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Awnoranis

CraTTs TpONOHye CHUCTEeMHUM aHasi3 JIiTepaTypHUX i MY3WYHMX TBOpPIB, INPUCBIYEHUX OCMMCIIEHHIO
YopHoOUIIBCEKOI KaTacTpodu Kpisb NPU3MY HYKJIEapHOTO JUCKypCy. Y LeHTpi HOCHTiIKeHHS -
pernpesenTauis aBapii Ha YAEC Ta 11 HacmipkiB y moesii, mposi, miceHHi# JipuLi W >XaHPOBO-MILLIAHUX
¢dopmax, 10 OXOIUIIOITH Tepion Bim KiHug XX mo mouaTKy XXI CTOMTTS. ABTOPU IPOCTEXYIOTh, SIK
TeXHOTeHHa Tparefis chopMyBajsia HOBI eCTeTUYHI MOJEJ, 3arOCTpUIa eKOKaTacTpopidyHy TeMaTUKy Ta
CTIPUYMHUIIA TIOSIBY TIOCTMOLEPHUX, AIlOKATIMCUYHUX 1 MeTaMOJEpPHICTCbKUX XYOOXHIX CTpaTeriu.
Ocob6auBa yBara TpupisieHa BILIUBY JOpHOOMJIS Ha KOJIEKTUBHY IaM 'SITh, TICUXOICTOPHUYHI HapaTUBHU Ta
BUPOOJIEHHST €K00e3TeKOBOI CBiHOMOCTI, L0 aKTyasi3yBajocs B yMOBaxX HOBITHIX BOEHHHUX 3arpos i
TIOBTOPHOTO OTIpUSIBHEHHS Hebe3MeK s1epHol iHPpacTpyKTypH.

BruiuB ekoMucTeLTBa HAa CBIOOMICTb Cy4acHOI JIIOOWHHU TIOB’SI3aHUM 3 THUM, LIO CBiOMICTh CIIpUHHSJIA
CIIEpILY, A0 IPUKJIANY, IPU3yIIMHEeHe OyIiBHULITBO PeaKTOPiB, 30KpeMa, YOPHOOUIIbCHKOT'0 THUILY, i3 iHIIOTO -
OTIMHMJIACS TIepell HOBUMU BUKJIMKaMH 3 iHTeHLi€l B Y KpaiHi. BUusiBuiocs, 1110 aBTOpUTapyU3M, peXXHUMHICTb,
TOTAJIbHUI KOHTPOJIb - 1ie Ti JeCTPYKTUBHI 03HAKH COLiyMY, I[0 CTAHOBJISITh yce Ile 3arpo3y AJIsl CBiTOBOI
nemokpatili. OT)Xe, HmOCHIMKEHHMH MacUB JIiTepaTypHUX 1 MY3UYHUX TBOpPIB Oyne pesepByBaTu
TepMeHEeBTUYHUY, PELEeNTUBHUM, OUAAKTUYHUM, [OE€P)KaBOTBOPUMU KOHTEKCTU. J[lOCBiL TeXHOTeHHUX
KaTacTpod TPOAYKye YHiBepcasisallildo Ta OHOBJIEHHS MOXXJIMBOCTEN MMCTELTBa, i3 OpieHTauliew Ha
ryMaHi3M.

Y cTaTTi OKpecsieHO KJIIOYOBi TeMaTHW4Hi Ta CTWIICTUYHI HOMiIHAaHTH YOPHOOMIBCHKOTO KOPITYCY TEKCTiB:
OOKYMEHTAIICTUYHICTh, €MOLiliHa eKcIpecis, MeTadopusalis TEXHOTEHHOCTi, Tparegu3allis JIIOACHKUX
I0JIb, @ TAKOXX PO3LIMPEHHS )KaHPOBOI MaJIiTPU - Bif MoeMHu Ta Oaslagy A0 aBTOPCHKOI IMiCHI M eceicTHKH.
[TpoanasnizoBaHo TBopu [BaHa [paua, Bopuca Oumiitnuka, Opis Llepbaka, Kpictu Bonbd, Mukosu Jlykosa,
JIto60Bi CupoTH, CydyacHUX YKPAIHCBKMX i 3apyOiKHUX aBTOpIB, 110 BUOYLOBYIOTh iHTEPTEKCTyasIbHE IT0JIe
HYKJIEAPHOTO AUCKypcy. [loBegeHO, LIO XYHOXXHE OCMHUCIEHHS KaTacTpody BHUKOHYE Te€PMEHEBTUYHY,
OUOAKTUYHY Ta KyJbTYpOTBOpPYY (YHKLil, a MUCTELTBO CTae€ IHCTPYMEHTOM TyMaHisauii gOCBimy
TEXHOT€HHMX TPaBM. 3po0JieHO BUCHOBOK IIPO YHiBepcasli3alilo YOPHOOUIBECHKUX MOTHUBIB Y TJI00aJIbHOMY
MUCTELbKOMY IIPOCTOPi Ta IXHIO 30aTHICTh GOPMYBaTH HOBi €TUYHI OPiEHTHUPH..

Kniouosi cnosa: noesis, 6anaa, micHs, oemMa, MeJIoc, allOKaTINCK3M, BUKOHABChKa MalCTePHICTh, iHTepIpeTaris,
apaHKyBaHHSL..
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Abstract

The article offers a systematic analysis of literary and musical works devoted to the comprehension of the
Chornobyl disaster through the prism of nuclear discourse. The study focuses on the representation of the
Chornobyl accident and its consequences in poetry, prose, song lyrics and genre-mixed forms covering the
period from the late twentieth to the early twenty-first century. The authors trace how the man-made tragedy
shaped new aesthetic models, exacerbated eco-catastrophic themes, and led to the emergence of postmodern,
apocalyptic, and metamodern artistic strategies. Particular attention is paid to the impact of Chornobyl on
collective memory, psycho-historical narratives, and the development of eco-safety consciousness, which has
become more relevant in the context of the latest military threats and the re-emergence of the dangers of
nuclear infrastructure.

The influence of eco-art on the consciousness of modern people is related to the fact that consciousness has
perceived, for example, the suspended construction of reactors, in particular, of the Chernobyl type, and, on the
other hand, has faced new challenges with intent in Ukraine. It turned out that authoritarianism, regime rule,
and total control are the destructive features of society that still pose a threat to global democracy. Therefore,
the studied array of literary and musical works will reserve hermeneutical, receptive, didactic, and state-
building contexts. The experience of man-made disasters produces universalisation and renewal of the
possibilities of art, with a focus on humanism.

The article outlines the key thematic and stylistic dominants of the Chornobyl corpus of texts: documentary,
emotional expression, metaphorisation of man-made, tragedy of human fates, and the expansion of the genre
palette - from poetry and ballad to author's song and essay. The works of Ivan Drach, Borys Oliynyk, Yuriy
Shcherbak, Christa Wolf, Mykola Lukov, Lyubov Syrota, contemporary Ukrainian and foreign authors who
build the intertextual field of nuclear discourse are analysed. It is proved that the artistic comprehension of the
catastrophe performs hermeneutical, didactic and cultural functions, and art becomes a tool for humanising the
experience of man-made trauma. The conclusion is made that Chornobyl motifs are universalised in the global
artistic space and that they can form new ethical guidelines.

Keywords: poetry, ballad, song, poem, melos, apocalypse, performance, interpretation, arrangement.

ITocTaHOBKa HayKOBOI MpPoOJIeMH. Y Cy4acCHOMY
MHUCTEUTBI Ta B MMCTELTBO3HABYOMY AUCKYPCi,

npobiemamu  Yopuobunsa  (YAEC, Ilpum’sari,
Yopuobusss 2, «[lyru», 30HM Biguy>KeHHs)

30KpeMa, Yy JIiTepaTypo3HaBCTBi, Y MYy3MKO3HAaBCTBI,
TopsAf i3 TMpobsieMaMu eKCIaHCil pO3TJIsAarThCs
MpobJieMr aTOMHOTO Ta SIAEPHOTO TOJIOKOCTIB, 11O
PO3BUHYJIMCS Ha 6a3i mpobiieM eK3UCTeHLIMHOCTI Ta
aHATI TUYHOCTI CaMOCTIpUMHSATTS yKpaiHCTBa
MoKpi3b XpoHoc. EkoecTeTMuHi W eKoeTHYHI
npobsieMu (30kpema, ekostorii Jir06oBI U CcoBicTi) 3-
rmocepeq OBaALSITOTO CTOJITTS 3MiHWJIM BEKTOP A0
€KOKPM30BOCTi, 3MiHa BeKTOpa IIOB'sSi3aHa 3
HacaigKaMu KOMYHICTUYHOTO OyniBHULITBA
(3okpema, B Apanbcbkomy Mopi, y Kaxosui) Ta
Halbineire - i3 aBapiero Ha YAEC. [lapanensts i3

MpobJieMu eKoOe3IMEKH B PO3Ta MTOBHOMACIITAOHOI
BiltHu (Bopor y 2022 poui meBHMii Tiepiof iepeGyBaB
y Mexax 3rajaHux o6'eKTiB 1 Jokauii). I3
OKpECJIEHUMHU aKTyaJIbHUMH rpobsieMaMu
ToB’s13yeMo GOpMyBaHHS €K0Oe3IeKOBOi CBiTOMOCTi.
Yce 1le aKTUBHO BiZoOpa)KyeThCsl B Pi3HUX BUAAX i
¢opMax MucTeLTB, TepL 3a BCe, Y Moe3ii Ta B IMiCHi.
Y ABaguUATOMY CTOJITTI HOMiHYBaJIM pealicTUYHO-
TpariuHi, MOJlepHICTChKi TBOpHY, B OCTaHHIN TPeTHUHI

IBafLSTOTO CTOJIITTS - TTOCTMOAEPHICTCHKI
(mepepmamokaJtincuyHi, arnokamincuyHi). Y mnBagusiTh
TIepLomMy TIepeBaXKAIOTh MeTaMOAEePHICTChKI
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(miciisanokaninenuni) [6]. Ha snami mopepHoi Ta
ITOCTMOZIEpHOI ecTeTHUK (ikcyemo TiOpupHi dopmu
caTMpU4HOI Ta MidoJioriyHol TIiCeHHOI JIIpUKH,
rmaMmduieTiB, 6e3macocHoi Ta MadoCcHOI BOJHOYAC, 1110
nepebyBae Ha TIOMEXiBT BHCOKOTO MUCTELITBA Ta
MacoBol KYJIbTYPH. YopHOOUIIBCHKI Ta
MiCATIYOPHOOMIIBCBKI TBOPH, IO TIOCTAIH y MeXKax
IBAILATOrO CTOJIITTS 1€ HeJOCTATHLO JOC/IIIKEHI, a
BXXe MaeMoO LIIMH KOpIyc TBOPIB y [ABAALSTH
TIEepLLIOMY, i TpoGJieMa He BTPavyae CBOTO aKTyaJliTeTy
(3], 13].

Anani3 ocraHHix mocHimKeHb i myOuikaiii.
CraH mociimKyBaHOCTI TpobieMu 6aYUTBCST HaM y
¢dapBaTepi T106aTbHUX BUKJIMKIB, L0 MOCTAIA He
Jivile  Tiepel  YKpaiHOw, a  Tepel  ycim
LMBLUII30BaHUM cBiToM. Cy4acHa JiipyyHa TBOPUICTh
Tpo rpo6siemu ¥ Hacsinku aBapii Ha YAEC, nmonpu Ti
3arajibHe TYMaHICTUYHE CIPSIMYBaHHS, TOTpebye
BUBYEHHS W cucrtemarusauil. Tamapa ['yHgopoma
3ayB2KUJIA, WIO TOJIOKOCTOBI 3arpo3u CJIYLIHO
BuB4yaTu Bim [ipocimu i Haracaki [7, c. 446], wo
cTasio BiIIpaBHOIO TOYKOIO B faraTbox
OOCTIHKEeHHSIX. 3ragaemMo TyT Tmorasgu Hinmum
360poscbkoi [5], Mapka [lasnuwuna [15], Tamapu
I'yumoposoi [3], [4], Ceprig Ilnoxis [13], Iuxwu
Ounikienko [14], Ipunu 3esenenskoi [8, c. 237-239],
(6, c. 8-10], [7, c. 171-174], [9, c. 168-170], [10, c. 179-
180], Astu Binniuyk [8, c. 240-241], Biktopa Kpymnku
[8, c. 242-243], BikTopii TkayeHko [8, c. 244-245], [9,
c. 171-173], [10, c. 182-183], Bikropa Spyuuka [8, c.
246-247]). 3okpema, y mpaui «Ecological and
Aesthetic Potential of Works about Chornobyl:
Technogenic Disaster as a Literary Problem.
Interdisciplinary Literary Studies» naykoBuiB I[punu
3esieHenpkoi [8, ¢. 237-239], Amtu Binniuyk [8, c.
240-241], Biktopa Kpynku [8, c. 242-243], Bikropil
Tkauenko [8, c. 244-245], Biktopa Spyuuka [8, c.
246-247] 3HaXogMMO LIJIKOM 3pO3yMily mMapasielib
IIo Tparefil Ha AMoHCHKIN PoKyciMi, y3ane)KHeHiCTh
Bif TpaBMHM BTpaT HesajexHocTi. HaykoBelb-
emirpant Mapko [MaBmuwun [15, c. 176] Bkasye Ha
COLLIOKYJIBTYPHUH KOHTEKCT, Yy $SIKOMY IIOCTaja
YOPHOOWJIbChKA  JKaHPOJIOTis,  BimcWUJalouud [0
Tparenii, wo nepenyBasin YAEC, a came, mo
Fonogomopy 1932-1933 pokiB, mo Hpyroi cBiToBOI
BiliHM. OT)Ke, MO’KeMO BUCHOBKYBAaTH, 1110 €KOLIUJ, —
LiTKOM OdYiKyBaHa ¢opMa HEHaBHCTi [0 €eTHOCIB,
amKe Oynb-siKe HAaCWJLIA, SIK i eKOHacHIUIs, popMye
MOKOJIIHHEBI, erNoxXasibHi, LMBMi3aLiiiHi TpaBMU. A
TOMY BOHM VHiBepcajbHi Ajsl  KyJbTYpHOI
penpoaykuii B pi3HomaHiTTi ¢dopm. Y miceHHIiH
JIipYLi OCTaHHBOI TPETUHU MABaLATOrO CTOJITTS

MOMDK JipU3My fe-fie BUPI3HAIOTBCS HATSIKU Ha
OIODOKPATUYHMU  TApayliy i  HA  3JI0YMHHE
3aMOBYYBaHHS TOTAJIITAPHOI BIaU Ta HiBeJIOBaHHS
MeX TexHoreHHol Katactpopu Ha YAEC. Tsopu
odiuitinux aBTopiB y CPCP, 3BicHo, He wmorM
Bif0Opa3sUTH KOHKDPETHKY Tparefil, He PU3MKHYJHU
BIABaTHUCS A0 KOHKpEeTH3alili ¥ OKpeMi aBTOpU Ha
3J1aMi OBaUSATOTO — JBa/ILSATh TIEPLIOTO CTOJITH [6, C.
14-16), [7, c. 171-174], [15].

MerTa cTaTTi — IoJIArae B cUCTeMaTH3alil (omuci
U XapaKTepoJiorii) TBOpiB, LI0 BITMCYIOTHCS B
HyKJIEADHUU  [OUCKYPC, Y  TIOCTYOPHOOUJIBCHKY
KYyJIbTYPHY TIapagurmy, 110 Mepenbavae BUKOHAHHS
TaKMX 3aBJaHb: OKBaTi(PiKyBaTH CTHUJILOBI TIPOSIBU B
MeXXax eKokaTacTpodizmy "
TTOCTEKOKATaCTpodisMy, HOCTIAUTH HAUSCKPaBiLLi
3pa3Ky, BPaxOBYIOUM IXHIM €THOIICUXOJIOTIUHUH Ta
eKOAUAAKTUUHUM roTeHuian [6]. [imoTeTuuHuM g
Hac 3aJIMLIAETBCI 3B'S30K €ToCy U Mejocy B
KOHTEKCTi HyKJIeapHOT'0 JUCKYPCY.

Buknag ocHoBHOro Marepiasy. TexHOreHHi
KaTacTpopu CTajd YU He LEHTPaJbHUMHU B
HyKJIeapHOMY HOMCKypci. IcTopis katacTpodismy,
HaCJIiIKU KaTacTpod, TiOpUAHI TOJIOKOCTH LIMPOKO
BioOpaskeHi B MUCTeLTBI [3painto, Y Kkpaiuu, Smnowii,
KpaiH 3axigHoi €Bponu Ta AMEpUKH, OCKiIBKU
Cy4acHOMY MHUCTELITBY BJIACTMBO Yy AMHAMIYHHX i B
MOHYMeHTaIbHUX dbopmax BiZTBOpIOBATH
TTapagoKCaIbHICTh LM BLITi3aL[iHOCTI, cebTo
TIOTPSICIHHSA, IO BUIIQNAIOTh HA MO0 JIIOLCTBA,
3aBIAHHSI TaKOi TBOPYOCTI € OIPUSIBJIEHHS 3MiH y
CBiJOMOCTi TIOKOJIiHb, 3TyOHUX 4M pSTiBHUX. [HOmI
MHCTELIbKi TBOpM IIpo KaTacTpodu HaragyoThb
JiTomucHi omoBigi. TexHoreHHa KaTacTpoda Ha
YAEC morsinbuiia pobsieMu 30epeskeHHsT HapOgHOI
KysabTypu [lomices [16, c¢. 6], [l1], He e
MaTepialbHOIL, 2 ¥ LYXOBHOI, 30Kpema, 6araTwLoro
¢dosbkiiopy. ToMy aBTOPCBKiI TBOpH, IO BXOAATH Y
HyKJIeapHUI AMCKYpPC, CBiIUaTh MPO MaKCHUMAaJbHe
PO3LIMpEHHS KaHPOBOI CITKM, MPO aMIUIITYAHICTh
eKompobJIEMaTHKHU.

BimoMumu B oKpecjieHOMY AMCKYpCi € Imoema-
Mo3aika «YopHoOWJIbChKa MajoHHa» [Bana [lpaua

(1988); moema «Cim» (1988), «[lopora Ha
YopHoOUIIE>» (1989) Bopuca OniiHUKa;
KaTacTpodiuHa [OKyMeHTajmbHa ToBicTh HOpist

[llepbaka «Yopuobuab» (1987) 3i croramamu Tpo
JIIKBifallio, 10 MapayIeIUTh i3 30HOK BiAUy>KeHHS
no 3onu 3 moBicti 6paTiB Ctpyraupkux «[likHik Ha
y36iuui», poman «Chernobyl» ®penepuka Iloia,
(1987), moctanuii 3a matepianamu FOpis Lllep6aka;
poman Kpictu Bonbd «Storfall» (1987), wo nepenae
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BpaKEHHS JKIHKU-CBiKa KaTacTpodu; XYHOXKHBO-
my6sinucTHYHUE poMaH Bostogumupa S1BopiBcbkoro
«Mapist 3 mosmMHOM y KiHUi cTosiTTa» (1988) mpo
Tparic moJi yKpalHChbKOI poguHu MupoBuuiB Ta «I
3acypmuB sHTO» (1993), moema CeiTnanu HoBeHKo
«Bubyx» (1998), onoBinanus €prena I'yuana (36ipka
Mmasiol mposu «Jlitu YopHobuss» (1995)); kuwura
BipwiB Mapio [lerpyuui «Heavy Water: a poem for
Chernobyl»  (2004); xuura Mapii  Mwuupo
«Wormwood forest: a natural history of Chernobyl»
(2005), xuura Jlwb6oei Cupotu «[Ipum'aTcbkuii
CUHJIPOM» (2009); Tpaperis KBeOeKChKOTO
gpamatypra ®imanma Jlangpi «IloBepHeHHST mHO
[Mpur’sati» (2011); moema-mo3aika Muxkosau JIykosa
«Binp i mam’aTe» (2005), moBicTe Bosogumwupa
[HoBrowuTHOro «YopHobuae: 9 6Gaums» (2019).
«YopHoOusbcbkuit  OykBapuk» HOpka [lozaska
(2008), Yacto wuuToBaHMMM € Bipui JMuTpa
[MaBnmuuka, Jlinm Koctenko (36ipku  «Piuka
[CepakiiTa», «YopHOOUITBCHKA MapoHHa»),
nepe6yBaroTh y GoKyci eKokaTacTpodiuHUX CTYil)
[8]. BXomsaATb y HayKOBHMM OUCKYpC TPO30Bi TBOPU

«YopHOOUITBCHKUI Tiec Axkcesp» Ta
«YopHOOUIBCHKA OyBaJIbLLITHA» Amnatonis
Anppxeescekoro  (2019), Mapkisna Kamwuia

«OdopmisHaia», «Hopmer», «Packa» (2021), TBopu
aMepUKaHCbKUX aBTOPIB YKPaiHChKOTO TOXOMKEHHS
- TIPUTOOHULIBKO-PaHTacTUYHUN pomanu Opecta
Crenbmaxa «Xjomuuk 3 peaktopa NQ 4» (2013)
(cepist «Hapiss Tecyia»), KOHUENLIAHO-9aCOBUI €I10C
Anpin 3abutko «HeBmute HeGo» (2000); ecei-
TpeBesioru «[IpoiTu Kpize YopHobuib» (2018) Tai
Axepman (PpaHuisi), ypewTi - 'pyHTOBHa XpOHiKa
Cepris  Ilnoxis «Yopuobusb. IcTopis spmepHol
katactpodu» (2019) Towo.

MeHIII UUTOBAaHMUMHU € TBOPU HUCUOEHTIB:
CranicnaBa YepnineBcbkoro, Mukonu Pynenka, a
TaKOX TICHSALIICTOeCATHUKIB M BiciMOeCATHUKIB:
Biktopa Kopmyna, Teoposii 3apiBHol, IpuHu
JKunenko, Jleonima Tamanas, Biktopa bBapaHoBa,
Omutpa Kpemewnsi, Jleonima [opnaua, CaiTianu
Wosenko, Isama [maTioka, [auHuM Uybauy,
Cy4YaCHUKIB, iMIpe3a SKUX TPUBAa€E 3 MHUHYJIOTO
CTOJITTS: Mukoau JlykoBa, Bosnogumupa
[oBkowmTHOTO, Iropst [TaBntoka, Mapii JlrogkeBuy,
Oxkcanu IlaxnboBcrkoi, AHHU BarpsHol. Tema ctana
HaCTIJIbKUA aKTYaJIbHOIO, L0 iHTEPTeKCTyaslbHe TIoJIe
oTpebye OKPEMHMX PO3BiIOK (poman
«YopHOOUIBCHKA Onekcanppa JKoBHHU
(1992) it moesis «YopHobuibchKa ejerisg» [IMuTpa
Kpemens (1996), y Toro x Taku Osiekcangpa YKoBHu
e ¥ noema «Tini 3a6yTux mpexkis»). LlikaBo, 110

eJjierisa»

eKoKaTacTpodi3M, HyKJIeapHICTb y Biplax Ta y mpo3i
B nepumeTpi Big HAEC mo Pokycimu i gami gobpe
BiITBOPMJIM TIOMOJITHKM (HELOJaBHO CTaJIO BiOMO,
o crepury ekcriepuMeHTanbHy AEC mnanyBamm
36ymyBati Ha [lomimuti): ue Hina T'naTiok, TeTsHa

$SIKoBeHKo, Banentuna CTOpoXyK, Ipuna
3enenenvka, Katepuna Kamutko, Karepuna
HeBnepa, BasenTuna lanbsgHOBa, BikTopis

I'panenbka Ta in. [11], [17], [8].

[TpUHLMIIOBO HOBUM OayeHHSIM, Ha SIKE aBTOPHU
MalTh TIpaBo, Mo3HayeHi TBopu: «[oml y 30HI
YopHobusss» Mukoau Jlykosa (2004), «Yam» (2011)
Awnaronis  Temcekoro, «Kanow» (2012) Tpuropis
ITons, «Ha mouatky i Harpukinui yacis» (2013) IT.
Ap’e, «YopuoOusb. [lodapboanmii Jjic» Irops
[TaBmoka (2016), «ManuHoBUM A3BiH» AHHU
Barpsunoi (2016), «YopHobunb: s 6Gauus» (2019)
Bonopgumupa llloBkoinuTHoro, «HopHOOMIIB: €TIOAM
3 "Hatypu» (2019) Ousera BekiieHka, KHUTa JIPUKU
«Bacunpku» Ipunu  3esieHeHbKOl, «MoBYaHHSA
uesiro» (2022) Teonosii 3apisHoi Ta iH. [8].

[lonauiniepiire, ¢pikcyeMo yKpaiHCbKY HapOmHY
micHio «3i6panucsa Bei 6ypiaku (YopHOOGUIbCHKA)
(CracutenbHa: cBit He 10 [lpaBmi)». [licus
«3ibpanucs Bei 6ypiaku» [11], [16], 3a moxomKeHHsAM,
couiasibHO-TI0OYTOBa, OypJailbKa, Mpo L0 CBIAYUTH
TIepIIMH 3acCIiBHUM KYTUIET, iHII )X CTBOPEHI ITicJIs
aBapil Ha YAEC, y Hux imeThbcst TIpo gosio Y KpaiHu U
THX TIOKOJIiHb, SIKi Ha CODi Big4yBaTUMYTbh 3TyOHUU
BIUIMB papgiauii. [l aBTOPCBKUX TICeHb i3
(OJIBKIIODHUM  XapaKTepOM U IHTEJeKTyaJbHUM
HAYyaJIOM BJIACTUBI MEJIOMIMHICT i KaMepHICTh.
HaszBemo tyT «Ha YopHOOUNB XypaBmi JeTimu»
(Bipwi [mutpa [laBauuka, Mysuka OuiekcaHppa
Binama), «Kpuk YopHobuns» (Bipwi Bopuca
OuiitHuka, my3uka 0. BacunbkiBebkoro), «Monutsa
3a YopHoOUJIBb», «YOpHOOMIBCHKI O3BOHU». Y
GastaiHO-TIiCeHHil, MiHOpHIl, KyTUIETHO-TIPUCIIiBHIH
komrosuuii «Ha YopHobuib xypasii sietinu» (Ha
Bipwi  ImuTpa [Tapiuuka) imeTecss  Tpo
€KOTpobJIeMaTUKY SIK TIPO eroXajbHy, 110 BTUIEHO B
obpasi YOPHOOUITBCHKUX JKYpaBJIiB, 1110
TIOBEPTAKTHCS LIOBECHU [0 TPUALSTUKIIOMETPOBOI
3onu Bimuyxenns [11]. Bigyuriseski Bipwi [Imutpa
[TaBnuyKa, 3pa3KoBi B CeHCi po3yMiHHA MMCTELTBa
BHMCOKOT'O YKPalHCbKOTO MOJEPHi3MYy, He BUITQJIKOBO
CTaJM CYTIPOBiZHUMM CUMQOHIYHUM OpPKeCTpoOM, Y
HaBUIMX ¢oOpMax My3M4YHOI BHpa3HOCTL. Y
HabaTHii micHi Ha Bipwi Bopuca OmniitHuka «Kpuk
YopHoOuJIsT» igeThCs PO POLOBY, HAPOAHY IIaM SITh,
o BBiOpasia B cebe ypoKM HaubinblIoi y CBITi
TEXHOTeHHOI KaTacTpodpu U HACHIAKiB, HATOJIOLIEHO
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Ha poui JikBigaTopiB aBapil. LlikaBo, 1110 Ha MOYATKY
KOMTIO3ULil apaHKyBaHHS Tepenae edeKkT IIyMmy
BiTpy micyig aBapil, 1[0 CHMBOJIi3ye TaHATOC, a Ha
3aBepllIeHHS ~ CeKYHJOMIPHOI CTPiJIKY, 1110 T03HAYAE
anokastincusm [3], [8].

HaicknaghinuM, — 3BicHO, €
MY3UYHUN MaTepias, 110 BUMAarae KyJbTypH
CITyXaHHS Ta CTIPUMHSTTS, 2 (01703171
CTIiBIIEpE)KUBaHHS, TYT Ha3BeMO, IJiS TPUKIAAY,
opatopito «YopHoOuibChKAa MaTH» Ta «YopHY
eJierito»  YKpalHCBKOTO  KOMIIO3UTopa  E€BreHa
CraHkoBu4a. Maemo U riMH JIiKBigaTOpiB HACIiAKIB
aBapii Ha YAEC «YopHobuiibcbKa ciiaBa» (cioBa Ta
mysuka C. HexaeBcbkoro). IHcTpymeHTanbHa meca
OpuTaHCbKOTO  iHCTpymeHTasicta  Benmkamina
Ibxona Ilayepa, sIKMHl TIpaljoe B eJIeKTPOHHIN
mysuui, «Chernobyl» (2011) yBifina mo ¥oro
nebrotHoro anpbomy «Blanck Mass», matouu Jiuiie
acouiaTMBHI ¥ abCTpakTHI 3B’A3Ku 3 Tparemiero [11],
[6], [12].

BigmaseHo crnpuiiMaeTbCcsl HUHI TIOMYJISPHUA
MeJioc TIpo YopHOOMJIb, CTBOPEHMH Bimpasy Tmicis
TEXHOTE€HHOI KaTacTpodu, Ha 3JiaMi CTOJIITh, IOT-
MYy3UKa y OBaALSATOMY CTOJIITTI Oyjia MaKCUMaJIbHO
OOCTYITHOK MJIST CJIyXadiB, Haragyoud ¢oIbKIIop,
Ipy LbOMY TEeKCTH U MeJIofii HecKJIamHi, me-me
HaiBHI, OaHaJIbHI, JIETKi MAJIg 3aramM’siTOByBaHHS,
PUTMiYHi, a BOKaJbHUM JIiHIIM  BJIACTHUBI
MEJIOIINHICTh, Ta €eMOLIIMHICTB, 1110 MEXY€e 3 HaIBOM.
3ramaeMo 3amJIsl iMIOCTpYBaHHS IOIYJISPHI ITiCHI:
«3ona» (Bipwi Bamuma Kpuiuenka, Mysuka
lennapia TartapueHka), «YOpHOOMJILCBKUI TpiM»
(Bipwi Baguma Kpuiuenka, mysuka JI. Heuurnopyxk),
«3ona» (Bipwi Bormana Cresnbmaxa, Mysuka Irops
Binosipa), «lIctopis» (Bipwi Bormana Crenbmaxa,
mysuka Bikropa KamiHcbkoro), «3nak 6igu» (Bipuui
Muxaiina Tkava, my3uka Osekcangpa Ocagyoro), B
sakux ¢inocodis karactpodismy Ta Horo HacTigKiB
(dbimocodis xeproBHMX 1 BMHHMX Ge3BMHHO)
aMIUTITYTHO BHPOCTa€ A0 MAaKCUMyMYy, a 3JIOUMHHU
pexxumy CPCP He BkaszaHi mpsiMo U He MaloTh
YiTKUX HATAKIB. Y XyHOXXKHBOMY CeHCi LiKaBow €
micust «IcTopisi» (Bipwi Bormana CrenbMaxa, My3uka
Bikropa KamiHcbkoro), BHKOHyBaHa OaraTbma
BoKajicTamu  (30kpema, Biktopom Mopo3osum,
Bitasiem BinoHoxxkoM), iHTepripeTauiiiHo pi3Ha.
CHUMIITOMaTUYHO-CITA3MaTUYHUM II0CTA€ MOHOJIOT
Oo4eBHULS YKpaiHChKOI icTopil, y fKiil BUpyBaiau 3i
3MiHHMM YCITIXOM BHU3BOJIbHI 3MaraHHs, aje
I JKpecJieHo, 110 YopHOOWIb AUXae TpixaMu Hapogy,
afpKe OfHI 3piKalThesl MOBY, iHII - pomy. Y 2021
poui 3a iHinjaTuBM MiHicTepcTBa KyJabTypu Ta

KJIaCUYHUU

iHndopmaiitHoi rmosiTUKK Y KpaiHu BUKoHaBLi Tapac
Tomons, Cepriti Babkin, Hmia Caunina, Hapis
Hopodeena, Aumina [lam, Onekciii [loTameHko
3anmcamu  «Bambe 86», cuHIT maMm’aTi  TIpo
YopraobuiibebKy Tparenmio [11], [12].

Ha wmexi mnomynspHol Ta ajbTepHAaTHBHOI
My3uKM ©OanaHcye  Kommosuuis — «YopHoOuib
dopeBa», «llleBa» (c;ioBa Ta Mysuka AHupis

Kysemenka, rypr «CkpsibiH»); aBTOp Meperuiitae
MOTUBU  JIFOACBKOI ~ Ge3MyMHOCTi, Mi3aHTpOITi,
coujomnatii, Haragyo4Yyd IPO TPUHLMIT OyMepaHry,
aKLEHTYIOYM yBary Ha KO)KHOMY 4epe3 OUCOHYHUi
iHTepBayM Ta irpoBi NMpUItOMH, OJIM3BKI TIOYACTH [0
HapopHol rpyu. B anbTepHATUBHIN My3uIli LiKaBo
perpe3eHTOBaHa TeEXHOTeHHa KaTacTpoda. 30Kpema,
Bi3UTIBKOIO TYT MOXYTb OyTH: «ATOMHe KOXaHHS»
(1999), YopHoGusibcbkui  MeTeauk»  (2004)
Tpusy6oro Craca (CraniciaBa Lllep6aTtux), «Eko-
nipec» (cioBa Ta My3uka Bacuns [lasnuka Ta Irops
Io6psincekoro, (rypt «Bau Tor»)). ¥V micHi «Eko-
nipec» («Ban ['or»), i3 03HaKaMu Tiepexoy Tepiony B
KyIUIeTHY (GOpMy TaHLOBAJIBHOTO XapakTepy, Oe3
MeJIOAINHOTO PO3BUTKY MOTHUBH €KOJIOTII TUTAaHETH U
TEXHOT€HHOTO KatacTpodizmy MOJIEJIIOITh
anokatincusM. Crogu X y3aJeXHUMO TTCHIO TYpPTy
«Bpatu laprokinn» «MaMyH!o, pexTyiTe Beciyuie»
(1993). TBopam BIaCTMBMIA IICTPABUI MeJIOOU3M,
CKJIQ[HICTh i MPOCTOTa MY3WYHOIO BUKJIALy Ha TJIi
CJIOBECHOI TPU UM eKCIIepMMeHTY. AJbTepHAaTUBHA
manepa Tpusy6oro Crtaca B aBTOPCBHKil JIpPUYHO-
ipOHIYHIN, HACIiBHO-PO3CITiIBHIA MaHEpHIN IiCHi
«ATOMHE KOXaHHSI» MapKOBaHAa BHUKOPUCTAHHIM
aToKaJIINICUYHO1 ipOHil: JIipyyHa TepoiHs, BpakeHa
papiauiero, He 3a0yBaeThbCs, a[Ke «CBITUTHCS»
HaBiTh yHoui [l1], mani po3BHHEHO TMPOTHOCTHYHUI
aroKaJIrcu3M i3 HecTayerw DKI  130TOMNaMU,
cTpoHuUieM Ta Gapiem y kposi [11]. B iHBekTHBHO-
MecemKeBOMY  «JOpHOOMJIBCBKOMY — METEeJIHKY»
Tpusyouit Crac mepexoguTb OO 3BUHYBadeHb Ha
afpecy Biagyd LIo0 Oe3misisIbHOCTI B ITOAOJIAHHI
HacipkiB aBapil Ha YAEC, 3akymkae mo rigHocTi ¢
TOJIEpYBaHHS JIFOACHKOL Oimu mrombMu. MeropiiiHa
HeBUOATJIMBICTh 1 CEKBEHLiWHICTh 3BOPOTIB He

BiBOJIIKaIOTh yBary Big HaTgkiB. KyrmieTHa
OypJIeCKHO-KOMiYHa  POK-H-POJIbHA  IICHS 3
HapOJHOITiICEHHUMHU MOTHBaMH «MamyHto,

puxtyiite Beciyuie» («Bparu TagrokiHu»), aBTOpoM
akol e Cepriii Ky3pMUHCBKUI, CK/Iafjlae Bpa)kKeHHS
BiIBEPTO PO3KYTOI B CEHCi 3MICTy, MY3UYHOTO
KOMIIOHYBaHHfl Ta BUKOHaHHA. MoTuBM HiBesswii
IyXOBHOCTI (Mpo6yieMu eKoJIOTil mylii), TIopyIIeHHs
exkobalaHCy TUIAHETH TIEPEXOASATh Y MOTHB, Tak Ou
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MOBUTH, IoHi3oBaHoro (o TepeGyBae T
MUTaHHAM) TICUXOJIOTIYHOTO 3aXUCTy Bil HACIIKIB
ryio6asibHOI TexHoreHHol KaTactpodu [11], [12 ], [3].
Harapaemo mpo mormynspHy cBoro 4acy MiCHIO
Appiano Yesenrano «Sognando Chernobyl» (2008)
mpo cHuBa YopHoOwmis, Tpo 3ry6GHI HacKIiIKu
TEeXHOTeHHOI KaTacTpodu, KOMIO3ULis yBIHILIa 0
ansbomy «L'animale» i Mapkye aBTOpcbKe GaueHHs
Tparenii, naoCcHO-TparikoMmivuHe, aKTUBHY
exo6opoTrby apTucTa [6, c. 10]. Minians6om «Vidlik»
3HaHOro  ejieKTpo-posibk  rypry  «ONUKA»
TIPUCBSIYEHO YopHOOUITBCHKIT Tparenil, y
BimeopoboTi g0 Komrmosuiii «1986» BHKOPHUCTAHO
pPO3MOBHM AMCITETYepiB Bimpasy micsis BuOyxy Ha 4
eneproosioni YAEC. [eim Boyi 3amucaB micHi0
«Time Will Crawl» (1987, ans6om «Never Let Me
Down»)  HaTXHEHHUH  EKOMpOOJIEMATHKOW -
3a0py[HeHHS HalWol IUIAaHETH, pyLIiEM CTaB
Yopuobuiib. Blanck Mass - Chernobyl (2011) [11], [12].
Pok-My3uka 4YuM He HaMbiIbLI TMTOMA [JIs
BHUpaKeHHS eKoKaTacTpodizmy. Yu He
HaUsCKpaBillUMU TyT € «JOpHOOWJIbChKA 30HA»
(ipuri Ta mysuka Tapaca [leTpuHeHKa), TTicHS
«[licua Yyraiictpa» rypty «Tinmp Conus» (kaBep
Cepris Bacusitoka 3 BJ1acHUM YKpaiHCBbKHUM TEKCTOM,
ansbom «[lomym’'sitna  Pyta» (2007)), wmiHOpHa,
nmiamasoHajibHa TIICHA 3 eKoMmecemkamMu «Sweet
People» (2010) yxpaincekoi cmiBauku Alyosha
(Bimeopobora 3usiTa B YopHOOWJI, Kagpu rermiHecy
4epryThes 3i 3iioMkaMu [Ipurr'sTi, aHrJIOMOBHUN
TEeKCT CIIiBAaYKH, My3UKa IIpofrocepa Bamuma
Jlvcuui, cayHg-mpomtocepa  Bopuca  Kyko6w),
pe3yJIbTaTUBHICTh mpeM’epu TiicHI - 10 KOHKypcHe
Micue. Hali3zHaHilIO0 €, 3BiCHO, KyIlJIeTHa, BUKOHaHa
B TPUAOJIBHOMY  poO3Mipi, 06asamHO-TIiCeHHa
KommosuLis «YopHobuibcbka 30Ha» (1989) Tapaca
[Terpunenka (anpbom «$ mpodecidinuil  pa6»),
apam)KyBaHHS $IKOI He OOTSDKeHe JOMiHaHTaMU
iHCTpyMeHTIB, ajle yBUpa3HeHe W aKyMYJIbOBaHe
«yIapaMu A0J1i», HACUYy€ Ta 30CePeIKYe MOCTYIIOBO
- Bil BCTyny 40 ocTaHHbOro akoppy. [licHs yBiitiuia
OO CHUMBOJIIYHOTO TPUIITUXY, SIKMK YHiikye
TBopuicTh Tapaca [lerpuHenka Ta rypTy «['poHO»:
«Ykpaina», «Komuckoa 33-ro», «YopHOOWIbCHKA
30Ha». Y TpagUUiNHIA aas TypTy «TiHb coHusS»
MaHepi ¢onbk-mMeTan GamamHa  «[licHs  mpo
YyrakicTpa» yepe3 MiHOP i KyIJIeTH, i3 JOMiHaHTaMU
uuMban i CKpPUIIKM, Y MOHOTOHHOMY IIOBTOpPEHHi
MeJIOLIHOTO 3BOPOTY, 3i CTPUOKOM Ha OKTaBy Ta 3
¢dopcyBaHHsIM 3ByKy ommcye [losices, 3oHy
BiIUy>KeHHS, Ie TIaHy€ TOASYHUU 3a H0OpOo Ta 3710
Yyraiictp. Halipe3onaHcHioro y cBiTi, 3BicHO, cTana

pokoBa micHs «Marooned» (2014) Bimomoro
cBitoBoro Typry «Pink Floyd» (Bimeopo6oTa
O6puTtaHcbkoro pexxucepa O6pi [layma BuKOHaHa B
30Hi Biguy’)KeHHs, MOYATOK Bigeopsnmy 3 2:29, mami
MOTOPOILIIS Ta CIOPOXXHUTICTh MicTa, YepryBaHHS

KafpiB i3 aMaTOPCbKUMMU M JCOBETCHKUMU
dorosiiomkamu), ii  yBMpasHIOE  COJO  Ha
eJIeKTPOTiTapi, CUMBOJIIYHE KOB3aHHS 3BYKaMH

(Texnika cyaiimy). PokoBi komrosuiii, 110 MarwTb
o3Haku Oanapm, OaphiBCBKUX TIiCEHb, BUKOHaHI 3
TPaAMLIMHOK [OMIHAHTOK €JIEKTPOTiTapu Ta 3
TIpUOMaMu: cjIakif, BibpaTo, 6eHp, Tepexin y poK-H-
pOJI, Kas, TOM-POK, €JEKTPOHHY MY3HKY, TOTHK-
MeTaJl, Xaph, Tpel-mMeTan, (OoJbK-MeTad, i3
enemeHTamu kinacuku. The Blue Hearts - Chernobyl
(1988). TIpomoBHCTUM € TOH (aKT, IO SATTOHCHKUN
nmaHK-pok rypT «The Blue Hearts» HamumcaB micHro
«Chernobyl» (1988) no cuHrITy i3 TPHOX KOMIIO3ULIiM,
SIK TIPOTECT CYNPOTH 3aCWJUIS SIepHOI eHepril.
Jleit61 «Meldac Records», 3ase>xHUE Bin KommaHii
«Mitsubishi», iHBecTopa simepHOI MPOMUCIIOBOCTI,
3a00pOHMB BHUXIiJ MiCHI, MiCJs 4Oro TypT posipBaB
KOHTPaKT 1 BUJOAaB MaTepiaJl y CIHiBrpani 3
He3aJle)XHUM  Jieiibiom. Bimeopo6ora (KopoTkuii
MeTp aHime) amoHcbKoro rypry «Chageand Aska» Ha
micHio «Onyour Mark» (1995) nepepae amrutiTy gy
HyKJIeapHOTO OucKypcy Big YopHoOuimo  mo
dokycimu (uepe3s Kampu, B SIKUX aHIMaLidHWIA
capkodar CXOKMA Ha YOPHOOMJIbCBKMH, 0e3
TEKCTOBUX 3TafioK, ajie B iHTepB'ro Misigsaki K
KypaTop IIPOEKTY PO3IIOBifiae PO YKPAIHCHKUM CJTif
y poborti, 30Kpema, mas cTpiuku «[IlpuHieca
MoHoHOKe» BiH LIyKaB 3pa30K, SKUM OU HaOgUXHYB
Ha CTBOpDEHHS 4YapiBHOTO JIiCy - TYT MOXKEMO
MIpUITYCTUTU 3HaloMcTBO He uJuile 3 [losicesam,
noctpaxgasuM Bif aBapil Ha YAEC, a #1 BomnuHi, i3
«JlicoBoro micHero» Jleci Y kpaiuku) [11], [12].
Himenpkuit rypt i3 drocenbpopda «Kraftwerk»
(y mepexsiazi 3 HiMEUBKOT MOBH - €JIEKTPOCTaHLIiS),
peati3oBaHUM B €JIEKTPO W TEXHO BiOMUM TTiCHEIO
«Radioactivity», namumcanor 3a 10 pokiB [0
TexHoreHHoi Karactpodu Ha HAEC, y 1991 poui Oymno
OHOBJIEHO TeKCT KOMIIO3HIIil, JOOAaHO HOBUM CEHC,

AHTUSIIEPHUM, BI[ITaK, KOMIIO3MLig  MapKye
HyKJIeapHUM [UCKypc. Y TeKCTi € TIOBTOpU
reorpadiyHUX  Ha3B, TOMOCIB i  JIOKYCIB,

MIOCTPXXAAJIMX Bil aToMHOI Ta simepHOi 30poi Ta
eHeprii - nepen, YopHobuiieM 3ragaHi: CackyexaHHa
(pika y IMencinbBanii, CIIA, me BigOysacs omHa 3
HaubinpMx spepHux kKatactpodp Ha AEC Tpu-
Maiin-Atnenn), «Cestading» (ATOMHUN KOMIUIEKC
y Binpckeiini, rpaderBo Kam6pis, 110 Ha niBHiYHOMY
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3axomi Awriii, me BigOysacs HadbimblIa spepHa
aBapist y Besmkiit Bpuranii), Xipocima (aBiauis CIIIA
CKUHYJIa Ha SMOHCbKe MiICcTO simepHy 6GoMOy
06.08.1945 p.). Y Kommosuuii s BiXTBOpEHHS
curHaniB ~ YAEC  BUKOpPUCTaHO  eJIeKTPOHHI
TeHepaTopy, W0 He [OUCOHYE 3 eJIEKTPOHHOIO
MY3UYHOIO IOMIHaHTOIO, TIperapoBaHOI0 3
CHUHTE30BaHUMU 3BYKaMW. AMEpPUKAHCHKUN TpeLL-
MeTan TypT «Municipal Waste»  (anbbom
«MassiveAggressive», 2009) y  KOMIIO3M LIl
«YopHOOUIBCHKI BOBKM» HATSIKa€ Ha Te, 1110, Ha
>Kajb, Toroc YopHOOMIISI KOHTpPacTye 3 ipoHIiYHHUM
CTIPUAHSTTSM Cy4acHOCTI CAMHUMHU X Cy4aCHHUKaMH,

e

BigmajleHMMHA  Bif
tepuTopianbHo [11], [12].
BucnoBku. Omxe, Tema YopHoOuns W
eKoKaTacTpodisM B HYKJI€apPHOMY  OUCKypci
yHiBepcasizoBaHa He 3 OINISIAY Ha PpO3IIMPEHHS
JKaHPOBO-CTUJIBOBOI CHUCTeMM Yy 0araTboX BHIAX
MMCTELTB, a 32 PaXyHOK aKTyaJIbHOCTi T€XHOTE€HHOI
MeTadopH, 10 MICTUTh y c00i amMOKATITICUYHUN Ta
MOCTATIOKAJIITICUYHUN KOHTeKCTH. [lo Toro I,
KOXXHUY i3 aBTOPIB TPaKkTye HyKJIeapHUM JUCKYPC i
TEXHOTE€HHICTb Y HBOMY TI0-CBOEMY, OOUpParOYu
MaHepy B 3aJIeXXHOCTI Bif PiBHS MalCTepHOCTI,
IOOCBIiNy, IHIMBIqyaTbHUX MUCTELIbKUX TTOTEHLIH..
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