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IEJATOITYHA CIIAOIIMHA ITAJIIMChKOI IIKOJIM BEL
CANTO: BIJI TEOPII 10 CYYACHOI BOKAJILHOI IPAKTHUKU
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' BiHHMLIBKMH lep)KaBHUI TeflaroridHuii yHiBepeuTeT iMmeni Muxaiina Kouro6uHcbkoro, M.Binnu1g, Ykpaina YKpaiHa

Awnoranis

Y cTaTTi 3gificHEHO I'PYHTOBHHUU aHAJi3 CTAaHOBJIEHHS Ta PO3BUTKY MucTeuTBa bel canto - deHoMeHy
€BPOIIeMChKOI BOKJIBHOI KYJIBTYPH, 1II0 BUHUK Y KOHTEKCTI 3apOPKEHHS OIepHOTO JXaHpy HanmpukiHmi X VI
cToiTTs. Bel canto posrisamaeTbesa sk 6araTorpaHHa CUCTEMA, LIO MTOEAHYE B coOi TEXHIYHY TOCKOHATICTB,
TIPUPOIHICTH 3ByKOBUA00OYBaHHS, BUPA3HICTh Ta BUCOKY XYHOXHIO Yy TJIIMBICTb. ABTOPH 30C€PeKYIOThCS Ha
icTopr4HMX TTepeyMoBax GpopMyBaHHS BOKaJIBHOI TeXHiKH, Ka pocsiria amoreto y XVII-XVIII cromiTTax.
Po3rsasiHyTo OCHOBHI MPUHLMITY BOKAJIBHOI METOMKY MTPOBiIAHMX MpeICTaBHUKIB iTaiiicbKoi wkomu: [I’'eTpo
Tosi, [Ixosanui Barricty Manuini, muHacTii Tapcis (6aTeka Ta cuna), [xoBanui Battictu Jlammepri Ta
Kaminno EBepappi. AHamizyeTbcst meparoriyHa crajlinHa KOXKHOTO 3 HHMX, 30KpeMa ITiAX0OU OO PO3BUTKY
OUXaHHS, PEeTiCTPOBOI piBHOBarW, apTHKYJSALil, AMKLII Ta aKTOPCbKOi BupasHocTi. OOrpyHTOBaHO, SIK
npuHUMIIK bel canto - quxanpHa oropa, legato, mopTameHTo, appoggio, lotta vocale Ta i1l - cTanu He Jule
OCHOBOIO KJIACHYHOI BOKaJIbHOI IIIKOJIH, aJie i afalTyBaJKCh 10 MOTpeb cydyacHOl BOKAJbHOI OCBITH Y )KaHpax
€CTPaJHOrO CITiBY, IyKa3y, MIO3UKITY.

Y migcymKy bel canto mocTae sik yHiKajbHa eCTeTMYHA Ta METOAMYHA CHUCTEMA, L0 IHTETPye KyJIbTYpPHI,
aHaTOMO-(}i3ioNoTiuHi Ta TICHXOJIOTIUHI acTeKTM HABYAHHS CITIBY. 1i 3acamu 36epiraloTh yHiBepcalbHY
HiHHicTh y XXI CTOJITTI Ta CIpUSIIOTH MiATOTOBLi KOHKYPEHTOCIIPOMOXKHUX BOKAJICTIB Ha MiKHAapOTHOMY
piBHi.

Knrouosi ciosa: bel canto, K1acuU4YHa 80KAJIbHA WKOJIA, CYy4aCcHa 80KAJIbHA npaxKmuka, nedazoziuHa cnaaluuna, HAB8YAHHA
CTliBy, 80KAJIbHA Memoawca, OonepHe mucmeuymso.
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Abstract

The article provides a thorough analysis of the formation and development of bel canto art, a phenomenon of
European vocal culture that emerged in the context of the birth of the opera genre at the end of the sixteenth
century. Bel canto is seen as a multifaceted system that combines technical perfection, natural sound
production, expressiveness and high artistic sensitivity. The authors focus on the historical background of the
vocal technique, which reached its peak in the seventeenth and eighteenth centuries. The basic principles of
vocal technique of the leading representatives of the Italian school are examined in detail: Pietro Tosi,
Giovanni Battista Mancini, the Garcia dynasty (father and son), Giovanni Battista Lamperti and Camillo
Everardi. The author analyses the pedagogical heritage of each of them, including approaches to the
development of breathing, register balance, articulation, diction and actor's expressiveness. It is shown how
the principles of bel canto - breathing support, legato, portamento, appoggio, lotta vocale and others - have
become not only the basis of the classical vocal school, but also adapted to the needs of modern vocal education
in the genres of pop singing, jazz, and musical.

As a result, bel canto emerges as a unique aesthetic and methodological system that integrates cultural,
anatomical, physiological and psychological aspects of singing training. Its principles retain their universal
value in the XXI century and contribute to the training of competitive vocalists at the international level.

Keywords: bel canto, classical vocal school, contemporary vocal practice, pedagogical heritage, singing training, vocal
methodology, opera art.

ITocTaHOBKa HayKOBOI IpoGIeMu. [loCiTimKeHHS
MeaaroriyHol CHapluHUA iTaJlicbKol WIKOJIU bel
canto, 11 Teopil Ta iHTerpauil B cy4acHy BOKaJIbHY
MIPaKTUKY € HaJ3BUYAHHO aKTyaJIbHOI IIP0o0JIeMOI0
IJIS My3W4HOI Ieflaroriku Ta BUKOHaBcTBa. Llg
aKTyaJbHICTh 3yMOBJIEHA HU3KOK (aKTOpiB, LIO
BapilOIOThCSA Bif TMOWIYKY (i3iosIoOTiYHO 3MOpPOBUX
TeXHIK CIiBY [0 BifIIOBiJi HA BUKJIUKH, IKi CTOSATH
nepen, onepHUM MucTteuTBoM y XXI cTosiTTi. AK110
negarord XVII-XIX croniTe TmoOK/Iagaaucs Ha
eMITIpUYHUM [OCBiJ Ta CJIYyXOBUU KOHTPOJb, TO
Cy4JacHi BUKJIa[adi MOXKyTb Bi3yasiizyBaTu NpOLECH,
1[0 BiZOyBalOTbCS B TOPTaHi, aHaJIi3yBaTHU CIIEKTP
roJiocy Ta 06'eKTUBHO OLIHIOBaTH €PeKTUBHICTb TUX
YM HIIMX BIIpaB. BuBYeHHS TpakTaTiB cTapux
MaWCTpIiB y TO€NHAHHI 3 Cy4aCHUMHU HAyKOBUMU
OOCJIIPKEHHSIMUA [O3BOJISIE CTBOPUTH OHOBJIEHY,
HayKOBO OOI'PYHTOBaHYy METOIMKY HaBUaHHS CITiBY,
1110 6a3yeThCsT Ha TIepeBipeHUX YacoM MPUHLIUIIAX.

[Tompu Te, wjo 1kosia bel canto acouitoersest
TepeBaXHO 3  OMEePHUM  MUCTeUTBOM, 1l
dbyHmamMeHTanbHi TPUHLUIIKA € YHiBepCATbHUMHU.
[TpaBusibHe IUXaHHS, CBOOOA TOJIOCOBOTO alapary,
BMiHHA KepyBaTH [JUHaMiKol Ta TeMOpoM €
OCHOBOIO [JIs1 OYyIb-IKOTO BOKAQJIBHOTO JKaHpY,
BKJIFOUHO 3 KAMEPHOI0 MY3UKOI0, OpaTOpi€lo i HaBiTh
AKiICHUM ecTpagHuM cniBoM. CyyacHi Iefaroru
YCIHIIIHO agamnTyTh BIpaBu LIKouU bel canto mis
PO3BUTKY TOJIOCIB, 1110 TIPALIIOIOTh Y Pi3HUX CTHJISX,

OOBOASYM 1i THYYKICTD Ta  HeIepeBepllIeHYy
epEeKTUBHICTb.
3BepHeHHSI A0 TE€JAroriyHoi  CHAAILIUHU

iTamilicekol mKojgu bel canto crorogHi - uUe He
TPOCTO [HAHWHA iCcTOpii, a HarajpHa TOTpeba,
TIPOOUKTOBaHa TIParHeHHSIM 30epertd 3I0pOB'S
CITiBaKiB, BilpOAUTU BUCOKI CTAHAApTH BOKaJIbHOI
MaNCTEPHOCTI Ta 30araTUTH Cy4acHy BUKOHABCBHKY
MPaKkTUKy (yHOaMEeHTUIBHUMM 3HAHHSMHU IIpO
TIPUPOAY Ta MOSKJIMBOCTI JIFOACHKOTO rosocy. laHe
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IOCHTiHKEeHHSI 3yMOBJIEHA HU3KOI CYIIepeYHOCTEeMH:
MiDK BUCOKHMM IIOTIMTOM Ha 3J0POBY Ta TeXHIYHY
BOKAQJIbHY MaHepy i He[OCTaTHIM BUKOPUCTAHHSIM Y
Cy4dacHill meparoriyHiii mpakTULi IepeBipeHUxX
4acoM TIpUHLMIB IIKoau bel canto; wmixk
yHiBepcasibHicTIO ¢iziosoriynux 3akoHiB ¢oHaii,
110 JieXXaTh B OcCHOBI bel canto, Ta xubHUM
yABJIEHHAM  IpO L0  LIKOJAYy  SK  TIpO
BY3bKOCIIeLiaJli3oBaHy, TIpUAATHY JIUIIe  [JIsS
BUKOHAHHS KJIACUYHOT'0 OTIEPHOT'0 penepTyapy; MK
($parMeHTapHICTIO HAasgBHUX 3HaHb TIPO METOAU
CTapux iTajilChKUX MaNCTPIiB Ta HeOoOXigHICTIO iX
LUTICHOTO, CHCTEMATU30BAaHOTO  AHAII3Yy  [JId
aganTanii 1o nmotped cy4yacHUX BHKOHaBLiB. Tomy
OOCHTIHKEHHSI TEOPeTUYHUX 3acaj 1 MPaKTUYHUX
MEeTOIiB BUOATHUX iTaTIMCBKUX ITeHaroriB IIKOJIUA
bel canto Ta BM3HaueHHS IXHLOrO 3HAYEHHS [JIA
Cy4YaCHOCTi € Ba)KJIMBUM HAyKOBUM 3aBIAHHSM.
Moro BupilueHHs [O3BONMTH 3GaraTHUTH Cy4YacHi
METOAMKMA  BOKaJbHOTO  HaBYaHHS, 030poiTu
Ileqaroris Ta CIIiBaKiB epeKTUBHUMU
iHCTpyMeHTaMU [Jisi JOCSITHEHHS BUCOKOTO PiBHS
MaWCTEepHOCTI Tpu 36epeXxeHHi 300POB'st
TOJIOCOBOTO arapary, a TaKoX CIIpUsITUMe Tlepefadi
6e3UiHHOI YaCTUHM CBITOBOI My3UYHO-TIeJaroriqHOl
CTIAIINHU..

Ananiz ocrtaHHiXx mociuimKeHs i myGiikamiii.
OcTaHHi KocTimKeHHsT aKLEHTYIOTb Ha 36epeXXeHHi
TPagULiMHUX TeXHiK BoKaysbHOI wkKoiau XVII-XIX
CTONiTH i apganTanii iX [0 CyYacHMX MeTOOUK
BUKJIQIaHHS CIIiBY.

KysbpmiuoBa B.A. Bifg3Hauvae, 110 IEpLIOO
€BPOIIEMCHKOIO IIIKOJIOK BOKAJIbHOTO MUCTELITBA, 1110
icropuuHo BuHUMKIa Ha mouyatky XVII ct., Oymna
ITanmificbkka HauioHajbHa IIKOJIAa CIIIBY, fKa
pos3nofinganach Ha BeHelliaHChbKy oIlepHY LIKOJY Ta
HeamnoniTaHcbKky omepHy 1iKosay. BeHeuniaHcbka
omepHa 1IKoJia, odostoBaHa Kiaymio MoHTeBepai
(1567-1643), crama TOJIOBHUM TMIAIPYHTSIM Y
¢dbopmyBaHHi iTasmilicbKol BOKaJbHOI MIKOH «bel
canto», 110 B TepeKJafi O3Hauyae IUIaBHUM,
LIUPOKUHW, TAapPHUHU CIIiB, B OCHOBi SIKOTO JIEXUTh
KaHTWIeHa. Came B iTamificbKill 1IKoJIi GepyThb CBiit
TOYaTOK BCi BOKJIbHI TepMiHM i TTOHSTTSI, OCHOBHI
eJleMEHTH TEeXHOJIOTil OIIepHOTO  CIIiBYy, SKi
3aCTOCOBYIOTBHCSI Y BOKQJIBHOMY MMCTELTBI BCHOTO
cBiTy i choromHi [6].

Y npausx Piuapna Minepa [16]
IpOaHaJIi30BaHO BaXKJIUBICTh
¢izsiosnoriuboro migxomy mo TexHiku bel canto, mio
BpaxoBYye B32€MO3B'SI30K  MDK  JUXaHHIM,
pe30oHaHCOM 1 apTukyjsliero. Y  cydacHUX

dHATOMO-

nociimkennsax xeiimca Crapka [12] BucBiT/iIeHO
OeTaJbHUM aHami3 icTopuuHux TpakTaTiB. CTapk
po3BiHuye Oarato widiB HaBkoso bel canto i
MOBOIUTH, IO MOTO KJIKYOBI IPUHUMUITK (30KpeMma,
TexHika [uxaHHs) OyJd  TOCHIOBHMMM  Ta
¢iziosoriyHo 06IpyHTOBaHUMH.

HocmigykeHHS icTopil 3apo[i>KeHHS Ta PO3BUTKY
ctumo bel canto B iCTOPUKO-KYJIBTYpHOMY
KOHTEKCTI, @ TAKOXX HOTO €CTETUYHOTO CIIPUUHSTTS
Ta XYOOXHIX TeHAEHLIM TPUCBSIYEHO TIpaui
3osotapboBoi M. P. [4]. Bens C. [1] 3nilicHuB anais
MucTteuTrBa bel canto $K iCTOpPUKO-KyJIbTYpHOI
«Te3u» Ta 1i PO3BUTKY B OIEPHOMY BOKAaJIbHOMY
MMCTeUTB] pi3HUX HauioHambHUX WK [Iladapuyk
T.I. [7] posrisgae TWTaHHS y TIeAaroriYyHOMY
KOHTEKCTi - popMyBaHHS HaBUYOK CIHiBy bel canto
3100yBaviB MUCTELBKOI OCBITH Y TIPOLeCi BOKAJIBHOT
MiZATOTOBKHU.

OTxXe, cy4yacHi OOCHII)XKeHHS Big3HA4YawThH He
Jiviie 36epeXkeHHS KJIaCUYHUX IpUHUKUTIB bel canto,
aJie 1 ix TpaHcdopMaliito BigmosigHo 1o moTped XXI
CTOJIITTS..

MeTta cTaTTi € KOMIUIEKCHE HOC/HIMKEeHHS
MpoLEeCy CTAHOBJIEHHSI Ta PO3BUTKY iTaJiMCBHKOI
LIKOJIU bel canto K LITICHOI eCTeTUKO-TIefaroriyHol
cucTemH, 110 chopMyBasacs Ha MePeTUHI My3UYHO-
BUKOHaBCHKHUX, aHaToMO-(}i3i00TiYHUX Ta
OpaMaTypriyHUX TpakTHK. Y ¢okyci aHamizy -
MeTOAMYHI 3acafy MPOBiTHMUX BOKAJbHUX MTeJaroriB
XVII-XIX croaits (ITetpo Tosi, [IxoBanni BatTicTa
Mamnuini, gunactii Tapcisg, [>xoBanni bBartricta
Jlammepri Ta Kaminno EBepappi), 3 akueHTOM Ha
ixHi BHecOK y ¢opMyBaHHS (PyHOAMEHTaJIbHUX
TMPUHLMIIB KJIACUYHOI BOKJIBHOI IIKOJM Ta
BM3HAaYeHHS 1X aKTyaJIbHOCTi B KOHTEKCTi Cy4acHOl
BOKAaJIbHOI ITe1arOTiKU.

Buxksiax ocHoBHOro Martepiajy. 3apomKeHHS
MUCTELTBA «IIPeKpPacHOro CIiBy», BiOMOTO SIK
OeJIbKaHTO, TICHO TIIOB'I3aHe 3 BUHUKHEHHSIM
omnepHoro xaHpy HanpukiHui XVI cronitta. Onepa,
gKa TI0O€QHAJIa MY3UKYy, [OpaMy Ta BOKaJIbHY
MaKCTepHICTb, CTajla ieaibHUM CepefoBUILEM IJIs
PO3BUTKY HOBUX BOKaJibHUX TexHiK. ¥ XVII-XVIII
CTOJIITTSIX MUCTELITBO BOK&JIYy JOCSTJIO HeOYBasIoro
PO3KBIiTy, 3HA4YHOI MipOK 3aBOSKU BUIATHUM
criBakKaM-KacTpaTaM, UMM yHiKaJIbHUU TOJIOCOBUM
miama3oH 1 TexHiYHA JOCKOHAJIICTh Bpakaiud
cIIyxadiB.

IOHaku, ski B mepion cTaTeBOro [L03piBaHHS
TIPOXOAWJIM  XIpypriyHe BTPy4YaHHI 3 MeTOH
30epe)XeHHsI BHCOKOTO TOJIOCY, OTPUMYBaJIH
dyHOaMeHTaNbHy MY3U4YHY OCBITY y IIPOBiZHUX
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KoHcepBaTopisix €Bpornu. HaByaHHS moynHanocs B
paHHbOMY Billi Ta MorJio TpuBaTH Big 6 1o 10 pokis.
Benuka yBara npupiisisiacs po3BUTKY AUXaJIbHOI
TeXHIKM, KOHTPOJIIO TOJIoCY, apTUKyJsSUil Ta
BUKOHAHHIO CKJIaMHUX BOKAaJIbHUX BIIpaB, IO
I03BOJISUIM PO3BUHYTU BpaXKarouy IHYYKICTb i CHITY
rojiocy. 3aBAsIKM HaIOJIETJIUBIN IIpali Ta JOpoCIuM
JIeTeHSIM CITiBaKU-KacTpaTU AOCSTAIM BUHSITKOBOI
BOKQJIbHOI MaWNCTEepHOCTi, 10 [HO3BOJSJIO 1M
BUKOHYBAaTH Ha[A3BUYAWHO CKJIAAHI MeJIOHikHi
napTii 3 BipTyo3Hoto Jierkictio [14].

Take IHTeHCHBHe IIO€JHAHHS XipypTiYHOTO
30epe)xeHHST BHCOKOTO TeMOpy i TocsimoBHOTO
MY3HU4YHO-TIelarOTiYHOTO «utipyBaHHS»
CTBOPIOBAJI0 (PeHOMEHATBHUU TO0JIOC, SKUM OYB
OCHOBOIO I1XHbOI Bpa)karouoi Kap'e€pu B OIEpHiH
Tpaguuii bel canto.

Yrepuie B icTopil BOKaJIBHOI'O MHCTELTBA
TeXHiYHE BIOCKOHAJEHHS TOJIOCY HabyJIo TaKoro
3HAYHOT'O 3HaYeHHS: PO3BUTOK BOKAJIbBHUX METOAUK
CTaB MPEeOMETOM IJIMOOKOT0 BUBUEHHS, OCMUCJIEHHS
Ta MOCTYIIOBOTO BOOCKOHaJIeHHs. CITiBakiB HaBYaIM
He Juiie 6e3qoraHHOMY BOJIOMIHHIO TOJIOCOM, a M
30ATHOCTI BTLTIOBAaTH CKJIa[HI ApaMaTHU4Hi 00pasHy,
TepefaBaTU LIMPOKUW CIIEKTP €MOLIWHUX CTaHiB.
Bimomo, 110 BOKaJibHE MHCTELTBO Ma€ MOTYXHUU
KYJIbTYPOTBOPYMH i JIIOMUHOTBOPUYUM MOTEHLa i €
OJHUM i3 BIUIMBOBHUX 3aC00iB PO3BUTKY 0COOUCTOCTI
[2]. Le mneperBopuiio 6GeabKaHTO 3 TIPOCTOTO
BUKOHABChKOT'O TIPUMOMY Ha LWIICHY eCTeTUYHY
CUCTEMY, SIKa CTaJIa OCHOBOIO [TOAJIBIIIOT0 PO3BUTKY
€BpPOIENCHKOI BOKAJIBHOI IITKOJIU.

BaxnuBy posib y cTaHOBJIEHHI Ta pO3BUTKY Lii€l
€CTEeTUYHOI CUCTeMHU Bifirpajii BUAATHI BOKaJIbHI
TeJaroru ernoxu, sIKi, MOeqHYOYHN TNIMOO0KI 3HAHHS
aHaTOMil Trojiocy 3 MY3UYHOI BUPAa3HICTIO Ta
eJIeMEHTaMM aKTOPChbKOI MaWCTePHOCTi, 3aKJIaJIu
MiuHUM GyHIaMeHT KJIaCUYHOI BOKAJIbHOI OCBITH -
Tpagulii, mo 36epirae cBOX aKTyaJIbHICTb i B HaIl
4ac.

Y XVIII croniTTi cepen HaWBigoMilIux
BOKaJIbHMX LUK ~ BUpi3HsutMca  BosoHchKa,
3acHoBaHa Ppanuecko [licTokki 3i cBoiM y4yHeM
AnTtonio BepHakki, Ta HeamosiTaHchKa, TTOB’si3aHa 3
iMmam Hikono Ilopmopu. Xoua >XomeH i3 HMX He
3aJIMLIMB  TEOpeTHMYHUX TpakTaTiB, [lopmopa
CTBOPUB BeJIMKY KiJIbKiCTh BOKQJIbHUX BIIPaB i came
3a ioro “nmuctrom” (foglio) HaBuaBcst 3HaMeHHUU
kactpat Kaddapesni (Caetano Maiiopano).

BonoHchKa 1IKoJIa gajia CBITOBI TaKUX BifoMUX
cmiBakiB, 9K Kourti, ®eppi, Padbd i Bigomuii megaror
[Tetpo Tosi (1723). Ocrauniii GyB KacTpaToM-

corpaHicToM i aBTOpoM ¢yHAamMeHTa bHOI ITpari
Opinioni de’ cantori antichi e moderni - mepioro
TIOBHOTO TPAKTaTy PO BOKAJbHY METOAUKY, IO
CyTTEBO BIUIMHYB Ha PO3BUTOK BOKAJIbHOI
negaroriku [21].

PosrnsiHeMo oCHOBHI TlearoriyHi NMpUHLMIA
[T'erpo To3i: 3MUTTS TPYLHOTO i TOJIOBHOTO PETiCTPY
OJIs1 JOCATHEHHS DPiBHOTO, YMCTOTO 3BYy4YaHHS 0e3

HOCOBMX abo TOpPJIOBUX  [OMILIOK;  CTilKa,
BpiBHOBa)K€Ha TII0CTaBa TIIif Yac CHOiBy [Jig
30epeXkeHHs MiATPUMKU Ta TTOTY>XKHOCTI;

000B’s13K0Be CcosibdemKio Ha IMOYATKOBHX eTarax
(K110 y4YeHb MTOYMHAE BOKAJIi3yBaTH HA[ATO PAHO -
e HeBIpHO 3 MeJaroriyHol TOYKH 30py); rapHa
QUKL $SK OCHOBAa BHUPA3HOCTI UM apTUKYJSALII;
HaBuaHHs Forte nepen Piano - Toii, xTo BMie criBaTi
TOJIOCHO, 3 JIeTKICTIO «csme» THUXo0. Portamento -
TOYHUU TIepeXif] Mi’K HOTaMU 3 TIJIABHUM 3B’SI3KOM i
MPaBUJIBHOI TIATPUMKOK [WXaHHS; BIIPaBU -
€NMHMM LLIAX [0 BOKajbHOro ycmixy [23]. Tosi
TaKOXX KaTerOPUYHO BigKUAaB HabLETHUM CITiB SIK
OCHOBHUM, HAIOJISITAIOYM Ha OMOpi TroJiocy Ha
niadparmy Ta ogHaKOBiH migTpuMmLj, K y Forte, Tak
i B Piano, 11106 36epertu cuity i 6e3mneKy 3By4YaHHS.
Ananis wmetomuiku I[T'etpo Tosi pmosBossie
CTBepI)KYBaTH, 110 BiH CTaB OOHUM i3 ITioHepiB
ertoxu bel canto, 3akJiaBLIX MeTOUYHY OCHOBY, SIKa

W ChOTOJOHI 3a/IMLIAETBCS  BipHOW  TpagMUil
KJIAaCMYHOI BOKaJILHOI ITeJaroriku.
SlckpaBUM  TIpeICTaBHUKOM  OOJIOHCHKOTO

megaroriyHoro Hampsimy belcanto 6yB [>xoBanHi
Barricra Manuini (1714-1800). Bin 3106yB BoKasibHY
ocBiTy B wmwkosi AHToHio BepHakki B Bosonsi Ta
HaKOMWYMB 3HAYHUM TTeJarorivH1MK JOCBI, CTaBIINA
OJIHUM i3 TIPOBiAHMUX MAMCTPiB CBOTO Yacy.

Y cBoix Pensieri e riflessioni pratiche sopra il
canto figurato (Bigens, 1774) [10] Manuini 4iTko
pO31isisie BOKas Ha 1Ba OCHOBHI pericTpu - rpyAHUN
ta rosioBuui (falsetto), 3asmauaroum: «[osoc y
MPUPONHOMY CTaHi 3a3BUYAM [iIUThCA Ha [Ba
pericTpy: OOMH HAa3WBAETbCS TPYOHUM, IHIIMK -
rosioBHUM abo danbierom. Kaxy «3aszpuuaii», 60
TPATUISIIOTHCS PiAKICHI BUTIAKU, KOJIU AEeSKi JIFOOU
MalThb [Oap BUKOHYBaTH BCe JIMIIE TPYIHUM
royiocom» [14].

ManuiHi 3amepeuye ycTajeHy HAYMKY, LIO
bel canto Ha BuCOKMX HOTax OyZyBaBCS BUKIIIOUHO
Ha ¢anbleTi. BiH cTBepmXye, 110 TeBHi criBaku
MOTJIM CIiBaTH BeCh Aialla3oH y TPYyJAHOMY PericTpi,
X04ya TakKi BUIAAKA OYyJIM BUHATKOBUMH. Takox
MaHuiHi HaroJoLIye, 10 PeriCTPOBUM AucHAIaHC -
KOJMM opuH perictp (rosoBHuit aGo TpymHUI)
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ITepeBeplIy€e iHIIUHA - € TIOLIMPEHON IPoBIIEMOIO.
Bin pexkomeHnye mepmaroraM —IL{ijIeCIIPIMOBAHO
BUPIBHIOBATH [ialasoH, YKPiIUIIO0YMA Cablui
perictp mo piBHA cuibHilIOTO: «['0JIOBHUI roJioc
noTpebye HOTIOMOTH, ... 11100 3p0OUTH HOTO PiBHUM
rpysHomy > [12].

Ins pocarHeHHs wuisocTi 3By4anHs (legato)
MaHuiHi 30cepemKyBaB yBary Ha PO3BUTKY
TPYIHOTO pericTpy - 100 KOXXHe CJIOBO 3BYYalio
YiTKO, «BEJINYHO» i «OKPYTJIO», IK TOTO BUMAaraju
Tpaguuii Bosonel Ta yuuTeni Ha kwtanT Tosi.
Okpema yBara Npupinsiiack QUXaHHIO: BiH BBOOUTH
TIOHSATTSI «MUCTELITBO JUXAHHS», HATOJIOLIYIOYN HA
Ba’KJIMBOCTI €KOHOMHOTO % TIOBIJIBHOTO
BUKOPUCTAHHS MOBITPS AJIST YUCTOTO 3BYUYAHHS.

[Tamificeka wkosa bel canto crana KoJMCKOIO
BUAATHUX BOKAJbHUX TIEAaroTiB, cepel HUX -
®paraniBo Jlamnepri, Kaminmo Esepapmi, Yro
MaszeTTi, a TakoX puHacTis [apcis: 6aTbko -
Manyens T[apcisg-crapumin  (1775-1832), cun -
Mamnyensb Tapcig (1805-1906) Ta moHbku - Mapis
Mauni6pan (1808-1836) i ITonina Biapmo (1821-1910).
i MuTUi 3aKjgaqud OCHOBU CBIiTOBOTO OTIEPHOTO
mucTentBa KiHug XVIII XIX cr. [11].

Manyesnb ["apcis-cTapiimnii - icllaHCbKUU TEHOP,
KOMIIO3UTOp, CITiBaK, iMIIpecapio Ta megaror, IKUu
CTIpUSIB TIOLIMPEHHIO iTailicbKol oriepu B IcmaHii i
3a KOpHOHOM - Bkjwouarouu [lapux, Heamosns,
Jloumon, Hero I;IopK Ta Mexiko.

BiH 1mocTaBMB OHOBJIEHYy IIKOJY  CIIBY,
MiKPeCII0YM CHly TpyaHoro rosiocy («Voce di
petto, sil») [18].

Manyens [apcig-monomuuii  (1805-1906) -
YAOCKOHAJIUB METOOUKY LIKOJIN 6aTbKa,
06IpyHTyBaB il 3 momisay aHaTomii ¥ disiosorii
ronocy - BumaB «Ecole de Garcia» (1840-47) Ta
«Mémoire sur la voix humaine» (1841),
3amporioHyBaB Tepmin coup de la glotte mus
OXapaKTepHU3yBaHHSI TEXHIKM TOYHOTO ITOYATKY
3ByKy [19].

Y 1854 pouii BUHAUILIOB JIADUHTOCKOIT — TIEPIIUHN
mpuiiam Ajsl  Bisyastisalii  roJIOCOBUX — 3B’SI30K,
ommy06siKyBaB  pe3yJibTaTH y 1855 poui
(“Observations on the Human Voice”). Bin 6yB
MepLIMM, XTO YCITLIHO OIJITHYB T'OJIOCOBI 3B’SI3KH
JKUBOI JIFOOMHHW, TIOKas3aBIIM IXHIO IIOBeNiHKY B
pexxuMi "rpygHoro” Ta "¢asbleTHOT0" pericTpis.

PosrsisHeMo migTBepmKeHUit 1 30eperkeHUM
HayKOBHMM BHeCcOK AuHAacTii ['apcii B KOHTeKcCTi
Cy4acHOI BOKaJIbHOI ITeJarOTiKHU.

[Tamificbka wmwkosia bel canto, BrimeHa y
BUMKOHABCBbKiM Ta IeJarorivyHiil MpakTHULi OUHACTIl

lapcisi, crasa HapDXHUM KaMeHeM Cy4YacHMUX
MeTOIMK TOCTAaHOBKM Tojocy. li  3acagHuui
TIPUHLMITK - TIPUPOJHICTh 3BYKOBUA00YBaHHS,
HaJilHa TOBITPSHA OIIOPA, JIETKICTh apTUKYJIALII Ta
TeXHi4yHa cBoOOJa — 3aMIIAOTHCS HE3aMiHHUMU Y

HaBYaHHI BOKaJly He3aJIe)XHO Bif JKaHPOBOI
crietndiku.
Manyenbs [apcig-cuH  ymepiie  TTO€gHAB

BOKaJIbHY TIPAKTUKY 3 JAOCATHEHHSIMM aHATOMIii Ta
¢iziosiorii, mocniguB (yHKLIOHYBaHHS TOJIOCOBUX
3B’I30K 33 JOTMOMOTOK  BUHAWOEHOTO HUM
JIApPUHTOCKOTIA. Moro  minmxin 3aro4yaTKyBaB
HAayKOBUUM HAIpsiM y BOKaJbHIM Iegaroriui, Lo
aKTUBHO BIIPOBa)KY€ThCS y  mpodeciiiny
MUCTELbKY OCBITY 1 JJOHUHI.

[Mpunuunu bel canto - KOHTpoJIb AUXaHHS,
30aJIaHCOBaHICTb peTicTpiB, BUpa3He (ppa3yBaHHS -
YCHIIIHO afamnTyHThC [0 BUMOT CY4YacHHMX
MY3UYHUX KaHPiB: eCTpaau, yKasy, Mwo3ukiy. Came
3aBHSIKY CIIAAIMHI 1Koy [apcist BUkiiagayi 3gaTHi
THY4YKO Ta e¢peKTHMBHO TNpalloBaTH 3 ToOJ0CaMHU
Pi3HOI MPUPOAY Ta CTUJTICTUKHU.

YyHni [apcil 3acHyBaJiM BOKaJIbHI LUIKOJU Y
Benukiu Bpuranii, ®panuii, Himeuunni, CILIA.

Y uentpi ¢inocodii bel canto - posBuTOK
TIPUPOHOTO, HepOpCOBAHOTO 3By4YaHHS rosiocy. Llei
npuHUMIT HabyBae o0coOJMBOI Bard B YMOBax
Cy4acHOT'0 My3UYHOTO CepefIOBHILIQ, ie 30eperkeHHS
iHOUBiMyaJPHOCTI BUKOHABISI CTAa€ BU3HAYAJIbHUM
YUHHUKOM TBOPYOTO yCIIiXy.

OTXe, BHECOK iTajiichbKol mwKkoau bel canto ta
ouHactii [apcis mae TpuBaily ¥ yHiBepcajbHY
LiHHICTP - Bif akKageMiyHol KJIACMKM OO IIOI-
KYyJbTYPH, Bif TPaAULIIMHOI CLIeHU 10 IHHOBaLiMHUX
BOKQJIbHUX ITPAKTHK.

BupgaTtHa BOKaJIbHO-MeTOOMYHA OiIJIBHICTH
IxoBanni  Barricra  Jlammepri  (1839-1910),
MpefcTaBHUKA iTajidchbKOl IUKOJM bel canto,

SICKpPaBO BimoOpasuiiacs y HOro I'pyHTOBHUX TIpaLIsX
3 MUCTeuTBa choiBy. Hali3Hauyliumuy cepen HUX €
«The Technics of Bel Canto» (1905) - kiro4oBUil
TIOCiOHUK, 1110 CUCTEMAaTU3yBaB IPUHLIUITH JUXAHHS,
migTpuMKM Ta apTUKyssuii [15]; yucienni 36ipku
BOKaJIi3iB i cosbdemKio, KOTpi CTaM HaBYaJIbHUMHU
CTaHAApTaMM [JIS BUKJIAJA4YiB 1 CTyHOeHTIB. ¥ LUX
npausix JlammepTi MmoefHaB TeOpPeTHWYHi 3HAHHA 3
MPaKTUYHUMHU BIIpaBaMHu, CIPSIMOBAaHMMH Ha
PO3BUHEHHS TIPUPOJHOTO TeMOpy Tojiocy U
TeXHIYHOI CBOOOIMU.

II>koBaHHI 3HAYHO HAAUXHYBCS KOHLEMLiSIMU
mokTopa MaHmis, L0 aKUeHTyBaJldi yBary Ha
«TIIMOMHHOMY» TPYZHOMY Ta AiadparmMaibHOMY
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ouxaHHi. BiH HarosonryBas, o AuXaHHSI Mae OyTu
6e3 ydacTi KJIIOYMLb i TopJia, 100 MiATPUMYBaTH
TIPUPOOHUM KOHTPOJIb TOpTaHi - Lie 3abesmedye
CTabUIbHICTh TOJIOCY Ta CIpUsie piBHOBa3i MK
iHCTipalilHUMU ¥  eKCHipauilHUMU M S3aMHu,
aBulle, ske Jlammepti HasuBaB lotta vocale
(«BokasbHa 6GopoTh6a»). BiH TakoX TMPOTOJIOCHUB
adopusm: «The breath is the bow» - quxanus gk nyK
119 TOJI0COBUX 3B'a30K [13]. OcHOBOO Beiel cucTeMu
JlammepTi 6ysno muxaHus. Bin BumaraB Big y4HiB
ocBoeHHs1 TnuboKoro, miadpparmanbHoro (abo, K
WOro 1€ Ha3WBalTb, KOCTO-a0IOMiHAJIBHOTO)
nuxaHHs. JlammepTi BBa)kaB, 110 caMe TaKUW THII
JUXaHHS € 3allOpyKOK SKICHOTO, CTiMKOTO Ta
KEepOBaHOTO BOKAJIBHOTO 3BYKY.

PosryigsHeMo TpakTUYHI aCTeKTU OUXATBHUX
BIIpaB 3a peKoMeHpaliew Jlammnepri: rimnboKui Boux
yepe3 HiC, HATlOBHEHHS JieTeHiB 6e3 MigHATTS
TPyded 4M HATpyTH - YTPUMaHHS AAHOI MO3ULl
(appoggio, «HaTHCK TIATPUMKU»), IO TIOHOBKYE
dazy BOUXY Ta peryJioe eKCITipaLio;
KOHTPOJIbOBAaHUU BUAUX, CIIPSIMOBaHU U Ha TIJIABHUM
BMITYCK TIOBITpsI, 1110 30epirae piBHOMipHUIA TOH 6e3
Hanpyru; 30epexxenHs mosulii Noble Posture -
BMCOKi TpyaM, aKTHBHA HIKHS [giadparma,
poscsiabiena ropranb [20]. Lli BrpaBu dopmyoTsh
MiI[HY OCHOBY misl CTabibHOTO, IPUPOLHOrO WU
€JIaCTUYHOTO 3BYYaHHS.

[Tputiomu [IxoBaHHi JlammepTi: KOHTpOJb
ouxaHHs, appoggio, lotta vocale, Noble Posture -
3aJIMLIAIOTHCS CTPYKTYPHOK OCHOBOKW He JIMIIe
KJIaCUYHOI BOKQJIbHOI IIelaroriky, a W Cy4dacHUX
CTWJIIB: [Ka3zy, MIO3MKJy, IIONl ecTpagu. BoHu
3a6e3meuyoTh Gi3UYHY MATPUMKY, €MOLIMHY
BUPA3HICTh i TEXHIYHE 030pPOE€HHS BUKOHABLS.

CuHTe3 €BpOIENCHKUX BOKAJIBHUX TPagULIii
BriiuB Kamimmo Esepapui (1825 -1899). Llei
VHIKQJIBPHUM CHUHTe3 [BOX IIOJIIPHUX CUCTEM -
HayKOBO-aHaJIITUYHOI PppaHIy3bKOl Ta iHTYITUBHO-
MpakTU4HoOI iTanmificbkol - EBepappi peanisyBaB y

CBOIM  HAA3BUYANWHO  YCHIIIHIM  IefgaroriyHii
MiSIIBHOCTI.

BupgaTHull BOKaJbHUI Ilegaror 1 CIHiBak
Kamimno Eeepappi (cmpaBxHe im's - Kawminb-

dpancya EBpap) € yHiKaJbHOI TIOCTATTIO B icTOpii
MY3UYHOI Ilefjaroriky. besbrienb 3a MoXoIKeHHAM,
BiH cBigoMo 06paB Jist cebe iTasmiiicbKUM IICEBAOHIM,
110 BigoOpakaso HOro MUCTELbKi OpPiEHTUPU. Horo
pigHOIO MOBOI OyJia ¢paHIy3bKa, a OCBITHIN LLISIX
OXOIUTIOBaB HaBYaHHS Y ITPOBiTHUX PPaHIy3bKUX Ta
iTamificbkux MmaiicTpiB. el crutaB  Tpaguuin
oo3BoJise ¢axiBUAM BIeBHEHO Ha3WBaTU MOTO

OJJHMM i3 HaWsICKpaBilIUX INpeJICTaBHUKIB (PpaHKo-
iTaniicbKol BoKalbHOI IIKou [5, c. 119].

Kaminmo EBepappi BuU3HaBaB  BUKIIIOUHO
IPYLOYEPEBHUN THUIN [AWXAHHS, a TMepLli ypPOKHU
BOKaJly TIOYMHAB i3 [eTaJbHOr0 IIOSICHEHHS
OCHOBHUX TEXHIYHUX acleKTiB BOUXY Ta BUAUXY.
Bin HarosiomryBaB, 1o MiJ 4ac CHiBy HeobOXimHO
OVXaTH OJHOYACHO 4yepe3 Hic i poT. ATaka 3BYKy
MoBHMHHAa OyTHU eHepriliHow, ajsie 6e3 HAAMIPHOTO
Hampy>Xe€HHS TOJIOCOBUX 3B'S30K, IHTOHALiA -
TOYHOI, a AWK - 4iTkow. OcobsuBy yBary
EBepapai mpupinsiB ymiHHIO 3MilllyBaTH TOJIOBHE
3BYYaHHSI 3 TPYOHUM Pe30HaTOPOM, LU0 HO3BOJISJIO
BUKOHYBAaTH IJIaBHi IIepeXou MK pericTpaMH.

Cepep diznuHMX BIpaB [JI PO3BUTKY AUXaHHS
EBepapai pekoMeHAyBaB Jullie OfHY, SKY, IO peui,
3ragyBasiv U JlamrmepTi Ta iHI Bimomi meparoru.
[lomHs1, BpaHLi Ta BBeuepi, HEOOXiTHO BUKOHYBATH
HAaCTyIIHy BIIpaBy: JIe)Xayd HaA CITMHI, TMOBIJIBHO
BOIMXATH TIOBITpS Yepe3 HiC i POT OO TOBHOTO
HaTIOBHEHHS JIETE€Hb, 3aTPUMATH IUXaHHS Ha KiJTbKa
CEeKyHJ, a TOTiM $IKOMOTa TIOBUIbHIllle BUAUXATH.
Bugux mae OyTHM HACTLIBKU TOCTYTIOBHMM, 11100,
HaTPUKJIaL, IOJIYM s CBiYKH, TIOCTABJIEHO1 611 poTa,
3ajuiianocss HepyxoMuM. CroyaTKy Lo BIIpaBy
CJIiT BUKOHYBaTHU 0e33BYy4YHO, a 3rOJOM - Ha pi3Hi
TOJIOCHI 3BYKH, NIPUAINISAI0OUM 11 Bi 3 00 5 XBUJIUH,
aJie He oBoOsT4M cebe o BToMu. EBepappi skapToma
Kasag, 1[0 TapHe, TPMBaJie IUXaHHS [JIs CITiBaKa Tak
caMo BaXJIMBe, SIK i 1JIs1 BojoJiasa. Moro TIPUHIUTI
«CTaB TOJIOBY Ha TpyAM, a TPYAU Ha TOJIOBY»
CHMBOJII3yBaB 0ajlaHC MK TiLJIECHOH MigTPUMKOI
3BYKY ¥ aKTUBHOIO POOOTOIO TOJIOBHOT'O PE30HATOPA.

s cydacHol Mefaroriku 3acagHU4i BOKaJIbHI
npunuunu Kaminmo EBepapai MaroTh Besuke
3HaYeHHS 3aBOSKM ITO€QHAHHIO aAHAJITUYHOTO
migxonmy, iHTYILil Ta 0oO6pa3HOI MOBM BUKJIAIaHHSL.
Moro MeToguKka 3ajMLIAETHCS aKTyaJIbHOIO U
CbOTOMHI, 0co6sMBO y ¢GOpMyBaHHI BOKaJIBHOI
TEeXHIKM Ha paHHIiX eTamax HaBYaHHS Ta B pobOTi 3
aKaZeMIiYHUM CIIiBOM.

BucnoBku. Ilemaroriyna cucrtema bel canto,
cdopmoBana B Iramii y XVIII-XIX cromiTTsx,
3aJIMIIAETHCS dbyHAaMeHTaTbHOK OCHOBOIO
aKa[eMiYHOTO BOKAJIBHOTO MUCTELTBA. [1 KIIHOYOBI
TMPUHUUIIA —- JIOCKOHAajie BOJIOAIHHS IUXaHHSM,
MpUpOHA  BOKajJbHa  IOCTAHOBKA, PO3BUTOK
PEe30HATOPHOI CUCTEMHU Ta XyLOXKHS BUPA3HICTb - He
BTpaTU/IM cBoe€l akTyasnbHocTi U y XXI cTomiTTi.
Amnaiz  TBOpYOI Ta METOOWYHOI CITaJU[AHU
TpeICTaBHUKIB LIKOJIU bel canto, 3o0kpema Kamisio
EBepapgi, [bxosanHi barticta JlamnepTi, Manyens
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Capcii, pmoBoguTb TIMOMHY IXHIX HAayKOBO-
TeIarOTiYHUX MiAXOIB, IKi IHTETpYIOThCS B Cy4YacHy
MeTOAMKY BUKJIQJAaHHS BOKAY.

CydacHa BOKaJIbHa TIpaKTHKa, 30epiratouu
3acanu bel canto, akTUBHO ToeAHYE X i3 HOBITHIMU
3HaHHSAMM B Tajly3i aHaTOMil r0JIOCOBOTO arapary,
nicuxodiziosorii crmiBy Ta MegaroriuHol MCUXOJIOTII.
Takum unHOM, bel canto BucTymae He wuiie
iCTOpUYHUM SBHUIIEM, 2 U JKUBUM MeTOTUUYHUM
OpieHTHPOM, SIKMI TpaHCPOPMYETHCS, aNANTYETHCST
Ta TIOTJIMOJIIOETHCS y BiAIOBiAb HA BUKJIMKHU 4acy,

MiATOTOBKM  BOKAJICTIB y  PI3HUX  JKaHpax
aKaZIeMi4yHOTO Ta ONEPHOT0 MUCTELTBA.
[Mopmanpuri  gociimKeHHS  MOXYTb  OyTH

CTIpsSIMOBaHi Ha 3icTaBiieHHs Tpamguuii bel canto 3
MeTOAVKaMU BUKJIa[laHHS BOKATY y Pi3HUX KpaiHax
(nimenupka, ¢paHly3bKa, yKpaiHCbKa IIKOJHU) 3
METOH BUSIBJIEHHS CIIIJIBHUX Ta BiAMIHHUX pUC Y
dbopmyBaHHI TeXHIKU Ta CTUJIICTUKUA BUKOHAHHS, a
TaKOXX BUBYeHHS bel canto He Jiuile K BOKaJIbHOI
TEeXHIKH, a ¥ K KyJbTYPHOTO SIBUILA, 1110 BIJIMHYJIO
Ha PO3BUTOK €BPOINENUCHKOI MY3MYHOI TpaauLil,

CTIpUSIOYM  BUCOKOMY  piBHIO  TipoceciiiHoi TeaTpy Ta MeJaroriku 3arajoM..
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