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Awnorauis

[Ticnst pyroi cBiToBoI BiliHK BimeHb cTaB 0QHUM 3 LIEHTPIB PyXy ICTOPUYHO OPi€HTOBAaHOI'O BUKOHABCTBA. ABCTPIMCHKI
MY3UKaHTH, HATXHEHHI TBOPUOO JiSUIBHICTIO HIMELIBKMX MUTIIIB MEPIIOl HOJOBUHHU XX CT., IPOAEMOHCTPYBAJIA BIaCHE
HaueHHs aBTEHTUYHOT0 BUKOHABCTBA CTAPOBHUHHOI My3uky. OfHUM 3 HAUBiKoMiIIIX iHTepIIpeTaTopiB 6apOKOBOI My3UKHM
npyroi nonoBuHu XX - novyatky XXI cronittsa ctaB Hikonayc XapHoHKYpT, sikui 3acHyBaB Concentus Musicus Vienna.
Ha nouatky 1950-x poKiB KOJIEKTHB 3HAXOAUBCS Ha CTa/il (OPMyBaHHS BIACHOTO MifXOLy /0 CTAPOBUHHOI MY3UKHU Ta
YIOPSIAKYBaHHS KOHIEPTHOTO penepryapy. CBoe BracHe OaueHHS BUKOHaHHS 0apokoBoi Myswuku H. [apHOHKypT
¢dbopMyBaB Ha OCHOBI JOCHIMKEHHS CamMoi IABHBOI MY3UKH, BUBUEHHS TPAAMIIil BUKOHABCTBA TOTO YacCy, CTAPOBUHHUX
inctpymenriB. Concentus Musicus Vienna, $SIK KOJEKTHB OJHOMYMIIIB, CTaB BMICTH/IMIIEM BTiUJIeHHd Yycix
intepnperaniinux ime#t H. ['apHOHKYpTa.

Y crarTi NpoaHasni3oBaHO KyJIbTypHI BIUIMBU HAa CTAHOBJIEHHS! KOHIIEMNNil iCTOPMYHO OpieHTOBaHOTO BMKOHABCTBa H.
['apHOHKYpPTa, 30KpeMa HisinbHicTE P. Uope, B. Censens, P. Teitnena, [ Jleonrapara. Busnaueno posb %8 MaprtiHa Ha
¢dbopMyBaHHS CBITOTJISIAY Ta BUKOHABCHKOTO cTriI0 H. ["apHoHKypTa Ta Concentus Musicus Vienna.

OxapakTepn30BaHO IpHUHIIKUIHK fobopy My3ukaHTiBy Concentus Musicus Vienna, oco6amBocTi dopmyBaHHS pelepTyapy,
cnenudiky iHTepnpeTanii cTapOBHHHOI My3HKH, KOCHIAHUIEKY HisnbHIcTs H. ['apHOHKYpTa. My3HKaHT BB2)KaB MYy3HUKY
MIPUHITUTIOM MOBJIEHHS, 1110 6e3MocepeIHBO 3HAMIILIO CBOE BifoOpaXkeHHS B HOTO iHTEpIpeTaIlisix.

Y pesyabTaTi BusBiAeHHS ocobnmBocTer TBopuoi mistimpHocTi Concentus Musicus Vienna mim kepiBHmiTBOoM H.
[apHOHKypTa y MHepiue ABAagUATHPIiYYs HOTo icHyBaHHS OyJI0 KOHCTAaTOBAHO, IO KOJEKTHB 3MIHCHUB PEBOJIFOLIMHI
iHHOBamil y 3By4aHHI Ta MY3WYHOMY CTHJI, SIKM{ IOBHICTIO MOXOTUTH Bifl camol CTapol My3WKH Ta BiANOBimHMX
iHcTpyMmeHTiB. OpHiero 3 Benmkux 3acityr Concentus Musicus Vienna crano BigpomkeHHS My3UKH 320y THX aBCTPIACHKUX
MUTLIB, 30KpeMa Horana [enpixa llImenbiepa, Horana 17103e(1)a Pykca, ['enpixa Iruana dou Bibepa Ta in. TeopeTnune
OOIPYHTYBaHHSI MPUHUMIIB 1 MigXOMiB /0 BUKOHAHHS CTAPOBHHHOI MY3WKH [03BOJIMJIO CTBOPUTH MEPEKOHNIMBI il
intepnperanii. [TpunuunoBoro nosuuiero H. FapHoHKypTa B iHTepmperanii CTapoOBHHHOI MY3WKH CTJI0 OadeHHS
MY3HUYHOTO TBOPY B KOHTEKCTI 0CODIMBOCTEN yCiX BUAIB MUCTEL[TBA Yacy HOT0 CTBOPEHHSI.

Opuum i3 3g06yTkiB Concentus Musicus Vienna nig kepiBaunrBom H. ['apHOHKypTa cTamo GpopMyBaHHS HOBOTO THUITY
BHKOHABIS, SIKMH T0CTa€ DOCTimHUKOM, (imocodom, MUCTETBO3HABLEM i My3HKaHTOM-BipTyo3om. OpieHTaniss Ha
JIIOOMHY, $IKa, 3aBOKM CBOIM 3HAHHSIM, MpodeciiHMM HaBuYKaM i 0Oe3yMOBHOMY Oa)KaHHIO, 3HAHIIA HOBE
MpefCTaBIEHHS CTAPOBMHHOI MY3MKH Ta chopMmyBasia aHcambuib, SIKMH HACTILyBaB HOTO0 B ycCiX BigHOLIEHHSIX, €
Benmye3HoKw BigminHicTIo Concentus Musicus Vienna Big iHmmx kosekTuBiB. Crocié BUKOHAHHS CTapol MY3UKH Y
Concentus 6yB 6e3nperefeHTHUM 1 IPUHLIUIIOBO HOBUM..

Kmiouoei cnosa: Hikomayc Xaproukypt, Concentus Musicus Vienna, icTopu4HO OpieHTOBaHE BUKOHABCTBO, aBTEHTHYHE
BHUKOHABCTBO, CTAPOBUHHI iHCTpyMeHTH, 6HapoKo.
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Abstract

After the Second World War, Vienna became one of the centres of the historically oriented performance
movement. Austrian musicians, inspired by the creative work of German artists of the first half of the
twentieth century, demonstrated their own vision of authentic performance of early music. One of the most
famous interpreters of baroque music in the second half of the twentieth and early twenty-first centuries was
Nikolaus Harnoncourt, who founded the Concentus Musicus Vienna. In the early 1950s, the ensemble was at
the stage of forming its own approach to early music and compiling its concert repertoire. N. Harnoncourt
formed his own vision of performing baroque music on the basis of research into ancient music itself, studying
the performance traditions of the time and ancient instruments. Concentus Musicus Vienna, as a collective of
like-minded people, became a receptacle for the embodiment of all of Harnoncourt's interpretive ideas.

The article analyses the cultural influences on the formation of N. Harnoncourt's concept of historically
oriented performance, in particular the activities of F. Jode, W. Hansel, R. Hayden, and G. Leonhardt. The role
of J. Martin in shaping the worldview and performance style of N. Harnoncourt and Concentus Musicus
Vienna is determined.

The principles of selecting musicians in the Concentus Musicus Vienna, the peculiarities of forming the
repertoire, the specifics of interpreting ancient music, and N. Harnoncourt's research activities are
characterised. The musician considered music to be a principle of speech, which was directly reflected in his
interpretations.

As a result of identifying the peculiarities of the creative activity of Concentus Musicus Vienna under the
direction of N. Harnoncourt in the first twenty years of its existence, it was stated that the collective made
revolutionary innovations in sound and musical style, which is entirely derived from the old music itself and
the corresponding instruments. One of the great merits of Concentus Musicus Vienna was the revival of the
music of forgotten Austrian artists, including Johann Heinrich Schmelzer, Johann Joseph Fuchs, Heinrich
Ignaz von Biber, and others. The theoretical substantiation of the principles and approaches to the
performance of early music has allowed for the creation of convincing interpretations of it. N. Harnoncourt's
principled position in the interpretation of early music was to see a piece of music in the context of the
peculiarities of all art forms of the time of its creation.

One of the achievements of the Concentus Musicus Vienna under the leadership of N. Harnoncourt was the
formation of a new type of performer, who appears as a researcher, philosopher, art critic and virtuoso
musician. The focus on a person who, through his knowledge, professional skills and unconditional desire,
found a new presentation of early music and formed an ensemble that followed him in every respect is a huge
difference between Concentus Musicus Vienna and other ensembles. Concentus' way of performing early
music was unprecedented and fundamentally newof genre-style correspondence involves the accumulation of
genre-style practice by the student of education.

Keywords: Nikolaus Harnoncourt, Concentus Musicus Vienna, historically oriented performance, authentic
performance, ancient instruments, baroque.
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ITocranoBka HayKOBOL poGJeMu.
3apopuBuinchk Ha noyaTky XX cT. y Himeuunni,
30kpeMa y MioHxeHi' , pyX aBTEHTHYHOTO
BUKOHABCTBA CTAPOBUHHOI MY3UKU CBO€ JIpyre
JOUXaHHS OTpUMAB Iicyst [pyroi cBiTOBOI BifiHU BXXe
B ABcTpil, a came y Bigni. [IpuHuunu nigxomy mo
icTOpUYHO  Opi€HTOBAHOTO  BUKOHaBCTBA Y
BileHCBKMX MY3UKAHTIB OyJu BigMiHHUMU Bif
MIOHXEHCbKHMX MUTLIB, 3 0COOJIMBOCTSIMYU TBOPYOCTI
SIKUX BOHU U He Oysin mobpe obizHanumu. [IpoTe
caMe HiMelbKi MMUTLI AaJM MOTYTHIM TOILITOBX y
CIlpaBi  NOIIYKIB  aBTEHTUYHOTO  BUKOHAHHS
CTAPOBUHHOI MY3UKH, IKUH TTiAXOTIMJIN aBCTPiACHKi
My3UKaHTH. Hapmani BIpomoBXX [ApyTrol MOJIOBUHHU
XX CTOJNITTS iCTOPUYHO Opi€eHTOBaHe BUKOHABCTBO
HabyBaJIo BCe GisbliIe ITOCJIiOBHUKIB,
JOCJIIKYBaJIoCs MY3HKO3HaBLSMU Ta
BUKOHABLISIMH, TTOMYJISIpU3YBaJIocs cepen MmyOJtiku,
chopmyBaBlIch Ha mo4yaTky XXI  cT. y
CaMOCTiMHUM HATpsIM BUKOHaBCHKOT'O MMCTELITBA
Ta MY3UYHO-TeopeTH4UHOI Hayku. Lli mBi ramysi
aBTEHTUYHOTO BHUKOHABCTBA BiJ CaMOTo IOYaTKy
Oy1u  HEpPO3pUBHMMHM, II03agK  pecTaBpallis
0CcOBJUBOCTEM BUKOHAHHS CTAPOBUHHOI MY3UKHU

motpebyBasia 1 PpEKOHCTPYKLil CTapOBHUHHUX
iHCTpyMeHTiB, 1  BHBYeHHSI  OCOOJIMBOCTEU
iHTepnipeTaui, 1 pi3HOOGIYHOTO [IOCTIMKEHHS

napTutyp i TeopetwmuyHux mnpaup XVII - XVIII
CTOJIITE.

B VYkpaini iHTepec no BMKOHaHHS [OaBHbBOI
MY3UKH IIPY3BIB 10 3aCHYBaHHS HU3KHU KOJIEKTUBIB,
SIKi TIOIMyJISIPU3YIOTh aBTEHTUYHE BUKOHABCTBO.
OpHUM 3 HauCTapilIMX BITYM3HSIHUX KOJIEKTUBIB €
AHcaMm0sib [aBHBOI MY3UKU IIifi KepiBHULTBOM
KoctauTuHa YedeHi, MYy3MKaHTU SKOTrO, OKpiM
pectaBpalii yKpaiHCbKOI 0apOKOBOI  MY3UKH,
BUTOTOBJISIIOTh peruTiku CTapOBUHHUX
iHCTpYMEHTIB Ta 3aiiMaroThcsl HAyKOBO-IOCIiHOIO
pobororo. OcHoBy pemepryapy  KuiBcbkoro
aHcaMm0Oito ctapoBuHHOI My3uKu «Dolce Barocco»
Ta AHcamb6iio maBHbOI My3uku «Terra Barocca»
JIpBiBcbKOI ~ HallioHasbHOI  dimapmonil  imMeHni
MupociaBa Ckopuka CKJIAIal0Th TBOpH
eBpornencbkux Komro3uTopiB XVI - XVIII crosiTe.

Bocenn 2024 p. y JlbBoBi BinbyBcs Bxke XXI
®$ectuBanie  [aBHbol My3uky, 10 3acBiguye
CTiIMKUI iHTepec My3UKaHTIB i ciTyxadiB Jo My3UKHU
nobu CepennboBiuus, BimpomkeHHs Ta 6apoko.

Awnaui3 ocraHHiX qociimKeHb i myOsikariii.

3 PO3BUTKOM KOHLEPTHOI  NisIIBHOCTI
aHcaMOJIiB CTAapOBMHHOI MY3UKM B YKpaiHu
BITYM3HSIHI BUKOHABLI Ta MY3WKO3HAaBLi TaKOX
PO3MOYMHAKTh AOCTIIKEHHS 0COOJUBOCTEM i
inTepnperauii. Haitbisiblry yBary KOHLEHTPOBAHO
Ha  mpobjemMax  aBTEHTHUYHOTO  BHKOHAHHS
6apoKOBOI MY3MKHM, L0 3acBiguywTb cTaTTi Jl.
AptioxoBoi [1], P. I'nmasynoBa ta O. YcTuMeHKo-
Kocopiu [3], B. Oxmanroka [6], O. Tabyminoi [9], K.
Tomuuuekoro [10], H. ddpomym [11] Ta in.
[TpobGiiemaTrka oucepTauil L Kopenko
30Cepe[)keHa  HABKOJIO  3arajbHUX  TpobiieM
iCTOpUYHOTO BHUKOHABCTBA OCTAHHBOI TPEeTUHU XX
- mouatky XXI crositta» [4], a B omHOoMy 3
Mipo3aiIiB IOCJIIAyKeHHSA 0. [ToToupKol
PO3TJISIIa€ThCS crieuudika dopTenianHoro
BUKOHAHHA My3uKd mobu 6apoko [7]. Ilpore
BUBYEHHS PpOJIi OKpPeMHUX OcoOHCTOCTeH Yy
CTaHOBJIEHHI i PO3BUTKY ABTEHTUYHOTO
BUKOHABCTBa Ha CbOTOJHI 1lle He CTaJIO ITpeIMeTOM
LIMPOKOTO0 HAyKOBOTO iHTepecy. Y Uil ramysi
IOOCIiKEeHb aBTEeHTHUYHOTO BUKOHAaBCTBa
Bupinsgemo  crarti . KomeHko, sika anamisye
KOHLIETIil BigTBOPEHHS CTapOBUHHOI MY3UKHU
Banpor JlangoBcbkowo [5], Ta O. IToToupkol, fKa
3BEPTAETHCS 10 NTOYATKY iCTOPUYHO OPi€HTOBAHOT'O
BUKOHABCTBA, XapaKTepU3YH4U OisUTBHICTD
My3ukaHTiB Himenpkol acouianil cTapoBUHHOI
mysuku (Vereinigung fiir alte Musik) [8].

Y 2002 poui B YkpaiHi Oysno omy06/iKoBaHO
moHorpadiro H. TapHokypra «Mysuka gK MoBa
3ByKiB. IInX A0 HOBOrO PO3yMiHHA MY3UKU» Y
NepekJiafi 3acay>KeHoro figya MUCTEUTB Y KpalHy,
miaHicTa it opranicra ['eoprist Kypkosa [2]. Bugauus
CTaJI0 YU He TepLIMM yKpPaiHCbKUM I€peKIagoM
mpaui  BiZOMOT0  aBCTPIMCBKOTO  [UPUTEHTA,
OOCTigHWKA  [OaBHbOI  MY3UKH, 3aCHOBHUKA
aHcambiro 6apokoBoi my3uku Concentus Musicus
Wien.

'Himeupka aconiauis crapoBuHHol My3uku (Vereinigung fiir alte Musik) y MroHxeHi mig KepiBHULITBOM
Kpicriana [leGepeiinepa (1874 - 1961) moHam [mecaTh POKIB BHCTyMaja aKTHBHUM IIOMYJISIPU3aTOPOM
aBTEHTHUYHOT'0 BUKOHABCTBA, ajle yepe3 ABa POKM ITiciis nmo4yaTKy [lepioi cBiTOBOI BiHM NPUIIMHUIIA CBOE
icuyBanHg. [Ipo pmisnpHicTe Acouiauii guB. O. [loToupka «CTaHOBJEHHSI TPUHLUUIIB iCTOPUYHO
Opi€HTOBaHOTO BMKOHABCTBAa B €BPOINEWCHKIM My3WUHiM TpakTULi MmodyaTKy XX CTOJITTA (Ha TpuUKIami
misueHOCTI Vereinigung fiir alte Musik)». Mysukosnasua gymka Juinponerposumuu. Bun. XXVII. C. 167 -

184.
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MoHorpadis y 3HayHill Mipi crpsmyBana
HayKOBUH iHTepec yKpalHChbKUX MY3UKO3HaBLIB 10
po6JieM BUKOHABCTBA CTAPOBMHHOI MY3HKH.
[Hmumu pocnigxkenusamu H. [apHoHKypTa, SKi 11e
He TlepeKIafieHi YKpalHChKOIO, € Tpalli, TpUCBIYeHi
inTeprperauii TBopiB B. A. Monapra, M. C. Baxa i K.
MoHTeBepai, a TaKoX KyJbTYpOJOTiYHOMY,
MY3HUKO3HAaBYOMY i BUKOHAaBCHbKOMY OCMMCJIEHHIO
6apokoBoi My3uku. [lpoTe TBopua HisTIBHICTH
€aMOT0 aBCTPiMICHKOTO My3UKaHTa Ta 3aCHOBAHOI'O
HuM Concentus Musicus Wien He e DoCTaTHBO
BigomMolo B YKpaiHi Ta moTpebye BHUBYEHHS |
TIOTTy JISTpU3aLil.

Merta cTaTTi - OXapakTepu3yBaTH 0COOIMBOCTI
nigxony H. lapHOoHKypTa Ta 3aCHOBAaHOTO HUM
Concentus Musicus Vienna po iHTepmpetanil
CTQPOBUHHOI MY3WKM Ta BHU3HAUYUTH IX POJb Yy
PO3BUTKY iCTOPHUYHO OPi€HTOBAaHOI'0 BUKOHABCTBA B
Agctpii 1950-x - 1970-x pp. IlocraBneHa meta
norpebye TaKOX 3arajbHOl XapaKTePUCTUKU
COLIOKYJIbTYDHOTO  CEepefoBUILA, B  SIKOMY
posroptanacs pisapHicte H. [apHoHKypTa Ta
Concentus Musicus Vienna.

Bukmag ocHoBHoro Mmarepiamy. Hikomnayc
l'apuoukypt (Nikolaus Harnoncourt, 1929 - 2016) -
BUJATHUW aBCTPIUCHKUU XOPOBUM, OIEPHUU Ta
cuMdoHIYHUY qUPUTEHT, skuit 1953 poKy 3acHyBaB
aHcambisib GapokoBoi my3uku Concentus Musicus
Wien, me BUCTyIaB TakoX i B posi BUKOHaBLS Ha
GapokoBiii BiosioHYesi Ta Biosi ma ramba. Sk
MY3UKO3HaBelb-AocaigHuK, H. 'apHOKYypT BHBUYaB
JAaBHIO MY3HMKy, 30KpeMa Tpagulili 6apoKoBOTo
BUKOHABCTBa, aBTEHTUYHi OapoKOBi iHCTpyMeHTH
Ta ix BUKopucTaHHS y XX cT. Ta iH. [licng
3aBepLIEHHS MY3W4YHOI ocBiTM Yy BigeHcpKil
MY3UYHIM akamemil, My3UKaHT TPUBIMHN 4yac OyB
BiosioHuesticToM y BigeHcbkoMmy cuMdoHiYHOMY
opkectpi (1952 - 1969) nig opymoto I. pon Kapasina.
BrnipopioB>)X  KUTTST MHUTeLb TaKOX IIpalloBaB
BUKJagayeM y  My3uyHOMy  yHiBepcuTeTi
Mozarteum (M. 3anbubypr, ABctpisi), KopomniBeskoi
akagemil MucteutrB (M. CrokronbM, IlIBewis),
Buwoi wkosin Mmysuku (M. Kesbn, HiMeyunna).

Concentus Musicus Wien ©0ysio 3acHOBaHO Yy
1953 p., maibke oppasy micas 3akiHdyeHHs H.
I'apHOHKYpTOM BineHchKoOro yHiBepCUTETYy MY3UKU
M BHUKOHAaBCBKOIO MMUCTELTBa. Tomi MOJOOUNA
BioJIoHYeTiCT TIpalloBaB y Binencekomy
cumoniunomy opkrectpi (Wiener Symphoniker)
mig KepiBHUUTBoM [epbepra ¢on Kapasina.
MysukanTtu Concentus Musicus Wien BUKOHyBaJIu
0apOKOBY MY3MKY Ha CTAPOBUHHMX iHCTPYMEHTaX,

OpEHIOBAaHUX y MYy3esiX, a TaKOX HOCJiIKYyBaJik
maptutypu XVI - XVIII cromite. Humu 6yio
BiJJPOJI’KEHO MY3UKY aBTOPIB, 5IKi y XX cT. Oysu BxKe
3abyTumMu. Y poboti 3 Concentus Musicus Wien H.
FapHOHKypTOM 0yJiI0 OOIPYHTOBAaHO TIPUHLMII
«icropuyHo iHdoOpMOBaHOI iHTepmperauii», imgel
gKol OyJyivu 3akjageHi we p[o movaTky [pyroi
cBiToBOI BiliHu [18, c.171].

IHTepec MoJIOAMX MY3UKAHTIB A0 CTAPOBUHHOL
MY3UKM Yy 3HauHii wMmipi OyB iHcmipoBaHu#
OOBOEHHMM 1 TIOBOEHHHMM aBCTPO-HIMELIbBKUM
My3U4HUM cepenoBuieM. CaMme y Lell yac 3a
aBTEHTUYHEe BHKOHABCTBO BHUCTYMAJU HiMeLbKa
Cinbais mysukantie (Musikantengilde) na douti 3
$piuem Home (Fritz Jode) Ta aBCTPiCBKUU
Finkensteiner Bund, sakum kepyBaB BasbTep
Fensenr (Walther Hensel). Tlepen [pyroro
CBITOBOIO BIiMHOI CTapOBMHHA MY3UKa OyJa
TIOTTYJISIPHOK y perepTyapi XOpOBUX KOJIEKTHUBIB, a
0Ch CTIIPOOU I'PU Ha ICTOPUYHUX IHCTPYMEHTAX OYJIU
JIUIIIEe TIOOAMHOKHMHM.

Iitep I'ytkuext (Dieter Gutknecht) Bkasye, 110
imei aBTeHTUYHOrO BUKOHaBCTBa B  ABcCTpil
TIOLIMPIOBAaB MY3WKAaHT HIMeIbKOTO ITOXOPKEHHS
Peitnronibn,  Teiimen  (Reinhold Heyden), Ha
CTaHOBJIEHHS SIKOTO BIUIMHYB O. Mope. P. leiien,
AK 1 iHIIi BUKOHaBLi, e y HanpukiHoi 1920-x -
1930-x pp. BBaXXaB 3a HeOOXiJHe BUKOPUCTAHHS
icTOpUYHMX IHCTPYMEHTIB, 10 3[aTHe Kpalle
peasizyBaTH BIOIMOBIMHUM XapakTep CTApOBHMHHOI
mysuku [15, ¢.323]. CrioyaTKy iHTepec BUKOHABLIB
0yJ10 30CepeyKeHO Ha JIIOTHI, a 3TOJIOM - Ha BioJii ga
ramba. [IpoTe aBCTpilfiCbKi My3UKaHTH 1€ AOBTUH
yac He 3BEPTAJIMCS A0 MTpodeciiHOro JoCTimKeHHS
CTapOBHMHHOI MY3HUKHU.

¥ 1950-x pokax came BimeHp cTae ogHUM 3
BaXKJIUBUX LIEHTPIB ICTOPUYHO OPi€HTOBAHOTO
BHMKOHAaBCTBa, 3HAYHOIO MipOI0 3aBISIKU AiJIbHOCTI
MY3UKO3HaBLsl, eKCIIEPUMEHTATOpa Ta BUKOHABLIS
Mozeda Meprina (Josef Mertin, 1904 - 1998). Biu
TpOSIBUB cebe y pI3HOMaHITHUX Tally3sX: SIK
BUKJIaay y BigeHcekiil My3suuniit akagemii (3 1932
poky), mupurent Collegium musicum (1920 - 1960-x
pPp.), @ 10 3aKiHYeHHIO BillHM BiH BMK/IajaB Ha
Kadenmpi LEpKOBHOI MYy3UKH, OyB OpraHHUM
MalCTpoM i aupureHToM. B ycix ramyssx TBopdol
mismeHocTi M. MepTin OpieHTyBaBcsl Ha
aBTEHTUYHe BUKOHAHHS CTADOBHMHHOI My3uKHU (12,
c.70]. Y 1945 p. BiH BHUCTYIMB 3aCHOBHHUKOM
Collegium musicum Mertin mpu BigeHcbkilt
MY3UYHiH aKajeMil, 3 IK0 BiH BUKOHYBaB MYy3UKY
Bix CepemHboBiuus mo kiacuku. Lleir ancam6ib i
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HAayKOBI TOTJISIIU W. Meprina, 6e3yMOBHO, Mau
HalOiNbIIMI BIJIMB Ha CTBOPEHHS OCepefKiB
CTapoBUHHOI My3uKH y Bigni [17, ¢.73]. Humu cranu
aHcambsb [3ombmu Anbrpimm (Isolde Ahlgrimm),
dKka 3ibpasia BJaCHY KOJIEKL{I0 iCTOPUYHUX
IHCTPYMEHTIB; KOJIEKTUBHU IIiJj KepiBHULITBOM
FOmniyca ITitepa (Julius Peter) Ta Kypra Panda (Kurt
Rapf) Ta in. Tomy Ha 4Yac CBOTO HaBYaHHSA y
Binencekomy yHiBepcuTeTI MY3UKU 51
BUKOHaBCHKOTo MucTeTBa H. 'apHOHKYPT B)Ke MaB
TeBHUM NOCBin y cdepi cTapOBUHHOI MY3UKH, a[Ke
BKa3aHi My3MKaHTH, 30Kpema i M. MeprtiH, 6ysu
MOro BUKJIAJayaMu.

KoHuepTy cTapoBHHHOI MY3UKH, OpraHi3oBaHi
M. MepriHoMm, 6yau sl My3HKaHTIB 3pasKoM i
TIPUKJIANOM [JIS1 HactigyBaHHSI. Bukiamau Takoxx
npuienuB H. 'apHOKypTy iHTepec [0 BUBYEHHS
my3uxu M. C. Baxa. Byxe y 3pisiomy Billi 3aCHOBHHK
Concentus Musicus Vienna po3moBigaB mpo
GaraToMicssuHe BUBYEHHS TMiJ KepPiBHULTBOM H.
Meprina Mucrenrsa ¢yru M.C. Baxa BWV 1080. H.
[apHOHKYPT 3 IHIIMMHU CTyJEeHTaMU CIIOYaTKy
rpanu MucteuTBo ¢yru SIK CTPYHHHUU KBapTeT, a
3TOIOM 3BEepHYJIMCSI B MYy3el Ta LIepKBU AJI51 OpeHAN
CTQPOBUHHUX i{HCTPYMEHTIB, HOIIOKM He TPUUIIIH
[0 KBapTeTy BioJ ga ramba. Hapasti Ha cTapoBUHHUX
iHCTpyMeHTax BOHM I0Yajy BUKOHYBAaTU MY3UKY
Cepennbosiuus (ITepoTin), dpaHKo-dIaMaHICEKUX
(Orodai, Hempe) Ta irtamidicekux (MoHTeBeppi)
KOMII03UTOpIB [12, ¢.74 - 75].

Yo1upu mysukantu - Auica FoddenbHep
(misuiwe ppyxuna H. Tapuonkypta), Emyapn
Menkye, Anbdpen Asnbrenbyprep i Hikomayc
XapHOHKYPT - Ha3BaJjlu CBill KoJIeKTUB BineHchbkuM
KBapTeToM Bioa pga ramba (Wiener Gamben-
Quartett). OTxe, BXe [0 4Yacy 3acHyBaHHS
Concentus Musicus Vienna H. XapHOHKypT MaB
OOCBiI BHUKOHAHHS CTapOBMHHOI MY3UKH Ha
aBTEHTUYHUX iHcTpyMmeHTax. . PaiiHep 3a3Hauae,
L0 «BIeBHeHicTb MepTiHa B  3HaA4YyLOCTi
icTOpUYHMX {HCTpyMeHTIB OyJia BUCOKOIO», aje 1ie
He CIIOHYKaJI0O MOro BHUMaraTu TUIBKU IX I
BUKOHaHHSI CTapoBUHHOI Mysuku [19, ¢.280].
PoGora B ramba-kBapTeTi BHeplle IpHUBeIa
MOJIOAUX MY3UKAHTIB O HOBOI SKOCTi 3By4YaHHS

iCTOPUYHMX iHCTPYMEHTIB, ajie 3TOAOM IXHi TBOpYi
LUISTXY PO3IALITHCS? .

Y  uaci HaBuanHHa  H. FapHOHKYpPT
CTBMpAaLIOBaB TaKOXX 3 KJIABECHHICTOM Ta
opranictrom ['yctaBom  Jleonraparom (Gustav

Leonhardt, 1928 - 2012), saxkuit npubys mo
BimeHncekol akagemii Bocenu 1950 poky. Criouatky
I'. Jleonrapar, pa3om 3i ckpumnangsmu Mapi
Jleonxapprt i Jlapcom PpineHom rpanu y Collegium
Musicum . MepTtina. M. Mepta Bkasye, mpo I
Jleourapat moxae y 3By4aHHs Collegium Musicum
KOBTOK CBIDKOTO TIOBITpSI Ta ipOHIYHO-KPUTHYHI
BinTiHkM [17, c. 83 ]. 3asHaunMmo, 1110 L[i My3UKaHTH
BOJIOAIIM 3HAHHSIMHM 3 iICTOPUYHOI BUKOHABCHKOI
TIPaKTUKH, sIKi BoHM 3m00ysu B Schola Cantorum
Basiliensis, Tomy # 3MOrJi CTBOPUTH Y BUKOHAHHI
Collegium Musicum 30BciM iHIIY OCHOBY, IO
TOXOAUTH BiJ 3HaHb Ta YMiHb, OTPUMAHUX Y
HaUllepeOBIlIOMy Ha TOM Yac HaBYaJIbHOMY
3aKJIafl.

Konu . Jleonrapar y 1952 p. oTpuma mocany
BUKJIalaya TIpU Ha KJaBecMHi y BimeHcbku#
akagemii, H. [apHOHKYpT Mo4ynMHae BUKOHYBaTH 3
HuM Ta JI. PpigeHom 6GapokoBi Tpio. MysukaHTH
OTpUMAaJId [OCTYIl [0 KOJIeKLii IHCTPyMEeHTIB
Myserw icTopii MucTenTBa, TOX TeNep MOIJIH
BUKOHYBaTU CTAPOBUHHY MY3UKYy Ha BiAIIOBiIHUX
iHcTpymeHTax. TakuM 4YMHOM, 6€3yMOBHO, 3aBSIKU
['. Jleonrapaty, H. 'apHOHKYpT mo3HaiioMuBcs 3i
3ByYaHHSIM icTopuyHUX iHCTpYMeHTIB.
My3ukyBaHHS Tpio 3 MHTLSIMH, O0Oi3HAHUMHU B
iCTOpMYHIM BUKOHABCHKiM MPaKTHLi, CTaJIO IJis
moJsiogoro H. XapHOHKypTa 3HaYHHUM IIOIITOBXOM
no iHTeHcudikaluil TpM Ha CTapyX iHCTPYMeHTaXx.
BopHouac BiH po3mounHae BUBUEHHS] CTAPOBUHHUX
Tpaib 3 icTopii i Teopil BUKOHAaBCTBA Ta 3qiUCHIOE
cripobu  ix  disocodcbkoro  ocMHCIIEHHS. Y
ToroyacHoMy Bigni maHyBanu [OyMKH, 110
CTapOBUHHY MY3UKY BapTo BUKOHYBaTH
MaKCHMaJIbHO 0e30c000BO, AUCTAHLIIOIYUCH Bif
€MOLIHOI POMaHTUYHOI MY3UKH Ta 0COOJIMBOCTEN
11 inTepripertauii. H. [apHOHKYPT y CcBOiil KOHLIeTLil
Ta BUKOHAHHI CTApOBUHHOI MY3UKH IIparHyB
BiIiMTU Bi TaKoro 3acTapiJioro AyXy BHUKOHAaHHS
PaHHBOI MY3UKH, BBRXKAIOYH HOTO 32HAATO HY JHUM.

?A. XoddenvHep mpoporxkuiaa HaB4yaHHs y [lapwxki y YKaka Ti6o Ta Kana ®ypHbe, omaHOByHOYH
3BUYaWHUM, @ He iCTOpUYHUI, CKpUTIKOBUH pertepTyap. E. Menkyc 06iiiHsB mocagy KoHlepT™MelicTepa B bag-
[amrraiini, a B 1952 poui H. 'apHOHKYp oTpuMaB nocTiliHy nocangy y BineHcpkomy cumdoHiuHOMY OpKecTpi.
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M. MepTs NpUBOAUTH MIpKyBaHHSI MY3UKaHTa
LIOA0 BUKOHAHHSI Tpio-coHaT A. Kopemnmi, me BiH
BKasye, 1o BoHU 3 ['. JleoHrapgrom cripobyBanu
3HaUTU HOBUW TMiAXif, TIOPiBHABIIM IX  «3
06pa30TBOPUYUM MHUCTELITBOM iTaJiCbKOTO GAapOKO:
SKIO0 BM OyMaeTe TPO TIPUCTPACHi CKYJIBIITYypU
BepHiHi, My3uka Toro xx 4acy rmoBuHHa Oysa 6yTH
Takolw JX TmpucTpacHow! Mwu Oymu crypboBaHi
CTUJIEM TPH, @ TAKOXK 3ByKaMu» [17,¢. 75 |. Y Takomy
magxoni AOCHIZHMKY BOA4alOTb O3HAKU HOBOTO
GavyeHHS UIAXiB BigPOMI)KEHHS CTApOBUHHOI
MY3UKA. My3uyHUM TBip pO3IJIAAAETHCT B
KOHTEKCTi 0COOJIMBOCTEN yCiX BU[IIB MHUCTELITBA
4yacy MOTO CTBOPEHHS], TOMY ¥ MY3UKa € YaCTHHOI
XYJO0>KHBOTO PO3yMiHHA yacy. Take ycBiOMIIeHHS
moTpebye HOBOTO THUITy MY3WUKAaHTA, SKUHA Mae
HaBYUTUCA OAUUTH U PO3YMITH MY3UKY Y 3B’SI3KY 3
JKUBOITMCOM, CKYJIBIITYpOlo, TIOe3i€ro, a TaKoX
disocodiero, 10 IKOT MarOTh OYTH afeKBATHO AOAaHI
CyTO BHYTpiwHi My3uuHi HaBuuku. [ns H.
['apHOHKYpTa My3HUKa ITOCTAa€ BUPa)KEHHIM 1i 4acy.
Came ToMy 003BOJIMMO 00l CTBEpAYKYBATH, L0 AJIS
My3UKaHTa  HAA3BUYAMHO  BAKJIMBUM  OyJ0
3aCTOCYBaHHSI aHTPOIIOJIOTIYHOTO TAXOAy Ta
METOHIB FepMeHEBTUYHOTO aHAaJIi3y MY3UKH, MPU
SIKOMY ICTOpPMYHI aclleKTH MY3UYHOTO TBOpY
IoCiTaTh BaxkyjuBe Micue. JloLijgpHICTB
AHTPOIIOJIOTIYHOTO MiAXO4Yy HEOLHOPa3oBO OyJio
0GTPYHTOBAHO y MpalsgX Cy4YacHUX My3UKO3HaBLIiB,

30KpeMa 0. Bepewarinoi-BinsiBcrkoi, 0.
Yepkammuoi, F). Mocksuuosoi Ta in. [20], a
HEOOXigHICTh  3aCTOCYBaHHS TepMEeHEeBTHUYHOTO

aHasizy po3kputo y crtarti 1. I'pindenko, O.
SAxkumuyk, O. Bepewarinoi-Binsiscbkoi Ta in. [13],
SIKi HaroJIOLIyl0Th Ha BUPaKEHHI Yy MY3UYHOMY
TBOpPi COLIOKYJIBTYPHUX OCOOIMBOCTEN HOTO yacy.
Tox mipxig H. I'apHOHKypTa, 3acTocoBaHUU Yy
cepenuHi XX CTOJITTS, BUSIBUBCS BUIIPAaBOAHUM i
TaKuM, IO JOIOMAara€ YCBIJOMMTH i1 pO3KPUTHU
3MICT MY3MKH, aJleKBaTHO 33lyMy KOMIIO3UTOPA Ta
MOro icTOpUYHOI CUTYyaLlil.

Came TaKy KOHLEIMLil0 OyJi0O TIOKJIafeHO 3a
ocHOBy iHTeprperaunii y Concentus Musicus
Vienna, akuit H. XapHoHKYpT 3acHyBaB y 1953 poui
y cmoiBmpaui 3 eHTysiactamu  BimeHcbkoro
cuMoHiuHOrO OpKecTpy. BapTo 3asHauuTH, 110
aHCcaM0Jib BUKOHYBaB He JIMIIe CTapOBHUHHY
MY3HUKYy: 3Ha4HY YacTUHY pellepTyapy CKJIafaiu
TBOPU Cy4YacHUX KoMmmo3uTopiB. Takuil minxig 6yB
TUTIOBUM 1151 6araTboX KOJIEKTHBIB TOTO 4Yacy, sIKi
YHUKQJIY JIVILIE BUKOHAHHS POMaHTHUYHOI My3MKHY, a

y MY3HULi CTapOBHHHIN i cydacHill BOayanu Aesiky
CHIJIbHICTD ~ palliOHAIbHICTh MUCJIEHHSL.

H. XapnoukypTt 3ramymaB, mo Concentus
Musicus ¢dopMyBaBcsi BIPOLOBX OEKIIBKOX POKIB:
CTIOYaTKy Le OyJIo Tpo€-uyeTBepo MY3UKAaHTIB Ta
MpuOJM3HO  OOUH  YM  [Ba  MY3UKAHTHU
TIpUEAHYBAIUCS L[OPOKY. Penetuuii Ge3
KOHLIEPTHHMX BUCTYIIIB TPUBAJIM MakKe ITSITh POKIB,
1o 1957 poky, momoku aHcaMbJib He BUPIC A0 JECATH
oci6. AHcambiib, 110 copMyBaBCA TAKUM UUHOM,
3a/IMIIaBC He3MIHHMM pokKaMu. Moro BHKOHaBI
TIPUCKITJIMBO TepeBipsiid Ta BifACTiAKOBYBaIH, Y1
Mmifiiige HOBUM KaHAUMOAT 3 ITO3ULIM 0COOMCTUX
AKOCTeM Ta My3M4YHUX HaBuuok [17, c. 75 ]. Taka
«aHcambJieBa TIOJNITHMKa», 3BUYAWHO, Maja Ty
mepeBary, 110, 3 OZHOro O0OKy, e CIIPUSJIO
(OpMyBaHHIO BEJIMKOTO TIOYYTTS €JHOCTI, a 3
IHIIIOTO — THUIIOBOTO BJIACHOT'O MY3UYHOTO MOYYTTS
Ta cTwiro. Taki OCHOBHI BUMOTM Ta yMOBU OYJIU
Besiukoro TepeBaror Concentus Musicus mepen
KOJIeKTUBaMH{, B SIKUX BHUKOHAaBCBKUM CKJIA[
MIOCTIMHO 3MiHIOBaBCH.

TpuBanuii  pereTuuiiHuu  Tepiog — Ges
KOHLEPTHUX BUCTYIB [03BOJIMB MY3MKaHTaM
TPYHTOBHO  O3HAaWMOMMTUCI 3  iICTOPUYHUMHU
iHCTpyMEeHTaMH, CKOOPOWHYBAaTH B3aEMOZII0 i -
HaWTOoJIOBHilIe - chOpPMYBaTH BJIACHUH perepTyap 3
HOBOIO TIEPCIIEKTUBOIO iHTEepIipeTalil. «Ham
MOTpiOHO OyJI0 3HAWTH IHCTPYMEHT AJISI KOXKHOTO
MY3UKaHTa, SKOTO MU Nofaay. My 3HaXOOUIIU LiHHI
IHCTpPYMEHTH B pi3HUX MICISIX i Tpai IPaKTUYHO
JIMIIe Ha OPUTIiHAJIAX, AedKi 3 IKMX MU TTO3UYMIIU
abo mpupgbanmM 3a AyXXe CKIagHUX OOCTaBUH» -
posmnoBigaB H. ['apHOHKYpT. «{Ki10 y Hac He Oys0
IHCTpyMeHTy, MU HaBiThb He LIYKaJM MY3UKaHTa.
AHcaM0OJib CTBOPIOBaBCSI B QUBHOMY OasiaHCi MK
HOJIyYeHHSIM MY3UKaHTIB i MY3UYHUX
iHcTpymeHnTiB» [TaMm camo].

H. TapHOHKypT nmnpoBoguB 1  BeJMKi
OOCTIMHMLBKI TIOLIYKH, amKe ©OaraTo BUJAHb
CTapOBMHHOI MYy3WKH Oynu 3ircoBaHi abo He
BigmoBigamu ~ OakaHomy — pemeptyapy. Lllo6
PO3poOUTH OpUTiHAJIBHY KOHLEPTHY IPOrpaMy, BiH
PO3LIYKYBaB PyKOIIMCHI MApTUTypu y 6ibiioTekax,
CaMOCTIMHO TepeKJafalyd IX Ha Cy4acHy HOTHY
rpamMoTy. My3UKaHTy-[OCHIIHUKY IIOLIACTHIIO,
amKe y BimeHchkux 6ibmioTekax Musikverein i
Hauionanenil 6i6mioTewi 36epiramacs BeiuyesHa
KiJIbKiCTh MaTepiasiB, gKi OeCATUIITTAMU YeKaJIU
Ha CBo€ TOBTOpPHe BinkpuTTd. Komitorouum Ta
apamwxkyrouu, H. TapHOHKypT 3Mmir ycBimoMuTH
CYTTeBi 0COOJIMBOCTI CTPYKTYypU TBOPIB, @ TaKOX
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KOMIIO3UI[iliHI Hamipu Ta iCTOPUYHY CTUJIICTHUKY.
Taka migroroBua po6oTa BUSBUIIACS HAA3BUYANHO
KOPHCHOIO 1JI5 IPAaKTUYHOTO BUKOHABCTBA.

I.yTKHeXT 3a3Hauae, 110 Biff cCaMOro IMOYaTKy
y Concentus Musicus Vienna manyBasia poboua
aTMocdepa, SKy B JiTepaTypi oInucyBaiau SIK
«JIeMOKpaTisl Ta TapMOHisi» - 6a30Be CTaBIeHHS, SKe
TTOBUHHO MaJio 6e3rocepeqHiil BIUIUB HA My3UYHU I
pesynbrar [15, ¢. 333]. Lle cramo MOXIMBUM
3aBMASIKY TIOCTIMHOMY CKJIay KOJIEKTUBY i TOMY, LLIO
KO)KeH MY3UKaHT OYyB IMOBHICTIO BiggaHWU CBOIN
cripaBi. Yci yYacHUKM Majid BeJUKUUA 0COOUCTHUI
iHTepec y B3aeMoiii Ta icHyBaHHi Takoro aHCaMOJIo.

1o ToYaTKy MeplIoro ITyOsivyHOTO BUCTYITYy Y
1957 poui y Concentus Musicus Vienna Bpasiocs
CTBOPUTH ifeaJIbHUM CKJIaJ apTUCTIB, B SIKOMY yci
DOCJTyXaJIUCS OOUH OO0 OLHOTO i OyJM BigKpUTi m0
exkcniepumeHnTy. Criouatky H. 'apHOHKYpT TpaB Ha
BiOJIOHYEJIi UM aJIbTi, TOMY aHcaMbJIb IpalfoBaB 6e3
oupureHta. [lpore  KoJIeKTHB, 0e3CyMHIBHO,
mepebyBaB TIig WOr0 KepiBHULTBOM 3aBOSKHU
BeJIMYe3HIN TiepeBa3i, sIKy MY3UKaHT OTpPHUMaB
3aBASKM  YUTAHHIO,  KOJIEKLIOHYBaHHIO  Ta
KOITiIFOBaHHIO MY3UKHU. [TocTymoBo )%
¢dbyHmameHTaapHO OyJsio cpopMoOBaHO CTUIB i
XapaKTep MY3UKyBaHHS.

Y pesysnbTaTi Takoro MigXogy &0 poboTu
KOJIEKTUBY MOXKeMO TIPUMTH [0 BHCHOBKY, L0 B
Concentus Musicus Vienna ©6ymu  cTBopeHi
Ha[3BUYAUHO CIIPUSTIUBI, TMPAKTUYHO ieasbHi
yMOBU s ¢dopmyBaHHs aHcambuo. KopmeH
KOJIEKTUB HIKOJIM He PO3BUBABCSI TAaKUM UMHOM,
1106 30CepeguTUCS BIPOJOBXK TaKOTO TPUBAJIOTO
yacy Ha po3pobui mporpamu, Ha QopMyBaHHi
aJleKBaTHOI'O MiAX0AY [0 CTAPOBUHHOI MY3UKHU Ta 11
iHCTpyMeHTIB i cTUIIIB.

Heodiuiiina TosiBa TPaKTUYHO ycix
My3ukaHTiB Concentus Musicus Vienna Ha cueHi
Bigbynacs y 1954 poui mig yac BUKOHAaHHSI OTlEpU
Kiaymio MounTteBepni «Opdeii» mip opymoro II.
Xingemita. HimeupkoMy KOMIIO3UTOpPY MOTPiOHI
OyJiM CTapOBUHHI IHCTPYMEHTH, YaCTHUHOI SKUX
BOJIOAIB KOJIeKTUB, ajle H. ['apHOHKYypT HamouJir,
106 Ha LUX IHCTPYMEHTax TpaJiki apTUCTU came
MOro KOJeKTUBY. 3 L€l TOCTAaHOBKU pPO3IOYAIOCS
3aXOIJIEHHS aBCTPiMChKOTO My3UKaHTa TBopaMu K.
MonteBepni. H. TapHOHKYpT omnucaB CBOI
Bpa)KeHHST HacTynmHUM uynHoM: «[loTim Oya mepia
pereTuLis - i e 6yJ10 K ynap 6muckaBku. Lle Oyia
MY3HKa, iKa IPOHMKJIA MeHi Mif wkipy! Bin 0yB muist
MeHe abcCoJIIOTHO HOBUMM. He mpocto TBip, a

MonTeBepni B3araji - yHiKaJbHUM [gocBif!

CruticTu4Hi 0cOOIUBOCTI, L[i XapaKTepHi 3BOPOTHU
¢dpasu 3akapbyBasucs B MOIM Mam’ATi, yci BOHU
MOXOMATh 3 LOTO BUCTyMy» [17, c. 126]. Tsopu K.
MoHTeBeppi cTaay TUM pellepTyapoM, L0 SKOTO BiH
3BEPTaBCS BIIPOJOBXK 6araThox POKiB.

[Ticns po6oTu 3 I1. XiHgemMiTOM TIPOJOBXUBCS
pereTULiiHUY Mepiof, HomoKu B 1957 poui He 6yso
chopMOBaHO Tepuly KOHLEPTHY IIporpamy Ta
obpaHo Has3By ancam6iio. [Ipem’epa Concentus
Musicus Vienna Bin6yJsiacst Ha odiuiiHil 1epeMoHii
Ha 4ecTh 3aBepllIeHH pecTaBpail
[1IBapiieHO6ep3bKOTO Masially, MOLIKOI)KEHOTO Yy Yaci
BiliHU. [1J151 IepILIOTO KOHLEPTY 6yJ10 06paHo TBOPU
[eopra Myddara, [IxoBanHi ['abpiesni, Binbsama
Bpeiina, Opmnanpo [i660Hca, Morauna [enpixa
[IImenbuepa Ta [enpi Ilepcemna. CrapoBuHHI
IHCTpYMEeHTH y CTapOBUHHIH BiipecTaBpoBaHill 3asi
naJially 3By4ajd «IIPUPOAHillIe», HDK y cydacHil
KOHLEPTHIM  3aji, CTBOPIOIOYM Hag3BUYAUHY
bGapokoBy aTmocdepy. BapTo 3ayBakuTH, L0 y
Tporpami TepIIoro KOHLIEPTY He 6yJio TBOPIB, sKi
MOXKHa Oysio 6 HasBaTU 0cOOJUBO ePeKTHUMH.
Huspka ry4HicTh, SIKa BHUMarae 3ocepeyKeHOIo
MIPOCJIyXOBYBaHHSI,  0e3CyMHIBHO,  BHUKJIMKaJia
TPyOHOLLi SK He3BU4YaliHa OCOOIMBICTH  IJIsi
CJIyXayiB KOHLIEPTY.

o mporpamMu Opyroro KOHLEPTY IOJIYYUIU
tBopu WM. TaiigHa, TakMM UMHOM O3HAUMBIIH
wupoty perneptyapy. KoHueptu Mmamuii Takuil
pe30HaHC, L0 IiX TIOBTOPWJIM [eKiJibKa pa3siB.
MysuuyHa KpUTHMKA TaKOX IIPOAEMOHCTpyBaIa
CXBaJIbHY peaklilo 1 Ha caM penepTyap, i Ha
BUKOHABCHKUU PiBEHb KOJIEKTHUBY.

3mMmicT penepTyapy BU3Ha4aBcs e ¥ pakTopom
BincyTHocTi y nepiioMmy ckiagni Concentus Musicus
Vienna nyxoBUX IHCTpyMeHTiB. ABTeHTUYHUU
robo 3’siBUBcI B aHcambObui Ha movaTky 1960-x
pokiB 3a cripusiius [.E. Xewra. 'anc E6epxapp Xeriu
(Hans Eberhard Hoesch,1891-1972) 6yB opnHuMm 3
MOHepiB  BigpPOI)KeHHA [aBHbOI MY3UKU B
HimeuyuwnHi, KoJeKLioHEPOM PigKiCHUX 6GapOKOBUX
TIapTUTYP, CTAPOBUHHUX MY3UYHUX IHCTPYMEHTIB
Ta OOHMM i3 3aCHOBHHUKIB IIEpPLIOTO KaMepHOTO
OpKecTpy CTapoOBUHHOI My3uku B HimeuuuHni
(Kabeler Kammermusik, 1930), My3ukaHTH SIKOTO
Tpajiv BUKJIKOYHO Ha aBTEHTUYHUX IHCTPyMEHTaX °.
HiMeupkuil cogBM)XKHUK [OaBHbOI MY3UKHU IiCisd
3HAMOMCTBa 3 BUKOHAaHHSAM aHcamb6mio H.
F'apHOHKYPTa 3aIIPOCUB HOT0 3 IPYKUHOIO 10 cebe y
XareH, e BOHM OTPUMAaJIM MOJKJIMBICTb TPaTH Ha
Bcix iHcTpyMeHTax, skuMu BosiofiB [. E. Xemr. 3i
CBO€  KoOJieKULil 30upay ToAapyBaB  pOOMHI
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XapHOHKYPTIB Biosty ga ramba Ta cKpUIKy Jacobus
Stainers 3 BIAMOBIMHMMH CMHUYKaMH, a TaKOX
KpecJIeHHS CTAPOBUHHUX IyXOBUX iIHCTPYMEHTIB, 3a
SKuMU OyJ10 3pobsieHo perutiku. 1o cBO€l cMepTi B
1972 poui XE. Xewmw 1pogoBXyBaB ILIefpo
HNiATPUMYBaTH MY3UKaHTIB, YCBiIOMIIIOIOYH, IO
Concentus, Musicus Vienna mig TBOpYUM
kepiBHULTBOM H. 'apHOHKYpTa € 0mHUM 3 Kpalux
KOJIEKTHUBIB icTopu4HO Opi€HTOBAHOTO
BUKOHaBCTBa.

3arasnowm, BripogoBx 1957 - 1962 pp. Concentus
Musicus Vienna mpoBiB 35 KOHLEpPTiB i MaB y
CBOEMY 3m00YTKY [0 [ABafgUSATH Pi3HUX TPOTPaM.
Ckitag KoJIeKTUBY 30iNbLIMBCS, @ iHCTPYMEHTH,
BKJIIOYHO 3 NYXOBUMHM, OYyJIM Maike ITOBHICTIO
YKOMILIEKTOBaHi, 1110 3pobusio Concentus Musicus
Vienna CcXO0XMM Ha TUIIOBUH 6apoKOoBHUI
NpuABOpHUM opkecTp. OCHOBHE SIAPO MY3UKAHTIB
3aJIMILIAJIOCS HEe3MiHHMM, a TIOTIOBHEHHS HOBHUMU
y4acHUKaMM BigOyBasiocsi 3a PaxyHOK apTHCTIiB
Bigencekoro cumdoniunoro opkectpy. IlepeBara
moJisirasia y Tomy, o H. FapHOHKYpT mo6pe 3HaB ix
TeXHiYHi MOJXJIMBOCTI Ta KYJIbTYpPHi Opi€HTHUpH,
amke cam 1o 1969 poky mpaioBaB BioJIOHYEJiICTOM
LIbOTO OPKECTPY.

VY wi mepui ST POKiB KOHLEPTHOI HisIIBHOCTI
OyJ10 3aKJIaIeHO eCTeTUYHI OCHOBU Ta 3aBOMOBAHO
ay[UTOpilo, SIKa BU3HaJIa OCOOIMBOCTI BiITBOpEHHS
crapoBuHHOI My3uku Concentus Musicus Vienna.
KonuepTu Haituacrinie BinOyBanucs y 3ragaHoMy
Bke Tmajsaui [lIBapuenbepr i ckitamamucs
IlepeBa)KHO 3 TBOPIB BiJ HifepJaHAChKOTO Mepioay
mo kiHug XVIII cromitrta. Hanpukmnapm, Oyia
CKJIaieHa TIporpama, sika 3HaloMumiIa ITyOJliKy 3
My3uKow paBopy Makcuminiana I Ta mamchkoro
IBOpPY B ABiHBHOHI, TO6TO KoMno3uLisMu XV - XVI
croniTh. 3 wMmy3uku XVII cT. B penepTyapi
MepeB)KIM TBOPU IS  Pi3HUX  aJIbTOBUX
iHcTpyMmeHTiB, 30Kpema ¢anTazii [. Ilepcemra.
BukoHyBamucsi Tako)X TBOpU  (paHIy3bKUX
komrmo3uTopiB ®pancya Kymnepena, Kana-®Pinina
Pamo Ta iH.

OcobnuBy yBary y ¢opMyBaHHI perepryapy
OyJi0 30Cepel’)KeHO Ha BiAPOHKEHHI MY3UKHU
aBCTpilichbKUX Kommo3uTopiB. Came y KOHIepTax
Concentus Musicus Vienna ciyxad BigKpuB [Jis
ceGe TBopu Morana enpixa IlImenbiepa (1623 -
1680), Morana Mosedpa Pyxca (1660 - 1741) Ta
lenpixa Irnaua ¢ou Bibepa (1644 - 1704). Y
6araTbOX CXBaJIbHUX PELIEH3iIX BKa3yBaJIOCS, L0
Taka «pPEeTPOCIIEKTMBHA TEHJEHLisI» M03BOJISE
cyxadaM TIoYyBaTHCs «B Oesrewi» i BipuTH, L0
BOHU 3HAWIIJIW B Hill BIIUyTTS igeasbHOTO CBITYy B
HelleBHUI OBOeHHUI yac [14, ¢.339]. 3BuuaiiHo, 1110
OyJi0o ¥ TIleBHE HepO3yMiHHS, ajpke Yy KOHLepTax
3By4Yajia My3HKa, sika sl 6araTbox BigeHLIB OyJia
He3BU4YHOKW. HaBiThk gekinbka TBOpiB %8 lanimHa 3
penepTyapy KOJIEKTUBY Oyu HACTIiJIbKU
«eK30TUYHMMH>»  (6apuTOHHI Tpio), 03BydYeHi
TaKUMU He3BUYalHUMHU criocobamu (KoHuepT miist
dopTemniano 3 opkecTpoM Pa MaXkop 3 KJIaBECHHOM)
ab0 HaCTUIBKU [JETaJIbHO BiATBOPEHi Yy HAIIMCAHUX
H. l'apHoHKypTOM nporpamMuux TekcTax (CTpyHHMIA
KBapTeT op. 64, 3), W moTpebyBajud OKPEMOTO
nosicienHs. Lllomo uux TBOpIB WM. Taiigua H.
[apHOHKYPT AEeTaJIbHO PO3IOBigaB IMPO Pi3HULIIO
MiXK iHCTpyMeHTaMH, SIKi BUKOPHMCTOBYBAJIUCS 32
yaciB KOMIIO3UTOPA, Ta Cy4aCHUMH, TUM CaMUM
TIOSICHIOIOYH, 1110 3By4aHHS icTopuyHUX
IHCTPYMEHTIB € CyTTEBUM YHMHHHUKOM y PO3YMiHHI
MY3UKH TIEPLIOTO BiIeHCHKOTO KJIAaCHKa.

Ha mouatok 1960-x pp. Concentus Musicus
Vienna oTpuMaB 3arajbHOHAL[iOHAJIBHY CJIABYy i
posrmnouas BucTynu y Mozart Hall - koHuepTHi# 3ai
B ctuii mopepH Ha 700 micup. Lle 6yB meBHUI
PU3UK, aJKe TaKa BeJMKa KOHLEPTHA 3ajla He
MorJa BiATBOPUTHU KaMepHY aTMmocdepy
6apoOKOBOTO MY3WKyBaHHS, IPUTaMaHHy IIajaLy
[IIBapuenbepr. IIpocTopoBa 3MiHa, po3’egHaAHHS
My3UKWM 1 mpocTopy [iMCHO He BiAIoBigaau
cuTyauii, s Kol Oysia HamucaHa My3uKka. [Ipore
Lle CTajj0 HOBUM IIOYAaTKOM 1 MOJKJIMBICTIO
TepeBipUTH, YU MOXKE MYy3MKa [JaJIeKUX eIloX
BTPUMAaTHU BHUPA3HICTh HABITh y HEKOHTPYEHTHHUX
TIPOCTOpAx.

3T.E. Xew 6yB ycmimiHuM 6i3HECMEHOM, BOJIOMIB TarnepoBoo (HabpUKO0 Y HEBEJIMYKOMY MICTEUKY
XareH, TOMy MaB MOJJIMBICTb CTBOPDUTH BJIaCHY MaliCTepHIO s 30epiraHHs IHCTpYMEHTIiB Ta BiIKpHUB
HEBeJIMKUW KOHLIEPTHUM 3aJl y CBOeEMY OyOWHKY mjisi IMyOjiyHMX BUCTYTMIB. 3acHoBaHuMU HMM Kabeler
Kammermusik maB ycmix y rmy6atiku. [IpoTe He3ropma 3 mosiTukoro HauucTiB Himeuunnu amycuina I'.E. Xema
y 1936 p. 3anumTi po6GOTy B KOJIEKTUBI, IKAU 3r00M 0TpuMaB peectpauito B Reichsmusikkammer (RMK) i

IIpanroBaB HiIL HallMCTChbKHM I'aC/IaMH.
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3arajioMm MOXXeMO CTBEPKYBATH, L0 BUCTYIIH
y Mozart Hall cranu ekcriepumeHTOoM 3 iHTerpauii
CTAPOBUHHOI MY3WKM B 3arajibHy KOHLEPTHY
atMocdepy, T  3ajdydeHHS [0  3arajbHOTO
KOHLIEPTHOTO JKUTTSA. [l0 MY3HMKH CTapOBHUHHOI
3MOTJIO [OJIYYUTUCT  HabaraTo LIMpIIe KOJIO
ciIyxadiB, aHiX B maaui LlIBapueH6epr. Y nepiiomy
KOHLepTi B HOBiM atmocdepi H. XapHOHKYpT
TIpeICTaBUB BieHCHKiA IMMy0JIiLi OpUTAHCHKOTO
KoHTpTeHopa Anbbpena [emnepa (Alfred Deller,
1912 - 1979), 3 9kUM y)Ke MaB ITeBHUU KOHLEPTHHH
nocBin. [1y1s1 BeJIMKOI TIporpaMu 3i criBakoM OyJiu
obpani BokaneHi TBopM [Ikona oynenma (1563 -
1626) Ta Binbsma Bepma (1543 - 1623), a Takox
iHcTpyMeHTanbHI Kommo3uii [16, c. 86).

HactymHoro cesony 1962 - 1963 pp. y cepil
KOHLepTiB Oynu BHUKOHaHI  BpaHmeHOyp3bKi
KOHLEPTU M.C. Baxa. [l uporo Concentus Musicus
Vienna moBuMHeH OYB 30iJIBLIMTH CBili CKJIaf.
[Tpobnemy H. T'apHoHKYypT B6GayaB He JjulIe Yy
BiICYTHOCTI aBTEHTUYHUX IHCTPYMEHTIB YU iX
peIutiK, ajie y TOMy, 1110 HOBUM BUKOHAaBLsIM Tpeba
0yJi0 BUPOOUTH HOBUU CTUJIb TPH, IKUM, HA TYMKY
KepiBHUKA, BiiTIoBigaB 6u My3uLi M. C. Baxa. Taiui
TPYyIHOLII KOJIEKTUBY BHaJIOCSH 3[10JIaTHU.
BukoHauHs ycix Bpanaen6yp3pkux koxuepTis 1. C.
Baxa 6yJio 3adikcoBaHo ¢pipMoro rpam3anucy.

gk ©6auumo, H. TapHOHKYpT MaB BJjacHe
CTaBJIeHHSI [0  BUKOHAaBCTBA, SKOTO  BiH
OOTPUMYBaBCS BIIPOLOBXK YChOTO CBOTO MY3UYHOT'O
)KUTT. HaBiTh Ha movaTky icHyBanHHs Concentus
Musicus Vienna HOro LikKaBWJIO He JIMILIE ITOBHE
BUKOPHUCTAaHHA ICTOPUYHMX IHCTPpYMEHTIB Ta
MepeKOHJIMBICTh 3BYYaHHS, BiANOBIAHICTH CTUIIIO,
ajle ¥ 3J1aTOJPKEHICTh KOJIeKTUBY. My3UKaHT
IOIyCKaB BUMKOPDUCTAaHHS Cy4YacHUX iHCTPYMEHTIB
32 YMOBH, SIKILIO 3BYYaHHS i CTUIb BUKOHAHHS Oyze
BIOIIOBiZaTH CTUJIIO €IIOXU MY3UKH, IO
BUKOHYETBCS.

Bix camoro mouaTky BiH cdopmyToBaB
BJIACHUM TIOTJIAA Ha MY3U4YHY IHTepIpeTalil -

MY3UKa $K IIpUHLUUWII MOBJIEHHS - SIKWM CTaB
OCHOBOIO HOTO MY3UKYBaHHS$, XO4Ya peTeJIbHE
AOTpPHUMaHHA BUKOPUCTAaHHSA iCTOpI/I‘{HI/IX

iHCTpyMeHTIiB Oynb-sIKOI0 LiHOK He 00OB’SI3KOBO
Mae Oy T HeoOXiHO YMOBO0. 3HaUeHHS KOXKHOTO
MY3UYHOTO TBOpPY pi3HUX emnox Mae OyTu Ha
neplioMy IuiaHi. | 3aBXaM BaKJIMBO IMOJATH iX y
JKUBIiH, TepeKOHIUBIN PopMi, BAKOPUCTOBYIOUHU YU
TO CTApOBMHHI iHCTpyMeHTH, 4M TO cydvacHi. Lle
«Kpeflo» BiH y)Xe cpOpMYJIIOBaB y IPOrPaMHOMY
TeKcTi KoHLepTy «MucteurBo ¢yru» 1950 poky: « 51

BBaJKalo, 1110 My3HKa 3aBX/1 OyJia 1151 MEHe MOBOIO
[..] S ycBimomuB MoBy B Mysuui HyXe paHo,
MOJKJIMBO, 1lle B I ITHAALSATH POKiB, KOJIU BIIepIle
MpOYMTAaB, HACKUIBKM BaXKJIWBOK IJis1 bBeTxoBeHa
Gysa putopuka» [uuT. 3a 17, ¢.80].

Konu Ha mouatky 1970-x pp. 6yiu po3ropHyTi
JKBaBi IUCKYCIl 1I[0J10 MOYKJIMBOCTEN BUKOPHUCTAHHS
Cy4YacHUX IHCTPYMEHTIB IpM BUKOHAHHI CTapol
My3uky, H. [apHOHKYPT qOoTpuMyBaBcs 00epekHO1
ro3uuii: «5 abCcoIIOTHO He X04y TYT BUCTYIIATH 3a
«iCTOPUYHI» KOHLIEPTH, KOJIeco icTopil HEMOXKJIMBO
TOBepHYTH Haszan. Hawm, oueBHpaHO, MOTpiOHA
My3MKa MHUHYJIMX 4aciB, 3ByKOBe OQOpMJIEHHS € i
3aJIMIIAETHCS IOpYTOPSIAHUM. Hast MeHe
OpUTIHAJIPHUU 3BYKOBUU 00pa3s LiKaBUU THUM, 0
BiH MeHi 3[maeThcd HaWKpalquM i3 6araTbox
JOOCTYITHUX MeHi BapiaHTiB AJIs1 IpeICTaBIeHHS Tiel
4yu iHUI0i My3uKu chorofHi. [Togi6Ho g0 Toro, K S
BBakar opkecTp [IpeTopiyca HempupmaTHUM IS
BUKOHaHHs Pixappa IllTpayca, 1 BBa)kato OpKecTp
Pixappa LllTpayca HempupaTHUM [Jisi BUKOHaHHS
MomnreBeppai. o peui, ockinbku 6yso0 Tak Garato
PO3MOB IIPO CTapi Ta MEHLI CTapi iHCTpyMeHTH, s
XOTiB OM 3aKiHYHUTH, PO3CTABUBIIU TPIOPUTETH Y
MIPaBUJIBHOMY TIOPSIAKY: CIIOYAaTKy MHOe MYy3HuKa
(poboTa KOMIIO3UTOpA), MOTIM Hie iHTepIpeTaLis
(penpeseHTauisi Ta apTUKYJsAUis) i, HapeLwTi,
3'SIBJISIETHCSL OTITUMAJIbHE 3ByYaHHs» [LuT. 3a 15, c.
344].

Ha mouatok 1970-x pp. Concentus Musicus
Vienna 3pificHuB 27 3amuciB, K0 SIKUX yBIALIA He
Juule IHCTPYMeHTasbHi, ajle H
iHCTpyMeHTa/lbHI TBOpH, 30KpemMa «CTpacTi IO
loanny» M. C. Baxa Ta in. «Crpacti» Gymu
TIpeACTaBJIeHI 3 peTeJIbHUM BiITBOPEHHSM yMOB
BUKOHaHHA y 1724 poui. 15 11b0OT0, KPIM COJIICTIB,
Oysnu 3amydeHi BigeHCBKMU XOp XJIOMYMKIB i
Bimencekuii xop. Ho mariBku H. [apHOHKYypT
HaTKMcaB BUYepIiHe TiosicHeHHs icTtopii CrtpacTeit
3arajioM Ta ix 3amuciB 30kpeMa. My3nuHa KpUTHKaA
KOHCTaTyBaJa, 110 KOJIEKTUBY 3aBXXOU BHIAETHCS
BiITBOPDUTH 3BYKOBHH 00pa3 CTapoi MY3UKH, 3
yciero peTesibHICTIO BigHOBUTHU ¢pa3yBaHHS Ta
TeMII, 5IKi OyJI 3BUMHUMHM Ha TOU Yac.

Y pe3ynbTaTi BUSIBIEHHS OCOOJMBOCTEH TBOPYOI
missnpHOCcTi Concentus Musicus Vienna i
kepiBauuTBoM H. TapHOoHKypTa y  mepiie
OBafLSTUPIYYS HMOro iCHyBaHHS, MOKEMO TIPUWUTHU
[0 HU3KU BUCHOBKIB.

[To-niepiire, ByKe 3 MEPIIMX POKIB CBOTO iCHYBaHHS
Concentus Musicus Vienna 3pificHUB peBoJIOLIIMHI
iHHOBalll y 3By4YaHHi Ta My3WYHOMY CTWJI, SIKUU

BOKaJIbHO-
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TOBHICTIO MOXOZUTH Bif camoi cTapol My3WUKH Ta
BiAMoBigHUX iHCTpyMeHTiB. M. MepTn Ha3uBae
ITOSIBY aHCaMOJII0 «aKyCTUYHOK IICMXOTPaMoIo»
yoro 3acHoBHuKa [17], mMapkywouu mparHenus H.
[apHOKYpTa MaKCHMMajbHO TOYHO BTIJIMTH HOTr0
BJIAaCHI YSBJIEHHSI TIpO 3BY4YaHHS CTapOBMHHOL
MY3UKH.

[To-gpyre, ctBopeHa H. 'apHOHKypTOM KoJekwuist
iHCTpyMEHTIB J03BOJIMJIA MAKCUMAaJIbHO BiITBOPUTH
aBTEHTUYHe 3BY4YaHHS CTAPOBUHHOI MY3UKH.

[To-Tpete, H. 'apHOHKYPT 37iliCHUB BejleTeHCbKY
OOCTIMHULBKY po0OTYy, 3aBOAKU SAKiK  OyJso
BigHal/leHO HU3Ky 3a0yTHUX TBOpIB aBCTPIHCBKUX
komro3uTopiB XVII cTomiTTs.

[To-ueTBepTe, Bix camMoro mouyaTKy poOOTH Hap
CTApPOBMHHOK MY3UKOI 3aCHOBHUK KOJIEKTUBY
TeOpeTUYHO OO PYHTOBYBAB IPUHLMITH i MiAXOAHX 10
ii BUKOHAHHS, ameslun A0 (akTiB, K Oyau
$byHIaMEeHTATbHUMHM [JISI iHTepIpeTalil My3UYHUX
TBOpIiB CTAapOBMHU. 3arajoM, MOXXeMO BIIEBHEHO
CTBepIKYBaTH, L0 cCame BiH PyxaB yCiM My3UYHUM
po3BuTkoM y Concentus Musicus Vienna.

[To-r'are, TIPUHLMTIOBOIO TIO3ULIIEI0 H.
['apHOHKYpTa B iHTeprpeTalil CTApOBUHHOI MY3UKU
€ ©OayeHHS MY3U4YHOTO TBOPY B KOHTEKCTI
0cobMBOCTEM yCiX BUIIB MHUCTELTBa 4Yacy HOro
cTBOpeHHs. Takuil migxix moTpebyBaB HOBOTO THUITY
MY3UKaHTa, SIKUA BMi€ MUCIUTH KOHTEKCTHO,

CTIpUIMMAYU KOHKpPeTHUM TBIp 4K BTileHHS imelt
ycix BUIIB MHUCTeLUTBa cBoro yacy. Tomy i H.
FapHOHKYpPT cdopmyBaB 1 HOBME Tigxim 1o
YKOMIUIEKTYBaHHSI KOJIEKTUBY, SIKUW CKJIQJIaBCsI He
IIPOCTO 3 MY3HUKAaHTIiB-BipTyo3iB, aje, 110 YU He
HaWToJIOBHIlIe, 3 omHomyMmUiB. L1106 cdopmyBaTu
aHcaMOJb TakKMM 4YHHOM, Tpeba OyJio BOJIOXITH
3HAYHOK CWJIOK TIepeKOHaHHs, ajKe CBOI imel
MoTpi6HO OyJI0 TTepeKOHJIMBO BHKJIACTH, BOJHOYAC
BPaxOBYHOUYM TEXHIYHUN Ta eCTeTUYHUU MOTeHLial
KO)XXKHOTO apTucTa aHcambmio. OpieHrauis Ha
JIIOMHY, SIKA 3aBASKUA CBOIM 3HAHHSM, TIPOdeCiHtHUM
HaBHUYKaM i 6e3yMOBHOMY Oa)KaHHIO 3HAMILIJIa HOBE
TIpeCTaBJIeHHS CTAapOBMHHOI  MY3UKH Ta
chopmyBasa aHcaMbJ1b, TKUM HACTiIyBaB HOTO B yCix
BiIHOILIEHHSAX, € BEJIMYE3HOI0 BiZMiHHICTIO
Concentus Musicus Vienna Bif iHIINMX KOJIEKTUBIB.
Croci6 BuKkoHaHHS cTapoi My3uku y Concentus OyB
GesMpeLieIeHTHAM i IPUHLUIIOBO HOBUM.

Y cTaTTi OyJ10 PO3MJISHYTO JIMIIE TEPILUIXNA eTar
TBopyoi missibHOCTi Concentus Musicus Vienna y
yaci popmyBaHHS 11 KepiBHUKOM TOJIOBHUX TTiAXOMiB
OO aBTEeHTWYHOIO BHMKOHAaHHS  CTapol MY3UKU.
OcobnBOCTI po6OTH aHCaMOJTI0 HACTYTTHUX MTEePiofiB
ax 0o vyacy Bimxony H. FapHOHKypTa Big KepyBaHHS
konekTuBoM Yy 2016 p. Ta cyd4acHoro erary
KoHUepTHOI missibHOCTi Concentus Musicus Vienna
Hapgauti motpedye CBOro OKpeMOro BUBYEHHS.
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