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Awnorauis

Y cTaTTi pO3INIIHYTO aKTyasabHY IpobiieMy 30epe)XeHHST aBTEHTHUYHOCT] TpafULii YKpaiHCbKOI KyJIbTypH B
YMOBax Cy4acHOTO MHUCTELIbKOTO TIPOCTOPY, LIO XapaKTEPU3YEThCs BUKJIMKAMU TyIobastisaiii, LWIBUAKUM
TEXHOJIOTIYHUM PO3BUTKOM i TJIMOOKMMH COLOKYJBTYPHUMM TpaHchopMaulisMu. OCTiIKeHO Ba>KJIUBY
POJIb MOJIOAUX XYIOXKHUKIB y LIUX MpoLecax, IXHiK MOTeHLiaJl y TBOPUOMY ITO€IHAHHI iCTOPUYHOI CTIaJILIUHU
Ta Cy4YacHMX MMCTELbKUX TIPAaKTHK [Jig 30aradyeHHs Ta PO3BUTKY HAL[iOHAJBHOTO MUCTELITBA.
KoHuenTyasnizoBaHo i peiHTepIIpeTOBaHO 3HAYYILLICTh aBTEHTUYHOCTI Ta TPagULIMHUX KyJbTYPHUX BUTOKIB
SIK T ATPYHTS [AJ1s1 CTBOPEHHS HETIOBTOPHMX HOBALIIM ¥ Cy4aCHOMY CBITi i 3’5cOBaHO 1X PpYHKLiO ¥ CTaHOBJIEHHI
KyJIbTYpHOI caMOOYTHOCTI cydacHoro couiymy. OKpecyieHO poJib MalOyTHIX MUTLIB y TOIyJIsIpU3aLii Ta
pereHepauil TpaguLIiMHOTO MUCTeLTBa. [IpoaHasizoBaHO KOHKPETHI MPUKJIAAA TBOPYOTO MEPEOCMUCTEHHS
TPagULiMHUX KYJbTYPHUX KOPEHIB Y Pi3HOMaHITHUX BUAAX MHUCTELTBA, BKJIIOUYAKOUM TPAAULINHI pemecia,
CyYacHUH AM3alH, KHUKKOBY rpacdiky Ta iHwi ¢dopMu xymoxkHboi TBopuocTi. OcobyuBy yBary mpuiJieHO
IOCJTiKEHHIO POJIi OCBITH Ta aKTUBHOTO 3aJTy4YeHHs 3100yBayiB MUCTELIBKUX CTIELIaIbHOCTEH 10 TPAKTUYHOL
IisSUTBHOCTI, 1110 € KIIIOYOBUM MeXaHi3MoM 3abe3IeueHHs CIIafKOEMHOCTI ITOKOJIiHb y 306epe)XeHHi KyJIbTypPHOI
CTIagUIMHU. PO3IIsIHYTO yCHilIHI MpUKIaau iHTerpauii TpaguLiiHUX peMecesl Y cydacHe MUCTELTBO, TaKi sIK
BiIDO/)KEHHSI KUJIMMapCTBa, BUOIMKM Ta BUTHMHAHKMU. [IpoaHasi3oBaHO BUKOPUCTAHHS TpPagULiHHUX
HapOAHUX CHMBOJIIB y Cy4dacHill KHIKKOBIM rpadiui Ta imroctpauii. HocmimkeHo cydacHi TeHmeHLil
BUKOPUCTAHHSI TPafULIMHUX €JIeMEeHTIB B QU3alHi iHTep'epy Ta INpeaMeTHomy au3adHi. OKpeMy yBary
MIPUJJIEHO BUKOPUCTAHHIO eTHIYHOI CHMBOJIKM B cy4acHuXx rpadidyHux i mosirpadiyHux pillleHHSX.
Y3araJpHeHi pe3yJIbTaTH AOCIiIKeHHS TI0Ka3yloTh, 110 30epeyKeHHs aBTEHTUYHOCTI TPagULii € BaXKJIUBUM
3aBAaHHSIM [JISI CYy4YacHOTO CYyCIIIBCTBA, 0COOJMBO B yMoBax TJiobasizauii Ta COLiaJbHO-TIOJiTUYHUX
BUKJIUKIB. [lifKpecseHo, 110 IMOegHAaHHS HAyKOBUX [OCJiAKeHb, MHUCTELbKOI IPAaKTUKMA Ta aKTUBHOI
iHiLiaTUBM MOJIOZ] € 3aIIOPYKOI0 YCITILITHOTO 30epeKeHHS Ta OHOBJIEHHS] YKPAIHCHKOI KYJIbTYPHOI CITafIIHHH,
3abe3mnedeHHs 11 aKTyaJIbHOCTI AJ1s1 MalOyTHIX TTOKOJIiHb.

Kniouosi cnosa: aBTEHTUYHICTb, TPAAXILL], KyJAbTyPHA CIAIIMHA, CydYacHe MUCTENTBO, PEMECJIO, IU3aMH, KHIDKKOBA
rpadika, eTHiYHA CMMBOJIIKA, HALIOHA/IBHA iIEHTUYHICTB, OCBiTa, ITUPPOBI TEXHOJIOTII.
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Abstract

The article examines the current issue of preserving the authenticity of Ukrainian cultural traditions in the
context of the modern artistic space, characterized by the challenges of globalization, rapid technological
development, and profound sociocultural transformations. It explores the important role of young artists in
these processes and their potential in creatively combining historical heritage and contemporary artistic
practices to enrich and develop national art. The significance of authenticity and traditional cultural origins is
conceptualized and reinterpreted as a foundation for creating unique innovations in the modern world, and
their function in establishing the cultural identity of contemporary society is clarified. The role of future artists
in popularizing and regenerating traditional art is outlined. The article analyzes specific examples of creative
reinterpretation of traditional cultural roots in various art forms, including traditional crafts, modern design,
book graphics, and other forms of artistic creativity. Special attention is paid to studying the role of education
and active involvement of art students in practical activities, which is a key mechanism for ensuring
generational continuity in preserving cultural heritage. Successful examples of integrating traditional crafts
into contemporary art are examined, such as the revival of carpet making, block printing, and paper cutting.
The use of traditional folk symbols in modern book graphics and illustration is analyzed. Contemporary trends
in using traditional elements in interior design and product design are explored. Special attention is devoted
to the use of ethnic symbolism in modern graphic and printing solutions. The generalized research results
show that preserving the authenticity of traditions is an important task for modern society, especially in the
context of globalization and sociopolitical challenges. The article emphasizes that the combination of scientific
research, artistic practice, and active youth initiative is key to successfully preserving and renewing Ukrainian
cultural heritage, ensuring its relevance for future generations..

Keywords: authenticity, traditions, cultural heritage, contemporary art, craft, design, book graphics, ethnic symbolism,
national identity, education, digital technologies.

IOCJIiI>KeHHS,
3a3Ha4YeHUX

ITocTanoBka HaYKOBO.l. HPOGJIEMI/I. Y Cy4daCHOMY HpeJICTaBIIEHe BUXOOAYHA 3

BUKJIMKIB i

CBIiTi MUTaHHS 30epe)XeHHs Ta PO3BUTKY KyJIbTyPHOI
CIIAQUIMHUA  CTAlOTh  OCOOJIMBO  aKTyaJIbHUMU.
YKpaiHa, 31 CBoe€l 06araTolIapoBOK icTopielo Ta
VHIKQJIbHOK KyJIbTYPHOI CITaALLIMHOI, He JIWILLIe
Ma€ HaJ3BUYallHy ULIHHICTh [JIS Cy4acHOTO
CYCIIJIBCTBA, @ U CTa€ KIIIOYOBUM KOMITOHEHTOM
ocBiTHROTO TIpouecy [22, c. 175]. Tnobanisauiiini
mpoliecd, ypbaHizalisf, TeXHOJIOTIYHUU TIporpec, a
TaKOXX, HACJIIAKU BilfHU MIPU3BOASATH OO MOCTYTIOBOI
BTpPaTU TPAfULIMHUX 3HaHb, peMecil i MUCTELIbKUX
MPaKTUK. Y L[bOMY KOHTEKCTi 3pocTae HeoOXigHiCTh
He Jullle 30epeXKeHHs, a ¥ afanTauii KyJIbTypHOI
CTIAfIUIMHU [0 CyYaCHUX YMOB, 110 BUMAarae HOBUX
MiAXOMIB i pillleHb.

yCBiIOMJIEHHS
MOJXXJIMBOCTEM, 30CEpe/’)KEHO Ha KOMILJIEKCHOMY
aHasi3i MexaHi3MiB 30epe)KeHHS aBTEHTHUYHOCTI
TpaguLiAHUX GOpPM y KOHTEKCTi TpaHchopMaLiit
Cy4acHOT0  MHCTELbKOTO  JMCKYpCy Ta  Ha
BU3HAYeHHI poJIi TIpeICTaBHUKIB MOJIOJO] TeHepallil
MUTLiB y MpoLecax KyJIbTypPHOI CITafiKOEMHOCTI.
AHani3z ocTtaHHi# HociimKeHp i myOsikamii.
OcraHHi [moCHimKeHHSI BKa3yKTb Ha 3pOCTAKYy
yBary pno0 30epeXeHHS KyJIbTYPHOI CIaALIMHU
YKpainu, 0cobJIMBO B YMOBaxX Cy4aCHUX BUKJIUKIB,
TakMxX $K BiHa Ta TmJobamizauisa. 30epexeHHS
KyJbTYPHOI CIAfIIMHU Bifirpae BaXkKJIUBY pOJIb Y
BiIHOBJIEHHI ~Ta  TIPUMHOXEHHI  KyJIbTYypHOI
caMoOyTHOCTI U ifeHTUYHOCTI Hapo#y.
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HocmigHUKY TaKOoX MiIKPECTIOITh BOKJIUBICTD
y4acTi 006i3HaHOro cCycHiibcTBa y 30epexkeHHi
CTIa[IKy IMOKOJIiHb. BosloHTEpChKi iHILiaTUBY, OCBITHI
nmporpaMyd Ta  aKTUBHA  y4acTb  TIPOMaau
OOTIOMaramTh (HOPMYBATHU CBifOMe CTaBJIEHHS MO
LIHHOCTe! BJIACHOI KYyJbTYpU Ta BIUJIMBAIOTH Ha
TIPUUAHSATTS pillieHb, CTIPIMOBAHUX Ha 30epeXeHHS
criafiHU.  YuciaeHHI HAyKOBi  [OCIIiIKeHHS
YKpPalHCBKUX 1 3apyObkHUX ¢axiBuiB Hapmaiu
dyHgameHT gia GOpMyBaHHS MOJENi TPOEKTHOI
OisgmpHOCTI, T MEeTOHOJIOTIYHOTO HAIIOBHEHHS Ta
npaktu4Horo BriseHHsi [18, c. 45]. Kynbryphuit
doHp HaLl - Le He Jullle apTedaKTH MUHYJIOTO, & U
JKUBUM  3B'SI30K  TIOKOJIiHb, BaKJIMBUU  [JI
30epe)XeHHST HalliOHAJIBHOI CaMOOYTHOCTI B yMOBax
rjobanizauil. YHIKajgbHI MHCTELbKI TEXHIKH,
CUMBOJIM, OpHaMeHTH, IicHI Ta 0OpsSIAM HecyTb
ruboki  ceHcH, 110 (GOPMYITH  KyJIbTYpPHY
iMeHTUYHICTb Hapoxy.

36eperkeHHs 1 3aXUCT KyJbTYPHOI CITagIIHUHU
mipg 4Yac BIMHU cTae o0COOJMBO  BaKJIMBUM
3aBIaHHIM, OCKIJIbKU BOEHHI KOHITIKTH
TIPU3BOASATh OO CEPUO3HUX PYUHYyBaHb Ta BTpaT
UiHHUX 00’€KTiB. SHUILEHHS KyJbTYPHOI CTIaILIMHA
BifOyBa€ThCs Yepe3 PiSHOMaHITHI LUISXH, TakKi K
GomMbapayBaHHS  4YM  TIOKeXa,  3aTOIUIEHHS,
He3aKOHHa TOPTiBjIsA apTedakTaMH Ta iHWi dopMu
BaHasTi3My. [i 36epekeHHs BUMarae KOMILIEKCHOTO
migxomy Ta criBmpaui pisHux cy6’ekris [22, c. 177].
BigTak, KoMIIeKC MPOMO3ULiN AT HAJArOMKeHHS
IieBol crHiBIpali MDK HayKOBUMH YCTaHOBaMH,
Iep>KaBHUMU opraHamH, Mi>KHapOgHUMU
OpraHizalisMy Ta TPOMaJCbKUMM 00’€IHAHHAMU Y
chepi  30epekeHHs ~ KyJbTYypHOI  CIaLIHUHU
po3pobuB B. Kympiliuyk. Moro  mpomosuii
OXOIUTIOIOTH Pi3Hi aCIMeKTU: CTBOPEHHSI HayKOBO
OOTIPyHTOBaHUX IIpPOTpaM, peasizauilo MPaKTUYHUX
3aX0[iB, MATOTOBKY (axiBLiB BUCOKOI KBasTidikawil
3 OXOPOHM TIaM ATOK, a TaKOXX CHCTEMaTH3aLlilo
3000B’s13aHb YKpaiuu 1LI0L0 BUKOHAHHS
pekomenmauin FOHECKO [13]. CkuagHowi y
CTBOPEHHI Ta BIPOBa)KEHHI Iep)KaBHUX MPOTPaM 3
OXOpPOHH MaM’SITOK B ¥ KpaiHi 3a mepion 1991-2021 pp.
nociimkyBanu Ceitiana Ta Onexcanap ['aBpustoku
[7].

AHagni3 poJsi iCTOPUKO-KYJIBTYPHOI CIaAlIMHU
SIK KJIFOYOBOTO eJIeMeHTa B CY4YacHUX ITpoLecax
dbopMyBaHHS Halii, IO CIIMPAEThCA HA iCTOpUYHE
MHMHYyJIe, Yy  CBOIX TIpausgx  3JilicHIoBaIa
[1. Bep6uupbka [5]. [TpocTopoBo-TepuToOpianbHa
caMmoineHTu(dikalis HaceJeHHS YKpaiHU CTaja
npenmeTtoM pocimimkens O. Crernis [16]. [Tutanus

CTaHOBJIEHHS HAIL[iOHAJIbHOI iHeHTUYHOCTI MoJiomi
YKpaiHU B KOHTEKCTi pocilicbKO-yKpalHChKOI BiltHU
y CBOii HayKoBii mpaui posrasigae C. Boiiko [3, c.
20]. Cy4acHui cTaH i HANIPSIMU PO3BUTKY KyJIbTYPH
Ta MHUCTELTBAa YKpalHU B YMOBaxX BOEHHOTO CTaHY
a”amiszytote H. PopginoBa, O. ®epopkis, H.
MakoroH4yyk. BoHu Bif3Ha4yalwTh aKTUBHY y4acTb
MOJIOIMX MUTLIB y 30epekeHHi Ta TOITyJspu3auii
KyJIbTYPHOI CIIAAIIMHY Yepe3 iIHHOBaLiMHI MigXony,
Taki K ouMdpyBaHHS Ta OHJaMH-iHiuiaTuBu [17].
[TposiB HaUiOHANBHOI iLEHTUYHOCTI B Cy4acHOMY
yKpaiHCbKOMY 06pa3oTBOPUOMY MUCTELTBI
nocmimkytoTs B. Pomeupkuit, H. 3omorapuyk, H.
Cronspuyk. BoHu aHamisywoTsk, K MUTLI, TaKi K
Ouibra laimamaka Ta Outer Llymnnsax,
TpaHCPOPMYIOTh TPafMLiMHI yKpaiHCbKi MOTHBH,
CTBOPIOIOYM HOBi GOPMH BUpPaK€HHS Hal[iOHAJIbHOI
CBiOMOCTI, 1110 BIUIMBa€ Ha MOJIOJie ITOKOJIIHHA [14].
[TuTaHHSIM  [OKyMEHTYBaHHS Ta  OXOpPOHHU
HeMaTepiaJIbHO1 KYJIbTYPHOI CIMaAIIMHUA Y KpaiHU
TIPUCBSITHIIN CBOIO poboTy BasienTrna Ta MupociiaB
Bopucenku [4]. TIpo6iemaTuky 36epekeHHS
My3elHUX (POHOOBUX KOJIEKLiH y CKaHCEHaX B
yMOBax BOEHHMX KOHQJIIKTIB mocmimkyBama JI.
[Tnewrakosa [15]. BipTyasbHi MeTonu 36epekeHHs Ta
MOy IsipU3alil  KyJbTypHOI CNaguiMHU  OyJin
pekomenpoBasi O. Biprosoro [2].

36epeskeHHsT aBTEHTUYHOCTI TPagHULIii, IXHBOTO
3B’I3Ky 3 HAPOJHHMM KOPiHHSIM, € Ba)KJIMBUM [JIsI
icTopu4HOl Tmam siTi, CITaJIKOEMHOCTI Ta
HallioHaJIbHOI CaMOOYTHOCTI. Y KpalHChKa KyJIbTYyPa,
Garara Ha yHiKajabHi Qopmu (micHi, TaHLi,
OEeKOpaTUBHE MHUCTELTBO, SIK-OT BUTHHAHKH,
MMCaHKHU, TalTyBaHHs, BUOiliKa, Kepamika), Hece B
cobi CHUMBOJIIUHY cHUCTEMY CBITOIJISILy Ta
nyxoBHOCTi. CydyacHe BUKOPUCTAHHS LIMX TPaguLIiil
Mae OyTH TIIMOOKUM 1 IIAaHOOJIMBUM, yHUKAIOYH
CIIPOLLIeHO] CTWJTi3aLil Ta KoMepLiasi3auil, amKe
aBTEHTUYHICTB - Lie 3MICT, 1110 IToTpebye po3yMiHHS
Y TOBaru.

CyyvacHi MUTLi yacTo 06MpaloTh MiXK BipHICTIO
TpaguLiAIM Ta eKCIIEPUMEHTaMU 3 eTHIYHUMU
MoTuBaMH. [lesiki 36epiraloTh aBTEHTUYHI TEXHIKH,
iHIII - aganTyroTh IX [0 Cy4acHOCTi. Y KpalHChKa
BUIIMBKA Ta TMETPUKIBCbKUU DPO3IKC, HAIPUKIIAfM,
HaJUXaITh Cy4YaCHUU TEKCTWIbHUM, rpadidyHuM i
HaBiTh iHAyCTpiasbHUM Au3akH. BimoMi ykpalHCchKi
MUTLi iHTEIpyIOTh HalliOHaJbHI CHUMBOJIA y CBOI
poOOTH, BUKOPUCTOBYIOYM SIK TpafMLUilHi, TakK i
uudposi TexHosorii. Taki XygokHUKH, ik Mapist
[IpumaueHKo, HOBedM, IO HApOAHE MUCTELTBO
MOYKe BUXOIMTH 3a MeXi JIOKaJIbHOTO CepeoBUIIA I
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CTaBaTH  YaCTUHOK  CBiTOBOTO  KYyJIBTYpPHOTO
mpouecy. Ii poboru, 3acHOBaHI Ha yKpaiHCBKOMY

$osBKIOPI,  CIPUKMAIOTBCS  HE  JIMIIe  SIK
30epeKeHHST Tpagulii, a ¥ K HOBAaTOPCHKe
MUCTELTBO, 110 ¢OopMye Cy4dacHy YKpPalHCBKY
KysbTypy [20].

Hanuit aHasmi3 mMokasye, LI0 ABTEHTUYHICTb
TpaguLlii € OCHOBOK KYJIbTYPHOI CIIaAIIMHHU Ta
HalioHanbHOI imeHTU4HOCTi. Cy4yacHe MUCTELTBO,
YepItaloyy HATXHEHHS 3 HAPOAHUX MOTHUBIB, MOXe
abo  30epiratu, abo TpaHcdopmyBaTH  iX,
BiIKpMBAIOUM HOBi IepCNeKTHUBU AJIST yKPaiHCHKOI
KYJIbTYPH.

Mera cTaTTi - OCMUCIIUTH Ta TIEPEOCMUCITIUTHU
3HaYEeHHS aBTEHTUYHOCTI Ta  TpagULilHUX
KyJIbTYPHUX  KOpPEeHIiB  3amisi  (HopMyBaHHS
yHIKaJIbHUX IHHOBalLliil B Cy4yacHOMY CBITi Ta iXHS
pOJIb Yy CY4YacHOMY CYCIIIJIBCTBL. A  TaKoX,
BU3HAYUTHU poJIb 3pobyBava XYIOXKHIX
CrleliaIbHOCTEW y TOIyJIIpu3alii Ta BigTBOpeHHi
TPagULiMHOTO MUCTELITBA.

Buksmag  ocHoBHoro marepiamy. TBopue
TIepeoCMUCIIeHHS TpagULUidHUX KYJIbTYPHUX
KOPEHIB - Lie He JIYlle BiIpOMKEeHHS MUHYJIOTO, a i
Horo TpaHchopMaLis ISt ManOyTHHOTO.
3acTocyBaHHS KyJIbTYPHOI CITaAILMHUA B Cy4YaCHOMY
MHCTELTBI pOOUTH Tpamgulii aKTyaJbHUMHU JIS
HOBUX TIOKOJIiHb. [lolIMpeHHS HALIOHAJIBHUX
Bi3yaJIbHUX 00pa3iB € LIISIXOM PO3BUTKY Cy4acHOI
YKpaiHChKOI KYJIBTYPH, COLIIOKYJIBTYPHOIO
TEXHOJIOTi€l0 3MilJHEHHS yKPaiHChKOI iJeHTUYHOCTI
B YKpaiHi Ta cCBiTi, a Takox 3abes3meuye
YHIKaJIBHICTh YKPalHCHhKOTO MUCTELITBA Ha CBiTOBIN
apeHi.

CyuacHa Mosofab Bifirpae KJIIOUOBY pOJib Y
30epeKeHHI Ta IepeoCMUCIIEHHI  KyJIbTypHOI
CMafIIMHY, TIOEAHYIOUM TpPaAgULIiMHI MUCTeLbKi
TMPaKTUKU 3 iHHOBaLiMHUMU migxomamu. lLle He
JIMllle  CIpUsiE  BiAPOMKEHHI0  HAaliOHAJIBHUX
Tpaguliil, a ¥ poOUTH IX aKTyaJIlbHUMH IJIsl
Cy4dacHoro cycmisbcTBa. CTyOEeHTCbKAa MMCTeLbKa
MOJIOAL MOXKe He JIMIIIE BifpoIyKyBaTU TPafULIiMHI
TeXHIKM, a ¥ 3HAaXOOMTH [JII HHUX HOBe
3aCTOCYBaHHSI:  BHUKOPUCTOBYBAaTM  TpagMULiWHI
opHamMeHTH B uudpoBomy mwucteutrsi Ta 3D-
OU3aiiHi; po3pobJsiTH IHTEPaKTUBHI BUCTAaBKH, SKi
MMOENHYIOTh MUHYJIE ¥ Cy4acHe; CTBOPIOBATH OJST Ta
aKkcecyapy, L0 TOMYJISPU3YIOTb HapOOHI MOTUBHU
cepern MOJIOf]; BUKOPHUCTOBYBaTHU HOBITHI
TexHosioril, Taki sk VR (cTBopeHHs umdppoBUX
BUCTABOK, BIpTyaJIbHUX  MY3eIB,  XYyJOXHIX
iHcTanAuif, y $(KUX TIJs8a4 MOXKe IIOBHICTIO

3aHYpUTHCS B MUCTELBKHMU TpocTip) abo AR
(iHTepaKTHUBHI eKCTIOHATH Y BUCTABKOBMX 3aJ1aX, SIKi
OXXUBAIOTh Yepe3 MOOIIBHUUM AomaTok, abo 3D-
00’eKTH, HaKJIageHi Ha peaJbHUU TPOCTIp), MJIs
3aHypeHHs B KyJbTypHi Tpaguuii. Came Momoni
XYOOKHMKM  MOXYTb 3HaWTH OajslaHC  MiX
30epeXKeHHsIM aBTEHTUYHOCTI Ta iIHHOBAL[isIMHU, 11100
TpaguLilHEe MMCTELTBO HEe 3aJIMIIAJIOCS JIUIIIE
iCTOPUYHOIO LIiHHICTIO, @ 6yJI0 )KUBUM i aKTyaJIbHUM.
He MoXXHa OMMHYTM  yBarow [OOCBIf
MeaaroriyHux 3aKJIa/iB, AKi 3MiACHIOITh
MiATOTOBKY MaWOyTHIX Xy[OXXHHUKIB i [uU3alHepiB,
ajKe OiTBIIICTh HAyKOBLIIB-OCJIiJHUKIB OB’ I3aHi 3
ocBiTHBOW gisibHicTIO. OcBiTa dopmye rinboke
PO3YMiHHSI 3HAYyLIOCTi ICTOPUYHOTO KOpPiHHS
MUCTELTBa. YHIiBEpCUTEeTaM Ta aKajgeMisiM CJIif
aKTUBHO BilHOBJIIOBaTH TpafHWLiliHe MUCTELTBO U
peMeciia, ILIYKAlOYUM CydacHi CrIocobu iXHBOTO
nepeocMucyeHHs. Jlekuii Bim wma#cTpiB, sKi
TPAaLIOIOTh 3 1aBHIMU TeXHIKaMU, Ta MalCTeP-KJIacu
3 JaBHIiX TeXHIK MOXXYTb HAIUXaTH MOJIOAb BUBYATH
Ta 3aCTOCOBYBATH Lii 3HAHHS Y CBOIM TBOPYOCTI.
OpHak Teopis 6e3 MPaKTUKU He Jae OaKaHOTO
pesynbpTaTy. 3mo0yBadiB BHILUOI OCBITHU BapTo
3aJlydyaTu OO peajibHUX TIPOEKTIB - pecTaBpauil
iCTOPUYHMX TIaM'SITOK, eKCIeguLid y cema s
OOCIiMKeHHS 320y TUX TeXHiK, CITiBIIpalli 3 My3esiMH
OJIS1 CTBOPEHHS CY4YaCHUX €KCIIO3MLIM Ha OCHOBI
TpaguuUiiHOro MucTeUTBa. Taki iHiLiaTUBU pobJIATH
TIpolLiec He JIMIIe KOPUCHUM, a ¥ 3aXOTUIMBUM, afKe
OAlTh 3MOTYy 0e3rocepeqHbO [TOTOPKHYTHUCS MO
JKUBOI icTopil. 36epe)keHHsT KyJIbTYPHOI CIIaAIIMHU
- Le He JmMule 0OOB'SI30K, a WU MOXKJIUBICTb I
TBOPYOTO CAaMOBHpP@KEHHS. SKIIo 3pobuTu el
rpoliec LiKaBUM, iHTEPAaKTUBHUM Ta aKTYaJIbHUM,
3m00yBayi OCBITM He TIPOCTO MiATPUMYBATUMYTh
TpaguLil, a i BIMXaTUMYTh y HUX HOBE XXUTTS. [lyKe
B2)KJIMBO HABYATHUCh Ha TPUKIANL y)Ke iCHYHOUMX
MPaKTUK, SKi BTUIEHI 3aJigd  BigHOBJIEHHS
Hal[iOHaJIbHOI KYJIbTYpU YKpalHU 1 sIKi opraHiyHO
pO3BUBaOTBCI y HOBUX ¢dopmax. PosrisiHemo
OOKJIa[HilIe [eKiJibKa YCIIIIHUX TPaKTUYHUX
MiaxoniB o BiHOBJIEHHS Ta PO3BUTKY
Hal[iOHaJIbHOI KyJIbTYPHOI CIIAAIIMHU Y KpaiHHU.
[lepmium yCHiLIHUM HamnpsiMOM BiIpO[>KeHHS
KyJIbTYpHOI CHAAIIMHU € iHTerpalis TpagUuLiMHUX
peMicHUYMX i KpadTOBUX TEXHIK Y TBOPYi MPAaKTUKU
Cy4acHUX MUTLIB. ¥ cCy4acHOMY MUCTELITBi peMecyio
i KpadTOBi TexHIKM IMepeXUBAIOTb HOBUUH BHUTOK
nomyyaspHocTi. XyHOKHUKM  Oefali  dvacTille
3BEePTAIOTHCS N0 TPAAULIMHUX MaTepiaJliB i MeTOfIB,
MOEAHYIYM IX i3 Cy4YacHUMM KOHLEMLISIMU Ta
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TexHoJIOTiiMU. lle He TIpocTo TIOBepHEHHS MO
BUTOKIB, a pajllle HOBUH CIOCI6 OCMUCIIEHHS
MUHYJIOTO B KOHTEKCTi CbOTOJ€HHSI.

Tpamuuifino, pemecio BBaxkajocs Oimble
TEeXHIYHUM, HDD)K TBOPYUM IIPOLIECOM, ajle CYy4acHi
MUTLI IOBOASITH MOT0 KOHLENTYyaJIbHICTh. PydHa
poboTa Hagmae TBOPY VHIKaJabHOI eHeprii Ta
MamcTepHocTi. CydacHi yKpalHCBKI MUTLI aKTHBHO
iHTerpyloTh TpajguLiliHi peMecia Ta KpadToBi
TEXHIKM y CBOI POOOTH, TOENHYIOUU KYyJIbTYyPHY
CTIaAIIMHY 3 Cy4YacHUM MuUcTenTBoM. Cepen MUTLIB
Ta OpraHisauid, SKi aKTUBHO BigHOBJIIOIOTH HaBHI
pemecsia, MOYKHa Bif3HAYUTU TAKUX:

Okcana JleBuyeHsI - XyIOXKHHULS Ta 3aCHOBHULS
KuMMOBOi MaiicTepi OLK Manufactory. Ii poGotu e
CHUHTE30M CYYacHOTO [W3aiHy Ta MAaBHIX TeXHIK
yKpaiHcbKoro Kuaumapcrsa (1. Y BUpo6HUUTBI
BUKOPHUCTOBYIOThCS HAaTypajibHI MaTepiajiu, Taki K
KOHOIUISIHA HUTKA, OBeya BOBHA Ta IPsIXKa 3 KPOIIMBHU.
OLK Manufactory cTBopioe yHIKaJIbHI KUJIMMHU Ta
robejieHH, SIKi TIOEQHYIOTh TPaAMLUiNAHI OpHAMEHTH 3
Cy4acHUMH MOTHBAaMHM, HArlpHUKJag, 300pakKeHHSIM
[lika4y B yKpaiHCbKOMY cTuIi (puc. 1).

Puc. 1. Kunum 3 Ilikauy

Opna 3 KpadTOBUX TexHiK, $Ky HUHI
BiIpO[KYIOTH Cy4YacHi MUTLI, - Bubilika. Llle maBHe
yKpalHChbKe MMCTELTBO [eKOPYBaHHSI TKaHUH 3a
JOTIOMOTOI0 JIepeB’sTHUX LLUTaMIIB, sIKe HapaxoBYe
TIOHaJ, TUCAUYY POKiB icTopil. Llsg TexHika mo3Bossiia
HaHOCUTU Ha TKAHUHY Pi3HOMAaHITHI Bi3epyHKH, Bif
reOMEeTPUYHUX [0 POCIMHHUX OPHAMEHTIB, IO
HaJaBajiy OJTY Ta MOOYTOBUM peuyaM yHiKaJbHOTO
BUTJISIY.

Huni BubGilika Tmepe)XxuBae BigpOKeHHS
3aBASIKUA 3YCUJUISIM Cy4YacHUX MUTLIB i AU3aiiHepiB,
SKi IHTeTpyIOTh TPafWLIiMHI TeXHIKM B Cy4acHUH
koHTekcT (puc. 2). Tak, 6penm CHERNIKOVA
aKTUBHO BIIPOBAJKy€e BHUOIMKYy y CBOi KoJeKLil,
MOEHYI0YM aBTEHTUYHI MeTOAM 3 CY4aCHUMH
Ou3aliHepCbKMMM  pimieHHsAMu. lle  mosBossie
CTBOpIOBAaTH OfAT, SIKUM BimoOpakae TiIMOUHY
YKpPalHChKOTO KYJIBTYPHOTO HanOaHHS,
3aJIMUIAIOYUCh TIPU  LOMY aKTYaJIbHUM  [JJISt
Cy4acHOTO criokuBaua [6].

o

Puc. 2. [luzaiin ogsary, BUbGiiik

Hapig AunboluKiHa - MMCTKHMHS, gKa Bigoma
CBOIMU  TalepoBUMHK  BUTHHAHKamMu. Bona
Bi[pojKye Ta TOMyJspuU3ye LI TpaguLilHy
YKpalHChKY TeXHiKy, CTBOPIOIOYM BeJIMKO(OpMaTHi
BUTHHAHKY, $Ki IIPUKpPALIalOTh iHTEp'epu Ta
my6riuni mpoctopu (puc. 3). Ii po6otu moenHy0OTH
TpagULilHI Bi3epDYHKU 3 Cy4YaCHHUMHU eJleMeHTaMH,
HaJar4y HOBE XXUTTS CTapoiaBHboMy pemecity [21].
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i ™MuTUi [OeMOHCTPYHOTh, SIK TpagWLIiMHI

YKpalHCBKi peMecsia MOXYTb OyTHM ajarToBaHi Ta
IepeoCMUCIIeHi B KOHTEKCTi Cy4acHOTO MUCTELTBA,
36epirarouu KyJbTYpHI L[iHHOCTI Ta Hagal4u IM
HOBUX $HOPM BUPaKE€HHS.

ed e eisiin

Puc. 3. Inutep’epui BuTuHauku [. AnboiukiHoi

CyyacHe MUCTELITBO JEMOHCTPYE, 1110 peMeCJIO i
KpadToBi TexHiKM € 3aco00oM iHHOBaLiHHOTO
CaMOBUPayKeHHS. IMoegHaHHA TpagULiHHUX
HaBHUYOK i Cy4aCHUX iiell CTBOPIOE YHiKaJIbHI TBOPH,
L0 TIOB'SI3yI0Th MHHYJIe 3 MalbyTHiM. [HTerpawis
TPaAMLIMHUX TeXHIK y Cy4acHUU JuU3aiH 36aradye
MOJIy Ta CIIpUSIE TIIMOIIOMY PO3YyMiHHIO Ta TI0Ba3i g0
icTopil Ta KyJIBTYpHY HAILIOT'0 HAPOAY.

[pyrumM eeKTHUBHUM HaIpsIMOM 30epeKeHHS
KyJIbTYpHOI CHafILMHU € BUKOPHUCTAHHS
TpagULIMHUX HAapOOHUX CHUMBOJIIB i MOTHBIB Yy
Cy4YacHOMY KHUKKOBOMY utrocTpyBaHHi. Hapomni
CUMBOJIM - 1le¢ MOBa MHHYJIOTO, SIKa IIPOJOBXYE
3By4aTH B Cy4yaCHOMY MUCTelUTBi. BoHu HecyTh y
cob6i ryinboKUU 3MicT, icTopilo Ta AyXOBHICTh, a
Cy4acHi ilrocTpaTOpY HaIatoTh IM HOBOTO 3ByYaHHSL.

KHW)XKOBUM [M3allH € OOHMUM i3 HanHOULIbII

SICKpaBUX TIPUKIAMIB 3aCTOCyBaHHA eTHIYHUX
MOTHUBIB. YKpalHChKi BUJIABHUIITBA 4acTo
BUKOPUCTOBYIOTh CTUJIi30BaHi OpHaMeHTH,

BUIIMBKY, CUMBOJIIKY [epeB, COHL, TBapuUH Y
oopMJIeHHI KHI)KOK, OCOOJIMBO (OTBKIOPHUX,
eTHorpadgiunnx abo guTAYMx BupaaHb. CydacHi
XYIOXHUKH 30epiraroTh Lii CAMBOJIY, aJie TIOJAI0Th iX
y HOBHUX BisyanbHMX ¢dopmMarax, OKpiM KHHKKOBOI
rpadiku, - TIocTepax, KOMiKcax, aHiMauii Ta
LM (PPOBOMY MUCTELTBI.

CyuacHi UIIOCTpaTOpPX 4YacToO 3BepTAOThCA IO
(OJIBKIIOPHUX CIOKETIiB. SICKpaBUM IIPUKIIAOM €

Ka3koBi poboru BrmamucmaBa €pka, HATXHEHHI
TPaAULIMHUMU Bi3epyHKaMU Ta HalL[iOHAJIBHOIO
cTusicTukorw. Moro imrocTpanili mo ka3ok [aHca
Kpicriana AwnpepceHa TNOeAHYIOTH TPaAULiNHUI
OpHaMEeHT i BUTOH4YeHY rpadiky y 3milaHii TexHiui
(ryaw, akBapesib, TemIepa, TyLl, OJIiBeLp,
koM torepHa rpadika) [11]. Xymosxxuuk Kocts JlaBpo
HacJjligye yKpaiHcbKUM aBaHrapg 20-x pokiB i
HapoAgHEe MAaJISIPCTBO, CTBOPIOIOYM  BITi3HaBaHi
obpa3u 3 HaUiOHAJBHUMHU pucamu. B ¥oro
imocTpalisix MOMiTHe BUKOPHMCTAaHHS BUIIMBAHUX
MOTHMBIB y cy4acHomy pu3aiHi [12]. Karepuna
LlITaHKo cTBOpIOE aTMOChepHi KHW)XKOBI imrocTpauii
B TEXHili [eTaJbHOT'O0 MAJIOHKA 3 YKPaiHCHKOIO
HapomHOK CHMBOJIIKOW. 300paxkytoud Topili B

YkpaiHi 3 1 Ka3sKOBUMM CIOKeTaMM  Ta
(OJIBKIIOPHUMU reposiMU, 1 imocTpanil
3aJIMIIAITHCS  CYYaCHMMM, OXOIUIIOIYM  pi3Hi

chepu, Bim OGoTaHIKM [0 OCOOJIMBOCTEH HALIOl
reorpadii, Bij icTopii 1o cyyacHux KOH}IIIKTIB [8].
CyuacHa imtocTpauis 36aradye HapopmHy
CUMBOJIiKy HOBUMH CEHCaMH, POOJISTUH 11 JOCTYITHOO
s raobanbHol aygurtopil. Hapopmni 3Haku Ta
OpHaMEHTHU TepecTaroTh OyTH JIHllle ejeMeHTaMHu
TPagULiMHOT0 MUCTELITBA - BOHU CTAKOTh YaCTUHOIO

CydacHOi KyJIbTypH, O00’€qHyH04Yd icTopito Ta
iHHOBAaLIil.
Tperim MIPOLYKTUBHUM HaTpsIMOM

BiIpOKEeHHS HAaLliOHAJIbHOI KYJIbTYPHOI CIIaiILIMHUA
€ iHTerpauis TPagULIMHUX eJIEeMEeHTIB y Cy4yacHUH
iHTep’epHUIT Ta TipegMeTHMH nu3aiH. CydacHUU
OW3aiiH iHTep'epy Ta TIpeAMETHHUN [OHU3alH
Bigo6GpayKaroTh CTOCI6 XKUTTS, LIIHHOCTI Ta KYJIBTYPY.
BaraTo pusaiiHepiB BUKOPUCTOBYIOTH TpagULIiMHi

MOTHMBHM, peMecjia Ta TIPUPOAHI MaTepianu,
MEPeOCMUCIIOIYM  IX y HOBUX dopmax. Lle
TIOEHAHHSI CTBOPIOE YHIKaJIbHI IpOCTOpU Ta

TIpeIMEeTH, 1[0 36epiratoTh 3B’T30K i3 MUHYJIUM.

OpHa 3 K/IIOYOBUX TeHJEHLIM y Cy4acHOMY
OV3aliHl - BUKOPMCTAaHHS HApOAHUX OPHaMEHTIB,
TEKCTWIK Ta TexHIK o3pmobneHHs. Hampukiag,
YKpalHCBKUM  eTHOAW3allH AaKTUBHO IHTerpye
BUILNTI eJIeMeHTH, TOHYapHi BUpOOU Ta epeB’sHy
pi3bby B 0dOpMIIEHHSI JKUTJIOBUX i IPOMafChbKUX
TIPOCTOPIB.

3okpeMa, maictpu cTynil «Cepriit MaxHo
Architects» T0O€HYIOTh €JIEMEHTHU YKpPaiHCHKOI
HapOJHOI apXiTeKTypHu 3 Cy4YacHUM MiHiMaili3aMoM,
BUKOPUCTOBYIOYM HaTypaJibHI MaTepiajy, IJIUHSIHI
CTiHM, [OepeB’ssHi 0anKd Ta TpaguWLilHI TKaHi
KUJIMMU. SIK TULITY T TIPO cebe MalCTpH CTy/il, BOHU
iHilliloBa/IM HOBY epy YKpalHCbKOTO MMCTELTBA,
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00’eNHABIIM Cy4acHy KepamiKy, apXiTeKTypy i
OU3aliH 31 CIQAKOM peMiCHMYMX TpaguUid Ta
aBTeHTHYHMX TexHik [19]. Lle cTBoproe 0coGaUBY
aTMocdepy aBTEHTHUYHOCTI, aje 6e3
nepeBaHTaKeHHs getansmu (puc. 4).

Puc. 4. [uTep’ep B cy4acHill cosioM siHil XaTi

[TpegMeTHu#t gu3aiiH, K 1 QuU3aliH iHTep epy,
BUKODHCTOBYE TpafguuiidHi popMu Ta maTepiaiu.
Hanpuknan, ykpaincekuii 6penp «Faina» cTBoproe
cydacHi mebsi ¥ OCBIiTJIEHHSI 3 KepamiKu, [epeBa,
JIbOHY Ta IHIIWX HaTypaJbHUX MaTepiajliB, HATXHEHI
apxeTUnaMu HApOOHOI KyJbTypu. [loemHaHHS
TpaguLii Ta Cy4acHUX TEXHOJIOTiH € eKOJIOTiYHUM, a
BUKOPUCTAaHHS TIPUPOOHUX MaTepiasliB 3MeHIIye
HeTaTUBHUM BIJIMB Ha HOBKinIA. «Faina» vepmae
HaTXHEHHS 3 YKPaiHCBbKOTO ¢donpKIIOpY,
TpaauuiiHol Kepamiku Ta mpupoau [10]. CyyacHwuii
MpeIMeTHUW AM3aiH BCe YacTillle OpieHTyeThCS Ha
kpadToBi TeXHIKM Ta IIOBTOpDHE BHKOPHCTAHHS
MaTepiasiB, 10 BiAIOBigae CBITOBMM TpeHAAM
CTaJIOTO PO3BUTKY.

CydacHu#l nu3aiiH iHTep’epy Ta TIpeAMeTHUH
OW3ailH aKTMBHO BUKOPMCTOBYKOTb TPafULilHI
MOTHMBH, peMecjia U TIpUPOAHI  MaTepianiu,

ocyvacHroroun ix. Lle dinmocodist, wmo moenHye
KyJIbTYypHY CIAAIIMHY, €KOJIOTilo Ta Cy4YacHi
TEXHOJIOTi1, pOpMYy04YM rapMOHIHHUN CTHUIIb JXUTTS,
TIOB’SI3aHUM i3 KOPiHHSM.

YeTBEpTUM TepCIIeKTUBHUM LLJISIXOM
30epeXkeHHsT Ta  aKTyasisanii  HalioHaJIBHOI
KyJbTYpHOI CHAfIIMHM € afalTaulis eTHIYHOI
CUMBOJIIKM B Cy4acHUX rpadivyHux i mosirpadivyHux
pimrennsx. ETHiyHa cuMBosika € MOTY>XHUM
iHcTpyMeHTOM imeHTHdikauii Ta cTumisauii B
Cy4yacHOMY  [M3aiiHi, IOTIOMarae  CTBOPUTHU
BITi3HaBaHWU 00pa3 6peHNy, TepeJaTH HallioHATIbHY
iMeHTUYHICTH 1 BIITIOBigaTU Cy4YacHUM Bi3yaJIbHUM
TeHAeHUisiM. OpHaMeHTH, 3HaKH, KOJIbOPOBI
pillIleHHs Ta CTHIII30BaHi HapOJHI MOTUBU aKTUBHO
BUKODUCTOBYIOTbCS B rpadiyHoMy  [gu3aiiHi,
mostirpadii, BUBiICKaX, eTUKETKax Ta peKJIaMi.
CyyacHi KoMIaHil BUKOPUCTOBYIOTb eTHOCUMBOJIIKY
OJIs1 TIAKPeCJeHHS aBTEeHTUYHOCTI Ta 3B'SI3Ky 3
TpafULisiMUA. Y JIOTOTHIIAX yKPAlHCHKUX OpeH[iB
3yCTpiYalThCsl CTUJII30BaHiI TPUIIIJIBCHKI CUMBOJIY,
TIeTPUKIBCHKUM PO3Muc abo BUILIKWBaHI MOTUBH. Lle
HaJae BizyaqbHOMY 00pa3y riIMOWHH, BITi3HABAHOCTI
Ta 3MICTOBHOCTi, OCOOJMBO I PEMICHUYMX
OpeHpiB, kade 3 HaUiOHAIBHOI KyXHEKW UM
eTHorpadiuHuX My3eiB. 3acTocyBaHHS
€THOCHMBOJIIKM B Cy4yacHOMY Au3aiiHi Ta moJsirpadii
30epirae  KyJbTypHYy CHafUIMHy 4Yepe3 HOBI
BisyasibHi ¢popMH, pobIISTIM TpaAULii aKTyaIbHUMHU
ILJISI MOJIO].

B ymakoBkax i peksamHild  moJirpadii
€THOMOTHBHM TeX BifirpalTh BaKJIUBY pOJIb.
YKpalHChKi BHUPOOHMKM YacTO BHKOPUCTOBYIOTh
TpagULiNHI CHMBOJIY B AU3akHi €eTUKETOK, L0 I0A€E
HalliOHaJIbHOTO KOJIOPUTY Ta MpUBabJIIOE MTOKYTILIB,
0coOIMBO 32 KOpAoOHOM. [lpukiagom € OpeH[
«Brun’ka», me gusaitHep FOpko 'yuynsk opopmus
TUTSIIIKY B CTUJTICTUL HAOAHINIPSIHCBKUX PYLIHUKIB,
aJanTyBaBLIU IX A0 Cy4acHOI eCTeTUKHU NMPUKIAJLHOL

rpadiku.
3’gaBiisseThCH TeHAeHIis CTHJTI3aLil
YKpalHCBKUX OpHaMeHTIB Yy TMiKceab-apT, IO

MoefAHye TPaAMLil Ta Cy4YacHICTh, NEePeTBOPIOIOYU
BizepyHKM Ha ULu}pOBi TaTepHU MJIST MOIH,
rpadivHoro gusaiiHy Ta Bipmeoirop. [Ipukiamom e
natpiotuyHa  cepis  Kari  JlicoBoi  «JIroTi
BUILUMBAaHKW», BHUKOHAHA Y CTWJi TOZUIbCHKOL
BULIMBKU Ta npucBsiueHa 3CY i 3HaKOBUX MOAiAM
BittHu 2022 p., 10 BimoOpa)kae cy4acHy HapOOHY
TBOpuicTk (puc. 5) [9].
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BAYRAKTAR

Puc. 5. BaiipakTap, «JIr0Ti BULLMBaHKU »
Karsa JlicoBa

Y MicbKOMY cepefoBMILi HapogHa CHUMBOJIIKa
BUKOPDUCTOBYETbCS y  BUBICKax  pecTOpaHiB,
KaB'fipeHb, TOTeJIiB 1 MarasuHiB, $Ki X04yTb
MiAKPeCIUTH CBOIO HaLliOHAIBHY alieHTHKY. YacTo
TaKi BUBICKH 0(DOPMITIOIOTHCS B CTHJII TPAOULIITHOTO
pi3p0JieHHST, KOBajJbCTBa ab0 3 BUKOPUCTAHHSIM
aBTEHTHMYHMX LIPUQTIB, 1110 HAraAyTh KUPWINYHI
pykomucu. Tako)X, eTHOLM3alH 3aCTOCOBYETHCS B
odpopmiieHHI ByJMLUL 1 TYPUCTUYHHX 0O €KTiB.
Hanpuknan, y JIeBoBi Ta KueBi moxxHa mobauutu

OOPOXXHI TIOK&)KYMKU Ta [IEeKOpaTHUBHI eJleMeHTH,
CTUJIi30BaHi MijJ HapomgHY CHUMBOJIKY, 110 POOUTH
MiCBKUI NMPOCTIp €CTeTUYHO YHIKaJbHUM.

LHudpoBi TexHOJIOTII [HalOTh HOBE JKUTTS
€THIiYHUM MOTHMBaM Yy Beb-gu3aiiHi, MOOUIBHUX
oomaTKaxX 1 BipTyaJibHUX TIpoekTax. [u3aiiHepu
CTBOPIOIOTH Cy4YacCHi TaTepHH, L0 HATagymTb
HapOAHI OpPHAaMEHTU B JIAKOHIYHOMY CTWJIi, OIS
CalTiB, peKJlaMU Ta 3acTOCyHKiB. Hanpukiman,
aHIMOBaHi HApOJHI CUMBOJIM BUKOPUCTOBYIOTHCS Ha
iHTepakTUBHUX eTHorpadiuHux ruiarpopmax i
TYPUCTUYHMX CAUTAaX JISI CTBOPEHHS] aBTEHTUYHOTO
Bi3yaJibHOTO 06pa3sy.

BucHoBkwu. 36epexeHHs aBTEHTUYHOCTI
KyJbTYPHOI CHAAIIMHU YKpalHU € BaKJIWUBUM
3aBOaHHsIM B yMoBax rJobamizauii. Haykosa
OiSUTBHICTE  YHIBEpCHUTETIB, HOBITHI TeXHOJIOTII,
MDKHapofHa CIIBIpans Ta 3aJy4eHHS MOJIOAL
CTIpUSIIOTh He Jinile 30epe)XeHHI0 KyJbTypHHUX
HagbaHb, a W afgamrauil X A0 Cy4acHMX YMOB.
ABTEHTUYHICTb TPaAguLiM € HKepejoM HAaTXHEHHS
OJIS. Cy4acHOTO MMCTelTBa. Y KpalHChKi MHUTILI,

30KpeMa CTYy[EHTCbKAa MHUCTelbKa CIIJIBHOTA,
MOXYTb TIO€QHYBaTH TPagULiMHI TexHiKM 3
TBOPYMM IIEPEOCMUCIIEHHSM, BHUKOPUCTOBYHOYH

HapOAHI MOTHBH B AMU3aliHi, HM(PPOBOMY MUCTELTBI
Ta MOJi, pOOJISTYH KyJIbTYPHY CIIAALIMHY JOCTYITHOIO
Ta 30epirarouw ii IIIMOMHHKUEI CEHC i 3HAYEHHS.

[ToegHaHHS HAyKH, MUCTeLTBA Ta iHiLiaTUBU
MOJIOfi 3abe3MmeynuTh 30epe’kKeHHs Ta OHOBJIEHHS
YKpaTHChKOI KyJIbTYpHOI CTIafLMHU. BaXk/MBo, 11100
MOJIOZIe TIOKOJIiIHHS He JIMIlie BUBYAJIO TPaguLiil, a i
aKTHUBHO iHTerpyBasIo IX y Cy4YaCHUU KyJIbTYpPHUH
TIPOCTip AJ1s1 MaOyTHIX ITOKOJIiHb.1.
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