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Amnoranisa

B craTTi Ha OCHOBi BHMBYeHHSI OCOBJMBOCTEH MY3WYHUX 3HiOHOCTEH 3alpOIIOHOBAHO HESTKI METOMUYHI
HaIpaLOBaHHS 100 iX GopMyBaHHS B Mpoleci ¢popTerniaHHOrO HaBYaHHS 3100yBadiB BUIOI MUCTEL[HKOI
ocBiTu. [lpoaHasizoBaHO Tpali BITYM3HAHUX i 3apyODKHMX HAYKOBLIB LIOAO HAHOI TPOOIEMaTHKH.
Po3ryisHyTO TpaKTyBaHHSI TOHATTS «3HIOHOCTI» y PpIi3HUX HAyKOBHX Taiy3sax: y imocodii - K
CTIPOMOJKHICTh YCITILIHO, TTPOAYKTUBHO HiITU B TiM YM iHIIIWA Tay3i JIOACBKOTO YKUTTS; TICUXOJIOTIl - SIK
iHOMBiIyaIbHO-TICUXOJIOTiYHI O0COOJIMBOCTI JIFOOWHM; TEJaroriui - $SK HeoOXigHa  BHYTPILIHS yMOBa
yCIIIIHOI AiSIIbHOCTI; MUCTELbKIN Megaroriui - iHAWBIMyaIbHO-TICUXOJIOTIYHI BJIACTUBOCTI, 110 € YMOBOIO
CIIPUMHATTS, BUKOHAHHS, CTBOPEHHS MY3UKHU. [0 OCHOBHUX MY3UYHUX 3[iOHOCTEN HAJIEKUTH JIAOBe
YyTTs, MYy3U4YHO-PUTMIiYHE YyTTs, 34i0OHICTb 10 CIYXOBHUX ySIBJIeHb, My3U4YHe MUCJIEHHS, My3U4Ha I1aM Tb.
HarosorreHo, 110 g5l 3aHSITh MY3UYHOIO HisJIbHICTIO HEOOXiIZHUIM KOMIUIEKC MY3UYHUX 3[1iOHOCTEH, TKUN
Ha3UBalOTh MY3UKaJbHICTIO. ['0JIOBHOIO 03HAKOI0 MY3HKAJIbHOCTI € 3MaTHICTh [0 ITepeXXUBAaHHS MY3UKHU Ta 11
3MicTy. Po3risiHyTo Tpu BHUOM MYy3UKaJIBHOCTI - iHTeJIeKTyaJlbHY, eMOLiliiHy, TBop4yy. Ha ocHOBi anami3y
HAyKOBMUX Tpallb BHUOKPEMJIEHO OCHOBHI BHMOM MY3MYHOTO CJIOyXy (MeJIOOMYHWM, TapMOHIYHMUIA,
nostipOHIYHMIN, BHYTPILIHIN), ABI OCHOBHI GYyHKUIl My3UYHOTO CIyXy, @ TAKOX [Bi Py METOHIB HOroO
PO3BUTKY. HasiBHiCTP MY3UYHO-PUTMIYHOTO UYTTS CIIpUSE PO3YMIHHIO YacOBOI CTPYKTYPH MY3UKH Ta
€MOL[ifHOMY CHPUHHATTIO MY3WYHMUX IHTOHauUil. Po3BMHeHa My3W4yHa MaM'ATh CIpPUSIE LIBUAKOMY
3araM SITOBYBaHHI MYy3WYHOTO MaTepiany, Horo 30epiraHHI0O Ta MaKCHMAaJIbHO TOYHOMY BiATBOpDEHHI Yy
BUKOHABChKil [HisyibHOCTI. Crieumdika My3WYHOTO MUCJIEHHS TIOJIATa€ y Mi3HAHHI Ta BigoOpakeHHi
mificHoCTi B My3u4yHuX oOpasax. HarosouieHo, 1o B mpotieci ¢popTemniaHHOro HaB4YaHHS 3000yBayiB BULLIO]
MUCTELbKOI OCBITM HeOOXiZHO aKTHUBi3yBaTH pi3HI BUOM MHUCIIEHHS - aOCTPaKTHO-JIOTiYHe, eMOlliiiHe,
XYIOXXHbO-eKcrpecuBHe. [IpecTaBieHO MeTOOW PO3BUTKY MY3WYHOI mam’aTi Ta MucjaeHHs. OgHuUM i3
3ac06iB HopMyBaHHS XyI0KHbO-€KCIIPECUBHOTO MUCJIEHHS BU3HAHO METOAM iIHTETPOBAHOTO HABYAHHS.

Kntouosi ci106a: BYNTENIb MY3UYHOTO MUCTELTBA, IHTEIPATUBHE HABYAHHS, METOAMKA, MYy3UYHHH CITIYX, XYLOXKHBO-
eKCIIpecUBHE MUCJIEHHS, HopTeliaHHe HaBYaHHS.
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Abstract

The article, based on the study of the features of musical abilities, proposes some methodological
developments regarding their formation in the process of piano training of applicants for higher artistic
education. The works of domestic and foreign scientists on this issue are analyzed. The interpretation of the
concept of "ability" in various scientific fields is considered: in philosophy - as the ability to successfully,
productively act in one or another area of human life; in psychology - as individual psychological
characteristics of a person; in pedagogy - as a necessary internal condition for successful activity; in artistic
pedagogy - individual psychological properties that are a condition for the perception, performance, creation
of music. The main musical abilities include a sense of tone, a musical-rhythmic sense, the ability to auditory
representations, musical thinking, and musical memory. It is emphasized that for engaging in musical
activity, a complex of musical abilities is necessary, which is called musicality. The main feature of
musicality is the ability to experience music and its content. Three types of musicality are considered -
intellectual, emotional, creative. Based on the analysis of scientific works, the main types of musical hearing
(melodic, harmonic, polyphonic, internal), two main functions of musical hearing, as well as two groups of
methods for its development are distinguished. The presence of a musical-rhythmic sense contributes to the
understanding of the temporal structure of music and the emotional perception of musical intonations.
Developed musical memory contributes to the rapid memorization of musical material, its storage and the
most accurate reproduction in performing activities. The specificity of musical thinking lies in the cognition
and reflection of reality in musical images. It is emphasized that in the process of piano training of students
of higher artistic education, it is necessary to activate different types of thinking - abstract-logical,
emotional, artistic-expressive. Methods for the development of musical memory and thinking are presented.
One of the means of forming artistic and expressive thinking is recognized as integrated learning methods.

Keywords: music teacher, integrative learning, methodology, musical ear, artistic and expressive thinking, piano training.

ITocranoBKa HayKoBoi mpoGiemu. OpHUM 3

HamnpsiMiB Cy4dacHOI MHUCTeLbKOl IeJaroriku e
PO3BUTOK  MY3UYHMX  34i0OHOCTeH,  30KpeMa
MY3UYHOTO CJIyXy, MUCJIEHHs, TIaM'sTi, II0

JO3BOJIUTh YCBIIOMJIEHO CJIyXaTH Ta BUKOHYBAaTH
TBOPU MY3WYHOTO MUCTEeUTBA. 3apojyKeHHI B
PaHHBOMY AMTHHCTBI, My3U4Hi 3iOHOCTI CyTTEBO
BIUIMBAIOTh Ha PO3YMOBHUM Ta TBOPYMU PO3BUTOK
0COOUCTOCTI, He3a/Ie3KHO HaBITh Biff TOro, KU BUL,
MUCTELBKOI MisIBHOCTI B MaiOyTHbOMY BOHa
obupae gst cebe.

Tomy OGararo HaykoBUX 1| IIPaKTUYHUX
JOCTiPKeHb CIIPIMOBYIOTBCS caMe y MY3UYHO-
mi3HaBajbHy cdepy. [locTiliHO TpuBae NOLIYK

LUJIAXIB, SIKi HaWOLIbLI epeKTUBHO CIPUITUMYTH
PO3BUTKY MY3UYHUX 3pmi0OHOCTel 3m000yBadviB
MHCTELbKOI OCBITHM, IO [OOIIOMOXE MHOCATTH IM
OispII BHCOKOTO piBHS MY3UYHOTO ITi3HAHHSI, a
TaKOXX TIIePeTBOPUTU OCBITHIM TIpoliec B JKUBe,
3aliKaBlieHe CIIUJIKyBaHHSI 3  MY3HMKOI  Ta
MY3UYHOIO TBOPYICTIO.

Ananiz ocraHHix gocmimkenn. [Ipobiema
dopmyBaHHS MY3WYHUX 3OIOHOCTEH He € HOBOIO
I0JIT MMCTelbKOol meparoriku. B pisHi yacu
YKpaiHChKi Ta 3apyOiKHI HayKOBLI TOCJiIKXYyBaIu
pi3Hi 1 acnekTu. Tak, po3BUTKY MY3UYHOIO CIYXY
nipucssiueHi po6otu O. EkoHomoBoi, 3. LIubybHUK,
O. ITamaxeHKO Ta iH., PO3BUTOK MY3UYHOTO
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MUCJIeHHS Po3rjigHyTo B mpansax H. 3rypcekoi, H.
MosranrsoBoi, A. PomaHeHko Ta iH., PO3BUTOK
MY3HMYHOI TaM’sITi - B gociimkennsx H. JleoHoBoi,
H. Makaposoi, K. Marsiituyk, T. IOHuk Ta iH.
OCHOBHI HaTpsIMU 3arajibHOTO PO3BUTKY MY3UYHUX
3miOHOCTeN MpefCTaBIeHO B HAYKOBUX Hopobkax I
KocTtioka, K. Kymnip, C. Haymenko, H. Riemann, ®.
[llreliHray3eHa Ta iH., 0COOJIMBOCTI PO3BUTKY
MY3UYHMX 30I0HOCTel Ta IX BIUIUB Ha 3arajbHUM
PO3BUTOK OCOOUCTOCTI PO3TJISHYTO B poboTax M.
JIamko, T. Pagssin. O. PoctoBepkoro ta iHmux. He

3BRKAIOYM HA 3HAYHMU HAyKOBUU HOPOOOK,
MIPUCBSIYEHUN  BUBYEHHIO [aHOi  IpobiieMH,
METOOUYHI acTleKTH (OPMYBaHHA MY3UUYHHUX

3pibHOCTel 3100yBaviB BUILOI MUCTEL[BKOI OCBITH B
mpoueci ¢opTemiaHHOTO HaBYaHHS TIOTPeOYIOTH
OKPEMOT0 HayKOBOTO JOCJIi[I>KEHHS.

MeTa cTaTTi BU3HAUUTH OCHOBHI HaNpSIMU
MeTOOuKN (GOPMYBaHHS MY3UYHUX 3HiOHOCTeMH
3000yBaviB BMIIOI MUCTELBKOI OCBITM B TIpoLeci
¢dbopTeniaHHOTO HABYAHHS.

Bukimag ocHoBHOro Marepiamy. OpHiero 3
HaWBaXJIUBILLIUX B Cy4YacHIN MemarorivyHii Hayui €
npobsiema popmyBaHHs 3mi6HOCTeH. [oCimKeHHS
OIUHAMiKM Ta yMOB iX PO3BUTKY B Pi3HUX BHUAAX
IiSJTBHOCTI € OHUM i3 HaMCKJIQOHIIIUX HayKOBUX
3aBfaHb. PO3rjsiHEMO SK TPaKTYeThCS IIOHSATTS
«30iIOHOCTI» Pi3HUMU HAyKaMH.

Y  dinocodcrkii  miTepatypi  3miGHOCTI
BU3HAYAIOTHCS SIK JIIOACHKI «CYTHICHI cHIM», 1110
XapaKTepU3yIOTh TOI'0, KOMY BOHU IpUTaMaHHi, K
nisya, cyO’ekta mi3HaHHS 1 mpakTuku. KoxHa
3miOHICTH JIFOAWHU - Lie 1 CIIPOMOXKHICTH YCITILIHO,
MPOAYKTUBHO MiATM B TiM 4M iHWIN ramysi
JIIOOCHKOTO XUTTA. «OL[iHIO0YY 30i0HOCTI JTIOOUHH,
- 33a3HAYAEThCS y dimocodpcbromy
€HLMKJIONIEAUYHOMY CJIOBHHUKY, MM BUXOOUMO 3
TUX BUMOT, SIKi BUCYBa€ 10 HUX IeBHA AiSJIbHICTH»,
a TaKOXX 3Ba)KaeEMO Ha Te, «SIK BOHA BUKOHYE
3aBJaHHS, LI0 CTAaBUTH Iepef HeK CYCITJIbCTBO»
(dimocodchbKUi €HUMKIIONEAUYHHUMA CIIOBHMK, C.
211). TIpo 3mi6HOCTI AUTUHU, MOJIOAOI YK HOPOCIIOI
JIIOOUHU MOXKHa CYOMTH IepenyciM I0 ToMy, SIK
BOHAa BYUTHCS, HabyBae NMOTpiOHI 3HaHHS i BMiHHS,
3aCBOIOE Ty UM iHIIY Tajly3b JIIOACBKOTO IOCBIAY.
Aune e mosBHime i1 30i0HOCTI BUSBJISAIOTHLCI TOMI,
KOJIM BOHA He TiJIbKM 3aCBOIOE JIIOACHKI Hag0aHH, a
W pani ix 30aradye, BHUCTYIIAalOYU SIK TBOpPeLb
OyXOBHUX 1 MaTepiaJibHUX LiHHOcTell. Yum
3HAYHILIWYM i Ba)KJIMBILIKWI BHECOK, SKUUA pOOUTH
0COOUCTICTh B CYCIUIBCTBO, TUM BHILLI 3HiOHOCTI
BOHA BUSABIISE.

B rmcuxosoriuHiii sitepaTypi 3mibHocTi, sK
IHAWBIAYyaJIbHO-TICUXOJIOTIYHI 0Cco0JIMBOCTI
JIFOIVMHHU, PO3TJISIAIOTHCS B TiICHOMY B3a€MO3B SI3KY
3 pistneHicTIO. [IpoTe, «ycmix HisiIBHOCTI, HA OYMKY
I'. KocTroka, 3a1€XUTh He TIJIBKY BiX 31iOHOCTEH, a
W Big IHIIMX SKOCTed JjroguHu». Hanpukmapm -
CTaBJIeHHSI [0 CIpaBH, OOi3HAHICTH B Hil TOLLIO.
Buenuyi BBa)kae, 110 TIJIBKM IICUXOJIOTIYHUM
aHaJII30M QigJIbHOCTI MOKHA BUAUIUTHY B HiA Te, 110
3YMOBJIIOETHCS 3iI0HOCTSIMU.

AnaToMo-}i3iooTiuHOI0 OCHOBOW 3MiOHOCTEN
€ GYHKILiOHAJBbHI BJIAaCTUBOCTI JIIOACHKOTO MO3KY Ta
iHIIMX Opra~HiB 4YyTTs. Y CIIJIBHUX 31i0HOCTSIX
JIIoiedl 3aBXX[OMU € TUIIOJIOTIYHI Ta iHAWBIAYasIbHI
BifMiHHOCTI. «XapaKTepu3yro4u 30i0HOCTI Jitofeit -

3a3Havyae [. KocTiok, Mu ix MOpiBHIOEMO WIOIO
crocobiB  MmMi3HaHHA  00'€KTHMBHOI  OiHCHOCTI»,
30KpeMa IIBUAKOCTI Ta JIETKOCTi OBOJIOLIHHS

Pi3HMMM BHAA"MM [giSUIBHOCTI, MPOXYKTUBHOCTI
npaui (KocTrok, 1963, ¢.19, ¢.64).

B ykpaiHCBKOMY T€aroriyHOMY CJIOBHMKY 3a
penaKuiero C. [oH4apeHKa, 3ni6HOCTI
BU3HAYAIOTBCS «SK CTiMKI iHIUBILYaJIbHI MCUXiYHI
BJIACTUBOCTI JIIOOUHU», SIKi CTAHOBJISITh «HEOOXiIHY

BHYTPIIIHIO  YMOBY  YCIIILIHOI  HiSUTBHOCTI»
(YKpaiHceKil  TlegaroriuHmMii  cjIoBHUK, ¢.135).
Buenuii mnopinse 3mi6HOCTI Ha 3arajbHi - 10

BUSIBJITIOTBCS Y OYIb-SIKiM JisUTBHOCTI, i crienianbHi
- XapakTepHi MAJs TIeBHUX BHJIIB [OisJIBHOCTI
(MaTeMaTH4HIi, TEXHIYHI, My31UHi TOLLO).

dopmyBanHHS MY3UYHUX 3ni6HOCTe N
MiOITOPSIAKOBYETHCS 3arajiIbHUM 3aKOHaM PO3BUTKY
3pibHocTel. [loB'A3yH0YM PO3BUTOK MY3UYHHUX
3mibHOCTeN 3 MOTpPebOK [0 AaKTHUBHOI isIJIBHOCTI,
IOCJIiAHUKHA HaroJIOIIYIOTb, 1110 MY3HKa
33[I0BOJIbHSIE He TUIBKM IIOTpedu CiyXy, a u
«crneuudivni 3acobu», 1O MOB’sI3aHi 3 TiSUIBHICTIO
CIIyXy; TOOTO My3MKa 3aJOBOJIbHSE HAUTIUOLI]
moTpebu JiromMHU. [IpUKIaioM MOXe CTaTh
CTaHOBJIEHHS 3[i0HOCTel MY3UMKaHTIB, 30KpeMa IX
aKTUBHO [ifioBa IIpupoja ciyxy. BimmosigHo,
rnoTpeba TepeBOAUTH BigUYTTS Ha MY3WYHIi
iHTOHaLlil € BaXJIMBOIO YMOBOKW (popMyBaHHS
CITeLliaJIbHUX MY3UYHUX 30i0HOCTEH.

Y HaykoBi#l JiTepaTypi My3u4Hi 3pmiOHOCTI
BU3HAYAKTHCAd SIK IHOUBIAyabHO-TICUXOJIOTIYHI
BJIACTHUBOCTI 0COBUCTOCTI, HasIBHICTH SAKUX
3abe3rneyye YCILIHICTh CIPUHHATTS, BUKOHAHHS
Ta CTBOPEHHSI MY3UKHU. TpaguLiiiHO B MY3WUYHO-
OCBITHIM TpaKTULi IMiJi OCHOBHUMM MY3WYHUMU
3iOHOCTSIMU PO3YMIIOTH::
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- JlafoBe YyTTdA, TOOTO 3HiOHICTH eMOLiNHO
po3pisHaTH namoBi ¢yHKUII 3BYKiB Mesopil, a6o
BiflUyBaTH eMOLiMHY BHUPa3HICTh 3BYKOBHCOTHOIO
pyxy. Lo 3mi6HicTh 1Ie HA3UBaKOTh EMOLIWHUM,
ab0 TEepUeNTUBHUM KOMIIOHEHTOM MY3UYHOTO
CIIyXy, XapaKTepPHUM BHUSBJIEHHIM SKOTO € JII0O0B
Ta IHTepec OO0 CIyXaHHS MY3UKWY;

- 3[ibHiCTE OO CIyXOBOTO YysIBiI€HHS, abo
CITyXOBUH, PEeNpOnYKTUBHUU KOMIIOHEHT
MyY3W4HOTO CJIyXy. Haiibinemr BiguyTHO BOHa
BUSBJISIETBCSI B CIHiBi, B Ipoueci BigTBOpeHHS
MeJIOfII TT0 CITyXY;

- My3UYHO-PDUTMiYHe 4yTTsI, TOOTO 34iOHICTH
aKTUBHO  pPYXalO4UCh  TIepEXUBATH  MY3UKY,
BifUyBaTH eMOLIiHY BUPA3HICTh MY3UYHOTO PUTMY
Ta TOYHO MOTO BiITBOPIOBATH.

Hesiki HayKOBLI A0 HUX HOJAKTH MY3UYHE
MMUCJIEHHS Ta I1aM'IThb.

Bueni 3asHavawoTh, 110 MY3U4YHi 3QiOHOCTI He
MOXYTb GYHKLUIOHYBAaTH HE3aJI€KHO OJgHa Bif
OfHOI, BCi BOHM (GOPMYIOTBCI B MY3HUYHIH
OiSUTBHOCTI Ta TIOB'SI3aHi 3 OKPEMUM BHIOM
MY3WYHOI  HOisuibHOCTi. Bymyuun  mpogykTom
MY3UYHOI MisIJIbHOCTi, My3W4YHi 3qiOHOCTI, Taki sIK
eMOUIMHUN BIATYK Ha MY3UKy, OIlepyBaHHS
MY3UYHO-CJIYXOBUMU YSIBJIEHHSIMU, MUCJIEHHSI Ta
MaMm'ssTb, B CBOI0 4Yepry CIpPUSIIOTh PO3BUTKY
KpeaTUBHOCTi 0COOUCTOCTI B LiiJIOMY.

Kommneke My3uuHuX 34i0HOCTeH, HeOOXiqHUX
IJIE  3aHATh caMe  MY3WYHOK  [OiSITIbHICTIO
Ha3WUBalTh MY3UKaabHiCTI0. OCHOBHOI 03HAKOIO
MY3UKaJIbHOCTI € 3[aTHICTh [0 TIIepeXUBAHHSI
My3UKH Ta 1 3MmicTy. [lo cBoili cyTi My3uyHe
TIepEe)XMBAHHS € eMOLiMHUM TepeXXUBaHHSIM, aKe
TUIBKM eMOLIMHUM UIJISXOM MOXXHa 3pO3yMIiTHU
3MicT My3uku. Tomy, 3pmiOHiCTH eMoLiliHOTO
BiII'YyKy Ha MY3MKy MOXXHa BBa)XaTH OCHOBOIO
MY3HUKaJbHOCTI. [Ipy LIbOMY BBakaeTbCsl, 1O YUM
GinblIe JIOOMHA 4Yy€e B 3ByKaX, TUM OijJbllle BOHA
MY3UKaJbHA.

Ha npupomy w™ysukanbHocTi icHye 6e3iniu
norysigiB. Tak, I'. PeBemr Ha3uBae My3uKaJbHICTIO
BpO[KeHI  3Hi6HOCTi, $SKi  YIOCKOHATIOKTHCS
BHACJIiJOK TPUBAJIOr0 MY3UYHOTO BUXOBaHHS Ta
HaBUaHHSA 1 €  pe3yJbTaToM HabyTUX 3HaHb,
CKJIQAHUX HABUYOK 1 yMiHb, SIK OT: 3[OATHICTb
eCTeTUYHOl HAaCOJIOOW Bi MY3UKH, 3[OATHICTh
pO3yMiTH My3u4yHy ¢opMy Ta Big4yBaTH CTHJIb
TBOPY, 3HaTHiCTb OymyBaTm My3u4Hi ¢pasu
(Revesz, 1925).

E. Kiopx BBaxkae, 1mwo mjis Toro, mob BUSBUTH
MY3UKaJbHICTh, HeoOXigHa HasIBHICTh OeSKHUX

3mibHOCTEM, 110 TOBOPUTH TpPO  Te, 1O
MY3UKaJIbHICTH € He TIPOCTOI, a CKJIAJHOI0
anibuictio (Kurth, 1931). To6To My3HKaIbHICTE He
BU3HAYAETbCSI  OfHier0  3mibHicTio;  mOTpiOHO
TOBOPUTH TIPO Pi3HI CTOPOHM MY3HKAJIBHOCTI, a
BiAIMOBIHO i PO pi3Hi BUAM MY3UKaAJIbHOCTI. 3 IuX
MO3ULl BYeHi BUPI3HATb TPU TOJIOBHI BUAU
MY3UKaJIbHOCTI:

- iHTeJIeKTyaJIbHY ~ XapaKTepPU3yeThCS: Uy TTIM
PUTMY, MY3UYHUM CJIYXOM (34aTHICTIO PO3Pi3HATH
BHCOTY, IHTEHCHBHICTb i TeMOp 3BYKY), MYy3UYHOIO
Tam sITTIO;

- eMOLilHy -  BH3HAYAETHCS
e€MOLIMHOT0 BiATYKY Ha MY3HUKY;

- TBOpUY — € OCHOBOIO JIJIT My3WU4HOI ¢aHTasii i
yasu (Vidor, 1926; Weliek, 1963).

Y MonHorpadii K. Ciwopa «IIcuxoJoris
MY3UYHOT'O TAJIAHTY» 3a3HA4YA€ThHCS, 10 CTPYKTYPY
MY3UKaJbHOCTI  CKJIagarTb 25  MY3UYHUX
3mi6HOCTeH, IKi CKJIa[aloTh II'ITh OCHOBHUX TPYIL:
My3HWYHi Biq4yTTa (BiguyTTs BUCOTH, TPUBAJIOCTI Ta
iHTEHCHBHOCTI 3BYKY, Big4yTTsi TeMOpy, pPUTMY,

piBHeM

KOHCOHAHCY TOLLO), MY3UYHUN KOHTPOJIb
(nvHaMiky, puTMy, TemMOpy, BHUCOTH TOLIO),
MYy3UYHa aM'siTb Ta ysiBa (3maTHicTB

3amaM ITOBYBaTH 3HAYHY KIJIbKICTh MY3UYHOTO
MaTepiajly Ta TeHepyBaTH TBOpYi YSIBJIEHHS),
MY3WYHUM IHTEJIEKT, MY3UUHI 04y TTs (eMOLiiHUI
BiAryk Ha Mmy3uKky) (Seashore, 1938).

Ykpaincbka  pocumigaunus  C. Haywmenko,
OOCTiKyBajla MY3UKIBHICTE SIK  KOMIUIEKC
3arajJbHUX 1 CclleliaJIbHUX 30i0HOCTEeH, 1[0 BKIKYAE
TBOpYY YSBY, BIIUYTTS LiJIOTO, €MOL{MHICTh Ta
My3WYHUM  CiIyX  (MesofiliHMii, TrapMOHIYHUI
puTMiyHmii). Ha Ti mepekoHaHHs My3WYHICTH €
IHAUBIAyaJbHOIO  BJIACTUBICTIO, $Ka [03BOJISIE
CIIpUIMaTH Ta TepeXXMBAaTU 3BYKOBUCOTHUM i
PUTMIYHMIA PO3BUTOK My3u4HOI nymMmku (Haymenko,
2015)

Kuraiicbkuii pocaipauk Jli XyiidaH BBaxae,
1[0 MY3UKJIBHICTh Mae OUHAMIYHy TMPUPOAY, IO
3yMOBJIEHA TIPOLIeCYaJIBbHICTIO MY3WYHOTO
MHuCTelTBa. BoHa iHTerpye creuiajbpHi MY3U4YHi
3Hi0HOCTI «B HOBY $IKICTb Ha OCHOBi €MOLIIHOTO
TepeXXUBaHHS MY3UYHOTO 3MiCTY», PO3BUBA€EThCS B
Tpolleci  B3aEMOIOB'SI3aHUX  BUMIB ~ MY3WYHOI
OisUTBHOCTI 3aco00OM  PO3BUTKY MOTHBALil A0
XY[IOXXHBOTO Ii3HAHHSI MY3UKH, aKTUBi3alil ysiBU
Ta KpeaTuBHOCTi. Ha IyMKy mociimHuKa, HasBHICTh
MY3UKaJIBHOCTI € TIATPYHTSIM IS MY3WYHOTO
MUCJIEHHS] Ta MY3U4YHO-eCTeTUYHOI cBigomocTi (JTi
Xytidan, 2023).
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BaxknuBuM [d  HALIOrO OOCHIIKEHHSI €
MOJIOXKEHHSI BYEHMX TIpo Te, 110 piBeHb
MY3UKQIBHOCTI OCOOUCTOCTI 3aJIeXXUTh K Bif
BPOIPKEHUX IHAMBIOYaJIbHUX 3aJaTKiB, Tak i Bifg
SIKOCTI MY3WYHOTO HaBYaHHS Ta BUXOBaHHA. ToMy
TOJIOBHUM 3aBAaHHSAM IIeJaroriB i mOCigHUKIB
TTOBMHHO CTaTH po3pobiieHHsI MEeTOMVK,
BU3HAUEHHS HANpPSMIB 1 [UISXiB  PO3BUTKY
MY3UYHUX 30i0HOCTEN.

Amnaniz HaykoBOI JIiTepaTypu TIIOKas3aB, L0
cy4acHi yKpalHChKIi BUeHi MIPOTIOHYIOTh
pi3HOMAaHITHI MeTOOUKU [JIST PO3BUTKY MY3UYHUX
3ni6HocTet. Tak, B crarti O. Exonomosoi Ta JI.
Fapkyui «PopMyBaHHS Ta PO3BUTOK MY3UYHOTO
cayxy B TipodeciiiHOMy pO3BUTKYy CTyAeHTa-
miaHicTa» BUOKPEMJIIOIOTHCS ABi OCHOBHI GyHKLIl
MY3UYHOTO CJIyXy BUKOHaBLs. [lepmia, mocTiiiHe
aKTUBHe YyTJWBE BTiJIEHHSI BJJACHOTO BUKOHAHHS y
BHYTPIlIHI MY3W4HI ySABJIEHHS, 10 MAaKTh
3aBeplieHME 1 odopmieHud Burisdg. pyra
GyHKUisT TojIsirae y KOPUTYBaHHI, KOHTPOJi Ta
KPUTUYHOMY OLIHIOBaHHI BHYTPILLHIX MY3WYHUX
ySBJIeHb, BiATNOBIAHOCTI peajibHOTO BUKOHAHHS,
ToMy 1o 3agymano. Lli ¢yHkuii € ocobsauBo
BO)XJMBUMU TIPU CAMOCTiIMHINA pobOTI CTymeHTa,
aJpKe KOHTPOJIEM SIKOCTI T'PU € MY3WYHUU CIIYX.
Buyeni BupingoTe OBi Tpynmu MeTORIB PO3BUTKY
MYy3U4YHOTO ciyxy. Ilepma - MOB’si3aHa 3
MY3UYHMM TBOPOM, 3 KOr0 OCOOJIUBOCTSIMU:
XapakTepoM, PpaKTypor, TEXHIYHUMHU TPYLHOLIAMHU.
Ipyra - ToB’s3aHa 3 PO3BUTKOM CJIYXOBOI YyBarw,
10 0COOGJMBO BaXKJIMBO TIpU POOOTI Hajm SIKICTIO
3By4anHs (EkonoMoBa, ['apkyuia, 2022. c. 52).

Y po6ori T. I'pusorsiazoBoi po3rIsAAIOTHCS
pi3Hi BUAM  MY3UYHOTO  CIyXy, 30KpeMa
MEeJIOQUYHUHA, rapMOHIYHMH, TeMOpOBUH,
BHYTpILIHIN i mosidoniunmit. OcTaHHiNi, HA LYMKY
aBTOpPa, € «KOMILJIEKCHUM IIPOSIBOM MEJIOAUYHOTO,
TrapMOHIYHOTO,  BHYTpIlIHBOTO Ta  TeMOpo-
[MHAMIYHOTO CTyXy BMKOHABLS». MOro po3BUTOK
TOTpiOHO 3OIMCHIOBATHU TIOCTYTIOBO yepes
«CTUMYJIIOBaHHS 6araToruiaHoBO1
CTIOCTEPEXKJIUBOCTI,  OUPepeHLioBaHO-LiJiCHOTO
4yyTTs Ta posyMiHHsa ¢akTypu» (['pusoriasosa,
2025.c. 5).

BakmuBe 3HayeHHd B LOMY IIpoleci
HabyBalThb BHYTPILLIHbO-CITyXOBi OCSITHEHHS
BJIACHOI TpH, LIO 3HAYyHO 30aradymoTh Ta
ITOTJIUOJIIOIOTE He TITBKY peajibHe 3ByYaHHST TBODPY,
a U CIpUAIOTh WOTO TIMOIIOMY po3yMiHHIO. s
PO3BUTKY MY3MYHOTO CJIyXy aBTOpPKa IIPOIIOHYE
Taki MeTomM 1 mTipuiioMu: MeTon 0Opa3HUX

TOpPiBHSIHB 1 acouialiii, MeTOL «IIPOLYyMaHOTO0»
3BY4YaHHS MY3UKU «J0 TOrO, K 1I BiATBOPIOIOTH
pyku», poboTa Hag MY3UYHUM TEKCTOM «0be3
¢dopremiano 3 HoTamu» Ta «06e3 HOT 1 0e3
dopTemiano», OUPUTEHTCHKUU  MeTOHd, 10
repenbavae LiTicHe OXOTJIEHHS MY3UYHOTO TeKCTY
BHYTPIILIHIM CITyXOM.

OpHiero 3 BaXXJIMBUX MY3UYHUX 3HIOHOCTEH €
MY3UYHO-PUTMIYHE Yy TTH, 110 LI03BOJISIE
CIIpUMMaTH Ta TIepeXXWBaTH pi3HI PpUTMIUHI
CTIOJIyY€HHS, TOYHO IX  BiATBOPIOBAaTA  Ta
CTBOpPIOBAaTH HOBi. Po3BHHeHe MY3UYHO-pUTMiUHE
YyTTS [O3BOJISIE BigYYBaTH KOOPAMHALI MK
HEPBOBOK Ta M'SI30BOK [iSIBHICTIO, & TaKOX
PO3YMITH 3BYKOBUCOTHI Ta MY3W4Hi BJIACTHUBOCTI
3ByKiB. Llg 3pmibuicTe cropusie ycBigoMIIEeHHIO
YacoBOI  CTPYKTYpPHM  MY3UKH,  €MOLIMHOMY
CTIPUMHSATTIO MY3WYHUX IHTOHALIM, KOHLEHTpaLil
Ha eTajsIX My3UYHOTO TEKCTY TOILO.

[Tpobsema pO3BUTKY METPO-PUTMIYHOTO Uy TTSI
OEeTaJIbHO PO3KpHUTa B OYcepTaliiHOMY
nocimimkenni O. TapkiBcekoi-Harumwok.  ABTOop
posrisifae gaHy nediHilio SK KOMIUIEKC MY3HUYHO-
CJIyXOBUX 1 30pOBO-CJIYXOBUX BIigYyTTiB, SIKi
CTUMYJIIOIOTBCS  POOOTOI0  TICUXIYHUX  YHKLIN
(peTeHTUBHOI, CEHCOPHOI, CHHTETUYHOI, ileaTUBHOI,
MOTOPHOI) B TIPOLIEC] CTIPUMHSATTS, ITePeKUBAHHA Ta
BiITBOPEHHS MY3WYHO-PUTMIYHUX MTOOYIOB. ABTOp

MpOTMOHYE  pO3BMUBATHM  fAaHy  3.i6HicCTH  3a
HaCTyITHUMU HaIpsIMaMu: 0COOUCTiCHUH,
3MiCTOBUH, METOIUYHO-TeXHOJIOTIYHUH,
TpOTIe A€BTUYHUH. Lle IacThb MO>KJIUBICTH
yCBiIOMJIEHO  CIpUMMaTd  Ta  BUKOHYBaTH
pi3HOMaHITHI pUTMiYHI  ¢opMynIH, PpO3yMiTH

XYIOXKHIM 00pa3 My3UYHUX TBOPIiB pi3HUX CTHUJIIB i
>)kaHpiB. MeTpo-puTMiyHe yyTTs 3m00yBava BUIIOL
OCBITU BU€Ha PO3IJISJAE IK IHTEIPOBaHYy SKICTb, 1110
BKJIIOYA€E 3[ATHICTh «BiAYyBaTH Ta BiATBOPIOBATU
METPO-PUTMIYHY TKaHUHY MY3UUYHHX TBOPIB»,
3[0ATHICTh OPiEHTYBAaTUCS B «PUTMIUHUX €JIeMEHTaX
MY3U4HOI MOBH, iX OaraTopiBHEBOMY BHUKJIai»,
YMiHHS ~ PO3yMiTH  «06araTodyHKLiOHaJIbHICTh
pUTMY Ta HOro MNpOsIBU», yMiHHS BTIJIIOBaTH Y
«BHUKOHABCTBI BUpPa)KaJIbHi 3aCO0M MeETPO-pPUTMY >
(TapxkiBcbka-Harunammok, 2021. c.4, c. 87).

K 3a3Hayasioch BHILE, ONHIE 3 BAXKJIMBUX
MY3UYHUX 30i0HOCTeN € My3uuHa mam'site. Came
BiL Hel, 6araTo B 4YOMYy, 3aJIeKUTh YCIILIHICTb
¢dopremianHorO HaBuYaHHS 3400yBayiB  BUILIOI
MUCTELbKOI ocBiTH. My3uuHa mam'saTh repenbavae
3aram SITOBYBaHHS MY3UYHOT'O TEKCTY B MY3UYHO-
CIIyXOBOMY, MY3UYHO-30POBOMY Ta MY3UYHO-
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PyXOBOMY acIleKTax. Haii6inbie BOHa
TIPOSBJISIETHCS y 3nibHOCTi BIIi3HABATH,
3aMaM sITOBYBaTH Ta  CIIBCTABIATH  XYTOXKHI
obpasu, 3acobu BHpasHOCTI Ta  BigmoBigHi
BUKOHaBChbKiI pmil i mpuilomu. B. Tycak, 3BepTae
yBary Ha TmpodeciiHy My3u4yHy TIaM’siTh, SIKa
Bifpi3HA€TbCSA Bif 3arajgpHOI MY3WYHOI Iam AT
UIBUIKICTIO 3aram’ ITOBYBaHHS MY3UYHOTO
MaTepiasy, Woro sKicHUM  30epiraHHAM i
MaKCMMaJbHO TOYHUM BiATBOPEHHSIM», @ TaKOX
GarakeM XymoXKHiX 00pa3iB Ta BUKOHAaBCHKHX
texnosiorii (C'ycak, 2006. ¢.73). [lyis pO3BUTKY
MY3UYHOI Mam’ATi 3000yBadviB BUILOI MHCTELHKOI
OCBITM [OLIJBHO BUKOPUCTOBYBAaTHM HACTYIIHI
METOOU CTPYKTYpPYBaHHSI MY3UYHOTO TEKCTy Ha
JIOTiUHI YacTWHU, CTBOPeHHS TeMaTUYHUX IUIeN-
JIUCTIB (cimcok MY3UYHUX TBOpIB IS
NepiogUYHOTO MIPOCJTyXOBYBaHHS), aKTHBHOI
BMKOHABCHKOI [isIJIbHOCTI, M'SI30BOTO Ta 0OPa3HOTO
3aram ITOBYBaHHS TOLLO.

Has 3mobyBaviB BUIOI MMCTELBKOI OCBITH
0CcOBJUBO aKTyaJIbHUM € PO3BUTOK MY3WYHOTO
MUCJIeHHS, crieldika IKOTo TMoJiArae y MisHaHHI Ta
BigoOpakeHHI MHiHCHOCTI B MY3U4YHHUX o0Opasax.
Ocob6MBicTIO € U Te, 0 B UKUX 00pasax eMoLiiHe
Ta palioHaJbHe 3JIMBAIOTBCS B €QWHe 1iiJie, IO
CTAaHOBUThb HeBi'€MHY CKJIagoBy iHpopmaLiliHOTO
amicty wmysuku. Ha pgymky T. Kpemenrnoi,
creyudika MY3UYHOTO MHUCJIEHHS 3yMOBJIEHA
«06pa3HicTio, iIHTOHALIMHOIO TIPUPOIOI0 MY3UYHOTO
MUCTELTBa», «CEMAHTHUKOI MY3WYHOI MOBH», a
TaKO)X aKTUBHUM «CaMOBMPa)XEHHSIM 0COOMCTOCTI
B Tpoueci My3u4Hol misibHocTi» (Kpemewnna, 2012.
c. 4). OCHOBHUM [KEPEJIOM MY3UYHOTO MUCIIEHHS,
Ha JyMKy BueHOl, € BiguyTTs, SKi BUHUKaIOTh B
pe3yJIbTaTi CJIyXaHHS, BUKOHAHHS Ta TBOPEHHS
my3uku. O. Porosa posrisggae My3uuHe MUCIEHHS
K T[i3HAaBUILHUW TIPOLEC, «CIIPSIMOBAaHUN Ha
CMMCJIOBE OCSITHEHHSI, eMOLiiHe Ta TeXHi4YHO-
OOCKOHaJle  BiITBOPDEHHS  MY3WYHHUX  TBOPIB,
BTiJIeHHSI TBOPYMX ifled y BUKOHABCbKY IPAKTUKY»
( Porosa, 2025. c. 4). [IpoTe, My3u4yHe MUCIIEHHS He
TUIBKU TeHepye MY3U4YHY OYMKY, ajle U CIIpusie
YCBIMOMJIEHHIO Ta OL{HLI My3W4HOI iHbopmarli.
Tomy [myg My3WYHOTO MUCJIEHHS, K XYOOXXHBO-
TBOPYOTO TIpoLleCy, TPUTAMaHHUMM € OIlepaLii
aHaJIi3y, CUHTe3Yy, y3arajJbHeHHS Ta ITOPiBHSIHHS.

[ligrotoBka 3mo0yBayiB BHUILOI MHCTELBKOI
OCBITH 3[1MCHIOETHCS B IIPOLIECI MY3UYHO-OCBITHBOI
Ta  MY3UYHO-BMKOHABCBKOI  [HiSJIBHOCTI,  fIKi
IToTpeOYIOTh aKTUBi3alil pi3HUX BUJIB MUCIEHHS -
abCTPaKTHO-JIOTIYHOTO, €MOLIIMHOTO, XY OKHBO-

ekcripecuBHoro. OcTaHHe, Ha HaAll TOTJSAL €
0COOJIUBO BKJIMBUM [AJIST MalOyTHBOTO BUYUTEJIS
MY3UYHOTO MHUCTELTBA, afyKe B CBOIN TMpodeciiHii
LiSITTBHOCTI BiH BUCTYTIA€ SIK T€aror, BUKOHABELb,

TPOCBITHULIBKU A oisy. 3 LUX TO3ULIIH,
CTUMYJIIOBaHHS Ta PpO3LIMPEHHS «KOTHITUBHUX
MOJKJIUBOCTEN CTYJ€HTIB 3a Pa~XyHOK
MeTadopu3sauii 3MicTy TpenMeTa  Ii3HAHHS»

(Cpunuyk, Bypceka, 2008. c. 126) cTae mpoBigHO0
YMOBOI TIPOAYKTUBHOCTI TIPOLIECY IMiATOTOBKHU
3006yBayviB BUIO1L MUCTELBKOL OCBITH.
Heob6xinHicTh PO3BUTKY XY[OXKHbO-€KCIIPECUBHOTO
MMCJIEHHS B TIpoleci (¢opTerniaHHOTO HaBYaHHS
3100yBayviB BUIOI MUCTEL[FKOI OCBITH 3aCBiqYyIOTh
mociimrkeHHsa HO. MockBiyoBol, IKa 3a3Hayae, L0
TBOpYa CaMOCTIHHICTE MalOyTHBOTO TIefarora-
MY3UKaHTa «BUSABJSETbCI B 0CO~OMCTiCHOMY
CTaBJieHHI OO  XYOOXXHBO-0OpPasHOTO  3MiCTy
MY3UYHOTO TBOPY», Yy Ca~MOCTIMHUX TIOLIYKax
MY3UYHO-eKCIIPECUBHUX 3acobiB [yisi Tepegadvi
TBOpPYOI ifei KOMIIO"3UTOpa, B OPHUTIHAIBHOCTI
iHTepmpeTaii i BUPpilLIEeHHI XYIOXKHBO-
BUKOHABCHKUX 3aBIaHb (MockBiuoBa, 2022. c. 133).

Po3BUTKY XYI0XKHBO-eKCITPECUBHOTO
MUCJIEHHSI ~ CTIPUSIIOTH  CTBOPEHHSI B  Mpoleci
dbopTremnianHoro HaBYaHHS 0co61MBO1

MY3UKOLIEHTPUYHOI CUTYyalil pO3BUTKY, «LIEHTPOM
SIKOI CTae My3UYHUU TBip», OTXKe i caMa My3HKa SIK
(dbeHOMEH, «SIK XyHOXXHSI PeajibHICTh, 00'€KTUBHA i
camopoctatHsi» ( [puHuyk, Bypceka, 2008. c. 126);
BIPOBaJ)KEHHSI  IHTErpaTMBHOrO  IIgXomy 3
ypaxyBaHHSIM XYIO’KHBO-TBOPYMX Ta
BUKOHABChKUX MOJKJIMBOCTEN 3100yBayiB.

AHaui3 HayKOBO-MeTOLUYHUX Mpallb J03BOJIUB
BU3HAYUTU  METOOM  DPO3BUTKY  XYIOXKHBO-
€KCIIPECUBHOTO MUCJIeHHS B rporeci
¢dopremiaHHOTO HaBYaHHS MaWOYTHIX BYHUTEJIIB
MY3U4YHOI0 MUcTelTBa. Lle Hacammepen TpagULiiHI
MeToOu, SsKi OyJM BUKOPUCTOBYBaJdd Bimomi
TeJarord i My3HMKaHTA - YUTaHHSI 3 apKylla,
€CKi3HOTO BUBYEHHSI MY3WYHOTO TBOPY, 3aHSITTS
6e3 iHCTpyMeHTa, TPaHCITOHYBaHHS Ta
KOMILIEKCHUMM aHaJjli3 My3W4YHOTO TBOPY. 3 MeTOI0
OETJBHOTO  BHUBYEHHS  aBTOPCBKOTO  TEKCTY
OOLIBHO BUKOPUCTOBYBaTH TIepLENTUBHO-
CEHCOPHUU METOL Ta MeTon AudepeHLiiioBaHOTO
aHaJli3y MY3UYHOTO TEKCTYy, L0 BKJIIOYAE aHaJi3
MeJsiofiniHoOl JiHil, rapmoHii, ¢dopmu, dakTypu Ta
MeTpo-puTMYy. [ mpe3eHTalii My3UYHOTO TBOPY
MO>XHa BUKOPHCTOBYBAaTH MPUKUOM OOIPYHTYBaHHS
0COOUCTICHOTO cTaBJIeHHS 10 GOPTEMiaHHOTO TBOPY
Ta CTBOpPEHHSl pelleH3ii Ha BUCTYIl BigoMoro
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BUMKOHABLSl, a TaKOXX MeETOOU  TIOPIBHSHHS
BUKOHABCHKUX IHTEpIIpeTalili, aHali3dy CyIKeHb
npodeciiiHUX  My3uKaHTiB, BepbajbHOI  Ta
BUKOHABCHKOI iHTepmpeTawil. BpaxoByrouu
KpeaTUBHY NPUPOAY MY3UUHOI AiSJIBHOCTI, OGHUM
i3 3aco6iB pPO3BUTKY Xy[I0)KHbBO-eKCIIPECHBHOTO
MUCJIEHHSI MOXYTb CTaTH MeTOAY iHTerpOBaHOTO
HaBYaHHS, a caMe TeMaTU4yHOl iHTerpauil
(icropuyHa i >KaHpOBO-CTHJIbOBA iHbOpMAaLis
MOEQHYETHCS JIST PO3YMIHHS MY3MYHOTO TBOPY),
mistbHicHOI iHTerpauii (iHTerpauiss BUKOHABCHKUX
HABUYOK, TIPUHOMIB i [ii), TpoeKTHOI iHTerpauil
(po6ora Ha CIJIbHUMU TBOPYMMMU i
BMKOHABCHKUMHU TIPOEKTaMM), iHTerpauii aymio,
BiJle0 Ta iHTepaKTHBHUX MaTepialiB [JIs1 CTBOPEHHS
LiKaBoi BepOaIbHOI Ta BUKOHABCHKOI iHTepIIpeTaLlii.

BucHoBku. Ha mifgcraBi cka3aHOIo, MOXXEMO
KOHCTaTYyBaTH, 110 PO3BUTOK MY3UYHUX 3Ii0HOCTEN
MalOyTHIX BUYMTEJIIB MY3UYHOTO MHUCTELTBA Ta iX
edekTHBHA peastisallis B PiSHUX BUAAX MY3UUHOI
MIFJIBHOCTI € OCHOBHMM 3aBOAHHSIM  BUILOI

MUCTELBKOI  OCBITH. Po3pob6seni  Bimomumu
regaroraMv i BUKOHaBLUSMM TpPagULiAHI MeTOOU
dopTemnianHoro HaBYaHHS OTpebyIOThH
IIOTIOBHEHHS IHHOBaL[iIMHUMU METOOUKaMU,
nmpuiioMaMu 1 TeXHiKaMM, CIPSMOBAaHUMHU Ha
PO3BUTOK MY3WYHOTO CJIyXy, PUTMY, TaM'siTi Ta
MHCIIeHHs. BpaxoByBaTM mMOTpiGHO TakoX i
dakTopH, 110 BIUIMBAIOTH HA TPOLEC PO3BUTKY
MY3UYHUX 3QIOHOCTEN, TOMY B MPAKTUYHUX LIUISIX
HeoOXimHO BUBYATH TPOAB Oyab-IKOI 3miOHOCTI,
nudepeHLifioBaHO TiAXoOqUTH A0 1 aHami3y, 106
3HATU CJabKi Ta CWIBHI CTOPOHM Yy MY3HUYHO-
BUKOHABChKOMY PO3BUTKY 3100yBava.

HacTynmHum eTamom Haworo [oCIiIyKeHHS
CTaHe OOTPYHTYBaHHS MEaTrOTiYHUX YMOB, 32 SKUX
dbopmyBaHHS My3uUUHMX 3Ai0OHOCTeN 3m00yBauiB
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