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Awnorauis

Y cTaTTi KOCTimKYETHCS BITUB TePMEHEBTUYHOTO CTaBJIEHHS O MUCTELITBA Ha (paxoBy MiATOTOBKY MalOyTHIX
yuuTesiB xopeorpadii, OCKIJIbKM OJHHUM i3 TOJIOBHUX 3aBJaHb MHUCTELbKOI OCBITM € 3Mil[HEHHS poJIi
BUKJIAJa4yiB MUCTELbKUX NOUCLMIUIIH $IK TPEeICTAaBHUKIB TBOPYOI eJIiTM KpalHW, Bi SKUX 3aJI€KUThb
3a06e3ImeyeHHsT LYXOBHUX MOTpe® HAIIOTO CYCIJIbCTBA, XyAOXKHE 30aravyeHHs MigpOCTAIOYOr0 TOKOJIiHHS,
3pOCTaHHS KyJIbTYPHO-MHUCTELIbKOTO ITOTEHLiaJly Hallol Aep>kaBu. Po3risigaioTbes mpobsaeMu IMigroTOBKU
MalOyTHIX yYuTeJiB Xopeorpadii sSK BUMTEiB-TBOPLIB, 3MaTHUX A0 aKTUBHOI caMopeastisaliil y MUCTELbKO-
TearoTiuHil AisyibHOCT. MeTor0 CTaTTi € PO3KPUTTS TEOPETUYHO-TIPAKTUYHUX 3acal MTO3UTHUBHOCTI BILUIUBY
repMeHeBTHYHOTO Tifxony Ha ¢axoBy TIIATOTOBKY IMefarora-xopeorpada, sSK OLHOTO i3 TOJIOBHUX
«OyHiBeJIPHUKIB» KyJIbTyPHO-MHUCTEL[BKOTO IIPOCTOPY CYCIIJIBCTBA, BUXOBaTeJid MaWOYTHIX BUOATHUX
MaKCTpiB MUCTELTBa XopeoTpadii HalI0i KpaiHU.

[TpomoHyeThCst BIIPOBa/PKEHHST Y HAaBYaJIbHUN TPOLIEC TEPMEHEBTUYHHUX 33aC00iB XyQOXKHBOTO CITIJIKYBaHHS,
HaBYaHHS MalOyTHIX MefjaroriB-xopeorpadiB 6a4ynuTH B TAHLIOBAJTbHUX KOMIIO3ULiSTX MHHYJIOTO i Cy4acHOCTI
3BepHEHI 10 Hac ITOCJIaHHSI, BUSBJIITY CBOE CTABJIEHHS N0 T00a4eHOro, IPUBUBATHU IM aKTUBHY )Xafgo0y 3HaHb
i BMiHHSI BUOMpaTH y MUCTeLbKil LApWHI MPUKIAgU [IJIs HACHigyBaHHSI. BUHOCHTBCS Ha 0OTOBOpEHHSI B
xopeorpadiuHOMY OCBITHBOMY IIPOCTOPi AOLIIBHICTh BBeIeHHS Y HABYAJIbHUUN MPOLeC TAKUX OQUCLUIUIIH, IK
«XopeoMy3uKoJIOTis» Ta «XopeorpadiuHa TrepMeHeBTHKa». ABTOPUM BBaXKAlOTh, L0 TePMEHEBTHUKA €
e(eKTUBHUM METO[OM, SIKUU [0TIOMarae CTyAeHTaM YCBIZOMHUTH, LI0 MK YXUTTEBUM i XyJOKHIM 3aBXKIU
iCHYIOTh CKJIQ[IHi B3a€MUHH, L0 TOEAHYIOTH y cobi BigMOBigHICTh i HEBiAIIOBIMHICTH, OTOTOXXHEHHS i
npoTtupiuusi. TBopM MuCTeUTBa, 30KpeMa XxopeorpadiuyHi MOCTAHOBKH, CIPUSIOTH CAMOCTBEPIIKEHHIO SIK
BUKOHABLIIB, TaK i [VISI1a4iB Y iIXHIiX TOYYTTSX, JOIIOMAraTh IM yCBIJOMUTHU BJIaCHY iCTOPit0, Mpii Ta 6a)KaHHS,
a TAaKOXX HAIMXAKTh Ha Jiajior i3 caMuMu coboro.

Karouosi cnosa: MmyucTenbKa ocBiTa, MalbyTHiM BYUTeNb Xopeorpadii, repMeHEBTHKA, Xy/KO)KHE CITIIKyBaHHS.
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Abstract

The article examines the influence of the hermeneutic attitude to art on the professional training of future
teachers of choreography, since one of the main tasks of art education is to strengthen the role of teachers of
artistic disciplines as representatives of the creative elite of the country, on whom the provision of the spiritual
needs of our society, the artistic enrichment of the younger generation, and the growth of the cultural and
artistic potential of our state depend. The problems of training future teachers of choreography as teachers-
creators capable of active self-realization in artistic and pedagogical activity are considered. The aim of the
article is to reveal the theoretical and practical principles of the positive influence of the hermeneutic approach
on the professional training of a teacher-choreographer, as one of the main "builders" of the cultural and
artistic space of society, the educator of future outstanding masters of the art of choreography of our country.
[t is proposed to introduce hermeneutic means of artistic communication into the educational process, to teach
future choreographic teachers to see messages addressed to us in dance compositions of the past and present,
to express their attitude to what they have seen, to instill in them an active thirst for knowledge and the ability
to choose examples for imitation in the artistic field. The feasibility of introducing such disciplines as
“Choreomusicology” and “Choreographic Hermeneutics” into the educational process is put forward for
discussion in the choreographic educational space. The authors believe that hermeneutics is an effective
method that helps students realize that between life and art there are always complex relationships that
combine correspondence and inconsistency, identification and contradiction. Works of art, in particular
choreographic productions, contribute to the self-affirmation of both performers and spectators in their
feelings, help them realize their own history, dreams and desires, and also inspire a dialogue with themselves.

Keywords: art education, future choreography teacher, hermeneutics, artistic communication.

ITocranoBka HayKOBOIL npoGJiemu. OpHum i3 BayKJIMBUX KOMIIOHEHTIB

[lpiopuTeTHUM 3aBOaHHSIM MOJEpHi3aLil BUILOI
OCBITH € yIOOCKOHaJIeHHSI TIpodeciliHOI MigrOTOBKU
¢daxiBuiB, 3paTHUX [0 GopMyBaHHST BcebiyHO
po3BUHeHOI ocobucTocTi. OCOOIUBO aKTyasi3yeThCs
npobGJsiemMa SKiCHOTO HaBYaHHS MalOyTHIX BUMTEIIIiB
MY3UYHOTO MUCTELTBA, x npodecifiHoi
MaMCTEepHOCTI, CyTTEBOI XapaKTEPUCTUKOK SIKOI €
BMKOHABCbKa MAaHCTepHICTh, LI0 [eTepMiHye
3[0ATHICTh  TPAHCJIIOBATU  XYOOXKHI  LIHHOCTI,
BTiJIFOBaTU B MY3HWUHIM iHTepripeTauil XymoXXHIN
3MICT MY3UYHHUX TBOPIiB i 3HAWOMMTHU YYHIB i3
HaWKpalquMu  3000yTKaMu  BiTYU3HAHOTO i
CBITOBOT'0 MY3UYHOT'O MUCTEL[TBA.

BUKOHABChKOI MaMCTEPHOCTI CTYyJeHTiB-IIiaHIiCTiB €
XymoxXHs ¢opremiaHHa TexHika. [Ipobsema ii
PO3BUTKY He BTpayae CBO€l aKTYyaJIbHOCTI Ta €
TpeIMEeTOM yBary HayKOBLIB i ITle[1aroriB.

[TocTifiHa yBara HayKoBOI CHiJILHOTHU 10 IUTaHb
MMCTELIbKOI OCBITH 3yMOBJIEHA THUM, 110 MUCTELITBO
€ 0co0MBOI0 COEpOr JIIOACHKOTO JKUTTS, SKa
HEBIIMHHO BIUIMBAaE HAa PO3BUTOK OCOOUCTOCTI,
BUKOHY€E BR)KJIMBY afanTalilHy YHKLiIO, pOOUTH
B3a€MOJIiI0 JIIOAUHU 3 HAaBKOJIMILHIM CBITOM O1JIBII
THYYKOIO Ta IJIM60K00. MUCTELTBO, 110 IPOHUKAE Y
BCci cdepu KUTTS, Ta HOro 3OATHICTH YyTJIMBO
pearyBaTH Ha IT0/lii HaBKOJIO, CTIPUSIIOTH TI0SIBi HOBUX
XBUJIb  TBOPYOI  [HiSJIBHOCTi, poOJSTYM  ¥OTO

© 2025 AsTop(n) Lisa poboTta ny6nikyeTbcs y BiokpuToMy AOCTYNi Ta pO3NOBCIOMKYETbCS Ha ymMmoBax niueH3sii Creative Commons Attribution 4.0 Licence

(https://creativecommons.org/licenses/by/4.0/)


https://creativecommons.org/licenses/by/4.0/
https://doi.org10.31652/3041-1017-2025(5-1)-03
https://orcid.org/0000-0002-5437-0272
https://orcid.org/%200000-0001-7857-7019
https://orcid.org/0000-0001-8084-6732

28 ISSN 3041-1009. Art in contemporary culture: theory and practice of teaching, 2025, No 5, 27-34

HeBiJ'éMHOI0 YaCTHUHOIO HAIIOTO >KUTTSI, MipUIOM
IyXOBHOI aKTUBHOCTI Ta IIparHeHHS 3MiHUTH cebe i
HaBKOJIMILIHIN CBiT.

AmHaui3 ocraHHi# gocimKeHs i myomikamii.

Oco6uBO TOCTpO HMHI TocTae Tpobiema
PO3YMIHHSI MHUCTELTBa, L0 SIK TFepMeHEBTUYHUU
dbeHOMeH  TepMIHOJIOTIYHO i  METOZOJIOTiUHO
sHauymmi y mpausgx [.lagamepa, II.Pikepa,
P.lllneitepmaxepa Ta iHIIMX. AHami3s myOJrikawii
YKPalHCBKUX BYEHUX, SIKi JOCIIIKyBanu ¢haxoBy
MiATOTOBKY MAaHOYTHIX YYUTEIiB MMCTELbKUX
OUCLIATIIH, JOBOAUTb BHCOKY e(deKTUBHICTb
3aCTOCYBaHHS y HaBYaJIbHOMY Trpoleci
repMeHeBTUYHUX METO[IB XYIOXXHBOTO
cminkyBauHsi  (O. Bypcbka, O. Bepelwarina-
Binasceka, O. Onekcrok, I'. [Taganka, O. Pynauuebka,
B. ®epopuyk, O. IKUMYYK).

HaTomicTh BIJIMB TepMeHEBTHUKU Ha (axoBy
MiATOTOBKY MaMOyTHIX y4uTeJiB XopeorpadidyHux
IUCLUILTIH € JOCTiIKeHUM HEOCTATHBO, CAME TOMY
METOI0 HAIIOl CTAaTTi € PO3KPUTTS TEOPEeTUYHO-
TMPaKTUYHUX  3acaj  TO3UTHUBHOCTI  BIUIUBY
repMEeHEBTUYHOIO Tiaxony Ha ¢$axoBy MiATOTOBKY
megarora-xopeorpaga, SK OJHOTO i3 TOJIOBHUX
«BymiBeJIbHUKIB» KYJIbTYPHO-MHUCTEL[bKOTO
MPOCTOPY CYCIUJIBCTBA, BHUXOBaTesss MauOyTHiX
BHIATHUX MaKMCTPiB MHCTelTBa xopeorpadii Hauroi
KpaiHU.

Buknan OCHOBHOTO MarepiaJiy. 3
repMeHeBTUYHOI TOYKH 30py OCHOBHOIO
YCTAQHOBKOIO CIIPUMHSATTS B IIpolLieci B3aemonil 3
MHCTELTBOM € pO3YMiHHSI TOro, IO «TBip
MUCTELTBA CIIJIKY€ETbCS 3 KOXXHOIO 0CO00I0 TaKUM
YUHOM, HiOM 3BepTaeThcsl came Ao Hel, i HauyeOTO
MOro 3MiCT € OJJHOYaCHO aKTYaJIbHUM i Cy4YacHUM
1J1g Beix». ToMy BayKJIMBO yCBiJOMUTH, TIPO 1[0 came
WeTbCs B TBOPI, i NlepeBecTH lie YCBiJOMJIEHHS y
BJIaCHE PO3YMIHHS Ta B PO3yMiHHA iHwwMX [3, ¢.12].
«OuikyBaHHSl 3MICTy» CTa€ TOJIOBHUM eJIeMEHTOM
LIbOTO Tpoliecy, a moTpeba y BJIACHOMY CTBOpPEHHi
TBOpPY 4Yepe3 BHUBUEHHSI HOr0 MOBH, CTPYKTYpH,
dbopMu Ta 3MicTy BU3HaYaE HAOYTTS MHCTELIBKOTO
IOCBINly, IKMW € OLHOYACHO NOCBiOM Xy OXXHbOTO
pO3yMiHHS Ta camoTi3HaHHs [5, ¢.25].

MucreUTBO € TOTY)XHHUM iHCTPYMEHTOM,
CTIpSIMOBRHUM Ha IT0J0JIaHHSA JIFOICBKOT
HemocKoHaJjiocTi. BoHo Hece B co6i HacTaHOBY 1 HiOU
3BepTaEThC OO KOXKHOTO 3 Hac: gbail, BUPOIIYH,
pO3BUBaM, NoJIall, BUXOBYH, 3aXUIIIaH, TIJIeKal — TBOSI
OyXOBHA peajibHICTh MOXKe MHOCSIITH HaWBUIIUX
MPOSIBIiB JIIOASTHOCTI. 3yCTpidarduch i3 MUCTELITBOM,
MU TIepe)XMBAa€EMO BIAUYTTS «BpaKeHOCTi» i

YCBIIOMJTIOEMO, 1110 HEMAE HIYOTr'0 MpaBAMBILIOrO Ta
LiHHIIIOTO 3a MuUcTeUuTBo. Ko)kHa 3ycTpiu i3 Horo
TBOpaMu 'pyliHye 6ap'epH, 110 PO3OUISIOTH, i cTae
3ycTpiudro Beix Hac [5, ¢.18]. Mu mMaemo HaBYMTH
MaKbyTHIX yuuTeniB xopeorpadii 6GauuTH B
TAaHLIOBAJbHUX  KOMIIO3ULISIX  MHUHYJOro i
CYy4YacHOCTi 3BepHeHi [0 Hac IOCJIaHHS, BUSBIATH
CBO€ CTaBJIEHHS [0 T006a4yeHOoro, TPUBUBATH IM
aKTUBHY J>Xamo0y 3HaHb i BMiHHS BUOUpATH Y
MUCTeLbKil LapuHi MPUKIIaOU OJIS HACTigyBaHHS.
['epMeHeBTHMKaA [oroMarae HaM 3pO3yMITH, IO
JKUTTEBE | XyHOXKHE 3aBXAM MalwTb MK €00010
CKJIamHi BiTHOILIEHHS BiTIOBiTHOCTI i
HEeBIIIOBIIHOCTI, OTOTOXKHEHHS i TPOTUPIvYs, aje
TBOPU MHUCTELTBa, [0 SKUX MU CIIpaBeIJIMBO
BiTHOCMO xopeorpadiuHi IIOCTaHOBKY,
OOTIOMaralTh SIK BUKOHABLSM, TaK i pelUITieHTaM
MiATBep/KyBaTH cebe depe3 BJACHI TIOYYTTS,
yCBiIOMITIOBATH CBOIO iCTOPIt0, MPisiTH Ta 6aXkaTH, a
TaKOXX HagUXaTW Ha BHYTPILIHINA Aiajior i3 camMum
coboro.

Y  migrotoBui Tmeparora-xopeorpada - ciifg
BUKOPHUCTOBYBaTH Tpolec ITOCTaHOBKHU
xopeorpadgiyHUX HOMEPIiB B KOHTEKCTi KOTHITHBHO-
€MOLIMHOTO Ti3HaHHSA CBiTYy i cebe y cBiTi. Yepes
aKTUBizaLilo ysBH, peduiekcili Ta XygOXXHBOTO
MHCJIEHHS HeoOXifHO HaB4YaTH MaNOYyTHBOTO
BUMTeJisI xopeorpacdil NMpHUCIyXaTHUCS OO BJIACHUX
TIOYYTTiB, TPOBOAUTH acouiaTHUBHI Ta
alrepLeNTUBHI Iapajiejli 3 MUHYJIUM [OCBifOM,
dbopmyBaTu BJIACHY «$l-KoHLem1i10» y
MalOyTHBOMY, a TaKOX TI€EPEHOCUTHU
pi3HOMaHITHICT i GaraTorpaHHiCTb HABYaJbHOTO
mpoLecy Ha MaubyTHIO TpodeciliHy MHUCTELBKO-
TelaroriyHy JiS/IbHICTb.

HaBuanhns CTBOPIOBATH xopeorpadivsi
iHTepmpeTail CJIil TPaKTyBaTH K XopeorpadidHo-
BUKOHaBChbKYy T'€pMEHEBTHKY, SIKa € 3MiCTOBHUM
KOMITOHEHTOM  XYHOXXHbOTO CTAQHOBJIEHHS  $IK
xopeorpada-BUKOHaBLS, Tak 1  xopeorpada-
mepgarora. Pe3ynbraToM Mae CTaTH [OCSITHEHHS
TBOPYOI camMopeastizalil i MMOBHOL[IHHE PO3KPUTTSI
inguBinyanbHux ocobimBocTel 3mobyBava  [2].
HocnimgHuKu BBayKaloTh, 110 dbeHOMEH
repMeHeBTHUYHOI iHTepIIpeTaLii MOXKHA PO3TJISAaTH
K y BY3bKOMY, TaK i B IIMPOKOMY 3HayeHHi. fK
pizHOBUA aKTy IyXOBHOI IiSITBHOCTI,
repMeHeBTUYHO-XopeorpadiyHa iHTeprpeTauis ¥y
BY3bKOMY  pO3yMiHHi €  (yHKUiOHyBaHHSIM
xopeorpadiyHoi KOMIO3ULii B CaMOpPO3BHUTKY,
pe3yJIbTaToM TBOPYOI AisIIBHOCTI BUKOHABLS, IKUI
oxorutoe ii GaveHHsT Ta 00poOKy. B 1mmpoxomy
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pO3yMiHHI - 1le 6e3rocepeqHe CIPUWHSATTSI, TBOpYE
peLenTUBHE pO3yMiHHS, SIKE AOCATAETHCS B IIpoLieci
repMeHeBTUMYHOrO aHaiizy [2]. Lle TBepmkeHHs
aKTyastizye HeoOXimHICTh OBOJIOLIHHSA MalbyTHIMU
BUMTEJIIMU Xopeorpadii a3amMu repMeHeBTUKH.

XopeorpadiyHa ocBiTa CTYOEHTIB B KOHTEKCTI
3aCTOCYBaHHS repMEHEBTUYHOTO MigXomy
nepenbavae miasoriy”icTs y B3aemoxii cyb’ekTa -
megarora-xopeorpada Ta 06’ekTy xopeorpadiunoro
ni3zHaHHSA. MU BB2)KaeEMO BaXXKJIMBUM Yy TpodeciiiHii
MmiAroToBUI MaWOyTHIX BHKJIafadiB xopeorpadii
BKJIFOYUTH Tipouiec (POpMyBaHHSI MMCTELBKOTO
IOCBIy, SKMU € «CUCTEMOI0 B3a€MMH iHOMBIOa 3i
cBiTOM i 3 camuM co60t0, cOpMOBaHOIO B pe3yJIbTaTi
npodeciiiHoi MUCTeLBKOI AistyibHOCTI. Ll cucTema €
TepeTBOPEHOI0 GOPMOI0 MUCTELBKOI HisIIBHOCTI, e
KaTeropisi «MUCTELTBa» BKa3lye Ha JOCSATHEHHS 1l
ineanbHoro pesysaprary» [5]. OgHuM i3 rosioBHUX
3MiCTOBHMX KOMITOHEHTIB HaHOTO (eHOMEHY
BU3HAYAETbCS  TePMEHEBTUYHUM, SK  JOCBifg
PO3yMiHHSI MMCTeUTBa. PO3BUTOK LIBOTO AOCBimY
Mae [OoToMaraTv CTYHLeHTaM [OCSTTH TJIMOO0KOTO
PO3yMiHHSI MHUCTeLTBa xopeorpadii Ta po3BHUBaTH
IXHIO TBOpYY y$SIBY, OCKUIBKM B IPOLIECI aKTUBHOT'O
iHTepIpeTyBaHHSI MUCTELbKUX TBOPIB BiOyBaeThCs
«3apOJKeHHsI Ta BUSBJIEHHSI HOBOI'O TOIJISIAY Ha
icTopito, cycmisbCcTBO, BJacHe ICHYBaHHSI Ta
IigabHicTE» [5].

3acTocyBaHHSI TE€PMEHEBTUYHOTO IIAXOOYy Y
MiATOTOBLI MaibyTHBOTO BUMTess1 xopeorpadii e
HEMOXXJIUBUM Oe3 BceOiYHOTO PO3BUTKY 3100yBaua,
0e3 po3LIMpPEeHHS WOTO KOTHITUBHUX 3HiOHOCTEN 3a
PaxyHOK iHTepIIpeTyBaHHS JIITEpPaTypHUX IKepes,
BMiHHSI TIOpDIBHIOBAaTHM ICTOPUYHI Tepiogu 3
cy4dacHicTio. Pe3ynbpTaToM BHUKOPUCTAaHHS [aHOTO
migxony Mae cTaTd (POpMyBaHHS MMCTELBKOTO
IOCBiny, TOJIOBHOO 03HAaKOH STKOTO €
IHOUBINYyaJIbHUM CTWJIb Iefarora 4ud BUKOHAaBL-
xopeorpada. 3MiHU OCBITHIX TapagurM MaioThb
3MIiHUTH CTATyC K I'yMaHITapHUX OUCLMIUIIH TaK i
OUCLIUILIIH CIleliaJIbHOTO X0opeorpadiyHOro LIMKITY -
Lle YMOJJIUBUTH OHOBJIEHHSI Ta YIOCKOHAJEHHS
3MICTy OCBITM i HOCTaBUTb BHUMOTHU A0 CYTTEBOI
3MiHM Yy CTaBlIeHHi [0 mpodeciiiHo-ocobUCTiCHUX
SIKOCTeN MaiOyTHbOTO BUMTEJIS TAHL{IO, TOKPAIIUTh
WOTO TATOTOBKY [0 MaibyTHBOI MMCTELHKO-
TegaroriyHol OisjIbHOCTI.

Y Hammx TIOTIepefHIX HOCJIIKeHHSIX MU
HEOIHOPa30BO aHaTi3yBaJlM Ta IPOIOHYBAJIH
iHCTpYMEHTH [JISI BIIPOBAI)KEHHS TePMEeHEeBTUUYHUX
MeTOAIB XyAOKHBbOI'O CIIKyBaHHSl y HaBYaJIbHUI
npouec. Bynu onucani onepauii iHTepnpeTauii, ki

6a3ylThCSI HA TAaKWUX TPUHLMIAX: BKIFOYEHHS
«TPeTBOTO €eJIEeMEeHTy» Yy TIpolec pO3yMiHHS;
«B)XMBAHHSI» Yy TEKCT, CIIBIIEpeXMBAHHS Ta
TIPOHUKHEHHSI B WOTO XYJOXXHIO JIOTiKY, 0COOHCTe
IIepeOCMUCIIEHHSI MOTo 3MICTy; YCBiOMIJIEHHS
XyHA0XHBOTO 3MicTy  4epe3  igeHTudiKallio;
«TIPUMIPIOBaHHS» XYLOXXHBOT'O 3MICTy Ha BJIACHY
0COOUCTICTB, TTIEpeHECEHHS Ta 3iCTaBJIeHHS 3i CBOIM
«sI», pO3yMiHHS iHIIOTO yepe3s cebe;
po3LIKUdpPyBaHHS He JIMIIE OKPEMHUX CEeMaHTUYHUX
OJUHULIb TEKCTY, @ U CIIPUMHATTS IX Y KOHTEKCTI
BCBOTO XYJOXXHBOTO MOBJIEHHSI Ta 3araJibHOTO
KyJIbTYPHOTO KOHTEKCTY, OCKIJIbKM 3HadeHHS
KOXXHOTO eJIEeMeHTY PO3KPUBAETHCS JIMILIE B MeXKax
LIJIOTO; PO3LUIMPEHHS] AYXOBHOTO TOPU30HTY TOTO,
XTO CIIpUMMAaE, Ta MiATBEPIXKEHHS TOTO, 110 YsSIBa €
HeBIi eMHUM eJIeMEeHTOM MeTO0JIOTIT
TrepMeHeBTUKH, $SIKa BHUKOPUCTOBYE 0COOMCTUH
OOCBif iHTEpIIpeTaTopa.

Haramaemo, 110 repMeHeBTHKa - 1le OOMH i3
HanpsMiB  ¢inocodii, sfKa BuBYae MpobiaeMy
PO3yMiHHS; TIpeiCTaBHUKU repMeHeBTHKHU
OOCJIDKYBaJIM KyJIbTYPHI Tpagulii, icTOpito, MOBY
Ta PO3yMiHHs/iHTepIIpeTaLito UUX  SIBUILL
peuntieHTaMu, SKi BigOyBawThcsd y pasi, KoJu
JIIO[ITHA HAMAaTAETHCS 3pO3YMIiTH 3HAUYILY 4151 cebe
indopmatiro.

Po3yminus xopeorpadiyHux TEKCTiB
BigOyBaeTbCs 3a 000OB'SI3KOBOI YMOBHU JOCKOHAJIOTO
BUBYEHHSI MOBM xopeorpadii, sika € T0eTUYHO
OCMUCJIEHMMH, OpPTaHi30BaHUMH y dyaci i mpocTtopi
pyXaMu i HO3ULISIMU JIIOJCBKOTO TiJa.

Kpim Toro, 3mobyBaui ITOBHMHHI HaBYUTHUCS
PO3pi3HATH XopeorpadiyHi KOMIO3ULIil 32 piBHEM iX
SIKOCTI, LiJIICHOCTI, XyA0>XHOCTI Ta ITepeKOHIMBOCTI,
3 SIKOI0 BUKOHABL 3aTHI apTUCTUYHUMHU 3acobaMu
NepefaTd B KOMITO3ULil BiAYyTTS >XHUBOTO CBITY,
IpOCTOPY Ta PpyXy. 3aldydyeHHSI CTYHOEHTIB [0
repMeHeBTUYHUX iHTepIipeTaLiit 3HAYHO
PO3LUMPUTH IXHIO MUCTELIbKY €pYIULII0, TOITOMOXKe
iM yCBiZOMUTH HeOOXigHICTb OTPUMAaHHS 3HaHb Y
pi3HUX ramy3sx MUCTELTBA, CTIpUSITHIME
T IBUILEHHIO IXHbOT'0O MUCTEL[bKO-OCBITHBOTO PiBHS,
a TaKOX CTUMYJIIOBaTMMe HAayKOBO-TIOLIYKOBY
Ii7IBHICTE i BABUEHHS CEMaHTUYHUX 0CODIUBOCTEN
XYyIOXKHIX MOB Pi3HMX BUIiB MUCTELITBA.

Kpim TOro, cnpuMiHATTS TepMeHEBTHUYHOI
KaTeropii po3yMiHHS SIK MeTH Ta [hii dopmye B
MaKOyTHIX BuMTeNiB Xopeorpadil NnparHeHHs [0
TJIMOOKOTO  OCMHUCJIEHHS MMCTELbKMX TBOPIB,
PO3BUBAa€E B HUX 3[JaTHICTh 0 XyI0XXHbO-00pa3HOTO
MMCJIEHHS, YSIBH, haHTa3il Ta XyI0>KHbOI pedieKcil.
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BoHo BUXOBye CTaBjeHHSI [0 MHUCTeLTBa SIK [0
iHCTpyMeHTy Ti3HaHHS CBiTYy Ta cebe B HBOMY,
I03BOJISIE TIOPIBHIOBATHU 3MICT MUCTELbKUX TBOPIB i3
BJIACHUM J>KUTTEBUM [IOCBiZJOM, PO3BHUBAE 3IaTHICTh
J0 XyAOXXHBOTO CIIJIKYBaHHS Ta CIPUUHATTS
mpoliecy po3yMiHHS Ta CaMOPO3YMiHHA  $IK
OCHOBHOTO CITOCO0Y iCHYBaHHS JIIOOUHH Y CBiTi.
MmucteurBo xopeorpadii moegHye B co06i
MoCTifiHe HacaigyBaHHS icTopil TaHLIB HapoaiB
CBITY pi3HMX enox. SIKiCHICTh Ta BUCOKOXYLOXXHICTh
iHTeprpeTawiit xopeorpadidHux TEKCTIB
MaibyTHIMU efaroramMmu-xopeorpadamu 3ajeXXxuThb

Bif IIMPOTH IXHBOT'O KyJIBTYPHO-ICTOPUYHOIO
CBiTOTTISAMY. XopeorpadiuHuit 3amyM, 3a
repMeHeBTHKOIW, XopeorpadidHuil TeKCT, Mae

MiCTUTH y cobi eJleMeHTH B)Ke BiJJOMHUX TEKCTiB
GaseTMmelicTepiB i My3uuHMX cymnpoBomiB. lle
IOTIOMOXXe CTBOPIOBAaTH  XYHOXXHIO LUTICHICTB
xopeorpadiunoi Komrmosuwii. XopeorpadidyHuit TBip
moegHye B cobi  IUacTUKy 1 MY3HKY,
06pa30TBOPUICTb i PUTMH PYXiB, OOYyXOTBOPEHUX
CMMCJIOM 1 SICKpaBICTIO CLIeHIYHOT fjl.

BaxknmuBuM € yCBimOMJIEHHS Yy4YacHUKaMU
OCBITHBOTO TIpOLIECY ICTOPUYHO BHUOYIOBAHOTO
B3a€MO3B'SI3Ky MIDK MY3HKOW 1 xopeorpadiero,
3YMOBJIEHOTO IXHBOIO ifEHTUYHOI «iHTOHALIMHOIO
macTuuHicTio». Ll  ruracTuyHicT, Ha [AYMKY
O.Bypchkoi, «CIOpifiHIOE XYHOOXXHI MOBHM LMX
YacoBUX MUCTeUTB> [6]. Came TOMY MU IIPOTIOHYE€MO
IJIT OOrOBOPEHHSI Yy HayKOBOMY CepeIOBHILI
OOLUIJBHICTD BBeOEeHHS [0 OCBiTHiIX mporpam
3100yBayviB CBO MaricTpa cIIel[iajIbHOCTI
Xopeorpadist HaBYaJIbHOI OUCLUTUTIHU
«XopeomMy3ukoJioTist». Lleit peHOMEH 3 MPUHLUIIOBO
HOBUX METOMAOJIOTIUHUX MO3ULIN JOCTIIKYE «PYyXH,
BTiJleHI B MY3W4YHOMY 3BYy4YaHHi», Bi3yaJi3alito
My3U4YHOTO 00pa3y B xopeorpadidyHiil IJIACTULI.
[[lupoke T1I0JIe XOPEOMY3MKOJIOTIUHUX ITpobJieM
I03BOJISIE CIIIBCTAaBUTU M [OCIIAUTU TIPUPOLY
XYIOXKHBOI eKcIpecii LIMX MHUCTELTB, BiALIYKaTH
BiIMiHHe Ta CIHiJIbHE Y XYHOXXHbBOMY CIIPUMHSATTI
MY3U4YHOTO Ta XxopeorpadiyHoro obpasis, 110, «B
CBOI0 UY€pTY, € BaYXKJIMBUM 3MiCTOBUM OPi€EHTHPOM
IUIT BUKOHABCBKOI TBOPYOCTI Ta TIeJaroriku»,
BBaxkae O. Bypceka [1, ¢.75].

3 Touku 30py repmeHeBTHKH, cTaTTsa O.
Bypcepkoi Ta O. Mauwka € BaXJIUBOWO IJI Hac,
OCKIJIbKM B Hill CTBEpPIKYETHCS, 1[0 TBOPYICTD — L€
«Cr1oci6 mobaurTU CBIT OLJIBLI HeTalIbHO 1 YiTKO; Lie
pO3LIMpeHUN [OCBiA», HOBOOUTBHCS 3OATHICTH
MY3UKHM | «TaHLI BUPaKaTH HEBUMOBHe» [l, ¢.76].
BiguyBaeTbcsl, 1110 B yCiX OXapaKTepU30BaHUX Y

cTaTTi XopeorpadiyHUX [idCTBax, Ha MEPLUINN TUIaH
BUHOCUTBHCSI 3aBJAHHSI [OCSATHEHHS TIJISIAALbKOL
«BpaKeHOCTi» Bifg TmMobavyeHOTo, OO YOTO Hac
CIIOHYKae 301MCHEeHHS repMeHeBTUYHOI
iHTepripeTaLii TBOPiB MUCTELTBA.

[TpoekTyroun Bce BUIle 3a3HavYeHe Ha
MalOyTHIO TIEJaroOTiuyHy [gisJIbHICTD  BUYMTEJIS
xopeorpadii MaemMoO OmMMpaTHUCT HA  HAYKOBi

HOCIiPKeHHS NIPaKTUKYIYUX KepPiBHUKIB AUTSUYUX
TaHLIOBaJbHUX  KoJieKTUBiB. C. OHodpiluyk
HAaTroJIOLIY€e Ha TYMLI, III0 HA eCTeTUYHE BUXOBAHHS
ocobucTOCTeN MAITKIB, IXHE LiHHICHE CTaBJI€eHHS
IO [OIMCHOCTI, 3HAYHWUM IIO3UTHBHUMN BILIUB
3AiACHIOIOTh «TapMOHiIMHe TI0€MHAHHSI TaHLO i
MMaHTOMIMHU, MY3UKU 1 Toe3sil, IUTaCTUKU pyXiB i
mpamaryprii JiiTeparypHoro TBOpy» [7, ¢.22].
3aBOsgKM TIepesliYeHUM BIUIMBOBUM YWHHUKaM
BifOyBaeTbCs BIIPOBAPKEHHSI B pelepTyapHUH
CIMCOK TBOPIB TMigBUILEHOI CKJIATHOCTi. ABTOpU
CTaTTi BBa)KAIOTb, L0 TMOTJIMOJEHHS MHCTELbKUX
3HaHb Ta PO3LUMPEHHS MMUCTELbKOI epyguLil
OO3BOJISITH COJIICTaM Ta yYacHUKaM XopeorpadidHux
KOJIEKTUBIB Yy CBOiX XopeorpadiyHUX HOMEpax
BioOpakaT¥ «IIPOTHUPIYYS HABKOJIUIIHBOTO CBITY,
migHiMaTy i BupiyBaTi isocodcbKi, MOpabHi,
couianibHi Temu» [TaM camo]. OnHak, Aj1s BTiIeHHI
aBTOPCBKMX 3aJqyMiB, piBeHb TajJaHTy, IOCBIfY,
BJIACHOI CBITOIJIIMHOI TO3UILil BYMUTENd TaKOX
MawTh OyTH BUCOKMMHU. [loTOmKyeMoCch 3
TBep/UKEeHHSIM, IO Ha [OTOMOTY Y BUpillIeHHi
OKpEeCJIEeHMX  3aBAaHb Ma€ TMPUUTH  UiTKO
30praHizoBaHa BHUK/IAfiayeM CaMoOCTiiiHa poboTa
TaHLiBHUKIB, 1110 «sIK 3aci0 HaBYaHHS, 30pieHTOBaHa
Ha CaMOOCBIiTYy i camoopranisamniro, Ha 3700yTTH,
roryiubJieHHsT 3HaHb, YOOCKOHAJEHHS YMiHb i
HaBUYOK...» [7, ¢.23].

3acTocyBaHHS TepMEHEBTHYHOTO IIAXOOYy Y
¢daxoBiii  MWAroToBUi  MalbGyTHHOTO  BYUTEJS
xopeorpadii, Ha Halmly [OYMKYy, [O3BOJIMTH
dopmyBaHHs y 3000yBadiB 0OCOOGMCTOrO CTHIIIO,
3[JaTHOCTI 0 caMoaHaji3y Ta CaMOOLiHIOBaHHS, 10
CTBOPEHHSI BJIACHUX XopeorpadiyHUX KOMITO3UIIiM;
PO3LUIMPUTH MOLIYK HOBUX HECTAaHAAPTHUX pillleHb
Ha OCHOBI TBOpIB Pi3HUX BUMIIB MHUCTELITBA
(mitepaTypu, >kuBomucCy, KiHemaTorpady TOLIO).
TaHenp Mae po3TISAATUCA SIK 3acib Mi3HaHHA i
CaMOTIIi3HAHHS; [JIS1 XapaKTePUCTHUKU HOTO CYTHOCTI
00OB’I3KOBO Mae€ 3aIy4yaTUCS KOMYHiKaTUBHUU
acmeKT i TcuxodisWyHMU BUMIpP TijleCHOCTI $IK
OyXOBHO-MaTepiaJIbHOl OCHOBU. TeKCTU KyJbTYpH,
3a FepPMEHEeBTHUKOIO, 1ie TIOBiTOMJIEHHS 3i CKJIaTHOK
CTPYKTYPOIO XYOOXXHBOTO XapaKTepy. B
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HeBep6OaJbHOMY TaHUOBAJIbHOMY BHUPaXeHHI (3a
IOTIOMOTOI0 PYXiB, TMO3ULIHA, MiMIKH, KOCTIOMY,
IUIACTUKY, [AeKopalilf, My3UKH, TeMIly, PUTMY,
CUMBOJIIYHOI MOBH TiJIECHOI TIJJACTUKH, TiJIeCHUX
MeTadop, acouialil, XymOXXHbO-XOpeorpadidHoi
indopmauii) xopeorpadiss 3maTHa BigTBOpIOBATH
icTopuuHi Tofil, HapomKyBaTHU XYHOOXXHI 00pa3sw,
BUp&)XaTU TIOYYTTS JIIOAUHM, iHOHiI Habararto
BUpasHillle, HIK Lie MOXHa Oyysio 6 BHUpasuTH 3a
JOTIOMOTOI0 CJIiB.

CoToBHicTe  3g00yBavuiB g0  3AiMCHEHHS
repMeHeBTUYHOI  iHTepIpeTallil  IPOIOHYEMO
JOCJITUTH 3a [JOIIOMOIOI OIUTYBAaHHS, B SIKOMY
MiCTATbCS TIMTAHHS, 110 Oe3MocepesHbO BILUIMHYTh
Ha PO3YMOBY i OCJIiIHULIBKY TIO3ULiI0 OTTUTYBaHUX,
CTIOHYKAIOTh IX [0 TOLIYKY LISIXiB IOTJINOIeHHS
BJIACHUX XopeorpadivyHUX 3HaHb, yMiHb i HABUYOK.

3a [OMOMOrow [JaHOTO OIMTYBaHHS MOXKHA
3’cyBaTd  piBeHb  MUCTELHKO-Ti3HABAJBbHOTO
TOTEHLially  CTYHEHTIB, CTyINiHb  PO3yMiHHSA

CEMaHTUYHUX 0COBJMBOCTEN XOpeorpadiuyHol MOBH,
TJIMOMHY 0COOUCTICHOTO CTIPUMMAaHHS Ta 30aTHICTh
[0 IHTYITUBHOTO TIi3HAHHS TBOPIiB XOpeorpadiuHoro
MUCTELTBA.

[TporioHyeMo HACTYTIHI TUTaHHS:

- 4M € 0y MeHe xopeorpadist 3acobom cBiTO-
i caMoTIi3HaHHS;

- Y4 TIMKUBIKK S BUBYEHHS TaHIIO
OCMMCJIEHHSIM CEeMaHTUYHUX OCOOJIUBOCTEM MOBU
xopeorpadii;

- YM yCBIZOMIIIONO §, 1110 TNIMOOKe pO3yMiHHS
TaHIIO, SKUH 51 BUBUAIO, € HEOOXITHOI YMOBOK IJIsT
JOro yCHillIHOTO BUKOHAHHS?;

- Yu po3yMin s, II0 OCATHEHHS TBOPY
MUCTELTBa TTOYNHAETHCS 3 OCMMCJIEHHST
iCTOPUYHOTO KOHTEKCTY MOTO CTBOPEHHS;

- iHomi g Gauy B TaHLi Oinble, HDK TOSCHIOE
BUKJIa[Iay;

- 51 BMIIO pyXaMM Ta iHTOHalli€lo MepefaBaTU
cMuca xopeorpadil i yac BUKOHAHHS,

- BigBigyBaHHSI KOHLEPTIB XopeorpadiuHux
KOJIEKTHBIB UM iHILIKX XOopeorpadiuHuX 3aX0MiB cTae
IJIS. MeHe TIOLLTOBXOM [0 IIePEOCMUCJIEHHST BIaCHO1
TIOBeIiHKUY;

- Mill  iHTejeKTyaJbHUHW  pO3BUTOK €
HacJIiIKOM B3aeMOAil 3 TBOpaMH pi3HUX BHUIIB
MUCTELTBA;

- SIKIIO TaHelb MeHi He Mog00a€eThCs, I BMIiKO
TIOJI0JIATU CBOE HeOAKaHHS MOTO BUBYATHY;

- 51 IHTYITUBHO pO3pi3HSII0 BUCOKOXYIOXHIi
TBOPH Bif] TBOPiB HU3bKOI IKOCTI;

- TIiJ Yac CTIpUUHATTS MUCTELBKOTO TBOPY S
iHoxi ysiByIsIIO ceGe HOTO CITiIBaBTOPOM;

- MOs XyOOXHSI IHTYiLisi pomomarae MeHi
OOCSTTA MaKCUMaJIbHOI BHUPA3HOCTI Yy BUKOHaHHI
xopeorpadiyHOTO TBOPY;

- poboTa Hajy BUBUEHHSM TAHLIO 3aBXAU
CYTIPOBOIKY€EThCS TIOPiBHSHHSIM MOT0 3MiCTY 3 MOIM
BJIACHUM >XUTTEBUM AOCBiIOM;

- o crpuiimMar xopeorpadidyHuN TBip, SIKMH
BUBYAlO, $IK IHCTPYMEHT [JiS CaMOpPO3BHUTKY,
TBOPYOCTi Ta BiAMNOBIZAJIBHOCTI 32 CEHC CBOTO
JKUTTS;

- s IHTYITUBHO MOXY Tepef6a4uTH KiHLIeBUH
pe3yJibTat cBoel pobOTH HaJl BUBUEHHSIM TaHLIIO;
IparHy y  BUKOHAHHI  TaHIIO
OOTPUMYBATHCSI  pO3po0sieHOI 3  BUKJIAJauveM
06pa3HO-ApaMaTypriyHoil JIiHil pO3BUTKY;

- s LIKaBJIIOCh MeTOAUYHOK JiTepaTypor
PO HaBYaHHS xopeorpadil;

- TBip Oy#b-IKOTO BHUAY MHUCTELITBA 3aBXKAHU
HaJIUXa€ MeHe 3aHyPUTUCS y BJIACHUM BHYTPIiLIHIN
CBIT.

3anporoHoBaHe OMUTYBaHHS He JIMIIE 3'SICy€
CTaBJIeHHSI KO)KHOTO CTy[eHTa A0 HaBYaHHS; BOHO
CTIOHYKae 3700yBayiB [0 OCMHCJIEHOTO CTaBJIEHHS
[0 HABYAJIBHOTO TpOLeCy, OOIPYHTy€e HEOOXiHiCTh
TJIMOMHHOTO BUBUEHHS He JIMIie XopeorpadidyHoro, a
# iHIIWX BUIiB MHCTELITBA.

[TpakTUy4Ha MiZAroTOBKA CTYyHEHTIB
CITeLiaJIbHOCTI «Xopeorpadis» nepenbavae
3miMiCHEHHS BUXOBHOI poOOTH 3i CTyZeHTaMH, ILO
TIPOEKTYETHCSI HA IXHIO MAWOYTHIO MMCTELbKO-
MefaroriyHy  [isybHiCT. MM mporoHyeMo
CTBOPEHHS  Ha  MHCTeLbKHX  (aKyJbTeTax
MUCTeLbKO-XopeorpadiyHuX KiTy0iB, MalCTepeHb,
MiHi-iapMoHiii, ToBapuUCTB  XopeorpadiyHUX
(MUCTeUBKMX 3HAHB) TOLIO, METOK SKHUX Oyne
ToTJINOJIEHHS MUCTELbKOI epyAULil CTYyIeHTIB, 1110 €
HeOoOXiTHOI YMOBOIO 3[iMCHEHHSI TepMeHEeBTUYHOI
inTepmperanii. B  Mexax  poboTHM  TaKMX
CTYNEeHTChbKMX OpraHizalii BapTO 3allpOBaAUTU
000B’SI3KOBe LIOpiYHE TIPOBEOEHHS HACTYITHUX
MUCTeL[bKO-0CBITHIX 3aXO0/IiB, IPX YOMY TaKi 3aX0u
MOXYTb TIPOBOOUTHCH $IK BHUKJIaJadaMH, TaK i
00’eKTaMM OCBITHBOTO TIpoLieCy - CTyHgeHTamu. Lle:
JliTepaTypHO-My3U4Hi BeYopH, MpUCBsIYeHi
MixuapogHomy [IHto My3uku Ta [JHI xopeorpada;
LMKJIM TEMaTUYHUX 3yCTpideil 3 baseTMelicTepaMu
Ta MaWCTpaMU TAaHLIO PifHOr0 Kparo IiJ Ha3BaMH

- 4

«Xopeorpadis K 3aci6 mi3HaHHA  CBiTY»,
«MwucreurBo  sgK  3aci6  mi3HaHHA ~ CBiTY»,
«Xopeorpadiss HapomiB CBiTy» TOLIO; BeYOpH-
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KOHLIEPTH, TIpUCBsSTYEeHi TBOPYOCTI BIOMUX
xopeorpadiB abo TaHLIBHUKIB;, TeMaTU4YHI BEYOpH,
MPUCBAYEHI OKPEMUM TAHLIOBAJIBHUM JKaHpaM;
TeMaTU4Hi 3ycTpiui, IpucBsyeHi opHOMy abo
KiJIbKOM BUJaTHUM BUKOHABLSIM i3 BUKOPUCTAHHIM
MYJIbTUMELIMHUX 3aC00iB; LIUKJI JIEKLiH-KOHLIEPTIB,
MIPUCBSYEHUX TBOPYOCTi BilOMUX aisyiB
xopeorpadii Ykpainu, pigHoro MicTa, ob6sacTi,

pisHux ictopuunux mepiomie (XIX, XX, XXI
CTOJITTA); KOHKYpCH, dbecTUBasli, TBOPYi 3MaraHHs
MK aKageMiYyHUMU rpynamu (HaanKnan,
KOHKYPCU-TIOLTy KU TaJIaHTIB); ($OTBKIIOPHO-
00psAOoBi cBATA.

Taxum YUHOM, 3aCTOCYBaHHS

repMEHEBTUYHOIO TiAX0Ay vy ¢axoBid MiATOTOBLI
BuUMTeNs xopeorpadii NO3BOJIUTE Y MalOyTHBOMY
YHUKHYTH BiJCYTHOCTi 3MiCTOBHOCTI B po6oTi 3
xopeorpadgiuHum KOJIEKTUBOM. HamoBHeHHs
TJIMOOKMM 3MICTOM TaHLIIOBaJbHUX KOMIIO3ULIIH,
poboTa Hag o0pasHiCTIO TaHIO Ma€ CTaTH
pe3yJIbTaToM 3HiCHeHHS repMeHeBTUYHUX
iHTepripeTalili, AacTb MOXXJIMBICTb TI€PETBOPUTHU
MUCTELBKO-TIEAATOTiUHY TisJIBHICTE MaibyTHBHOTO
BUKJIafiauya xopeorpadii Ha 3aXOIIMBUH Ta LiKaBUM
TIpoLiec K AJIs Y4YHIB, TaK i AJ1s1 caMmoro rneparora. Ha
Hally AYMKY, BBeJIeHHS IJIsl 3000yBadyiB CTYIleHS
BUILOI OCBITM MaricTpa HaBYaJIbHOI AUCLMILIIHU

«['epmeHeBTHYHA xopeorpadis» AOIIOMOXKE
neparory-xopeorpady y CTBOPEHHi BJIacHOTO
iHguBimyaspHOrO  CTWIO Ta Yy  HaOyTTi

iHOMBiMYyaJIbHOTO MUCTELIBKOTO LOCBIfY.
BpaxoByrouu cyTTeBi 3MiHU Ta TpaHcdopMallii,
SIKi BifOyBalOTbCsI B MUCTELIbKIN OCBITi Y KpaiHM mif,
Yyac BOEHHOT'O CTaHY, MM HAaTrOJIOLIYEMO Ha TOMY, L0
TOJIOBHOIO METO Cy4YaCHOTO HaBUAJIBHOT'O IIPOLIECy
€ «30epeXXeHHsI KyJIbTypPHOTO KOLy YKpaiHuiB» [6;
c.161], a TakOX BUXOBaHHS CTYIEHTIB K «OXOPOHLIIB
TpaguLid 1  TOIyJspU3aTOpPiB  YKPalHChKOTO
MHUCTETBa». 3BepTawdyuch [0 iHdbopmauil Mpo
MOTOYHY [HisUTBHICTH aKyJIbTEeTy MHCTEUTB i
XYIOXKHBO-OCBITHIX  TexHoJjiorii  BiHHuMLBKOTO

Hep>KaBHOTO TefaroriyHoro yHiBepcuTeTy iMeHi
Muxaiina KoirobuHebKoro mif yac BifiHM [6], Mu
TPOTIOHYEMO Ppi3HI TMAXOOU [JIST BiIpPOIYKeHHS
iHTepecy [0 yKpaiHCBbKOI KyJbTypH, aKTUBi3zawlil
«TBOpPYOI [MisIIBHOCTI YKpalHLIB 3a KOPJOHOM,
BUBYEHHS Ta CTBOPEHHS HOBUX MUCTELIbKUX TBOPiB
Ha BOEHHY TEMAaTHKY, MOLIYK LUJIAXiB €CTETUYHOTO
BUXOBaHHSI Ha OCHOBI MaTpioTM3My Ta BigmaHOCTI
YKpalHChbKUM LIiIHHOCTSIM». BayKJIUBUM € TITMOWHHO-
repMeHeBTUYHE OOCTimKEeHHS MY3UYHO-
MeJaroriyHoi Ta IMPOCBITHULILKO-OPraHi3aTOPCHKOI
OISUTBHOCTI  BIHHMLBKMX MMTLIB 1 XYZOXHIX
KosiekTuBiB [Tam camo]. Yci ui mpouecu MawTh
CTIpSIMOBYBaTHCS ~ Ha  3abesreyeHHs  IOTped
36poitnux  Cun  Ykpainu  (36ip  KOWITIB,
BOJIOHTEpPChKa HiSJIBHICTD), a TaKOX Ha
BipO/I>KeHHS Ta po30y[OBY HAIIOl JepKaBH.
BucHoBku. HuHi repmeHeBTMYHMU mipXin €
OOCTaTHBO 3aTpeOyBaHUM y MUCTELbKIM OCBiTi, BiH
HabyBae 0COOJMBOI 3HAYYIIOCTI y TiATOTOBL
3000yBaviB TaKWX CIIELiaJIbHOCTER SK MOBa i
JiTepaTypa, apxeoJioTisl, apXiTeKTypa, MY3HKa,
obpasoTBOpUe MUCTELTBO, TICUXOJIOTis,
pediriesnaBcTBO To1wo. Pisocodchka repMeHEBTUKA
€ TUM YHIKaJIbHUM ITiIXOO0M [0 MPUPOIU CMUCIIB,

SKUH  YMOXJIMBJIIOE  TIpOLleC  PO3yMiHHA i
iHTepmpeTauil. HaBuannst 3IiCHEHHIO
repMeHeBTUYHOI  iHTepmpeTauii y  ¢daxoBii
MOroTOBUI BHKIagadya xopeorpacdii [T03BOJUTH

MiOBUIIUTU SIKICTh MO0 MalOyTHbOI MHCTELbKO-
MearoriyHoi MisIIbHOCTI, CIPUSTHME TBOPYOMY
3aCcBO€HHI0 iHdopMalii Ta il 3acToCyBaHHIO B po6OTi
3 XopeorpadiuHUMU KOJIEKTHBaMHU.

OTox, repmeHeBTHKa B xopeorpadii, sk i B
IHIIMX BUAX MUCTELITBA, € Ai€BOIO ITOSICHIOBAIBHOO
CXeMO, YHIBepCaJbHUM IMIIXOAOM, B SKOMY
aKTyaJli3yeTbC KOHTMHYYM CMMUCIIB KyJbTYpPU i
MUCTELTBA, TIPOKJIAaeThCd LUISAX [0  HMOro
PO3yMiHHS i CcaMOpO3yMiHHSI. [Tpobiemu,
TIPOTIOHOBAHI [JIS MOJAJIBLINX HAayKOBHUX IOLIYKIB,
MICTATbCSA B TEKCTi CTATTi.
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