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YOPHOBMJIb Y HYKJVIEAPHOMY HOUCKYPCI: JIITEPATYPA,
MY3HUKA, IICUXOICTOPIA.

3enenennka Ipuna ' "', Tkauenko Bikropisn' "*', Marensuunpka [Japuna ' "', FOpuenko €prenis !

'BiHHUIBKMH lepKaBHUI efaroriuynuii yHisepcuret iMeni Muxaiina Kouro6uncbkoro, M.Binauus, Ykpaina

Awnoranis

CraTTs € crpo60I0 CHCTEMHOTO aHaIi3y MUCTELBKOTO0, 30CiOHA, JITePaTypHOTO U My3UYHOTO MaTepialy Tpo
Yopuobwiibcbky Katactpody (mpo asapito Ha YAEC Ta il Hac/igKy y ABafgUsSTOMY U ABaALSATH MEPLIOMY
CTOJITTAX), 1110 aKTUBHO PeTIpe3eHTOBaHa y pisHuX dopMax i JkaHpax, 30cibHa, y MmiceHHIN gipuL|, y 6anamax,
y TiCHSX, esierisgx Touo. Haii6inblia TexHorenHa katactpoda, mio crajacsa Ha YAEC (Ha 4 enepro6ioui) 26
KBiTHS 1986 poKy mif yac MpoBegeHHS MMPOEKTHUX BUMPOOYBaHb OfHi€l 3 6€3[TeKOBUX CUCTEM, MaKCUMAaJIbHO
BiITBOpeHa Yepe3 eMoLif0. EKCIIpecis TeXHOTeHHOCTI - 1e TATJIICTbh HETIPUXOBYBaHOI TIPaBOy MPO MacLITabu
HACJIIAKIB Tparefii He Jiuille IS JOBKIJJISA, @ ¥ [JIs1 BCbOTO CBITY, PO MalOyTHE TUTaHETH.

BriivB eKoMHCTEeLTBa Ha CBiLOMICTH Cy4acHOI JIIOOWHHU TIOB'SI3aHWUU 3 THM, IO CBigOMICTH CIIPUUAHSIA
CTIEPILY, A0 IPUKJIALY, IPU3YTIHHEHe OYIiBHULITBO PEaKTOPiB, 30KpeMa, YOPHOOUIbCHKOTO THUITY, i3 iHILIOTO -
OTNIMHMJIACS Tlepell HOBUMU BUKJIMKaMU 3 iHTeHLi€w B Y KpaiHi. BusiBuiocs, 1110 aBTopuTapusM, peXXUMHICTb,
TOT&JILHUN KOHTPOJIb — Li€ Ti JeCTPYKTHUBHI O3HAKU COL[iyMYy, L0 CTAHOBJISITh yCe 11ie 3arpo3y IJis CBiTOBOI
meMmokpatii. OTXKe, HOCHIMKEeHUNA MaCUB JITepaTypHUX 1 MY3HMYHUX TBOpIiB OyHe pesepByBaTH
TepMeHEeBTUYHUY, PELeNTUBHUM, OUAAKTUYHUM, OEP)KaBOTBOPUMU KOHTEKCTU. J[lOCBiL TeXHOTeHHMX
KaTacTpod TIPOAYKYye VHiBepcasisalito Ta OHOBJIEHHS MOJKJIMBOCTEM MMCTELTBa, i3 Opi€HTali€l0 Ha
T'YMaHi3M..

Kniouosi cnosa: noesis, 6anaa, TicHs, IoemMa, MeJIOC, allOKATIICU3M, BUKOHABChKA MaMCTEPHICTh, iHTepIIpeTaris,
apamKyBaHHSL..
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Abstract

The article is an attempt at a systematic analysis of artistic, personal, literary and musical material about the
Chernobyl disaster (about the accident at the Chernobyl nuclear power plant and its consequences in the
twentieth and twenty-first centuries), which is actively represented in various forms and genres, personal, in
song lyrics, in ballads, in songs, elegies, etc. The largest man-made disaster that occurred at the Chernobyl
Nuclear Power Plant (on Unit 4) on April 26, 1986 during the design tests of one of the non-pek systems was
recreated as much as possible through emotion. The expression of technogenicity is the burden of the
undisguised truth about the scale of the consequences of the tragedy not only for the environment, but also for
the whole world, about the future of the planet.

The influence of eco-art on the consciousness of a modern person is connected with the fact that the
consciousness first perceived, for example, the suspended construction of reactors, in particular, of the
Chernobyl type, on the other hand, it faced new challenges with the intention in Ukraine. It turned out that
authoritarianism, regularity, total control are the destructive features of society that still pose a threat to world
democracy. Therefore, the researched array of literary and musical works will reserve hermeneutic, receptive,
didactic, state-building contexts. The experience of man-made disasters produces the universalization and
renewal of the possibilities of art, with a focus on humanism.

Keywords: poetry, ballad, song, poem, melos, apocalypse, performance, interpretation, arrangement.

ITocTaHOBKa HayKOBOI MPOGJIEeMH. Y Cy4acCHOMY
MHCTELTBI Ta B MHUCTELTBO3HABYOMY HUCKYPC,
30KpeMa, y JIiTepaTypO3HaBCTBI, Y My3UKO3HABCTBI,
Topsif, i3 TpobjeMaMM eKCITaHCil pOo3TJISAaloThCs
Mpo6jieMU aTOMHOTO Ta SIIePHOr'0 T'OJIOKOCTIB, IO
pO3BUHYIHUCS Ha 6a3i TpobsieM eK3UCTEHLIMHOCTI Ta
aHAJIITUYHOCTI CaMOCTIPUMHSATTS YKpalHCTBa
MoKpi3b xpoHoc. EkoecTeTnuHi ¥ eKoeTuuHi
npo6sieMu (30Kpema, eKoJIoril Jr6oBi i coBicTi) 3-
rocepes ABAALSITOrO CTOJITTSI 3MiHUJIU BEKTOD [0
€KOKPHM30BOCTi, 3MiHa BeKTopa IIOB’si3aHa 3
HacJIigKaMu KOMYHICTUYHOTO OymiBHMLITBA
(3okpema, B Apanbcbkomy Mopi, y Kaxosui) Tta
HaubinbiIe - i3 aBapietro Ha YAEC. [TapanensTs i3
npobiaemamu  Yopuobunsa  (YAEC, Ilpum'sTi,
Yopuobunsa 2, «[yru», 30HM Big4yKeHHs)
rpo6sieMu eKo6Ge3IeKu B po3naJl IOBHOMACIITAOHO1
Bilinu (Bopor y 2022 poui meBHu# repiop nepeGyBas

y MeXax 3rajaHux o6'ekTiB 1 Jiokauii). I3
OKpeCJIEHUMU aKTyaJIbHUMU npobyieMaMu
IIOB’SI3yEMO dbopMyBaHHS eKobe3meKoBo1

cBimoMoOCTi. Yce Lie aKTUBHO BimOOpa)XyeTbCs B
pi3HUX BUOax i popmax MHUCTELTB, MepLI 3a Bce, Y

moesii Ta B micHl. Y [BaguATOMY CTOJITTI
OOMiHYBaJld peasliCTUYHO-TpariyHi, MOAEpHiCTChKI
TBOPHY, B OCTAHHIN TpeTUHi ABAALSTOTO CTOJITTS -

IMOCTMOJEPHICTCHKI (mepepmaroxastincuyHi,
aroKaJIiIICUYHi). Y IBagLATH TepLIOMY
TepeBaXkalTh MeTaMOJepHICTChKI

(micosrarokaminicnysi) [6]. Ha smami momepHoi Ta
MOCTMOJIEPHOI ecTeTUK ¢ikcyemo ribpupHi dopmu
caTUpU4HOI Ta MidoJOTiYHOI TIiCEHHOI JIipUKH,
mamduieTiB, 6e3madocHoi Ta madocHOi BOgHOYAC, 1110
repebyBae Ha TIOMEXIiB'T BHCOKOTO MUCTELTBa Ta
MacoBO1L KYJBTYpH. YopHOOWIBCHKI Ta
TiCIITYOPHOOUIIBCHKI TBOPH, LIO IOCTAIM y MeXKax
OBaJLISITOTO CTOJITTS L€ HeJOCTAaTHBO IOCJIiIKeHi,
a BXXe MaeMo LJIMHA KOpIyC TBOPIB y ABaALSATH
mepuioMy, 1 TmpobieMa He BTpadae CBOTO
akrtyasitery [3], [13].

AHani3 ocTaHHIX [mocHimKeHb i myOsikamiii.
CraH mociimKyBaHOCTI MpobeMu GAaYUTHCS HAM y
¢dapBaTepi r106aIBPHUX BUKIIMKIB, 1110 TIOCTATU He
Juile  Tepen  YKpalHow, a - Ilepen  ycim
LMBLTI30BaHUM cBiToM. Cy4yacHa JlipyyHa TBOPUiCTh
ripo npobJsieMu i Haciigky aBapii Ha YAEC, monpw ii
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3arajbHe TYMaHICTUYHe CIIPSIMYBaHHS, TOTpebye
BUBYEHHS ¥ cucTematu3auil. Tamapa ['yHmopoma
3ayBa)XXKWJIA, L0 TOJIOKOCTOBI 3arpo3d CJIYLIHO
BuB4yaTH Bin [ipocimu i Haracaki [7, c. 446], wo
cTaJIo BifTIpaBHOMO TOYKOIO B 6araTbox
mocaimkeHHsIX. 3ramaemo TyT Tmorysgu Himm
360poBcbkoi [5], Mapka Tasnummna [15], Tamapu
IT'yumoposoi [3], [4], Cepris Ilnoxig [13], Tunwu
Ounikienko [14], Ipunu 3enenenskoi [8, ¢. 237-239],
(6, c. 8-10], [7, c. 171-174], [9, c. 168-170], [10, c. 179-
180], Asnu Binniuyk [8, c. 240-241], Biktopa Kpymku
[8, c. 242-243], BikTopii TkaueHko [8, c. 244-245], [9,
c. 171-173], [10, c. 182-183], Bikropa SIpyuuxka [8, c.
246-247]. 3okpema, y mpaui «Ecological and
Aesthetic Potential of Works about Chornobyl:
Technogenic Disaster as a Literary Problem.
Interdisciplinary Literary Studies» HaykoBUiB
Ipunu 3enenennkoi [8, ¢. 237-239], Asun Binniuyk
[8, c. 240-241], Biktopa Kpymku [8, c. 242-243],
BikTopii Tkauenko [8, c. 244-245], BikTopa SIpyunka
[8, c. 246-247] 3HaxomMMO LIJKOM 3pO3yMiTy
rapajieib [0 Tparedil Ha SIMOHCBHKIM Pokycimi,
y3aJIe)KHEHICTb Bifl TpaBMM BTpPaT He3aJI€)KHOCTI.
HaykoBewp-eMirpant Mapko [TaBnuiuH (15, c. 176]
BKa3ye Ha COLIOKYJbTYPHUU KOHTEKCT, y SIKOMY
rmocTajia YOpHOOUJIbChKA JKaHPOJIOTis, BifCHIIAIOUM
no Tparemiid, o mnepepyBanu YAEC, a came, mo
Conomomopy 1932-1933 pokis, mo Hpyroi cBiToBoOI
BiitHU. OTKe, MOJKeMO BUCHOBKYBAaTH, 0 €KOLU] ~
LiJKOM odYiKyBaHa ¢opMa HEHaBUCTI O eTHOCIB,
amKe Oynb-sIKe HACUJUIS, SIK 1 eKoHacuJLIst, hopmye
TIOKOJTIHHEBI, eToXaJsbHi, UUBLTi3aLilHI TpaBMU. A
TOMY BOHM VyHiBepcajibHi [Ji  KyJbTYpPHOI
penpogyKuUii B pisHOMaHITTI dopm. Y miceHHii
JIpULI OCTaHHBOI TPETUHU OBAALSITOTO CTOJIITTS
MIOMDX JIipU3My [e-fle BUPI3HAIOTbCS HATAKU Ha
OIOpOKpAaTUYHMN  Mapayiy i Ha  3JI0YMHHE
3aMOBUYYBaHHS TOTaJiTapHOI BJIagU Ta
HiBeJIIOBaHHS MeX TeXHOTeHHOI KaTacTpodu Ha
YAEC. TBopu odiuitinux aBtopiB y CPCP, 3BicHo,
He MOIJIM BigoOpa3suTH KOHKPETHKY Tparefii, He
PU3UKHYJIM BOABaTUCS OO0 KOHKpeTH3allil i oKpeMmi
aBTOPM Ha 3J1aMi ABaJALSTOrO - ABAALSITH MEPIIOTO
CTOJITSH [6, c. 14-16], [7, c. 171-174], [15].

Merta cTaTTi — IOJISITae B cucTeMaTu3alil (omuci
1 XapakKTepoJsioTil) TBOpIB, WO BIKCYIOThCS B
HYKJIeapHUH [JOUCKYpPC, Y ITOCTUYOPHOOUIIBCHKY
KYJIbTYPHY MapafiluTMYy, L0 Nepefdavae BUKOHAHHS
TaKUX 3aBIaHb: OKBaTihiKyBaTH CTUIIBOBI IIPOSBU B
MeXxax ekokaTtactpodizmy %
IoCTeKOKaTacTpodizaMy, HOCTIAMTHA HaWsCKpaBilli
3pa3Ky, BPaXOBYIOUHU IXHIM €THOIICUXOJIOTIYHUHN Ta

eKOAUAAKTUYHUY noTeHMian [6]. [imoTeTnyHuM miia
Hac 3aJIMIIAETBCS 3B'SI30K €TOCy U Mejocy B
KOHTEKCTI HyKJIEAPHOTO OUCKYPCY.

Buknag ocHoBHoro marepiamy. TexHoreHHi
KaTacTpopu CTaiM YM He LUeHTPUIBHUMHU B
HyKJleapHOMYy HOucKypci. IcTopis kartactpodizmy,
HaCJiKu KaTtacTpod, ribGpuaHi TOJIOKOCTH LIMPOKO
BimoOpakeHi B MUCTeL[TBi [3painto, Y kpaiuu, SmoHii,
kpaiH 3axigHol €Bpomu Ta AMepUKH, OCKIIBKHU
Cy4aCHOMY MUCTELTBY BJIACTUBO y AUHAMIYHMX i B
MOHYMeHTaJIbHUX dbopmax BiATBOpIOBaTU
MapaioKCaIbHICTh LUBLII3aLiHOCTI, cebTO
MOTPSICIHHS, 10 BUIIAJalTh HAa MAOJII0 JIIOACTBA,
3aBJ@HHS TAKOl TBOPYOCTi € ONPUSIBIEHHS 3MiH Y
CBiJOMOCTi TOKOJIiHb, 3TyOHUX YM PATIBHUX. [HOmi
MUCTELbKI TBOpPM TIpO KaTacTpodu HaragyoTh
jgitorucHi omoBimi. TexHorenHa KaTacTpoda Ha
YAEC norsubusia mpobyiemu 30epeskeHHST HApOIHOT
KyaeTypu Ilomices [16, c. 6], [11], He nuwe
MaTepiaibHOl, @ i AYXOBHOI, 30KpeMa, 6araTLIOro
¢donbkiiopy. ToMy aBTOPCHKi TBOPH, L0 BXOASATH Y
HYKJI€apHUU OUCKYPC, CBIIYaTh MPO MaKCUMaJbHe
PO3LIMPEHHS YXaHPOBOI CITKH, TIPO aMIUIITYIHICTb
€KOTPOoOIEMaTUKH.

BigomMuMu B oKpecjieHOMY AMCKYpCi € Tmoema-
Mo3aika «YopHoOu/IbCcbKa MamoHHa» IBaHa [paua
(1988); moema «Cim» (1988), «J[lopora Ha
YopHOOUIIb» (1989) Bopuca OnilfiHUKS;
KaTacTpodiuHa moKyMeHTajsbHa ToBicTh [Opist
[lep6aka «YopHoOuab» (1987) 3i cmoramamu Ipo
JIIKBifaLio, 110 MapaeJuTh i3 30HO BiguyKeHHS
no 3onu 3 noBicTi 6paTiB CTpyraubkux «[likHiK Ha
y36iuui», poman «Chernobyl» ®pegepuxa Ilosa,
(1987), mocranuii 3a martepianamu IOpist [ep6axa;
pomaH Kpictu Bonbd «Storfall» (1987), wio mepemae
BpakeHHSI JKiHKHM-CBifKa KaTacTpodu; Xym0KHbO-
My O LU C TUYHUM poMaH Bonogumupa
SIBopiBcbKoro «Mapisi 3 MOJIMHOM Y KiHLi CTOJIITTS»
(1988) mpo Tparic mosi yKpalHCBKOI pOIMHH
Muposuuis Ta «I 3acypmus sHroa» (1993), moema
Ceitsianu MoBenko «Bubyx» (1998), omoigaHHs
€srena [yuana (36ipka wMasmol mposu «[liTh
Yopuobuisi» (1995)); kuura Bipwis Mapio [TeTpyqui
«Heavy Water: a poem for Chernobyl» (2004);
kHura Mapii Munpso « Wormwood forest: a natural
history of Chernobyl» (2005), kuura Jlrw60Bi
Cuporu «[Ipun’satcekuii curgpom» (2009); Tpageris
KkBeOekcpbKkoro ppamarypra Pimarmma  Jlangpi
«[ToBepuennst mo [pum’sti» (2011); moema-mo3saika
Mukosn Jlykosa «Binb i mam’site» (2005), mosicTsb
Bonmogumupa IlloBkommTHoro «YopHoOwib: $1
GaumB» (2019). «YopHOOMIIBCEKUEI GyKBapuK»
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FOpka ITosaska (2008), YacTo uuToBaHMMH € Bipiii
ImuTtpa [MaBnuuka, Jlinu Kocrenko (36ipku «Piuka
[CepaxiiTa», «YopHOOWIIBCHKA MapoHHa»),
mepebyBaroTh y GoKyci eKoKaTacTpodiuHUX CTY i)
[8]. BxomsiTh y HayKOBUU JUCKYPC TPO30Bi TBOPH

«YopHOOMIIBCHKU T Iec Axkcenp» Ta
«YopHOOUITBCHKA OyBaJIbLLIHA» AHatosis
Awnppkeecbkoro  (2019), Mapkisna Kamwua

«Odopmisuis», «HYopmer», «Psacka» (2021), TBopu
aMepPUKAHCHKUX aBTOPIB YKPATHCHKOTO TTOXOKEHHS
- TIPUTOAHULIBbKO-PaHTacTU4YHUU poManu OpecTa
Crenbmaxa «Xsjomuuk 3 peakrtopa NO 4» (2013)
(cepist «<Hamist Tecina»), KOHUEMIMHO-4aCOBHH €I10C
Anpin 3abutko «HeBmute nHeGo» (2000); ecei-
tpeBesioru «[IpoiiTu Kpisb YopHoOuie» (2018) Tami
Axrepman (PpaHuis), ypewri - rpyHTOBHa XPOHiKa
Ceprig [lnoxis «YopHoOunb. IcTopis simepHoi
katactpodu» (2019) Towo.

MeHII LUMTOBAaHUMM € TBOPU HUCHUIEHTIB:
CraniciiaBa YepHineBcbkoro, Mukosu PypneHka, a
TaKOXX MICAAIIICTAECITHUKIB U BicIMOeCATHUKIB:
Biktopa KoppyHna, Teoposii 3apiBHoi, Ipunu
JKunenko, Jleoniga Tanamas, Biktopa BapanoBa,
Omutpa Kpemens, Jleowigpa [opnaua, CeiTianu
PIOBeHKo, IBana [I'matioka, Tannu  Yybauy,
CYy4YacHMKIB, iMIIpe3a $IKMX TpHUBaEe 3 MUHYJIOTO
CTOJIITTS: Muxkosu JlykogBa, Bosnogumupa
[lloBkowuTHOTO, Irops [TaBitoka, Mapii JltonkeBuy,
Oxkcanu [TaxnpoBcbkoi, AHHM Barpsinoi. Tema crasa
HAaCTUJIBKY aKTYaJIbHOIO, LI[0 iIHTEPTEKCTyaIbHE TI0JIe
notpebye OKpeMMUX PO3BigOK (poman
«YopHobOunbcbka eqerisi» Ounekcangpa KoBHu
(1992) i moesis «YopHobunbcbKa eneris» JIMuUTpa
Kpemenst (1996), y Toro x taku Osexcangpa YKoBHu
e i moema «Tini 3a6yTux mpenkis»). Llikaso, 1o
eKokaTacTpodi3zM, HyKJeapHicTh y Bipmiax Ta y
npo3si B nmepumeTpi Bix YAEC o dokycimu i mami
nobpe BIATBOPWJIM TIOMOJISIHKM (HEIOLABHO CTaJjIo
Bigomo, 1o crepuy ekcnepuMeHTanbHy AEC
miaHyBasu 36ymyBatu Ha [lomiuii): ue Hina
'natiok, TersHa fIkoBeHKo, BanenTnHa CTOpPOXYK,
Ipuna 3esienennvka, Katepuna Kanutko, Katepuna
HeBnepa, Banentuna  TlambaHoBa,  BikTopis
I'paneupka Ta in. [11], [17], [8].

[TpUHLUMUTIOBO HOBUM OauveHHSIM, Ha sIKe aBTOPHU
MaloTh IIpaBo, To3HauveHi TBopu: «[omy y 30HI
Yopuobusss» Mukosu Jlykosa (2004), «Yan» (2011)
Awnaroutisi ITemcokoro, «Kanow» (2012) Tpuropis
ITons, «Ha mouaTky i Hanpukinui yacis» (2013) I1.
Ap’e, «Yopuobusnb. [lodapboBanuit jic» Irops
[MaBnwoka (2016), «ManuHoBUI nO3BiH» AHHU
Barpsinoi (2016), «YopHoOuub: s 6auus» (2019)

Bosopumupa [loBkomrutHoTO, «HOpHOOUIIB: €TIOAU
3 HaTypu» (2019) Osera BekseHka, KHHUTa JIPUKHA
«Bacunpku» Ipunu 3esieHeHBKOI, «MOBYaHHSA
uesiro» (2022) Teomosii 3apisHoi Ta iH. [8].
Llonatinepiire, dpikcyeMo YKpalHCBKY HApOLHY
micHo «3i6panucs Bci 6ypiaku (YopHoGUIIBCHKA)
(Cracutenbna: cBit He mo Ilpasmi)». [licus
«3ibpanucs  Bci  Gypmaku»  [11], [16], 3a
TIOXO[KEHHSIM, COLiaJIbHO-TIOOYTOBa, OypJalpKa,
PO IO CBIAYUTH MEPIIMU 3aCIiBHUM KYyTUIET, iHIII
>K cTBopeHi micst aBapii Ha YAEC, y Hux ineThbest mpo
OOJIF0 YKpalHM ¥ TUX TIOKOJiHb, fKi Ha cobi
Biq4yBaTUMyTh 3ryOHMH BruMB papgiauil. s
aBTOPCBHKUX ITiCeHb i3 (OJILKIOPHUM XapaKTepoM K
iHTeJIeKTyaJIbHUM Ha4yaJioM BJIACTUBI MeJIONIMHICTh
i kamepnicte. HaszBemo TyT «Ha YopHoOuib
KypaBii JeTitu» (Bipwi Omwutpa IlaBiuuka,
My3suka Onekcannpa Binaura), «Kpuk Yopaobumsa»
(Bipwii  Bopuca  OnifiHuka, wMysuka  TO.
BacusbkiBebkoro), «MonuTBa 3a YopHOOGUIIB»,
«YopHOOWIIBCBKI O3BOHU». Y OGajamgHO-TIiCeHHIH,
MiHOpHIM, KyTUJIeTHO-TIPUCHIiBHIM KoMmmo3uuil «Ha
YopHobOuab Xypabii JeTinu» (Ha Bipwi JIMuTpa
[TaBinyKa) igeThesi PO eKOMpOBIeMaTUKY SIK TIPO
€IoXaJibHy, 110 BTiJIEHO B 06pa3i YOpHOOMIBCHKUX
JKypaBJliB, 10 IIOBEPTAIOTbCS LIOBECHH [0
TPUAUATUKIIIOMeTPoBOI 30HM Biguyxenus [11].
BignuriBceki Bipwi ImuTtpa [TaBauuka, 3pa3koBi B
ceHci PO3yMiHHS MUCTeLTBA BHUCOKOT'O
YKpPaiHCbKOT'O MOJI€pHi3MY, He BHUIIaIKOBO CTaJIH
CYNpOBifHUMHU  CUMQOHIYHUM  OpPKeCTpoM, Y
HaBUIIMX ¢GopMax MY3UYHOI BHUpPA3HOCTI. Y
HabaTHiN micHi Ha Bipwi Bopuca Omitinuka «Kpuk
YopHOoOuUIS» ieThCs PO pOOOBY, HAPOAHY NIaM 'SITh,
o BBiOpasa B cebe YpOKM HaWOimbIIoi y CBiTi
TEeXHOTEHHOI KaTacTpodu U HACIAKIB, HATOJIOLIEHO
Ha pouJii JlikBigaTopiB aBapil. LlikaBo, 1110 Ha MOYaTKy
KOMIIO3ULIil apaH)XyBaHHS Iiepefae e(deKkT LIyMy
BITpY Ilicjisi aBapil, 1[0 CUMBOJIi3y€e TaHATOC, a Ha
3aBeplIeHHsI - CeKyHIOMIipHOI CTpiJIKM, IO
ro3Hauae anokadiincusm [3], [8].
HavicknagHimmM,  3BicHO, €
MY3UYHUH MaTepiay, 10 BHUMAara€ KyJbTypH
CITyXaHHS Ta CTIPUHHATTS, TIMOMHU
CIiBIIEpe)XUBaHHS, TYT Ha3BEMO, AJIS TPUKIIALY,
oparopito «YopHoOuibCcbKa MaTuU» Ta «YopHY
YKpPaiHCBKOTO  KOMIIO3UTOpa €BreHa
CrankoBuYa. Maemo i1 TiMH JTiKBiZaTopiB HacigKiB
aBapil Ha YAEC «YopHobuiibchbKa ciiaBa» (cjioBa Ta
mysuka C. HexaeBcbkoro). [HcTpymeHTasbHa meca
OpuTaHCBKOTO  iHCTpymeHTasnicta DBenmpkamiHa
I>xona [layepa, sIkMi mpalioe B eJIeKTPOHHIN

KJIaCUYHUU

eJIeriro»
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mysuui, «Chernobyl» (2011) ysidiuuia mo #oro
nebroTHoro ansbomy «Blanck Mass», matoun suiie
acouiaTUBHI U abcTpakTHI 3B’A3KM 3 Tparenieto [11],
(6], [12].

Bipnaneno crpuiiMaeTbcsi HUHI MOMyJISIpHUN
Mesioc TIpo YopHOOMJIb, CTBOpEHUN Bifpasy Mmicis
TEeXHOTEeHHOI KaTacTpodu, Ha 3/1aMi CTOJIITh; TIOT-
MY3HMKa y JBafLSATOMY CTOJITTi OyJia MaKCUMaIbHO
IOOCTYTIHOIO JIS CJIyXadiB, Haragywodd ¢oJIbKIIOp,
TpU LbOMY TEeKCTH U MeJIOAil HecKJIafHi, Ae-me
HaiBHi, ©OaHaNbHi, JIeTKi g 3araMm SITOByBaHHS,
PUTMiYHI, a BOK&JIBHUM JIiHiIM  BJIacTUBI
MeJIOLINHICTb, Ta eMOLIMHICTBD, 1110 MEXXYE 3 HAIBOM.
3ragaeMo 3ajJisl IOCTPYBaHHS IOMYJISPHI ITiCHI:
«3ona» (Bipwi Bamguma Kpuinenka, wMysuka
lennapis Tarapuyenka), «4OpHOOMJIBCHKMIA TpiM»
(Bipwi Baguma Kpuinenka, mysuka JI. Heuunnopyxk),
«3ona» (Bipwi Borgana Crenpmaxa, Mysuka Irops
Binosipa), «Icropis» (Bipwi Bormana Crenbmaxa,
My3uKa Bikropa Kamincekoro), «3Hak 6igu» (Bipuii
Muxaiina Tkaua, Mmysuka Onekcannpa Ocamyoro), B
sakux ¢isocodis KatacTpodisMy Ta HOTO HACTIAKIB
(dbimocodis xepToBHUX | BUHHUX OGE3BUHHO)
aMILTITyJTHO BHPOCTA€E OO0 MAKCUMYMY, a 3JI0YUHHU
pexxumy CPCP He BkasaHi mpsMo U He MaroThb
YiTKUX HATSAKIiB. Y XYZO)KHbOMY CeHCi LiKaBow €

micus  «lctopig» (Bipwi Bormanma Crenbmaxa,
Mysuka Biktopa KamiHcbkoro), BHKOHyBaHa
GaraTbMa  BOKajicTamu  (30Kpema, BikTopom
Mopo3oBuM, Bitaniem BinoHoxXKoM),
iHTeprpeTaLifiHO pi3Ha. CuMnTOMaTHUYHO-
CTIa3MaTUYHUM  TIOCTA€  MOHOJIOT  OYEeBHUALS

YKpalHChKOI icTopil, y 9Kifi BUpyBaju 31 3MiHHUM
YCIIiIXOM BH3BOJIbHI 3MaraHHs, ajie MigKpecseHo, 1110
YopHOOMNL pOMxae TpixaMu Hapomy, amKe OfHI
3pikaroTbcd MoOBHY, iHWI - pomy. ¥ 2021 poui 3a
iHiLllaTUBU MiHicTepcTBa KYyJIbTypH Ta
indopmaLiiHOl TMOJITUKKM YKpalHM BUKOHAaBL{
Tapac Tomnous, Cepriit Babkin, FOmis Canina, Hamist
HopodeeBa, Aumina Ilaur, Omekciti IloTameHko
3amucanu  «Bambc 86», CUHTT mam’ATi  TIpo
YopHobuiibebKy Tparemito [11], [12].

Ha w™mexi mnomynsipHol Ta ajJbTepHAaTUBHOI
MY3UKHA OajaHCye KoOMIo3uLlis  «YopHOOWIB
dopeBa», «llleBa» (cioBa Ta Mysuka AHIpis
Kysbpmenka, rypt «Ckpsibin»); aBTOp meperuiitae
MOTHUBHU JIIOACBbKOI ©e3gyMHOCTi, Mi3aHTporTii,
couiomnarTii, HaraAyl4Yu MPO NPUHLUI OyMepaHry,
aKLEeHTYIYHM YBary Ha KO)KHOMY 4epe3 OUCOHYHYi
iHTepBasM Ta irpoBi MpUOMH, GIIM3BKI ITOYACTH [0
HapopHol rpu. B anbTepHaTHMBHIN My3HuLi LiKaBO
perpe3eHTOBaHa TeXHOTeHHA KaTacTpoda. 30Kpema,

Bi3UTIBKOI TYT MOXYTb OyTH: « ATOMHe KOXaHHSI»
(1999), YopHobuibcbkui  MeTeauk»  (2004)
Tpusy6oro Craca (Cranicnasa Lllep6atux), «Exo-
nipec» (cyioBa Ta My3uka Bacuss [Masavka ta Irops
o6pstHebkoro, (rypt «Bau Tor»)). ¥ micHi «Exko-
npec» («Bau [or»), i3 o3Hakamu mepexopy nepiogy
B KyIUIeTHY $OpPMY TaHLIIOBaJIbLHOTO XapaKTepy, 6e3
MEeJIOLIMHOTO PO3BUTKY MOTHUBU €KOJIOTII TUTaHETH 1
TEXHOTE€HHOTO KaTacTpodizmy MOJIEJTIOIOTh
anokaincusM. Croau X y3ajeXXHUMO MIiCHIO TYypTy
«Bparu I'aprokinu» «MamyHto, pexTyiiTe Becimne»
(1993). TBopam BJIACTHMBMI TICTPABUI MEJIOIU3M,
CKJIQIHICTB 1 MTPOCTOTA MY3UYHOTO BUKJIAAY Ha TJi
CJIOBECHOI TPU M eKCIlepMMeHTy. AJbTepHaTHBHA
maHepa Tpusyb6oro CTaca B aBTOPCBHKIiU JIipUYHO-
ipoHIYHIi{, HacCMiBHO-PO3CHiBHIA MaHepHiA MicHI
«ATOMHe KOXaHHSI» MapKOBaHa BHKOPUCTAHHSIM
aroKaJIINICUYHOI ipOHIil: JIipyYHa TepoiHs, BpakeHa
pamiauiero, He 3a0yBa€ThbCs, aKe <CBITHUTBHCSI»
HaBiTh yHoui [11], mayi po3BHHEHO MPOrHOCTUYHUM
afloKaJIiIIcM3M 13 HecTayer DKI  i30ToIlaMy,
cTpoHLieM Ta Gapiem y Kposi [11]. B iHBeKTUBHO-
MecemKeBOMy «YOpDHOOUJIBCBKOMY  METEJIUKY»
Tpusybust CTac MepexoauTh OO0 3BUHYBayeHb Ha
agpecy BJIagM LIOAO Oe3missIbHOCTI B TTOJOJIAHHI
HactipkiB aBapii Ha YAEC, 3akyiukae go TigHOCTI U
TOJIepYBaHHS JIFOACHKOI Oimu srogpmu. MesonifiHa
HEeBUOATJIMBICTh 1 CEKBEHLIMHICTH 3BOPOTIB He

BifBOJIIKaIOTh yBary Big HargkiB. KyruieTHa
OypJjieCKHO-KOMiYHa  pPOK-H-POJIbHA  IIiCHA 3
HapOJHOITiCEeHHUMHU MOTHUBaMHU «MamyHro,

puxTyiTe Beciyie» («Bpatu [aprokinu»), aBTopom
skol € Cepriii Ky3pMUHCBKUH, CKIafae BpaXKeHHS
BiIBepTO PO3KyTOl B CeHCi 3MiCTy, MYy3U4YHOTO
KOMIIOHYBaHHSA Ta BHUKOHaHHS. MoTUBM HiBessLil
[yXOBHOCTI (mpo6GJiemMu eKoJIoTii Ay1ii), MopyLIeHHs
eKobajlaHCy TUIaHeTH TMEePeXOAsiTh Y MOTHUB, TaK Ou
MOBUTH, ioHi30BaHoro (w0 rmepeGyBae Tiig
MIUTAHHSAM) TICUXOJIOTIYHOTO 3aXMCTY Bifl HACJIIKIB
riio6anbpHoI TexHoreHHol Katactpodu [11], [12 ], [3].
Haragaemo mpo mormyssipHy CBOTO 4acy ITiCHIO
Apnpiano Yenentano «Sognando Chernobyl» (2008)
mpo cHuBa YopHoOWsA, Tpo 3ryb6HI HACHigKu
TEeXHOTeHHOI KaTacTpodu, KOMIIO3ULis yBilLLIa IO
anpbomy «L'animale» i MapKye aBTOpchKe OaueHHSs
Tparemii, radocHO-TparikomivHe, aKTUBHY
exobopoteby aprtucra [6, c. 10]. Minians6om
«Vidlik» 3HaHoro enekTpo-dosbk rypry «ONUKA»
TIPUCBSYEHO YopHOOWIBCEKIM ~ Tparemil, y
BimeopoboTi mo kKommo3uuii «1986» BUKOpHUCTaHO
PO3MOBM AuCIeTYepiB Bimpasy micist Bubyxy Ha 4
eneprobsoni YAEC. [leBin Boyi s3ammcaB micHo
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«Time Will Crawl» (1987, anp6om «Never Let Me
Down») HAaTXHEHHUH  €KOMPOGIEMATUKOW -
3a0py[HEHHS Halloi IUIAaHeTH, pyLIieM CTaB
Yopuobuisb. Blanck Mass - Chernobyl (2011) [11],
[12].

Pok-My3uka uu He HaWbiIbLI TUTOMA [JIs
BUpa’KeHHI eKokaTacTpodizmy. Yu He
HaWsSCKpaBilIMMHU TYT € «YopHOOUIIBCHKA 30HA»
(Bipuri Ta wmysuka Tapaca IleTpuHeHKa), MiCHS
«[Ticust Yyraiictpa» rypry «Tiup Conus» (kaBep
Cepris Bacusroka 3 BJaCHUM YKPalHCbKHUM TEKCTOM,
amsbom «[lomym’'ssma Pyrta» (2007)), miHopHa,
miarmasoHa/IbHa IIICHA 3 eKoMecemkaMu «Sweet
People» (2010) ykpaincbkoi cmiBauku Alyosha
(BimeopobGoTa 3HaTa B YopHOGUIII, Kagpy remiHecy
YepryThes 3i 3lioMKaMu [IpuIT'siTi, aHTJIOMOBHUI
TeKCT CITIiBaYKH, MYy3WKa Tpofrcepa Baguma
Jlucuui, cayng-mpomtocepa Bopuca  Kyko6wu),
pe3yJIbTaTUBHICTE TpeM’epu TicHi - 10 KOHKypcHe
micue. Halisnanimow €,  3BiCHO, KyIUIeTHa,
BUKOHAaHA B TPULOJBHOMY poO3Mipi, OGasamgHo-
miceHHa Komro3uLis «YopHo6uabchbKa 30Ha» (1989)
Tapaca [letpunenka (anbbom «$I mpodeciiiHuit
pa6»), apamKyBaHHS  $IKOI He  OBTsIKeHe
OOMiIHAaHTaMM IHCTPYMEHTIB, ajie yBUpa3HeHe U
aKyMyJIbOBaHe «ypJapaMM [OJIi», Hacuuye Ta
30CepeKye MOCTYIIOBO — BiJf BCTYITy A0 OCTAHHBOTO
akopmy. IlicHs yBidmIa 10O CHMBOJIIYHOTO
TPUNITUXY, sKuil yHipikye TBopuicTe Tapaca
[lerpunenka Ta TrypTy «['poHO»: «YKpaiHa»,
«KonuckoBa 33-ro», «YopHOOWJIbCBKA 30Ha». Y
TpaguUiWHIA pug rypry «TiHb coHUS» MaHepi
donbk-metan OGamagHa «[licHa mpo Yyraiictpa»
yepes MiHOp i KyIjieTH, i3 qoMmiHaHTaMu LUMOAT i
CKPUIIKH, Yy MOHOTOHHOMY ITOBTOPEeHHI MeJIOIii{HOTO
3BOPOTY, 3i CTPUOKOM Ha OKTaBy Ta 3 GOpPCYBaHHIM
3BYKy onucye [losices, 30Hy Bifuy’>KeHHS, fie TaHy€
mopsyHUA 3a gobpo Ta 310  YyraicTp.
Haiipe3oHaHcHilllol y CBITi, 3BicHO, cTaja poKoBa
micust «Marooned» (2014) BigomMoro cBiTOBOTO IrypTy
«Pink  Floyd»  (Bimeopo6ora  GpuTaHCBHKOTO
pexxucepa O6pi Ilayma Bukonana B  3oHi
Big4yy>KeHHsI, TOYATOK Bimeopsmy 3 2:29, panmi
MOTOPOLIIIS Ta CHOPOXKHIJICTh MicTa, YepryBaHHS
KagpiB i3  aMaTOpPCBKMMHU  TIigCOBETCHKUMU
dorositomkamu), 1l  yBUpasHW0E COJIO  Ha
eJIEKTPOTiTapi, CHMMBOJIiYHe KOB3aHHSl 3ByKaMU
(Texnika cmaiimy). PokoBi KOMMO3uMLUil, 110 MawTh
o3HaKu Oarnap, OGapAiBCbKUX IIiceHb, BUKOHAaHI 3
TpagULiMHOK [OMIHAHTOK eJIeKTporiTapu Ta 3
npuiioMaMu: cJiaiif, BibpaTo, 6eH[, Tlepexif y poK-H-
pOJI, mKas, MOM-POK, eJIeKTPOHHY MY3UKY, TOTHK-

MeTaj, XapH, Tpell-mMeTas, ¢GOJIbBK-MeTa, i3
enemeHnTamu Kiacuku. The Blue Hearts - Chernobyl
(1988). TIpoMoBUCTHUM € TOM (PaKT, WO ATIOHCHKUM
naHK-pok rypT «The Blue Hearts» HamucaB micHto
«Chernobyl» (1988) pmo cuHry i3 TpbOX
KOMTIIO3HULIiH, K MPOTECT CyTPOTH 3aCHILIIS STOEPHOI
eneprii. Jleitbn «Meldac Records», 3anexxuuii Bif
kommaHii  «Mitsubishi»,  iHBecTOopa  simepHOi
TIPOMMCIIOBOCTI, 3a00POHUB BUXif TICHI, TTiCJIA YOTO
TYpT po3ipBaB KOHTPaKT i BUAaB MaTepian y
criBmpani 3 HesaJieXXHUM Jieibsom. BimeopobGota
(KOPOTKMII MeTp aHiMe) SITOHCBKOTO TYpTY
«Chageand Aska» na micuio «Onyour Mark» (1995)
Tepefae aMIUTITYLy HYKJI€apHOTO TUCKYPCY Bif
Yopuobuwio go Pokycimu (4epes Kampu, B SIKUX
aHIMaUilHUN capkodar CXOXKUHI Ha
YOPHOOWJIBCHKUM, 0e3 TEKCTOBUX 3TajioK, aje B
inTepB’to Misii3aki IK KypaTop MPOEKTY PO3MOBigae
MPO YKpalHCBKMM cJjim y poboTi, 30Kpema, mjis
ctpiuku «[IpuHIeca MOHOHOKE» BiH LIYKaB 3pa30K,
SKUK OM HaJMXHYB Ha CTBOPEHHS YapiBHOTO JIiCy -
TYT MOXeMO TPUITYCTUTH 3HAMOMCTBO He JIMIIe 3
[Tosticcsim, mocTpaskpanuMm Bifg aBapii Ha YAEC, a i
BosmHi, i3 «JlicoBoro micHero» Jleci Ykpaiuku) [11],
[12].

Himeupskuii rypr i3 drocenspopda «Kraftwerk»
(y mepeksiani 3 HiMeLIbKOT MOBM — €JIEKTPOCTAHLIis),
peasli3oBaHUM B €JIEKTPO M TE€XHO BiIOMUU IMiCHEIO
«Radioactivity», nHamucanoro 3a 10 pokiB gm0
TexHoreHHol KaTtacTpodu Ha YAEC, y 1991 poui
OyJI0 OHOBJIEHO TEKCT KOMIIO3MLil, OJaHO HOBUU
CEHC, aHTUSIEpHUM, BIATAK, KOMIIO3ULisS MapKye
HyKJIeaDHUH [JUCKypc. Y TEeKCTi € TIOBTOPH
reorpadiyHUX ~ HA3B, TOMOCIB 1  JIOKYCiB,
MTOCTPaKJAJIMX Bil aTOMHOI Ta simepHOl 30poi Ta
eHepril - nepen YopHoOuiieM 3rapani: CackyexaHHa
(pika y Ilencinesanii, CLLA, me Bigbymnacs omgHa 3
Haubinpwnx simepHux kKatactpod Ha AEC Tpu-
Maiin-Ainenn), «Cemnading» (aTOMHUI KOMILIEKC
y Binpckeini, rpadcerBo Kambpis, mo Ha
miBHiYHOMY 3axopi AHIII, Ae BimbyJiacsa HalbiabIIa
AnepHa asapis y Beusukiit Bpuranii), Xipocima
(aBiauiss CILIA ckuHysa Ha SITIOHChKE MICTO SIIEpPHY
6omby 06.08.1945 p.). Y kommosuuil mis
BigTBopennsi curHaniB YAEC  BukopuctaHo
€JIEKTPOHHI TeHepaTopu, 110 He [AHCOHyE 3
€JIEKTPOHHOIO MY3UYHOIO OOMIHAHTOIO,
MpEerapoBaHOld 3  CUHTE30BaHUMHU  3BYKaMH.
AMepuKaHCBKUE Tpeul-MeTas TypT «Municipal
Waste» (anpbom «MassiveAggressive», 2009) y
KoMTI03ULlii « HoOpHOOMIIBCHKI BOBKM» HATSIKAE Ha Te,
1[0, Ha JXaJib, Tomoc YOpHOOWIST KOHTpacTye 3
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IpOHIYHUM CHPUHHATTAM CY4YacHOCTI CaMMUMH X
Cy4acHUKaMHU, BifiaileHUMU Bif KaTacTpodu B yaci
i TepuTopianbHo [11], [12].

BucnoBku. Omxe, Tema YopHoOunsa W
eKkokaracTpodizsM B  HyK/IeapHOMY  JHCKYypci
yHiBepcaji3oBaHa He 3 OIJISILy Ha PO3LIUPEHHS
JKaHPOBO-CTWJIBOBOI CHCTeMH Yy 0araTbox BHOAX
MUCTELTB, a 32 PaXyHOK aKTyaJbHOCTI TEXHOT€HHOI

MeTadopH, 10 MICTUTh y cobi arOKATIMCUYHUHN Ta
MIOCTaITOKAJIIICUYHUIM KOHTeKCcTU. [lo Toro I,
KOXXHMU i3 aBTOPiB TpaKkTye HYKJIeApHUN JUCKYPC i
TEXHOTEHHICTh y HBOMY TIO-CBOEMY, OOMpaw4u
MaHepy B 3aJIe)XKHOCTi Bif piBHA MallCTepHOCTI,
OOCBIiny, IHAMBIAYyaTbHUX MUCTELbKUX TIOTEHLIIH..
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