapHUX iIHCTPYMEHTIB, @ TAKOXX OKPeCJIUTH MeTy 1
3aBHaHHS TpodeciiiHol TMiATOTOBKM Ha OCHOBI
KOMIIeTeHTHICHOro Tigxomy. [l [OCSAATHEHHS
3a3Ha4Y€HOI MeTH HeoOXigHO BUPIWIMTH Taki
3aBOaHHS, K PO3KPUTH CYTHICTH IIOHSTTS
«KOMITeTEHTHICHMM Migxig»; cxapakTepH3yBaTU
crienundiky iHTeprnpeTaTOpCHKOI IiSIIIbHOCTI
CTy[eHTa KJIacy yIAapHHUX iIHCTPYMEHTIB; BU3HAYUTH

OCHOBHI eTanu iHTepIpeTaTOPCHKOI AiSIIBHOCTI Ta
TepeJliKk KOMIIeTeHLIH, SKi BiATOBITAOTH KOXKHOMY
nepiony po60TH Ha, My3UYHUM TBOPOM.

Bukiam ocHOBHOro marepiamy. 3arajibHO
TeHIeHLi€0 cy4acHoi BHUILIO1 OCBITH €
BIPOB3/PKEHHSI KOMIIETEHTHICHOTO TMigXony O
MiATOTOBKY MalOyTHIX BUKJIaaYiB, 1110 Tepeabayae
OpieHTaLiI HAaBYaJIbHUX MPOTPaM Ta MemarorivHUX
METOOUWK Ha PO3BUTOK Y CTYAEHTIB HeoOXigHMX

KOMITeTeHLiH s edeKTUBHOI  TpodeciiiHol
IiIIBHOCTI.
Y KOHLIeITLi1 HalliOHaJIbHOI 3araJjibHol

MMCTELIbKOI OCBITM MeTa chOpPMYJIbOBaHa TaKUM
YUHOM:  «4yepe3  TMpouUec  CIPUUHATTA  Ta
iHTepripeTalii TBOPiB MHCTeLTBa, a TaKOX
MIPaKTUYHY XYyJOXKHIO [iSIIBHICT, BUXOBYBaTH B
YYHIB LiHHICHE CTaBJIEHHS [0 pEeaJbHOCTI Ta
MHUCTELTBa, PO3BUBATH XYHOOXXHK CBIJOMICTB,
KOMIIETEHTHICTb, 3[JaTHICTh OO camMmopeaJiisawil Ta
motpeby B MyXOBHOMY CaMOBOCKOHaJIeHHI» [5, ¢. 2].
Y  1UpoMy  [OKYMEHTi  TepMiH  «XyZOXHS
KOMIIETEHTHICTh>» (y 3HauyeHHi 3arajbHOOCBITHBOI
KOMIIETEHTHOCTI) TpPaKTyeTbCsl K  «3[aTHICTh
3aCTOCOBYBATU HaOYTi XyHOXKHI 3HAHHS i HABUYKH,
TOTOBHICTh BMKOPHMCTOBYBaTH HabyTHH HmOCBig y
CaMOOCBITHIN IiIIBHOCTI BITIOBIIHO o
yHiBepCaJIbHUX 3araJIbHOJIOACHKUX E€CTETUYHHUX
LiHHOCTEM 1 BJIACHUX [AYXOBHO-CBITOTJISIIHUX
opienTtupie» [5, c. 3].

Jk 3asHavyae M. Haray, KoMIIeTeHTHiICHUU
MiAXig y cydacHiél ocBiTi fgepmasti Ginblie HabyBae
TIOLIMPEHHSI Ta MPETEHIY€E Ha POJIb KOHLEIITYaJIbHOI
OCHOBU OCBITHbBOI MOJIITUKH, SIKY BIIPOBa)KYIOTh SIK
Ha Jep>KaBHOMY piBHi, TaK i B pamMKax AisJIbHOCTI
BIUIMBOBUX MDKHapOoOHUX opraHizauiit. Llew migxing
TIOCWJIIOE  TIPAaKTUYHY  CIIPSIMOBAHICTH  OCBITH,
aKLIeHTYI04H yBary Ha Ba)XXJIUBOCTI JOCBiAY, YMiHb i
HaBUYOK 0COOHMCTOCTI, 110 6a3yI0ThCsI Ha HAyKOBUX
3HaHHAIX [6].

Ha namy nymKy, nmemaroriyHuil 3MmicT Takoro
MOXOAY TOJIATA€E B TOMY, 1110 BiH JO3BOJISIE OXOITUTH
BeChb CIIEKTP [iSIJIBHOCTI  BUMTENS  MY3UKH,
BUOKPEMUTHU KJIIOYOBI KOMIIETEHTHOCTI, $IKi B
TIOJAJIBIIIN TIpodeciiiHil OiIBHOCTI JOTIOMOXKYTh
epeKTUBHO BHUpIUIyBaTH COLiaJIbHO-TIeAarorivyHi
3aBOaHHs. lle TakoXX pgae 3MOTYy BHU3HaUYUTH
HaWBaKJIUBIillli XapaKTepUCTUKUM U BUMOTH, SKi
TIpef IBISIOTHCS O OCOOUCTOCTI BUUTEIISI MY3UKH.

3arnpoBa/pKeHHsI KOMIIETEHTHICHOTO MigXO0Ny Y
chepi MuCTeLBKOI OCBITM  Opi€eHTOBaHe Ha
MiATOTOBKY I1e[1aroriB HOBOI reHepallil, SIKi He JIUIIIe
BOJIOJIIOTb HEOOXiIHUMU 3HAHHSIMU T2 HABUYKAMU,
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ajlle ¥ 374aTHI iX 3aCTOCOBYBAaTH y TPAKTUUHIN
misnpHocTi  [8, c. 5-6]. OCKiIBKM TOHSTTH
«KOMITETEHTHICTb» € 6araTOBUMIipHUM i CKIIaHUM,
Moro BU3HAUYeHHS U TPaKTYBaHHS 3aJIMIIAIOTHCS
IIpeAMEeTOM NOCTIHHUX HAYKOBUX AUCKYCil.
MixHapogHa Kowmiciss Pagu €Bporu y cBoix
IOKYMEHTaX BU3HAYa€ TIOHATTS KOMIIETEHTHOCTI
4yepe3s pi3Hi TepMiHM, TaKi AK 3arajbHi ab0 KITIOYOBI
BMiHHS, 6a30Bi HABUYKH, GyHAAMEHTAIbHI MiAX0OU
o HaBYaHHS, KJIIOYOBI kBastidikaii,
MDKOUCUMTUTIHAPHI HABUYKH, KJIIOYOBI YSIBJIEHHS, a

TaKoXX OIOpM uu 0a30Bi 3HAHHA. BopgHouac,
BigmOBiDHO [0  BHM3HAueHH  MiXKHapOLHOTO
OerapTaMeHTy  CTaHgApTiB  [Jig  HaBYaHHS,
nocsarHeHb 1 ocBiTu (International Board of
Standards for Training, Performance, and
Instruction, IBSTPI), KOMIIETEeHTHICTh
po3ryigaeTbcsi K 30aTHiCTb  TpodeciiiHO

BUKOHYBaTU TI€eBHY [isJIbHICTb, 3aBOaHHSI abo
poboTy. Lleli TepMiH OXOILIIOE CYKYIHICTh 3HAaHb,
HaBUYOK 1 CTaBjIeHb, $SKi HO3BOJSIOTL JIIOAMHI
epeKTUBHO [iITU B KOHKPETHUX OOCTaBUHAX YU
BUKOHYBaTH BHU3HA4YeHi (PYHKUil, JOTPUMYIOUYUCH
BCTAQHOBJIEHUX CTAaHOApTiB y TMeBHIM ramysi
nipodeciiinoi misseHOCTI [11].

OudepeHuialis MOHITH <«KOMIIETEHLSI» Ta
«KOMITETEHTHICTb», 32 JYMKOIO JEeSIKUX HAyKOBLIB,
TIOJISITA€ B HACTYITHOMY: KOMIIETEHLlisi BU3HAYAEThCS
SIK 3arajibHa 3JaTHICTH ¢axiBusg MobinizyBaTu cBOI
3HaHHS, YMiHHA Ta CIIocOOM BUKOHaHHS Ok y
KOHKDeTHHUX COLliaIbHO-TpodeciiHux cuTyauigx. Ii
YacTO TPaKTYIOTh SIK «3HAaHHS B [ii», 10 BKJIIOYAE
YMiHHS, HaBUYKM Ta IHTerpaTUBHI [isJIbHICHI
KOHCTPYKTH, SIKi peasli3yloThbCs B peajibHil cUTYyaLil
Ta CIIPSIMOBaHI Ha JOCSITHEHHS [TI€BHOT'O Pe3YJIbTATY.

HartowmicTte TIOHSITTS «KOMTIIETeHTHICTh»
pPO3IJISIJAETbCS  SK pe3yJibTaT HaBYaHHS, L0
BimoOpakae 3acBO€HI 3HAHHS, YMiHHS U HAaBUYKHU.
HocnmigHUKKM  CIIpaBedJIuBO  IiAKPECTITb, IO
KOMIIETEHTHICTh € 3aBepllieHUM pe3yJIbTaTOM
npouecy ¢GOpMyBaHHSI KOMIIETEHLiH, TOAi SIK
KOMIIETEHLiS OXOILIIE IXHI MOOLIisalilo B
KOHKPETHUX YMOBaXx [JI JOCSTHEHHS IIOCTaBJIEHOI
HaykoBui  3pmebinblioro  TpakTyHThb
KOMIIETEHTHICTh JIIOIUHU K CTPYKTYPOBaHi Habopu
3HaHb, YMiHb, HaBUYOK Ta CTaBjIeHb, SIKi
dopmyroThesa y mpoueci HaBYaHHS. i KoMIoHeHTH
OATb 3MOTYy o0cobucTocTi imeHTHdiKyBaTH Ta
BUpILIYyBaTH 3aBOaHHS, XapaKTepHi [Js TeBHOI
chepu ii misyibHOCTI. Y 3B'SI3Ky 3 LIMM BUHHUKAE
HeoOXimHICTh BU3HAYEHHS Habopy
KOMIIETEHTHOCTEM, SKi € HaWOIJIbII BayXJIUBUMU,

MeTHu.

iHTerpoBaHMMM Ta KIIOUOBUMU. [IpoTe, uepes
6araTorpaHHiCTb TIOHATTS KJTIOYOBUX
KOMIIETEeHTHOCTeH, #oro BU3HA4YEHHS Ta
iHTeprpeTarisa 3aJIMLLIAIThCI IpegMeTOM
TTOCTIMHUX HayKOBUX 0OTrOBOpPEHb.

Y3arajpHIOIOUM ~ BHIIe3a3HayeHe, MOJXKHa

CTBepI)KYyBaTH, L0 TOTOBHICTb CTYIEHTIB BUIIUX
TeJaroriyHUX HABYAJBHUX 3aKJIadiB BimoOpaxkae
iXHE TIparHEHHS [0 KOMIIETEHTHOTO BHUpillleHHS
npodeciiiHUX MeIaroriyHUX 3aBAaHb. L roToBHICTE
TIpeficTaBiIsse COOOK CTPYKTYypOBaHy LJIiCHICTD, TKa
nepenbayae BOJIOHIHHSA TIpeAMETHUMH,
MeaarorivyHMMU Ta COLiaJIbHUMU KOMIIETEHLIAMH, i
€ pe3yJIbTaTOM LIJIECTIPSIMOBAHOI i ATOTOBKH.

[Tpocdecifina KOMIETEHTHICTh BHKJIagaya TpU
Ha yAapHUX IHCTPYMEHTaX OXOIUIIE pPiBeHb
BOJIOAIHHS HEOOXIIHMMHU U HOCTATHIMU 3HAHHAMHU B
rajiysi My3uU4HOr0 MMCTELTBa, iHTEIPOBAaHUMHU 3
YMIHHAMM Ta HaBUYKaMM I1X TPAKTUYHOTO
3aCTOCYBaHHSI B MUCTELIbKO-OCBITHIN HisUIBHOCTI, i
PO3IJISIAEThCS SIK pe3yJIbTaT OCBITHBOTO IIpOLIECy.
Bona BimoGpakae 3pmaTHicTh ¢axiBusg [iITH B
yMoOBax TpodeciiHOl «CUTyalil HEBU3HAYEHOCTI»,
ne 3HaHHA € 6a30BUM PYHIaMEHTOM, a BUpilLIaIbHE
3HAUYeHHsS MAawTb YMIiHHS, HABUYKH, HOCBig i
30aTHICTb e(deKTUBHO BUKOHYBaTH mpodeciiiHi
06OB’SI3KH.

O. OBuapyk MpOTIOHYE 3arajibHy Kiacudikaliro
KJIIOYOBUX  KOMIIETEHTHOCTEH  Ilefjarora, sika
BKJIIOYA€E TPM  OCHOBHI  THUIMM:  COLiaJIbHI
KOMIIETEHTHOCTI, TIOB'SI3aHi 3 )KUTTAM CYCITJIBCTBA
Ta COL[iaJIBHOIO aKTHUBHICTIO 0COOUCTOCTI;
MOTHMBaLiHI KOMIIETEHTHOCTi, L0 CTOCYITbCS
BHYTPILIIHIX MOTUBaLiMHUX iHTepeciB i ocobucToro
BUOODY IHOWBIAa; Ta dyHKUiOHATBHI
KOMIIETEHTHOCTI, sIKi TOB'si3aHi 3i cdeporo 3HaHB,
3[IATHICTIO OTIepyBaTH HayKOBUMH BiJOMOCTSIMHU Ta
dbakTuHUM MaTepianioM [7, c. 26].

B. [psnika mnigkpeciioe, 110 BUIIYCKHUKHU
BUIIMX HABUAJIBHUX 3aKJIafiB, sSKi 3m00yBaloTh

crieyjanizalil B Tady3i MYy3WYHO-TIearoridyHoi
OCBiTH, TIOBUHHI BOJIOLITU BHUCOKHM piBHEM
BUKOHaBChKOI MaMCTEPHOCTi, MaTu pPO3BUHEHI

MY3U4Hi U MMegaroriyHi 3mi6HOCTI, a TaKOXK 3000y TH
HeoOXimHI 3HaHHS, YMIiHHA Ta HABUYKUA JISI
MPaKTUYHOI My3UYHO-TIeJaroriyHol misiabHOCTI [2, .
45]. MokKHa TOBOPUTH TPO BKJIUBICTH 3BEPHEHHS
[0 TIpoLiecy iHTepIpeTauii A1 opMyBaHHS BMiHHS
LiJicHO i TIpaMOTHO CHPUMMAaTH 1 BUKOHYBaTU
MY3U4YHI TBOpHY, CAMOCTIMHO OMNaHYBaTU COJIbHUY,
OpPKeCTpPOBUM Ta aHCaMOJIeBUH perepTyap.
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3 1uX TOHATH MU MOXKeMO BU3HAYUTH, IO
HasIBHICTh NMPAaKTUYHOTO AOCBiLy, yMiHb i 3HaHb €

KJIIOUOBOI i (QOopMyBaHHS  BCiX  BUJIB
KoMIleTeHUiH. Y pamkax peamizauii OITl 3a
criegianbHicTiIo 025  «My3uuHe  MHCTELTBO»

CTYJEHTY KJIaCy yAapHUX iHCTPyMEHTIB He0OXimHUI
TPaKTUYHUU JOCBIJ Y KOHUEPTHIN TiSIJIBHOCTI, OIS
dbopMyBaHHS SIKOTO iCHye€ KOMIUIEKC TpEeAMETIB
npodeciiiHoro 1ukay. Yepes bGaraTorpaHHiCTh
KOMIIETEeHIIi}, MOTPiOHUX ISt IIOJAJIBIIOL
npodeciiiHoi TiBHOCTI, KOXHA i3 JUCLUILIIH
CIyTye 3acOO0M OTPUMAHHSI OKPEMUX KOMITOHEHTIB
npodecilinux 3HaHb. Yci Ui mpegMeTH 06'emHYyeE
aKTHUBHA pobOTa HaJ My3UYHUM TBOPOM, JIOTIYHUM
3aBeplUIEHHSIM $IKOI € KOHLEPTHUM BHUCTYNI SIK
COJIiCTa, yYaCHUKA aHCAMOJTIO.

[Tpouec poboTH HAg MY3UYHUM TBOPOM TiCHO
TOB'SI3aHUMA 3 IHTEpIIPETaTOPChKOK [IiSUTBHICTIO
BUKOHABLS. Y CJIOBHUKY TIOHATTS «iHTepIIpeTaLis»
(Bim mart. interpretatio - po3’ssCHeHHS, TJIyMadeHHs)
Yy LIMPOKOMY 3HA4YeHHi TPaKTY€ThCSl SIK OIepalis
MMUCJIEHHS, 1110 Tlepeibavae HaqaHH CMUCITY Pi3HUM
MposiBaM  JAYXOBHOI  [HiSIJIBHOCTI JIIOOWHHU, SIKi
3HAXOASATh CBOE BTiJIEHHS y 3HAKOBiM ab0 4yTTEBO-
HaouHii ¢opmi [1]. IuTepmperanis BucTymae
OCHOBOIO Oy[b-IKOTO TIIpoliecy KOMYHiKallil, mae
HeOoOXiIHO TIOSICHIOBAaTH Hamipu ¥ [il JiropeH, ix
CJIOBa, JKECTH, a TaKOX TIYMA4YUTH TBOPHU
JliTepaTypd, MYy3UKH, MHUCTELTBA Ta 3HAKOBI
CUCTEMH.

Yy MOJAaTKOBUX  MOBIIKOBUX
HaBOASATHCS TaKi BU3HAUEHHST:

- inTepriperauis (Bim sar. interpretatio -
TIOCEPeHULITBO) ~ Lie MOsSICHEHHST ab0 TJyMadyeHHs
3MicCTy;

- iHTepIipeTalis - Le PO3KPUTTS 3MiCTy Oymb-
YOro, BUTJTyMayeHHs, TTOSICHEHHS, & TaKOXX TBOpYe
BTiJleHHs  o0pa3y ab0  My3U4YHOro  TBOpY
BUKOHABIIEM.

A. JIuHeHKO, pO3TJISIJaloYu TepMeHeBTUYHUMN
MiaXifg A0 AiSIBHOCTI BUMUTENS MY3UKHU, 3a3HAUaE,
mo daxiBeup Mae BMITH TIYMAaYUTHA 3MICT
MY3U4YHOTO TBOpY, II€pefaBaThU WOT0 [LYXOBHY
CyTHicTb yuHsM. Lle moTpiGHO He JuIlIe OJIsT OLIHKU
TBOPY, & U [ OOTPYHTYBaHHS CBOIX CY[KE€Hb i
MepeKOHaHHd YYHIB Ta CjyXadiB y IXHIH
npaBoMipHocTi [3]. Mysukosnasuus O. MapkoBa y
CBOIX AOCIiMKEHHSIX aKLEHTY€E yBary Ha Ba)KJIMBUX
acleKTax IHTepnpeTauiifHoi AisynbHOCTI. Bona
MOKPeC/Ioe  HeOOXimHICTP HasBHOCTI HABUYOK
MPaKTUYHOTO 3aCTOCYBaHHS IHTOHALITHO-BUPa3HUX
3aco0iB, YCBilOMJIEHHS COLi0JIOTiYHO1

Kepesax

00yMOBJIEHOCTI MY3WYHO-TBOPYMX IIPOLECIB Y
KOHTEKCTI HiaJIeKTUKK IHTOHALIWHOI ifmel <«>KaHp-
CTUJIb-TBip», @ TaKOX PO3YMIiHHSI 3arajibHOTO
IHTOHALIHO-AMHAMIYHOTO MeXaHi3My, AKUU
00’eiHy€e KOHKpPETHI BMiHHS ¥ HaBuuku [4, c. 26].
O6'emHyrouM Ui  TOTJISAM, HaMO  TIOHSTTA
iHTepIIpeTaToOpChKOI AisIBHOCTI, K aKTUBHOCTI, 1110
BioOparkae MpoLeC CTBOPEHHS XYOOKHBOT0 00pasy
TBOpY Bif OCMUCIIEHHS WoOro ineiiHo-o6pasHoro
3MICTy [0 CTBOPEHHSI BJIaCHOI BHKOHABCHKOI
KOHLIEITLl.

Y Mexxax wLie€i poGOTH pO3TJISAAETHCS TPOLIEC
dopmyBaHHS  mpodeciiHUX  KOMIIETEHLIH Y
KOHTEKCTi iHTepripeTauiiiHoi misyibHOCTI. Llei
Mpouec TPOIMOHYETbCS  TOIUJIUTA  HA
IIOCJIIIOBHUX eTalliB.

Ha TepLioMy eTari 3IiNCHIOETHCS
O03HAWOMJIEHHS 3 MY3UYHUM TBOpoM. CTymeHT
MPOBOJUTH TEOPETUYHUU Ta BUKOHABCHKUU aHAJII3,
BU3HA4ya€e OCHOBHI CTUJILOBI OCOOJIMBOCTI €IIOXH,
Hal[iOHaJIbHI Ta KOMIIO3UTOPCHKI PUCU CTHIIIO.
BuBuarwThes acriekTu Giorpadii kommosuTopa, sKi
MOIJIM BIUIMHYTHA Ha CTBOPEHHSI JaHOTO TBOPY, a
TaKOXX aHAJII3Ye€ThCS JOCBiJ iHIIMX BUKOHABLIB. Y
TIpOLIeCi HOCTIIKEHHS HOTHOTO TEKCTY (HGOPMYEThCS
3araJjibHe ysiBJIEHHS ITPO iCTOPUYHUU CTUIIb TBOPY SIK
LIMPOKe TIOHATTA (KJaCMLM3M, POMAaHTHU3M TOLLO).

'9Th

OcobnuBa  yBara  TIPUAUISAETHCS  BUBUEHHIO
BUKOHABCbKUX TpaguLin, crieur iku
KOMITO3UTOPCHKOI LIKOJIH TOTO Jacy,

yHKUIOHAIBHUX OCOOJMBOCTEH i MOXXJIMBOCTEHN
My3U4YHUX iHcTpyMeHTiB. Ilim wac yporo etamy
CTYyIEeHTHU KJacy yIapHUX iHCTpyMeHTIB
PO3BUBAaKOTh TakKy IpodeciiiHy KOMIIeTeHLio:
3IaTHICTH 30iACHIOBATHA TeOpeTUUHUN Ta
BUKOHaBCBKUM  aHajli3  MY3UYHOTO  TBOpY,
3aCTOCOBYBaTH 0a30Bi TeOpeTHUYHI 3HAHHS y TIpoLieci
TOLIYKY iHTeprpeTallifHUX pillleHb.

HOpyruii etan. Ha ocHoBi aHamizy pocBimy
BIOMUX BUKOHABILIiB 3MIUCHIOETHCS
iHTeprnpeTallilHUIM aHali3 TEKCTy, B XOAi SIKOTO
BU3HAYAIOTHCS SIK 3aTaJIbHi BUKOHABCHKi PUCH, TaK i
iHAUBinYyabHI 0COBJIMBOCTI. CryneHT
30CepeIKY€EThCS] Ha BUSIBIIEHHI XapaKTepPHUX pHUC i
SKOCTel, BJIACTUBUX [IOCJIIXKyBaHOMY TBOPY, LIO
BUMarae BHCOKOTO PiBHS 3HaHb He Jjulle y cdepi
BUKOHABCTBA, ajle ¥ y rajay3dax Teopili Ta icTopil
MY3UKH.

Cnuparoyuch Ha  BHUKOHABChKI  Tpaguil,
CTUJIbOBI 0COOJIMBOCTI Ta iHAMBILyalbHY MaHepy
KOMIIO3UTOPa, CTYOEHT POopMye BacHe CTaBJIEHHS
no TBopy. Lleli mpouec cmpuse TIMOOKOMY
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TIPOHUKHEHHIO B XyI0XKHI# 3aayM KoMmno3uTtopa. Ha
LIbOMY eTali O0COOJMBO BAKJIMBO  YHUKATH
TTigpa>kaHHg 200 MUMOBIJIBHOTO KOITIFOBaHHS YYKHUX
BMKOHABCHKUX KOHLeNUik. Bukiagay Bigmirpae
KJIFOYOBY pOJIb, (OPMYJIIOIOUM  3alMTaHHSI U
JOTIOMAarapyy LIyKaTH LUISXW IX BupimleHHS. lle
CTUMYJIOE CTYLEHTIB 1O CaMOCTiHOTO BUCYBaHHS
iHTeprnipeTallilHUX igel, TiloTe3 i BUKOHABCHKUX
pimrens. llell eTam crmpusie po3BUTKY OfHiel 3
0a30BUX KOMIIETEHLIM - 3JaTHOCTI JO CaMOOCBITH.
Takoxx d¢opmyeTbcsi TmoTpeba B  pO3LIMPEHHI
BJIACHUX 3HaHb i HABMYOK, & TaKOXX IIParHeHHS M0
0CcOBUCTiICHOTO ¥ TIPOodeciiHOTO BLOCKOHAIEHHS.

Tperiii eranm. BukopucroByrouu HeoOXigHUN
apceHaJ TeXHIUYHUX i BipTyosHux 3acobis [9, c. 327],
CTY[EHT NoYMHae popMyBaTH BJIaCHY BUKOHABCHKY
MaHepy, 3aKJIafalo4yu OCHOBHU MaubyTHBOI
inTepmpetauii. Ha upomy ertami ocobGnuBy yBary
TIPUOISIOTh PO3BUTKY OCOOMCTICHMX SKOCTEH i
HaBUYOK, HeoOXigHUX st CTBOpPEHHS
TeXHOJIOTiYHOI MoJeJli iHTeprpeTauii MYy3WYHOTO
TBOpY. OIHi€I0 3 KITIOYOBUX MPOBJIEM LIBOTO eTaIly €
PO3pUB MiXK BHYTPILIHIMU ySIBJIEHHSIMU CTYHIEHTa
PO XYOOXKHIM 06pa3 TBOpY Ta MOT0 TEXHIYHUMM
MOJXXJIUBOCTSIMH, OCOOJIMBO 32 YMOB HENOCTATHBOI
MiATOTOBJIEHOCT. 3a BigCyTHOCTI HeoOXigHUX
TeXHIYHUX HAaBUYOK MOXXe BUHUKHYTH CHUTYyaLllisd,
KOJIM BUKOHAaHHS TBOPY CTa€ HEMOXXJIMBHUM, IO
CyTIepeYuThb nipodeciiHin BUKOHABCHKil
KOMITIeTeHL{l - LiTICHO ¥ rpaMOTHO CIIpUMMATU U
BUKOHYBAaTU MY3U4Hi TBOPH.

Y pasi TeXHiYHUX TPYAHOILUIB CTYHEHT KJacy
yOapHUX  IHCTPpyMeHTIB  Mii  KepiBHULTBOM
BUKJIa[laua TIpalLlloe HaJ IX ITOJOJIAaHHSM, i JIuIle
TicJIsT yCyHeHHS He[l0JIiKiB y TeXHilli MO)Ke IlepelTu
IO HACTYITHOTO eTally iHTepIIpeTaliiiHOi pOOOTH.
Ponpr mnepmarora Ha UBOMYy eTami Iossirae  y
KOPUTYBaHHI CTBOPEHMX CTYOEHTOM XYHOXKHIiX
obpasiB BigMmoBimHO [0 paHille po3pobseHol
BUKOHABCHKOI KOHLIETILI.

YeTBepTHil eTan XyHLO>KHbO-IHTepIIpeTaLiliHol
IisUTBHOCTI CTyIeHTa-BUKOHABL - Lie Ge3mocepeHe
BUKOHAHHS MY3UYHOTO TBODY. Haouna
OEMOHCTpALisi 3aCBOEHUX i TBOPYO TPaKTOBAHUX
CTyIeHTOM XYHOOXXHiX o00pa3iB Ta KyJbTypHHUX
CMUCJIIB, 3aKJIafleHUX y My3W4YHUU TBip. [TyOsmiuHuit
BUCTYN  BigoOpakae piBeHp cOpPMOBaHOCTI
iHTeprnpeTalliiHOI KYJIbTypU CTyHOeHTa KJacy
IYXOBUX IHCTPYMEHTIB. Y Me)Kax LbOro eTaIly
BimOyBaeTbCs PO3BUTOK MpodeciliHOI KOMITeTeHLil,
IOB’sI3aHOI 3 BHMKOHAaBCHKOI Ta peINeTHULiHOK

OisIBHICTIO, @ TakoX ¢OpMYyBaHHS HaBUYKU
My 6JIiYHOTO BUCTYITY.

[Ty6niyHME BUCTYIT - JIOTiYHe 3aBepLUEHHS
iHTeprpeTalifiHOI POOOTH CTy[EeHTa OJHOYACHO €
YaCTHUHOI 10332y AU TOPHOL IiTIBHOCTI,
CTIpSIMOBaHOI Ha (OpMYBaHHS i PO3BUTOK 3arajbHUX
Ta  mpodeciiHUX  KOMIETeHLild  3mo0yBadviB
OCBITH.Y4YacTh CTY[EHTIB Yy KOHLEPTHIH AisyIbHOCTI
€ HEeBiJJ €EMHOI0 CKJIa[I0BOI0 BUKOHABCHKOI TPAKTHUKH,
sIKa TIPOBOJIUTHCSI KOHLIEHTPOBAHO ab0 PO3MOAieHO
BIIPOJIOBXK ychOTro Tepiomy HaB4aHHA. Lleil mocBifg
CTIpUsi€ 3aKPiTJIEHHIO OTPUMAaHUX 3HaHb I HABUYOK,
a TakKoX TOTye€ CTyAeHTiB [o mpodeciiiHoi
OiSUIBHOCTI B yMOBaX peaJbHUX BUKOHAaBCBKUX
CUTyaUiH.

[Tatui eTarn repeg6avae aKTUBHY
pediieKCHBHO-aHANITUYHY AistnbHiCTb. CTymeHTy
HeOoOXimHO OLiHUTH e(dEeKTUBHICTH 1 SKICThb
BUKOHAHHS TMpodeciiHUX 3aBOaHb, IMOCTABIEHUX
mig 4dac pobGOTHM HAJ TBOPOM, a TaKOX IPOBECTH
aHaJIi3 pe3yJIbTaTiB CBOEI BUKOHABCHKOI AisIJIBHOCTI.
Ons 6inblI SKiCHOTO BHUpILIEHHS LUX IHATaHb
IIOLLJIBHO 3aCTOCOBYBaTHU y BUKOHABCBHKIN
HisUTPHOCTI TEXHIYHI 32CO0U 3BYKO3aIMUCY, OCKIJIbKU
Bpa’kKeHHSI BiJi BITaCHOT'0 BUKOHAHHS MOXXYTb 3Ha4YHO
BiIpi3HATHCS Bif aymio- 4M Bigeos3amucy BUCTYITY.
BukoHaBelb Mae MOXXJIUBICTD TIEPETJISTHYTH OKpeMi
acTmeKTH iHTepripeTalil TBOpY U BHeCTH HeoOXimHi
KOPEeKTHUBH, 1110 cripusie MO AJIBIIIOMY
BIOCKOHaleHH. Ha 1pomMy eTami aKTUBHO
3aQII0€TbCA  MOCHIMHULBKUNA KOMIIOHEHT, SKUU
OorioMarae CTYLEHTY TIJIu0llle YCBiOMUTH CBOIO
BUKOHABCbKY [iSIJIBHICTb 1 3aKpiUTU OTPUMaHUU
IIOCBIf,.

[limg yac poGoTHM Hag MY3UUYHUM TBOPOM Y
npoLeci iHTepnpeTauiiHoOl AisiIbHOCTI GOPMYIOTHCS
TaKi BUKOHAaBCbKi KOMIIETeHIIil: Xy 10>KHE MUCJIeHHS;
yMiHHS ©0a4yuTH, CIpPUHAMATH Ta BiATBOPIOBATH
MY3UYHUN 00pa3, BHCOKA CTYyIiHb €MOLIMHOTO
BiATYKy Ha MY3WYHHUU TBip; 3HAaHHS M PO3yMiHHA
CTUJIBOBUX OCOOJIMBOCTEM KOMIIO3UTOpPA Ta €IIOXU;
3[0ATHICTh BTUIIOBAaTHU 3HAHHS KOMIIO3UTOPCHKOTO
CTWJIK y TIPAaKTUYHOMY BHMKOHABCTBi; TOUHICTBH Yy
PYXOBill  KoopAuHaLii; BOJIOHIHHS  6a30BUMU
npodeciiiHO-TEXHIYHUMHU 3acobaMu, HeoOXimHUMU
IJIT BUKOHAaHHSA TBOpIB pIi3HUX eIoX i CTUIIIB;
3[ATHICTh [0 06araTOILUIaHOBOTO PO3MOALTY YBaru;
BMiHHS IIBHUJKO OIIQHOBYBaTH HOTHUM TEKCT;
iHTerpauisi OTpMMaHUX 3HaHb, YMiHb 1 HAaBUYOK Yy
Tofayblry TpodeciiiHy misbHICTh; 3OaTHICTH A0
My0OJIIYHOTO BHUCTYITy; YMIiHHS yTPUMYBaTH YBary
CITyXaLbKoL ayaUTOpil; BUCOKUH piBeHb
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BUKOHABCbKOI TeXHIKM Ta KyJbTYpH; BUCOKUH
CTYTIiHb chopMOBaHOCTI BUKOHABCBKOI
MaMCTEePHOCTI.

BucHoBKH. Y cydacHMX yMoBax pgediuuTy
IyXOBHOCTi 0COOJIMBO aKTyallbHOI CTa€ IMpobJieMa
CTIpSIMYBaHHSI IearoridYHUX 3yCWJIb 3aKJIafiB
BUILO] OCBITM Ha MIiABUILEHHS SIKOCTI ITATOTOBKU
BUMTENiB My3WKHU. IxHs TpodeciiiHa MisTTBHICTB
BMMarae 3[aTHOCTI IIBUAKO Opi€eHTyBaTUCS Y
3MIiHHOMY CYCIiJIBHOMY CepefoBUILi, PO3BUBATU
TBOpYi  3MiOHOCTI,  TPOSABISTH  YYTJIUBICTS,
TOJIEPAHTHICTH Ta TOTOBHICTH OO MY3UYHO-
iHTeprnpeTauiiHoi gisgnabHocTi. CaMe Lielt HaNpsaM €
MPOAYKTUBHUM Yy TIOLUMPEHHI BHMCOKOXYHOXHIX
3pasKiB  My3WYHOTO  MMCTELUTBa, (HOPMYIOUH
¢daxiBUiB, 3HaTHUX BIUIMBATA HA  PO3BUTOK
MY3UYHO-eCTEeTUYHOT0 JOCBIAy yUHIBCHKOI MOJIOAI.

Mys3uyHi TBOpM KOXXHOI €ImoxH, sK 3acib
Mi3HAHHS Ta BigoOpa)kKeHHST JKUTTS, POpPMYIOTH i
36epiraioThb YHiBepcaJsbHi 3arajibHOJIFOICHKI
LIHHOCTi, $IKi BTUIIOIOTH MOPaJIbHO-eCTeTUYHUM
imeas;, QyXOBHY CYTHICTb Ta [IOCBif CYyCITiJIbCTBA,
BifoOpakaloTh CYTEPEeYHOCTI JKUTTS 1 YSIBJIEHHS
JIFOIEN TIPO 3MICT Ta Kpacy OyTTsI.

Y  KOHTEeKCTi  TIpiOpUTETHUX  HATPSIMIB
pedopMyBaHHS HAL[iOHAJIBHOI OCBITHBOI CHCTEMHU
0cobOMMBOI  aKTyaJibHOCTI  HabyBae mpobJiema
¢bopMyBaHHS  KOMIIETEHTHOCTI  MaHOyTHBOTO
BUMUTeNs] MY3UKHU. PiBeHb 1iiel KOMIIETEHTHOCTI
BM3HAYA€E CTYTiHb WOT0 TOTOBHOCTI 10 BUKOHAHHS
MY3UYHO-TIPOCBITHULIBKOI poboTH.

KommeTeHTHICHMI MiaXin A0 MiATOTOBKU CTYIEHTIB
KJacy yAApHUX IHCTPYMeEHTIB y 3aK/jajgax BUIIOL
ocBiTM Tepenbavyae He JIMIIe  OIAHYBaHHS
TEOPETUYHUX | TPaKTUYHUX MPodeciiHO 3HAUYLIUX
3HaHb Ta HABMUYOK, a ¥ HacamIepes 3AaTHICTb
BUKOHYBAaTH COLIIOKYJIbTYPHI TIpodeciiHi GyHKLII.
Posrnsigatoun m'ATH eTamiB iHTepIpeTauiiHOI
HiSUIBHOCTI CTYJeHTa KJIacy YAAapHUX iIHCTPYMEHTIB,
MOXXHa BIJ3HAUUTH, L0 HA KOXHOMY 3 HHX
BinOyBaeTbcs GOpPMYyBaHHS Ta pPO3BUTOK SIK
3araJIbHUX, TakK i mpodeciiiHux KoMmmeTeHLin. [lix
yac OIMaHyBaHHS AUCLMIUTIH MpodeciitHOro LUKy
CTYy[IeHTH OCBOIOKTH COJIBHUM, aHcamMOJIEBUU Ta
OpPKeCTPOBUUM BUKOHABCHKUM perepTyap, L0 TaK0X
€ CKJIa[I0BOM IXHIiX MpodeciiHuX KoMTeTeHLin. [Tix
yac poGOTHM HaJ BHUKOHAaBCbKUM peIlepTyapoM

CTyHEHT KJacy yAApHUX iHCTpYyMeHTIB
BIOCKOHA/IIOE CBOI BHKOHABCbKY MaMCTEpHICTB,
HaKOMUYYe nipodeciiiui 3HAHHS, dbopmye

KOMIIETEHLIi], & TaKOXX pO3BUBA€E IrpoBi BMIiHHS,
HaBUYKHU Ta 3[1i0HOCTi, HeoOXiaHi [T MaubyTHHOI
npodeciiiHoi  misapHOCTI. Y  Kjaci  ymapHUX
iHCTPYMEHTIB 3HA4YHA yBara IpUAISIETHCSI PO3POOLI
IHOMBIAYyaJIbHOI TPAEKTOPil PO3BUTKY KOXXHOTO
CTY[IeHTa, CTBOPIOIOYM CIIPUSATIMUBI yMOBM [JIsl

PO3KPUTTSI HOTO0  TBOPUYOTO  TOTEHIL{any  $IK
MalOyTHBOTO rpodecioHasa. Y XOmi
iHTepTIpeTaLiliHOl isIIBHOCTI BigOyBaeThCs
dbopmyBaHHS Ta PO3BUTOK npodeciiHux

KOMIIETEHLIH CTyieHTa-yJapHUKa.
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