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Awnorauis

Y cTaTTi BU3HA4YEHO Cy4acHi TeHAeHIil y Mo3alyHOMYy MuUcTelTBi. [TokazaHo, 1[0 MOMyJSPHICTh MO3aiKU
3yMOBJIeHa 1i YHIBEpCAJBbHICTIO, €CTETUYHUMHU SIKOCTSIMM Ta MOJXKJIMBICTIO CTBOPEHHS YHIKaJIbHUX Ta
iHOUBiIyabHUX AU3aMHIB. ABTOPU MPEACTaBUJINA HATPIMU BUKOPUCTAHHS MO3aiKU B Cy4YacHHMX iHTep epax U
OTMCAJIV MOKJIMBOCTI LITYYHOTO iHTEJIEKTY Y CTBOPEHHI MO3aiYHUX TTAHHO.

Y cTaTTi 3allpOMTOHOBAHO HOBUU MAXiM, TKUM BUKOPUCTOBYE 6araTo3afadyHui aJiTOPUTM TIJIaHYBaHHS [JIs
ob6’eqHaHHS 3aBHaHb TpadiyHOTO AW3alHy 3 LUMGPOBUM MHUCTEUTBOM. Mo3aika 3aJMLIAEThCS Ty¥XKe
TIOTIYJISIPHOIO B CyYaCHMX iHTep epax, Xxo4a ii BAKOPHUCTAaHHS €BOJIIOLIOHYBaJsIo 3 YacoM. BoHa ofae TeKCTypy,
KOJIip, Bi3epyHOK i eJleMeHT py4HOI poOOTH, L0 LiHYEThCS B cCydyacHOMY nu3aiHi. [lomynsipHocTi Mo3aiui B
Cy4JacHUX iHTep'epax HAHAIOTh TaKi Il XapaKTEPUCTHKH SIK YHiBepCaJbHICTh, BapiaTUBHICTh MaTepiasis,
MOJXKJIUBICTb CTBOPEHHS YHIKaIbHUX qU3aNHIB, QyHKLUIOHAIBHICTS.

ABTOpHY TIPOTIOHYIOTH [JIsI TIPOEKTYBAHHSI iHTep €piB i3 M03aiKOI BUKOPUCTOBYBATH LITYYHUH iHTEJIEKT
ChatGPT a6o Copilot. [TepeBaroro Takoro migxogy € MOXXJIMUBICTh TeHepallil 3HAYHOI KiJIbKOCTi 300pa)keHb
iHTep’epiB y pi3HUX CTUJISX i 3 MUTTEBUM ypaxyBaHHSM MT00a)KaHb 3aMOBHHUKA.

BukopucTaHHS [fU3aliHEPOM LUTYYHOTO iIHTEJIEKTY A0 MOJIEJIFOBAaHHS MO3alYHUX IIAaHHO Y PI3HUX CTUJISAX MOJXKe
3HAYHO NPUIIBUAIIMTU poOOTYy AM3aiiHepa i 3poOMTU BHUKOHAHHS 3aMOBJIEHHS 3HAYHO [IEIIEeBIIUM MAJIS
kiienta. [ryunuii inTenekt, Hanpukiag ChatGPT a6o Copilot, € KOpUCHUM iHCTPYMEHTOM y CTBOpEHHI
CIIPaB)KHIX YHIKQJIbHUX ILIe[eBpiB 3 M03aiKu. 3reHepoBaHi LITYYHUM iHTEJIEKTOM 300pa’keHHSI HiKOJIM He
MOBTOPIOIOThCA. Lle [ae MOXKJIMBICTD CTBOPIOBAaTHM YHIKQJIbHUM [W3aliH, Hafal4yM iHAMBIAYaJIbHOCTI Ta
XapakTepy OyIOb-IKOMY IIPOCTOPY. 32 YMOBH BHKOPHUCTAHHS LUTYYHOTO iHTEJIEKTY Mo3aika B iHTep’epi cTae
BU/IOM LIUPPOBOTO MUCTELITBA..

Karwuosi cnosa: pusanH iHTEp epy, MO3aiuHe IAHHO, ITYYHUH IHTEJIEKT, U POBE MUCTETRO..
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Abstract

The article identifies current trends in mosaic art and shows that the popularity of mosaic is due to its
versatility, aesthetic qualities and the ability to create unique and individual designs. The authors presented
the directions of using mosaic in modern interiors and described the capabilities of artificial intelligence in
creating mosaic panels.

The article proposes a new approach that uses a multi-tasking planning algorithm to combine graphic design
tasks with digital art. Mosaic remains very popular in modern interiors, although its use has evolved over time.
[t adds texture, color, pattern and an element of handwork, which is valued in modern design. The popularity
of mosaic in modern interiors is due to its characteristics such as versatility, variability of materials, the ability
to create unique designs, and functionality. The authors suggest using ChatGPT or Copilot artificial
intelligence to design interiors with mosaics. The advantage of this approach is the ability to generate a
significant number of images of interiors in different styles and with instant consideration of the customer’s
wishes.

The use of artificial intelligence by a designer to model mosaic panels in different styles can significantly speed
up the designer’s work and make the execution of an order much cheaper for the client. Artificial intelligence,
such as ChatGPT or Copilot, is a useful tool in creating truly unique masterpieces from mosaics. Images
generated by artificial intelligence are never repeated. This makes it possible to create a unique design, giving
individuality and character to any space. If artificial intelligence is used, mosaic in the interior becomes a type
of digital art..

Keywords: interior design; mosaic panel; artificial intelligence; digital art.

ITocraHoBKa HayKoBoOI mpobiemu. Mo3zaika Mae
IaBHIO Ta 6araTy iCcTOpito, CSIralo4yu CBOIM KOPiHHAM
e 4YaciB aHTHMYHOCTI. 3 [AaBHIiX-JaBeH Mo3alka
BUKOPUCTOBYBaJIacs JIsI 03[400JIeHHS XpaMiB,
TaJIaliB Ta iHIINX BRKJIUBUX CIIOPYI, 1II0 BKa3yBaJjIo
Ha IX BUCOKHM CTaTyC i XyHO)KHIO LiHHICTb. Lle e
He3alepeyHUM [AO0Ka30M TOro, L0 Mo3aika € He
TIPOCTO PEMECJIOM, & I MUCTELITBOM.

Mos3aiky iHTEHCMBHO BHUKOPUCTOBYBAJIU Y
BizauTilichkili imIiepii, 30Kpema B 03H00JeHHI
pedstiriiHux criopya. HacTynmHuil nmocTym y mpoueci
PO3BUTKY MO3ai4YHOTO MUCTELTBA BifOyBCs B eIIOXY
Bimpomxennst. Ha Toit wac Oysin BIOCKOHasIeHi
TeXHIKM Ppi3aHHSd CKJIa, KepaMikKd Ta IHIIUX
MaTepiasiB, 10 YMOKJIMBMJIO CTBOPEHHS OijbIl
IeTaJli30BaHUX POOiT.

Y Hami pgHI XyOOKHUKM Ta [U3aliHepU
MPOJOBXXYIOTh PO3BUBATH MO3al4HE MUCTELTBO,
BUKOPDUCTOBYIOUM HOBI MaTepiaqu ¥ TeXHOJOTIL
Mo3zaika aKTUBHO BUKOPUCTOBYETHCS B CYUYaCHOMY
OU3aliHi iHTep’epy i € MOMyJsIpHUM eJIeMeHTOM

nexopy. B iHTep’epax M03aiKy BHKOPUCTOBYKTBH Y
BaHHUX KiMHAaTax i KyXHSX He JIMLIe K CTIMKUH [0
BOJIOTH, TeEMIIepaTypH U XiMiuHMX 3ac0biB MaTepiau,
a SIK TapHUH 1 yHIKaJIbHUM feKop. Mo3aika go3BoJisie
CTBOPIOBATH YHIKaJIbHi KOMIIO3U1Iil, J0[ia€ IIPOCTOPY
TeKCTYPH, KOJIbOPY Ta iHAUBIAYaJIbHOCTI.
3BepTaemMo yBary Ha Te, L0 Iyiobasizauis Ta
PO3BUTOK TEXHOJIOTii TIpU3BeIU [OO TOro, LIO
MoO3aika CTajla MAOCTYIHOK Ta TMOIyJSIPHOK B
GaraThox KpaiHax cBiTy. CbOTOIHI MOXXHa 3HAUTH
MO3alKy Ppi3HHUX CTHWJIiB, MaTepiajiB i LIHOBUX
KaTeropiil MpakTUYHO B OyOb-sIKil KpaiHi.

CkaszaTu OOHO3HAYHO, B SKHUX CaMe KpaiHax
MO3aiKa HaHOUIBLI TIOMyJISpHA, AOCUTH CKJIAIHO,
ayKe TeHMOEeHLil B Au3aiHi iHTep’epiB LIBUAKO
3MIHIOIOTBCS 1 3ajeXxXaTb Bimg 6GaraTbox ¢akTopiB,
TaKUX $SIK KyJbTYpPHiI Tpagulil, €eKOHOMiYHUM
PO3BUTOK, NOCTYMHICTh MaTepiainiB Touo. OpHak,
MOXXHa BUIUIMTH KUIbKa KpaiH Ta perioHiB, [ae
MoO3aiKa iCTOpUYHO BifirpaBaja BayKJIUBY poJIb i Ae
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cydacHi gu3aiiHepd aKTUBHO BUKOPUCTOBYIOTbH ii B
iHTep’epax.

KpaiHoto 3 ©OaraToro icTopieto MoO3al4HOTO
mucTelUTBa € [tamis. Llg kpaina mae gaBHi Tpaguuii
MO03alYHOT0 MUCTELTBA, 1[0 CATAX0Th YyaciB PUMceKol
immiepii. Beneuis, PaBenna Ta iHIIi MicTa ciiaBasTbhes
cBoiMH  Mo3aiyHuMmu  mrefeBpamu.  Cydgachi
iTaminceKi ou3aliHepu TIPOIOBKYIOTh
BUKODUCTOBYBAaTH MO3aiKy, IMOENHYIOUM KIIACUYHI
TeXHIKM 3 CY4YaCHUMHM TeHIEeHLisIMU. [Tamifichki
BUPOOHMKHU M03aiKM BiIoMi CBO€I0 BUCOKOIO SKICTIO
Ta iHHOBaLiMHMMM pillleHHSMHU.

[Cpeuis Takox Mae 6araTy icTOpil0 M03ai4HOTO
MUCTeUTBa, 3 TIPUKJIAfaMH, L0 ~aTyHTbCS
AHTUYHUMU JacaMH. Mo3aika 4acTo
BUKOPHCTOBYBaJIacs [J1s1 03100 1€ HHS MifJIOT i CTiH Y
OaBHBOTpelLbKUX OymuHKax i xpamax. Crorogi
TpelbKi qU3aiiHepU BUKOPUCTOBYIOTh MO3aiKy JJIs
CTBOPEHHSI Cy4YaCHUX iHTep'epiB i3 ejieMeHTaMH
KJTACUYHOT'0 CTUITIO.

Typeupka Mo3aika, 0COOJIMBO OCMAaHCHKA,
BifoMa CBOIMM CKJQOHUMU TE€OMETPUYHUMHU
Bi3epyHKaMU Ta  BHUKOPHUCTAaHHSIM  SICKPAaBHUX

KoJIbOpiB. Mo3aika 4acTo BUKOPHUCTOBYETBCS [IJIS

03100JIeHH  MeueTel, IajlaliB Ta  IHIIUX
icropuunux  OymiBenb.  Typeubki — pmu3aiiHepH
BUKOPUCTOBYIOTb ~ MO03aiKy g  CTBOpeHHS

iHTep’epiB y TpagMLUiHHOMY Ta Cy4acHOMY CTHJISIX.

Y KpaiHax i3 po3BHUHEHOIO IHIYCTpi€lo AU3alHYy
iHTep’epiB Mo3aika TeXX He BTpaTW/ia CBOEI
akTyanpHoOcTi. Hampukian, icraHceki mu3aiiHepu
BifoMi CBOIM  KpeaTMBHUM  IIiAXOOOM [0
BUKOPHUCTaHHS MO3aiKu B iHTep’epax. BoHu yacTo
eKCIIepUMEeHTYI0OTh i3 pI3HMMM MarTepiajamy,
KOJIbOpaMU M TEKCTypaMH, CTBOPIOIOUHU YHIKaJIbHI Ta
ctunbHi pitteHHs. Y CLLIA mosaika nmomnysspHa 9K y
JKUTJIOBUX, TaK i B KOMEPLIMHUX iHTep epax.
AMepuKaHCBKi Ov3alHepU BUKOPHCTOBYIOTh
Mo03alKy [JIT CTBOPEHHS Pi3HOMaHITHUX CTUJIIB, Bif
KJIACUYHOTO JI0 Cy4acHOTO.

Oxkpim KpaiH, BapTo 3ragaTd TIIpo BIUIMB
OKpeMMX [M3aiiHepiB Ta  apXiTeKTOpiB Ha
MOMyASpU3allil0  MO3aikKM. IxHi poGOTM YacTo
3a0al0Th TPEHAM Ta HAOUXAlOTh (HIIUX Ha
BUKOPHUCTAHHS LIbOTO MaTepiaiy.

Otxe, Mo3aika 3 IOy JIIPHOIO Ta
BUKODHCTOBY€EThLCS B iHTep’epax 1o BCbOMY CBITY. [i
MOMYJISPHICTh 3yMOBJIEHA 1 YHiBepCaJbHICTIO,
€CTeTUYHUMU SKOCTSIMU Ta MOJKJIUBICTIO CTBOPEHHS
VHIKQJIbHUX Ta iHOAUBIAyaJbHUX OU3akHiB. [IpoTe B
HayKOBUX MHOCJIDKEHHSX CY4YacHOTO [OU3alHYy
Mo3ailji 11le He BiiBeIeHO0 HaJIeXHOro Miclsd

AHauti3 ocTaHHIX JocaimKeHsp i my6ikariii.

B Ykpaini gocnigykeHHSI M03alYHOTO MUCTELITBA
3IMCHIOITH SIK MUCTELITBO3HABLI, TaK i iCTOPUKH,
apXiTeKTOpH Ta pecTaBpaTopu. binblicTs HAyKOBUX

mpaub  CTOCYHOTBbCS — ICTOPUYHMX  acIIeKTiB
CTaHOBJIEHHS 1  pO3BUTKY  Mo3saiku  [11],
MOHYMEHTQJIBHOTO  MMUCTELTBA  PAASTHCHKOTO

niepiony [3; 9] i migifimaroTh MTaHHS 36epeXeHHs
Ta TIepeOCMUCJIEHHS MO3ai4YHOl CHAfIIMHU B
Ccy4acHOMY KoHTeKcTi [12].

daxiBui, sKi TmpauwoTh y cdepi oxopoHH
KYyJIbTYPHOI CIIAJILIMHU, 30KpeMa B OpraHi3alisx, o
3aliMaloThCsl pecTaBpali€lo MaM'siTOK apXiTeKTypu
Ta MOHYMEHTQJIBHOTO MMCTELTBa, AOCIIIKYIOTh
TEeXHIYHI aclleKTHU CTBOPEHHS MO3alK, MaTepiasu,
TeXHOJIOTil pecTaBparii Ta KOHCepBaLil.
HociimKeHHST MO3alYHOTO MUCTELTBa B YKpaiHi €
BR)KJIMBUM Ui 30epe)XeHHs Ta PO3yMiHHS HalIol
KyJIbTYPHOI CMaflIMHU. BOHO [03BOJISE He TUIBKU
OL[iHUTHU XYHOOXKHIO L[iHHICTh MO3alYHUX TBOPIB, a U
3pO3yMiTH IXHIM ICTOPUYHUM 1 KYJIBTypHUU
KOHTEKCTH.

Mos3aiky sK 3aci® BTijieHHS ITOCTaBaHTapgHOL
inei B mu3aiiHi Ta apxiTekTypi gociimkye T. Jlagan
[8]. Y KoOHTeKCTi HalIOTO HOCHif)KeHHS 0COBJIMBO
LiHHOK HaM BHAAJach CTATTAd YKPalHCBKUX
HaykoBLiB A. Tapacenka Ta M. Tlaitmamaku
«PeiHkapHaulis  Mo3aiku», B SKid  aBTOpHU
CTBEpIKYIOTh, 110 OOBIYHMI iHTepec JIOACTBA A0
MO3aiK{ 3yMOBJIEHUU TUM, L1[0 BOHA € «T€HETUYHUM
KOJOM imeHTHdikauii Bcboro 3eMHoro caity» [10, c.
42]. Lle uiJIKOM y3TOKYEThCS 3 TBEPIYKEHHSIM IIPO
Te, L]0 BCECBIT 3arajioM € TapMOHIMHMM i 3Ha4He
Miclle B HbOMY 3aliMaloTh caMe M03aiuHi CTPyKTypUu
[6, c.45].

AHanizy BruiMBy uMpOBOrO MHCTELTBAa Ha
TPagULIiNHI )XaHPU JKUBOIMCY TPUCBSIYEHO CTATTIO
[1. Kamycrina, sikMi 3a3Havyae, L0 LUPpOBUU
JKMBOIIUC CTa€ 3HAYHMM YMHHUKOM €BOJIIOLII
TpaguUiiHUX GOpM MHUCTelUTBa, a «uudpoBe
MHUCTEUTBO BiIKpUBae HOBI TOPU3OHTH [JIs
XYIO>KHUKIB, O3BOJISIIOYU IM €KCIIEpUMEHTYBATH 3
iHHOBal[iIMHUMM TeXHIKaMM Ta MaTepiajiaMu, SKi
paniute Oynu HemocTymHi» [4]. TToromxkyemoch
takoX i3 H. DBiymenpkorw, sika CTBepmKye, 110
uudpoBe MHUCTELTBO CcTae 3acoboMm (opMyBaHHS
cy4acHol KysbTypH [1], Mu BucyBaemo rimoresy, 1o
urdpoBe MUCTEL[TBO 3HaTHe GOPMYBaTH U Cy4acHYy
KYJIBTYPYy OU3aMHY.

3acTocyBaHHIO BipTyajabHUX poboTiB y mpoueci
TIPOEKTYBaHHS LM(PPOBOr0 MUCTELITBA TIPUCBIYEHO
crarTio mocaiguukie Wang M., Jiang S [14]. ABTopu,
OOCJIIKYIOUM 3aCTOCYBaHHS BipTyaJlbHUX poOOTiB
Ha OCHOBi aJITOPUTMIB IJIaHYBaHHS KiJIbKOX 3aBIaHb
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y BizyasbHOMY rpadiuHoMy Au3aiiHi Ta [udpoBomMy
MHUCTELTBI, OIMIIJIM BUCHOBKY, LI0 B TpoLeci
XYHLOXXHBOTO OU3aHHY TEeXHOJOTiS 300pakeHb
LITYYHOTO {HTEJIEeKTy Haja€e KOpUCTyBayaM Oiblire
iHTepakTUBHUX  Bpa)XeHb. Y Wil  cTaTTi
TIPOTIOHY€EThCSI HOBUM MMiJXiJ, SKUN BUKOPUCTOBYE
GaraTo3agayHUi = QJITOPUTM  IUIAHYBaHHS IS
00’eHaHHS 3aBJaHb rpadiuHOro AU3alHYy.

Merta crarri - BHM3HAYeHHS CY4YaCHUX
TeHAEHUI y Mo3alYHOMY MHUCTELTBi, HampsMiB
BUKODHCTaHHS MO3alKM B CY4YacHUX iHTep'epax i
MOJKJIUBOCTEM ILITYYHOTO IHTEJEeKTY Yy CTBOpPeHHi
M03al4yHUX MTAHHO, IK BUY LIU(PPOBOTO MUCTELTBA.

Buxksag ocHoBHOro MaTepiaity. Mosaika nponoBKye
aKTVBHO BHKOPHCTOBYBATHCS B Cy4acHOMY MUCTELITBi, SIK Y
MOHYMEHTUTEHOMY, TaK i B CTaHKOBOMY. Cy4acHi XyIOKHUKA
€KCTIEDUMEHTYIOTh i3 PISHUMM MaTepiayiaMy ¥ TexXHIKamy,
CTBOPIOIOYM BpyKatoHi Ta iHHOBALLMHI TBOPKL

Mosaika 103BOVIsIE CTBOPFOBATH PiSHOMAHITHI 300payKEHHST
- Bi§ TPOCTMX T€OMETPUYHMX Bi3epPYHKIB [0 CKIQIHUX
CIOKETHUX KOMITO3ULIM. 3aBIfKA PI3HOMAHITHOCTI MaTepiaUTiB
Ta TeXHIK BAKOHAHHST, MO3a1Ka MOYKe IepeaBaTy Pi3Hi HACTPOI Ta
€MOLli, CTBOPIOBATY BpayKaro4i BisyaibHi edekty. Mozaiuui
TIAHHO MOYKYTh Oy TH STK NEKOPATUBHHIMY, TAK i MaTH TJIHOOKYEL
CHMBOJTIYHHM 3MICT.

KoxHe MozaiyHe MMaHHO € YHIKUTBHUM 1 HETIOBTOPHUM
BUTBOPOM MKCTELITB], OCKUTBKY CTBOPIOETECST BpyuHy. HabiTh
SIKILIO MaliCTep BUKODHCTOBYE TOTOBMIA €CKi3, BiH 3aBKOM
BHOCHTB y POOOTY LLIOCH CBOE, IHIUBIIya/THHE.

[pyKIIamaMy MO3AIMHKX TIAHHO, STK BATBOPIB MUCTELITBR, €
Moaaiku Coditicekoro cobopy B Kueni. Ll Mozaikvie Bu3HauHIMEI
TIAMSITKAMM  BI3AHTIMCHKOTO MWCTEL[TBA Ta CBIYaTh IIpO
BUCOKMI piBeHb PO3BUTKY MO3aIYHOTO MUCTELITBA Ha TepUTOpil
YKpainy. barato cTaHLjii MeTpo Io BcbOMY CBITY TpYKpaLLieHi
MO3AMHUMU TIAHHO, SIKi € CTIPABKHIMU BUTBOPAaMH MUCTELITBA.
Hanpuirota, cranji KviBebkoro MeTporiastiTeHy, Taki SIK «30J10Ti
BopoTa» abo «YHiBepcuTeT». CyuacHi XyNO)KHUKU TaKOK
TIPALOIOTh 3 MO3AIKOK 1 CTBOPIOKOTH Bp@Karodi TBOPH, 110
€KCTIOHYIOTECS B MY3€5IX i T/IepesiX 110 BChOMY CBITY.

OTmKe, BpaxOBYHOMM ICTOPUYHY L{HHICTb, CKIIANHICTB
TeXHIKY, XYIOKHIO BUPA3HICTb | BUKOPUCTAHHS B Cy4aCHOMY
MUCTELITBI, MOYKHA 3 YTIEBHEHICTIO CTBEPIDKYBATH, 1110 TIAHHO 3
MO33lKM € BUTBOPOM MUCTELTBA. TakoK BApTO 3rafaTyl TIpo
HeLLIONABHIl BUTIANOK AeMOHTKY Mo3aikul Ha BIIHI™ B Kuesi
Leit BUNMaioK BUKTMKAB LLIMPOKUIA PE30HAHC Y CyCTIUIBCTB, 1110
1lle pa3 MIKPeCIOE LHHICTE MO3AMHUX TBOPIB SIK YaCTHHU
KYJIBTYPHOLCTIaULIHK. HaBiTh SIK1110 MO3aika He Ma€e OGiLIiHOrO
CTaTyCy TRMSITKY, BOHA MOKe MaTd 3HAYHY XYOOKHIO Ta
iCTOpUYHY LIIHHICTb.

Moszaika 3UTMIIAETECA Ty)Ke TIOMYJISPHOI0 B CyYaCHUX
iHTepepax, x04a il BUKOPHCTAHHSI EBOITFOLIIOHYBaIO 3 Yacom. BoHa
JOIA€ TEKCTYPY, KOJTIP, Bi3ePYHOK i eJIEMEHT Py4HOI POOOTH, L0
LiHyeTbCsl B CydacHoMy usaiHL [lormysspHocTi Mosall B

CyYacHUX iHTEpEpax HAOAIOTh TaKi 1l XapaKTEPUCTUKU SIK
VHIBEPCTEHICTh,  BAPIATUBHICTD ~ MATepialiB,  MOKJIMBICTb
CTBOPEHHS YHIKATHHUX A3AUHIB, Oy HKLOHATHHICTb.

Mozdika THIXOOMTH VI Pi3HUX CTWIB iHTEpepy, Bin
KJTACHYHOTO JI0 MiHIMaUTiaMy, JTogbTy, 60x0 Ta iHiiwix. BoHa Moke
OyTH BUKOpHCTaHa B Oy/Ib-IKili KIMHATL BAHHa, KyXHsI, BITAJIBHS,
criavtbhst, GaceriH Torp. CydacHa Mo3aika BUATOTORJIIETHCT 3
PI3HOMAaHITHUX MaTepiayliB: CKJIo, Kepamika, KamiHb, MeTaJ,
CMaUTETa, IepeBo. Lle 103BONIsIe CTBOPIOBATH PI3HOMAHITHI ebeKTH
¥ TekcTypu. Mosaika 103B0JIsIE CTBOPIOBATU CKIIMIHI BI3EPYHKY,
TIAHHO, (priaK, GOPIIEOPH, 1LI0 POOUTB IHTEP'€p IHAMBITYTHHAM i
HETOBTOpHUM. Mo03aiKa € 3HOCOCTIKMM, BOJIOTOCTIMKUM Ta
JIETKUM Y [ODVISIl MATepiayioM, 10 POOUTH 1i TIPAKTHYHUM
BUOOPOM [/151 BAHHUX KIMHAT, KYXOHb | GaceliHiB.

Cy4acHUMM TeHOEHLISIMM Y BUKOPHCTAHHI MO3AIKU €
TeOMETpUYHI BISeDyHKM (UiTKi JIiHii, KBAPaTy, TPUKYTHHUKY,
POMOM, ILIECTHKYTHUKM), HATYPIbHI MOTUBH (300pasKEHHST
POC/IMH, KBITIB, TBapUH, Tel3aKiB), ebeKT omOpe (TUIaBHMIA
TIepexir Bill OHOIO KOJILOPY [0 HILIOTD), MIKC PI3HUX MaTepiaiiB
(KOMOGIHYBaHHS MO3AIKM 3 PI3HMX MaTepiaIiB [yIsi CTBOPEHHS
L{KaBKX TEKCTyPHUX €peKTiB).

MomHrMM HUHI € aKLIEHTHI CTIHU Ta 30HU 3 MO3AlKU YIS
BUTUTEHHS! OKPEMUX [UTSTHOK CTiH, HiLLl, apoK. | xo4a TpamuLIjitHo
MO3alKa CKIIQNAETEC 3 MPIOHMX €JIEMEHTIB, 3apa3 TaKwK
TIOMYJSIPHA MO3AIKA 3 BEJIMKUMM €JIeMEHTaMH, 1110 CTBODEOE
GUIBLLI CyYaCHUI BUTVISIL,

OGMLIFOBAHHST CTiH, TTIOTV, IyLLIOBOI KaOiHH, CTBOPEHHST
[EKOPATHBHYIX €/IEMEHTIB HABKQJIO [3ePKaU1a 800 BAHHH, 8 TAKOXK
hapTyx HayI POOOUOIOTIOBEPXHEIO TA OQIHLIFOBAHHS CTIH Y KYXHi €
HAVOUTHLI TIOLMPEHVMH W TPAOMLIAHMMKA MICLIIMM TSI
3aCTOCYBaHHSI ~MO3AKM. YT  OCHOBHOIO METOI €
yHKLIOHATBHICTE.

[Io cTocyeThCst CTBOpEHHST TAHHO Ha CTiHi, 03000/eHHsT
KaMiHa YM IeKOPYBaHHSI Hilll, TO Lie TIOTpeOye Bil BUKOHABLIS He
JIvLLIe GUTHIIION MAFCTEPHOCT], @ M XyJIOXKHBOTO CMaKY 1 TJIaHTY
XynokHuKa. CTBOpeHHsT MO3AMHOTO TIaHHO — Lie CKIIaHUM i
TPYAOMICTKUI TIPOLIEC, 1LI0 BUMArae Bif, MaiicTpa He JIMILe
XyIOKHBOTO CMaKY, a1 3HAUHHX TEXHIMHMX HaBA4OK. HeoOximHo
THAiOpaTy MaTepiaii 32 KOJIBOpOM, (aKTypO0 Ta PO3MIipoM,
PeTeJTbHO Hapi3aTy Ta BUKJIACTY KOYKEH €JIEMEHT, 1100 CTBOPUTU
LIJTICHY Ta TapMOHIAHY KOMITO3uLIio. LIs1 KportiTka poboTa, 1110
BUMarae TOYHOCTI Ta TEpIiHHS, cama Mo cobi € TPOSBOM
MaCTEPHOCTI.

Mozaika 4acTO BHKODUCTOBYETECS I OCOPMITEHHST
AKLIEHTHUX CTiH He JIMILIe y BAHHMX KIMHATaX | KyXHSIX, a1y Xosax
YY1 HaBITh y BiTasTbHsIx. Hamiyiosi BoHa o€ 1IKaBoro Bi3epyHKY
ab0 BUKODHCTOBYETHCS YIsi 30HYBAHHA Mo3aiKy MOXKHA
3yCTPITU TAKOXK Ha MeQVTSIX, HATPUKJIA, HA CTUTBHULITX, GapHIX
CTiliKax, 300 HABITH SIK BCTABKY B IEKOPATUBHUX €JIeMeHTax. Y
CyYacHUX iHTepepax Mo3aiKa YacTO BHKOPHUCTOBYETHCS VIS
BUIUIEHHST TIEBHVX 30H, HATIPUKIIA, HILLL, KAMIHIB 800 KOJIOH.

CyyacHa Mozalka BUTOTORISIETHC 3 PI3HOMAHITHUX
MarTepiasiiB: CKJI0, KepaMika, MeTal, KaMiHb i HaBIiTh JIepeBUHA.
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CrusHa MO3aiKa, HATPUKIIAN, IOMIAE JIETKOCTI 1 OJIMCKY, TOM SIK
KaM'THa CTBOPIOE OUTHLLI TIPUPOIHKAI 1 Tervvii BUrsig, Mosaika
J00pe TIOEMHYETHCS 3 GaraTeMa CTWIAMM iHTep epy. Hanpurotam,
V CTWI MOZEPH MO3alKa YacTo Mae TeOMETPUYHI Bi3epyHKH Ta
HeATpaIbHI TOHYM, Y JIopT-OM3aiiHI MozdiKa Moke OyTu
BUKODHCTAHA 3 MeTIeBUMHM 200 GeTOHHMMU edeKTami; B
CEPeI3eMHOMOPCEKOMY ~ Ta  CKAHOMHABCBKOMY — CTUISIX
TIOIYJISIPHI HATYPaJTBHI MOTHBY Ta SICKPABi KOJIBOPHL

Moszaika 3aMILAETECST aKTYyTbHUM TPEHIOM 3aBISKU
CBOI  YHIBEDCATTIBHOCT, €CTETHMHIA TIPUBAVIMBOCTI  Ta
MOKJTMBOCTI BTUTATH YHIKAUTBHI A3 HEPCEKI iel. Y HIKJTBHOCTI
TaKOMY [EKOpYy HA[a€ MOXJIMBICTb CTBOPEHHSI BEJTUYE3HOL
KUTBKOCTI BApiaHTIB TIOEMHAHHSA Ta BUKIQNAHHS BiNIIOBiTHOI
TUTMTKU. YCe OOMEKYeThCs Jvilie (haHTasier0 3aMOBHHKA Ta
Iu3aiiHepa. ToMy Tiepen [y3aliHepamy IHTEDEPIB CTOITh
HETPOCTe 3aBIaHHS - [PONEMOHCTPYBATH 32aMOBHUKY MOMKJTUB
BapiaHT BUKOPYCTaHHS MO32IKH.

3BiCHO, [M3aiHEP MOXKE CKOPUCTATWCh HAsIBHUMU
peKiaMHUMK  OyKileTamy, IH0OMaMK  (ipM-BUPOOHVIKIB,
TOTOBMMM BHCTABKOBMMM 3paskamu. [IpoTe wi criocoOu He
3a0e3reYaTh YHIKATBHOCT], OCKUTBKM TakUil BapiaHT TOTOBOTO
300payKeHHsT Mo3aiKy, BIipOTiIHO, BKe OyB BHMKOPHCTAHHMI
faraTbMa 3aMOBHMKAMU. 3T€HEPYBATU JK  yHIKaUTbHe
300payKeHHsT MO3aiKH B HTep €pi AOroMoyKe CydacHa TeXHOJIOTIST
- LUITYYHUH iHTEJIEKT.

[lITyunyii iHTEJIEKT mOy’)Ke IUBHIKO 3HAMIIIOB CBOE
BUMKOPVICTAHHSI B PI3HUX chepax JTFOICHKO! YKUTTEMAIBEHOCTI [5),
He crana BunsitkoM i cpepa msaiiny [2]. Haw nocsin rokasye,
1o CcydacHi (OPMM IUTYYHOTO HTEJIEKTY MAIOTh LUMPOKI
MOKJIMBOCTI TeHepyBaTW [OCHTb YHIKIbHI 300pyKeHHS,
30KpeMa i 151 IU3aliHy iHTep epiB Oymb-sikoroctwo [7;13].

Kpim Toro, noemHaT! cydacHi MaTepiai 3 BiIIOBITHAM
CTWIEM IHTEP €PY IM3AHEPY MOKe 1 He CKITIHO, aJle TIOTPIOHO
TIPONEMOHCTPYBATH TOTOBe 300p)KEHHsT 3aMOBHMKY. | Taki
300pKEHHSI HAMIIBUMILIE MOXKE 3TeHepYBaTH  IUTYYHUN
inrestext, Harpuwiag, Copilot abo ChatGPT. Takox Bapto
Ha TeHepalii 300paKeHb 33 TEKCTOBUAM OIMMCOM, HATIPUKIIAL,
DALL-E 2, Midjourney, Stable Diffusion. Boru moxyTh
CTBODIOBATY BPKAIOUl 300pKEHHST HA OCHOBI TEKCTOBHX
3aIUTIR.

Ha pucynkax 1, 1110 poamiliieHi HUyK4e, POIEeMOHCTPOBAHI
MOXXUTMBI BapiaHTH 3aCTOCYBAaHHST MO3aIKU B iHTepepax pisHUX
CTWIB. 3BepTaeEMO yBary, IO 3TeHepoBaHe ILUTYyYHUM
HTeJIeKTOM 300payKEeHHsT MOYKHA 00poQUITTH B Tiporpami Paint
BiITIOBIHO A0 TIOTPeO i 3aIMTIB 3aMOBHHUKA.
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«ITpoBaHc» i «MomepH», 3renepoBani ChatGPT

KoxxHe Mo3aiyHe TaHHO € YHIKaJIbHUM i
HEMIOBTOPHUM BUTBOPOM MHCTELTBA, OCKIJIbKU
CTBOpIOETbCS BpyuHy. HaBiTh sKIo MaiicTep
BUKOPHUCTOBY€ TOTOBUH €CKi3, BiH 3aBXXA1 BHOCUTD Y
poboTy 1och CBO€, iHOWBimyambHe. A y BUITamKy
BUKOPMCTAHHS LUTYYHOI'O iHTEJIEKTY HaBiThb KOXKeH
ecKi3 € yHIKaJbHUM, OCKIJIBKM KOXXHOTO pasy
reHepYeThbCsl abCOIOTHO iHIIe 300pakeHHS. TobOTo
CUHTE3 MUCTELITBA, AWU3aHY i IITYYHOTO iHTEJIEKTY €
HOBOIO dinocodiero MUCTELIFKOI OCBITH, sTKa TIOTpebye
TOJAJIBIIOTO aHAJIi3Y.

Oco6sMBO LIiIKaBUMM, OPUTIHAJIBHUMU W TOCHUTh
HeTaJli30BaHUMU BUSIBUJIMCh 3aIpOIIOHOBaHI
LITYYHUM IHTEJIEKTOM 300pa)Ke€HHS MO3aluyHUX
nauHo y et «JlopT» (puc.2).
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Puc. 2. 306pakeHHs1 MO3alYHMX MAHHO Yy CTHJI
«JlodT», 3reHepoBaHi IITYYHUM iHTEJIEKTOM

Ha pucynky 2 BuUAHO, IK LUTyYHMM IHTeJIEKT
30aTHUN TIOEAHYBAaTU IHAyCTpiaJlbHUM IIapM i3
XYIOXKHBOIO eTai3aliero, abCTpaKTHI reoMeTpUYHi
Bi3epyHKM - 3 TIPUPOJHUMMHU BiATIHKaMU Ta
iHgycTpiaabHUM HaCTPOEM. [lepeBaroro
BUKOPHUCTAHHS LITYYHOTO iHTEJIEKTY € MOXXJIMBICTb
reHepyBaTH 300pa’kKeHHS ITaHHO Ofpa3y B iHTep’epi
BignoBigHoro crumwo. Hampukmanm, Ha pucyHKY 3
Ma€eMO 3reHepoBaHe 300pa’KeHHsI MO3al4YHOTO ITaHHO
B iHTep’epi KyxHi ctuimo «[IpoBaHc». TyT ompasy

BUIHO, SIK IIAHHO TapMOHIMHO IIO€OHYEThCS 3
OepeB’STHUMH wwadamMu 1 TeIuiuM, 3aTUIIHUM
IV3aliHOM.

BukopucTaHHsl Iu3aliHEPOM TaKOTO MiAXOLY IO
MOJEJIIOBAaHHS Pi3HUX TIAHHO Yy PIi3HUX CTUISAX
YMOXXJIMBJIIOE 3HAYHO TMPUIIBUIIIUTA  POOOTY
Ou3aiiHepa, 3poOUTH OiNTbLI KOHCTPYKTUBHUM HOTO
CTJIKYBaHHS i3 3aMOBHMKOM, a BiATaK - 3po0OUTH
BUKOHAHHSI 3aMOBJIEHHS 3HAYHO MELUeBIIUM [JIs
KJIieHTa

Puc. 3. 306pa>keHHs M0O3aiYHUX TTaHHO B iHTepepi
KyxHi ctunto «[IpoBaHc», 3reHepoBaHi LITyYHUM
iHTesIeKTOM.
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Puc. 3. 3o0paxkeHHs Mo3aiyHHX MaHHO B iHTep’epi KyxHi cTmiio «IIpoBaHc», 3reHepoBaHi IITyYHHUM

iHTeJIeKTOM

BucHoBKHU. Mo3aika 3a/IMIIa€ThCS AKTYTBHUM i
CTWJIBHMM pIlleHHAM [JI Cy4acHMX iHTep'epiB
3aBASKU CBOIM YHiBepCaabHOCTI, PyHKLIOHATBHOCTI
Ta MOXJIMBOCTI CTBOpPEHHSI YHIKQJbHUX IM3aUHIB.
Bona po3Bonsie pmomaTu  iHAMBiImyaspHOCTI  Ta
xapakTepy Oymb-iKoMy TmpocTopy. [omomortu y

CTBOpPEHHI CIIpaBXXHIX YyHIKaJbHUX IIefeBpiB i3
MO03aiKU B Cy4YaCHOMY iHTep'epi MoXKe LITYy4YHUU
iHTeJIEKT, OCKUIBKU 3reHepOBaHi HUM 300pakKeHHS
HIKOJIM He TIOBTOPIOIOTBECA. 3a Takoro Iiaxomy
Mo3aika B 1iHTep'epi cTae BUAOM LKPPOBOTO
MHUCTELTBA.
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