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Awnorauis

B XX cr. 3 mpuxopmoM no Biaau 6ibioBukiB Ta yrBopenusiv CPCP 3anpoBampkyoTses opranizoBaHi popmMu Xy{oRHBOT
CaMoAisIbHOCTI - aHcambJ1i HApOHOTO TaHI. Y CTATTi 3xiHdcHeHa cripoba MPOCIIiAKyBaTH iICTOPUYHI Ta COLiOKYIBTYPHI
¢dakTopy, 1110 MepeyBaiid CTBOPEHHIO aHCaMOJIIB HAPOAHOTO TAHILK - CAaMOAISIIBHUX i podeciiinux. MeTor cTaTTi €
3'SICYBaHHS iCTOPUKO-KYJIBTYPDHUX [EPEAyMOB CTAaHOBJIEHHS MNpPo(eciiHMX Ta aMaTOPCBKUX aHCAMOIB HapoJHOTO
TaHUpo B YkpaiHi y 1930-1950-x pokax XX cT. IIpocTexxeHO COLIOKYJBTYPHY CHUTYallil0 Ta AEPIKABHY MOJITUKY B
KyJabTypHiH cdepi. 3’sicoBano cnenudiky TBopuol AisyIBHOCTI xopeorpadivHUX KOJIEKTHUBIB HAPOFHOTO TAHIIO.
[MigkpecneHo, 0 KyJIbTypHa TpaHcdopmanis Ykpainu nmouatky 20-x pokiB XX cT. Mana igeosoriunuii 3mict, o3Havana
BMXOBAHHS HACEJIEHHS B KOMYHICTUYHOMY ayci Ta 6ysia HalpaBieHa Ha CTBOPEHHS HOBOTO ITPOJIETAPCHKOTO CBITOIIISIAY.
st ycix BupmiB mMucTenTBa Oys0 MPOTOJIOIIEHO €JUHUN «METOJ COLaTICTHMYHOTO peasi3My», B paMKax SIKOTO
MHCTENTBO, B TOMY 4HCJIi xopeorpadiuHe, Mano OyTH «HaliOHAIBHUM 33 (HOPMO i COLIATICTUYHUM 33 3MICTOM».
3a3HavyeHo, Mo NeBHi 30BHIMHBO-NoiTHYHI noxii ([Tepuruit MikKHApOHUE (ecTUBaAIb HAPOAHOTO TaHI0 B JIOHIOHI)
T/ TIOIITOBX CTBOPEHHIO MpodecidHmx aHcaMOJIiB HAPOJHOTO TaHID (Mepmmit 3 HUX - aHcam6mb I1. Bipcekoro,
ctBopenwmit 1937 p.). OCHOBHUM JIBUTYHOM PO3BUTKY XOpeorpadiuHOT0 MUCTENTBa B 3a3HaYEHUU Nepion Gyia nepkasa.
Iep>kaBa Bu3HAuYana HANPSIMOK PO3BUTKY HapomHol xopeorpadii, mukTyBasa dopmu ¥ 3MmicT xopeorpadivHmx
MOCTAHOBOK 1 KOHUEPTHWX mporpaM. KoHoeprTHa gisiapHicTe mpodecifinux ancambiiB TaHIO Ta HAPOAHUX XOpPiB
MO3UTUBHO BILIMBAIa HA TBOPYY M BUKOHABCHKY POOOTY YMCIEHHHMX CAMOAISUIBHUX KOJEKTHUBIB PafsHCHKOI YKpaiHy,
OisTpHICTE SIKMX cIpsAMoByBaB LleHTpaneHuil ByguHok HapogHol TBopuocti YPCP. Xopeorpadiunmit Bigmin LIBHT
aKTHUBHO JONOMaraB KepiBHMKaM KOJIEKTHBIB pelepTyapoM, MeTOAMYHOK JIiTepaTypol, OpraHi3oByBaB ceMiHapH,
neperisiy Ta iHuri hpopMu HaBYaHHSL

Knwuosi cnosa: yKpaiHCBKUUA HAPOOHWM TaHelp; NpodeciiHUI TaHOBAIBHUN aHCaMO/b;, CAMOLISIBHUM
TaHLIOBAIbHUH aHCcamMO.1b; HAPOAHO-CUEHIYHUH TaHellb; KOHI[EPTHA Iporpama.
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Abstract

In the 20th century, with the Bolsheviks coming to power and the formation of the USSR, organized forms of amateur
artistic activity, such as folk dance ensembles, were introduced. The article attempts to trace the historical and socio-
cultural factors that preceded the creation of folk dance ensembles, both amateur and professional. The purpose of the
article is to clarify the historical and cultural prerequisites for the formation of professional and amateur folk dance
ensembles in Ukraine in the 1930s-1950s of the 20th century. The creative activity specifics of folk dance choreographic
groups are clarified. It is emphasized that the Ukraine's cultural transformation in the early 20s of the 20th century had
an ideological significance, involved educating the population in the spirit of communist ideas, and was aimed at creating
a new proletarian worldview. A unified “method of socialist realism” was proclaimed for all art forms, within the
framework of which art, including choreography, was to be “national in its form and socialist in its content.” It is noted
that certain foreign political events (the First International Folk Dance Festival in London) gave rise to professional folk
dance ensembles (the first of them was P. Virsky's ensemble, created in 1937). The main driving force behind the
development of choreographic art during that period was the state government. It determined the direction of the folk
choreography development, dictated the forms and content of choreographic performances and concert programs. The
concert activities of professional dance ensembles and folk choirs had a positive impact on the creative and performing
work of numerous amateur groups in Soviet Ukraine, whose activities were directed by the Central House of Folk Art of
the Ukrainian SSR. The choreographic department of the Central House of Folk Art actively assisted the directors of the
groups with repertoire, methodological literature, organized seminars, screenings, and other forms of training.

Keywords: Ukrainian folk dance; professional dance ensemble; amateur dance ensemble; folk stage dance; concert program.

ITocTaHOBKa HayKoOBOI mpo6iemMu. PagsiHCbKUMA COLiaJIiCTUYHOTO pealiaMy», B paMKax $KOIO

mepio CTaB BaKJIMBUM eTarioM GOpPMYBaHHST U
PO3BUTKY CLEHIYHUX POPM HAPOLHOTO TAHLIO, CAMe

Tomi 3a MATPUMKM [ep)XaBU  BigOyBasoch
3apOMIKEHHS " CTaHOBJIEHHS YU CJIEHHUX
caMOfiIIbHUX 1 mpodeciliHux KOJIEKTUBIB

HapogHoro TaHUwp. Papsincbke mucrenrBo 1920-x
POKiB XapaKTepU3YETbCS PO3PUBOM i3 TpagULiIMU,
HaBKOJIO TpobJjieMHd  B3aeMofil  Tpaguuik i
HOBaTOpPCTBa TOCTPO TOYMJIUCH JuUcKycil. [lpore,
BXXe B pApyrid mnonoBuHi 1930-x pokiB micia
rosiogomopy 1932-1933 pp. i Benukoro Tepopy B
YPCP cdopmyBaBcsi IKOPCTKUM — TOTaTiTapHUIN
pPEXMM 3 TIOBHUM [Ep)XaBHMUM KOHTPOJIEM Haf
TPOMafChKUM KUTTAM KOXXKHOI JIFOOVHMU.
Posnouanack 6opoTrba i3 mposiBaMu «yKpalHCHKOTO
OypXyasHoro HauioHamisamy». Hna ycix Bupmis
MUCTELTBa OyJI0 TIPOTOJIOLIEHO €OUHHN «MEeTOf,

MMCTELITBO, B TOMY YMCJi XopeorpadiuHe, maio
OyTH «HalioHaJIbHUM 32 (pOpMOI0 i coLliaticTHYHUM
3a 3MmicTom». TakuM 4YMHOM, YyKpalHCBKUU
HapOJHUU TaHelb IepeTBOPIOBABCS HA iHCTPYMEHT
PamsTHCBKOI ~ TIpoTaraHfgy.  3amiid  TBOPEHHS
PanOsTHCBKOTO HApOAHO-CLEHIYHOTO TaHLI0 IT0Yajiy
CTBOPIOBATHUCH xopeorpadiusi KOJIEKTHUBU
(Arcam6inp  HapogHoro TaHuo YPCP g
kepiBHMLTBOM [1. Bipchkoro, camomisiiibHi aHcam6ti

HapoOJHOTO TaHLUK Tpu KiIybax i OyauHKax
KyJIbTYPH).

AHani3 ocTaHHIX mocaimKeHs i myOsikamii.
BuBuenHro dbeHoMeHa HapOIHOTO TaHLIO

TIPUCBSIYEHI AOCHTII)KeHHsS 0araTboX YKpalHCHKUX
BuYeHMX, cepef HUX [. Bopumceka [3], T. Biaroga [1],
A. Boropop [2], K. Bacunenko [4], A. Tymenrok [7],
JI. Kocakoecbka [10] in. IluTaHHs, npucBadeHi
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rmpo6sieMaM  YKpaiHCbKOTO — HApOJHO-CLEHIYHOTO
TaHLII0 PafsHCHKOI 00U pO3IVISNAIOTh B HAyKOBUX
posBinkax K. Bacumenko [4], T1. Bipcekuii [6], B.
Ipamapeupkuii [8], H. Tony6eus [8], €. Poii [12], L.
Knumyyk [9]Ta in.

Merta crarri - BigCTEXXUTH  iCTOPUKO-
KyJIbTYypHi ITIepefyMOBH CTBOpPEHHs IpodeciiHuX
Ta aMaTOPCbKUX aHCaMOJIiB HApOJHOTO TaHLI B
Ykpaini y 1930-1950-x poxkax XX ct. [IpocTeskxutu
COLIIOKYJIBTYPHY CHUTYalil0 Ta Jep>XaBHY MOJITUKY
B KyJIbTYpHil cdepi.

Buknan ocHoBHOro wmarepiamy. PapgsHchkuit
mepiof CTaB BaKJIMBUM eTarioM GOpPMYBaHHS U
PO3BHUTKY CLIeHIYHUX (OPM HapPOIHOTO TAHLII0, CaMe

Tomi 3a TMHATPUMKU [epKaBU  BigOyBajoch
3apOIKeHHS % CTaHOBJIEHHS YU CJIEHHUX
CaMOJisIIbHUX 1  TpodeciiHuX KOJIEKTUBIB

HapomHoro TaHUwp. PamsHceke mucteutBo 1920-x
POKIB XapaKTepPU3YEThCS PO3PUBOM i3 TPagULisIMU,
HaBKOJIO TpobJyieMu  B3aeMopil  Tpamguuid i
HOBaTOPCTBa T'OCTPO TOYMJIUCH OUCKycil. [Ipore,
BXe B papyrid monoBuHi 1930-x pokiB micis
rosiogomopy 1932-1933 pp. i Benukoro Tepopy B
YPCP cdopmyBaBcsi KOPCTKHM — TOTaTiTapHUN
pPEXMM 3 IIOBHUM [€p>XaBHUM KOHTPOJIEM Haf
IPOMaChKUM SKUTTSAM KOYXHOI JIFOOVHMU.
Posmnouasnace 60poTrba i3 MposiBaMu «yKpalHCHKOTO
Oyp>xyasHoro HauioHasiamy». [nsi ycix BuUZiB
MHCTeUTBa OyJI0 TIPOTOJIOLIEHO €OUHUN <METO[,
COLiJIICTUYHOTO peajlisMy», B paMKax SKOTIO
MHCTELTBO, B TOMY 4MCJi xopeorpadiuHe, maio
OyTH «HaLiOHATBHUM 32 GOPMOI0 i COLIaMiCTUIHUM
3a 3mictom». TakuMm YWHOM, YKpPalHChKUU
HapOJHUM TaHelb ITepeTBOPIOBABCS HA IHCTPYMEHT
pafsiHCBKOI  TIpomaraHgu.  3amjsi  TBOPEHHS
PaAsTHCBKOTO HApOAHO-CLEHIYHOTO TaHLI0 IO0Yajy
CTBOPIOBATHUCH xopeorpadiusi KOJIEKTUBH
(Acam6np  HapogHoro Tanu YPCP  mig
kepiBHuLTBOM [1. BipchKoro, camonisiibHi aHcam6ti

HapoOOHOTO TaHLUKW TIpu KiIybax i OymuHKax
KyJIbTYPH).

AHasi3 ocTaHHIX [OOCHiMKeHb 1 IMyOJiKaLii.
BuBuenHio dbenomena HapOIHOTO TaHIIO

TIPUCBSYEHI JOCHTIIKeHHST 06araTboX YKpalHCHKHUX
BueHUX, cepeq Hux . Bopumceka [3], T. Biarosa [1],
A. Boropop [2], K. Bacusienko [4], A. Tymenrok [7],
JI. KocakoBceka [10] in. TluTaHHs, mpucBsueHi
npo6sieMaM  yKpalHCbKOTO — HapOIHO-CLEHIYHOTO
TaHLIO PaAHCHKOI MOOU PO3IIIANAKTh B HAYKOBUX
posBinkax K. Bacusenko [4], T1. Bipcekuii [6], B.
Ipamapeupkuii [8], H. Tony6eus [8], €. Poii [12], L.
Knumuyk [9]1a in.

MeTta cTaTTi - BIgCTEXUTH  iCTOPUKO-
KyJIbTypHI TIepefyMOBH CTBOPeHHS IpodeciliHuX
Ta aMaTOPCBHKUX aHCAaMOJIiB HApOJHOTO TAaHLIID B
Ykpaini y 1930-1950-x pokax XX ct. [IpocTexxuTtu
COL[iOKYJIbTYPHY CUTYaLil0 Ta Jep>KaBHY TOIITUKY
B KyJIbTYpHil cepi.

Buknag ocHoBHoro Matepiany. HapogHuit
TaHelp, IK COLIOKYJIbTypPHUHU (HEHOMEH, € OTHUM 3
HaWJaBHILINX BUHATKOBUX BHUAIB  TBOPYOCTI
JIIOOVHU. 3 [aBHIX 4aciB TaHelb € HeBix eMHOIo
CKJIQIOBOI0 HApPOOHUX CBSIT i OOpPSIAiB, 3 SIKHUX,
30KpeMa, OepyTb  TIOYAaTOK  XOpOBOOU -
HalIaBHIIIUM CUHKPeTUYHUU >KaHp. Bixm cBoro
TIePBiCHOTO 0OPSITOBOTO BUAY HAPOIHUU TaHELb, IK
BioOpa)KeHHS  MEHTAJIBHOCTI U  CBITOTJIALY,
TIPOMILIOB 6araToBiKOBUI PO3BHUTOK,
YCKJIQHIOIOYHUCh i TpaHCHOPMYHOYHUCh BifIIOBigHO
OO0 TIeBHUX ICTOPUYHMX TIepiofiiB  PO3BUTKY
cycminbeTBa.  JlekcuyHuU  HOHA ~ YKPalHCHKOTO
HAapOAHOTO  TaHLIO  CKJIA#aloTb  OPUTiIHAJBHI,
CTIeLiaJibHO BifgiOpaHi W yIIOPSAKOBAaHI PyXH, TTO3H,
JKeCTH, SKi TepefalTh TMEeBHUM eMOLIMHMN CTaH
JIIOIWHU, HACTPiH, TIOYYTTS, BpPa)kKeHHS Touo. Y
TaHLi SICKPaBO BUSIBJISIETHCS XapaKTep U caMoOyTHS
KYJIbTYpa Hapomy.

[TormynspHicTs YKpaiHChKOT'0 TaHIIIO
3abe3mevyeThcst GaraTorpaHHiCTIO foro
TAHLIOBAJIBHUX ©0apB -  eKcIlpecis, TyMmop,
KUTTEPAIiCHICTB, HasIBHICTb OpUTiIHAJIBHUX

SICKpaBUX MTOOYTOBUX pUC — BCe 1Lie XapaKTepHO AJIsS
HapOJHOTO TaHII0 YyKpaiHLiB. 3aro4yaTKoBaHa Yy
TpajaBHi yacy, yKpalHChKa HapogHa
xopeorpadiuna KYJIBTYypa 30eperyia  CBOIO
caMOOYTHICTh, i OTPUMAaBUIM PO3BUTOK, CYTTEBO
36araTuiia JKaHpOBY Pi3HOMaHITHICTb.
[TepeTBOpeHHSs $onBKIIOpHOI dbopmu
HapOIHOTO TaHIIIO y HapOJHO-CLEHIYHY
BimOyBaeThcs IMoCTyIoBo. B mpyriit momoBuHi XIX
cT. - Ha mo4yaTKy XX cT. (pOSBKIOpPHUIN TaHelb
LIUPOKO BUKOPHUCTOBYETBCS Ha cLeHax
OpaMaTUYHHUX TeaTpiB, B TeaTpajibHUX Tpymax M.
Crapuupkoro, M. CagoBcrkoro, [1. CakcaraHcbkoro.

Histai xopeorpadiuHoi KyJbTYypHU 3aBXIU
yCBigOMITIOBaIU Ba)KJIUBICTH 30epeXXeHHs
(ONBKIOPHUX OCHOB HApOOHOrO TaHI. 3a

Bu3HaueHHsSM 1. biaroBoi HapomHO-CLIeHIYHUN
TaHellb BU3HAYAEThCH SIK aKaJeMi3oBaHa CLeHIiYHa
MHUCTeLlbKa ¢opMa HapoOGHOTO TaHLI, 110
yCKJIaJHEeHa Ta TPYHTOBHO BIOCKOHAaJIEHA
npodecionanamu [1,172].

B XX cT. 3 mpuxo/oM 10 Bjiaau OisIbIIOBUKIB Ta
YTBOPEHHSIM CPCP 3aIpOBaKYIOThCS
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opranizoBaHi (opMU XyOOXKHBOI CaMOMiSIIBHOCTI
(ancambs1i HapomHOroO TaHLI0), i mewo MmisHime -
ripoceciiiHi aHcaM6I1i HAPOHOTO TAHLIIO.

3ycunnsgMu [Oep)KaBU KyJbTYPHUM LEHTPOM
MicTa i cena crae OYyOIMHOK KYJBTYpU i KiIyb 3
BiIMIOBIJHOI CUMBOJIIKOIO 1 HampaBieHicToo. TyT
MOJIOAb [AWBUTHCS CIIEKTAKJIl, CJIyXae KOHLEpPTU
camopisimbux (i misHime — mpodeciiiHnx)
KOJIEKTUBIB. Yy OyIUHKax KYJIBTYPH
IEeMOHCTPYIOTbCSI XYHOXHI W  AOKyMeHTAaJIbHI
KiHOGITbMH, TpalOTh pi3HOMaHITHI TypTKHU
XYIOXKHBOL CaMOZiIJILHOCTI, BJIALLITOBYIOTHCS
IOTIOBifi, JieKUil, BeYOpU TaAHLIB TOLIO. TaKum
YUHOM, B KYJIbTYpHE JKUTTS PafsSHCBKOI MOJIOAI
OyJio  TIpUBHECEHO  3MiHM, SKi  BIUIMHYJIH
BigmoBigHUM 4YWMHOM i Ha Tpamuuii. [epxaBa
TpUKJIafasia 3HAYHUX 3yCWJIb JJII CTBOPEHHS
«HOBOIL PamsHCBKOL JIFOIUHU . dopmyna
PafsTHCHKOTO MUCTELTBA «HALliIOHAIbHE 32 (POPMOIO,
couiayicTuyHe 3a 3MicTOM» Tepenbadaia aKTUBHE
BIIPOBaKEeHHS eJIeMeHTiB HaLiOHAJIbHOTO
MUCTELTBA B IigEOJIOTiYHO BuUBipeHi dopmu
XYIOXKHBOI KyJIBTYpPU. YCi BepCTBU HaceJeHHS
(pobiTHUKM, cessTHM ¥ TpymoBa iHTeJITeHLis)
MOBMHHI  OysJM  [gosydaTucs [0  CBIiTOBOTO
MUCTELTBa, BUBYATH MHOTO 1 3pelITOlo, CTaTU
TBOPLSIMU  KyJbTYPHHUX, XYHOXXHIX LiHHOCTEH
comjanicTUuHol BaThKIiBIIMHU - <«MUCTELTBO B
Macu».

KynpTypHa TpaHcdopmaliis YKpaiHU MOYaTKY
20-x pokiB XX cT. Majia 4iTKHUH i€0JIOTiYHUH 3MICT,
03HayvaJja BHUXOBaHHS HaceJIeHHS y
KOMYHICTUYHOMY pyci Ta Oyja HampaBjeHa Ha
CTBOPEHHSI HOBOT'O IIPOJIETAPCHKOTO CBIiTOTJISAY.
['onoBHUM 3aBAAHHSIM TaK 3BaHOl «KyJbTYPHOI
PeBOJIIOLII» CTaj0: 3HUILEHHSI iICHYIOUUX YySIBJIEHb,
TMOHSTh, CUMBOJIB 1 Tpamuuii, a B pasi
HEMOXXJIUBOCTI - IXHSI IifgMiHa Ta HaB'SI3yBaHHSA
HOBUX, OUNBLIOBUIBKUX Tpaguuiidl y Bci cdepu
KUTTSA LIJIIXOM TIOTY KHOI imeosioriuyHol
TIpOTIaraH/Iu. CkiagHo 6yJio 3HULATH
cBiTOOaueHHSI YKpalHLiB, IOB'S3aHe He JIMIIe 3
MpaBoOCaB'ssM Ta SISUYHULBKUMH TPAgULIIMU
(kossimky, Kymana, pycanbhi Hepmini Ta  iH.),
CJIaBeTHUM KO3aLbKUM MHHYJIUM, & TaKoX i3
iHOWBIDyaJlbBHUM  TOCIIOJAPCTBOM,  IIPUBaTHOIO
BJIACHICTIO, TIATIPUEMHULTBOM - CKJIaJOBUMU
ejJleMEHTaMM MeEHTIbHOCTI yKpaiHuUiB. Ilpore,
pe3yJbTaToM 4YacTO CTaBaj0 CTBOPEHHS HOBHX,
MigMiHEHUX TpaguLid Ta 3BUYAIB. XOpPOBOIH,
MeTeJIULi, TOITaKu, KO3aUKU, KOJJOMUUKH 1 CIOJKeTHi
tanui  («Jlicopy6u», «Kosami», «Onpuimku»,

«ApkaH») Maibke TIOBHICTIO TepedUuH 3
BEUYOpHULIb B pemneptyap CaMOJisIIIbHUX
KOJIEKTHUBIB, BifiTenep IX BUKOHYIOTh IIePeBaYKHO Ha
cueHi. B OymuHKax KymabTypu, KiIybax, Ha
TAQHLIOBaJbHUX  MalJaHYMKaX  IPOLOBXYHTb
TaHLIIOBaTH TOJIbKY, BaJIbC, KDAKOB K, «S101yUK0»,
«Ha piveuni», MpUBHeCeHUX «iHTEPHAL[IOHAJIBHO0»
POCIHICBKOI0 KYJIBTYPO, i TaHro, (GOKCTPOT - SIK
cripobu HacsimyBaHHS CBiTOBUX TpeHAiB. Mosonb
oxodye TaHIoe OayibHI TaHLi, cepep SIKMX YUMAaJo
OOCUTb TIPUMITUBHMX CTHJIi3alill THUX YW IHIIKUX
HAapOAHUX TaHUiB. BoHM moTpamisiiu y BigpganeHi
palioHu 3aBOSKW CTYAEHTaM i MOJIOA], KA HIIa 3
ceja B MicTo i rmoBepTanack 3HOBY B ceyio. Lli TaHui
B XYLOXXHbOMY Hapogy Jeuio
BHUJI03MIHIOIOThCS, YaCTO HabyBal4u XapaKTepHUX
pucC yKpalHChKOI HapogHOi xopeorpadil.

B 1935 poui Bigbysace mofis, ska copmyBasia
B IIOJAJIBUIOMY HalpsM PO3BUTKY HapORHOI
xopeorpadii Ykpainu. Hasecui 1935 p. Bcecorosue
TOBapUCTBO KyJIbTYPHHUX 3B’SI3KiB i3 3aKOPIOHOM Yy
MockBi opepkaso Big oprkomitety [lepiioro
MiKHapogHOTO (peCTUBAII0 HAapOLHOTO TAHLIO B
JloHpmoHi 3ampolueHHS HagicjaaThd Ha (ecTUBAIb

KUTTIL

pmenerauito Bix CPCP. 3anpouieHHss  6yJio
TIPUMHSITO. s OEeMOHCTpawil repeBar
PafsSHCBKOTO  CIOCOOY JKUTTS U paasHCHKOI

KyJIbTypU po3Movyanach poboTa MO CTBOPEHHIO
KOHLIEPTHOI MPOTPaMHU. [TigroToBKo0 o
KOHLIEpTHOTO  HOMepy  3aliMaBcs  T'OJIOBHUH
6aeTmericTep KuiBcbkoro TeaTpy orepu Ta 6aneTy
imeni T.J. IlleBuenka JI. JKykoB. Bin
YKOMILJIEKTYBaB TaHLIOBaJbHYy TpyIly i3 COJiCTiB
KuiBcbkoro Ta XapKiBChbKOT'0 OTIepHUX TeaTpiB. s
pobotu 3 wieo rpymor OyB 3ampoureHui B.
BepxoBuHeLb - BUZATHUH YKPaiHCBKUH Xopeorpad,
KOMIIO3UTOP, IUPUTEHT, (HOJIbKIIOPUCT i meparor. B.
BepxoBuHelp mimibpaB myXKe BOATUU MY3UYHUM
CyTIpOBif, 0COOUCTO 3pOOUB HOTO OPKECTPOBKY, i
pasom 3 JI. JKykoBMM TMOCTaBUB YHiKaJbHUHI
BipTY03HUM TaHelb «TpPUKOJIHHUN TOMAK», SKUU
TMi3HilIe OTpPUMAaB HeodiLiiHY Ha3BYy
«JlonmoHchKUM». BiH mpauioBaB 3 TaHLIOPUCTAMU
MakKe [Ba MicsilUi - BYMB iX, IK Tpeba MOBOOUTH
cebe B yKpaiHCbKOMY HapOQHOMY TaHL, 3BepTaB
yBary Ha IpaBUJIbHe TOJIOKeHHS PYK, KOpITyca, Hir
Ta Ha B3a€EMUHM NTAPTHEPIB Y TaHLIOBAJILHOMY KOJIi.
[IpodeciitHi akTopu - [BaHAOUATH IIPOBITHUX
coryictiB 6anery KwuiBcbkoro Ta XapKiBCBKOTO
OTIepHUX TeaTpiB - MOBUHHI Oyju TOKa3aTH Ha
BeJIMKIM ClieHi YKpalHCBKUM HapogHUN TaHelb Y
Bcii Moro mpuBabsmBocTi ¥ Kpaci. Tanenp
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CKJagaBcs 3 ABox yacTuH. [lepma - «Koszauok» - B
Hif JeMOHCTpyBajach 4YoJIOBi4Ya BIPTYO3HICTB,
MY>KHICTB, 3aB3SITiCTb, i HANIPOTUBATY IM - [iBUaTa,
CBOIMU TIJIaBHUMU pyXaMH CTBOPIOBAIHU JIIPUYHUN
KOHTPAcT MapyOOLbKOMY TaHLIIOBaJIbHOMY XHUCTY.
HOpyra vactuHa - «[omak», Le OyB BHKIIIOUHO
BipTyO3HUH, HacUYeHUH HaUCKJIagHI MU
TaQHIIOBAJIbBHUMU pyXaMM, CTPIMKUHM YOJIOBIUMH
TaHelp, SIKUA pasom 3 «Koszaukom» cTaHOBUB
€QUHe TapMoOHiMHe wuute. Bes  kKommosuuis
BUKOHYBaJIaCchb B IIBUAKOMY TEMIIi, BHUIJISAaa
e(eKTHO, ICKPaBO i KOJIODUTHO. BUCTyTT KOJIEKTUBY
YKPalHCBKMX TaHUIOPUCTIB B  «AnpbepT-x01i»
(JToumon) craB Tpiymdom. Cepen BiciMHamuATH
€BpOIEeMChKUX KpaiH, YKpalHChbKa TaHLIOBAJIbHA
rpyna ofepykaina [lepury npemito dpectuBaitio.

Llg momig Maja TTeBHUM BILIMB Ha MOOAIbIINNA
PO3BUTOK YKPAalHCHKOTO HapOMHO-TAaHLIIOBAJIBHOT'O
MUCTELTBa, OCKIJIbKM [ajia IIOLITOBX CTBOPEHHIO
npodeciinux  aHcam6iiB  HApOOHOTO  TaHLIO,
30Kkpema i ancambuiro [laBna Bipcekoro B 1937 p.
Ycmix Ha decTUBai TIBKU TiAKPECJIUB, IO
aHcambjii MaloTh 3HAYHUN «TIPOTIATaHAUCHKUM
MOTEHLiaJI», a OT)Ke, MOXKYTh (OPMyBaTH B KpaiHi
Ta 3a 1l MeXXaMH1 TTO3UTUBHUU «IMI)K paisTHCHKOTO
YCTPOIO».

Honst B. BepxoBuHLS cKianack TparidyHo. Bike
1937 p. BiH OyB 3aapeliToBaHul, 60 JOOB OO

pimHoro Kparm i CBOTO Hapomy TpaKTyBajach
TOJILIHBOIO PaSTHCHKOIO BJIAZI0I0 K
«KOHTPPEBOJIIOLiTHA HalioHaTiCTUYHA

IisTbHiCTE», B KBiTHI 1938 p. BiH OYB po3CcTpiisHUM.
[Tpote imei B. BepxoBuHLS, 1ioro TBopUa CrajglIMHa
3000yJIM LIMPOKe BU3HAHHS U BTiJIEHHS Y PO3BUTKY
HapogHoi xopeorpadii. Teopernuyna mpaust B.
BepxoBuHusa «Teopis yKpalHCBKOIO HapOAHOTO
TaHo» (1919) BBaXKaeThCA KIACHMYHOK POBOTON 3
HapopHol xopeorpadii. Hum 6ysio pospobieHo
TEOpeTUYHI 3acagu Ta TIPaKTU4YHI peKOMeH[auil
LIOO0 PO3BUTKY YKPalHCHKOTO HAapOLHOTO TAaHILIIO,
3aMporOHOBaHO CHCTeMY 3amucy (HoTauii) TaHuiB,
Ky BUKOPUCTOBYIOTH moci [11, c. 201]. HoBaTopchki
IOCATHEHHSI MUTUS SIK TeopeTHuHi (HaykoBi mpaui
«YKpalHCbKe «YKpalHCBKi  TaHLi»,
«Teopis  yKpalHCBKOTO  HApOAHOTO  TaHLIO»,
«BecHsiHOuKa»), Tak 1 mNpakTW4Hi (memaroriuxa
OiSUTBHOCTh B LIKOJIAX, BUIIMX HABYAJIBHUX
3aKjIaax, poboTa 3 XYOOXKHIMU KOJIEKTHBAMHU,
CTBOPEHHSI  HOBOTO  CLIEHIYHOTO  JKaHpy -
TeaTpaslizoBaHol micHi, aHcaMb6ii <« KiHxopaHC»,
TIepLIOTO HaLliOHAJILHOTO Ganety «[lan
KaHboBCHKU») € 3pa3KamMu HallioHaJIbHOI

BeCclIs»,

YKpalHCBbKOI KYJIBTYpPM i OjHO4YacHO 3acobamu ii
dbopmysanns [11, c. 205].

[lle ogHUM COLIOKYJIbTYPHUM UYWHHHUKOM, ILIO
CTaB TIIepelyMOBOI0 CTBOpeHHS TpodeciliHUX
aHcaMOJIiB HAPOHOTO TAHL[I0 CTAJIO 3BUHYBayeHHS
y dopMamismMi ¥ HeOpraHiuHOCTI [AeMOHCTpaLil
HapOJHOTO TAaHLI Ha OayleTHiN cueHi. B moTomy
1936 p. Buiinula [APYKOM CTATTd T Ha3BOIO
«BanerHa ¢ainpui», e BUCYBaIMCh 3BUHYBaYeHHS
y «banapUIMBO-HAPOAHUX IUISICKaxX», 110 HE MAakTh
HIYOTO CIJIBHOTO 3 HAPOOHUMHM TaHUsIMHU (Gaset [,
[locrakoBuua «CiTauil ctpymok») [9, c. 171].
Takum 4uHOM, 3’siBWJIachk ToTpeba y CTBOpEHHI
iHIKMx ¢opM CleHiYHOI TIpe3eHTaLil HApPOTHOTO
TaHIo (He Ha GayeTHiH cLeHi).

Tox B 1937 p. Gysi0 NIPUHHSATO pillleHHS TIPO
opranizauito  [lep)KaBHOTO aHCaMOJII0  TaHLIIO
Ykpaincekoi  PCP, rporaryBaB 6w
TaHLIOBaJbHe MUCTELTBO He JIMLIE B pecryosiLi, a
U pajleko 3a 1i MexaMu. AHcaMOJIb OYOJIUJIU
apTucTu baseTy i 6anetmeiicTepu [1aBio Bipchkuit
ta Mukomna BosotoB. Ase aHcambiio Tak i He

AKUU

AOBEJIOCh  LIMPOKO pO3TOPHYTHM TBOpYy Ta
BUKOHABCBbKY  QHisyIbHiCTb.  BiliHa  mopyiuusia
HOpMaJbHy  poboTy  6araTboXx  KOJIEKTHUBIB.

AnHcamb6Jib TaHLIIO TIPUTIMHUB CBOI icHyBaHHS. Bike
micjas BiAHM KOJIEKTUB 3HOBY pO3IIOYaB TBOPUY
misutbHicTh. 3 1955 mo 1975 pp. 06e33sMiHHUM
KepiBHUKOM aHcam6uito 6yB [1. Bipcekuii. 3aBgsaku
BeJIMKIN TBOpYiM iHiLiaTHUBi, HeBUYepTHiN ¢aHTasil
6aetmerictepa [1. Bipcbkoro pemepTyap aHcam6iiio
TIOTIOBHIOETHCS IMO0K03MiCTOBHUMH "
BUCOKOXYIOOXHIMU  XxopeorpadiyHUMHU  TBOpaM.
[Tounnaroun 3 1955 p. aHcambib 3HAWOMWB 3
TaHLIOBaJbHUM MUCTELTBOM YKpalHU He TiJIbKU
Hapoxgu Papsincbkoro Corosy, ane ¥ iHIII KpaiHU.
KonexTus nobysas 3 ractpossimu y [Tossii, Kurai,
B’ernami, YexocsoBauuuhi, Awnrmii, Ppanuii,
ABcTpii Ta iHmIMX KpaiHax. 3 Tpiymdom BuUCTymaB
Ha aMepUKaHCbKOMY KOHTHMHeHTi. [l. Bipchkuii
CTBODUB HH3Ky KOHIIEPTHUX IIpOTpPaM, OO SKHUX
yBIALLIM SICKpaBi xopeorpacdiyHi KoMmo3uLii «Mu
3  YkpaiHu», «[omak», «Yymaupki pagoii»,
«[ToB3yHelb», «3amnopoxui», «OH, Mg BUIIHE»
Ta iH. 3 1980 p. KO/NEeKTUB, SIKUU Telep Mae Ha3BY
Hationansuui 3aciTyKeHU ! aKageMiuHUuM
aHcaMmbib TaHL YKpainu imeHi [1aBma Bipcekoro,
ouosroe M. BaHTyx — BupaTHM# Xopeorpad,
HapoOOHMM apTUCT YKpaiHu, mnpodecop, [epoit
Ykpainu, rosoBa HamioHanpHoi XopeorpadivuHoi
CHIJIKK Y KpalHU.
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B 1943 poky pepskaBa NpUiHAJIA pillleHHS
CTBODUTM Ha BU3BOJIEHUX 3eMJISIX YKpaiHU Iie
OfUH KOJIeKTUB - [lepKaBHUM yKpalHCHKUM
HApOOHUU XOp. XyLO)KHE KEPIBHULITBO KOJIEKTHUBOM
OyJio [OOpyYeHO BHUOATHOMY [ig4yeBi B ramysi
MY3U4YHOI KyJbTypu KommnosuTopy [. Beproui
(kepiBHUK y  1943-1964 pp.). Opranisauiro
TAHLUIOBAJIBHOI TIpynmu Xopy Oyjo [Opy4eHO
xopeorpadoBi O. [IMHUTpeHKy, SIKHH B OCHOBY
pelepTyapy TIOKJaB HapogHi TaHLUi i pPeBHUBO
06epiraB ix ¢osbKIOpHY cyTh. [sinaui mobauumiy y

BUKOHaHHI  [lep)XKaBHOTO  YKpalHCBKOTO  XOpYy
YyOOBUUM TOMNAaK, 3alajJbHUWA KO33a4OK, T'epOiYHUH
«ApkaH», 0apBUCTYy  KOJIOMUUHKY, TIO€THUYHi,

CIIOBHEHI JIipU3My YKpalHCBKi XOpOBOAU. 3rofoM
TaHLIOBAJbHY TPYIy XOPY OYOJIMB 3aC/Iy)KeHUH
apruct YPCP  6anermeiicrep JI. Kaninin.
PenepTyap xopy IOMOBHIOETHCS XOpeorpadiyHuMU
KapTUHaMH Ta crieniajibHO CTBOPEHUMU
KOMITO3ULisIMU. [loTy ISIpHiCTE KOJIEKTUBY 3pOCTa€E
i mowmmproetsca. Y 1952 poui ypsm PymyHcbkol
Hapoghoi PecryGmiku  3ampocuB  [lep)kaBHUM
YKpaiHCbKUM HapOmHUU Xop OpaTu y4acTs B [lekami
Ykpaiucekoi PCP B Pymynii. Xop 6Garato pasis
BUI3OUMB Ha TracTposi B 3apybikui Kpainu. 3a
KOPOTKUU 4ac BiH moOyBaB y [losbi, PinnsgHmii,
Himeuuwni, ®panunii, [IBeiuapii, Kanapmi, Ha
BcecBiTHitt BucTaBui B Bprocceni i T.n. [lopspm 3
MiCHAMU Ta  IHCTPYMEHTQJIBHOK  HApOIHOIO
MY3UKOI Ll TajJaHOBUTHUM KOJIEKTHUB YCITLIHO
Iporiarye HapoJHI TaHLi, SKi 3aBXOU € OKPacolo
Woro penepryapy. Y 1965-2016 pp. KojeKTUB
oyostoBaB A. ABnieBcbkuid. ChOromHI K€PIBHUKOM
HauionansHoro 3aCJIy’KeHOT0 aKaieMiqyHOTO
YKpalHChKOr0 HapopgHoro xopy iMeHi ['puropia
BeproBku € 1. KypumiB - HapogHuM apTUCT
YKpaiHu, AUPUTEHT, POIBKIOPUCT, TIPOLIOCED.

B 50-60 pp. XX cT. 3a MiATPUMKHU AepPKaBU
iHTEHCUBHOTO PO3BUTKY HabyBae mpodecioHambHe
U caMoOfisiibHe MMCTELTBO, $SIKE€ OXOILIIE Bci

npodisi  MHCTEUBKOTO JKMTTS Ha TOM dYac
pagsiHCBKOTo cycrisibcTBa. COTHSIMM BHHUKAIOTh
XOpOBi ¥ TaHUIOBAJIbHI KOJIEKTUBU, KarleJin
OaHOYpUCTIB, OpKeCTpH, OpaMaTU4YHi TypTKH,

ariTkynbprOpuranu. A. 'ymeHrok 3a3Hauvae: «Terep
y Hac Ha YKpalHi KOXXKHUH [ABafUSATHH >KUTENb €
YYaCHUKOM XYHO>XHbOI CaMOZisIBHOCTI. 3arajbHa
KUTBKiCTh 1i yYacHHMKIB y pecITyOuiili CTaHOBUTH
6/1M3bKO 2 MiNbHOHIB YosIoBiK. BapTo Haragaty, 1o
B TIlepion miAroToBKM po [lekagy YKpaiHCHKOI
Jiteparypu i mucreutBa y MockBi, sika BigOysack B
1960 p., 6yno ctBopeHo moHap 30 TUCAY HOBUX

TBOPYUX KOJEKTUBIB. [lepeBakHy OimblricTh ix
OYOJIMJIM [OCBiUeH] KepiBHUKW» [7, c. 214].

YcmimHo — mpomaryrooTh — HApopgHi  TaHI
3aKaprnaTChKUM, YepracbKuH, [TonicekuH,
BykoBunchbkui, ['yuymecekuil Ta iHmii HapopgHi
XOpH. IX TaHNi Bif3HAYAIOTHCA CTUIICTUYHUMMU
0COOJIUBOCTSMMU, $SIKi BJIACTHBI LMM peTioHAM.
Cepen  GaseTmelicTepiB  3axigHux  obJiacTeit
Ykpainu HeobximHo Bimsuauutu H. Pomamoma, B.
[lerpuka Ta 1. Yynepuyka. OGepiratoun HapomHy
OCHOBY TAaHLIB, BOHM YMIiJI0 3HiMCHIOKOTH IX
xopeorpadiuny 06pobky. Halikpalumu TaHUAMU €
«Tponorssuka» H. PomapoBa, «Ha ransiBuni» Ta
«Apkan» B. IleTpuxa, psig xopoBogiB Ta «I'yuynka»
4. Hynepuyka.

KonuepTtHa MiSJIBHICTD nipodeciiiHux
aHcaM0JiiB TaHLII0O Ta HAPOJHUX XOPIiB MO3UTUBHO
BIUIMBajJla Ha TBOPYY W BHUKOHABCBKY pOOOTY
YUCJIEHHUX CAaMOJISVIBHUX KOJIEKTHUBIB PafsTHCHKOI
YKpaiHu, LisTBHICTH STKUX CIIPSIMOBYBaB
LenTtpansuuii BynuHok HapogHoi TBopuocTi Y PCP.
XopeorpadiuHuii Bigmi LBHT aKTHUBHO
JorioMarasB KepiBHUKaM LUX KOJIEKTUBIB
perepTyapoM i METOOMYHOK  JITEpaTypolo,
OpraHi3oByBaB ceMiHapH, Ieperjiigy Ta iHIIi
dbopmu HaBUAHHS.

CamopisuibHe Ta TmpodeciiiHe TaHIIOBaJbHE
MMCTELTBO  B3a€EMOTIOB'sSI3aHe, OfHE  OJHOTO
IOTIOBHIOE i 30arauye. B camopisiibHUX KOJIEKTHUBAaX
TOPIBHSIHO 3 TIpodeciiHUMU  CITOCTepiraeThest
BiiIcTaBaHHS LLIOJ0 BMKOHAaBCHKOI MaMlCTEPHOCTI,
aJie TeMaTHKa iX TaHLUIB OaraTiua, pisHOMaHITHiLIa,
a XapakTep BTiJleHHS xopeorpadidHux o06pasiB y
TaHUi B 6araTbox BUITaJiKaX OpUTIHAJBHILIMWHU. | 1e
3aKOHOMIPHO, 60 caMOJisJIbHI KOJIEKTHUBU
HaHTicHillIe CHiBICHYIOTh 13 HapOJOM, 3HAIOTh MOT0
xynoxxHi 3armutu. OTKe, MOOYT, 3BUYAl MiAKA3YIOTh
He JIYIlIe TeMaTUKy TaHLiB, a i 3acobu 1l BTiJIeHHS Y
TBOpax.

BaneTrmeiicTepy, $Ki MpaliooTh B ranysi
YKPaiHCbKOT'0 HAPOLHOT'O TAHLIO, TOCSTJIM 3HAUYHUX
TBopuMx ycmixiB. [esiki 3 HuX, 30epirawdu
eTHorpadiuHy CyTh TAaHLO B LJIOMY, ITOTJIUOIIOIOTH
OKpeMi HWOro CTOpOHH, LUTiPYITh i YCKIagHIOTh
TaHLIOBaJIbHI pyxH, XecTH, ¢irypu. Kommosumis
TaHLII0 He 3MiHIeThcs. [HIII Xopeorpadu BHOCATE B
3arajbHy  KOMIIO3UIiI0  HApOAHOTO  TAaHLIKO
CKOMIIOHOBaHI HMUMHU TaHLIOBaJIbHI ¢irypu, mera
TOTJIMOUTH  3MICT TBOpy 3acobamu
npodeciiiHoro xopeorpadiuHoro MwucTeuTBa. Y
BUKOHAHHI TaKWX TaHLIB IIOMITHI eJIeMeHTHU
BIpTYO3HOCTi, @ B KOMIIO3ULil - BUCOKE XYHOOXKHE

AKHUX -
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TUIeTiHHA xopeorpadivHoro Bi3epyHKY.
HaiiBupgaTHimi malcTpu CTBOPIOIOTH OPUTiIHAIBHI

KOMIIO3ULil TaHLIB, B SKUX BUKOPUCTOBYIOTH
3acobu  BUpasHOCTI  HapopmHoi  xopeorpadil.
Cnuparouncek Ha  HApogHI  Tpaguuil, BOHHU

CTBOPIOIOTH TaKi BHUCOKOXYHOXKHI TaHLI, fKi LyXKe
4acTo 3i CLeHU NOTPAIUISIIOTh B MacH, IIOTTIOBHIOIOYU
CKapOHULIIO HapOIHOTO xopeorpadiyHoro
MUCTeLTBa HOBUMU XYyLOKHIMU 3pa3zkamu. [leski 3
LMX TaHLiB, MOXIOHO [0 TMiCeHb JIiTepaTypHOTO
IIOXO/KEHHS, 3a3HAalo4yd TUX YU IHIIUX 3MiH,
CTalOTh HAapOAHMMM B IIOBHOMY PO3yMiHHI LIbOTO
cJIoBa.

XapakTepHi 0CO6IUBOCTI YKpaiHChKOI
HapopmHol xopeorpadili ¢opmyBaguMch Ha OCHOBI
TJIMOOKUX TBOPYMX B3a€EMO3B’SI3KiB 3
xopeorpadiuHoO0 KyJbTYypOKW IHIIMX HapomiB -
MOJIOaBCHKOTO, TI0JILCBKOTO, pociiicpKoro,
6isopychbKOro, PYMYHCBKOTO, Y4eChKOro,
CJI0BalIbKOTO,  yropchkoro  Ta  iHmux. lle

CTIPUYUHUIIO CYTTEBUM BIJIMB Ha CTAHOBJIEHHS WU
TTOAAbIIMY PO3BUTOK TaHLIIOBAJIbHOI Tpaguuil. Tak
y perepTyap TPagULIiMHOI TaHLIOBaJbHOI MY3UKHU
MOCTYIIOBO yBIAULIM TMONBCHKUN  «KpakoB'sk»,
MOJIIaBChKa «MonpaBeHsCcKa», YTOPCHbKUU
«Yappamr», ¢panuyseka «Kapgpumb», dYecbka
«[Tospka» ToOI1LI0.

BucHoBku. [lounnaroun 3 1935 p. BigOyBcs
CTPiMKUU PO3BUTOK HapOIHO-CLIEHIYHOTO
xopeorpadiyHoro MMCTELITBA. CraHOBJIeHHS
aHcaM6J1iB HapOLHOTO TaHLO, SIK OpraHi30BaHOI

dbopmu Tpe3eHTawuil HapOHO-CLeHIYHOI
xopeorpadii, BimbyBasoch Mg  JAepKaBHUM
KOHTPOJIEM PaAsSHCHKOTO KepiBHULTBa i 0yJio
3yMOBJIEHO  HU3KOI  YMHHUKIB. 30BHILIHBO-
ITOJIITUYHI rmomil (IMeprumit Mi>KHapOTHUM

dbecTuBanp HApoOgHOro TaHL B JIOHMOHI) maau

TIOLLTOBX CTBOpPEHHIO TIpodeciiHMX  aHcambJiB
HapopHoro TaHuio (ancam6utio I1. Bipcekoro B 1937

p-)-

OcHoBHUM OBUTYHOM PO3BUTKY
xopeorpadiyHOTO MUCTELITBA B 3a3HaYeHUH Tepion
O6yna pepxaBa. Came [fepxaBa BH3Hayaja

HaTpsIMOK PO3BUTKY HapojiHOI xopeorpadii, okpim
aKafleMiYHUX TIpUTIISIOUN yBary CaMOMisIIBHUM
KOJIEKTHBaM. YMoBaMu GyHKLIOHYyBaHHS
CaMOJIiSIIIBHOTO KOJIEKTUBY OYJIO iCHYBaHHS TiTBKU
mipg racjaaMyd TapTil i mopTpeTaMu BOXAIB Y
KOXHOMY 3aKjaji KyabTypu. JlosyHr «KyneTypa B
Mach» Hecjila B cobi imeosoriyuHe HaBaHTaKEHHS.
OpgHak camMopmisiyibHI KOJIEKTUBU TIpU TIATOTOBLI
KOHLIEPTHOTO perepTyapy 4YacTo 0OMeXyBaJIKCh
MaTpiOTUYHMMM HOMepaMU JIMIle Ha Io4YaTKy i B

KiHIi KoOHLepTy. bBimemry wacTuHy KOHLEpTy
HallOBHIOBaJIM HOMeEpaMH, SKi SBJISJIM CO0O0I0
00poOKM  HAPOMHUX  TaHLIB, IHTepIIPETALIil0

HapogHMX OOpSAiB i 3BUYAIB, BJIacHe OadyeHHS
xopeorpadom crokeTHOI JiiHii. Ha Hawmy mymky,
came L€ BUKJIUKJIO HaA3BUYAWHY TOMYJISIPHICTh
CcaMOISIJIBHUX TaHLBaJIbHUX KOJIEKTHBIB.
3aBOsiku  cTapaHHSIM  xopeorpadiB-eTHorpadis
BIAJIOCh 30€perTu eTHIYHY IPUHAJIEKHICTD Pi3HUX
perioHiB YKpaiHu.

3a pgocimimkeHHIM eTHorpadiB  OLIbLIICTD
HapoOAHUX OOpSIIiB CYTIPOBOKYBAJUCh MiCHAMHU U
TaHUAMM (0 TIpUKIamLy y BECHSHKAX BOOWUJIM
KpUBOTO TaHup). He muBisiyuch Ha ypbaHisauito,
3MiHy CTWJIIO OJKUTTSI, TaHLIOBaJIbHA Bepcid
HapOJHUX OOPSAIB BUKJIMKAE 1I0pa3y HeIigpoOHUI
J)KUBUU iHTepec TisigadviB. KosieKTMBU HapogHOTo
TaHII0 TIPOJOBXYIOTh BII€EBHEHO KOHKYpPYBaTH 3
ycimMa cy4acHUMM HampssMKaMu xopeorpadil.
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