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Awnoranis

Y cTaTTi 3gificHEHO I'PYHTOBHHUU aHAJi3 CTAaHOBJIEHHS Ta PO3BUTKY MucTeuTBa bel canto - deHoMeHy
€BPOIIeMChKOI BOKJIBHOI KYJIBTYPH, 1II0 BUHUK Y KOHTEKCTI 3apOPKEHHS OIepHOTO JXaHpy HanmpukiHmi X VI
cToiTTs. Bel canto posrisamaeTbesa sk 6araTorpaHHa CUCTEMA, LIO MTOEAHYE B coOi TEXHIYHY TOCKOHATICTB,
MIPUPOIHICTh 3BYKOBUAOOYBaHHS, BUPA3HICTh Ta BHUCOKY XY[IOXKHIO UyTJIMBICTb. ABTOPU 30CepemKYIOThHCS
Ha ICTOPMYHHUX TlepeayMoBax (GOpMyBaHHSI BOKaJbHOI TeXHiKM, sika mocsariaa amoreio y XVII-XVIII
CTONITTSAX. PO3T/ITHYTO OCHOBHI TIPMHUMIIM BOKAJbHOI METOOMKU TIPOBIIHUX TIPeICTAaBHUKIB iTaJiCHKOI
wkoJin: [T’etpo Tosi, [IxoBanni Barrictu Manuini, qunacrii Tapcis (6aTeka Ta cuna), [IxoBanni BarricTu
Jlammnepri Ta Kamisio EBepappi. AHanizyeTbes meparoriyia cmagiMHa KOXKHOTO 3 HUX, 30KpeMa ITiAX0OU OO0
PO3BUTKY [AMXaHHS, PETiCTPOBOI piBHOBaru, apTUKYJISLI, MUKLIi Ta aKTOPChKOI BUpa3HocTi. OGIpyHTOBaHO,
K nipuHUUIY bel canto - guxanbHa omopa, legato, mopramenTo, appoggio, lotta vocale Ta iHuii - cramu He
JIWIIIE OCHOBOIO KJIACMYHOI BOKaJIbHOI LIKOJIM, ajle i afalTyBaJnuCh 00 TOTped CydyacHOI BOKaIBHOI OCBITH Y
JKaHpax eCTPaJHOrO CITiBY, IHKa3y, MIO3UKITY.

Y mipcyMmKy bel canto mocrae K yHiKajgpHa eCTETUYHA Ta METOJUYHA CUCTEMA, IO iHTErpye KyJIbTYpPHi,
aHaToMO-}i3ioNoriuHi Ta TICMXOJIOTiUHI acTeKTH HaB4YaHHS CHiBy. 1i 3acagm 36epiraioTh yHiBepcaabHY
HiHHicTh y XXI CTOJITTI Ta CIpUSIIOTH MiATOTOBLi KOHKYPEHTOCIIPOMOXKHUX BOKAJICTIB Ha MiKHAapOTHOMY
piBHi.

Knrouosi ciosa: bel canto, K1acu4YHa 80KAJIbHA WKOJ1A, CYy4aCcHa 860KAJIbHA npaxKmuka, nedazoziuHa cnaaluuna, HAB8YAHHA
CfliBy, B80KAJIbHA Memoaurca, onepHe mucmeuymso.
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Abstract

The article provides a thorough analysis of the formation and development of bel canto art, a phenomenon of
European vocal culture that emerged in the context of the birth of the opera genre at the end of the sixteenth
century. Bel canto is seen as a multifaceted system that combines technical perfection, natural sound
production, expressiveness and high artistic sensitivity. The authors focus on the historical background of
the vocal technique, which reached its peak in the seventeenth and eighteenth centuries. The basic principles
of vocal technique of the leading representatives of the Italian school are examined in detail: Pietro Tosi,
Giovanni Battista Mancini, the Garcia dynasty (father and son), Giovanni Battista Lamperti and Camillo
Everardi. The author analyses the pedagogical heritage of each of them, including approaches to the
development of breathing, register balance, articulation, diction and actor's expressiveness. It is shown how
the principles of bel canto - breathing support, legato, portamento, appoggio, lotta vocale and others - have
become not only the basis of the classical vocal school, but also adapted to the needs of modern vocal
education in the genres of pop singing, jazz, and musical.

As a result, bel canto emerges as a unique aesthetic and methodological system that integrates cultural,
anatomical, physiological and psychological aspects of singing training. Its principles retain their universal
value in the XXI century and contribute to the training of competitive vocalists at the international level.

Keywords: bel canto, classical vocal school, contemporary vocal practice, pedagogical heritage, singing training, vocal
methodology, opera art.

[Torpu Te, wjo 1kosia bel canto acouitoersest
TepeBaXHO 3  OMEePHUM  MUCTeUTBOM, 1l

ITocranoBka HayKOBOI npooJiemu.
JocaimKeHHS IegaroriyHol cnaglvHy iTanaiicbKol

uikosu bel canto, ii Teopii Ta iHTerpatii B cyyacHy
BOKJIbHY TIPAaKTHKY € HAJ3BUYaHO aKTYaJIbHOIO
MpobjemMor I  MY3WYHOI TIearoriku  Ta
BUKOHaBCTBa. LI aKTya bHICTh 3yMOBIEHA HU3KOIO
¢dakTopiB, 1[0  BapilIThCA  BiL  TOLIYKY
¢iziosoriuHo 3mOpOBUX TEXHIK CIIBY [0 BigmoBimi
Ha BUKJIWKHM, SKi CTOATb Iiepel OIepPHUM
mucTenTBoM y XXI cromitTi. dkio negaroru XVII-
XIX cTousiTh TOKIagaavcs Ha eMITIpUYHUMN JOCBIf
Ta CJIyXOBUM KOHTpPOJIb, TO CYy4YacHi BUKIamadi
MOXXYTb Bi3yaJsli3yBaTH Ipoliecy, 110 BinOyBawThCs

B TOpTaHi, aHaji3yBaTH CIIEKTp TojioCcy Ta
00'€eKTUBHO OLHIOBaTH eQpeKTUBHICTE TUX YU
iHIIMX BrpaB. BuBYeHHSI TpakTaTiB CTapux

MaWCTpIiB y TO€NHAHHI 3 Cy4aCHUMHU HAyKOBUMU
JOOCTi[PKEHHSIMU [103BOJISIE CTBOPUTH OHOBJIEHY,
HayKOBO OOIPYHTOBaHY METOAUKY HaBYaHHS CIIBY,
110 6a3yeThes Ha ITepeBipeHUX YacoM MPUHIMIIAX.

dbyHmaMeHTaNbHI TPUHLUIIA € YHiBepCATbHUMHU.
[TpaBusibHe IUXaHHS, CBOOOA TOJIOCOBOTO alapary,
BMiHHA KepyBaTH [JUHaMiKol Ta TeMOpoM €
OCHOBOIO [JIs1 OYyIb-IKOTO BOKAQJIBHOTO JKaHpY,
BKJIIOYHO 3 KaMepHOK MY3UKOI, opaTopierw i
HaBiThb SIKiICHUM ecTpagHuM criBoM. CydacHi
Tejarory YCITILIHO afalTylTh BIpaBU LIKOIU bel
canto [y PO3BUTKY TOJIOCIB, 10 TIPaLIOIOTh Y
pPi3HMX CTWJISIX, [OOBOASYM 11 THYYKICTb Ta
HerepeBeplleHy e(peKTUBHICTb.

3BepHeHHSI A0 TE€JAroriyHoi  CHAAILIUHU
iTamilicekol mKojgu bel canto crorogHi - uUe He
TPOCTO [HAHWHA iCcTOpii, a HarajpHa TOTpeba,
TIPOOUKTOBaHa TIParHeHHSIM 30epertd 3IOpOB'S
CITiBaKiB, BilpOAUTU BUCOKI CTAHAApTH BOKaJIbHOI
MaNCTEPHOCTI Ta 30araTUTH Cy4acHy BUKOHABCBHKY
MPaKkTUKy (yHOaMEeHTUIBHUMM 3HAHHSMHU IIpO
TIPUPOAY Ta MOSKJIMBOCTI JIFOACHKOTO rosocy. laHe
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IOCTiIKEeHHSI 3yMOBJIeHA HU3KOI0 CYIIepEeYHOCTEMH:
MiDK BUCOKHMM IIOIIMTOM Ha 3J0POBY Ta TEXHIYHY
BOKAQJIbHY MaHepy i He[OCTaTHIM BUKOPUCTAHHSIM Y
Cy4dacHill meparoriyHiii mpakTULi IepeBipeHUxX
4acoM TIpUHLMIB IIKoau bel canto; wmixk
yHiBepcasibHicTIO ¢iziosoriynux 3akoHiB ¢oHaii,
1I0 JieXXaTb B OCHOBI bel canto, Ta xubHUM
yABJIEHHSIM  IpO L0  WKOJIy  SK  TIpO
BY3bKOCIIeLiaJli3oBaHy, TIpUAATHY JIUIIe  [JIsS
BUKOHAHHS KJIACUYHOT'0 OTIEPHOT'0 penepTyapy; MK
($parMeHTapHICTIO HAasgBHUX 3HaHb TIPO METOAU
CTapux iTajilChKUX MaNCTPIiB Ta HeOoOXigHICTIO iX
LUTICHOTO, CHCTEMATU30BAaHOTO  AHAII3Yy  [JId
aganTauii go motped cy4yacHUX BUKOHaBLiB. Tomy
OOCHTIHKEHHSI TEOPeTUYHUX 3acaj 1 MPaKTUYHUX
MEeTOIiB BUOATHUX iTaTIMCBKUX ITeHaroriB IIKOJIUA
bel canto Ta BM3HaueHHS IXHLOrO 3HAYEHHS [JIA
Cy4YaCHOCTi € Ba)KJIMBUM HAyKOBUM 3aBIAHHSM.
Moro BupilueHHS [HO3BONMTH 36araTHUTH Cy4YacHi
METOAMKM  BOKaJbHOTO  HaBYaHHS, 030poiTu
Ileqaroris Ta CIIiBaKiB epeKTUBHUMU
iHCTpyMeHTaMU [Jisi JOCSITHEHHS BUCOKOTO PiBHS
MaWCTEepHOCTI Tpu 36epeXxeHHi 300POB'st
TOJIOCOBOTO arapary, a TaKoX CIIpUsITUMe Tlepefadi
6e3UiHHOI YaCTUHM CBITOBOI My3UYHO-TIeJaroriqHOl
CTIA N HU..

Ananiz ocraHHix pmociuimKeHs i myGiikamiii.
OcTaHHi KocTimKeHHsT aKLEHTYIOTb Ha 36epeXXeHHi
TPagULiMHUX TeXHiK BoKaysbHOI wkKoiau XVII-XIX
CTONiTH i apganTanii iX [0 CyYacHMX MeTOOUK
BUKJIQIaHHS CIIiBY.

KysbpmiuoBa B.A. Bifg3Hauvae, 110 IEpLIOO
€BPOIIEMCHKOI0 IIIKOJIOK BOKAJIBHOTO MHMCTELTBA,
110 icTopu4yHO BMHMKJIA Ha noyaTky XVII cr., Oymna
ITanmificbkka HauioHajbHa IIKOJIAa CIIIBY, fKa
pos3nofinganach Ha BeHelliaHChbKy oIlepHY LIKOJY Ta
HeamnoniTaHcbKky omepHy 1iKosay. BeHeuniaHcbka
omepHa 1IKoJia, odostoBaHa Kiaymio MoHTeBepai
(1567-1643), crasa TOJOBHUM TMIAIPYHTSAM Y
¢dbopmyBaHHi iTasmilicbKol BOKaJbHOI MIKOH «bel
canto», 110 B TepeKJafi O3Hauyae IUIaBHUM,
LIUPOKUHW, TAapPHUHU CIIiB, B OCHOBi SIKOTO JIEXUTh
KaHTWIeHa. Came B iTamificbKill 1IKoJIi GepyThb CBiit
TOYaTOK BCi BOKJIbHI TepMiHM i TTOHSTTSI, OCHOBHI
eJleMEHTH TEXHOJIOTil OIepHOTO  CIiBY, SKi
3aCTOCOBYIOTBHCSI Y BOKQJIBHOMY MMCTELTBI BCHOTO
cBiTy i choromHi [6].

Y npausx Piuapna Minepa [16]
IpOaHaJIi30BaHO BaXKJIUBICTh
¢izsiosnoriuboro migxomy mo TexHiku bel canto, mio
BpaxoBYye B32€MO3B'SI30K  MDK  JUXaHHIM,
pe3oHaHcOM 1  apTUKyJsliero. Y  cy4acHHUX

dHATOMO-

nociimkennsax xeiimca Crapka [12] BucBiT/iIeHO
OeTaJbHUM aHami3 icTopuuHux TpakTaTiB. CTapk
po3BiHuye Oarato widiB HaBkoso bel canto i
MOBOIUTH, IO MOTO KJIKYOBI IPUHUMUITK (30KpeMma,
TexHika [uxaHHs) OyJd  TOCHIOBHMMM  Ta
¢iziosioriyHo 06T pyHTOBaHUMHU.

HocmigykeHHS icTopil 3apo[i>KeHHS Ta PO3BUTKY
ctumo bel canto B iCTOPUKO-KYJIBTYpHOMY
KOHTEKCTI, @ TAKOXX HOTO €CTETUYHOTO CIIPUUHSTTS
Ta XYOOXHIX TeHAEHLIM TPUCBSIYEHO TIpaui
3osotapboBoi M. P. [4]. Bens C. [1] 3nilicHuB anais
MucTeuTrBa bel canto $K iCTOpPUKO-KyJIbTYpHOI
«Te3u» Ta 1i PO3BUTKY B OIEPHOMY BOKAaJIbHOMY
MMCTeUTB] pi3HUX HauioHambHUX WK [Iladapuyk
T.I. [7] posrisgae TWTaHHS y TIeAaroriYyHOMY
KOHTEKCTi - popMyBaHHS HaBUYOK CIHiBy bel canto
3m00yBavyiB  MMCTeLbKOI  OCBiTM y  Tporeci
BOKaJIbHOI MiATOTOBKHU.

OTxXe, cy4yacHi OOCHII)XKeHHS Big3HA4YawThH He
Jguire 30epeXeHHsS KJIACUYHUX TIPUHLUITB bel
canto, ajle ¥ ix TpaHcdopmauio BigMOBIgHO HO
roTpe6 XXI cTomiTTA..

MeTta cTaTTi € KOMIUIEKCHE HOC/IIMKEeHHS
MpoLEeCy CTAHOBJIEHHSI Ta PO3BUTKY iTaJiMCBHKOI

wWKoJu bel canto 9K  LIICHOI €CTETUKO-
MefaroriyHol cucTemMH, w0 cdopmyBasacs Ha
MepeTHHi  MY3WYHO-BUKOHAaBCbKHX,  AHATOMO-

¢diziosoriyHux Ta [gpaMaTypriyHUX TIPAaKTHK. Y
¢dokyci aHamizy - MeTOmWYHI 3acagu TPOBigHHUX
BoKanbHMX Temarorie XVII-XIX cronite ([TeTpo
Toszi, [I>xoBanHi BatticTa Manuini, guHactii [apcis,

I>xoBanHi bBarricta Jlammepti Ta Kawmimio
EBepapmi), 3 aKueHTOM Ha IXHId BHECOK ¥y
¢dbopmyBaHHS dyHEaMEHTATBHUX TPUHLHUTIIB

KJIACMYHOI BOKAJIbHOI WIKOJIM Ta BU3HAYEHHS IX
aKTyaJIbHOCTI B KOHTEKCTi Cy4dacHOI BOKaJbHOI
Megaroriku.

Buxkisiax ocHoBHOro Martepiaiy. 3apomKeHHS
MMCTELTBA «IIPeKpPacHOro CIHiBy», BIiZOMOTO SIK
0OeJIbKaHTO, TICHO TIOB'SI3aHe 3 BUHUKHEHHSIM
omnepHoro xaHpy HanpukiHui XVI cronitta. Onepa,
gKa TI0O€QHAJIa MY3UKYy, [OpaMy Ta BOKaJIbHY
MaKCTepHICTb, CTajla ieaibHUM CepefoBUILEM IJIs
PO3BUTKY HOBUX BOKaJIbHUX TexHiK. ¥ XVII-XVIII
CTOJIITTSIX MUCTELITBO BOK&JIYy JOCSTJIO HeOYBasIoro
PO3KBIiTy, 3HA4YHOKI MipOK 3aBOSKU BUOATHUM
criBakKaM-KacTpaTaM, UMM yHiKaJIbHUU TOJIOCOBUM
miama3oH 1 TexHiYHA JOCKOHAJIICTh Bpakaiud
cIIyxadiB.

IOHaku, ski B mepion cTaTeBOro [L03piBaHHS
MpOXOOMUJM XipypriyHe BTpy4YaHHSI 3 MeTOIO
30epe)XeHHsI BHCOKOTO TOJIOCY, OTPUMYBaJIH
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dbyHOaMeHTaJbHy MY3W4YHY OCBITY y TIPOBigHUX
KoHcepBaTopisix €Bpornu. HaByaHHS moynHanocs B
paHHbOMY Billi Ta MorJio TpuBaTH Big 6 1o 10 pokis.
Benuka yBara npupiisisiacs po3BUTKY AUXaJIbHOI
TeXHIKM, KOHTPOJIIO TOJIOCY, apTUKYyJSUil Ta
BUKOHAHHIO CKJIaMHUX BOKAaJIbHUX BIIpaB, IO
I03BOJISUIM PO3BUHYTU BpaXKarouy IHYYKICTb i CHITY
rojiocy. 3aBAsIKM HaIOJIETJIUBIN IIpali Ta JOpoCIuM
JIeTeHSIM CITiBaKU-KacTpaTU AOCSTAIM BUHSITKOBOI
BOKQJIbHOI MAaMNCTEpPHOCTi, 10 [JO3BOJSJIO IM
BUKOHYBaTH Ha[A3BUYAWHO CKJIAAHI MeJIOHikHi
napTii 3 BipTyo3Hoto Jierkictio [14].

Take IHTeHCHBHe IIO€JHAHHS XipypTiYHOTO
30epe)xeHHST BHCOKOTO TeMOpy i TocsimoBHOTO
MY3HU4YHO-TIelarOTiYHOTO «utipyBaHHS»
CTBOPIOBAJI0 (PeHOMEHATBHUU TO0JIOC, SKUM OYB
OCHOBOIO 1XHbOI Bpa)karouoi Kap'epu B OIEpHiH
Tpaguuii bel canto.

Yrnepuie B icTopil BOKaJbHOIO MMCTELITBA
TexHiuHe BJIOCKOHAJIEHHSI T0Jiocy Habyso TaKoro
3HAYHOT'0 3HAYEHHS: PO3BUTOK BOKAJIbHUX METOJUK

cTaB TIpeMETOM rJIMOOKOTO BUBYEHHS,
OCMUCJIEHHSI Ta TIIOCTYTIOBOTO BIOCKOHAJIEHHS.
CniBakiB HaBYa/JM He Jiklle 0Oe3qOTaHHOMY

BOJIOOIHHIO TOJIOCOM, a M 3JaTHOCTI BTiJIIOBAaTH
CKJIagHI ApamMaTu4Hi 06pa3y, nepeaBaTH LIMPOKUN
CTIEKTp eMOLiIWHUX CTaHiB. Bigomo, 110 BoKajbHe
MHCTELTBO Ma€ IOTY)XHMH KyJIbTYpPOTBOPUMH i
JIIOOAUHOTBOPYMN TMOTEHLiaJl i € OJHUM i3
BIUIMBOBUX 3aco0iB po3BUTKY ocobuctocti [2]. Lle
TIepEeTBOPUJIO OeJILKaHTO 3 TPOCTOTO
BUKOHAaBCHKOTO IIpUIOMY Ha LUIICHY eCcTeTUYHY
CHUCTEMY, SKa CTajja OCHOBOK  ITOAJIBIIOTO
PO3BUTKY €BpPONENCbKOI BOKAJIbHOI IIKOJIU.

BaxnuBy posib y cTaHOBJIEHHI Ta pO3BUTKY Lii€l
€CTeTUYHOI CHUCTEeMM BiJirpaJii BUAATHI BOKaJIbHi
TeJaroru ernoxu, sIKi, MOeqHYOYHN TJIMO0KI 3HAHHS
aHaTOMil Trojiocy 3 MY3UYHOI BUPAa3HICTIO Ta
eJIleMeHTaMHM aKTOPChbKOI MaWCTEPHOCTI, 3aKJjaJii
MilHUN GyHIAMEHT KJIACUYHOI BOKQJIBHOI OCBITH -
Tpagulii, mo 36epirae cBOX aKTyaJIbHICTb i B HaIl
4ac.

Y XVIII cronitti cepen HaWBigoMilInx
BOKaJIbHMX LUK ~ BUpi3HsutMca  BosoHchKa,
3acHoBaHa Ppanuecko [licTokki 3i cBoiM y4yHeM
AmntoHio BepHakki, Ta HeamosiTaHchKa, 1ToB’si3aHa 3
iMmsim Hikomno [lopmopu. Xoua >XofeH i3 HUX He
3aJIMLIMB  TEOpeTHMYHUX TpakTaTiB, [lopmopa
CTBOPUB BeJIUKY KiJIbKiCTh BOKQJIbHUX BIIPaB i came
3a ioro “nmuctrom” (foglio) HaBuaBcst 3HaMeHHUU
kactpat Kaddapesni (Caetano Maiiopano).

BosoHcwKa 11Kos1a gajaa ¢BiTOBI TaKUX BiOMUX
cniBakiB, ik Konri, ®eppi, Padd i Bigomuii megaror
[Terpo Tosi (1723). OcraHHiit OyB KacTpaToMm-
corpaHicToM i aBTOpoM ¢yHAaMeHTa bHOI ITpari
Opinioni de’ cantori antichi e moderni - mepioro
TIOBHOTO TPAKTaTy IPO BOKAJbHY METOAUKY, IO
CyTTEBO BIUIMHYB Ha PO3BUTOK BOKaJIBHOI
negaroriku [21].

PosrnsiHeMo oCHOBHI TlearoriyHi NMpUHLMIA
[T'erpo To3i: 3MUTTS TPYLHOTO i TOJIOBHOTO PETiCTPY
OJIs1 JOCATHEHHS DPiBHOTO, YMCTOTO 3BYy4YaHHS 0e3

HOCOBMX abo TOpPJIOBUX  [OMILIOK; CTilKa,
BpiBHOBa)XK€Ha TIIOCTaBa TIIig 4ac CHOiBy [Jig
30epe’KeHHs MiATPUMKHU Ta MTOTY>KHOCTI;

000B’s13K0Be CcosibdemKio Ha IMOYATKOBHX eTarax
(K110 y4YeHb TTOYMHAE BOKAJIi3yBaTH HA[TO PAaHO -
e HeBIpHO 3 MeJaroriyHol TOYKH 30py); rapHa
QUKL $SK OCHOBAa BHUPA3HOCTI UM apTUKYJSALII;
HaBuaHHs Forte mepen Piano - Toi, xTo BMie
CIliBaTU TOJIOCHO, 3 JIETKICTIO <«csime» TUXO.
Portamento - To4yHuiII Tlepexim MiX HoTamMu 3
TUTaBHUM 3B’SI3KOM 1 TIPaBUWJIBHOK TMiATPUMKOI0
OUXaHHS; BIIPaBU - €IWHUU LUISX A0 BOKaJBHOTO
yemixy [23]. Tosi TakoX KaTeropu4HO BifKU[IaB
danpueTHUH CMIiB IK OCHOBHWM, HATIOJISITAl0OYH HA
omopi Trosiocy Ha giadpparMy Ta OZHAKOBIiK
migTpumiy, K y Forte, Tak i B Piano, 11106 36epertu
cuiy i Ge3rneKy 3By4YaHHS.

Amnanis wmertomuku [Tetpo To3i mosBossie
CTBepI)KYBaTH, 110 BiH CTaB OOHUM i3 ITioHepiB
ertoxu bel canto, 3akJiaBLIX MeTOUYHY OCHOBY, SIKa

W CbOTOJHI 3a/JIMUIAETHCS  BIpHOW  TpaguLil
KJIaCUYHOI BOKaJIbHOI MMeJaroriku.
SlckpaBUM MpeOCTaBHUKOM  OOJIOHCHKOTO

megaroriyHoro Hampsimy belcanto 6yB [xoBanHi
Barricra Manuini  (1714-1800). Bin  3pm06yB
BOKaJIbHy OCBITY B LIKoJi AHTOHiIO BepHakki B
BosioHbl Ta HaAKONUYMB 3HAYHMM MemaroriyHUi
OOCBif, CTaBIUM OOHUM i3 TIPOBIOHMUX MaUCTpPiB
CBOTO Yacy.

Y cBoix Pensieri e riflessioni pratiche sopra il
canto figurato (Bimens, 1774) [10] Manuini 4iTko
PO3[1isisie BOKas Ha ABa OCHOBHI pericTpu - rpyIHUI
ta rosioBuui (falsetto), 3asmauaroum: «[osoc y
MPUPONHOMY CTaHi 3a3BUYAM [iIUThCA Ha [Ba
pericTpy: OOMH HA3WBA€ETbCS TPYOHUM, IHIIMK -
rojoBHUM abo dambueToM. Kaxy «3a3Buuaii», 60
TPaIUISIFOThCS PiAKiCHI BUMAaAKY, KOJIM AesIKi JIIOU
MalTh [Oap BHUKOHYBaTH BCe JIMIIE TPYIHUM
rojiocom» [14].

ManuiHi 3amepeuye ycTajeHy HAYMKY, LIO
bel canto Ha BuCOKMX HOTax OyZyBaBCS BUKIIIOUHO
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Ha ¢ambueTi. BiH cTBepmKye, 110 MeBHi CIiBaku
MOTJIM CIIiBaTU Bech Aialla30H y TPyAHOMY peTicTpi,
X04Ya Taki BUMAgKU OyJu BUHSITKOBUMU. TakoxX
MawnuiHi HaroJoLIye, L0 PericTpoBUM AucbaaHc -
KOJIM OfMH pericTp (rosoBHMiT aGo TpymHU)
TepeBeplIye iHIIMN - € TOLIMPEHO MPoOIIeMOIO.
Bin pexkomeHnmye mepmaroraM —ILijIeCIIPIMOBAHO
BUPIBHIOBATH [iala3oH, YKPiIUIIO0YMA Caablni
perictp mo piBHS cuibHilIOTO: «['0JIOBHUU roJjioc
noTpebye HOTIOMOTH, ... 11100 3p0OUTH HOTO PiBHUM
rpysHomy > [12].

Ina pocarHeHHs wuinocTi 3BydanHs (legato)
MaHuiHi 30cepemKyBaB yBary Ha PO3BUTKY
TPYIHOTO pericTpy - 1006 KOXXHe CJIOBO 3BYYalio
4iTKO, «BEJIMYHO» i «OKPYTJIO», SIK TOTO BUMAarajau
Tpaguuii Bosonel Ta yuuTeni Ha kwtanT Tosi.
Okpema yBara Npupinsiiack QUXaHHIO: BiH BBOOUTH
MIOHSATTSI «“MUCTELTBO JUXaHHS», HATOJIOUIYIOYHU Ha
Ba)KJIMBOCTI €KOHOMHOTO U TIOBIIBHOTO
BUKOPUCTAHHS MTOBITPS /IS YUCTOTO 3BYYaHHS.

ITamiticeka wkosa bel canto cransa KoJMCKOIO
BUIATHUX BOKAaJIbHUX IIe[laroriB, cepex HUX -
®paraniBo Jlamnepri, Kaminno Esepapmi, Yro
MaszseTTi, a TakoX puHacTis [apcis: 6aTbko -
Manyens [apcisg-crapumin  (1775-1832), cun -
Manyesns Tapcis (1805-1906) ta moHeku - Mapist
Mauni6pan (1808-1836) i ITonina Biapmo (1821-1910).
i MuTLi 3aKjgaqud OCHOBU CBIiTOBOTO OTIEPHOTO
mucTtenTBa KiHug XVIII XIX cr. [11].

Manyens [apcisg-crapmmii -  iCITaHCBKUM
TeHOp, KOMIIO3UTOP, CITiBaK, iMITpecapio Ta rmemaror,
SIKUW CIPUSB TIOIIMPEHHIO iTATIACHKOI Omepu B
[crranii % 3a kKopmoHOM - BKJItouUarouu [lapuk,
Heamons, JlongoH, Hero I7lop1< Ta Mexiko.

BiH nDocTraBUB OHOBJEHY ILIKOJY CIIiBY,
MiKPeCII0YM CUTy rpyaHoro rosocy («Voce di
petto, sil») [18].

Manyens [apcig-monomuuii  (1805-1906) -
YAOCKOHAJIUB MEeTOOUKY LIKOJIU 6aTbKa,
06rpyHTyBaB il 3 momIsAy aHaTomii ¥ disiosorii
ronocy - BumaB «Ecole de Garcia» (1840-47) Ta
«Mémoire sur la voix humaine» (1841),
3amporioHyBaB TepMmiH coup de la glotte mua
OXapaKTepU3yBaHHSI TEXHIKM TOYHOTO IIOYATKY
3ByKy [19].

Y 1854 poui BHUHAMIIOB JIAPUHTOCKON -
MeplIMWA TpWJIaf [Jd  Bisyasisauil ToJ0COBUX
3B’s130K, omyOJiikyBaB pesynbTatd y 1855 poui
(“Observations on the Human Voice”). Bin 6yB
MepLIMM, XTO YCITLIHO OTJITHYB T'OJIOCOBi 3B’SI3KH
JKUBOI JIFOOMHHW, TIOKa3aBLIM IXHIO TIOBEIIHKY B
pexxuMi "rpygHoro” Ta "¢asbleTHOT0" pericTpis.

PosrnsiHemo minTBepmKeHM i 36epexeHU
HayKOBUI BHecOK JuHacTil ['apcii B KOHTeKCTi
Cy4acHOI BOKaJIbHOI MTeIaroTiKu.

ITamilicbka wmwkosa bel canto, Briena y
BUKOHABCHKiM Ta MeHarorivyHiil MpakTUL OUHACTIl
lapcisi, crasa HapDKHUM KaMeHeM Cy4YacHUX
MeTOIMK TIOCTAHOBKM Tojocy. li  3acagHuui
TIPUHLMITKA - TIPUPOJHICTh 3BYKOBUA00YBaHHS,
HaJiHa MOBITPSHA OII0OPA, JIETKICTh apTUKYJISALII Ta
TexXHi4yHa cBoOOJa — 3aIMIIAOTHCS HE3aMiHHUMU Y

HaBYaHHI BOKajJly He3aJIe)XHO Bif JXKaHPOBOI
crietniku.
Manyens Tapcif-cuH  ymeplie  ToegHaB

BOKaJIbHY TPAaKTHUKY 3 NOCSITHEHHSIMU aHaTOMil Ta
¢iziosorii, mocniguB ¢GyHKLIOHYBaHHS TOJIOCOBUX
3B’I30K 332 JOIIOMOIOK BUHANUOEHOTO HUM
JIAPUHTOCKOTIA. Moro  minxin 3aro4yaTKyBaB
HAayKOBUM HANpsiIM y BOKaJbHIN Iemaroriui, o
aKTUBHO BIIPOBA)KYETHCS y  mpodeciiHy
MUCTeLbKY OCBITY ¥ JOHUHI.

[Mpunuunu bel canto - KOHTpOJIb HUXaHHS,
36aJ1aHCOBaHICTh PeTicTpiB, BUupasHe ¢pasyBaHHS -
VCILIHO  aAaNTYKThCS OO0 BHUMOT CyYaCHMX
MY3UYHHUX JKaHPiB: €eCTpagd, [Kasy, MIO3UKIY.
Came 3aBOsKM criaflIuvHi WKoay [apcis Bukiiagayi
30aTHi THY4YKO Ta e(eKTUBHO TMpaLloBaTH 3
roJIOCAMU Pi3HOI MPUPOAU Ta CTUITICTUKH.

Yyni lapcil 3acHyBanu BOKaJibHI WIKONH Yy
Benukiut Bpuranii, ®panuii, Himeuunni, CIIA.

Y uentpi ¢isocodii bel canto - posBuTOK
TIPUPOJHOTO, HedOpPCOBAHOTO 3BYYaHHSI TOJIOCY.
Lle¥t mpuHuUMI HabyBae 0COGIMBOI BarM B YMOBax
Cy4acHOTo MY3UYHOTO CEpeIOBUILIA, Ie
30epe)XeHHs IHAMBIOYaJbHOCTI BHMKOHABLS CTa€E
BU3HAYaJIbHUM YMHHUKOM TBOPYOT'O YCIIiXy.

OTXe, BHeCOK iTajiiichKol Koy bel canto Ta
nuHacTili [apcis Mae TpuBasly i yHiBepcasbHY
LiHHICTP - Bif akKageMiyHol KJIACMKM OO IIOI-
KyJbTYPH, Biff TPaAULIIMHOI CLIeHU 10 iIHHOBaLiMHUX
BOKaJIbHUX MPAKTHK.

BupgaTtHa BOKaJIbHO-MeTOOMYHA OIIJIBHICTH
IxoBanni  Barricra  Jlammepri  (1839-1910),
TpeacTaBHMKa iTajilcbkol I1uKoJgW bel canto,

SICKpPaBO BimoOpasuiiacs y HOoro IpyHTOBHUX IMpaLisSiX
3 MUCTeuTBa choiBy. Hali3Hauyliumuy cepen HUX €
«The Technics of Bel Canto» (1905) - kmtodoBuii
MOCiOHMK, W0  CHUCTEeMAaTU3yBaB  IPUHLIUIHA
[IMXaHHS, TITPUMKHU Ta apTUKYIsaUii [15]; uncienni
30ipku BOKasi3iB i cosibdemKio, KOTpi cTayn
HaBYQJIbHUMU CTAaHOApTaMU [Jis1 BUKJAadiB i
CTyHoeHTiB. Y uux mpaudax JlammepTi mnoegHaB
TEOpeTHYHi 3HAaHHS 3 TPAKTUYHUMH BIIPaBaMHU,
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CTIpSIMOBaHMMM Ha  PO3BUHEHHS
TeMOpY rojiocy ¥ TeXHIYHOI CBOOOAM.

I>koBaHHI 3Ha4YHO HAOWXHYBCS KOHLEMLiMU
OOoKTopa MaHpays, L0 aKUeHTYBaJiM yBary Ha
«TJIMOUHHOMY» TPyRIHOMY Ta AiadparMagibHOMY
ouxaHHi. BiH HarosomnryBas, o AUXaHHSI Mae OyTu
6e3 ydacTi KIJIIOYMLb i ropJia, W06 MigTPUMYBaTH
TIPUPOAHUN KOHTPOJIb TOpPTaHi - Lie 3abe3meuye
CTabUIbHICTD TOJIOCY Ta CIpUsie piBHOBa3i MiX
iHcTipaUilHUMKU ¥ eKCHipaUilHUMU M SI3aMHu,
aBulle, ske Jlammepti HasuBaB lotta vocale
(«BokasibHa 6GopoTeba»). BiH TakoX MPOrosIocUB
adopusm: «The breath is the bow» - guxanus sk
JYK s rojiocoBux 3B's30K [13]. OcHoBow Bciel
cuctemu Jlamnepri Oysio guxanHs. Bin Bumaras Bif
y4HIB 0CBOeHHS IMboKoro, niadpparmansHoro (abo,
AK HOro ILe Ha3WBalTh, KOCTO-abIoMiHaIbHOTO)
nuxaHHs. JlammepTi BBa)kaB, 110 caMe TaKUW THII
OUXaHHS € 3alopyKol SKICHOTO, CTIMKOro Ta
KepOBaHOT'0 BOKAJIBHOTO 3BYKY.

PosrsisHeMo NpakTH4HI acleKTH HUXATBbHUX
BIpaB 3a peKoMeHpauicro JlammepTi: riMbokuit
BUX Yepe3 HiC, HATTOBHEHHS JIeTeHiB 6e3 MiaHATTS
TPyded 4M HATpyTH - YTPUMaHHS AAHOI MO3ULl
(appoggio, «HaTHCK TIATPUMKU»), IO TIOHOBKYE
dazy BIUXY Ta peryJirwe eKcripanito;
KOHTPOJIbOBaHUM  BUAUX, CIPSIMOBAaHUU  Ha
IJIaBHUU ~ BUIIYCK  IIOBiTpsi, 1[0  30epirae
piBHOMipHUI ToH ©0e3 Hampyry; 30epeXeHHS
mo3uuii Noble Posture - BuCOKi Tpyau, akTHUBHa
HWKHA piadparma, posciabiena roprans [20]. L
BIIPaBU GOPMYIOTH MiLIHYy OCHOBY Jisl CTabiIbHOTO,
TIPUPOAHOTO U €JIACTUYHOTO 3BYyYaHHS.

[Tpuiomu [>xoBaHHi JlamMmepTi: KOHTpPOJIb
ouxaHHs, appoggio, lotta vocale, Noble Posture -
3aJIMLIAIOTHCS CTPYKTYPHOK OCHOBOK He JIMIIe
KJIaCUYHOI BOKQJIbHOI IIelaroriky, a W Cy4dacHUX
CTWJIIB: [Ka3zy, MIO3MKJy, IIONl ecTpagu. BoHu
3a6e3meuyoTs Gi3uYHYy MATPUMKY, EMOLIHHY
BUPA3HICTh i TEXHIYHE 030pPOEHHS BUKOHABLIS.

CuHTe3 €BpOIENCbKUX BOKAJIBHUX TPagULIiN
priiuB Kamimmo Esepapmi (1825 -1899). Llei
VHIKQJIbHUM CUHTe3 [BOX IIOJIAPHUX CUCTEM -
HayKOBO-aHaJIITUYHOI PppaHIy3bKOl Ta iHTYITUBHO-
MpakTU4YHOI iTasiiicekol - EBepapni peamisyBaB y

MIPUPOJHOTO

CBOIM  HAA3BUYAWHO  YCHIIIHIM  IeJarorivyHii
IisITBHOCTI.

BupgaTHuil BOKaJbHUIM Ilegaror 1 CIHiBak
Kamimno Eepapai (cmpaBkue im's Kamins-

®pancya EBpap) € yHiKaJbHOW0 MOCTATTIO B icTOPii
MY3UYHOI Ilefjaroriky. besbrienb 3a MoXoIKeHHAM,
BiH cBimoMo o6paB pmas cebe iTasmilicbKui

TICEBIOHIM, 10 BigobOpa)kajio WOro MUCTELbKI
opienTupu. Moro pinHoo MoBoio 6y1a bpaHIy3bKa,
a OCBITHIM UIWLIAX OXOIUIIOBaB HAaBYaHHS Y
TIPOBIAHUX (PPaHIy3bKUX Ta iTAJIIHNCHKUX MaUCTPiB.
Leii crimaB TpaguLin go3BoJisie GaxiBLsIM BIIEBHEHO

Ha3uWBaTU MOro OOHUM i3  HAWACKPaBIlIUX
TIpeACTAaBHUKIB  (GpaHKO-iTATiNCbKOI  BOKAJIBHOI
Ko [5, c. 119].

Kaminmo EBepapmi BuU3HaBaB  BUKIIIOUHO

IPYLOYEPEBHUN THUI [AWXAHHS, a TMepLli YPOKHU
BOKaJly TIOYMHAB i3 [eTaJbHOr0 IIOSICHEHHS
OCHOBHMX TeXHIYHUX acIleKTiB BAUXY Ta BUIUXY.
Bin HaroJsiouryBas, 110 Tif 4Yac CIiBy HeoOXigHO
OVXaTH OJHOYACHO 4Yepe3 Hic i poT. ATaka 3BYKYy
ToBMHHa OyTHU eHepriliHow, ajsie 6e3 HAAMIPHOTO
Hanpy>XeHHS TOJIOCOBUX 3B'S30K, IHTOHALiA -
TOYHOI, a AWKUiT - 4iTkor. OcobsuBy yBary
EBepapai mpupinsiB ymiHHIO 3MilllyBaTH TOJIOBHE
3ByYaHHS 3 TPYJHUM pe30HATOPOM, IO HO3BOJISIIO
BUKOHYBATH IJIaBHi IIEPeX0IU MiXK pericTpamu.

Cepen disyHUX BIIpaB A1 PO3BUTKY HUXaHHS
EBepapai pekoMeHAyBaB Jivllie OOHY, SKY, IO peui,
3ragyBasii U JlammepTi Ta iHwi Bimomi meparoru.
[lomHst, BpaHLi Ta BBeuepi, HEOOXiAHO BUKOHYBaTH
HaCTyIIHy BIIpaBy: JIe)XayMd HaA CITMHI, MOBiJIBHO
BIMXAaTH TIOBITpS Yepe3 HiC i POT [0 TIOBHOTO
HallOBHEHHSI JleTeHb, 3aTpUMaTH MOUXaHHS Ha
KiJTbKa CeKyHA, a IIOTiM SIKOMOra TOBUIbHilIe
BUAMXATH. Bugux wMae OyTM  HACTUIBKHU
MOCTYMOBUM, LI00, HANpPHUKIAL, TOJyM's CBIiUKH,
MocTaByIeHOl Oifisi poTa, 3aJMIIANIOCS HEPYXOMMM.
CriouaTKy Li}0 BIIpaBy CJIiJf BAKOHYBaTU 0€33BYyYHO,
a 3TOIOM - Ha Pi3Hi FOJIOCHI 3BYKM, IPUIIJIAI0YHN 11
Bix 3 Mo 5 XBUJIMH, ajie He JOBOAsAYHU cebe 10 BTOMHU.
EBepapni jxapromMa KasaB, 110 TapHe, TpUBAaje
OUXaHHS [UIs CIIiBaKa TaK caMO BKJIUBE, K i I
Boz0/1a3a. Moro IIPUHIIMIT «CTaB TOJI0BY Ha TPY/H, a
ITPyAYM Ha TOJIOBY» CHMBOJII3yBaB OajaHC MK
TiJIECHOIO MATPUMKOIO 3BYKY ¥ aKTUBHOIK poOOTOI0
TOJIOBHOTO Pe30HAaTOpa.

s cydyacHol mefarorikv 3acagHU4i BOKaJIbHI
npunuunu Kaminmo EBepapmi MarwoTe Besike
3HAYEHHS 3aBOSIKA IIOEOHAHHIO AHAJITHYHOTO
migxonmy, iHTYILil Ta 0Opa3HOI MOBM BUKJIaJaHHS.
Moro MeTomuKa 3ajMIIA€ThCS aAKTYaJbHOIO i
CBOTOMHI, 0cO6JMBO y ¢GOpMyBaHHI BOKAaJIBHOI
TeXHiKM Ha paHHIX eTalax HaBYaHHS Ta B poboTi 3
aKageMIYHUM CIIiBOM.

BucnoBku. Ilemaroriuba cucrtema bel canto,
cdopmoBana B Iramii y XVIII-XIX -cromitTsax,
3aJTMLLIAETHCS dbyHOaMeHTaTbHOK OCHOBOIO
aKaJleMiqHOTO BOKAJbHOTO MUCTELTBa. 1i K/II0UOBi
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MPUHLUUIIM - [OCKOHAJe BOJIOAIHHSI [MXAHHAM,
MIpUPOAHA  BOKAajJbHA  IIOCTAHOBKA, PO3BUTOK
Pe30HATOPHOI CUCTEMM Ta XyHOXXHSI BUPA3HICTH -
He BTpaTWUJIU CBO€l akTyasbHOCTI ¥ y XXI cTomiTTi.
AHnaniz TBopuol Ta METOOMYHOI CIALLIUHU
TpeICTaBHUKIB 1IKoyu bel canto, 30kpema Kamisio
EBepapni, [I>xoBanHi barricra Jlamnepti, Manyens
Capcii, pmoBOOUTH TIIUOUHY HayKOBO-
TefaroTiyHuMx TIAXOAIB, $IKi IHTErPYHThbCS B
Cy4acHy MeTOAUKY BUKJIaAaHHS BOKAJTY.

CydacHa BOKaJIbHa TIpaKTHKa, 30epiratoun
3acanu bel canto, akTUBHO ToeAHYE X i3 HOBITHIMU
3HAaHHSMM B Tajly3i aHaToMil I'oJIOCOBOTO amapary,
nicuxodiziosorii crmiBy Ta MegaroriuHol MCUXOJIOTII.
Takum umnHOM, bel canto BucTymae He Juie
iCTOpUYHUM SBHUILIEM, 2 U >KUBUM MeTOTUYHUM

IXHIX

OpieHTHPOM, SIKMH TpaHCHOPMYETHCS, afaNTy€eThCS
Ta TTOTJIMOJIIOETHCS Y BiATIOBiAL HA BUKJIMKM 4Yacy,
CIIpUSIIOYM  BUCOKOMY  piBHIO  TipoceciiiHoi
MiATOTOBKM  BOKAJICTIB y  PI3HUX  JKaHpax
aKaZIeMi4yHOTO Ta OMEPHOT'0 MUCTELITBA.

[Tomanplii  AOCTIMKeHHS  MOXYTb  OyTH
CTIpsSIMOBaHi Ha 3icTaBiieHHS Tpamguuii bel canto 3
MeTOAVKaMU BUKJIa[laHHS BOKATY y Pi3HUX KpaiHax
(nimenupka, ¢paHly3bKa, yKpaiHCbKa IIKOJHU) 3
MeTOI0 BUSIBJIEHHS CIIIJIBHUX Ta BiAMIHHUX puUC y
¢opMyBaHHI TEXHIKM Ta CTUJIICTUKU BUKOHAHHS, a
TaKo)XX BUB4YeHHs bel canto He Jullle SK BOKaJbHOI
TEeXHIKH, a ¥ K KyJbTYPHOTO SIBUILA, 1110 BIUIUHYJIO
Ha PpO3BUTOK €BPOIEMCHKOI MY3WYHOI Tpagulil,
TeaTpy Ta TejaroTiku 3arajioM..
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